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Texts by Aaron Betsky and Antje Stahl

Photographs: Robert Swierczynki

2G 94: b+

No. 94. International Architecture Review

The first monograph on b+ reflects their wide-ranging
practice, including building projects in Berlin, Minneapolis,
fashion shows and furniture pieces.

» b+ is a collaborative project led by Arno Brandlhuber, Olaf Grawert,
Jonas Janke and Roberta Jurcic that understands architecture as an
open process, and views buildings as part of larger systems that
require a systemic approach and can have a transformative effect.

» This monograph includes works such as the towers of the San
Gimignano Lichtenberg project in Berlin, the Midway Contemporary
Art Garage in Minneapolis, fashion shows for Tussardi, and furniture
pieces.

« The monograph is preceded by texts by Aaron Betsky and Antje Stahl,
as well as a reflection by the architects themselves on their practice
within the international context.

AU $83.99 | NZ $95.00
9783753307824

160 Pages

Paperback

300 mm x 230 mm
Walther & Franz Konig
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Arshile Gorky: New York City

Celebrating 100 years since Arshile Gorky’s arrival in New
York, this illustrated reader unpacks the mutually influential
relationship of the young artist and the city.

*  Arshile Gorky was an influential Armenian American abstract
painter, often considered a bridge between European Surrealism
and American Abstract Expressionism.

. Published to coincide with the 100th anniversary of Arshile Gorky’s
arrival in New York, this book examines the artist’s time in the city
and its influence on culture.

. Edited by Ben Eastham, this richly illustrated book combines
fascinating new insights into Gorky's work with broader reflections
on his status as an immigrant artist, and includes essays by writer
Adam Gopnik, art historians Tamar Kharatishvili, Christa Noel
Robbins, and Emily Warner, alongside a meditation on Gorky's
enduring influence by painter Allison Katz, and WPA-era images of
New York by Berenice Abbott.

AU $70.00 | NZ $78.99
9783907493069

244 Pages

Paperback

240 mm x 170 mm
Hauser & Wirth Publishers
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1502

1904 Theartistisborn inthevillage of Khorkom,
in the Armenian and Kurdish province of
“an_gn the gasterm border of the Otaman
Empire (present=day Turkey).[1] His birth
name |5 Vosdanlg Adolan, which he will
Later change fo Arshile Gorky.

fuly 1906
fllu] Adoian [c. 1871-1948), Sorky's

father, a trader. beaves Kharkom and im-
migrates te the U5, arriving in New York

in late December and settling in Prowi-

dence, Rhode liland.[2]

Saplember 27

Carky's younger sister Vartoesh Adoian

§d. 1991 ) is born in Khorkom.

Ll €
L e 1908 Corky attends a one-room schoed attached
ta the church of Saint Vardan in Khorkom.
Amang other subjects, he takes a drawing
class which he quickly finds is his favorite,
1509

Caorlys  paternal grandifather Manouk

Adoian dies. According to Armenisn tra-

dition, Gorky is given his grandfather's

name, Mancuk lor Mancugl, which

means “child” or “infant”

Sarch-Apnd

Ottaman massacre of Armanisns in Vam,

by 1909, 30,000 have been killed. 1910 August
Death of Hamaspiur Der Marderosian,
Gorky's maternal grandmather. He attends
her funeral.
Septamber
Gorky's mather, Shushan Der Marderosian
Adaian (1HB0-1919), mewes to Van City
with ke three childeen, including Gosky's
chder sister Satenig {c. 1901-198%). They
live near her brother Aharon Sarkissian
[1886-1952), who teaches in the campen-

€

Garky and his mather pose for a phota- 1912

graph to send to Setrag in the LS. This

will later serve as the source for the fwo

paintings known as The Artist and His

Marher (P14 and P115).

Gorky and his mother, SBmshan Der Mardcrealan Adalan, Van, ¢ 1912 Chrenclogy

Unkaswn photographer llkely Hovhennes Avedaghayan. Courtasy of Dr. Brece Berberiin.



Sgphember
Corky becomes a full-time member of the fac-
ulty in the Schoal of Painting and Drawing at
the Grand Central Schoal of Art, & position
he halds for five years. An article cowering his
faculty appointment s published in the Mew
Yark Evening Podt, wherein he it deicribed as
& cousin of Maxim Gaorky.[8] This is this first
newspaper srtiche about Gorky, Ha maves tam-
porarily to a rooftop studio at 19 West S0th
treet, a loan from & Norwegian-born painter
namad Sigurd Skou {dates unknown) whe i
alyg a membar of the school’s fagulty
Mowember
I what is likely his first exhibition, the Grand
Central Fsculty show, Corky shows twa paint-
ings: a portrait and a still life, Gorly also pub-
lishes a poem, “Thirst” im the Grand Central
School of Art Quarterly. The poem's wording
wad taken fram & work by the Armenisn poet
Siamante [Atam Yerjanianl, who was killed
during the Armenian Genccide.
Shortly after Frederici Kiesler (18301965}
the Viennese architect and designer, arrives
im Mew York, Coey inwites him to becture
the Grand Central Schogl of Art[9] During a
wisit 1o his half-sister Akabi Amerian’s homs in
Watertown, Gorky likely rediscovers the pho-
tagraph taken af him and his mother, Shushan
im Wan, ¢, 1912 Taking it with him to Mew
York, arcund this time, Garky begins painting
his first version of The Artist and His Math-
er (P115), & canvas he would spend a decide
rewarking. [ 10]

1925

1926

E-

1926

January %

Gorky is admitted to the Mational Academy of
Diesign where b ensolls inm a Iife-drawing class
He lzaves after only one manth,

by June

Gorky is enrolled as 2 student 2t the Grand
Central Sehaal of At lpested in Grand Central
Terminal at 42md Street. Two of his drawings
arg illustrated in the catalogue for the 1925
1926 season [the schoo! year ran from Sep-
tembar to june), under the heading “Student
Whork for the Sesson 1924-1925"° The accom-
panying captions identify him as an "Assistant
Imstructon”

Image caglion for this image.

Corky moves 1o a studio on Sixth Awenue at
Filvy-geventh Street whard e lives with Stergis
M, Stergis (1 E9T-1987), a Gredl-bomn student
at Crand Central. At this time Gorky meets
Mathan 1. Bijur [1875-1%69), another art
student at Grand Certral wha works a4 a leaf
tobacco marchamt but would have preferred
ta garn his living as a painter. Byjur comes o
Corkys studio for painting lesson: on Sat-
urday mornings. In 1929, Bijur's daughter
Jean {1912-1995) joins her father for these
Saturday morning sessions

Chronology



In 1929, Gorky began a series of abstract works which is now referred to as
"Nigh!tim:, Enigm:,, and Nu:i.iigii.' While he continued 'm;:h'ng an
this until 1936, it was between 1931 and 1934 when he was most dedicated
[T+ tI,u'c]-ngting the :umlmgilinn. U]I:im:l:b-, he pnhducpd n:.arl:,' one hun-
dred drawings and three related paintings. The body of work can be di-
vided inte subsets, such as Objects and Enigme, which were Gorky's own
titles, as well as the posthumously titled “Fish and Head,” *Column with
Ohbjects” and “Ecorché"The imagery for the 1934 mural design is derved
primarily from Gorky's “Nighttime, Enigma, and Nostalgia” series. In
combining the various elements from the series, Gorky borrowed the com-
positional structure of Pale Uccello's six-part tempera panel, Miracle of
the Desecrated Host (e, 1496769, black-and-while reproductions of which
were pinned to his studio wall,
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T
N Adrian Ghenie: Battlefield Studio
The Works on Paper

Ghenie's haunting, grotesque drawings and collages expand
upon his ideology of estrangement through montage and
abstraction

« Adrian Ghenie is one of the most acclaimed artists of his generation.
He is interested in the dangers and catastrophes caused by the
ideologies of the 20th century, which the artist describes as the
century of "humiliation."

» The gloomy setting of his paintings and the deformed figures reveal
the physical and psychological injuries caused by dictatorship and
war. In the group of current charcoal drawings, Ghenie transfers his
theme to the present and deals with the effects of digital media on
people.

» The now extensive oeuvre of drawings and collages plays a central
role in the pictorial alienation through motif montage and abstraction,
which is presented for the first time in the Dresden
KupferstichKabinett in its development from the beginnings to the
present day.

EARLY RELEASE - JUNE

AU $79.99 | NZ $90.00
9783775759175

144 Pages

Hardcover

229 mm x 292 mm
Hatje Cantz
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Day for Night: New American Realism

Selections from the Tony and Elham Salamé Collection
- Aishti Foundation

Works by the biggest names in contemporary American art
that probe the limits of truth and reality.

 Taking its title from Day for Night, a work by New York artist Lorna
Simpson in the Salamé collection, the book features a selection of
works by US-based artists whose work addresses the crucial question
of realism and the representation of truth.

» Works by emerging artists are presented alongside the work of
significant predecessors who have anticipated recent reflections on
the concept of verism and representation.

 This reflection on realism finds an original and extraordinary setting in
the National Galleries of Ancient Art at Palazzo Barberini in Rome,
which house the world's largest collection of works by so-called
"Caravaggisti", the painters who, at the beginning of the seventeenth
century, participated in completely reconfiguring the naturalistic
representation of reality, profoundly affecting the history of Italian
and European art.

AU $120.00 | NZ $130.00
9788857253312

480 Pages

Hardcover

286 mm x 248 mm
SKIRA
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Holding the Main / Tendre la Main

Holding the Main ¢ Tendre La Main
Edward Hillel

In 1987, ‘The Main: Portrait of a Neighborhood’ celebrated
tolerance and the urban immigrant experience around
Montreal's Boulevard Saint Laurent.

* In 2017 to celebrate the city's 375th anniversary, the author was
invited to reimagine the original book. This 2025 reimagining
investigates belonging, identity and memory in a globalized world.

Returning to his former neighbourhood, his new book weaves old and
new photographs with texts and archives, inviting us on a journey into
his creative process to reflect on questions of home, identity, time,
memory, and the evolving urban landscape, and asking: in a
globalised world where people and cities are in constant movement,
what happens to places and memories? Can we go home again?

BILINGUAL EDITION - ENGLISH | FRENCH

AU $99.00 | NZ $110.00
9780903696975

256 Pages

Hardcover

305 mm x 229 mm
Hurtwood Press Ltd






HOLDING THE MAIN

This building was originally built as the
city hall for the St. Louis ward. Constructed in
1905 according to the plans of architect J-Emile
Vanier, it had space for the Mayor's office, the
Municipal Council Assembly, & municipal judge, a
prison, police headquarters, and a fire station
complete with stables for the horse-drawn fire
trucks. It also housed a bank and a post office.
It did not serve 1ts purpose for very long
however. In 1908 St. Louls was incorporated into
the City of Montreal, thus giving up its municipal
status to become a district. Today the building,

located on the corner of St. Laurent Blve. and

Laurier street, serves the dual role of fire

station 30 and police precimct 17.

TENDRE LA MAIN



CHARCUTERIE i CHARCUTERIE
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A Floating World

Impermanence and Motion
In Japanese Art




A Floating World

A Floating World Movement and Impermanence in Japanese Art
Impermanence and Motion Accompanies an exhibition at the Museum Angewandte Kunst
in Japanese Art in Spring 2025.

*  This book demonstrates how Japanese art aesthetically permeates
and comments on the changes and uncertainties of existence in a
variety of ways.

. It deals with weathered wooden sculptures, Hokusai's "Great Wave"
as well as tea ceramics, some of which have been skillfully repaired
with gold lacquer.

« Also on display are images depicting human life with and on the
water, cherry blossom festivals and courtly butterfly dances. With
Ueda Rikuo, Hide Nasu, Shiriagari Kotobuki, Peter Granser and Mari
Kashiwagi, surprising positions in contemporary art, tea culture and
poetry have their say, reflecting in different ways the panta rhei
attitude to life that has always characterised Japan

AU $65.99 | NZ $72.99
9783753307145

228 Pages

Paperback

240 mm x 184 mm
Walther & Franz Konig




Rosrn, shafomr plate with 3 raised rim, Undar a ranspa-
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eariely ol associations for the imagination.
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Illusions

Contemporary Art Between Fiction and Reality

More than meets the eye: how illusions in contemporary art
affect us on psychological and political levels.

» This publication documents the exhibitions Phantoms and Other
lllusions, Bodies, Grids and Ecstasy, and Frozen Mirrors at at KAl 10 |
ARTHENA FOUNDATION in Dusseldorf, each of which dealt with
facets of the topic of "illusion" in contemporary art.

« Themes and motifs range from illusionistic imitation, trompe-I'ceil,
and countering naturalness with artificiality to the fictionalization of
spatial experiences.

« Afurther focus is put on the psychological and political meaning of
the concept of illusion, as well as the impact of digital simulation
and Al programs on contemporary image production.

» Texts on the artists and works represented in the catalogue are
accompanied by essays that shed light on the topicality of the
subjects of illusion and "deception" in farther reaching social
contexts.

AU $74.99 | NZ $85.00
9783775759021

216 Pages

Hardcover

197 mm x 159 mm
Hatje Cantz
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Jenny Saville
The Anatomy of Painting

Jenny Saville’s large-scale depictions of the human form are a
celebration of flesh and paint, figure and abstraction.

« The British artist Jenny Saville is one of today's leading painters, for
whom painting the human body gives the artist 'the possibility to
work in both an abstract and figurative way'.

 Jenny Saville: The Anatomy of Painting accompanies Saville's first major
museum exhibition, showcasing over 50 works from throughout her
career in a broadly chronological framework.

» Essays consider the development of Saville's practice, marking key
moments and the strong connection she makes to art history, while a
conversation with the artist gives us a glimpse into her life in the
studio, her working methods and influences.

9781855145948

208 Pages

Hardcover

300 mm x 240 mm
National Portrait Gallery

Jenny Savi B




28

them up to the surface’, This issue for Saville placed her figurative art firmly in the orbit of
the most ambitious modernist painting, from de Kooning and Jackson Pollack to Jasper
Johns and Brice Marden, the latter of whom famously maintained, ‘The whole evolution of
modernism isabout getting up, up, up to the surface, tightening the surface to the plane’s

We may remermnber that Saville said of her first sight of de Kooning's work in 1991, ‘The
paint was right on the surface’. She said this in 20r3. By the end of that decade, she was
giving greater emphasizs o the surface in her own work, making figure compositions and
portrait heads from coloured paint or pastel without contrasting dark lines but with linear
tracks, alzo of paint or pastel. In addition, in a group of richly coloured pastels, she made
explicit the appearance of an assemblage of images pasted onto the surface that had been
implicitin the 1992 Hybrid. She named this series Ekkyklema (see p.TK), after the Greek for
roll-outmachine’, a platform rolled out onto the stage in anclent Greek theatre to bring
interior scenes into the view of the audience. {Also, since the depiction of violence was pro-
hibited in those theatres, it was used to bring the bodies of dead characters onto the stage.)
Saville’s works comprise parts of bodies below and within geometric shards and rectangles,
whether frontal or in perspective, that seem as if collaged on the surface, with a profusion
of drawn lines above, below, and betwreen.

Comnplementing these were studies of heads, whose methodology had remained more

Fg.o

Cascade (Self-Portraith 2020
Qil enlinen

2000 X 1600 I

Fg. 10

Willarn de Kooning
Wornan VI, 1953

il and enarnel on carras
1740 <1486 mm
Carnegiz Museurn of Aty
Hittshiurgh

or less constant in Saville’s work since around 2006, The new heads, such as Caseade of 2020
{fig. 9}, haye faux-collaged eyes apparently on top of paint or overlapped by highly caloured
paint, applied in abstract patches, broadly drawn strokes, and allowed torun down the
surface. These comprise what Greenberg had called, in reference to the work of de Kooning
{fig. ¢) and Johns {fig. 10}, an ‘exhibitedly and poignantly superfluous’ painterliness, to which
he had added of Johns's work, “When the image is too obscured the paint surface isliable

to become less pointedly superfluous; conversely, when the image is left o prominent,

itis liable toreduce the whole picture to a mere image’® Saville also works between these
two poles.

The Sublime and the Grote sque

Previously in this essay, [ wrote of Saville’s early paintings as works that may not always
be quite pleasurable to see butare so compelling of our attention that we do not want to
lock away from themn, In conclusion, | want to sketch two broad associations of her art that
speak toa viewer's confrontation with the less than pleasurable.

The first iz ‘the sublitne’, a term that has long passed into the vernacular to mean the
affectingly spectacular. In the eighteenth century, however, it becamne fundamental to the

12
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career in a broadly chronological framework.

» Essays consider the development of Saville's practice, marking key
moments and the strong connection she makes to art history, while a
conversation with the artist gives us a glimpse into her life in the
studio, her working methods and influences.

9781855145948

208 Pages

Hardcover

300 mm x 240 mm
National Portrait Gallery

Jenny Savi B




Julie Mehretu

A Transcore of the Radical Imaginatory



Julie Mehretu Julie Mehretu

A Transcore of the Radical Imaginatory

American artist Julie Mehretu is renowned for her powerful
and often monumental works.

» Drawing on histories of art and architecture, they also speak to urgent
contemporary issues such as revolution, migration, global capitalism
and climate change.

» Published to coincide with the Museum of Contemporary Art
Australia's major career survey, and focusing on new and recent works
Julie Mehretu: A Transcore of the Radical Imaginatory will include
monumental and medium-format paintings, as well as works on
paper dating from the mid-1990s to the present.

» The catalogue will provide new and important scholarship on an artist
regarded as one of the most significant painters of her generation.

AU $95.00 | NZ $105.00
9783775759281

240 Pages

A Transcore of the Radical Imaginatory Hardcover
300 mm x 230 mm
Hatje Cantz Verlag
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Kisho Kurokawa: Nakagin Capsule
Tower

MoMA One on One Series

Kisho Kurokawa

A look inside the Nakagin Capsule Tower, a landmark of the
Japanese Metabolist movement that stood for over 50 years

. In this volume of the MOMA One on One series, curator Evangelos
Kotsioris delves into the groundbreaking design, construction,
evolution, and ultimate need for the demolition of this remarkable
structure in 2022.

*  The Nakagin Capsule Tower was designed by Kisho Kurokawa and
built in Tokyo's Ginza district between 1970 and 1972. A key
example of Japanese Metabolism, this small-format paperback
takes a deep dive into the iconic building.

*  Acapsule from the Nakagin Tower will be on display in MOMA's
ground floor level from July 2025 to spring 2026. This marks the
first time that one of the capsules will be on display in the United
States.

AU $32.99 | NZ $36.99
9781633451735

48 Pages

Paperback

229 mm x 184 mm
MoMA, New York



TTHIS BUILDIMG 15 HOT AN APAETIMENT HOUSE,” WAS THE FIRST SEMTEMCE BY JAPAMISE
architect Kisho Kurokawa (lapanese, 1934=2007) in a statement about his
design for the Makagin Capsule Tower Building, completed in Tokyo betweon
1970 and 1972 fee—}. This unconventional opening. that focused on what a
basilding was not, signaled that what lsoked [&e a conventional housing strecture
was in fact a pioneering experiment in wrban living Consisting of 140 single-
oeccupancy "capsules” attached to two concrete-and-steel towers, the building
offered commuting businessmen a compact pied-a-terre $0 that they could
spend the night in Tokyo's vibrant Ginza district instead of returning back to
their homes in dermitery towns. On a technical level, the Makagin Capsule
Tower also pushed the boundaries of prefabricating architecture. Its living units
were comstructed almost entirely in a factory, then transported to the site, lifved
by crane, and secured in their place with four high-tension bokts. Measuring
about 25 ® 4.2 = 2.7 meters, each capgsule came equipped with an ensuite bath-
rixom, built-in bed, fold-cut desk. telephone, and caler TV [ris. 2-3]. Despite
their small footprint, the capsules created an intimate intesior, while their dis-
ninctive circular windows framed dynarnic oty views—Ffrom the streaks of car
lights on the elevated expressway to distant Tokyo Bay, and even the snow-
capped peak of Mount Fup on clear days. A hybrid between a hotel, a conda-
minmium, and a business center, Kurokawa's suggested a new type of urban
mfrastructure for the nemadic workers of the future

Since its inception, the Makagin Capsufe Tower has come to be one of the
most discussed and written abowt modem buildings of the a2oth century as a
rare, realized experimant of how architecture could radizally reshape tha way we
inhabit cities in the future. Kurokawa's groundbreaking design has been the
object of countless articles, books, documentaries, and a prominent feature in
architecture exhibitions, including three at The Museum of Modern Art in Mew
York. After more than fifty years of continuous ecoupation, a contested history
of limited maintenance. and multiple attermprs to secure its restoration and
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preservation, the building had te be eventually disassernbled in the summer of
o2z Even if the Makagin Capsule Tower no longer stands on the ground any-
muase, the enduring legacy of the ideas that gave birth to it lives on and continues
1o inspire new generations of architects and wider audiences alike to ask ques-
tions abowt how we can live together.

For Kurakawa, the design amalgamated in physical form a divesse range of
ideas, from his observations on the changing nature of traditional living culture
1o comtemporary mobdity and the overwhelming "flaod of information” that
defined life in the late 19805 and early “7o5. He envisioned the tower as the habi-
tar of Homo movens, the modern individual in an increasingly mokale society
Amid Japan’s rapid economic growth and technological tramsformation,
Kurokawa argued that “not cnly the office, but also the home and the ride on the
commuter train become an extension of the workplace” To shelter this indi-
vidual from constantoverstimaulation, Kurokawa promoted the single-occupancy
capsule a5 A recuperative Cocoson, a response o Japans emerging “information
society” {jouhoukashakai). He described it as “a place of rest to recover in mod-
em society, an information base to develop ideas, and a home for uwrban dwellers
who love the city conter” Kurokawa's sharp insight into these evoling societal
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assembly, Once the building's vertical cores were completed, the first capsule—
finished with a fresh coat of vibrant white paint—arrived on-site in Ginza just
bafore dawn on Movember B, 1971 Over the nexy month and a half, [suzu trocks
ransported nightly batches of capsules from Maibara to Tokyo for daily installa
tion, Each capsube was carefilly hoisved by crane in a precise, aeral choreogra-
phiy, maneuverad into place and attached to the buildings vertical plumbing

ally witness and document the placement of the

stacks [ma. 22]. To per
capsule, Kurckawa arrived on-site equipped with his oven camera garly in the
maening of December 24, 19n. Champagne was poured over the capsule’s cir-
cular window, and colorful streamers fluttered as the capsule ascended, marking
alandmark moment whemn an experimental architectural vision was transformed
imto a tangsble rea
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Margret Eicher: It's a Digital World!
It’'s A Digital World

Eicher’s large-scale tapestries swap royals for celebrities to riff
on art history and contemporary visual culture.

« For over 25 years, Margret Eicher has been creating a unique oeuvre
of tapestries. With precise knowledge of the history of this genre,
she revives it and gives it a surprising and convincing topicality.

»  Where once the nobility celebrated themselves on tapestries and
demonstrated their own power, Margret Eicher's tapestries feature
the superstars of today. At the same time, however, she gives room
to those who have had little or no power to date.

« The formerly affirmative character of tapestry art is thus expanded
to include a critical dimension, as Margret Eicher turns it into a tool
of profound media reflection.

» There can hardly be any other oeuvre today that presents the
consequences of the digital revolution in such a clear and
differentiated way.

AU $105.00 | NZ $115.00
9783775758963

200 Pages

Paperback

343 mm x 279 mm
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Immaterialisierung
und Verklirung
durch Bilder

Jemehr Bilder von einer Person rickulicsen, desto
e witd dicse zum Star. Dena sie st danamicht
s o seat,sodern sudem i aicikoeperli
chier Foren gegenwartiy, Im Bild v existicien heibl,
meben dem Leben in Flesch und Blus ¢is imma-
terielles Leben va fahen - und sich allein Seshall
ins lmagingre und My thische au vorwandels, zu
vimer Erscheimung su werden, Sclbst die bamals-

ten Figuren, in Habétes und Sclbstrerstandnis alles
andere als adlig, bekbommen ¢ine Azsstzahlong
urd Aurs, sine evhaben-transaendente Dimensios,
wean e vicho Bildes von ihoen gibt. Und crst rechs.
wenn diese immer whodes sepeoduriert und wiriiert
werden, Denn dann wirke es, als lebe die Per-

son wor allem in ibren Bilders, sei insgesamt viel
mehs ein wirtuelbes als cin beibliches Wesen, Nicht
sur in ihren Tapisserien, sondern gana pointiert
anch ner Serle ven Digialdrucken mit dem
Titel . In the Cload® (2021) macht Margret Eicher
dieses Phinomen anschanlich. Dean im Usier-
schied 2 einer Tapisserie, die schwes and von star-
ke Maserialitat ist, wirke cin anf Als Dilond eder
Bittenpapier gedruckies Bild siemlich imsaaters.
«ll, bat keime haptische Dissession, sondern ist Bach
and kicht, kann alsa die nicktkirperliche Ersehei.
g von Hildern umso besser vorgegenwintigen.
Grundlage vom _ls the Clowd® iss ein historisches
Dreckengem ibde mit des Darstellung cines Git-
terimmels, In ihn bat Masgret Eicher auf pdesn
Blass cinen andesen Star - darunter Michael Ickeon.,
Pamels Anderson, Gangster. Rapper Nelly oder
Brad Pitt - montiert and daveoe jeweils civem Brgrif]
wie  Immestaliby®, Valmerahility™, . Dignity®
odes  Lethality ™ gesetet. Das verleibt den Figuren
den Statns von Allegarien, 150t iBre immatericlle
Erscheinsang ales idoc] auf. Wenn Bildwerdung
generell zn Verklirang - Licalisieruing und Berilbims.
Beit ~ fiibet, daan werden die grofen Stars heate
mehy dens joam Gostheiten, ist exdoch danke der Dig.
talisierung so unkomplisicrt wie noch ne, Bjder

#u produzicren und in Umbagd gy brimgen: Die kiirper.

|i:h—!tdkﬂ=lh|l.dﬂ$laﬂhalmbqhu :
mengen an bildlichen Frrigaissen, di i
®ib4, kaum noch eine Bedentuny, Rk

Immaterialization and
Transfiguration
through Imagery

The more images of 2 person that Aarculate yp,
mare they become a celebrity. Becise they ury
then not oaly cmnipresent but also preseny i
imcorporeal form. To.exist as imagery megag ok
an immaterial life alongaide the anc in fegy i
blood - and foe that reason alone o trimalem gy,
self lerally inko thse imaginary, bet alsa the gy,
#eal, bo become an apparith iven the 06l buayt
Fgures, anything hat nok| hoekr habitg 104
self-image, acquite charisma as well as an anrsy
sublime, transcendent dimension, whes there seg
inanierable images of them. And even mae o,
when these are seproduced and continnally vas
eince # woald them seem as if the Tereon revides pr.
marily in their imagery aed is overall meck e
of a virtual than corpareal being. Msgres Bicke:
iflustrases this phesomenon not ouly in e tapes.
tries, bt also in & sesies of digital prints tited o
the Cloed™ (2021} In contrast te a bapestry, whick
is heavy and materially robust, an image pristed
an alumisum Dibond or mold-made pager ape
quite lnm aterial, possessing mo haptic diswasim,
Bt b5 flat and light, and i3 therefore all the mere
capable of evoling the incarpareal aspect of e
gerx. The source for “ln the Clomd” i 3 bistoried
ceiling painting depicting a heavenly panthos
Margret Eiches has inserted a different celebsity
o each sheet - imchiding Michasl Jackson, Pases
Andorson, gangster rapper Nolly, and Bead Pitt -
aed superimposed them sith siech slogans as
“lmmeortalivy” “Vulnesability,” “Digaity,” asd
“Lethality.” This benids the Bgurcs the state o
allegorics, endowing their imm aterial appearasit
with specific imaginary qualities. 1f1he prouctis
af imagery genesally Jeads 1o transhguration - o
Tization and fame - then today the biggest celebi:
thos are b mare ik deities as, tharks
to digitalization, it is casir than ever befreiag
e and circulate images, The corporreal s d
the celebritics is of iftle significance any mat 1=
compagison 10 the vast number of pepressmtatiss
inmances involving them,

o e Cloud, D01, Sorie
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Dada & Surrealist Chess Art

Permanent Attraction: Man Ray &
Chess

Dada & Surrealist Chess Art

Authorised by The Man Ray Trust, Permanent Attraction: Man
Ray & Chess, is the first and only book on Man Ray’s chess-
themed works in all media.

» With experience in studio art, chess, photography, cartography,
prototyping and scholarly research, the author offers a
comprehensive interpretation of when, how, and why Man Ray
created these timeless works.

» Man Ray's chess set designs are as sought after as his innovative
photography, collected by everyone from the Maharajah of Indore to
Igor Stravinsky, Artie Shaw and David Bowie.

» Today, Man Ray's chess-themed works are in the collections of the
Metropolitan Museum of Art, the Museum of Modern Art, the
Museum of the Art Institute of Chicago, Centre Georges Pompidou,
the Philadelphia Museum of Art and numerous other institutions, as
well as being highly prized by private collectors the world over.

AU $90.00 | NZ $100.00
9783777444475

264 Pages

Hardcover

254 mm x 204 mm
Hirmer Publishers



THE ARTIST COMPLETES HIS KNIGHT’S TOUR:
MAN RAY’S FINAL CHESS DESIGNS

By the bt 19605 Man Ray had fimished his work
with Marcel Eerbib and was entertaining other ides
and affers to produce editons of works, both new
anel i, As carly as in has Hollywood Alhum of the
19400 Man Ray granted himslf fee license to.do so,
wriling “# is permilted o repest ooeself o much as
possible. . nothing ks more legitimate & salisfaciony.”

He eagerly combined images, ohjects, and ideas
fromm the past with the present, He considered what
hie hawdn't dome yet, and worked out voristons he
coubdn't have afforded to execute cadier. He fully
exploited his lifetime of designs 1o the fallest,

In the case of his chess themed work, the artist
returmsed b a 1948 design that he had executed only
as a uniue lafge, exotic hardwood chess set com-
risstoned by bis close friend, collector, and gallerisa
William M. Copley. He ententained the prospect of
re=envisioning it as a small scabe, small edition, like
hiis sucoessfial anodised aluminum chess ses, bt
this time msde of traditiona| lusurious European
materials, like sibver, gokl. or ivory, os if s deluxe
Jewelry item in a fancy preseniation case, He wanbod
them 1o be small, bt b communicate the weight and
beauty of something quite valuable,

By 15469 Man Ray had figured out how much he
wanded te reduce the design in size. He had two
prodotype copies lathe-tarmad and milled in wood
and presented im leaheretie-clad wood cases with

feh-linsed pantitioned inerions, FIG. 19 - 3. He uwed
these 1o promote the editbon idea and 1o be used as
“masters” from which o make molds, a5 had been
dors with the 1962 Ferbib cast editions.

Luczand Anselmino, who greatly admined Man
Bay, had begun showing his work along with
Crioegiorde Chiricn, Max Emst, Leonor Finl, Yaes
Klein, Allan Kaprow, Allen Jones, and Ardy Warhol,
at his Galleria il Fauno in Turin, Daly.

By 1971, Anselmino produced o small deluxe
wadition of four examples cast in solid sterling silver,
The first example of the edition, in lustrous solid
silver and gold-plated finish, FIG. 19 - 1, went
into the permanent colleation of the Museum of
Modem Art, Mew York, and the other thres cophes,
FIG. 19— 4, cach gold plated and Back patinated,
with cases,were acquired by private collectons.

Meased with the success of the jewel-like 977
Silver Chess Ser. the following year Man Bay
decided mo isswe one fmal chess set editdon 1o sum
up has canger of chiess set designing. With it, interms
of has chess designs, Man Ray was in essence com-
pleting his lifelong “Knight's Tour,” the classic
chess exercise whereby the knight is moved o
sequentinlly touch each and every square on the
board before finally retuming to ils starting podnt,
Ins this fimal chess set, he touched upon salient design
detnils and materiols from many earlier works,

FIG 19— 1. MAN RAY. P00 Sver Olwess S 32 gt wodid ssrfing sifuer preces. 16 ik, 16 sibver Talicst pioce 1 425 inches, Udition of 4.
Pbrlished b Lasciomna Arsciminn, Calloria il Fausn, Tors, Rl Produced by Consdna, Sp. A, Mile, Mesoums of Modom A, MY

i off Luciand Ansclmina, Torina, Haly,



Tar inpect an wreverenl sense of humor and eros
and as a reference to his Mr & Mrs, Woadman
portfolio of photos of & mobe and female couple of
wooidsn mamnegquins coupling, Man Ray mounted
o of his miniatare male mannequins on the bosrd
straddling o black Bishop, perhaps to symbolize
himself as a “third-rate player. a woodpasher.™ If
the nsannequin was a siand-in for the White King.
chiss masber Wilson poirted out that “a black Knizht
has put the King in check, but neither the Knight
rior thee Bashop has *maged” waths the Kmg.™ Duchamp,

in @ gesture of alfirmation and collaboration with

has: friemd, inatisled the fool of the woonden manneguin
anad Man Roy signed, dated and titled the pigce in
the: lower right comer square of the board,

KNIGHTS® TABLE NOT SQUARE

Furthermone, the (e Kiighs -ln".I'J.-e'."qllwr Tialides,
is & pum on “The Knights of the Round Table,” re-
casting of Man Bay and Duchanp as conteniporary
characters related to the Amhunan tales of counly
warfane arl romance, However, the arist ala nelited
the domin of his oon “tithe” because neither the
frame nor the chessboard is a true square!

i 8

Using the cartographic scaling irick he had used

1o eremie the Choen i his | 9498 Permanent Aivaciion,
(Fig. 007 Man Ray this time stretched the chess-
board grid umits om the X axis and comipressasd the
unls on the Y™ axes resulling in o wiork thal 5 3
inches wider than 0 1z high, Thas gesture may have
been o maiter of pure invention on Mam Ray's par

FIGL 152, MARCEL DUCTAMPE, Pocker Chear S 194
Laather, oclhuloid, med piss, 6 506 4 1% inchos (16x 10,5 g
Philadctpig Musoem of Af, The Louise and Wallcr Ascdbrg
Colloaion, 1980, Acomaion § FU50- 1345989,

FRG, B5. 5 AN BAY. 108 C
12 inches, 4305 ), Don Joi

B lathe-turmod red anvdiongd alussimes pioces. Tallew

or might have been inspired by the need 1o adapt 1o
the hosic demensiors of the cemade milnid franse, which
bz iz have found 21 one of the many flea markels
b frequented in search of objects o transform.
THE PEN & THE PIN
Aside from fts illusion of physscal practicality, the
motion of lierally “pinning™ pieces 10 the board
reliates 1o Duchamg™s 1943 aditon of a Pecket Clesy
Xor, (Fig. 15.2), wherein be custom-made replsce-
ment pieces of the small cellulvid chess pieces for
n standard pocket chess sct and pierced each 1o fi
ombo pins mounded to the ministure leathenetie board,
The alleged wility of this pesture achually rendered
the set useless w0 play. Moreover, it and this Man
Ray piece, both refer 1o the chess tetic of “pin-
ming a pheve.” One pins a pieee by feigning an atsck
that forees the opponent 1o frecee a pieos in place
r proftect a more valuable pieos From caplure. OF
course, with thear deep love of wondplay Man Ray
ard Duchamp had also transformed a “pin™ into a
pun singe they were aware of chess-master nnsl
owner of 3 Man Boy 047 Afumimum Chess Ser
(Fig.12.3), Fred Reinfeld’s admonition *The pin is
mighvtier than the swond.” 3 word-play on “The pen
is mighitser than the sword.™

§ Chyse Pipces. & lathe-tumed Barduood pioces: § in Black: 1
& Birice Brows Colloction, MNew York, SHOWHN WITH; MAN RAY, Ieds
G 2 inches (5 €m,h

FhE 154 MAN RAY. /048]
panied handwosd pseces: 16 black; I6 whne
preves 12 inches. (3003 one. L Insaal latkos a0 the Lo
exhibition at the Modoma Museet. in Steckh
Asquined by B Modoma Museet, 1961
THE 1961 GIANT CHESS SET
1961 also marked the opening of the Movenren
fer At exhibition at the Moderna Museet, in S1ock-
haolm, Sweden, for which Curstor Ponties Hulten
hawd imvated Man Bay o contribute & work, Stmu-
lated by [uchamp™s Chess Federation project and
the recouniing his earlier chess-playing and chess
u,:h:l-,-\.'a}:l:rink': venbunes he begnn to gaperiment anew;,
this time with the element of scabe, and produced
a singular new J96] Giam Chess Ser. He based the
piewes exactly upon his smallest sealed design 1o
diane, one of three varians of the 94T Alumians




FHE 1% - 2 AN RAY. Chess Plaver. 194540, Pen and red ink snd graphite on gelan sihverpon; 4 5% « 9 38 in (15,7 x M Eam)

Mhetropodices Masoum of An. K.Y Purchase, Gustnvus A PReiiTor Pand, 2001 © 2025 Anisis Righis Society § ARS L Mew York,

— |
PR 1% = B AN BAY. Mo’ Plrostoypee £ e S 159049, Nanaral
& chomired Lathe-varmed wood with felt botioms: in fele-lined

prosonation o, By 123 1 % mches, (2005 5 M08 5 & om) Ca
Eabchod with plastic pancietype Ecloos 172 MAN RAY, 1969
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FIG. 19 -4, MAN RAY, 97 Sifver Ohess Ser. 32 oo solid
starling silver pigors, 16 g, 16 sihoor, Stamps on undersids

al gach pigoe - "B and™92 5 {atexling 10V, Tallest pices
1525 inches, Feli-lined & panistioned leathonctic clad cane

1% 1F R xR Yooamsedeei, (4.4 % BOE & D00 em. p Editioss ol 4,
Published b Locanir Asnclimiing, Cisllona il Faunio, Tum, Ty,

Prosuseed by Cassing, 5 pod . Milan

Pleased with the suceess of the jewel-like 971
Sitver Chexs Ser, the following year Man Bay docided
10 issue one final chess sel edition o sum up his
career ol chess sl desigmang. With 8, im lerms of has
chess designs, Man R,a:.' WS I CREETOe ;;nmplclin;
his lifebong “Knight's Tour,” the clissic chess exer-
cise wherehy the knight is moved to sequentially
touch each and every square on the board before
fimally returming io its staring poim In this final
chizss ser, he wouched upon saliem design details
and materials from his carlier works.

He hq,:gnn by irh;n,n]'mnllin.lﬂh.,: K:inj:',, Qugen,
Bishop ard Book fonms from his earliest T920 Hood
and 926 Sifver chess sets. He went on i fizasure the
“donible concave™ sided Knights tha be first imtro-
duced in his [ Hiod and 1908 Alriiiom Ol
Sers arwd thie pavwn design of the first T946 Alurmismem
dhiim. He wed plastic for his board, as be had i
dome i Calibomi, though ths tme prmted i b
coloms by silkscroon on the underside of Sl plastic,
fo avoidd abrading the squares when plaving. The
hoards were framved in thin borders, jusi as his 943

d Wowd Chess Boards, but this time in silver
alamimun, mot wood, FIG. 19— 5. In a nod wihe
lusury stybe of presentalion cases be bad retumoed
1o with his 1960 European-made hisury chess sets,
all i this was presenbed moa nch, plush royal blue
vehvet clod & limed cose, FIG, 19 =7, that contnimed
the board and a clear Plexiglas box to contain the
pieces, FIG. 19 -6,

As b had in 1946 when he created his firs bold,
bright-colorod alunsinusm set, he netumed 1o the origin
Formms aggan by draawing revisions and dimensions m
red ink on top of another phote of the [926 Silver
s Sevt in s cnse, FIG, 19 = 2, The st wars made
nat smuall, but nesr the scale of his original 1820
Wl Chess Ser, To eelebrase again his pioneering
aof ew materials and colors. for chess sets these final
st wiere madie froem Esthe-tumed, brightly anodined
aluminum. As a final resolution between his
Furopesn and his Amencan tendencies he made onie
sicke of thi pq.w.’\nmmlmb}t sihver nlamamen
anid the other sids 05 red as his most tradigional 1964
“European- made” ned and whiie ivory set.

FIG, 19 - 5 MAN BAY. /71 Afaorimuoy Chimn S ool oo 12 lathe-gernesd and anodined chess picoes: 16 silvers 16 rod, Tallest
piece: 2 14 inches (5.5 om, ) Inciiod “MRE EA." on red King, Silver alossinem-Samed Bock -prirded] choss Booend i groen anad Blug sk
B3 Yex 13 12 mehes 4.2 % 14,7 oo Elion of 25 and 3 Astiad's Proofi, This cuample: an A s Proofl, Massher 675, 725 11725,

BAZE, 2123 anad this Aneas Proolan: kiown b be coam



FIG PR L WA BAY & MARCEL DUCTIAME, o4 o W6 Kniglets o ohee Spure Tinbie, 1961, Comprised off 190 e Cls Sor
Chosbood. Paimiod wood, Founsd hogght indaiel hardvwnod frama and an stoee wood mannoguin, 25 4w 28 Yax 4 5 mchen {6l x TREx |1 S om)
Sigrwod =3 Man Bay™ on fool ol mansoguen; sigred, dobod and Githod =W Ray vieus, jop 66 o 467 on lner right hand whits cheoviboan] o

XV. 64 EN 46 KNIGHTS OF THE SQUARE TABLE
THE GIANT CHESS SET &
THE GIANT CHESS BOARD PAINTING

RETURN TO PARIS

Unce Man Ray had moved back 1o Paris, it had
taken him considerable time 10 re-pequaint himself
wilh the city he had once known so well, He had
o introduce and sertle his wikiz, Juliet, who had never
been to Europe and spoke no French, into an older,
denser, urban environment withowi many of the
commfons ancd ansenitbes of sumny southern Califomia.
He had 10 find and owmfit a Pars siudbo, re-esiab-
lish old ties and Forge new personal and profess-
ssonal relationships.

He resumed his experimental work in all media,
anad hl.!l{ilﬂ receiving increasing cribieal seclaim
andd 2 last (finally) financial rewards. In 1961 he
was awarded the gold medal For Photography ai
the Vemice Bicnnale, Photography! The medium
that many now regarded as the pinnacle of his
creative talents. Photography: the medium which
he had for so long regarded as the obuacle that
prevented him from being better recoznized for
his talents as a painter.

AFAYOHR FOR A FRIEND

In addition 10 being recognized For his groumd-
breaking phnuigm]ﬁ}' in 1961, Man Eny's chiess
design alents were also recognized again, In June
of 1960 his friend Duchamp, had been appointed
chairman of the Ans Committee of the Board of
Diimectors of the American Chess Federation in Mew
York, and had decided 10 arrange an exhibition
and avction of anwork to ereate the Duchamp
Fellowship 1o support young chess players. OfF
course Man Bay contributed a piece, for which
Duchamp wrote him from Mew York “On behalf’
of the Chess Fourslation, thank you For the ohpect,
thi chews pame ployed oot s a wall relief, | am
=0 phessed (o have 1.7 The suction, Coamfemponary
Mundprry Palmtines, Doy, Colinae, ruu.f.’i'm.lpwr

wis held @ Parke-Bermel Galleries in New York.

With over 150 works contributed by astists as diverse

as Lee Bonteoou, Abexander Calder, Mare Chagall,
Rerme Magritte, Hemn Matisse, Joan Miro, Robert
Mintherwell, Max Emst, Helen Fronkenthaler, Philip
Ciustom, Jasper Johns, Picnsso, Robert Rouschenberg,
Driegn Rivera, Frank Stella, it neted 5 34,400,00
for a chess fellowship fund, which would be over
S330000ND in 2023,

KNIGHTS OF THE SQUARE TABLE

Man Ray had concocted a susning hybrid work,
Konighats eof the Sspurare Terble, o8 64 en 48, (Fig. 15.1),
that was comprised of an actual créme and crimson
checked chessboard {=8) that hung on the wall in
an ormate mland wood frame and portrayed what
looked like a midddie-gnme position using twenfy-
wine of the thiryv-wo pieces of one of Mon Bay's
10 Wond Chess Sers (46) with the help of metal
pins mounted in the picces” bottoms,

As per Man Ray's mandage thar his chess seis be
regarded as “sculpiure]s] of many pars™ and
“seulptun: in moetion,” pin holes centered in cach
e ciabled the prospect of the prece 1o be ran-
domly re-compased al wall by a viewer, o plaved
Further by bwo players, henee reoompasang the work
by way o o “competitive coldlaboration.™ Mew York
chisss muster and hiblsophile Fred Wilson examaned
the cofor image of the work reproduced here and
said “in its present state it does nol resemble any
rational or recognizable middle-game position for
white or black.... Especially with the absence of a
White King.” Howewer, faint haloes appearing
on other, now blank squares, indicae the pieoes had
beent in ame or more differem conligurations carlier
and the arwork may even have had a complete sel
of thirty=-two chiss pheces, nod the twerty-nine extanL



Dada & Surrealist Chess Art

Permanent Attraction: Man Ray &
Chess

Dada & Surrealist Chess Art

Authorised by The Man Ray Trust, Permanent Attraction: Man
Ray & Chess, is the first and only book on Man Ray’s chess-
themed works in all media.

» With experience in studio art, chess, photography, cartography,
prototyping and scholarly research, the author offers a
comprehensive interpretation of when, how, and why Man Ray
created these timeless works.

» Man Ray's chess set designs are as sought after as his innovative
photography, collected by everyone from the Maharajah of Indore to
Igor Stravinsky, Artie Shaw and David Bowie.

» Today, Man Ray's chess-themed works are in the collections of the
Metropolitan Museum of Art, the Museum of Modern Art, the
Museum of the Art Institute of Chicago, Centre Georges Pompidou,
the Philadelphia Museum of Art and numerous other institutions, as
well as being highly prized by private collectors the world over.

AU $90.00 | NZ $100.00
9783777444475

264 Pages

Hardcover

254 mm x 204 mm
Hirmer Publishers






MUBI EDITIONS

Read Frame Type Film

Or, Written on the Screen

This ambitious survey chronicles text and typography in 20th-
century artists’ films and experimental cinema.

*  An examination of typographic design within the history of cinema.

«  Drawing from the Centre Pompidou's film collection, this landscape
hardcover considers 24 artists' films that capture the impact of
typographic design on the history of cinema. 100 color images-
including original photography of analog film strips from the
Pompidou's archive-present the interplay between images and
letters, from credits to titles to subtitles.

* The book features a section of acetate pages as well as
unbound/loose photographs throughout the book.

. Press coverage for Mubi Editions confirmed in Variety, Publisher's
Weekly, The Bookseller, and Publisher's Marketplace.

AU $99.00 | NZ $110.00
9798991658010

180 Pages

Hardcover

241 mm x 343 mm
MUBI Editions
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Surrealism and Anti-fascism: Anthology
Anthology

A detailed and intellectually invigorating collection that places
Surrealism in the thick of the battle for political emancipation.

. As early as the dawn of the movement in the 1920s, Surrealists organized
against fascists. Their protest stance has influenced everything from the
Black Arts movements to queer theory and Situationism. The legacy of
their early anti-fascist agitation provides a possible model for radical
politics today.

. This edition is paperback with flaps, with 600+ pages, 400+ illustrations,
bringing together central texts of political Surrealism from the first
manifestos to the present day in the form of a reader

. This catalogue is published on the occasion of an exhibition at the
Lenbachhaus Munich. In the form of an anthology, it presents pivotal
texts and manifestoes of political Surrealism from its beginnings to
current references in art and politics. It thus offers a valuable contribution
to revising the still narrowly defined Surrealist canon.

EARLY RELEASE - JUNE

AU $110.00 | NZ $120.00
9783775758772

680 Pages

Paperback

279 mm x 222 mm

Hatje Cantz
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Surrealism and Anti-fascism: Anthology
Anthology

A detailed and intellectually invigorating collection that places
Surrealism in the thick of the battle for political emancipation.

. As early as the dawn of the movement in the 1920s, Surrealists organized
against fascists. Their protest stance has influenced everything from the
Black Arts movements to queer theory and Situationism. The legacy of
their early anti-fascist agitation provides a possible model for radical
politics today.

. This edition is paperback with flaps, with 600+ pages, 400+ illustrations,
bringing together central texts of political Surrealism from the first
manifestos to the present day in the form of a reader

. This catalogue is published on the occasion of an exhibition at the
Lenbachhaus Munich. In the form of an anthology, it presents pivotal
texts and manifestoes of political Surrealism from its beginnings to
current references in art and politics. It thus offers a valuable contribution
to revising the still narrowly defined Surrealist canon.

EARLY RELEASE - JUNE

AU $110.00 | NZ $120.00
9783775758772

680 Pages

Paperback

279 mm x 222 mm

Hatje Cantz






William Kentridge: Self-Portrait as a
Coffee Pot

The print companion to Kentridge's latest film series, bringing
to life the eccentric, whimsical world of the artist's mind and
his studio.

« William Kentridge reimagines his film series 'Self-Portrait as a Coffee
Pot' that premiered during the 2024 Venice Biennale in this
comprehensive artist's book.

» The artist enters into a rich dialogue with himself in the studio,
hashing out questions of art, work, memory, history, and time in
magnitudes ranging from the intimate to the universal.

» Created in close collaboration with the artist, this publication
translates his multidisciplinary approach to his films-combining film
with performance, collage, drawing, and music-into book form, richly
illustrated, with exquisite special features such as tipped-in drawings
and transparent interleaves bringing the vivid materiality of the
artist's studio into the hands of the reader.

AU $200.00 | NZ $220.0
9783907493120

836 Pages

Hardcover

235mm x 171 mm
Hauser & Wirth Publishers
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