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Alaia/Kuramata: Lightness in Creation

Lightness in Creation

Azzedine Alaia

Alaia’s ethereal couture creations meet Kuramata'’s
graceful furniture designs in a poetic encounter
underscored by a shared love of lightness.

» Legendary fashion designer Azzedine Alaia was a devoted
fan of Japanese designer and architect Shiro Kuramata.

e This hardcover accompanies the Fondation Azzedine
Alaia’s exhibition Alaia/Kuramata, in which 20 of
Kuramata’s objects and furniture pieces are presented
alongside 20 Alaia designs to illustrate their simpatico
embrace of lightness, abstraction and simplicity of form.

AU $90.00 | NZ $100.00

9788862088381
i 88 Pages
i NESS Hardcover
L IN CREATIO 305 mm x 235 mm

Damiani




ALATA: “WHEM | LIKE AN OBJECT, I'M IN A TRANCE™,

By Anne-Marie Févre
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“Trn interested in ortificial materials such os glass, plostic, chuminivm and o on
Those are the ones thot do not exude o sense of time possing,

thay do not rust or stain with ege”,

Shiro Kuramota

"l use the simplest Fabrics, but they con become revolutionary

if you understond their petential. It's not about the matericl fself, but haw you work
with it to shope the body™.

Arzedine Alaix
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“A brilliant,
shape-shifting novel.

Thrillingly original.”
—dJenny Offill

Justin
Haynes

Ibis
A Novel

Justin Haynes

Arich portrait of Trinidad and its relationship to the political
instability in nearby Venezuela, driven by the compelling story
of a young refugee and her lifelong search to find her way
back to her mother.

* Ibis travels from perspective to perspective and time period
to time period, using the magic of Trinidadian folklore to tie
its disparate plot threads together in surprising and exciting
ways.

» From its Caribbean setting to its sense of humor to its
exploration of broader political issues, Ibis is reminiscent of
works like The Brief Wondrous Life of Oscar Wao.

AU $39.99 | NZ $44.99
9781419772771

352 Pages

Hardcover with dust jacket
210 mm x 140 mm

The Overlook Press
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Jean-Michel - . . .
i Jean-Michel Basquiat: Engadin
Bas q ! I Iat Jean-Michel Basquiat

Inside Basquiat's Swiss-inspired works and his many
productive, collaborative trips to the Engadin region.

» Jean-Michel Basquiat is best known for his iconic Neo-
Expressionist paintings and graffiti art. He was a
prominent figure in New York City’s art scene in the 1980s,
and his status has only grown in the decades since his
early death.

» Thefirst book solely dedicated to Basquiat's various trips
to Switzerland and the influence that its Engadin region
had on his work and his relationships with other artists.

» Published to accompany an exhibition of the same name
at Hauser & Wirth in St. Moritz, Switzerland, from
12/14/24 to 03/29/25.

AU $49.99 | NZ $54.99
9783907493021

72 Pages

Hardcover

340 mm x 240 mm

Hauser and Wirth Publishers

Engadin




Foreword

Iwan Wirth

Bruno Bischofberger's proximity to the exceptional
artists he represented has always been a great
inspiration to me, and the anecdotes of his adven-
tures with Jean-Michel Basquiat—such as their
legendary visit to the Toggenburg bull show—are
among my favorite descriptions of artist travels.
The works created during Jean-Michel's stays with
Bruno in 5t. Moritz capture the artist's impres-
sions ofthe landscape and culture of the Swiss Alps
in an incredible, energetic, and captivating manner.
His time in Switzerland continued to echo even after
tha artist's return to the US, wheare waorks he
made in New York include references to the famous
bratwursts, for example, and German phrases,

Bringing together works created by Jean-Michel
Basquiat both in and about Switzerland, Jean-
Michel Basquiat: Engadin is the first survey exhi-
bition and catalogue to reveal the artist’s close
connection to this Alpine country. Basquiat's link to
Switzerland began with his first show at Galerie
Bruno Bischofbarger in Zurich in 1282, and it con-
tinued until 1986, encompassing several visits
to St. Moritz, Zurich, and Appenzell together with
Bischofberger. Our current undertaking pays
homage not only to the trailblazing group of works
that Basquiat created during these years but also
to the unique and visionary relationship between
the artist and his gallarist,

We are honored to present this extraordinary
axhibition of highly personal works by one of
the most important artists of the twentisth century
at our gallery in 5t. Maoritz. | am touched to see
many of these works return to their place of origin.
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Basquiat in the Engadin

Dieter Buchhart

Mankind will learn, he suggested. They learn
a little more slowly than He had assumed.
*That's because the most competent among
them will always try to change that small
part of the world which they know. One of
these daysthey'll discovarthe world instead
of improving it, and not forget what they
already discovered."

—5ten Nadolny, The Discovery of Slowness

“| think the mystery of this mountain landscape is
its light, its sun, and then, when it becomes more
familiar, theinfinite abundance of delightful details
and the picturesgque charm of a summer life,”
Swiss author Jakob Christoph Heer enthused in
1898 in his travel guide Streifzige im Engadin,
or Exploring the Engadin® Almost one hundred
years later, the famous New York artist Jean-
Michel Basquiat was also unable to extricate himsalf
from the *revelation of beauty” that makes it
possible to forget the “enigma of existence," as
Swiss poet Conrad Ferdinand Meyer put it in
1866.7 Basquiat was enamored with the mountains,
the ibexes, the ski lifts, the bratwurst, and the
hospitality of the Bischofbergarfamily. As Basquiat's
gallarist Bruno Bischofberger later recalled,
afterthey decided he would become Basquiat's art
dealer, the artist would visit Bischofberger in
Switzerland often, which he espeacially liked. Around
half a dozen times in Zurich and seven times in
St. Maoritz, four of those times in the summer™

In his research, art critic Michel Nuridsany
found that Basquiat travelad a total of fiftean
times to Switzerland —to Zurich, Basel, and St. Moritz.
In Zurich, he worked on paintings and drawings
at tha Bischofbergars' homa, located in the villaga
of Kiisnacht, as well as in the storercom of
Bischofberger's gallery,in central Zurich. In St. Moritz,
ha worked at the Bischofbargars' holiday homa,
integrating motifs like ski lifts, pine trees, moun-
tains, and bratwursts into his visual language.®
In the works Basquiat created in the Engadin—
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1983
Basquiat took several trips to Switzerland, and
to St. Moritz in particular, in 1983. Besides his
solo show at Galerie Bruno Bischofberger in late
September® he also participated in group exhi-
bitions at the legendary Galeria Bayeler in Basel—
one of them, Expressive Malerai nach Picasso
{Expressive Painting after Picasso)'"—and at Kunst-
museum Luzern. Most of the works Basquiat
creatad in the Engadin were probably made that
same year.

Four groups can be discerned. First are the
works that engage directly with the Engadin in
a narrow sense, and which Basquiat intended to
ba hung, as if in a *hunting lodge,” in the Bischof-
bargers' St. Moritz dining room® This cycle includes
Skifahrer (Skier; p. 25), Nachtlaben (Mightlife;

p. 26), See (Lake; p. 28), Alpendorf (Alpine Village;
p. 29), and Swiss House on Fire (all 1983). The
works share a simplified, cartoonish visual language
on a largely monochromatic pictorial ground.

For example, in Alpendorf, the Alpine village of the
title is drawn on top of and scratched into
partially wet green paint, while a reddish-brown
colored bar just beneath the upper edge alludes

to a horizon and sky. Similarly, in Skifahrer, Basquiat
added the comic-like figure of a skier with just

a few brushstrokes on a vermilion background. In
Swiss House on Fire, we sea the yellow outlines

of the house, the fire, and the all-caps phrase *SWISS
HOUSE ON FIRE &," renderad in oil stickon a
black ground.

The second group of works revolves around
the subjects of the bull show and bratwurst—
elements of Swiss culture that the artist encoun-
terad during an excursion with Bischofberger,
as the gallerist reports:

| once drove with the artist directly from the
airport, where | had pickad him up, to Neu
5t. Johann, where the Toggenburg Bull Show
was taking place that day. In the Sidwald
neighborhood, several bulls stood on a field
to be evaluated and awarded prizes. Basquiat
loved the atmosphere, the monumental
bulls, the traditionally dressed, primeval, proud
farmars. | sat with a few [of theam] at tha
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Inside Basquiat's Swiss-inspired works and his many
productive, collaborative trips to the Engadin region.

» Jean-Michel Basquiat is best known for his iconic Neo-
Expressionist paintings and graffiti art. He was a
prominent figure in New York City’s art scene in the 1980s,
and his status has only grown in the decades since his
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to Switzerland and the influence that its Engadin region
had on his work and his relationships with other artists.

» Published to accompany an exhibition of the same name
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TUFF

A NEW YQRK LIFE OF CULTURAL CHAOS

Kim Hastrei+c

STUFF: A New York Life of Cultural
Chaos

A New York Life of Cultural Chaos

Kim Hastreiter

A joyful romp through the singular and eclectic
material world of a true New York character.

e« Kim Hastreiter is a downtown New York cultural icon.

e This memoir by an NYC legend is told in the stories of her
stuff — from Stephen Sprouse dresses to flea market
ceramics; Basquiat drawings to her 1989 Macintosh Apple
computer.

» Featuring over 1,400 color images, four ribbon markers
and a cover drawn by the street artist Jim Joe, this book is
jam-packed with the history of downtown NYC art, fashion
and design over five decades.

AU $130.00 | NZ $145.00
9788862088312

448 Pages

Hardcover

254 mm x 203 mm
Damiani



ANTIDOTES

(finding optimism)

When medicine is not enough, what brings
us euphoria and inspiration even in dark times?
How do we navigate through all this shit?

Flower paintings by JACK SHANNON,

£l
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Pedro Almodovar

(el caballero)
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“I make the film, you organize the party. That's the perfect equation for me!”

Thit i hew oo | have knawn Padrs!

1 LOVE MY AMAZING FRIEND Pedro Almodovar, Mot
just the brilliant film direator, but the sctual person. We've
been friends for many years (he jokes that it's been about
1500 years since my friend Henny Garfunkel introduced
us) and Pedro Is one of the smartest. most talented, deep,
lowing, and true blue people | know, When we first met in
thiz late 805, PAPER had just talken in love with Almodavar
the radical young Spanish filmmaker and his brilliant
warty works Bko Low of Dosire and Women on the Verge of
@ Nervous Breakdown, He was a big PAPER fan 50 whan
he'd wigit Mew York (which was often in those days) he'd
head straight to cur offices upon arrival — where he
know he'd abwiays be able 1o find out the latest scoops and
culbural chaos going on downtown. We became friends
and I'd schlop him around to goa wild downlown fashion
shaws, to check out all the walrd Ettle stores. the off the
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grid clubs-of-the-moment, and I'd introduce him to all the
wild creative people wha | knew he'd appreciate. It was
relaxing and fun for him to "play™ in thase days as he was
still generally unrecognized cn the street and could walk
argund freely without being talled or hassled

It was arcund then that | began throwing a party and
haosting dinners every time Pedro came to town to show
one of his new films. I'd intreduce him te our amazing
friends or whoover | theught he'd adore. I'd irvite a bunch
of my amazing Mew York freak friends and cultwral rad-
icals, There were artists, drag poerformers, designers,
and filmmakers who | know he'd adore from Joegy Arias,
Ruben and |sabel Toledo, John Walers to Todd Solondz,
David Byrnd, Michasl Stipe. of the doecemontarian Al
Maysbos, Somotlimes I'd even have enbertainment ko
an opern singer or naked aeroble dancers parform, He
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On Architecture and the Greenfield
The Political Economy of Space Vol. 02

Charlotte Malterre-Barthes

Urbanisation reconsidered in the face of ongoing
climate emergencies.

* New housing projects versus an increased need for
agriculture: what happens when one human right
threatens to eliminate another?

* Onthe one hand, housing settlements across the world
devour thousands of hectares of arable fields at the
periphery of growing cities. On the other hand, housing is
a human right.

« This publication investigates these complexities. It is the
second volume in the series The Political Economy of
Space and presents a cross-section of positions on
architecture and its political economies from different
perspectives.

AU $39.99 | NZ $44.99

EARLY RELEASE - MARCH 9783775758208
120 Pages

Paperback

178 mm x 108 mm

Hatje Cantz






Rembrandt's Amsterdam

Golden Times?

Boomtown Amsterdam - light and shadow of a
metropolis reflected through outstanding portraits.

« More than in any other city, the group portrait developed
in Amsterdam as a mirror of a powerful social elite,
especially the members of the marksmen's guilds and the
regents of social institutions.

* And yet their good fortune had its price, for the roots of
the city’s Golden Age lay in a colonialist trading policy and
a rigid social order.

» This volume shows both sides of the coin, with images and
stories of a plural society telling of wealth and inequality,
good fortune and ruin, power and impotence.

AU $90.00| NZ $100.00
9783777444093

288 Pages

Paperback

HIRMER
280 mm x 230 mm

Hirmer Publishers
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Arent Arentsz, Skaters on
the Amstel, c. 1621, Toronta,
Art Gallery of Ontario
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Robert Frank: Portfolio

40 Photos 1941-1946
Robert Frank

Reproduced in facsimile, Frank’s first-ever portfolio is
back in print after over a decade.

* Photographer Robert Frank had a visually raw and
personally expressive style that made him one of the
most pivotal artists of the 20th century.

* A meticulously produced facsimile of Robert Frank's 1947
portfolio of selected works he produced in Switzerland to
present to prospective employers upon his arrival in New
York.

* The portfolio captures the seeds of his later,
groundbreaking style.

» Paperbackin a craft-paper slipcase.

EARLY RELEASE - FEBRUARY

AU $59.99 | NZ $64.99
9783958290228

40 Pages

Paperback

273 mm x 203 mm
Steidl
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Rooms for Dessert

Monte Packham

Follow five children on the hunt for sweets in a grand
palace and discover all kinds of secrets and surprises.

Jan von Holleben i & =% /% Monte Packham

« Infantastical collages von Holleben has inventively
combined the photos he made in Germany's baroque
Heidecksburg Palace with an array of real confectionery.

» Packham tells the story in playful, humorous verse that
captures the children's curiosity and mirrors the opulence
of the palace. Closely interacting, image and text create a
fairy tale for today.

| -\ « The book's message? With a little imagination anyone can
- ; - R transform reality into a land of fantasy-the sweetest things

Y in life aren't just those we see with our eyes.
Rooms for Dessert i

EARLY RELEASE - FEBRUARY

AU $49.99 | NZ $54.99
9783969993996

56 Pages

Hardcover

175 mm x 260 mm
Steidl
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> THE GOLDEN AGE 1930-1960

MAKING A SCENE

HIRMER




MICHAEL San Francisco the Golden Age 1930-
DUNCAN 1960
' Making a Scene

Michael Duncan

Details the extra ordinary development of the Bay
Area art scene between 1930 and 1960.

e The 1940s and 1950s saw the emergence of a startling
number of distinctive artists in the Bay Area including
Clyfford Still, Claire Falkenstein, Jay DeFeo, Richard
Diebenkorn and Ruth Asawa.

» Working far from the art world power bases in Europe and
New York, these artists developed styles of art-making that
are only now being fully recognised but helped put San
Francisco on the map as an artist destination.

M A K ‘ N G A S E E N E AU $ 79.99| NZ $90.00

| 8 9783777444697
HIRMES 184 Pages
] Hardcover

290 mm x 254 mm
Hirmer Publishers
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i Bimitta Hjaloarson, Arishs
Flaypers Aridic Life in Emdy
San Pramcizeo (Los Angeles:
Ealoony Press, 1095, 3.

4 Hplmaron, g1

5 famWhiting "$an Francoo
Art Institute Declares Bankmuptcy,
Fawing the Way To Liquidate
Millions In Assets” San Fran-
cig Chronick, Aprilas, o,
Fora thorough mesessment o fihe
role of C5 R, see Jeff Gunderson,
"1 Comhination of Accidents: The
Sam Framcico At Scene in the
1pq05 " in Janet Bihop Corey
Kelkr, and Sarah Roberts, eds
San Francise Misown o M-
a9 Ak z Yewsdf Looking
Foevverd (San Famcisco: San
Francion Museun of Modern
ATt 20067, 133141

BACKGROUND:

The Rise of a New Museum

he San Francisco Art Association (1871-1966)

was one of the oldest art institations estab-

lished it the 198 and from its inception played

a crucial role in the developmert of Bay Atea
art. Founded bya consortinrmn of artists desigrers
and arts enfhusiasts, the Ant Association set ot
withana genda to establish an art gallery art librarg
ard a schoal of design. The orgari zation had grown
to nearly 6oo mernbers by 1875 I 1880, they began
to organize juned Arormals to showease worls by
SEAA members. They founded the Califorria
Sechool of Design in 1274 later rererned the idark
Hoplins stitute of Art after the school was giwen
use of the Hopldns rnansion. In 1881 artist cornomit -
teestook cortrol of selections for all $FAA exhibi-
tions! After the Hopldns facility was destroyed in
the 1906 firte, the school was rebuil and revarned
the San Francisco hstitite of At Tt was again e-
rarned in 1917 as the California $chool of Fine Arts
{C5RA) and orve again in 1961 a5 the San Branciseo
ATt Institate. Throughout its incarrations the
school served a5 a major irfluence on the dewlop-
mert of the Bay ATea scene until rdsrranagernert
and firaneial issues led to its dernise in 2o2.5

Awpareness of fine artintheeg onha d greatly been
enthanced by the Panama-Padfic Inte national Ex-
position of 1915 which included 2 major eshibition
of internatioral art. The Exposition featured a host
of elaborate beanst-arts structures, most of which
were destroyed at the exp ositioes close. The SEaA,
however, obtained contraol of the Expositiors Pal-
are of Fne Atts to use as a musenm (stll open
today as part of the Fine Atts Musewrns of San

Galifornia $chool ofFine drk 1957

SanFrancisco Museum of Art, ¢. 1935

Fratwisco). The r sewrn mairtained an associative
relationship with the Art Associationurtil becom-
ing a separate entity in 1924, Finareial diffienbies
and facilities problerns led the mnsenrmn to aband o
the Palace in 1934 and a carnpaign began to Taise
private fands to open a new museum on the top
floor of the War Memorial Cive Cenfer on Van
Mess Averme in downtown San Francisco,

I 19535, the San Frarvisco huseurn of ATt opened as
a cooperative wenhire with the Art Association and
2 TEW eTa Wa s begnn for Bay Area att. The mmsenm
was {1ee to the public. Fromn its inangural exhiti-
tiors, the rmsewrls rew director Grace L IeCarn
Morley focused attention on contemporary art.
Through her sdllas an administrator and curatog
thermusenm mrtured therise of the scene in several
crucial ways. Assessing the musenrds history in
1958, San Frandsce Chronids art critic Alfred Fran-
kenstein attributed the radical focus on conternpo-
rary art to the interest and enthusaan of the artist
cornrmrity, mary o whorn were SEAA mernber

The decision to specializein the modern
area. .. camne about lar gely as the result of the
success of the Carmegie Internation al Exhi-
hition of 1934, which was takenintact to the
San Francisco buseumn of Art early in the
following vear. Local interest in this exhibi-
tiom weas great; furthermore, D Morley and
her trustees were faced with the fact that
they had practically no permanent collec-
tion and that thetwo other art museum s in
fan Francisco [Fine Arts Musewmn of San

Frandsco and Palace of the Legion of
Honor | were dealing mo st effectively with
theart of the historic past. And so the San
Frand sco Museam of Art has been identi-
fied with modem art and its sources for the

past 23 years b

The San Francisco At Association was founded on
the idea that artists should have a major role inall
aspects of the local art world. In 1950 SEAA Presi-
dent Williarn Gerstle reiterated the importance of
the artists role, citing praise for the local scene
from anesteerned gmest:

Henri Mati sse, a tecent visitor, stated that in
San Francisco hefound the art atmo sphere
o stimulating that he wanted to come back
here and work In Faris he had heard of our
Schocl of Fine Atts and when he actially
inspected it, hewas most enthusastic. He
found in its equiprment and the spirtt which
pervaded it a genine expressionof theart
conscionsmess of the Pacific Coast. This
spirit should not he confined within the
school, bt showld hea living part of the

G alfred Frankenstein, *San
Francikcok Trmilblazer in Modem
Aty San Franciso Chronicde,
Augustio, 1958 of. Thepag
Carnegie International featured
1wowotks, %o of which sweme by
Buropean artits meluding

The Carnegie Internationals Firt
Prize had @one to Sewihof Soan-
#ow by AtneTican peinter Peter
Ehume, sparkinga nationside
dehate in the popular press about
the signifimnee of “wodern ant™
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48 “Artists Ball Set for Friday”
Ouakland Tribune, lamsay 1,
1036, 14

50 John Bowles. Jacqueline
Francis, and Dennis Carr, "Sar-
gent Johneons Gleballem," in
Dennis Carr, Jacqueline Francs,
and John Bowles, ed., Sargent
Clande Toknson (New Haven:
Yale University Fress, 2024), 50,
51 llene Swsan Fort, “Astan
Begance: The Art Deco Seulprure
of lacques Schnler” Jacquies
Schnier, Art Deco and Beyond:
6o Years of Sculpture (Dakland
Mals College Art Museum, 1908),
19

Re-enactment of mpthat Pre-Helleme Cretan Panilia, 1938

Foman-themed balls in 1933 and 1934. These were
followed by a Pre-Columbian America theme in
1935, The Fall of Anghor-Vat in eighth-century
Cambodia in 1936, Barbaric Oceamia in 1937
Pre-Hellenic Crete under King Minos in 1935 and
Fantasia Pacifica in 1939, The 1936 spectacle re-
portedly involved a thousand members of the ant-
ist community and included a performance by the
San Francisco Opera Ballet under ballet master
Adolph Bohm.® While contemporary values today
scorn any kind of costumed tributes to historical
periods or distant cultures, the Parilias promoted
interest in the histories and artifacts of foreign cul

tures. Planning for them was taken seriously. SFAA
costume and pageant committees reportedly did
extensive research to give historical accuracy to
the themed proceedings.

For modernist artists like Adaline Kemt, Robert
Haoward, Dorr Bothwell, Ruth Asawa, and Seymour
Locks—following in the tradition of Picasso, Ma
tisse, Noguchi, and Brancusi—the artifacts of an-
cient and indigenous cultures were sources for the
development of their own artistic styles. Several
important Bay Area artists had a special interest in

Asian art, Bufano had spent two years (1918-1920)
studying Chinese potlery south of Shanghai and
was a collector of Chinese sculpture, Bufano’s stu

dent, Sargent Johnson, traveled to Japan in 1958 to
visit shrines and steep himself in the culture® He
also frequently visited Mexico in the 1940 and
19508 and was infl d by Pre-Columbian art,
Zapotec pottery, and the murals of Rivera and i

quieros. In 1928 Robert Howard traveled to Persia,
Egypt, India, and the South Seas and reported on

Victor Lrnantall and Esther Braban, Panilia Kimg and Gueen, 1338

his experiences of these cultures in the local art
journal The Argus. Jacques Schnier toured Japan,
China, Southeast Asia, and India in 1932; according
to art historian Hene Fort, his 8o-foot-wide reliefs
for the 1930 Golden Gate Imternational Fohibition
were directly influenced by the carvings of Ang
kor-Vat.® Kenfs travels in the Middle East and Haiti
directly inspired many of her late sculptures. The
looping process in Ruth Asawas well-known wire
sculptures was inspired by traditional techniques in
basket making that she witnessed on a 1947 trip o
Toluca, Mexica.®

Warcelle and Lucien Labandt with twe sther Parilia revelens, 1937

MONARCHS OF FETE

CHOSEN FOR CAMBODIAN
PAGEANT KING AND

VICTOR ARNAUTOFF, ESTHER BRUTON
Farilia King and Queen in Costums

In the spirit of the Paper Ball—a lavish event orga
nized by the Wadsworth Atheneum in 1936 that
featured handcrafted decorations by Pavel Tche
litchew. Eugene Berman, and Alexander Calder—
the Parilias employed the talents and skills of well
known Bay Area artists, For several years artist
Lucien Labandt acted as art director and pageant
master of the events, expanding the scope of event
performances to grandiose proportions, Artists
contributed their talents in surprising ways. For ex

8 john Blakinger, "Camoufiag-
ing Atawa.” in Emma Ridgway
and Vibece Salthe, Ruth Asawa:
Chilzen of the Universe (London:
Thames & Hudsson, 2012, $9-60.
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MICHAEL San Francisco the Golden Age 1930-
DUNCAN 1960
' Making a Scene

Michael Duncan

Details the extra ordinary development of the Bay
Area art scene between 1930 and 1960.

e The 1940s and 1950s saw the emergence of a startling
number of distinctive artists in the Bay Area including
Clyfford Still, Claire Falkenstein, Jay DeFeo, Richard
Diebenkorn and Ruth Asawa.

» Working far from the art world power bases in Europe and
New York, these artists developed styles of art-making that
are only now being fully recognised but helped put San
Francisco on the map as an artist destination.
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Save Land (Bilingual edition)
United for Land

Contributions from authors from the global North and
South, including Indigenous perspectives on the topic
of renaturalisation, call for people to take action.

R T S NG ——— S 5 — e Thisrichly illustrated publication, which brings together
' works of art and science, raises awareness of the
ecological restoration of land.

« Half of humanity is already affected by the negative effects
_ of industrial overuse of soils and massive land
VY o~ 8 e )) AN Sy degradation.

« This volume vividly focuses on this burning issue of our
time and opulently presents works by important
contemporary artists.
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The Balance

My Years Coaching Simone Biles

Aimee Boorman
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The story of the making of a coach and her champion.

FOREWORD BY  Biles is one of the most famous and celebrated athletes in
SIMONE BILES the world but no one knows her like Aimee Boorman, who
was her coach from age seven.

» Coach Boorman's inside account of the growth of a
transcendent athlete and the tumultuous events that
upended the lives of many girls, including Biles.

» Boorman offers valuable lessons on leadership and
development, on how to make greatness possible while
finding balance and keeping things in perspective.
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Miles Aldridge is a fashion photographer who works
with bright, campy colors and sets to create staged
vignettes.

« British photographer Miles Aldridge has developed an
editorial style that is both couture and chromatic but also
surreal.

» This latest issue of Toiletpaper sequences a selection of
Aldridge's glamorous and elaborate mise-en-scéne
images in a palette of vibrant acidic hues.

* A new addition to the collaborative series between
ToiletPaper Magazine and contemporary photographers
working in bright graphic styles.
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Watercolours by Hans J. Wegner
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Stylish, delightful watercolors by Hans Wegner
encompassing his myriad furniture designs.

* Midcentury furniture designer Hans J. Wegner rooted his
iconic wooden chair designs in simplicity and functionality
and was a driving force behind the Danish Modern
movement.

* Wegner's little-seen watercolors, which serve both as
preparatory sketches for his furniture and lighting pieces
and as illustrations of his holistic approach to spatial
design, are collected in this hardcover edition.
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Preface

This book focuses on the walercolours creabed by the Danish furmniture
dasignes Hans J. Wegnas (1gi4-2ca7). His walercolowrs constitute & relatialy
imited body of work: most of themn date from his time as o stedent at The
Sehool of Degoratind Art (Kunathindvarkarakolan) in Copanhagan, wibng
ha studind furnitune desigre The rest primarily served as o work 1000; he used
ham when making submissicns for design compaetiicns, when visualising
intaricrs or praparing dessgrs Tor furnddue that incorporaded pariculary
arlislic slaments, such as his Fish Cabinet.

Cocasignally, howovar, walercalows appaar im thelr cwn righd within
his oeure, Serving no specific practical purpose. kn lhese works, Wegrer
réwdals 4 porsonal imaraal i the archaaciural cuure of Pes haime regicn of
Tender and sspacially in fs distinctive marshiand landscapa.

When ObSarving Wi iers vl barcoloun wilhin & Wit Diraedlive, o
thrt also includes his few oriwoerks and woodcarvings, thene can be no doubt
It e mare aristic side of his creative laleni formed Tinm foundations for
hig later status as ore of the mast important Danish fumiune doskignars =
possibly even the mosi important chair designer of the hwantioth century,
a tiths hi hirral! prociaimed belonged 10 Tha Amarican designer Charlas
Eames, who in lum basiowed il back upon his Danish counterpart.

On ths ofe hand, Wegner peaternad 1o axplain hig dasgns on th bagis
of the principles and kogic of canpentry and cabinetmaking, and he profpssad
it e chid nt Think ar was of msch use in lurnBure proaduection, Yat on iha
othar hand, ha afso edmitied thal withous his sarly axposure 1o arl, the thema
charted by the essay presantad in ks book, ke might never hawe bacoms
a furniiune desigrgr.

Unlike several of his conlémporary colleagues, Wagner newer wanied
to becoma & visual priist. Evan s0, he carainly possessad tha roquisite gifts
for such a carper, and an played a groater rols for Wegner than he hirses
and posierity have given it creds o

Al tha works reproduced in tha themed sectons inside this book
originaba from Hams J. Wegrars dagign sudsa, 'Whils 1ha anchives Rave baan
spanched with greal diigence, we canncd rie out tha possiolity that a fow
fong Wigher wilsncolours axis] béyond 1hose reproduced hare, Be that as
it may, tha range of works preseniad in these pages provices clear insight
into the subjects addressed by Wegner and showcases his abilflies wilh
pigmania, watar and brigh

‘Warm thanks go out to Hans J. Wegnars Tognestue and to Marianne
Wagner and Eva Wagner, who hinve kindly made ike maierial avallable tor
{his publbcation and who have resed my words with thesr aleays ontical, canng
and conglfuctivg ayas

In add&ion, a warm thani you goes oul o everyone who conbribuled 1o
makiryg the publication possible: Poliliken-Fonden, 1he Danish Arls Founda-
tioan, th bosed of Museum Wagnar, Designmuseum Denmark, Rasmus Koch
Shedio, ard the tirsless aditorial (sam &t Strandberg Publishing

Anna Blond
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We Will Go Right Up to the Sun

Female Pioneers of Geometric Abstraction

An overview of the evolution of geometric abstract art.

« Geometric abstraction as a worldview: artists like Sophie
Taeuber-Arp and Sonia Delaunay played an essential part in
the development of non-representational art.

» Takes into account in addition to the applied arts the female
perspective of the Global South with promising new
discoveries.

» Colourful, geometric and highly attractive - this
comprehensive view of the time between 1914 and the
1970s is lavishly illustrated.
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Women Artists in Latin American Abstraction
Andrea Glunta

The bistory of abstract artists in Latin America has been, untl meent historiographical revisions
revitalised their carly and radical participation i these acsthetic positions, a history immersed in
darkness. This derived in part from the marginality that aficcred the Ladn American avant
garde, considered unul dhe end of the twentieth century from the perspective of culmural ‘centres’
as art of the peripheries. Art and culmre centres were formed by a few European cities, among
which Pares dominated, followed by New York after the Second World War To discuss such
hicrarchies, we wish to consider that dunng the post-war peniod, artists m the cities of Europe
and the Unitwed States - aswell as in those of Latin America — undertook a review of the histerical
avant-garde developed before the Second World Wag which became known as the neo-avant
garde.! Artists ceassessed proposals linked o abstwraction as well as Sureealism and Dada,
generating mnovative approaches in different cities around the world and especially in Lagn
America: Buenos Aires, Sac Paule, Montevideo, Santiago de Chile, Havana, Rio de Janeiro,
among many others. The pericd of the post-war neo-avane-garde, from 1945 to the 19605 and
19705, involved a work of revision (and repetition, in Hal Fosters words) of the emergent
strategics of the historical avant-garde. This was an cvent that crossed different metropolises
around the world.

The contmbutions of women artists in Latin America were doubly subordinated: both by art
centres abroad and by the dynamics of art in their own countries which centred the histories of
male artists. We will not be able to acconnt here for all the developments, nor cover all the trans-
formations that these artists produced with their works. But this essay aspires to periodise, dif
ferentiate, and establish the situation of a singular group of Latin American female artists whe
inteevened cadly in the acsthetics of abswraction, proposing languages and concepts that notably
enriched the history of expression both in the Latin American art scene and mremanonally, We
will address this question chronologically by analysing innovatve aspects i the practices of
fermale artists, as well as the ciccumstances thar contribured, in some cases, to the subaleermation
of women's role within Latin American abstrace art.

Couples: When both are artists, but only he gets recognition

The model is repeated many times. They were the wives of artists, their carcers diluted after di-
vorces of motherhood. In certain cases, it is difficul to locate a consistent body of work, and in
the few pieces that can be identified, doubts are even raised abourt the authenucity of the work,
whether it was made on the date that the actist indicates or if it was a later reconstenction.?

Let us powmnt outsome of the systematc erasures. Only meently has the work of the wom-
en of the Escucla del Sug founded by Joaguin Torres Garcia after his ceturn te Montevideo in
1934, been reevaluared. The exhibition Ellas. Meugeres de la Escuela del Suy, held in 2024 at the
Blanes Museum in Montevideo, reflects their significant yer invisible presence. 115 aparticipat
ing artists have been identified. Manolita Pifia, wife of Torres Garcia, formed the MAOTIMA
group in 1951 together with her daughter lfigenia and her friends Oulia Villagaran and Maria
Angflica Scnators, 1o make Constructivist tapesteies under an acronym of their names. Theie
partcipation began even earlier, as recorded in publications from 1946, It has been pointed out
that Manclita Pinia did not present herself as an actist, In an infamous inteeview by Maria Esther
Gilic published by the weekly Montevideo magazine Brecha, she explained why she never fin-
ished a painting that she had begun as a student of Torres Garcia in Barcelona: in a family there
could not be rwo artists, much less one woman areist, who might cast a shadow on the man.

=

=

Many wives of artists subordinatad their work to the family structure and preserved the sensitiv-
ity of the male makee

This is the case of Yente (fig. 1), an artist of Jewish origin whose family arrived in Argentina
from what i new Ukraine at the end of the nineteenth century, She smdied philosophy ar the
University of Buenos Aires, where she praduated in 1932, She was the first woman artst ©
develop abstraction in Argentina, Wile of the artist Juan Del Prete, she was relegatd to a second-
ary place in art histories until recently.®

Another iz the case of Lidy Prat, artst and, for a few years, wife of the Argentine artist
Tomds Maldonado. Althongh she was a prominent participant in the famous and collaborative
Artsiro: Revista de fArtes Abstractas magazime of 1944, which promoted the post-war abstract
movement in Latin America, her contnbution to abstraction wat ignored m the history of
Argentine art until recently. Her role in Arziro is visible in hee numerous vignetes that populate
the pages of this historic publicaton. She alse explored the concept of “coplanar’, in which the
planes break with the frame and unfald ente the wall, in a central waork creaed in 1945 (fiz. 2).
Whils Maldonade stopped painting in the 1950z, Pran connnued, and with dsky, experimental
work. However, as she pointed out herself, she was crased from art history. Even in mecnt histo-
riography it is difficule to separate her from the cliché of the abandoned wife immersed in sad-
ness, @ stereotype that we see in narranves surrounding many other women artists.® However
Prati developed her own ocuvee, exploring new concepts such as the discontinuity of the line
(Umtitled, 1951} and develaping new approaches around colour and its vibrant integration with-
it the pictuce plane, as can be seen in Vibracidn al ffisito from 1953, In 1256 she formulared a
review of the genealogies of abstraction, considenng the original ibution of the indig
cultures of America, something that the Concrete artists of the 19405 had forectully demicd ®

A map of Latin American abstract women artists in the 1950s between Paris, Havana, and
Buenos Aires
Several simultaneities can be highlighted in the abstraction that developed in the 1950z m Ar-
gentina, Brazil, Uruguay, Cuba, and Chile, both in the developments of indwvidual artrtic
practices and in the formarion of artist groups. Furthermare, areas of contact emerge through
shared intermnanonal studies with the same artists or parucipation in mternatonal exhibinons.
For example, Lola Soldevilla coincided with the Argentine abstract sculptors Alicia Penalba
and Noemi Gerstein in classes at the Académie de la Grande Chaurmée in Pans with the Be-
laruzian sculptor Osap Zadkine. This raming was decive forall three. Soldevilla also met in
Paris with the Cuban abstract paintee Carmen Hereera and made contact with Sonia Delan
nay. She had begun painung shortly before, under the guidance of Wifredo Lam in Paris, when
she was aleeady in her mid-forties. From this formative beginning she started developing ab-
stract works, with predommantly
intense political and feminist activity = in 1947 she travelled to Prague to participate in the ficst
Council of the Internanonal Federation of Women, In 1955 she exhibited at the 10éme Salon
des Réalités Nowvelles at Musée d'Act Moderne in Paris, where she presented her ficst reliefs
that incorporated light into modern plastc ars.® It was then that she wrote the Mansfiesto
de fa Loz (1955) with the Spaniard Eusebio Sempere. Black-and-white compositions recur in
Soldevillas work, The chythmic and contrapuntal way in which she acranges the clemenes in
her reliefs recalls the musical training during her childhood and youth, evoking, ar umes, a
conemporary music score. Soldevilla developed an expression of kinsticizm, uniting light with
movement, which would proliferats internaucnally,

She organised the first international abstract art exhibinon i Havana and was active m the
creation of absreace are groups and galleries since the beginning of the Cuban revolution. She

srcular chromatic forms. She had already been engaged in
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Experimentierfreude und Innovationskraft in der
russischen Avantgarde

n den 1810er- und 19 20ef-lahren arbelten zahlrelche russische Kinstiafinnen Selte an

Selte mit thren mannlichen Kollegen wie Kasimir Malewitsch, El Lissitzky oder Michail

Laronow an einer ungegenstandlichen Formensprache. Dazu geharen Alexandra Exter,
Ljubow Popowa, Olga Rosanowa unid Warwara Stepanowa, um nurinige zu nennen Be-
dingungslos verfolgen sieihr Zigl, die alltagliche Lebenswelt mil Kunst 2u durchdringen
Dabei lassen Offenheit und Exparimentierreuds inre Innovationskraft in unte
Disziplinen und Feidern zum Tragen kommen

schiedlichen

Vigle der Kinstigrinnen entstammen gutsitulerten Familien, was Ihnen Studienrelsen
und Aufenthalte In Europa ermaglicht In Pans, dem Zentrum der europaischen Avant-
garde, lernen sie die strahlenden Farben der Fauves, die kubistische Fragmentierung
und die Dynamik des italienischen Futunsmus kennen: Aus digser Kenninis entstehen
Zu Beginn des 20 Jahrhunderts nstandige Werkkomplexe, die sich Zu groBen Teilen
der ungegenstandlichen Kunst verschreiben. Dem Gegenstand als Ausgangspunkt der
kinstlerischen Beschattigung wird kaum noch Bedeutung beigemessen, er tritt hinter
Komposition 2hungswelse Konstrukllon zurdck Dabel wird der Bildraum energetisch
aulgeladen, sodass der Eindruck von Grenzenlosigkelt entstehl. Neben diesen Gemeln
sarnkeiten liegl das Interesse der Konstiennnen gleichzeltig auf unterschizdiichen Aspek-
ten des Bildaulbaus. So enlwickell Exier eine auBerordentliche Sensibilitat tor Farbe, die
zeltlebens ihr bedeutendster Untersuchungsgepenstand bleibl, wahrend sich Popowa
Gberdie lahre immer intensivier der Linie verschraibl Daneben ist firdie Kinstlerinnen der

Julia Nebenfiihr
The Joy of Experimentation and Innovative Farce in the
Russian Avant-garde
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A Cenfury of
lllustrated BOOKS
for Children:

Tradition and
Innovation

Childran's ol have provided one of e most exciiing spheres of develop-
miend o lusiratons aver the last 100 years. This i parthy Eescauie of their ineriec-
Tz with the hislory of chischood, seratung, arl, education and lechnology, an
Inharsection which generahas it own chalenges and oonfrowersess, bul which also
cppe up endless possbiities for areathity, expermentation and innovation - as
wiedl & for cross-culural and global reach. The kst Century as shown us thal
iursiration s Amost never jush ormamentation bl inshead is an art that ads depth
e, and enhances & e, o exerpified by mecdieval manascrials and by lamoushy
iusirased dassics such a8 Alce in Wionderomd [1845). The: las! cenfury has a0
taught s that iBusirated books are nod Gnly for an audience inearly chidhood but
alucy for lcker risaders, inchuding leenasgers and adulls, o whom ey appeal
Throegin Theesr mulipde levels of meaning. Finalhy, we have lzamed thal Thair iopics
ane Nk imiled o hose hal have boen kadiionaty considered "wilable’ for
weatr) chilcinesn, ancd koewise That ihese iopics Sho sdcndd Srang emosond which
are oiten hand 40 lalk s0oul, sech a8 tear, anged and gial, and which e inked 1o
togics of war, poserty, colonisalion, abune, disablity, depresson and daath,

The history of dlusraled books and piclurebooks i Tar 0o lorg 1o §tinlo &
short plece ke 1his one. Thesafone, e oous will De on e man developiments
wihin spscific fime posiods, with a beiet reference 1o some of the most repeesent-
alives ariiits, edpecialy hoss whote works can Be appredated in the exhibiion
and are henelone aluo repeoduced in fis calalogue. The spotlighl of ihis hisiony
will b on thi ploiureook, 50 it imporant o siat by making e disinclion
Erihvngnin an ‘luiiraiecd Book’, where Ditiures ming "enhance, ch=conade, and
ampdity the tecd, Bal 1he naralive i nod rekant on el presence ™ and whal s now
calked "Biceriouch’, ‘peciurehonk’ or oo Abum’, whens the plchures and The
ey, urees 10 wiork Iogeiher 10 el fhe Siony, wilth B pictunes allen carmying
mare walght fan fhe woeds.”

Although Maunce Sendak’s Whene fe Wild Things Are (published in fha USA N
1063 i Freaighl 4 murk e Beginaing of the madern pictureBok, even Belore
the start of the 20th cenlury, arlsis and designers were alFeady exploring he
possibilifies of the reliionship bebseen words and pichungs, driswing on comics,
filrn and afher media a8 well as on inleraciee abs and paper enginsering.
ThinCrageh Thegdr use Cf ko, Colow, space, ypography and perspechive (inofher

For mone on ihe hisiany of Sustrated
Exin, fobe huni oo, whaal sabane,

W VRO & AT ML TR

Perbesr Hund (ol ), Chilginesy's Lierghune.
o BB Heihiry. O bardl Oedind
Univeruty Pross 5995 karin Salshuny,

Prupnhingg JHIZ: SopSe wan chis

these hasse helped 10 inform s et

Fig.) & speead from Bue beard s Pchre
Bk Dy VWl Cair JURPN Bricipd ni
B My e, winel h refioci 3

wiorch okl deskgn’ as Barthara Backer put B ina famaus definition of fhe picture-
o0k i 1976, hese dlusinabon created art olojects thal wens alreacy pushing ab
The ounclanies of formal, genee and auckence, exponentally maltiphying he
nlerpretathve possibiities of the Books

Even bedone e end of the Yith cenhury The appeal of plchunes was aleady a
condideration when producing books lor childnen althcugh thesy Lsuathy had a
i edutalional purpaonde. in what s dedonbsed as e Gk flusiraled book ioF
chilciren, Ovibés Sensuchium Proius (1657], Jan Amaos Comenius induded copper-
plale prints showing everycay object, activities. ancd animals along with wornds.
‘Wiooddhouts, alfhough crude, were used 10 dhskaie children’ Books up 1o e 1391h
cenhury ghaan fhey were cheapar 10 repnoduce Than engraving or ihograpiny,
Bl new technologies graciusiby alicreed finsr printing and, by the mid-19th
CeEnlury, also oolour-prnting, ab prices accedsitie 10 lar gar markels. A1 e same
time, changing SOkl iKieas n Weshern countnies led 102 move Faay Irom con-
cefving eary chicihaod as a time of irmcoence, opening space for usirating
consen that could Be moee plaryful and entensning. An awaeness of emerging
markets also led 1o further afforts o recuce Costs while ai fhe same time laking
e Cang with aspescts such a4 dae, covers and Lvout 10 appeal 10 buyers and
meaciers ol ab soial dasoes, For exampbe, influanced by e ety and Crali”
MCRARmENE in the LI, and boeroming iechmguees from epanese printmaking,
Waler Crane: (g 1) crealed highly elaborake deconathse usiralicns in the bnhion-
abie Ar Mowrsea Shyle for kaditional iymes and 1airy ke, becoming one of the
miorst popular and iInfuenhal Busiraiors of s ime.,

Fhe: rescagrision of the significance of lhefralion and imgrovements in the
technci gy hesd 30 Even more Bnsh and mone cohouriul guaily ilusiralions in ihe
st ciecades of the 005, One example e fhe large and colourhs BoGor Dooks:
ipublshes in France in 193) that inclucied handhwrinen ypograpiyy a4 pan of their
diesign. Afhar Workd War |, new movements in painting and graphic ar in Ercpa,
along with the influence of comics and polical sating, a3 well a5 dnema and
phalograpiy, pushed lonward expenimenation with design and compsasiion in
1he late 19305 Piciure Pullin Books in e UK estabished their repulahion Dy onealing
a diistinct cesign for their senes o afordable educational plchurebooks; 1o this
oy, it i 51l thes cases that “[cljeign cormects Al part of e businesss® *

m&m

in e Postwar Era

3 Ewbots Byoer, Amenican PRiuehoois

e Pighain's durk K Thas Beisarid iWithin,
P ok Macmilan 17

4 Pl Bainars, Fulin Dy Design. Lonoor:

Ao Lisews HHIL o 992

5 peming Hjriemann, Mhies Cermurs: of

Chilgireni Bosdks i furogen. Colont
Criford Uréserainy Prea 1967, o 123,

Derspite the scarcity ol paper during and iImmediatety alter Workd \War I, the
putsihing of ilusiraled Books confirued. The decades of fe 1405 ancl 1950,
saw sigrifican charges ol onby in fechnolicgy and design but also in ideas about
Tz ilursirased ook as.an arl form. Bussian and ofher Eastarm European artists, such
s Fesadion Rojankawy, exered an infusnce through Both shyle and methocts of
proauchion, with sodal realism and Iolklorc moils. The influence of Scandinada
W 50 i, for example in S e of humour and graphic efiects in the work of
Sweedish cesigrer and Blutrator g Linciberg (g, 2). During and after Ihe war, the
anssc raditions and styles of burcpean arists who immigrated 10 the Uniled Slales
Imspirec Amanican aushors and adaed 1o he growing pubiishing indusiry for
chilciresn. Wiilireg in 1959, Bedting Hudimann nobes Shal some ‘disfnguishing lealunes
ol comempotary German dusiralon wene "2 renunciaiion of fm oulines.. a
maning owanch cancahure, arefreal from sanimend, a sirong infusnce irom posier
ar, and 4 cerisn irsenlionsl iakeehy, reminiscent of The pantings of the modemn
prmithves” This depariune from mealism and infleence of The artishic expenmends of
The avani-ganche can b apprecabed in Hans Frcher's humour and witinilkistraling
{airy taled a4 weel a5 his own Books, O in Markens Reidel’s use ol bright colouns
and anguiar shapes.
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