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India In A Bowl
Megha Kohli

Chef Megha Kohli takes the principles of the traditional Indian meal and
applies it to the popular 'one bowl meal' concept to give you recipes that
are easy to follow, quick to whip up and in which eat bite offers an
exciting combination of taste, textures and flavours.

» One bowl meals are the answer to quick, simple meals that are well
thought out, balanced and filling.

 Filled with grains, noodles, rice or millets, vegetables and protein, they
serve as the perfect weeknight meal that is complete, can be made in
individual portions, makes good use of left overs and are extremely
versatile. Bowl meals give you the flexibility to switch out ingredients
based on dietary restrictions, healthy choices or personal tastes.

 Indian food offers a variety of flavours and opportunity to pair
different flavours, techniques, marinades and ingredients.

» Megha Kohli is currently the C hef Partner at Mezze Mambo, a
Mediterranean restaurant & bar, in New Delhi.
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Mango Grranola ‘Sowl

TAPIOCA PEARLS AND VEGETABLE KHICHDI WITH ONION AND POTATO FRITTERS & MINT CHUTNEY

NGREL

2 cups refined flour (maida)
¥: teaspoon sugar

1 pinch salt

2 tablespoons ghee

Water as needed

FOR THE GARAM MOSHALA
1 tablespoon cardamom (elaichi)
1 teaspoon cloves (lavang)
1small piece cinnamon (dal chini)

FOR THE FILLING

1 cup boneless chicken, cubed

1 tablespoon red chilli powder

3 teaspoons garam moshala, divided
2 tablespoons yoghurt
1tablespoon ginger-garlic paste
Juice of ¥ a lemon

1 tablespoon mustard oil

¥ cup green capsicum, sliced

¥ cup onion, sliced

1teaspoon ghee

Salt to taste

FOR GARNISH

1 onion, sliced

1 teaspoon chaat masala

1 teaspoon lemon juice

1 green chilli, finely chopped

TIME TAKEN: 10 MINUTES | SERVES 4

1. To make the garam moshala dry roast the
cardamonm, cloves, and cinnamon stick in a pan
before pounding them to a fine powder in a
mortar and pestle, Keep aside.

2. Mix a sliced onion in a bowl! with finely chopped
green chilli, a teaspoon of chaat masala and a
squeeze of lemon juice and set aside until needed.

3. To make the paratha, sift the flour with haif a
teaspoon of sugar and a pinch of salt. Rub 2
tablespoons of ghee into the flour with your
fingertips until it resembles coarse sand. Adding
water a few drops at a time, knead into a soft
dough. Cover the bowl with a wet cloth and allow
the dough to rest for 30 minutes.

4. Meanwhile, whisk the yoghurt with red chilli
powder, ginger-garlic paste, lemon juice and 2
teaspoons of the fresh garam moshala. Toss the
cubed chicken in the marinade and set aside for
30 minutes, If you would like to smoke the meat,
you may do so at this stage. (Refer to Bohri
Samosa recipe, step 5), Preheat your oven o 220
degrees C.

5. Skewer the marinated chicken cubes on sticks and
baste with mustard oil. Place the skewers on a
rimmed baking sheet and bake until the ch cken is
cooked through, about 15 minutes.

6. While the chicken is cooking, heat ghee in a
griddle on a medium flame. Add the cubed
capsicum and onion to the pan along with a
teaspoon of garam moshala and cook until the
veggies are slightly charred. This should take 3 to
4 minutes. Add the cooked chicken pieces to the
pan and toss them together. Season with salt.

7. To assemble, place a paratha on the kitchen
counter and add a heap of filling to the centre.
Top with the marinated onion mixture and roll into
a tight cigar. Serve hot.
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Saag Shakshuka

BAKED EGGS WITH SEASONAL INDIAMN GREENS

2 cups refined flour (maida)

¥ teaspoon sugar

1 pinch salt

2 tablespoons ghee

Water as needed

1 tablespoon cardamom (elaichi)
1 teaspoon cloves (lavang)

1 small piece cinnamon (dal chini)
1 cup boneless chicken, cubed

1 tablespoon red chilli powder

3 teaspoons garam moshala, divided
2 tablespoons yoghurt

1 tablespoon ginger-garlic paste
Juice of 12 a lemon

1tablespoon mustard oil

Y cup green capsicum, sliced

¥ cup onion, sliced

1 teaspoon ghee

Salt to taste

TIME TAKEM: 10 MINUTES | SERVES 4

I
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To make the garam moshala dry roast the
cardamom, cloves, and cinnamen stick in a pan
befere pounding them to a fine powder in a
mortar and pestle. Keep aside,

. Mix a sliced onion in a bowl with finely chopped

green chilli, a teaspoon of chaat masala and a
squeeze of lemon juice and set aside until needed.

. Te make the paratha, sift the flour with half a

teaspoon of sugar and a pinch of salt. Rub 2
tablespoons of ghee into the flour with your
fingertips until it resembles coarse sand. Adding
water a few drops at a time, knead into a soft
dough. Cover the bowl with a wet cloth and allow
the dough to rest for 30 minutes.

. Meanwhile, whisk the yoghurt with red chilli

powder, ginger-garlic paste, lemon juice and 2
teaspoons of the fresh garam moshala, Toss the
cubed chicken in the marinade and set aside for
30 minutes. If you would like to smoke the meat,
you may do so at this stage. (Refer to Bohri
Samosa recipe, step 5). Preheat your oven to 220
degrees C.

. Skewer the marinated chicken cubes on sticks and

baste with mustard oil. Place the skewerson a
rimmed baking sheet and bake until the chicken is
cooked through, about 15 minutes.

. While the chicken is cooking, heat ghee in a

griddle on a medium flame. Add the cubed
capsicum and onion to the pan along with a
teaspoon of garam moshala and cook until the
veggies are slightly charred. This should take 3 to
4 minutes.

. To assemble, place a paratha on the kitchen

counter and add a heap of filling to the centre.
Top with the marinated onion mixture and roll into
a tight cigar. Serve hot.



\Nanis Rajma ‘Sowl

SLOW COOKED BLACK LENTILS SERVED WITH PRESSURE COOKER NAAN AND KACHUMBAR SALAD

INGREDIENTS

2 cups refined flour (maida)

¥ teaspoon sugar

1 pinch salt

2 tablespoons ghee

Water as needed

1 tablespoon cardamom (elaichi)
1 teaspoon cloves (lavang)

1 small piece cinnamon (dal chini)
1 cup boneless chicken, cubed

1 tablespoon red chilli powder

3 teaspoons garam moshala, divided
2 tablespoons yoghurt

1 tablespoon ginger-garlic paste
Juice of ¥ a lemon

1 tablespoon mustard oil

Y2 cup green capsicum, sliced

% cup onion, sliced

1teaspoon ghee

Salt to taste

FOR GARNISH

1 onion, sliced

1 teaspoon chaat masala
1teaspoon lemon juice

1 green chilli, finely chopped

TIME TAKEN: 10 MINUTES | SERVES 4

METHOD

1
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To make the garam moshala dry roast the
cardamom, cloves, and cinnamon stick in a pan
before pounding them to a fine powder in a
mortar and pestle. Keep aside.

Mix a sliced onion in a bow! with finely chopped
green chilli, a teaspoon of chaat masala and a
squeeze of lemon juice and set aside until needed.

3. To make the paratha, sift the flour with half a

*

@

teaspoon of sugar and a pinch of salt. Rub 2
tablespoons of ghee into the flour with your
fingertips until it resembles coarse sand. Adding
water a few drops at a time, knead into a soft
dough. Cover the bow! with a wet cloth and allow
the dough to rest for 30 minutes.

Meanwhile, whisk the yoghurt with red chilli
powder, ginger-garlic paste, lemon juice and 2
teaspoons of the fresh garam moshala. Toss the
cubed chicken in the marinade and set aside for
30 minutes. If you would like to smoke the meat,
you may do so at this stage. (Refer to Bohri
Samosa recipe, step 5). Preheat your oven to 220
degrees C.

Skewer the marinated chicken cubes on sticks and
baste with mustard oil. Place the skewers on a
rimmed baking sheet and bake until the chicken is
cooked through, about 15 minutes.

While the chicken is cooking, heat ghee in a
griddle on a medium flame. Add the cubed
capsicum and onion to the pan along with a
teaspoon of garam moshala and cook until the
veggies are slightly charred. This should take 3 to
4 minutes. Add the cooked chicken pieces to the
pan and toss them together. Season with sait.

. To assemble, place a paratha on the kitchen

counter and add a heap of filling to the centre.
Top with the marinated onion mixture and roll into
a tight cigar. Serve hot.



India In A Bowl
Megha Kohli

Chef Megha Kohli takes the principles of the traditional Indian meal and
applies it to the popular 'one bowl meal' concept to give you recipes that
are easy to follow, quick to whip up and in which eat bite offers an
exciting combination of taste, textures and flavours.

» One bowl meals are the answer to quick, simple meals that are well
thought out, balanced and filling.

 Filled with grains, noodles, rice or millets, vegetables and protein, they
serve as the perfect weeknight meal that is complete, can be made in
individual portions, makes good use of left overs and are extremely
versatile. Bowl meals give you the flexibility to switch out ingredients
based on dietary restrictions, healthy choices or personal tastes.

 Indian food offers a variety of flavours and opportunity to pair
different flavours, techniques, marinades and ingredients.

» Megha Kohli is currently the C hef Partner at Mezze Mambo, a
Mediterranean restaurant & bar, in New Delhi.
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% ILLUSTRATED BY
", JULIA MURRAY |

A TAYLOR SWIFT
PAPER DOLL BOOK
FEATURING MORE
OF HER ICONIC

AN UNOFFICIAL AND
UNAUTHORIZED PAPER DOLL BOOK

A New Era



ALSO AVAILABLE
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Dress Up Taylor: A New Era

"\ JULIA MURRAY
- A Taylor Swift paper doll book featuring more of her
iconic looks
i 12 Swifites rejoice! Get pressing and dressing with 12 all-new looks from
A TAYLOR SWIFT ALL-NEW the queen of the charts and our hearts.
PAPER DOLL BOOK OUTFITS
FEATURING MORE

OF HER ICONIC

LOOKS »  Dress Up Taylor has been a huge success, with Swifties' appetites

showing no sign of slowing down. This brand-new volume builds on
the hype of an already existing fanbase.

»  Featuring 12 completely new outfits, as well as a new Taylor
mannequin, this volume offers fans an all-new wardrobe to dress
Taylor in and exists as its own distinct offering.

* Includes outfit from Taylor's most recent aloum The Tortured Poets
Department.

«  Following the same, successful series design of the previous Dress
Up books.

*  Ahigh-quality package, with a sturdy doll and press-out outfits
printed on quality paper, Dress Up Taylor: A New Era makes for a
beautiful collector's item that fans can return to again and again.

«  Swift's new album The Life of a Showgirl is releasing October 3 and
will no doubt spark renewed interest in the pop star’s outfits and
aesthetics.

AU $19.99 | NZ $21.99
9781923503021

32 Pages

Paperback

280 mm x 216 mm
Smith Street Books

wiioomanse G B New Era




Instructions

Tos use, carefully press ot the doll
and cross-piece and assemble the
stand as shown below,

Use scissors Lo snip the Sl the eross- piece into the flaps,
eross piece and stand. L J

x X

Folcd

\* ‘/I-'ulii

Fold the tabs
L Secure 1o
the dioll,

Press oul the outlits and get dressing.
Stvle Taylor in her iconic looks or try mixing and matching.

suonnasuj



VMAs
Afterp

After collecting nine *Moon Person”
awards at the 2023 VMAs, Taylor
turned heads as she rocked up to the
alterparty in this EB Denim corsel
minidress with a pair of Aquazzura
Sundance sandals and matching mini
tote bag A true denim dream.
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Dress Up Taylor: A New Era

"\ JULIA MURRAY
- A Taylor Swift paper doll book featuring more of her
iconic looks
i 12 Swifites rejoice! Get pressing and dressing with 12 all-new looks from
A TAYLOR SWIFT ALL-NEW the queen of the charts and our hearts.
PAPER DOLL BOOK OUTFITS
FEATURING MORE

OF HER ICONIC

LOOKS »  Dress Up Taylor has been a huge success, with Swifties' appetites

showing no sign of slowing down. This brand-new volume builds on
the hype of an already existing fanbase.

»  Featuring 12 completely new outfits, as well as a new Taylor
mannequin, this volume offers fans an all-new wardrobe to dress
Taylor in and exists as its own distinct offering.

* Includes outfit from Taylor's most recent aloum The Tortured Poets
Department.

«  Following the same, successful series design of the previous Dress
Up books.

*  Ahigh-quality package, with a sturdy doll and press-out outfits
printed on quality paper, Dress Up Taylor: A New Era makes for a
beautiful collector's item that fans can return to again and again.

«  Swift's new album The Life of a Showgirl is releasing October 3 and
will no doubt spark renewed interest in the pop star’s outfits and
aesthetics.

AU $19.99 | NZ $21.99
9781923503021

32 Pages

Paperback

280 mm x 216 mm
Smith Street Books

wiioomanse G B New Era







ALSO AVAILABLE

9781837760398 9781837760886



The Curious Collectibles Sticker Book

Hundreds of stickers to beautify your junk journal: the perfect
companion to The Ransom Note Sticker Book

» Perfectly complements The Ransom Note Sticker Book.
» The hottest craft pastime for the Gen-Z TikTok community.

» This book has been developed with junk journallers (and their love of
vintage ephemera) in mind

 This cute little sticker book is packed with extraordinary images that
can be used for scrapbooks, journals, collages and many other
creative pursuits.

« Over 800 vintage illustrations, collected in categories, include old
stamps, flower fairies, bus tickets, paint swatches, zodiac signs,
pointing hands and dancing figures.

AU $27.99 | NZ $34.99
9781837760916

88 Pages

Paperback

210 mm x 148 mm
Skittledog
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The Curious Collectibles Sticker Book

Hundreds of stickers to beautify your junk journal: the perfect
companion to The Ransom Note Sticker Book

» Perfectly complements The Ransom Note Sticker Book.
» The hottest craft pastime for the Gen-Z TikTok community.

» This book has been developed with junk journallers (and their love of
vintage ephemera) in mind

 This cute little sticker book is packed with extraordinary images that
can be used for scrapbooks, journals, collages and many other
creative pursuits.

« Over 800 vintage illustrations, collected in categories, include old
stamps, flower fairies, bus tickets, paint swatches, zodiac signs,
pointing hands and dancing figures.

AU $27.99 | NZ $34.99
9781837760916

88 Pages

Paperback

210 mm x 148 mm
Skittledog
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Glorious Hotels of India

Cosmo Brockway

Glorious Hotels of India is a luxury illustrated non-fiction book featuring a
hand-picked collection of the subcontinent's most spectacular places to
stay.

* It gives a grand yet intimate tour of 40 properties, with half of the
properties being recent openings. The majority have never been
featured before in a publication of this kind.

« India's rich heritage and contemporary design properties are
displayed through sumptuous images and text. In this updated
edition of the bestselling book, authors Cosmo Brockway and Harriet
Compston have curated these hidden gems, which are scattered
through jungles, beaches, and tropical cities.

5

e » This is a languid and sensuous look at some of the loveliest hotels in
Pmt‘ﬁf&p“' India. Experience Mughal hunting baghs, laced with pavilions and
Karam frangipani, soak up the salt-scented charm of seafront villas and gaze

Puri upon urban boutique hotels.

Cosmo
Brockway
&
Harriet
Compston

i

, A

"

AU $110.00 | NZ $120.00
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DEDICATION

To Mossie, my adventurous grandmother, who first brought me o India,
sl ey godldangbiers Eliea, Misty May, Ceboste and Shambhai

ARG

Ty parents, Christopher amd Carcline, wilh so moch ke aml gratitede,

SLARRITT

FOREWORD

wrn delighted 1 iptrodisce this beastifully curated hook on the bet bolels and
ilsees Ui slay acreos thas vast mation. I Iy
among its many peoples, inchsding my own Rajput colture. My grandfather
L MaharajsSawal Man Singh 11, and sy father. 11, MaharajaSeaal Bhawani
Hinggh Bahadar (M), wore the st Indign rovals 1o ofem thir proporty as a
Tusory hodel in 1955, 1 wabchesd our erstwhile family Bome, Bambagh Pabice, evibve imloe
e off the great tousist destnsteons of India. The palsce has hested many impertam
st Tis amoness s Doen fillomed by Rajmahal Palace, which neormily undorwent a
splenidid renovation (soon in ihkis book) Such comversions, many of which are featursl
hewe, have withost doubl posstsely sontribisted 1o the conservation of ledia's hertags
as welll as the growth of ils eoemomg
Thire is an astonishing brosdUh of properties, both obd and conlenporarn:, sooss the
saheontinent, befitting the scale and richness of sdia, Glartous Hodels of Tadta ts more
theai just am ilbastirated ook < it isa testamment e Uhiinerabible cvolstion IF i y
hospitality scene aver e last 20 years, Cosmo ared Harricl, alongside pholographer
Karzm Pust, have managod (0 shincase the tnaly intrigoieg asd impecssive chiloes
epeem 1 Gravedlors across 1his great coustey of vurs, From the romanee of Kashaniss Dal
Lake 1o the pink city of Jaipur b0 the faded glories of Kolkata, thine i much to oxplone
ansd] experiencs, and no betier gaide than this fise book

has am amcient irsdition of By

irvs

FRINCESS IMYA KUMARLOF JAIPUR
ity Palace, Jalpar, 2018



ALILA FORT

Bishang:

rh

Feuddal fantasy niging high abine the plaing of Rajasthan, Alila Forl
Bishangarh, n hous's drive feoss Jaipar, b & masierpioc of & modern
rebreal. Moubded From a traditional fort, i &8 an exciting foremnaner
for the fotare of other fortresses in the stale. Alils means susprise” in
Sarcdkt, and the 59-suite hilksde property is anemmple of Bs namesake
- a shuxck of splensdour against the landscape of the vast Aravalli Range.

‘The carrend naler of Shabipura, politician Keo Rajendm Singh, has partnered with

Al Indisvessa-based Bantel groaap, Adila Group. G Toge & sew fuluee fos his 230-30ar-
oll, near-rained ancesiral home. The original fort bas been left inkact - the tureels,
i, end grrsia (red ochine) enlioar untouwshod, A sew stroctuse of theee additional
floors has enperged, with spectacular views of the valley, Baoilding materials had 1o be
temnsported up the hill with no paved road, while 10-fool-thick walls and the granite
hilt % The |
trimmph and a picture of clegance, aliwost stark in its sinaplicity, going against ihe grain
of & typically ornate Rajasthand hersinge property,
Fort Bishangarh is marked by inbesicms (had whisper f1s history under a kayver
of subtle contemporry detail Loml clements stifl make an appeanance: jhorodhe-style
i, s Fresces willh phelled mirror-wosk
“Bolvinga puzzle’ is how hushand-and-wifearchitect team Ritu ard Sapddeep Khamlehval
deseribe i seven-year renovation

Guests ane received a1 the serene, testod reception nesthed al the hase of the fort.
Eeminiscent of the husting tents of past royalty, the tent is sunreanded by a meadow of
willd grass, an orga
which reveals the true grandewr of the fort. Anched bougminvilbes-coversd stone walls
lend n exnobic Meditermean aie and & scented weloeme.

T maide the G, a meander throughs rock-lined and lantern-lit pascges beuls
o the old royal living guarters that howse Amarsar, & famaly restasmnt serving ouisi
nhat e inspiead by the Silk Houte, The walls sre hed with modern ads
of imditional surkld and areidh, the dving Rajasibani ans of plstering. resalling
glistening, smooth surfeees. Regional fare can be found at Naranr, an outdoor grill,
famoms for B sncd-pit oooking amvd Bbmlous vistas of the surmoemdimg counmbrssde,
with village souseds wafting up from bedow. The turret of the har Madhuveni still retains
openings in its thick stose wall, oo used for muskets xnd for poaring oul boiling oil
onbd besdeging armies below. The low-oelinged librars, set amidst marble pillars, bears
testimesy to the old kisgdom, with the size of its holdings mapped oul on the wall
Fusther aars b ol an 1Be spa, which s carved oul Btween gramile mecks in
thee ancient dungeon. Casests oan alen walk soroes a secret lawn high in the tarrets (o
ke coples” spa pavilion, omes the fort's sheine. The Alila Expesbemes” is contred arnd
five thernes, covering cultural learming, oorscioas hiving, actne spirits, cualinary arts amd
enuple celehration.

As the fort eisjine vet another chaptes i its mch Bists
this fresh incarnation is & victory for both conservatic

il 10 b negetiabed 1o

stall ebectricity arnd phimbi

shead produsct s a

alis, and enfoarful hasd-pai

Kitelsers garden, and a sodwetive s g prosol, e view Fra

, thaerg exn b mo douda tha
heritage hospitality.

vyl
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VILLA PALLADIO

J:

ripur

n the ol camel road to Agr, just oulside Jaipur, & hothouse flower

has Blesmed in the desest. Villa Palladss & the fantastical cresibon

of inimitable due Swiss-lakian Barbara Miolini and Dratch interior

designer Marie-Anne Cudejans. A symphony of scarlet, cardinal red and

deep pink, the former buntieg lodge of the noble family of Kasota (of
Nargin Miwas Paluce Eume) has boen given a new, daseling bease of Bife, "'We wene so
kmerwm for the eol degant blues of Bar Palladio, and | wanted 10 go in a totally different
visual direction) recalls sewly-misted hotelier Barbars, whea has previously worked with
the likes of Flotel Ciprmni snd Mosites Sovnetta Howss,

Harving tired of the hubbub of the Piek City, the long-tinse Jaipar resident had been
castisg arousd Tor & place where, in her words, 71 coald live & sense of villlage life, of
wafure, and trequillily” Seromdipitoasly, she did not hine to look far s her old e
and landlord, the Thakur of Kanota offered the lease om a mostic propenty of his, a
deceptively antique-lookisg bkedge, in o caly a Bew docades old bul alesdy beeoming
rather fardarn, Tt was love at s sighs for both of ua) soe Marie-Anee, curded up on the
vernndda steps under the bougainvillea. "We both leved the eociesinstical reds of Rome,
the hiskes mbes, the vehet canopses and thiz was our design ssed, sidd in the lach of
weits asdl lehnggas 31 the moyal events we bave attended in Jaipar asd the vision anfored
itselll

A seenbe 30-minute drive feom the eity, Villa Pallsdio is the epiiomne of a ssoderns
iy oasis, Risged by the gentle humps of the anciesit Arnvali hills, the pead -wiite edafice
is approachied through hage searlet ‘dephant gates'and then on through a Bewer-strewn
garden pucst domed pavilions eeowned with sed paraseds - the effiect is stanling, seductive
and rather surread in this norad Rajpet setting, "We wanted there 1o be a steong element
off privncy aned pence, says Barbam. 8o, we constructed the mniparts to enclose the space
and make |t feel meore intismate - aseerel ganden. There s semetbing coasplralers] and
playfis] here 1hal is measil to evolke & sense of childlike fantas” The Alice in Wonderland
aircontinmes bevond a tall bedge where there is a chevion -striped Muoghal -inspired pool
leerase, s sweing eellocted in the glistening water below. Concealed by oval palms and
Iibizeus, it is a nisd to Enropean formal gandens with (heir ganden Sallies,

The nine moms are no less whimsical with Sanganer block-prints draped across
el canegied heds surrosded by exoberast fresooes created by the very talented Vikas
Sami, whi Bas been the thind pasty in the Palladdio trimdty for many years, The pavilson
rooms e enveboping and Blled with scents of the garden - wuke up to the flap of &
peseocks wings & it perches stop your own fainetale tower In the arching centesl
salon, chinoiseric- painted pelmet-docked dapbeds - an Ohadejans sgrature - ofler
imlimiite seating spaces o dine on seasonal [talian fare on jaunty lacquensd tables, with,
Eellismima, the best cockiails (o be feund. Sunset, gimmering ameng ithe gardens filled
with florid mses, sweel hibiscus and topiary, is a cue for the music 8o be fumed ap,
the dink of iee and a beawtiful erowd flling this enchanting comeer of Rajasthan with
laughter and style. A true toar de Geeoe asd, we saspeet, then: B moge 10 usfold in the
Paliadio world,

s L]






Glorious Hotels of India

Cosmo Brockway

Glorious Hotels of India is a luxury illustrated non-fiction book featuring a
hand-picked collection of the subcontinent's most spectacular places to
stay.

* It gives a grand yet intimate tour of 40 properties, with half of the
properties being recent openings. The majority have never been
featured before in a publication of this kind.

« India's rich heritage and contemporary design properties are
displayed through sumptuous images and text. In this updated
edition of the bestselling book, authors Cosmo Brockway and Harriet
Compston have curated these hidden gems, which are scattered
through jungles, beaches, and tropical cities.

5

e » This is a languid and sensuous look at some of the loveliest hotels in
Pmt‘ﬁf&p“' India. Experience Mughal hunting baghs, laced with pavilions and
Karam frangipani, soak up the salt-scented charm of seafront villas and gaze

Puri upon urban boutique hotels.

Cosmo
Brockway
&
Harriet
Compston
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Everyday Indian Aesthetic
Sayali Goyal

Everyday Indian Aesthetic is a unique documentation of India, depicted
through aesthetics as seen in architecture, adornments, objects, colours,
textures, patterns, and typography.

* It celebrates the diversity of the country while highlighting the
identities and functionality associated with everyday design.

« With more than 400 photographs taken during Sayali Goyal's travels
around rural and small-town India, she invites you to take a personal
journey and interpret the richness of Indian design that is based on
form, functionality with an element of the unusual.

» This photo book will let you wander through the pages without
restricting the way you see and discover how design has the capacity
to document cultural exchange whilst holding the past in the present.

AU $54.99 | NZ $59.99
9788196643546

432 Pages

Paperback

210 mm x 153 mm
Roli Books
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objects &
artefacts

Colours and sculptures, textures and tolems, materials and
motifs — streets, markets and homes in India are filled with

a multitude of objects that defy any definitive style or easy
categorization. They hold the material memory of a place, while
the place influences the making of every creation.

A cornucopia of shapes and sizes emerges in this collection

of photographs from travels around the country. Shapes of all
kinds; lines, both straight and angular; carvings and painted
iconography mounted on walls; a range of kitchen utensils
customized for local cuisine - in the curves of the lota, the
ubiquity of the plastic armchairs, and the utility of the suitcase -
lies the wonders of India.




tyl?ogl'aphy

& 1magery

Spiritual mantra and vastu yantra, hand-painted menus and
directional signposts - everywhere one looks, from the living
rooms to the shop fronts - a plethora of creative inspiration
awaits the attention of onlookers.

Type fonts and calligraphy, signage and listicles, engravings and
notice boards, banners and bills, posters and pamphlets - these
photographs aim to capture a semblance of the Indian graphic
traditions through ordinary vignettes. Whether it’s the men’s
saloons or the side dhabas, the written word and the drawn
designs have no standardized technique, vet within the stylistic
dissonance emerges a visual unity. India’s linguistic diversity is
reflected through the striking bright and bold coloured letters
that catch the eyes of every passer-by.
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20 x 20: Twenty Architects X Twenty
Iconic Homes of India
Twenty Architects X Twenty Iconic Homes of India

Gauri Kelkar
TWENTY ARCHITECTS

x

+ Take a tour through a select collection of homes across the length and
breadth of India built by architects both new and experienced,
conjured in diverse geographies.

 Hillside holiday homes, modern apartments in large metros, beachy
villas opening out to views of the rolling surf - this book takes a look at
well-designed homes crafted by architects working in India.

» Get the opportunity to look at everything from work-in-progress
photographs to sketches, blueprints and the final architecture of the
home as it all comes together in the pages of the book.

« Twenty architects, their iconic projects and how they are slowly
redefining cityscapes and landscapes in the country.
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LEFT Interior of the sky-lit lift
at the Quitla House

RIGHT Detail of structural
connections in the house.

70 20 X 30 TWENTY ARCHITECTS X TWENTY ICONIC HOMES OF MDIA

The elusive architect follows the laid-back approach of

the place he now calls hame: Goa. 'One of the greatest
advantages is that whatever | build is not that far
away, and | can be close to the site. The weather here
is relatively moderate and when you understand it you
can build without having to exclude it. Except for the

rain of course.”

He moved here after twenty years of practicing in
Delhi, taking on interesting projects that allow him the
freedom to do interesting wark, where architecture was
distilled down to its essence. 'Most of my approach is to
do with material, how to use it and how to join it with
other materials, In Delhi, there was no context to speak
of. But once | moved to Goa, the context is all powerful
and the choice of materials also has changed.'

The projects he has built in Goa are all embedded in
figuring out the topography and the weather, 'There has
to be some deep understanding of nature, the climate,
the cycles of the sun, moon and rain. In addition to this,
in Goa especially, the humidity and the temperature
cycles play a major role.!

The topography, the location and the weather were
central to his design and gaining primacy in all this was
the piqued curiosity about coconut wood as a building
material. It's one he explored liberally in his first project
- his mother’s residence, the Coconut Wood House
(covered extensively in the following pages).

LEFT The eca-resort is in a
Coastal Regulation Zone
Resort at Cabo de Ramain

Seuth Goa

RIGHT, ABOVE The cottages
of the resort, largely made of
wood, were prefabricated and
assembled on-site.

RIGHT, BELOW The cottages
look out to the surroundings
which are lush with coconut
trees; the resort has been
planned to adhere to the
contours of the land
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LABWERK

FOUNDER

Shonan Purie Trehan

CURRENT PRINCIPALS

Dhwani Shah, Maitri Shah, Saumin Lad,
Vatsal Bharmani

FOUNDING YEAR
2010

HEADQUARTERS
Mumbai

FIRM STRENGTH
30

OTHER DESIGN DISCIPLINES PRACTICED
Product design and furniture

PROJECTS COMPLETED

85

PROJECT LOCATIONS
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LABWERK

The Drift House
on Little Much Farm

PROJECT SPECIFICATIONS

LOCATION
Mulshi Lake, Pomgaon, Maharashtra

SIZE
8,000 square feet

COMPLETION YEAR
2018




EIRST FLOOR PLAN

LEGEND L

]
1. Deck roi\
2. Dining Area ] -

Tha angles of the spaces ware outside spaces function
determined by the connection  seamlessly, as sheltered,
to the views and to nature semi-sheltered and
from the space; the inside and exposed spaces
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well-designed homes crafted by architects working in India.

» Get the opportunity to look at everything from work-in-progress
photographs to sketches, blueprints and the final architecture of the
home as it all comes together in the pages of the book.

« Twenty architects, their iconic projects and how they are slowly
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The Unforgettable Maharajas

ONE HUNDRED AND FIFTY YEARS OF PHOTOGRAPHY One Hundred and Seventy-Five Years of Photography

THE UNFORGETTABLE E. Jaiwant Paul

MAHARAJAS

This book brings an amazing past to life by chronicling the lives of the

maharajas. It presents the largest selection of royal pictures in any one
book.

« Showcasing an extensive range of photographs from India's princely
states, the book opens a window into the private lives of the
maharajas.

» Featuring the jewellery, interiors, portraiture and many more aspects
of the lives of these majestic families, this luxurious book is a
documentation in photographs, of the maharajas of India:
undoubtedly one of the greatest anachronisms of the 20th century.

« Among them were enlightened rulers and profligate princes, saints
and scoundrels, heroes and cowards, sadists and boors, charmers
and eccentrics. In the eyes of their people, however, they had the
divine right to rule and they left the stamp of an unmistakable aura of

majesty.
E. JAIWANT PAUL * PRAMOD KAPOOR AU $145.00 | NZ $160.00
9788174362957
Q 304 Pages
Hardcover
ROLI 305 mm x 241 mm

Roli Books







THE UNFORGETTABLE MAHARAJAS

PAGE 19

PICTURE STORIES OF THE MEN AND WOMEN
WHO. INDIVIDUALLY AND AS A GROUP. FORMED
THE CREAM OF INDIAN ROYALTY.




U8 THE UMFORGETTABLE MAHARAJAS

Rani Amrit Kaur of Mandi,
the only daughter of
Maharaja Jagatjit Singh of
Kapurthala was married to
Colonel Raja Sir Jogendra
Sen Bahadur He was later
the Indian Ambassador to
Brazil (1g52-1956) and a
Member of Parliament
from 1957 to 1962 She is
sean hare with her children

Maharaja Ganga Singh of
Blkaner 1880-1043)
married the princess of
Pratapgarh when she was
seventeen, Here he is seen
holding Prince Sardul
Singh and his daughter,
Princess Chand Kanwar.
The daughter fell ill during
the First World War and
died, white the son want
on to become the last
crowned ruler of Bkaner,

BORN TO RULE U9
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3%,

Wilh their rich ceremonial costumes
and priceless jewels, Indian princes
made a splendid subject for studio
photographers. Once studio photographs
became popular, they began to slowly
nudge out the waditional miniature and
oil paintings thar had hitherio served 1w
preserve roval likenesses,

These four cameos of a prince from
Hathwa, a little-known principality in the
north Indian stae of Utar Pradesh capuure
the growth of a young pri
separate occasions, They are
study of changing royal fashions and provide
a glimpse of the superdative brocades and
zardozi embroidery that royal [
preferred. The changing headdress is always
surmounted by a sarpech (the jewelled wrban
ormament) with a feather that

on four

interesting

lies

mounced

their roval status to the world.

The backdrops are similarly worth
noting. Ar first, we see the prince pose
before a pillar. By the next portrai, he has
a table with books arranged 1o indicate that
his childhood is behind him and he is
preparing himsell for the duties that lie
ah The third and fourth cameos are
designed 1o show off his splendid jewels
and costumes. Yet, cqually, they capture the
confidence of a young prince who is aware
of the special responsibility that he was
born with, His gaze, directed ar the
photographer, is of @ man who is accustomed
to attention and knows how 1o handle it

Vijayaraje Scindia and
Jivaji Rao Scindia with
their daughter, Vijayaraje
Scindia was widowed early
and joined the right-wing
Jan Sangh party. She

was elected Member of
Parliament several times
and was an honoured
member of the party until
her death in 2001 Aleng
with Maharani Gayatri Devi
of Jalpur, she was amang
the handiul of indian
princesses who chose

to join politics after the
merger of the states.
Almost all of Vijayaraje's
children joined politics
and continue to benefit
from her political legacy.
Ironically, her only son.
Madhav Rao Scindia
l1545-2001), chose to
Join Congress. a party
that Vijayaraje bitterly
opposed throughout her
parliamentary career. This
royal portrait taken as a
memento.of a happy trip
abroad is one of the few
pictures of Vijayaraje
Scindia as a glamorous
queen, After her hushand's
death, she wore only
while saris.

BORN TO RULE 6l



Begum Sikander Jahan of Bhopat Sinti D, Maharani of Cooch Behar

Princess Sunindra Kumari of Patiala

PORTRAIT GALLERY

INT S8

ll' art is imitation, then photography is neary the muth, It is the
closest one can get to freczing faces as they are, stilled in a moment
for posterity. Photography has a focus and sharpness denied o nearly
all other media. However, it mmst be remembered that if” the Indian

princes and princesses loved o have their photographs taken, they
nera boved the

were some of the most interesting subjects. The
maharajas almost as much as the maharajas loved the camera.
‘Taking a photograph was never, however, a simple matter Early

Princess Vijaya Mohana, Tanjore.

Maharaja Sayajirao Gaekwad, Baroda

daguerreotypes required sitters, or models, to remain stationary for
nearly hall an hour the exposure time. The wet collodion process
introchuced i the mid-1850s cut down this ome to one to three
mintes. The process, where prints made from glass plates were
made on paper coated with albumen and salis, had another
ge: changing the concentration of allbumen salts and the
bath of gobd teming led 1o shades of colour. The process wasa

achvar

hit for the next thirty vears. Also, negative glass plates could e stored

Maharaja Bhanwar Pal Deo Bahadur, Karsuli

Raghubr Singhji Safsb Bahadur, Bundi

and that is how they have come down to us. Fixing the environment
in which the photograph was 1o be shot, and more often than nat
adding toit, made an artist out of the photographer, For ‘fixing” was
not restrained 1o the environment at haned, it ofi
brush was delicately applied 1o lead

sften intruded upon the

image as well, In India, the |
to the development of the tinted photograph. Rewalty could,
therefore, be seen in splendid backdrops of choice. Photography had
come close to the truth and then coloured it

Rani Kanari of Kapurthala

Princess Sita Dew of Kapurthala

Maharani Lakshmivilasa of Mysone,

Maharag Tulcginan Sahib, Dowas

Maharaja Rudsa Pratap Singh, Pasna

Maharna Brwpal Singh. Udaipur

Maharaja Jitendra Narain. Cooch Behar
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THE UNFORGETTABLE MAHARAJAS

Initially, the royal ladies of
the Indian princely states
were hesitant about
posing before male
photographers, However,
as the fashion for studio
photography became
maore firmly established,
they quickly leamt to pose
confidently before a
camera. Western fashions
began to appear in such
portraits. Jewelleny
designed by Eur
jewellers, such as Cartior,
introduced the tara and
brooches, while lace
petticoats peeped under
traditional silk saris. This
portrait of Rani Kanari of
Kapurthala was taken after
she had visited the Queen
at Balmoral Castle.

Ban

An interesting addition to
studio portraits was the
marriage of the art of the
painter to that of the
photographer As sepla
could hardly be expected
to do justice to the rich
colours of the costumes
and jewels that Indian

it was not
al for photographs
to be tinted by hand to
highlight the eriginal
colours. While adding
pink to a rayal achkan,
the painter sometimes
added a flattering tint to
the royal face, obscuring

and removing marks
for perfection

AND THEY POSED FOR POSTERITY 69



The Unforgettable Maharajas

ONE HUNDRED AND FIFTY YEARS OF PHOTOGRAPHY One Hundred and Seventy-Five Years of Photography
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book.
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states, the book opens a window into the private lives of the
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documentation in photographs, of the maharajas of India:
undoubtedly one of the greatest anachronisms of the 20th century.
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The Art of Star Wars: The Acolyte

Kristin Baver

The official behind-the-scenes companion to the Disney+ Star Wars
series The Acolyte.

» The series will be the first live action Star Wars series set during the
High Republic, and fans are excited for the varied and unknown
storytelling potential.

» The Lucasfilm art department creates some of the most stunning
concept art in movies and television, and Star Wars fans are always
excited for new costume, creature, vehicle, and weapon designs.

» The franchise is an evergreen, year-over-year tour de force with an
insatiable fan base.

« Set 100 years before the The Phantom Menace, in the waning days of
the High Republic, The Acolyte tells the story of a Jedi Master and their
former Padawan as they investigate a sinister threat. Starring
Amandla Stenberg, Lee Jung-jae, Manny Jacinto, Dafne Keen, Jodie
Turner-Smith, and Carrie-Ann Moss, this series marks the first time
the High Republic will appear in live action.

 Interviews with key creatives from the series give a first-hand account
of working within this new era.

AU $76.99 | NZ $85.00
9781419777349

224 Pages

Hardcover

264 mm x 287 mm
Abrams Books
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TWIN CONFRONTATION
Brion Matyas

PITCH ART FOR HALDERUUN
WARRIORS Matt Allsopp

EARLY CONCEPTS OF ANISHAM
CASTLE Allsopp
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4 PARTY OF THREE WITH NOODLE THIEF Andre Gilbert

“Bless him, he's a ittle bit ke your dog. He spends his time actively

“ KOALA MAN Gilbert

4 NOODLE THIEF Barbra Araujo

For a while, he became the m:

in our costume shop.
=<l to give hirn 2 beighter color.
1 just wanted to give him

rse he was a little guy. | want
sort of smok;

y and keep him simple. Jennifer Bryan

some persoaall

&

KOALA MAN Gilbert

v

COSTUME CONCEPT FOR NOODLE PATROM Araujo

nfluenced by s dincsaus and a thing,
it have eggs on its head? Its so easy to get very sclence
ik in Star Wors
15 ke what youre
loaking af is bound to our Earth 1o make you feel fhey'e ot 5o
far amay from our world” Seanlan

the shoulder were.
i, This figure came to me fro
nt, 50 [it’s] out of normal human proportions. Theres a
of alchemy there” Bryan

The averlapping

he creature

4 PATRONS Louis Wiltshire 4 COSTUME CONCEPT FOR HANDLEBAR PATRON Sophie Fretwell

4 MNOODLE BAR PATRONS Gilbert

* COSTUME CONCEPT FOR A HORNED ALIEN Fretwell

TWIN SISTERS 49



The Art of Star Wars: The Acolyte

Kristin Baver

The official behind-the-scenes companion to the Disney+ Star Wars
series The Acolyte.

» The series will be the first live action Star Wars series set during the
High Republic, and fans are excited for the varied and unknown
storytelling potential.

» The Lucasfilm art department creates some of the most stunning
concept art in movies and television, and Star Wars fans are always
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« Set 100 years before the The Phantom Menace, in the waning days of
the High Republic, The Acolyte tells the story of a Jedi Master and their
former Padawan as they investigate a sinister threat. Starring
Amandla Stenberg, Lee Jung-jae, Manny Jacinto, Dafne Keen, Jodie
Turner-Smith, and Carrie-Ann Moss, this series marks the first time
the High Republic will appear in live action.

 Interviews with key creatives from the series give a first-hand account
of working within this new era.

AU $76.99 | NZ $85.00
9781419777349

224 Pages

Hardcover

264 mm x 287 mm
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Doug Chiang: The Cinematic Legacy
(Volume I) & The Star Wars Legacy

(Volume Il)
Alexandre Poncet

A two-volume, 800-page, deluxe slipcased celebration of Academy
Award-winning artist and designer Doug Chiang, LucasFilm's senior vice
president and executive design director.

» Chiang's five-decade career has featured close collaborations with
legendary directors including George Lucas, Steven Spielberg, Robert
Zemeckis, James Cameron, and the Wachowskis, all of which are
celebrated in this deluxe two-volume package.

» The companion volume in this set, the C inematic Legacy is dedicated
to C hiang's work prior to his arrival at Lucasfilm and showcases his
early work, from student films and commercial work to working at
Industrial Light & Magic and creating designs for Back to the Future
Part Il, Alien 3, T2: Judgment Day, Death Becomes Her, Spawn, The Mask,
and Jumanji, among others.

» As one of the most powerful forces at Lucasfilm, Chiang will be the
focus of much publicity around this title, and Lucasfilm will be eager
to support however they can

AU $440.00 | NZ $485.00
9781419777752

800 Pages

Multiple-component retail product
305 mm x 356 mm

Abrams Books



while, Most of my puppers would last maybe two or three scenes.” To this day,

iang has never animated a balls-and-sockets armarure
“My experimental films starred either dinosaurs or clay figures, s
times with weird, abstract clay forms that 1 would just shape organically.

Those would develop while I was working on the characters.” The notion of
simulating natural life with metal underlines a recurrent theme in Chiang’s
early work; in fact, his short films often opposed narure and technology and
showed how flora and fauna could be threatened by humanity. "It was kind of
the underlying theme, to which | added litle nuggers of ideas. I really didn't
plan out my films in any way. I would have an idea of the characters, and then
irwas almost like a free-form sketch. I would startanimating a scene, and
that would lead me to the next; I would build a set that felt appropriate, and
50 on. By the end of the week, I would have a three-minure film.”

MENTAL BLOCK
When he arrived at UCLA, Chiang started to approach his filmmaking

process more seriously. Story and planification became more essential, as ane

«<an see in his short film Mental Block, which was shot in a common space of

the university’s dormitory. "I didn't have access to the studio, but I managed
to convinee my roommates to let me take over that space. [ turned that little

room into a studio and spent s

n weeks there working on the film. I setup
the miniature model, and [ asked UCLA for proper movie lights and proper
fenzal Block

Ironically, the story allegorically illustrated Chiang’s own mental block that

movie cameras.” Every shot of as carefully storyboarded
had haunted him since his unfortunate time in the hospial.

“It was an abstract tale of a chasacter pushing a huge block and then hitting an
obstack. He did not understand the nature of the obstacle, so he walked around
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Sin Fromas rom tha. Fémem yop-masion Fim Manvol Block,

B crvatin e right {mbich s amacking UCLA] was a0
Humroscn craated bor the Duily Brun alter Chiangs eturn
fram Acizoses 1 ws desigaad For an arscle un Hellowees

i bphioctha-scmney phescgaps reveals the scalh of
e sopmemotion puppe used in Meniol Block

Chiang 1ok photogrochs of hisied and then <uthem
04113 prodhuce e vorsss axpressions of Menrol
Biock's main charocher

far the arm of a character had moved, which arm had to move forward, and
which one had to move backward. "1 couldn’t see whar I'was doing, whereas
today, you can see the frame that was shot before and you can do overlays.
You can evaluate how far the movement should go.”

Guessing was indeed a comman sport within the 8- and 16-mm commu-
nity. Every young filmmaker needed to send their dailies to the lab and keep
their fingers crossed while waiting for the developed film to come back. “Thar
would take a couple of days, and hopefully the result would be worthwhile.
Meanwhile, I would work on the next shot. [ would animate, send it off, wait
for a couple days, and then screen it for myself.” Of course, some concepts that
Chiang had imagined were more difficult to achieve than others. “For one of
the shots, when the character pulled out this pin to poke the sphere, I wanted
some sparkle on the pin. And there's no way to simulate that with stop-metion
animation. | decided to film a livtle light burst: I lined it up on the viewfinder
approximately where the tip of the pin was, and then 1 did 3 double exposure.
It wasa complete guesswork, and to my surprise, it worked!”

RECOGNITION

After ten weeks of production, Mental Block entered its postproduction
phase. Chiang chose not to include s musical score and instead focused
on sound effects to creare the atmosphere of his surreal world. One sound
in particular was essential to the narrative: the one heard when the
protagonist pushes his giant block through the screen. "1 did not have any
experience in assembling audio tracks, but in the university library, 1 found
a recording of birds that I could use for other elements; unfortunasely, 1
couldn' find anything in the library for the push.” Chiang soon tested
various microphenes belonging to the university and thought about
recording noises in nature. "I was playing around with a microphone one
day. and when I dragged it on the concrete floor, it gave me exacily the
sound that | had imagined.” After this happy accident, Doug recorded
himself performing the "oohs” and "uhhs™ emitted by the character, and
finally cut all his elements together. "Mental Block was a crash course in
many ways. 1 made the film ourside of the college curriculum, and I didn't

BEGINNINGS
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BEHOTE FHESUIT EOECT
FULLY EXTEABED

BURNING CHROME
‘With the release of Ridley Scott’s Blade Runner in 1982 and the publication
of William Gibson’s Newromancer in 1984, Chiang became an avid fan of the
cyberpunk genre. In 1088, while working for Digital Productions, he decided
to explore that world with a personal project based on “Burning Chrome,” a
short story written by Gibson, which started as an intense chase sequence
bewween a fiying police robot and a criminal.

“This sentient robot could separate in three sections to pursue its prey, When
assembled, it looked like a manta ray with giant claw arms. I came up with this
scenario to challenge myself. [wanted w know if I could storybaard a scene in

LOS ANGELES

the style of what Joe Johnston did for Retum of the jedi. 1 added giant arrows to
give the storyboards dynamic energy. 1 realized that one of the tricks Joe used
was to break the frame— it gave more energy to the action and the drama.”

Chiang was soon contacted by B.J. Rack, one of filmmaker James
Cameron’s producers. Knowing that Cameron was considering the idea of
making a cyberpunk film, Rack set up a meeting bevween the two artists,
during which Chiang had the opportunity to show his Burning Chrome
concepts, along with other personal designs, to one of his favorite directors.
At that time, Cameron was already commited o directing The Abyss, so
Burning Chrome never materialized.

{Continured an page 79)
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THE ART OF MODEL-MAKING
‘What was planned to be a short three-week project ended up being a long and
fruitful collaberar i
mercial. His assignment was to design a furw

ned ta work on a car cam-

n. Chiang was next commi

g c garage, which would then
be built in miniature by none other than Lorne Peterson.

“We were building the miniature set, and at one point Lorne asked me,
‘What do you think I should do, Doug? Do you want this piece here or here?'1
was shocked. He was one of the best model makers in the world and he was
asking me what to do!” Chiang was even more impressed since miniature
design was one of his favorite topics in magazines, books, or making-of
documentaries. “From the age of fifteen, T tried to learn model-making, but
I was using the wrong toals and materials.” he explained. "At ILM, 1 tried 1
absorb everything I could.”

While Chiang had always heen influenced by the design work of Star Wars
concept artists Ralph McQuarrie and Joe Jehnston, the idea of being able o
physically build models and miniarures fascinated him just as much. “When
Ivisited ILM's model shop for the first time, I was ecstatic. In fact, there were
wwo model workshops at the time—one downstairs, with all the woodworking

machinery, and the other upstairs, where all the kits and models were assem-

ALLGHT & MAGIE

bled. Both looked like oversize garages, but for me, they were magical places.”
The model makers working at ILM at that time were divided into two distinct
caregories. The first consisted of the old-school veterans who had worked on
the Star Wars, Star Trek, Indiana Jones, and Back to the Future sagas. The second
categary included talented and promising newcomers like John Goodson, who
had joined the model department concomitantly with Chiang, Goodson would

larer be credited as a model maker on Die Hard 2, The Rocketcer, Batman Returns,

Bram Stoker’s Dracula, 1996’ Mission: Impossible, Starship Troopers, 2000's
X-Men. and many more. iang and Goodson had already met during the time
of Back to the Futurc Part If, and they would later collabarate on Star Wars: The
Phantom Menace, Star Wars: Attack of the Clones, 2005 War of the Worlds, and

The Mandalorian. “It was a very collaborative atmosphere,” Chiang noted. “It
felt like college. There were no egos, and everyone respected each other.”
Quickly elevated to the status of art director, Chiang found himself in
strange situations where he was responsible for overseeing the model mak-
ers'work and giving them notes, “It was crazy, because [ was suppased to
art direct them, and it took me some time to adjust. I learned so much from
working with them, and they shared the secret sauce’ behind their process,

how they ensured the models looked real on the screen.”

(Continued on page 107)
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Doug Chiang: The Cinematic Legacy
(Volume I) & The Star Wars Legacy

(Volume Il)
Alexandre Poncet

A two-volume, 800-page, deluxe slipcased celebration of Academy
Award-winning artist and designer Doug Chiang, LucasFilm's senior vice
president and executive design director.

» Chiang's five-decade career has featured close collaborations with
legendary directors including George Lucas, Steven Spielberg, Robert
Zemeckis, James Cameron, and the Wachowskis, all of which are
celebrated in this deluxe two-volume package.

» The companion volume in this set, the C inematic Legacy is dedicated
to C hiang's work prior to his arrival at Lucasfilm and showcases his
early work, from student films and commercial work to working at
Industrial Light & Magic and creating designs for Back to the Future
Part Il, Alien 3, T2: Judgment Day, Death Becomes Her, Spawn, The Mask,
and Jumanji, among others.

» As one of the most powerful forces at Lucasfilm, Chiang will be the
focus of much publicity around this title, and Lucasfilm will be eager
to support however they can

AU $440.00 | NZ $485.00
9781419777752

800 Pages

Multiple-component retail product
305 mm x 356 mm

Abrams Books



Meghan Fernandes & Lydia Gluck

creators of Pom Pom

L
L m =
v -

-

‘_s__in_'lp_l_'é stitches; patterns, and tips




Meghan Fernandes & Lydia Gluck crOChet HOW

creators of Pom Pom

Learn to Crochet with Simple Stitches, Patterns, and
Tips

Meghan Fernandes

The perfect learn-to-crochet book for beginners, from the creators of
the premier knit and crochet brand Pom Pom.

» Fashion is in love with crochet once again, and beginner books have
an evergreen audience as newbies pick up this trendy craft (and
lapsed crocheters refresh their skills.) Sister publication, Knit How, is
the classic how-to guide for beginning knitters, stocked by more
independent yarn stores than any other beginner book.

« With a lively online presence and a reach that includes 700-plus yarn
shops (in 20 countries) that sold Pom Pom’s now-shuttered print
magazine for more than a decade, the brand has a global audience of
fans who are passionate, engaged, and clamoring for new
publications.

» Famed for their friendly, informal voice and high standards of pattern
design, Pom Pom has been creating community and encouraging
knitters and crocheters to embrace “Joy in Making” since 2012. They
have an engaged and loyal fan base of 144,000 followers on
Instagram, with more than 200,000 followers across all platforms.

; learn t8'¢FoEhet with
simple stitches; patterns, and tips

AU $42.99 | NZ $46.99
9781419780028

192 Pages

Paperback
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INTRODUCTION

You probably have an inkling of this, since
you're reading this book, but crochet is
mind-blowingly amazing. First fun fact:
Crochet can't be replicated by a machine.
Knitted stitches can, and there are ways to
create fabric that looks a bit like crochet on
a machine, but true, actual crochet cannot.
In this day and age, that’s pretty special.

By learning to crochet, you're joining a group
of people who have the unique power to do
something that a machine can’t. See?

Mind-blowing, right?

Fun fact #2: Being a crocheter is kind of
like being a human 3-D printer, except you,
the human, get to have fun while “printing.”
Crochet is wonderful because, of all the types
of fabric making, it’s the easiest to make
three-dimensional. Crochet stitches don't
have to be made going all in one direction,
like weaving and most knitting does. Even in
its simplest form, you can go forward, back-
ward, sideways, up, and down with relative
ease. Magic.

So, welcome! We are so happy you're here,
joining this legion of makers who get to make
whatever we want, with our own hands. .. and
yarn and a hook, of course. In this book, we'll
be with you every step of the way, as you start
your very first stitches, through to simple
accessories, and all the way up to garments
and amigurumi. You don’t need to have any
knowledge about crochet right now. We're
going to start from absolute scratch. But if
you do, or if you're even already a knitter, for
example, this book will still help you under-
stand lots of concepts and is a treasure trove
of tips and inspiration that will be a lovely
companion throughout your crafting life.

Let’s jump in. Hooks at the ready!

xo
Lydia + Meghan



PART 1

USEFUL
THINGS

TO
KNOW

BEFORE
WE GET STARTED

OK, deep breath—we're jumping in. A few things to
remember before we get started.

practice

You're going to want to do some practice erochet
before you start an actual project. This means tak-
ing some yarn and a hook and fiddling around until
said yarn looks like crochet fabric. This might take

a little while, Throw your perfectionist tendencies
out the window for now; your crochet is probably
not going to look very pretty to start with. It will
likely be an odd shape. There will likely be holes, it’ll
doubtless be loosey-goosey, but it’ll get better, we
promise. This is all about practice. And as we always
say, bing bad at something is the first step to being
really good at something.

how stitches are made

Traditional crochet (the kind in this book) only
ever has one live stitch, regardless of the size of
the fabric you are making, which gives you a lot of
freedom. One of the amazing things about erochet
(and there are many) is how sculptural it can be, and
how many different stitch patterns can be created
with it. It lends itself to lace and 3-D shapes like
nobody’s business. For now, we'll concentrate on a
few basic stitches. Most of the other ones are very
similar to these.

Al basic crochet stitches are made up of a set num-
ber of loops pulled through other loops. They vary

in how many loops you pull through to create a little
stack (which is akin to a knot of sorts) before you
move on to your next stitch. One of the other inter-
esting things to know about crochet is that it uses a
lot of chain stitches, which often form the beginning
of a piece of fabric and also help us start new rows or
rounds of stitches.

how to get your supplies

YDU can ﬁnd a crucheter friend to bDrrow a houk an&
yarn from (crocheters are nice like that), or if you're
ready to invest, we suggest heading to your local yarn
shop (aka LYS in crochet-speak).

international terminology

If you're in the UK, Europe, or Australia, you'll be
looking for a 5- to 6-mm hook and some Aran or
chunky weight yarn. They'll know what you're talking
about at the yarn shop. In the US, you'll ask for size
H, |, or J hooks and worsted te bulky weight yarn.
(Like imperial and metric measurement systems,
there are still different conventions for sizing hooks
and yarn in different countries.) If you want to order
supplies online, the same terms apply. And if you
want our personal recommendation for great starter
supplies, we love Kremke Soul Wool’s The Merry
Merino 70 yarn and an ergonomic hook (with a
comfy handle) in size 6 mm/US J, such as Clover,
Tulip, or Prym brand. Once you've got some yarn and
a hook, you can get going,

you will need:

(UK, EUROPE, AUSTRALIA)
5-6 mm crochet hook
Aran or chunky weight yarn

ws)

Size H, |, or J crochet hook
Worsted or bulky weight yarn

USEFUL THINGS TO KNOW



THE
PROJECTS

Welcome to Part 2. It’s time to congratulate yourself
on how far y i
, but look at you! You learned how
to make a chain and sing|é rochet, which means you
now do what no machin

fabric. You're

you have the b
that will build on tho
get you rn.aiz.mg things y
i sense of acc rnpﬂshment when
= completed a project is i bly satisfying.
-het is that if you make a
mistake, you can unravel your yarn and begin again.

Yarn is amazi g that way—more often than not, your

yarn will be as good as new if you feel like you need a
fresh start. Th
normal, and even the most e>
(even us) get d cted s
i entle with yourself, trust the
and remember that we're here to guide you

every step of the way.

gned to build on skills you've

practiced in the previous ones so that you learn one

or maore new technique; ith each pattern. We sug
ng e projects in order, but just in

ip around, we've included the

hich techniques are

introduced with each pattern for easy reference.

How Stitches Work
Comparing different crochet stitches.

Project 1:

Arny/Daisy/Zahra:

Simple Cowls in Three Stitch Patterns (page 00)
Easy-peasy, and cozy too.

+ Reading a pattern

1.1 Amy Single Crochet Cowl

+ Single crochet

1.2 Daisy Double Crochet Cowl

+ Double crochet

1.3 Zahra Double Crochet + Chain Cowl

+ Stitch patterns incorporating chain stitches

Project 2:

Helgate Color-Block Hat (page 00)

A simple hat with big impact.

+ Half double crochet

+ Changing color

+ Working different stitches in the same row

Introduction to Granny Squares (page 00)

Classic and clever, just like real grannies.

+ Magic ring

+ Working from the center outward

+  Working multiple stitches into one space
(cluster stitches)

+ Working into a chain space

» Joining rounds with slip stitches

Project 3:

Mamgu Granny Square Soap Cozy (page 00)
The perfect gift for friends (and you).

+ Seaming granny squares using mattress stitch
+ Creating a chain stitch hanging loop

Project 4:

Sophia Granny Square Blanket (page 00)
A lap or baby blanket for ultimate snugness.
+ Evenmore granny practice

+ Following a layout plan

+ Seaming a large project

Project 5:
Sara Crochet/Kerchief (page 00)
Bandona, headscarf, or bow? Any way you wear it, it's cute.
+ Double crochet increases
+ Double crochet decreases (dc2tog) and
working a short chain

Project 6:

Ashley Market Bag and Bottle Holder (page 00)
Infinitely useful, infinitely delightful.

« Increasing in the round

» Treble crochet

= Working a chain and rejoining it to the fabric
« Slip stitch

6.1 Market Bag

6.2 Bottle Holder

Project 7:

Salsabil Lace Top (page 00)

Warm weather tank, cool weather vest, loveliest first garment.
+ Measuring and swatching for fit

« Working increases and decreases in pattern

Project 8:

Yly Granny Square Tee (page 00)
Super sweet tee that’s fair and square.
= Joining granny squares as you go
« Creating a simple neckline

Project 9:

Orillia Granny-Inspired Pullover (page 00)
Cozy, comfy, cute,

« Joining a chain to work in the round

« Raglan increases

» Decreasing in granny stitch pattern

« Ribbing (working through back loops only)
« Working into both sides of a chain

Project 10:

Atwin Textured Cushion Cover (page 00)
Show off your skills with this intermediate stitch.
» Fancy stitches: interlocking blocks

= Working into the row below

«  Working with three colors

« Picot edging

Project 11:

Quinte House Slippers (page 00)
WFH style never looked so good.

»  Measuring feet

« 3-Dshapes

« Following a chart

» Single crochet decreases

Project 12:
Kennedy Amig i Pincushion (page 00)
Crochet flower power.

« Stuffing crochet objects
« Sewing 3-D shapes together



pattern 5

SARA
kerchief/bandana

Sizes: 1(2)

Finished dimensions: 9 cm/3%" wide x 76 (86) em/30
(34)" long

Yarn: Pom Pom x Hobbii Garland (worsted weight;
70% cotton, 30% alpaca; 105 m/114 yds per 50-g/
1.75-o0z ball)

Shade: Muse; 1 ball
Also shown in Heart of Glass and Foal (longer sample)
OR approx 80 (92) m/88 (101) yds of worsted weight

yarn

Gauge: 18 sts & 8.5 rows = 10 cm/4" in double crochet
using 4.5 mm hook, after blocking

Hook: US 7/4.5mm

Always use a hook size that will result in the correct
gauge after blocking.

Notions: Tapestry needle

PATTERN
Chd4.

Set-up row: 2dc in 4th ch from hook (missed 3-ch
counts as dc), turn. 3 sts

Row 1: Ch3 (counts as first dc throughout}, 1dcin
same st (at base of 3-ch), 1dc, 2dc in last st, turn. 5 sts

Row 2: Ch3, 1dc in each st to end, turn.

Row 3: Ch3, 1dc in same st, 1dc in each st to last st,
2dc in last st, turn. 2 sts inc

Repeat Rows 2 and 3 a further 4 times. 15 sts
Next row: Ch3, 1dc in each st to end, turn.

Repeat last row for a further 39 (47) rows, or until
kerchief measures approx 13 cm/5" less than desired
length (just remember that if you make it longer, you
may need more yarn).

Start to work decreases as follows:

Row 1: Ch2 (does not count as dc throughcut), sk st
at base of 2-ch, 1dc in each st to last 2 sts, dc2tog,
turn. 2 sts dec

Row 2: Ch3, 1dc in each st to end (do not work into
beg 2-ch of previous row), turn.

Repeat Rows 1 and 2 until 3 sts rem.
Next row: Ch2, dc2tog.

Fasten off.

FINISHING

Weave in ends and block to measurements.

a. Width: 9 em/3%"
b. Length: 76 (86) cm/30 (34)"

THE PROJECTS
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project 6:

MARKET BAG AND
BOTTLE HOLDER

A market bag is such a useful little thing! Perfect to squish into your
handbag or backpack on your way out the door, but capacious enough
to carry a lot. This pattern will build confidence with increases while also
teaching you a few new tricks (and one new stitch).

The bottle holder is a smaller version of the same pattern, with a few
tweaks to the top and the strap. It's useful iFyou are out and about

and don't want to take a whole bag just for your water. We all know it's
essential to stay hydrated, so this little holder will come in handy time
and again. We've also been considering all the other possibilities for this
holder—wine, a carton of milk, a thermos, a baguette. Whatever your
heart desires and your imagination can muster.

CROCHETHOW

notes on construction:

Both of these patterns start with
amagic ring and work increases
evenly in rounds to create the base.
Then you work a simple mesh, with
an exciting new stitch—the treble
crochet. The top of the bag is worked
with decreases, and then the straps
are created by working chains,
which are then joined back to the
top of the bag with slip stitches to
strengthen them.

The bottle holder is worked similarly
until you get to the top. It has just
one strap, which is crocheted sepa-
rately and then joined by sewing it to
the holder, and it's also made thicker
using double crochet rather than slip
stitches.

techniques you need to know:
+ Chain (see page 00)

= Magic ring (see page 00)
» Double crochet (see page 00)
* Increasing (see page 00)

+ Joining rounds with slip stitch
(see page 00)

techniques introduced:

+ Increasingin the round
(see page 00)

+ Treble crochet (see page 00)

» Working a chain and rejoining it
to the fabric (see page 00)

+ Slip stitch (see page 00)

note: Use a strong, study fiber

like cotton or linen for this project.
The last thing you want is heavy
canned items or jars breaking
through your bag.

“’.1?
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The perfect learn-to-crochet book for beginners, from the creators of
the premier knit and crochet brand Pom Pom.

» Fashion is in love with crochet once again, and beginner books have
an evergreen audience as newbies pick up this trendy craft (and
lapsed crocheters refresh their skills.) Sister publication, Knit How, is
the classic how-to guide for beginning knitters, stocked by more
independent yarn stores than any other beginner book.

« With a lively online presence and a reach that includes 700-plus yarn
shops (in 20 countries) that sold Pom Pom’s now-shuttered print
magazine for more than a decade, the brand has a global audience of
fans who are passionate, engaged, and clamoring for new
publications.

» Famed for their friendly, informal voice and high standards of pattern
design, Pom Pom has been creating community and encouraging
knitters and crocheters to embrace “Joy in Making” since 2012. They
have an engaged and loyal fan base of 144,000 followers on
Instagram, with more than 200,000 followers across all platforms.
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Make Your Own Dves. Paints. Inks. Stains.

and Potterv Paints from 250 Plants

Caleb Warnock




Make Your Own Dves. Paints. Inks. Stains.
and Potterv Paints from 250 Plants

Caleb Warnock

1000 Botanical Colors

Make Your Own Dyes, Paints, Inks, Stains, and Pottery
Paints from 250 Plants

Caleb Warnock

No need for store-bought paint when you can learn to make your own
natural inks and dyes from plants and flowers.

» The most extensive compendium of botanical colors ever published,
featuring meticulously hand-crafted samples made by the author
himself. It's an unparalleled resource for artists, gardeners, and
nature enthusiasts.

» This book isn't just for reading—it's for doing. With easy-to-follow
instructions, readers can transform everyday plants into a wide array
of colors and materials, from paint and ink to air-dry clay and fabric
dyes.

» All the techniques and processes outlined in this book are completely
natural, chemical-free, and environmentally friendly, making it a
perfect choice for those who care about sustainability and reducing
their ecological footprint.

» Written by USA Today-bestselling author Caleb Warnock, an expert in
gardening and self-reliance, this book is backed by decades of
research and hands-on experience.

AU $48.99 | NZ $54.99
9798893960600

256 Pages

Paperback

254 mm x 204 mm
Familius



Introduction
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which mordant, m which 1 ., makes which color, and
Bt THose OOICTS. vy O Dajker, Canvas, [abee, soap, clay
cloth, and more

This ook i just plain fun i there anything more calm
i pleasuralile than walking theough nalure — o
your own garden of local park-- o collect Nowers and
einiins Uy idkE L DA, wabercol
paint, pebble crafts, or dyed shints, scarves and bags?
When striess looms large, loosen up by mulling the petals
of & smgle rose, of Deriies, in

¥ou will never seg an acoen, an avocado pit, an egpehed,
or backyard clay in the same way sgain Onoe you get
N0 thas new habit, you will see the ingredients {or colors
and art and dyes everywihere you look, every day of the
wed, [F you'ne ke e, pou will be on vaciton thousands
of mitkes Trom ome el beg your family to pull over the
i 20 you can grab a sample of petads or twngs or chiy
Woar will D abile 10 treasure bolamecal jounnas of Yo
travils and happy memonies with prints and Impressions
froem Modher Mature, Il you are riod careful, you will deee
Curicus onlookers who wanli (o walch you oo mordant
iests on the hiking trad, and finger-pressed p on
the beach. You weatm [his house in winbér by dysing
Shaets, amd enber
ren beries indo finger paint, radishes into pag
spenach b hobidiy crafs.

Wou are only Rreted by your iImaginaton,

= Bonefiln whien we work

e Mature, This book offers &
urue and fascnating path to connect yoursell, your
Farmnily, and those you lowe, firmby Lo the carth timaoth
s s all

Uniting with the natural world & 2 hands-on experience

For sanmple, thit morning, 35 | wrile this i AlBust
my garden club maf af ey howse at § am, for garden
charcutenie, | fereed Iresh-picked Blackberries, ©

iziligl

SR heand, poosebesraes, Dasts, & dannbos of !
lomatoes, and homemade stevia grape juice, Several of

thitrn had driven ower an hol 1o be i Ay e
wars hungry Because we wene about Ir hanas:in
the dirt, Affer breasdast, we filled pols and planted them
with aciumn ganden vepelable weeds - caulillfowees, car
rats, lettuee, rucchind, spinach, fava beans, pak chol— for
Ewiryone 10 take home, Because | own 3 Seed coimy
| SEedRenal sSarn, 0o Uhe Seids were fal h
by Mot ver ccamined wo o
3% detydrator for preservin % and veg
had paimted these wooden contrapiions with: hand
oy naturad black paint--made from grape
e thir sun gather heat. Then the ciub toured
W St ismn gaeden and preenhouses, and | talked about
dhyeing fabric with homemade mams milk, gave a
repart on Manypng wasp nests without chemicsls, dn
cussed buidding more cold frames and garden boxes as
a group, and invited them (o pick all the poosebemics,
Egvotian Walking omons and garhc they want

maxde, comple




I:ssential Tips for Making
Botanical Paints and Dyes

The more water you add, the more diluted the color
becomes. The more water you put in, the more work
and time required to remove it tostrengthen the col
of, For example, when you are cooking a small batch
of berries or petals, use just enough water to cover
yeur material. If you are mulling frash flower petals
withoutcooking them, use only drops of water.

When you are boiling a huge potof beiries, leaves, o
petals in preparation for dyeing a shirt, you will need
a large amount of botanical material to start, which
means you will need a lot of water. But you will get
astronger coler by letting the pot boil to evaporate
water for an hour or two. However, you must retain
enough water to get your garment in the dye with
enough space to move around freely.

All paints and stains work bestwhen applied in thin
layers and allowed 1o dry completaly between coats.
If you put a secand layer on too soon, itwill begin to
lift the first layes when you brush it on, especially on
wood, metal, ar glass. If you fook carefally at some of
my samples on wood in this book, you cansee where
| rushed and this happened. Sigh.

Don't burn yoursell. Making paint sometimes involves
boiling water. Be careful, and don't let your kids or
grandkids around dangerous elements, including
boiling water or bags of chemicals like urea, iron pow-
der, o vinegar of coppern Some things, though they
are natural, require respect and adult supervision.
Dan't get hurtwhile having fun.

Allow yourself to fail yoor way to success. As inall
aspects of life, success is based on layers of failure.
Each fallure teaches you how not to proceed. This ks
usetul information. Successful people use failure asa
step lorward,

Keep notes. Write down what you put mevery batch
50, you know afterward whether those ingredients
and processes. worked or not. The tiniest addition

12 | Caleb Warnock

and subtraction can make a huge difference; | can't
tell you hiow many times 've had to add another drop
or two of water or binder or another flake or two of
a dried ingredient. In'a week, you will love the result,
buit you will be:frustrated when you want to make it
apgain and you forgol to write down exactly how you
did it!

Do not layer different paint recipes, |f you do, the dif-
ferent layers may flake or bubble—even if the recipes
are -only one ingredient different. The paint layers
make look great for a day or two, but a week later
you sea the paintis flaking off,

If you dry the paint too fast, in heat above 85 de-
grees, or in direct sunlight, you also might experience
bulibling and flaking paint.

Over fime, decide what is worth investing in, Investin
a good glass muller set early on. As you go; you will
want to buy seme alum; some pood quality paper,
maybe same ascorbic acid, maybe some citric acid.
Start with things you get cheapand free, and as you
get more serious, gift yourself small amounts of good
brushes or ingredients as needed. This does not need
1o be‘expensive. Most of what you do should be very
inexpensive indeed,

Don't expect botanical and natural ingredients Lo
behave, or be as consistent, as petroleum-based
commercially prepared paints, which are mordanted
with harsh chemicals. As one of my students recently
put it, one of the joys of using botanical materials js
that they are never fully controllable or predictable.
She said this because she and another student were
sharirig a desk and a muller to make a batch of paint,
but when each student painted the exacl same paint
on different grades of papel, the paint turned differ

ent colors, Because this student was a professional
bookbinder, she knew inmediately why this had
happened—hecause all paper is coated with a liquid
sizing, and the expensive paper she brought had dif

ferentsizmg an it than the cheaper paper her partner
was using. The result was two completely different
colors because the different sizings mordanted the
paint differently, This is indeed one of the joys of the
botanical journey—there are a lot of surprises and

magic moments along the way: | told the class, afters
we discussed what had just happened to this Batch
of paint, that three times | have been able to make
cabalt blue from woad seeds, but all other attempts
at that color have always ended in failure; As | was
teaching, | was wearing a shirt dyed with citic acid
and red rose petals and vinegar of copper, Despite
several altempts, 've never managed to get a dye vat
to capture that mixture of red, grean, and blue again.
And the worst of all, | told them; are the Nlowers of
Russian sage. | swear you get a different result from
those flowers every day of the year, whether fresh
or dried. Oceasionally they make stunning blue ar
turguoise, but you can repeat the exact recipe from
the flowers of the same bush the next day and get
nothing even close! We forget that, as living chemical
factones, the molecular makeup of every plant, ani-
mal, and human being actually changes every minute
of every day.

Pressing ['resh Flowers
and [eaves

QUICK MICROWAVE METHGD
Flowers and leaves

2. ceramic plates with refatively flat bottems
Baper towels

1. Gather and trim your flowers and leaves. Get the

cleanest, best-quality plant material you can without
missing pieces; insect damage; or sun damage. Plant
material should be picked atits prime.

Line one plate with a paper towe| and top place
leaves of flowers an Lop so they don't touch each
ather; cover with a second paper towel, Put the sec-
ond plate on top of the paper towels and microwave
thestacked plates and matarial for about 45 seconds,
o not overcook the material or it will crumble when
you remave it from the plates.

3. Let the plates cool for a minute or two before re-
moving tham fram the microwave. Carefully unstack
the plates and remove yow flowers and leaves, 5et
them on a flat surface, away from divect sunlight, 1o
firish cooling, They are now ready to use to make sun
prints, crumble for making paint or pigment, or store
for later use,

SUN METHGD

Flowers and leaves

2 sheets of copy paper

Baking sheet
Sheet of glass

1. -Gather and trim your flowers and leaves. Get the
tleanest, best-guality plant material you can, without
missing pieces, insect damage, orsun damage. Plant
material should be picked at its prime.

2. Between two sheets of copy paper, place leaves and
fleweers ina single layer so they don't touch. Pul the
stack of papers on a large baking sheet.

3. Cover with a:sheet-of glass and set in divect; strong
sunlight. After a few minutes, if you see moisture
building up on the glass, add another sheet of paper
on top of the material under the glass, Leava in tha
sun for up to a day. Avoid dong this on windy days.

BOOK METHOD

Flowers and leaves

Heavy book

L. ‘Gathar and trim youw flowers and leaves. Get the
cleanest, best-quality plant material you can, without

missing pleces, insect damage, or sun damage. Plant
material should be picked at its prime.

2. Place your matenal between the pages of a heavy
book and leave it lor weeks or years, |F you are like
me; you will find the leaves that you collected with
your four-year-old nephew a quarter century ago, re-
alize he now has his own fouryear-old, and be sad
about how ald you are. Set these feelings aside antd
mave orn.

Thie History ol Synthetic Dyes | 13



The History of l'co-Printing:
X Pl Plaving with Plants,
Synthetic Dyes Conneeting with Nature




[How to Steal I'lowers —
[rom Yoursell and Others

Once when bwas teaching a class on botarnical eco-printing,
one of the students said; *| can see mysaif getting quite ad-

dicted 1o this. I'm to need a lor more fowers:

Indeed.

Here are fips and frick 4 b

vau need to have funwith this book.

Least visible. Whether harvesting from your own
riend’s vard, or M
take what |5 le:
more amenabl
the g
from the back side of

er Nature's yard, always

r visible. | have found that my wife is

ome “stealing” flowers frem our yard if

v I've harvested, | take
nt, from the |east wisible
| ook [ilacs this spr took
them from't e the bush
that were most hidden by the fol C
, | cut one tulip per clump and took the flower t
ast wvisible and hie ground. W

things from nature or nej | do the same.

2

try to make 1t as hard a5 possibl
that I've been taking flowers.

Dying petals. We keep orchids in our kitchen and In

t cutof CWET Wi
waited patiently unti
blossoms wilted and fell to the ground, not dried v
This way, my wifs poy and | got to print t

archid flowers | wanted: | just had to be patient.

Vel

ake all the samples in this book; |
far more plants than | could grow:
and neighoors ana used social media
total strangers—and

acebook, | am a

f y local Buy
c flower—red

- 10 PICk Which Dlossoms | take,

Greenhouse sale. My favorite local plant nursary has

a clearance sale every autumn and puts hundreds of
annuals and perennials or e r.','-l adoliar A
a couple dozen of the samples in this book from those
sales, Fina the clearar les In your-area. And If you
love flowers el gres
for you aspart of a property

ir OWn g

house yet, let
onsultation, Yo

= Weddings and funerals. People spend & o of mon-
LF ey on mis for weddings and funerals. but they
oftenend up in the trash. Ask to take some! You can also
make this request of strangers on social media groups

: Buy Nothing group, where it
offer wadding flowers

etty commaon

Memorial holidays. This past Mother's Day, my
wife and | went to the cemetery to piace frash Iris

grave of my mother-

esh flowers,
Day. and Vet:
awers in smialler num-

are fres
every unf
00 feet alevation). T

zen day of the vear (we
e 1ese flowers are collected

cemeteny émployees and thrown away. Ask you

S~

etery if wou can b

e flowers they are throw ng out,;

Travel ready. | always keep a pair of garden clippers,
a trowel, and-a box of sandwich bags in my truck:
Because | travel 3 lot doing property consultations, | of- ing of limite
ten stop to coll road,; from I
friends inthe area, and fronm my clients, For example, be-
| make both v paint from natu

1 Bonus! What NOT to take. Never take from pro

lands, such as national parks: Some collect-
seasonat matenal may be allowed in your
natonai fore example, our rn: forest al
ways ask fir

tecte

oite

bed. | have take
from hundreds
T reg to-pink to
ood green

aras
VETY [
up-a fun color Mot e my vahicle because we have ng o0 public property

Bled Dy B
bag in my pocket
(Be careful v

Once | wanted some walnuts 1o make ay
fram my hiame was a sidewalk lined wi
The trees were encroa
tachnically ille so | tho
homeowner [oudly ¢

y, seeds, or flowers

have a balcony,

id 1o me, in 3 very vell-y voice, "If
asked first, that would have e

o iAo
|5 not right!

you. had knecked and
ing, hut to 2

rrect, and | repented.

3 garden of any size or flower beds arg
find a
you g

tie |andiord’

borrow a garder
but now are oo

e gardens
10 keep it all up will welcome your
canalso ¢
v Hall or the local ceme

r 1o adopt & flower

My way. every school
2ed” program, Eact
flo
Nieers would c
ants and seeds.

School flower beds. 1| hac

wiould haw
class in the
property 1o tend. |
with the teache
eal way for parents
ence at school. And ther you can teach the kids how to

e
gre

T year




Colors ereated : Red, pink,
peach, yellow, green, brown,
black (varies by petal color).
Bestred colors with citrie acid.
Part used for pigment: Petals

Plant Type: perennial

Hardiness zane: varies

Instructions : Simmer for 10 minutes to make pigment or
dye. Strain. Simmer again to reduce liquid to desired color
strength.

Notes: Most plant material does not have to be stirred while it is boiling, but roses do,
Roses lose their color by blanching wherever they are in direct contact with the boiling
water, and the petals float, se stirring every couple of minutes makes sure you get all
the color out of the petals. To make a Christrnas red dye bath, | used 3 gallon of red rose
petals in three gallons of water and two tablespoons of citric acid. When | pre-mordant:
ed my shirt with a bath of vinegar of copper (about ¥ cup per gallon of water, with a
teaspoon of hydrated lime), dried it, and then did a honeycomb shibori dip dye (see the
shibori section of this book], The shirt came out a stunning red and green. | should note
that to achieve this result, | first dipped the shirt in the rose petal bath with no citric
acid, simply because | had forgotten to add it, then | added the citric acid powder and
re-dipped the shirt four more times. The result was so exciting! You don't have to take
your roses at their prime. We grow a lot of roses at our house, and | take them when
they begin to wilt, They can be used fresh or dried.

Another note: Rose leaves make excellent eco-prints,

Red Rose

cold blewd
8 | Caleb Warnock
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o0 Ways to Use this Book (for Adults)

il

One Plant, Many Colors: How many distinct colors
can you make, using mordants, with the petals of
a single red rose, or a slice of beetroot, a leaf of
cabbage, or the berries of a single bush?

One Plant, One Painting: Create a full landscape
painting using only the mordanted colors of one
plant.

Color Walking: How many botanical celors can you
collect on one walk, or hike, or in a city park?

Colors in Time: Keep a 12 month journal showing
every botanical color sample you obtain for each
month of the year and where you collected them.

Their Yard, Their Card: Surprise a loved one with a
thank you card made entirely from botanical colors
from their own yard or garden or city.

6 | Caleb Warnock

0.

7.

Yule Blooms: Create Christmas art using only your
poinsettia or perhaps a Christmas cactus or Christ-
mas-blooming red amaryllis flowers,

Lunch Coloring: Have a dye brunch with a couple
friends. Invite them to join you for finger foods like
berries and nuts and vegetables— and then use
the leftovers to make botanical colors for dyeing
scarves or paper crafts or holiday wrapping paper
or get-well cards for a mutual friend.

Revenge Paint: Make revenge art in your backyard
by pulling weeds to see how many different colors
or prints you can make from whatever uninvited
plants are invading your property.

Adulting is Overrated: Buy or print coloring pages
for adults, then use botanical colors to fill up your
pages. If the kids get to color, and take naps, so do
we!

10.

12,

15.

10.

Print the Sky: Find the ten maost interesting leaves
you can use to make botanical sunprints. You might
be surprised about how hard it is to find really
great leaves to print! Hint: look for serrated leaves,
like Japanese maples.

Scout the Ground: Collect fallen petals and flowers
from a park or cemetery or other public space to
see how many inks you can make at home.

Remember When: Ask your mother or grand-
mother or daughter or someone you love what
their favorite flowers were when they were a child,
and why. Then collect these flowers to make a sim-
ple painting of their childhood home ar same evoc-
ative childhood memory.

St. Flowers Day: Send your grandmother or
mother a Valenting’s Day card made entirely from
home-crafted botanical colors. If they have passed,
teave a card on their grave or simply display the
card in their memory. You may not know it, but
your grandma wants a Valentine card from you!

Memento Mori: One of the most special botanical
memories | have is taking clay, dirt and leaves from
the cemeteries where my most beloved are bur-
ied. | remember them every time | make paint or
ink ar any project using these items. | keep them in
jars labeled with the name of the cemetery or the
grave where | collected them.

Healing Art: Collect pebbles from or near the cem-
etery or grave of a loved one and then take those
home to paint them with botanical colors from
your own yard, or the deceased persan’s home, or
their favarite flower or food. You can keep these on
a window seal or in a garden pot as a reminder of
that person, or you can return to the cemetery and
place them on that person’'s grave, This can be a
useful way to process grief.

Meow and Wow: Make & paw print using botanical
ink or paint of your favorite pet, or the pet of some-
one you are close to. Be sure to clean their paw
afterward. Or simply make the common image of a
paw print instead of an actual print.

Packet Paints: Recycle the palette of an inexpen-
sive watercolor set. Wash out the remnants of the

18.

19

original paints, and fill it with your own botanical
colors. Put them in wet and allow them to dry for
later use

Vintage Advantage: Print coloring pages for adults
or traceable images or histaric line drawings on
mixed media paper and use botanical watercolors
to fill them in. By searching online, you can find
beautiful vintage line drawings to fill in, or mad-
ern images too. Thousands are available for free. |
purchase inexpensive books of mixed media paper,
cut them to the common printer size, and print one
sheet at a time.

Flattened Flowers: Using local clay, or the air dry
clay recipe in this bock, or purchased clay, rall the
clay into flat sheets and use botanical matter to
make prints. Try maple leaves, poppy seed pods
and stems, any leaf with pronounced wveins, or
leaves with unique shapes, like geranium leaves, or
rasemary, or maple seed pods, or juniper fronds.
Anything that will make a clear image can be used.
You can use cookie cutters to cut shapes before or
after printing, or just cut circles or ovals or rect-
angles, Once you have pressed the material into
the clay to create the image, allow it to dry slowly
and completely, then use botanical or pottery kiln
paints frem this book te paint in the images. Real
clay with real pottery botanical pottery paint can
be fired for display or made into tiles. Searching
out the leaves or twigs or seed pods to press is half
the fun. If something deesn’t work well, simply re-
use the clay before it dries.

20.Leaf Mold: Using local clay, purchased clay or the

21

air dry clay recipe in this book, roll out a quar-
ter-inch slab. Lay a leaf on the slab. Use a toothpick
or similar tool to trace and then cut out the shape
of the leaf Allow the clay to dry a little (called
leather-hard stage) and then use a bowl as a mold
to shape clay leaves into a bow!, Allow the clay to
dry in the mold. Once dry, you can paint the clay
if desired. By the way, your great-grandparents
would get the joke of the title of this challenge. In
their day, composted leaves were called leaf mald.

Rice the Leaf Collect brightly colored autumn
leaves and apply them to paper with one of the
glue recipes in the book, such as the rice glue or

Introduction | 7



Make Your Own Dves. Paints. Inks. Stains.
and Potterv Paints from 250 Plants

Caleb Warnock

1000 Botanical Colors

Make Your Own Dyes, Paints, Inks, Stains, and Pottery
Paints from 250 Plants

Caleb Warnock

No need for store-bought paint when you can learn to make your own
natural inks and dyes from plants and flowers.

» The most extensive compendium of botanical colors ever published,
featuring meticulously hand-crafted samples made by the author
himself. It's an unparalleled resource for artists, gardeners, and
nature enthusiasts.

» This book isn't just for reading—it's for doing. With easy-to-follow
instructions, readers can transform everyday plants into a wide array
of colors and materials, from paint and ink to air-dry clay and fabric
dyes.

» All the techniques and processes outlined in this book are completely
natural, chemical-free, and environmentally friendly, making it a
perfect choice for those who care about sustainability and reducing
their ecological footprint.

» Written by USA Today-bestselling author Caleb Warnock, an expert in
gardening and self-reliance, this book is backed by decades of
research and hands-on experience.

AU $48.99 | NZ $54.99
9798893960600

256 Pages

Paperback

254 mm x 204 mm
Familius
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Paul Poiret

Fashion is a Feast
Marie-Sophie Carron de la Carriere

An immersion into audacious fashion designer Paul Poiret's creative
universe, bringing together works from his entire career

« Paul Poiret (1879-1944) was a French fashion designer and master
couturier who redefined clothing in the early twentieth century,
breaking away from conventions of the time such as the need for
petticoats and corsetry.

* This major presentation of Poiret's work promises to be the

definitive tome on the designer.

Inspired by Asian images and styles, Poiret's own design language

embraced a sense of romanticism through draping and looser

silhouettes.

Several of Poiret's garments are in the collection of museums such
as the Metropolitan Museum of Art in New York City, and the
Chicago History Museum.

» The publicationa accompanies an exhibition of the same name at
the Musée des Arts Décoratifs running from June 25, 2025 to Jan 11,
2026.

AU $110.00 | NZ $120.00
9780500030813

_ 272 Pages
Hardcover

Thames " RIE 320 mm x 230 mm
&Hudson : RIER Thames and Hudson Ltd




Th d rding to Paul Poiret B
s en e The Poiret style

1]

Who are you,
Paul Poiret?

Marle-Sophis Carron de la Carribre
W

An Oriental soul
Chlstineg Falba
i

Lagal records of Paul Poiret's designs
Sikbastien (ukquet
E

Poiret in Amarica

Mary E. Daviz
an

The ‘Lecnardo of fashior’,

Pairet by Schiaparell
Marie-Sophis Carnon de la Casrideg
i

A family of artists

Paul Pairet and his sishers
Celeenbs Pringle
52

*She can have averything”
Denise Peirat and fashion
Sophie Fontanel
L1

& avening gown

73 Joséphine evening gown
77 lipahan coat

Bl Mosaigue evening gown
85 Lovalliére evening gown
&% Evening coat

23 Evening gown

27 Flammas shawl and culotte-dress
0l Mélodie dress

105 Brefonne diess

e Jacket

113 Summer dress

N7 Aartinigus dress

1 Ballon travel coat

125 La Source coat

128 Marrakech evening gown

Poiret the Magnificient

Cheisfan Lacraix
130

The Poiret lifestyle

Mlacia-Sophie Carman de la Carrline
n42
The Martine Schoal
Artistic creation and edycational
Innovation
Sl Pichon- Barin

The wallpapers of the Martine School
Pelarion Moy
55

The couturier's last master strokes
Paul Poiret in the wp30s

et Pimrew Bibsdrae

158

Whan fashion meets fragrance
Plarie-Sophie Caron de la Camidre
W

From couture o gastronamy

Masia-Sophie Catran de b Carridre
]

Couturier and art collector
Matin-Sophie Carran de la Carridre
74

From Pairet to Dlor
Eric Pujale-Flad
IB¥

Paul Poiret in the callections

of the Fondation Azzedine Alais
Cliviar Saillard
L]

After Paul Poiret

Eric Fujalet-Flad and Marie-Fiaere Ribde
200

Reference

Chronology
Marbe-Sophie Carrce de Ly Carriden
and Astrid Movembre
220

Complete catalogue of warks by Paul
Pairat in the collection of the Musde des
Arty décoratifs

by

Exhibited works
234

Bibdiography
247

Endlex
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Jackat Donated by his ex-wite, Denise, this jacket is one of the few remaining items of cloth-
that balonged ta ing worn by Paul Poiret himselt' a man who, throughout his life, stood out from the
Paul Poiret crowd for his elegance and sophistication. He co-founded the men's fashion magazine
Mansleuvrin 1g1g; his personal style was the subject of a charming description written
by his friend the painter and illustrator Jean Oberlé: "In general, he wears on his striking
head, which is spiked with he thousand prickles of a short beard, grey fall hats, fram
which he fakes care o remove the hatband. [...] He is wrapped in Morfolt-skyle belbad
jackets, In avery fabric and every colour, in fussore, in velvet, in white with royal blue.
['| These are palred with ties in srug!'n calours, purple or hng ht rgd, when they are not
made of batik fabeic. Dark frousers laad down o elasticated thoaes [.] with no laces,
with no seams, withaut snything. Bul their toe is square, with stitching that forms bwe
interdaced P, their swner's initials®

This practical, comtortable belted work jacket, which accentuated his stout figure,
I an Interpretation of the English Morfolk jacket, made of bewed and traditionally wom
waniree, - ad "'J“‘"""l'-' for hunt ng and other cutdoor activitias, Pairet, who swned a number of variations an
Danise g this dedign,? seems to have diessed in it in & variety of diffesent sattings, especially

during the 1g2os. Warn under & fur-frimmed coat ar an oubdoor coat, it is strongly
¥ 5 .
PR AT associated with the designer’s prblic persona a5 anartist. Indeed, a number of drawings
;E;‘-_f"“"'—"""'-" and phetegraphs, incleding those taben by the American Thérése Bonney,* show him
£ waaring it while af wark, a5 well a5 while indulging in his hobby of painting, a5 can be
saan feam the small paint spots visible on the surface of the fabric,

Thiz exampla, which baaits a collsr in imitation replile skin, features & range of
amballishments drawing on varicus raterances and sources of inspiration that were
important to the designer. The motif of the fabric, in particular, printed following a
design by the Martine workshop [Ahelier Martine), is made up of dense foliage through
which does jor gazelles) are leaping. This graceful animal evotes the lconography of
Parsian FUgs O Maniatured, af which Poiref was a connaisseur, butalso recalls the ancient
branze statuettes of dees, "two wonders brouvght back fram Hereulsneu ‘h'."di:pluyed
an eithor side of the front steps othis covture house on the Averue d'Anfin. The density
ghe scenes by the painfer Hend Rousseau|18a4-1500),
whose wark Poirat greatly admined,

R

Pt it i babilandt c
Tigeges, Paris: Bt 30, 0 Hhis pattern s akso evocative of ju
P
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designs in which he had invested & fortune onty met with limited success. He tolt s deep

bittermess about this. |...] indtead of reacting appropriate & e o b
us pash, Howave 15 repatation remained '|l"'h bt he considered it dl-“l""h“ﬂl iy e
waric for 3 department sfore crfo ba fonced rO F""'“Uﬂ businassmen to mansge hits fashion
house. which was on the verge of Bankrepto
Ihm.-:' memaries being him vividly fo lite, a5 it wo too were sharing the exchange that
Charensal had with Poiret when he was in decline, poignant, if a litfle arrogant, even moe
sorbacause lalsowaled alo g paths similyrte those that he considered dem TR IR — & "'":(.lihjh
| forced myselfto‘ros hyIFarhaps Polret s importance doas n e inthe gy
imageof the maharajah "I'JL‘l urier, the liberatorcfwomen, b |rh-'~ wiery modemn axiravsgance
breaking creative mind, who was so shead of his § i Armyane
hrosaw howould later dethrone him, had such inng in ner particular
ardar, copyright. rl-er exible corset, the idea for a fashlon academy with a museum, thevery
dafe r‘im of na ming the short-lived fashion house that he cpaned near the Flace da
or & kind of Gosamfbunsfwerk. &
hJ|d-| workaf :l" c'ed'nd"lrung"cul hls I|" ¢ ard canier, which brought together all art foems,
.16 iterature, theatns .Ji.l"f‘ uny dance, even cinema and the rectation

af La Fontaina's fable The Maordh Wind .c.-'sd the Sun| which | find deaphy moving
Bysingssman, collactor, actor, teavallar, artist, promofer, preducer, irventor, lecturer,
aced all the aneas now exploned by o rary designers = ves Saint Laurent,

Karl Lagerfeld, Jean Paul Gaultier, and 12 an.

Maow that | have looked at him a Little more f_lcg,r_:l:\.-_ the image that emarges for
ma, bavond all the famillar images, is one of 3 glant, & genius, a k nd of ogre whio devoured
everything arcynd him with an all.cansuming hunger, a blind passion that went beyond
ambition, a fierce courage, & zealot’s elation, right up until the end of a life in which reality
surpassed fiction, After see g 50 many, foo many, promotonal Diepscs on streaming i}lé'--
Farrrs, we might dream of a Biopic of Paul Poinel, But wheo could play him? Great actass sueh
a5 Harry Baur are novwr faw and far babwaan

“1g78: & Polrat year? Who knows. The next collections will parbaps show us, concluded
S nevidee arette in her article on 24 Janvany 1974 in Le Ao Will 2025 be a Poiret year
too® On the Ree de Rivell, definifely! And beyond!

s T T

134




Paul Poiret

Fashion is a Feast
Marie-Sophie Carron de la Carriere

An immersion into audacious fashion designer Paul Poiret's creative
universe, bringing together works from his entire career

« Paul Poiret (1879-1944) was a French fashion designer and master
couturier who redefined clothing in the early twentieth century,
breaking away from conventions of the time such as the need for
petticoats and corsetry.

* This major presentation of Poiret's work promises to be the

definitive tome on the designer.

Inspired by Asian images and styles, Poiret's own design language

embraced a sense of romanticism through draping and looser

silhouettes.

Several of Poiret's garments are in the collection of museums such
as the Metropolitan Museum of Art in New York City, and the
Chicago History Museum.

» The publicationa accompanies an exhibition of the same name at
the Musée des Arts Décoratifs running from June 25, 2025 to Jan 11,
2026.

AU $110.00 | NZ $120.00
9780500030813

_ 272 Pages
Hardcover

Thames " RIE 320 mm x 230 mm
&Hudson : RIER Thames and Hudson Ltd
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The Watch

Stories and Savoir Faire
Audemars Piguet

This ultimate reference on fine watchmaking offers a comprehensive
overview of the history and anatomy of luxury timepieces.

«  While watch books are popular and Prevalent—many brands have
ublished monographs on a particular model or their brand history.
his groundbreaking volume is the ultimate reference on

watchmaking writ large, and includes examples from all major
luxury watchmakers.

«  We will work withdpopular Instagram and YouTubers such as
@luxurywatchmedia 187k, @luxurywatchub 288k, @timepieces
153k, @teddybaldassarre 407k +YT, Adrian @barkandjack 134k,
@oldwatchlady 47.4k, @herwatches (bonhamwatches,
@scottishwatches 71.2k podcast cohost, @oracletime 26.2k, etc

*  The Audemars Piguet manufacture in Switzerland produces around
40,000 items every year, each of them handcrafted.

The Audemars Piguet brand is present around the world—in North
& South America, Asia, Oceania, and Africa—and in 88 countries
including the US, UK, Japan, Korea, China, Russia, Brazil, Hong Kong,
and Persian Gulf. They will actively promote the book.

. Published to coincide with Audemars Piguet’s 150th anniversar?/,
witr&_active promotions planned with the brand, including socia
media.

AU $155.00 | NZ $170.00
9782080453228

608 Pages

Paperback

260 mm x 210 mm
Flammarion S.A.



LE ERACELET | 1. TOUT $UR LE BERACELET

Choisir le bon bracelet

Créterminant, l& choix du bmocalat s'effectus en fonction de
la montrequ'il habille, que ce soit sur les plans du style, de
l'association des matigres, des proportions, des finitions...
Cn combine mrement un bracelet en plastiquae avec une
o ntrewintage ou une wersionensatin gwec une plorgeuse !
Hais quel lien le broceler antretienf-il avec b boTte?

Unduo que toutoppose ?

L'unest ngide, louire soup ke L'un e nfe moe un trésorde réoanique,
I'autme entoure ke poigret. Cormplémentaires, boltes &t bmoe kts
sontdevenus irséparables.

Les horogersont développe milke fechniques destinées d mettre
enscéne leur union. Pour un obse regte ur attentif, [a fizgtion
antme bofe et broce et peut 3= Evélertras intéressante et soukwe
norb e de questions. Comment b forme du bmce let dialogue -
t-elk ovec celle de ko bote T Comment le bmooelet est-il fid 7 o
Est-il zoudE? S'ogit-il d'une barmtte ? Cette bomette est-zlle

dmite ou courbée 7 A quoi ressemblent les cornes 7 La fidtion

est-alle invisible, amovible? Le brocekt est-il confectionng

dars un ratériau qussi dumble que la bofe? Cans k cas

contmire, cormrent kB mmplace-t-on? Lhrticulationde ba bofre

au bmcekt mlévwe parois ducoupde génie! 5

Cicontra:
Trois croqois o montres dodemars
Bigoet 19402020 drchivwes AR

Pagede gaucha:

S Moctogone et raiaieepee e @0
archifechars ebdars fes arks Rcoratis
depariz (WaXgow i, cetle Brme apparat
chez Aodemars Pigast por ba pramidne
Forzen 1917 aees codte montne-Bracaiat
foaitlidre. Pagimoine A5 L. 1020,
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CHAPITRE 1

Tout surle cadran

Le cadran est souvent le premier élément qui attire I'eil lorsqu'on
regarde une montre. Pour un collectionneur, il constitue est un
élément essentiel. Original, patiné & souhait, il peut multiplier la
valeur d'une montre. A l'inverse, remplacé, trop rofraichi ou mal
documenté, il peut la faire chuter. Créé par le cadranier, le cadran
appartient & |'habillage de la mentre au méme titre que la boite,
la couranne et le bracelet. Il existe cependant trés peu de littérature
qui se penche en détails sur ses secrets. Sur les vingt-cing mille livres
harlogers que compte La Horological Society of New York (HSNY) et
les quatre mille gu'abrite le musée international d'Horlogerie (MIH)
de La Chaux-de-Fonds, situé en Suisse, seule unepoignée est dédiée
au cadran. Or, lorsqu'on s'intéresse & sa fabrication et aux différents
visages qu'il peut prendre, on découvre une multitude de savoir-faire
méconnus et d'ortisans qui ceuvrent dans 'ombre.




LE CADRAN | 1. TOUT SUR LE CADRAN

Le visage de la montre

Le cadran szt une petite plague, souvent meta

ue, que
I'on place entre les aiguilles et le mécanisme. Son rile?
Porter les indications de I'heure et des minutes, mais il peut
racenter bien plus que cela.

Le premier écran de histoire 7

Mos vies sont peuplées décrans: téléphones, télévisions, ordi
nateurs... Avant leur déferlement, les montres comptaient
parmi les trés rares objets offrant une surface animée, entourde

d'un codre. Uheure qui passe n'est, certes, pas

de rebondissements qu'une série télévisée, mais le spectacle

aussi rythméea

est infini.

Thédtre miniature du temps qui passe, visage de la montre,
espace de création artistique et artisanale, le codran est la
partie émergée de liceberg. De la méme maniére qu'un cou
reur automobile incarne le travail de toute I"écurie qui le sou-
tient en coulisses, un cadran deit exprimer b beaulé de tout ce

qui se cache derriére lui - les roves, ponts, platines, ressorts._

Chaque cadran révéle la créativité des personnes qui lui ont
donnévie. ll refléte la personnalité du propriétaire de lamaontre,
l'esprit de la marque dont il arbore le nom et témoigne de

I"époque dlaquelle il o é

LE SAVIEZ-VOUS T

ANEDOCTE
En 2023, le créateu
Matthew Williams r

Audemars Pig
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LE CADRAN | 5. LES ECRITURES DES CADRANS

Histoire

Comment écrire le temps sur les pendules et les montres ?
Jusqu'au 18° siecle, les chiffres romains dominent, mais peu
& peu les chiffres aorabes s'imposent, plus modernes, plus
faciles & lire. Et pourguoi ne pas remplacer les chiffres par
des points ou des traits, voire ne rien écrire du tout 7

Du moine copiste & limprimeur

Tracer des chiffres avec un petit pinceau sur un cadran de
montre est un arl qui requier! du temps. Il faut d'abord placer
des repéres aux endroits rigoureusement justes, au moyen
d'une machine & diviser, puis peindre les graduations, les
grands chiffres et les plus petits,

Qr, ou 19* siécle, Nindustrialisation s'accompagne d'une explo-
sion de lo demande de montres, Ainsi, cing cents ans apris
celle de Gutenberg avec l'imprimerie, les cadraniers ménent
leur propre révolution. La technique du décalgue, qui consiste
en quelque sorte & imprimer les écritures sur le cadran, se
répand au tournant du 20¢ sitcle. Plus rapide & réaliser que la
peinture, elle permet d'avgmenter la cadence de production.
De plus, la qualité est telle qu'il est presque impossible de dis-
tinguer une technique de l'autre.

LE SAVIEZ-VOUS ?
Avez-vous d€d remarqué que le IV des
cadranz en chiffres romains est presque
toajours dont 117 Les raisons sont
multiples. Dabord la lisibititd, car il n%st
pas simple da lire IV & Penvars.. Ensuite
Fasthdtique, paorce qua la 1l s'équilibre
judiciauganment avad la VI qui lui kit
faca. Et anfin la 1dgende, puisque Louis
XV awrait exgé cette graphie. On
decrivaoit alors Lovis X sur les dcus d'or,
car une soustraction n'est pas digne du
roa = IV, c'est S moins 1}

Ci-contre, en haut:

MNommé machine a diviser, cer ourl
servail & placer sur fas cadrans

les petits reperes des heuras of des
minutas, avant de las peindre.
Bafrimoing AP, Inv 1567,

Ci-contra, anbas:

Dérail du cadran d'une montre de poche
Avdemars Piguet, sur laqual on peut lira
la chiffre romain 11, contrairement

au iV an uzage. Patrimoine AF, lnv. 6.

Page de droite !

Cas qualgues images de cadrans

di montres agpartanant & la collaction
Audernars Pigual domnant un apangy
dhie T difvarsitd dfas Scritwres, das sigles
af des rechmigues unilisds,

’.l‘:“. lms|u &

P
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LE CADRAN | 1. TOUT SUR LE CADRAN

Le cadran en émail

Le 19® sigcle est porté par une vague d'innovations tech-
nigues sans précédent. C'est le début de I'électricité,
des moteurs & explosion, des trains, des auvtomobiles,
des batiments en acier, du béton armé, de |'aéronautique...
La mentre devient la compagne du quofidien, celle qui
fractionne le temps du traveil et de la vie sociale. Presque
tous les cadrans de 'époque sont alors réalisés en émail.

Incontournable

Lavabros, baignares ou casseroles en fonte, les objets recou-
verts d'une fine couche d'émail sont si nombreux que le procédé
de fabrication semble banal. Pourtant I'émaillage exige une
maitrise technique complexe, surtout lorsqu'il est oppliqué aux
cadrans des montres et des horloges.

Cet art ancien a dominé 'harlogerie au 19* siecle. Bien qu'il
s'avere vulnérable aux chocs, 'émail reste inégalable pour
conserver l'intensité des couleurs ot leur éclat. Les cadrans en

émail blanc connaissent un Gge d'or a partir du milieo du 15¢
sigcle. |ls deviennent si communs que leur absence margqua
presque un signe de distinction,

Ci-deszus:
Montre Art novveau vars 1800,
Patrimoine AB, lnv. 1185

= H

Fabriguda vars 1850 par Lowis Avdemars
pour Bourdin (Pariz). cetfe meonfra

ast ornda d'un cadran an mail blanc,
danf [ sobriéd contrasta aves

ha complaxité du mécanisme - répdrj
mirutes, choppement a détame, spd
colimdrigue. Pofrimoine AR, lme 424

‘age de gauche :

Latediar de restauration Avdemars Figuet
conserve d'amciens cadrans an dmail
que des astuces de fabrication.




CHAPITRE 3

Glaces et joints

Devinette horlogére: « Lorsque je suis présent, personne ne me voit.
Mais lorsque je suis absent, on me regrette amérement. Qui suis-je 7 »
Réponse: le joint d'étanchéité! Léranchéité semble dorénavant une
évidence pour toute montre-bracelet, mais cette qualité est une
conguéte technigue relativement récente et reste un éminent sujet
de recherche.

Autre devinette: « e suis toujours au premier plan, pourtant per-
sonne ne meregarde. Et quand je ne suis pas la, c'est la catastrophe.
Qui suis-j& 7», Réponse:le verre dela montre! En jargon horloger, la
glace.

Comme la fenétre d'une voiture, la glace permet de voir tout en pro-
tégeant ce qu'il Yy a derriére de |a pluie, des UV, de I'gir, de la pous-

sidr A l'instar d'une vitrine de musée, elle permet d'opprécier un
objet sans y mettre les doigts. Lintérieur d'une mondre est un temple
de [a mesure du temps dons lequel on ne peut foucher guovec les

yeux. La glace ef les joints forment 'armure invisible de la montre.




The Watch

Stories and Savoir Faire
Audemars Piguet

This ultimate reference on fine watchmaking offers a comprehensive
overview of the history and anatomy of luxury timepieces.

«  While watch books are popular and Prevalent—many brands have
ublished monographs on a particular model or their brand history.
his groundbreaking volume is the ultimate reference on

watchmaking writ large, and includes examples from all major
luxury watchmakers.

«  We will work withdpopular Instagram and YouTubers such as
@luxurywatchmedia 187k, @luxurywatchub 288k, @timepieces
153k, @teddybaldassarre 407k +YT, Adrian @barkandjack 134k,
@oldwatchlady 47.4k, @herwatches (bonhamwatches,
@scottishwatches 71.2k podcast cohost, @oracletime 26.2k, etc

*  The Audemars Piguet manufacture in Switzerland produces around
40,000 items every year, each of them handcrafted.

The Audemars Piguet brand is present around the world—in North
& South America, Asia, Oceania, and Africa—and in 88 countries
including the US, UK, Japan, Korea, China, Russia, Brazil, Hong Kong,
and Persian Gulf. They will actively promote the book.

. Published to coincide with Audemars Piguet’s 150th anniversar?/,
witr&_active promotions planned with the brand, including socia
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%3 E£=  MAKIOPUS
:- - ——_E_ Maki & Associates

A comprehensive career retrospective on Fumihiko Maki, the master of
! Japanese modernist architecture, richly illustrated and complete with
i detailed plans.

. Fumihiko Maki (1928-2023) was one of Japan's most influential
modern architects and a Pritzker Prize laureate in 1993, known for
blending Japanese spatial concepts with modernist principles. Maki
was a key member of a key member of the Metabolist Movement in
1960s Japan, which is most famous for the Nakagin Capsule Tower
in Tokyo built in 1972.

«  Some of Maki's most notable works, including the MIT Media Lab
Building in Cambridge, Massachusetts, and 4 World Trade Center in
NYC, were completed after his last monograph was published in
2009.

«  Since Maki's death in June 2024, there has not yet been a career
retrospective of his work-until now.

«  This title features many never-before-seen sketches and models
pulled from Maki's extensive archive, and a foreword from his
longest-standing collaborator, Gary Kememoto, who he worked
alongside for 40 years.

. 1,000 color illustrations

AU $130.00 | NZ $145.00

9780500024409
Thames Paperback
&Hudson MAKI & ASSOCIATES 280 mm x 230 mm

|
‘ 400 Pages
i Thames and Hudson Ltd



Journey to the West

Panathenasic Siadium, Athens, Greece, 1058

The beginning of th
for me and a time *
architecture and th
through my time or
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urban design progr
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when it was the ricl
rienced firsthand t
growth of capitalisr
| was a fellow of t+
memorable. My onl
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painter Frederick k
internationally knou
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| still remem

Maditarranaan Qaa
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capital of Syria. From the hills above
terranean shining under the blue sky
.ernoon, | was standing on a hill over-
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. of the sea sparkling in the sunlight

y the small but coherent groups of
:gion. The contrast between the dark
ind the gorgeous colours that emerged
iking. A kind of ‘group form’ appeared
ther along steep slopes. Yet they were

YEARS

Beirut, Lebanan, c.1959

created from very simple forms and spaces - for example, a group of
private rooms arranged toward a small open court. The aggregation
of individual pieces created a strong whole, a clear structure that
despite its chaotic appearance was a forceful contrast to our mod-
ern cities, which are more a product of gigantic faceless systems.

In many regions of the Mediterranean and the Middle East,
building architecture and building towns are synonymous. But in
Japan at that time, architects and architectural historians had not
yet begun to survey similar settlements. Therefore, | was experi-
encing this accumulated culture and wisdom for the first time. The
importance of typology and the function of assemblage as collective
social memory were on full display. As | faced a variety of challenges
in the field of urbanism, these travels — and the discovery of these
foundational urban principles - ultimately became the main focus of
my 1964 essays published by Washington University, /Investigations
in Collective Form.

FORMATIVE YEARS



has become one of the most celebrated institutions of higher learn-
ing in post-war Japan and continues to expand today based on the
original master planning concept.

site consisted of four plateaus enveloped by a

Shimane " Shimane
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M IT M ed ia La b CO m p I eX o (h:ﬂaaT:;thgueéetts. USA

Status Completed

Yoarls) 2009
weaegy  INStitutional, Research
Laboratory

Area 15,143 m*

The original MIT Media Lab building, designed by |.M. Pei & Partners

and |naugurated in 1985, was dedicated to research at the forefront [
‘ot the "digital revolution’. Unconstrained by traditional dlsclpllnes =7

the lab fosters a unique culture of learning by doing, reinventing how i

humans experience technology. It is supported by an international

consortium of corporate sponsors from a wide range of disciplines.

Maki and Associates’ Media Lab expansion, completed in 2009,
overlooks the Charles River and Boston skyline. Spatially integrated
with the original Pei structure, it adds a variety of flexible spaces
supportlng the Lab's unique interdisciplinary research programmes.
| he sié-storey addition is Visible trom Boston's Back Bay - its diago-
nal, curved, cubic glass and aluminium forms distinct against the
lower limestone and brick MIT context. But at the ground level, the
Media Lab maintains a strong relationship to the larger campus
via its integration with the ‘infinite corridor’ (a series of connected
interior spaces stretching across the Institute).

Despite its modern material palette, the expansion exhibits a
classmal trlpartlte composition evident in many older campus build-
“Ings: A five-fooT podiu Tini¥hed in Kofman Basaltina stone Torms
the building’s base. A glazed curtain wall assembly with horizontal -
aluminium shading profiles clads the research labs at the build-
ing's piano nobile. Finally, a group of celebratory public spaces for
the Media Lab and MIT at large (including a winter garden, event
spaces and roof terraces) forms the building's crown. Internally, two
centrally located atria interconnect the research and public spaces
W|th|n the old and new buildings, setting the stage for informal social

Interactoh ana cnance encounters.
Beginning at the entrance lobby, students and researchers expe-
rience the Media Lab Complex as a vertical street with a sequence
of town squares, all connecting back to MIT's infinite corridor.
Meanwhile, the outside community experiences it via the fully glazed
labs and atria, putting research on display during the daytime, and
creating a muted, lantern-like glow in the evening. This openness
has been a welcoma addition to the campus, where research is
s fieheiohes ““1ymtany 'nlaaen nenrhb ciosed ators= and nas maae e
a popular campus destination both for the larger MIT 1::|:bmmun|t3.|r
and its dedicated researchers.

Model of the Media Lab C'vlnnl!x

160 BUILDING IN CAMPUS






20 CHILDREN'S WORLD 228 CHILDREN'S WORLD



MIT Medin Lab Complex plan

T II
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! Japanese modernist architecture, richly illustrated and complete with
i detailed plans.

. Fumihiko Maki (1928-2023) was one of Japan's most influential
modern architects and a Pritzker Prize laureate in 1993, known for
blending Japanese spatial concepts with modernist principles. Maki
was a key member of a key member of the Metabolist Movement in
1960s Japan, which is most famous for the Nakagin Capsule Tower
in Tokyo built in 1972.

«  Some of Maki's most notable works, including the MIT Media Lab
Building in Cambridge, Massachusetts, and 4 World Trade Center in
NYC, were completed after his last monograph was published in
2009.

«  Since Maki's death in June 2024, there has not yet been a career
retrospective of his work-until now.

«  This title features many never-before-seen sketches and models
pulled from Maki's extensive archive, and a foreword from his
longest-standing collaborator, Gary Kememoto, who he worked
alongside for 40 years.

. 1,000 color illustrations

AU $130.00 | NZ $145.00
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Tokyo TDC VOL.35: The Best in
International Typography and Design a

must-have yearbook for understanding today's type and visual
design trends.

« Tokyo TDC (Tokyo Type Directors Club) has long used typography as a
medium to reflect the evolving role of graphic designers across
different eras. It captures the changing purposes, standards, and
meanings of design, while pushing the boundaries of what's possible
through award-winning works.

» Tokyo TDC-The Best In International Typography & Design-also
embodies this spirit in its annual yearbook, making it a must-have
publication for designers every year.

» The 2024 edition continues the tradition of challenging conventions.
Both the award-winning and selected entries highlight the value of
experimental design, encouraging creatives to explore the limitless
possibilities of visual expression.

BILINGUAL EDITION Traditional Chinese/English

AU $74.99 | NZ $85.00
9789887062639

464 Pages

Paperback

220 mm x 140 mm
SendPoints Publishing
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World of Art

The Body in
Contemporary Art

Thames .
&Hudson Sally O’Reilly

The Body in Contemporary Art
Sally O'Reilly

A comprehensive, international, and critically praised survey of the
body's role in contemporary art, fully revised, updated, and featuring full
color illustrations throughout.

A new edition of Sally O'Reilly's authoritative text, extensively revised
since its first publication with the addition of chapters on clothing,
work and economics, the nude, and illness.

Sally O'Reilly writer, critic, editor, and teacher, who is featured in
various art magazines including Art Monthly, Frieze, Art Review, and
Time Out.

Features a cutting-edge and diverse selection of artists, including
Marina Abramovic, Hew Locke, Jenkin van Zyl, Shirin Neshat, Sarah
Lucas, and Shawanda Corbett.

Considers a wide range of intersecting art historical, socio-political,
and cultural contexts.

Full color illustrations throughout and featuring the updated and
highly appealing World of Art format and design.

c. 236 illustrations

AU $44.99 | NZ $49.99
9780500205044

240 Pages

Paperback

211 mm x 150 mm
Thames and Hudson Ltd
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Lee Miller
Tate Publishing

A comprehensive look at the work of the groundbreaking photographer,
foregrounding her importance as a surrealist artist.

« Drawing on new primary research, Lee Miller features essays exploring
every aspect of Miller's career, from her early years in Paris, New York
and Cairo to her wartime journalism and late portraits.

» Additionally, the British novelist, playwright, and poet Deborah Levy
offers a personal reflection on Miller and her art. Beautifully
illustrated with hundreds of images, the book provides a
comprehensive exploration of Lee Miller, revealing her as one of the
most urgent creative voices of the twentieth century.

» Exhibition schedule:
» Tate Britain, London: 2 October 2025 - 15 February 2026
» Musée d'Art Moderne de Paris: 3 April - 26 July 2026
 Art Institute of Chicago: 29 August - 7 December 2026

* Publishing PB and HB simultaneously

AU $69.99 | NZ $79.99
9781849769815

256 Pages

Paperback

285 mm x 230 mm
Tate Publishing
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Leaving behind her life in Egypt, Miller arrived in London in September 1939 at
the outbreak of war. Disregarding advice from the American Embassy to return
home, she set abour finding herself work. As an American citizen, however. she
was initially ineligible for war service and so presented herself as a photographer
to British Vogue (known informally as ‘Brogue’). At this point, Miller was considered
a relative novice by the London fashion team: although she had apprenticed in the
Paris ‘Frogue’ studio in 1930 and had published fashion photographs in the early
19305, she had never been on a magazine's staff and had been out of thar world
for more than five years. Nonetheless, with characreristic chutzpah and deter-
mination, she began volunteering at the studio until editors Betty Penrose and
Audrey Withers agreed to take her on, on a trial basis.! By the end of 1940, with
more established figures absorbed by war work, she was assuming a leading role
in each issue. Indeed, by the following summer, Withers felt Miller had ‘borne
the whole weight of our studio producrion through the most difficult period in
Brogue’s history.™

The continued publication of Vogue was seen by the British government as vital
for women's morale - and identified as a potent agent of state persuasion.

Vogue's women readers were affluent and educated, influential within society,
and the magazine was therefore seen by the Ministry of Information as a eritical
messaging tool, In 1939-40, when the government wished to keep women shopping
as much as possible to protect the economy, Vague exhorred women 1o spend:; later,
as clothing rationing was introduced, restraint and economy became the watch-
words. These rapid changes and restrictions affected Vogne too, as paper rationing

Maodel with lightbuib, Vogue Studio, London, €943
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began early in the war, in September 1939: the magazine dropped from fortnightly
to monthly, slimmed down it page count, and capped subscriptions.

In the war vears, women’s lives changed irrevocably as they flooded into the
workforce, many for the first time; by mid-1943, nine out of ten single and eight
out of ten married women aged between nineteen and fifty were working in
industry or the forces.” Under the leadership of Withers. who took over from
Penrose as editor in spring 1940, Vogue encouraged sireamlined wardrobes and
women's new professional roles even as it urged them to maintain high standards
of feminine chic: “This business of looking beauriful is definitely a dury’, announced
a typical editorial in August 1942 A similar upbear tone was struck when Vogue's
offices on Bond Streer were bombed in September 1940: Miller’s photographs
of the damage were published with the headline ‘Here is Vogue, in spite of alll”*

Miller’s work for Vogue was produced in the context of dramatically shifting social
and sartorial codes, but also the immense practical and emotional difficulties of
wartime life. She wrote 1o her parents in early 1941, describing

three months of solid hell at night - and harrowing by day to ger to work
by some crazy route --- to count noses to see if everyone had really lived
thru it --- it became a matter of pride that work wenrt on --- the studio
never missed a day --- hombed once and fired twice --- working with the
neighboring buildings still smouldering --- the horrid smell of wet charred
wood - the stink of cordite -— the firchoses still up the stair cases and we
had to wade bare foot to get in ... Little restaurants producing food ona
primus stove --- carryving water 1o flush toilers and whoever could, taking
the prints and negs home to do at night if they happened 1o have the sacred
combination of gas, electricity and water, intact.

Wirh no professional models available, no resources to build sets or even repaint
them, and with clothes dramatically reduced in cloth allowance and ornamenration,
Miller’s creative imagination kicked in as she made images that retained a sense
of fun and glamour. In addition 1o her modelling experience, Miller relied on her
training in thearre design and lighting o create effects with minimal resource.
Many of her photographs draw on surrealist strategies: shadows. solarisations and
double exposures bring strange beauty, adding something fresh to plain clothing
and backgrounds. Long intrigued by photography’s ability to dissolve the distinction
berween animare and inanimare forms, she deployed porcelain sphinxes, inflatable
fish, taxidermy giraffes and pompous architectural sculptures to add a humerous,
u 1y son. As hats were not rationed, Miller did many hat features, sourcing
props such as picture frames to add flair. Her skills were also brought to the task
of popularising short haircuts after the Ministry of Labour appealed to Vague for
help with headlice among factory workers.” Although the war is rarely represented
explicitly in fashion images, one exception is an unpublished 1941 photograph

of BBC presenter Elizabeth Cowell standing in the bombed ruins of London's
Middle Temple.®

Maost exciting for Miller, who was always interested in new rechnologies, was the
opportunity to experiment with Kodachrome colour. Fascinated by the interplay
of hues, she conducted research at the cinema, seeing technicolour films several
times over (‘Carmen Miranda makes up for a lot - and since I'm doing color pix
myself, it behooves me to study what these millionaire film companies have learned
the hard way about ivall.)” Her first colour image was published in Ocrober 1943
and her first colour cover in April 1944 - a breakthrough for Brogue, which had
previously taken its colour pages from the New York studio. HF

Five masks, Downshire Hill, London, 1941
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Lee Miller
Tate Publishing

A comprehensive look at the work of the groundbreaking photographer,
foregrounding her importance as a surrealist artist.

» Drawing on new primary research, Lee Miller features essays exploring
every aspect of Miller's career, from her early years in Paris, New York
and Cairo to her wartime journalism and late portraits.

» Additionally, the British novelist, playwright, and poet Deborah Levy
offers a personal reflection on Miller and her art. Beautifully
illustrated with hundreds of images, the book provides a
comprehensive exploration of Lee Miller, revealing her as one of the
most urgent creative voices of the twentieth century.

 Exhibition schedule:

 Tate Britain, London: 2 October 2025 - 15 February 2026
* Musée d'Art Moderne de Paris: 3 April - 26 July 2026

» Art Institute of Chicago: 29 August - 7 December 2026
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Nigerian Modernism

Art and Independence

Set against the backdrop of cultural and artistic rebellion, this is a
fascinating exploration of the artists who revolutionised modern art in
Nigeria.

» Provides a comprehensive historical overview of Nigerian modern art,
covering the period from 1945 to 1995.

» Explores the intersection of traditional Nigerian culture, European
colonialism, and international modernist movements.

» Features works by notable artists such as Akinola Lasekan, Ben
Enwonwu, Ladi Kwali, Clara Ugbodaga-Ngu, Bruce Onobrakpeya, Uche
Okeke, and Obiora Udechukwu.

 Publishing PB and HB simultaneously
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Set against the backdrop of cultural and artistic rebellion, this is a
fascinating exploration of the artists who revolutionised modern art in
Nigeria.

» Provides a comprehensive historical overview of Nigerian modern art,
covering the period from 1945 to 1995.

» Explores the intersection of traditional Nigerian culture, European
colonialism, and international modernist movements.

» Features works by notable artists such as Akinola Lasekan, Ben
Enwonwu, Ladi Kwali, Clara Ugbodaga-Ngu, Bruce Onobrakpeya, Uche
Okeke, and Obiora Udechukwu.
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Family Thai
Bringing the Flavors of Thailand Home
Arnold Myint

James Beard-nominee and chef of the Thai restaurant International
Market in Nashville, Arnold Myint shares how to make the Thai food he
grew up with in a cookbook that is approachable yet packs a punch of
flavor.

* In Family Thai, Arnold breaks down an often-intimidating cuisine into

* accessible building blocks for every home cook, beginning with pantry
staples—what’s fish sauce? what are the differences between soy
sauces?—and moving on to teaching readers essential skills like how

. , to steam the perfect sticky rice or how to make their own noodles if

b they can't find them stocked nearby.

THE FLAVORS
oF THAILAND Mfa % Myint's love for his mother and her restaurant International Market

A shines in this book, which shares favorite recipes and moving stories
that will appeal to both local fans and anyone who can relate to their
story of immigration and building a home in a new place.

* Myint—and by extension, his drag queen persona Suzy Wong—are
connected with friends in the drag community like Manila Luzon (1.4
million followers on Instagram) and Trixie Mattel (3.1 million followers

A P _ SR A on Instagram), and celebrities including Andy Cohen, Bobby Flay, and
ARNOLD MYINT A o, ‘ AU Carla Hall
AND KAT THOMPSON ¥ A, ! *

BRINGING

AU $65.99 | NZ $74.99
9781419776380

256 Pages

Hardcover

260 mm x 213 mm
Abrams Books




FAMILY THAI

Mom’s Eggplant Curry

Serves4to 6

Like a good bottle of merlot and a wheel of Parmigiano-Reggiano, this dish gets better with time. Yes, it already
tastes great on day one (and you won’t be able to resist having a bite because it’s so savory). But on day four,
this tastes amazing—the eggplant breaks down and mingles with the beef and becomes what | can only describe
as a red curry version of baba ghanoush meets beef stew. It’s simple, easy, and feels like you're eating at a Thai
restaurant in Marrakesh. As it was the easiest type for my mother to find, she used Italian eggplant for this dish, as
| still do at the restaurant. | love how it continues to break down over time almost to mush. However, at home, I've
adapted to include a second textural dimension with firm Thai eggplant. This is a cool recipe for eggplant lovers,

and honestly, any variety you find at the market will work.

Kosher salt

6 cups (480 g) cubed Italian or
Japanese eggplant (1-inch / 2.5 cm
ctibes)

Y cup (60 ml) neutral oil, such as
sunflower
2 tablespoons red curry paste

1 pound (455 g) sirloin or chuck
steak, trimmed and thinly sliced

(optional)

4 Thai eggplants (210 g), quartered
(optional)

2 tablespoons oyster sauce

1 teaspoon suger

Yz teaspoon Magic Powder (aka
Asicn chicken bouillon)

2 julapeiio chiles, thinly sliced

Steamed Rice (page 000), for
serving

Bring a medium saucepan filled
three-quarters with salted water to
a boil over high heat. Add the Ital-
ian or Japanese eggplant and cook
until reduced in size and starting

to turn translucent, 6 to 8 minutes,
Drain and transfer to a paper towel-
lined baking pan.
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Heat the oil in a large skillet over
high heat. Add the red curry paste
and cook, stirring, until fragrant,
about 1 minute. Add the steak and
Thai eggplants, if using, the oyster
sauce, sugar, and magic powder
and cook until the beef is cooked
halfway through, about 2 minutes.
Reduce the heat to medium. Stir in
the boiled eggplant and cook until
the eggplant releases its liquid
and is tender, 8 to 10 minutes. Just
before serving, fold in the jalapefo
chiles. Serve immediately. Store
leftovers in an airtight container in
the refrigerator for up to 3 days.




FAMILY THAI

Bacon Pad Krapao
Spicy Bacon Basil Stir-Fry

Serves 4

When Thais don’t know what they're in the mood to eat, they order pad krapao. An undisputed favorite in Thailand
for everyone—college students, parents who need to fix something quick for dinner, streetside vendors—it takes
less than fifteen minutes to come together, and the result is what all good Thai food should be: fragrant, punchy,
and as spicy as you want it to be. The fun thing about krapao is that you can use any kind of protein. Minced pork

and chicken are traditional, but as a true Southern man, I've adapted this recipe to use locally sourced bacon. The
bacon | get from Tennessee farms is divine against fresh Thai basil, the heat of Thai chiles, and the garlicky sauce
that coats each piece of pork. Crown this dish with a runny fried egg like the queen that she is.

For the krapao sauce:
2 tablespoons oyster suuce
2 tablespoons bluck soy sauce
2 tablespoons fish sauce

For the bacon pad krapao:

4 ounces (340 g / about 3 slices)
thick-cut bucon, cut into I-inch

(2.5 cm) pieces
& ounces (225 g) ground pork
2 tablespoons chopped white onion
1tablespoon finely chopped garlic
2to 3 fresh red Thai chiles, chopped

4 ounces (115 g) green beans, ends
trimmed cond cut into Ya-inch (12
mm) pieces (about % cup)

Y2 cup (65 g) coarsely chopped red
bell pepper

Y2 cup (65 g) coarsely chopped
green bell pepper

Yy cup (8 g) fresh Thai basil leaves,
torn in half

1teaspoon sugar
%2 teaspoon ground white pepper

For serving:
Steamed Rice (puge 000)
4 fried eggs

MAKE THE KRAPAO SAUCE:

In a small bowl, combine the oyster
sauce, black soy sauce, and fish
sauce and whisk until combined.
(You will have about 6 tablespoons
sauce.)

MAKE THE BACON PAD
KRAPAO:

In a large skillet, cook the bacon
over medium heat, stirring occa-
sionally, until it is partially cooked,
2 to 3 minutes. Using a slotted
spoon, transfer the bacon to a
paper towel-lined plate or wire
rack.

132

Increase the heat to high and add
the ground pork and onion to the
pan. Cook, stirring occasionally,
until the pork is two-thirds cooked
and the onion is translucent, about
2 minutes. Add the garlic and chiles
and cook until fragrant, about 30
seconds. Add the reserved bacon,
the green beans, red and green
peppers, Thai basil, krapao sauce,
sugar, and white pepper and cook
until the peppers are softened and
everything is well combined, about
another 1 minute.

TO SERVE:

Transfer to a platter and serve with
steamed rice and fried eggs. Store

leftovers in an airtight container in
the refrigerator for up to 4 days.




FAMILY THAI

Pad Kee Mao
Drunken Spaghetti

Serves 4

There are a couple theories about why drunken noodles earned their name. One is that spicy food is what you crave
while drinking (this checks out—Thai people love spicy foods any time of day, but especially when they're drunk).
Another is that they are the perfect hangover cure. Whatever the reason, you don't need a night out to enjoy this
dish. To make it my own, | use an Italian ingredient, spaghetti, instead of the traditional rice noodles—Thai-talian
fusion at its best. Spaghetti is actually a common variation in modern Thai cooking. It is so easy to work with and
absorbs the garlicky, spicy notes of pad kee mao well. If you really want to lean into the fusion identity of this dish,

pair it with a negroni or spritz!

1tablespoon neutral oil, such as
sunflower

6 ounces (170 g) Iurge (21/25)
shrimp, shelled and deveined

s white onion, sliced

4 ounces (115 g) gui lon (Chinese
broceoli), stems and leaves, cut
into 2-inch (5 cm) pieces (about 2
cups)

1tablespoon chopped garlic

' teaspoon chopped fresh Thai
chile (about 1 chile)

8 ounces (225 g) spaghetti, cooked
according to puckage instructions

1 Roma tomato (about 5': ounces/
155 g), cut into 8 wedges

1 cup (20 g) fresh Thai basil leaves
Y eup (60 ml) oyster sauce

Y cup (60 ml) black soy sauce

1 tablespoon fish sauce

1 teaspoon sugaor

s teaspoon ground white pepper

Fried garlic (homemade, puge 000,
or store-bought)

In a large skillet, heat the oil over
high heat until it shimmers, Add
the shrimp and onion and cook,
stirring, until the shrimp turns
opague and begins to brown, about
2 minutes. Add the gai lan, garlic,
and Thai chile and cook, stirring,
for 1 minute, or until the garlic is
fragrant, being careful not to let
the garlic burn. Add the spaghetti,
tomato, Thai basil, oyster sauce,
soy sauce, fish sauce, sugar, and
white pepper and toss continuously
until the tomatoes begin to break
down and the Thai basil begins to
wilt, about 2 minutes. If needed,
add a splash of water to loosen
everything up. Once the spaghetti
is hot, transfer to a serving platter,
garnish with fried garlic, and serve
immediately.
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Welcome to the building blocks of
Thailand's exciting, multilayered
flavors. I know for some, Thai ingre-
dients can feel daunting, but don't
worry, I'm here to walk you through
it. And while some items might be
unfamiliar to you, the good news is
that once you have gathered a few
key things, many of which last a long
time and are affordable to buy or easy
to make, this pantry will set you up for
success in cooking out of this book.
Some ingredients used to be
extremely challenging to find—trust
me, my parents were cooking pad
Thai with ketchup back in the seven-
ties—but today we are lucky that
with just a little effort almost every
ingredient can be tracked down at a
specialty market or online, if not at
your regular grocery store. It will be
so worth it to try to get your hands on
these specific items. I travel all over
the world, not just in metropolitan
cities that have access to everything,
and I never have a huge issue find-
ing products. There's almost always
a small Asian grocer somewhere if
you let curiosity and an excitement
to explore lead you. You also might
want to think about reaching out to
your local Thai restaurant to see if
they'll sell you a bottle of whatever it
is you need. I know I've never denied

O

4

a sale to one of our patrons. Occa-
sionally, there are acceptable alter-
natives, and I'll list them. But in other
instances, substitutes won't do—and
I'lllet you knowwhen that is as well. In
addition, the majority of the dishesin
this book can be made using the stan-
dard kitchen tools that you probably
already own, but there are just o few
special things that come in handy
for Thai cooking that I suggest you
consider investing in, which I'll also
highlight in this section. Let's build
your Thai kitchen!

ANOTE ON PHONETIC SPELLING

The Thai alphabet is quite different from
English. It includes more complex tones that
don’t always tromslate easily. You'Ill notice that

ghout the book I've lly spelled
ingredients or recipes differently from what you
maybe used to seeing. For example, I write laab
instead of larb, pad see eiw instead of pad see
ew, and tao fiew instead of tao chio (in reference
to the fermented bean sauce). [ am writing in a
way that I think will lead to the most aceurate
pronunciation of the dish or ingredient—but it
might not always be the same way other Thais
write it! (Busically, I'm sneaking in a bonus
learn-to-speak-Thai cluss for you.) I just wonted
to give everyone a heads-up that my phonetic
spelling may differ from other versions on menus
or when you're shopping for ingredients.



FAMILY THAI

Peanut Sauce Fondue

Makes 3 cups (420 ml)

The hype for my peanut sauce is real. At the restaurant, diners always want a side of peanut sauce, even for dishes
that | wouldn’t typically pair with it. Every iteration of “Thai” salad out there from chain restaurants has a peanut
sauce | people can’t get gh of the creamy dressing. | get it—the combination of sweet, salty, and a
little bit of heat is entirely craveable, especially when put next to coconut milk-kissed satay. But peanut sauce can
be so much more than a foil to skewers. Thais love it spread on toast, and it would also be great tossed with hot
noodles and a splash of vinegar. What | personally love to do is set it up like fondue, with a spread of fresh veggies,
toast, and skewers. It makes for a fun and interactive meal, all centered around this nutty sauce. It even tastes
great when paired with potato chips and would make a fabulous addition to any Super Bowl spread. To sexy itup,
you can swirl in a drizzle of coconut, add crushed peanuts on top, and sprinkle a chiffonade of makrut lime peel
for some color. And if you want to eat it by the spoonful, | won't judge.

2 tablespoons neutral oil, such as
sunflower

Y cup (35 g) finely chopped white
onion
4 fresh makrut lime leaves, ribs

removed and torn into small pieces

4 cloves garlic, finely chopped

1tablespoon Prik Pohn (Toasted
Ground Chile, page 000) or
crushed dried Thai chile (about
6 chiles)

3 tablespoons red curry paste

2 tablespoons tamarind concen-
trate, plus more for seasoning

1% cups (365 g) extra-crunchy
peanut butter

2 tablespoons fish sauce
1tablespoon sugar
Y cup (60 ml) sweet soy sauce

For serving:

Coconut milk

Chili erisp

Thinly sliced seallions
Assorted vegetables

In a medium saucepan, heat the oil
over medium heat until it shim-
mers. Add the onion and cook until
softened, about 2 minutes. Add the
makrut lime leaves, garlic, and prik
pohn and cook down a bit, whisking
s0 as not to burn the garlic, about
30 seconds. Add the red curry
paste and tamarind concentrate
and cook just to heat the paste,
about 1 minute. Add the peanut
butter and % cup (180 ml) water to
thin out the sauce and stir until it
reaches a thick gravy consistency.
Reduce the heat to low and stir in
the fish sauce, sugar, and sweet soy
sauce, Remove from the heat and
season with a bit more tamarind, if
needed.

If the sauce is too thick, add more
water, 1tablespoon at a time, to thin
it out, If the sauce breaks and the
oil separates, remove it from the
heat and, once cooled, whip it with
a whisk until it reaches your desired
creamy texture. Adding a splash of
cold water will help, too.

TO SERVE:

Swirl in coconut milk and garnish
with chile crisp and scallions. Serve
warm with assorted vegetables for
dipping.

Store in an airtight container (like
alidded glass jar) in the refrigera-
tor for up to 1 week. Reheat before
serving, whisking, to incorporate
any oil that may have separated, if
necessary.




FAMILY THAI

Pad Brussels Sprouts Fai Dang
My Twist on Stir-fried Morning Glory

Serves2to 4

One of the best vegetable side dishes in Thai cooking is pad boong fai dang, or stir-fried morning glory with a
soybean glaze and streaks of Thai chiles. Because it's not always easy to source this leafy green, also known as

water spinach, | love recreating this dish with a vegetable that we love in the South, Brussels sprouts. Brussels
sprouts are sturdy enough to withstand the heat of the wok and the layers of leaves can really absorb the fermented
bean paste. Adjust the chiles to your heat preference, and make sure to finish with a sprinkling of fried shallots.
Also, remember this dish is fast. Once the onions are sweated down, everything comes together in minutes, so

make sure you have your mise en place for this one.

For the sauce:

2 tablespoons thao jiew (fermented
soybean paste)

2 tablespoons Pickled Garlic (puge
000)

1tablespoon Thai seasoning suuce
1 tablespoon sugar
For the Brussels sprouts:

2 tablespoons neutral oil, such as
sunflower

s white onion, sliced

8 ounces (225 g) Brussels sprouts,
trimmed and cut in half (guarter
larger ones)

1tablespoon finely chopped garlic
3 fresh red Thai chiles, split in half

2 tablespoons Crispy Shallots (page
000), or store-bought fried shal-
lots, plus more for serving

MAKE THE SAUCE:

In a small bowl, combine the thao
jiew, pickled garlic, seasoning
sauce, and sugar. Set aside.
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MAKE THE BRUSSELS SPROUTS:

In a large skillet, heat the oil over
high heat. Add the onion and Brus-
sels sprouts and cook, stirring once
or twice but not often, as you want
the Brussels sprouts to char while
the onion softens, about 4 minutes.
Add the garlic and Thai chiles and
stir to combine. Once fragrant,

add the sauce and crispy shallots
and quickly toss to combine. Stir

in 2 tablespoons water to create a
sauce and cook for 1 minute more.
Remove from the heat, garnish with
crispy shallots, and serve immedi-
ately. Store leftovers in an airtight
container in the refrigerator for up
to 4 days.




Family Thai
Bringing the Flavors of Thailand Home
Arnold Myint

James Beard-nominee and chef of the Thai restaurant International
Market in Nashville, Arnold Myint shares how to make the Thai food he
grew up with in a cookbook that is approachable yet packs a punch of
flavor.

* In Family Thai, Arnold breaks down an often-intimidating cuisine into

* accessible building blocks for every home cook, beginning with pantry
staples—what’s fish sauce? what are the differences between soy
sauces?—and moving on to teaching readers essential skills like how

. , to steam the perfect sticky rice or how to make their own noodles if

b they can't find them stocked nearby.

THE FLAVORS
oF THAILAND Mfa % Myint's love for his mother and her restaurant International Market

A shines in this book, which shares favorite recipes and moving stories
that will appeal to both local fans and anyone who can relate to their
story of immigration and building a home in a new place.

* Myint—and by extension, his drag queen persona Suzy Wong—are
connected with friends in the drag community like Manila Luzon (1.4
million followers on Instagram) and Trixie Mattel (3.1 million followers

A P _ SR A on Instagram), and celebrities including Andy Cohen, Bobby Flay, and
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AND KAT THOMPSON ¥ A, ! *
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The Big Book of Baking & Viennoiserie

Jean-Marie Lanio

THE BIG BOOK
i A reference book for all baking professionals who want to develop their
BAKING knowhow and perfect their techniques
&

» A combination of two award-winning bestsellers, The Big Book of

VI E N N 0 I S E RIE Baking and The Big Book of Viennoiserie, a total of 200 recipes, including
20 new exclusive recipes.

» Through the great French classic recipes to delicacies from around the
world, as well as original creations, our six experts—Jérémy Ballester,
Brian Boclet, Jean-Marie Lanio, Olivier Magne (MOF), Thomas Marie
(MOF), and Patrice Mitaillé—share their expertise and offer you a
complete overview of these two disciplines.

« This is an essential resource for all baking professionals and
discerning enthusiasts who would like to develop their know-how and
perfect their techniques! With its 200 detailed recipes filled with
techniques, including 30 illustrated step-by-step directions, The Big
Book of Baking & Viennoiserie is a genuine masterpiece.

e Includes two bakers awarded Meilleur Ouvrier de France (Best
Craftsman of France).

AU $120.00 | NZ $130.00
9782379451010

532 Pages

Hardcover

1410 mm x 216 mm
Ducasse Edition




SQUASH
BREAD

MAKES

53 LOAVES

KNEADING INGREDIENTS FINAL KNEADING INGREDIENTS

Tour (TBS) 9006 2006 (7 07)
[1 L8 15 2. 02] 200 G (7 0F)
Rye flour [T170] 1006 65 G [2 v 0Z)
[3 2 02)
600G
[1 LB G/ 0Z) 400 6 (14 07)

salt 206 156G [4: 07)

3706 (13 07)
1506

/4 02]
1506

[5 4 01)
Turmeric  §6 [/ 0Z)

FOR THE COOKE

} SQUASH PUREE

Soak the dried cranberries ir

METHOD

BASE TEMPERATURE *© [
INCORFORATE
IRITIAL MIX

KNEAD
INCORPORATE

CONSISTENCY

DOUGH TEMPERATURE
BULK FERMENT
WEIGHT

PRESHAPE

REST

SHAPE

o six equal

FINAL PROOF
BAKE
cooL




KNOTTED SHAFE
EN SPRINKLED

MAKES 18

KNEADING INGREDIENTS TOFINISH
1 KB
[2 LB 344 01)

AS NEEDED
20 G [/ 02)
80 G [2 7 0Z)

BASE TEMPERATURE
INCORPORATE
INITIAL MIX

KNEAD
CONSISTENCY
DOUGH TEMPERATURE
BULK FERMENT
WEIGHT

PRESHAPE

REST

SHAPE

FINAL PROOF
FINISH

SCORE

FINISH

BAKE

cooL




BRIOCHE
A TETE

MAKES 45 BRIOCIIES

KNEADING INGREDIENTS
BRIOCHE DOUGH

All-purpase flour [T55)
Epgs

Salt

Superfine sugar

Yeast

Viennese fermented dough
(see p. 28]

FINAL KNEADING INGREDIENTS
Butter 500G (1LB 1%0Z)
1KG

[2LB 3 01)

630G

[1 LB & 4 0F)

18 G [+ 02)

150 G (5 4 0Z)

306 [107)

200G (7 07]

BASE TEMPERATURE
INCORPORATE
IRITIAL MIX

KHEAD
INCORPORATE
CONSISTENCY
DOUGH TEMPERATURE
BULK FERMENT
FOLD TO DEGAS
WEIGHT

PRESHAPE

REST

SHAPE

FINAL PROOF
GLAZE
BAKE

cooL

METHOD
{1184 w0 1256°F
n & stand mixer, mix all the kneading ingredients in

he howl.

On speed 1 for about 5 minutes,

On speed 2 for about 5 minutes

Add the butter on speed 1 and mix until the dough is smooth
Medium-firm dough,

at 3°C [37 4°F) for about 12 hours,

f bulk fermenting.

“F) for about 2 hours.

Divide each cylinder into two parts to make the
e. Place the bodies in greased brioche & téte
ation in them, the heads and place

Shape the balls into cylinders
body and head of each br
and make a deep inden
e bodies

the cente

them 3
At 27°C [80.6°F) for about 2 hours.

Egg

In a convection oven at 145°C [295°F), orin a deck oven at 180°C [355°F], for

about 14 minutes.
On a wire rack.




VANILLA
CRUFFINS

MAKES 32 CRUFFINS
LEAVENED LAMINATED DOUGH VANILLA CREAM
Croissant dough [see p. 186] 1,95 K6 Milk 700G [1LB B 01]
[4 18] ing ¢ 300G (10 v: 0F)
Dry butter [see p, 10] 5006 1006 A
[1LB 1% 0I) 406 (174 0Z)

200G (7 01)
B0 G (2 4 DZ]
4

120G [4 5/ 0Z)

T FINISH
Confectioners' sugar 45 NEEDED

FOR THE VANILLA CREAM
3 eam, a

he

METHOD

TURNING [TOURAGE] Oegas the do

REST
CUT TO SIZE mm /s inch]
inches].
SHAPE

FINAL PROOF
BAKE

TO FINISH




BREADS OF THE

171
WORLD

FOCACCIA

THE CHARACTERISTIC SOFT TEXTURE OF THIS FLAT BREAD FROM ITALY IS MAINLY DUE
TO THE OLIVE OIL THAT IS ADDED DURING KNEADING. FOCACCIA COMES IN DIFFERENT
VERSIONS IN ITS COUNTRY OF ORIGIN: SOMETIMES WITH SALT, FRESH TOMATOES, AND
AROMATIC HERBS, AND IT CAN ALSD BE TOPPED WITH ONIONS, CHEESE, MEAT, OR
VEGETABLES. SOME REGIONS EVEN HAVE SWEET VERSIONS.

MAKES 4 LOAVES

KNEADING INGREDIENTS
All-purpose flour [TES] 8756 [1 LB 14 7/8 0I)
Potato flakes 1256 (4 3/8 02)

FINAL KNEADING
Bassinage water 506 [1 374 07)
Bassinage olive oil 756 [2 5/8 0Z)

Water 2006 (1 LB 8 3/4 02)
Salt 206 (2/4 01) TO FINISH
Yeast 76 (1/4 0Z) Dlive oil AS NEEDED
Liquid levain 1506 (S 1/4 0Z) Salt flakes AS NEEDED

BASE TEMPERATURE
INCORPORATE

INITIAL MIX

KNEAD

INCORPORATE
CONSISTENCY

DOUGH TEMPERATURE
BULK FERMENT

FOLD TO DEGAS
WEIGHT

SHAPE

FINAL PROOF
FINISH

BAKE
cooL

METHOD

54 to 56°C [130 te 135°F).

n a stand mixer, mix all the kneading ingredients

in the bowl.

On speed 1 for about 3 minutes.

On speed 2 for about & minutes.

Add the bassinage water and olive oil in a thin stream.
Soft dough.

23°C (75°F).

About 2 hours, then at 3°C [35°F) for 12 hours.

After 1 hour of bulk fermentation.

Four 500-grams (1 Ib 1 5/8-0z) dough pieces.

Roll out the dough into 10 x 34-centimeter (4 = 13 1/2-inch)
rectangles.

Place the dough pieces on baking sheets lined with ciled
parchment paper.

About 1 hour 30 minutes.

Make hales in the dough with ciled fingers, then sprinkle
lightly with salt flakes,

In a deck oven at 250°C [480°F] about 14 minutes

On a wire rack.




194
CLASSIC

DAVID BEDU’S
STRIPED

CROISSANTS

DAVID BEDU, A FRENCH BAKER FROM SANCERRE WHO NOW LIVES IN FLORENCE, ITALY, CRE-

ATED THIS STRIPED CROISSANT IN 2010, 1T 1S NOW A CLASSIC FRENCH VIENNOISERIE PRODUCT.

INITIALLY, IT WAS PREPARED EITHER WITHOUT A FILLING OR WITH A GIANDUJA CREAM. A TRUE

NOVELTY TEN YEARS AGO, THIS STRIPED CROISSANT HAS SINCE INSPIRED A HOST OF BAKERS
AND IS A POPULAR PRODUCT IN MANY BAKERIES ARDUND THE WORLD.

MAKES 30 CROISSANTS

PLAIN LEAVEN
Croissant dough [see page 185]

ED LAMINATED DOUGH
1.7 KG [3 3/4 LB)

FILLING (OPTIONAL)
Chocolate sticks 6 x 1.5 cm

Dry butter [see page 10]

Croissant dough
[see page 186]
Unsweetened
cocoa powder
Milk

Unsalted butter

[2 1/2 = 5/B inches)

5006 (1 L8 15/8 02
{ ) [see page 31] 30

FOR THE COCOA CROISSANT DOUGH

TO FINISH
Neutral syrup

2406 (8 1/2 0Z) (see page 24]

AS NEEDED
246 (7/8 0Z)
246 [7/807)
126 (3/801)

FOR THE COCOA CROISSANT DOUGH

In a mixer fitted with the paddle attachment, mix the ingredients for
the cocoa croissant dough on speed 1 until smeoth. Bulk ferment
for about 40 minutes, then rest at 1°C [35°F] for 12 hours.

TURNING (TOURAGE)

REST
CUT TO SIZE

SHAPE

GLAZE
FINAL PROOF
GLAZE

BAKE

FINISH
cooL

METHOD

Degas the dough. Encase the butter in the 1.7 kilogram (3 3/4 |b]
of dough. Make one single and one double tum [see page 14].
Muoisten the surface of the dough, then roll out the cocoa
craissant dough to the size of the tumning (tourage] dough.

At 1°C [35°F) for about 45 minutes,

Using a dough sheeter, roll aut the dough to a thickness of 3.5
millimeters [3/16 inch).

Cut into thirty 9 = 25-centimeter (3 1/2 x 8 3/4-inch] triangles.
Roll the croissants [see page 186] with a chocolate stick
[eptional]. Place them on baking sheets lined with parchment
paper,

Whisked egg.

At 27°C (B0°F] for about 2 hours.

Whisked egg.

In a convection oven at 170°C [340°F], or in a deck oven at 200°C
[390°F), for about 16 minutes.

Brush with neutral syrup.

On a wire rack.
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The Marriage of Heaven and Hell
William Blake

One of William Blake's most inspired and influential books, now
stunningly reproduced in a beautiful facsimile

* Now stunningly reproduced in a beautiful facsimile replica of the first
edition.

* Among the beautiful and striking illuminated books etched and
printed by William Blake, The Marriage of Heaven and Hell stands out.
Written in 1790 at the beginning of the French Revolution, it
represents Blake's first attempt to create a new system of art, poetry
and philosophy, declaring himself on the side of the devils in a world
that was being turned upside down.

» The gloriously illustrated edition, which opens with a poem, and takes
the form of prose thereafter, is both a spirited satire on religion and
morality, and expresses Blake’s essential wisdom and philosophy.

AU $21.99 | NZ $24.99
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Hardcover
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[ PLATE 24 ]

not trom rules.

When he had so spoken: [ beheld the Angel who stretched
out his arms embracing the flame of fire & he was consumed
and arose as Elijah.

Note. This Angel, who is now become a Devil, is my partic-
ular friend: we often read the Bible together in its infernal
or diabolical sense which the world shall have if they behave
well

I have also: The Bible of Hell: which the world shall have
whether they will or no.

One Law for the Lion & Ox is Oppression
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than prepared, machine-ground watercolour pans that had
been marketed by Reeves as early as 1780. The Blakes™ co-
louring of the printed pages is richer and more intense than
a wash of a pan-colour would allow. In the frontispiece alone
of Copy I of The Marrtage of Heaven and Hell, a practised art-
ist or pigment maker could pick out Prussian blue, gamboge,
vermilion, madder lake, red ochre, blue verditer and organic
yellows.

Blake’s mode of production limited him to a small audience
of friends, patrons and collectors of his illuminated books.
His prophetic denunciations were at first to have little wid-
er impact. But although his work remained relatively obscure
during his lifetime, Blake has since been recognised as one of
the greatest artists and writers to have lived in the British
Isles. The Marriage of Heaven and Hell can be said to embody
both the preoccupations of the age in which it was created,
and the dissenting, visionary force that drove William Blake's
radical imagination.

tis}




[ PLATE 2 ]

The Argument.

Rintrah roars & shakes his fires in the burdend air;

Hungry clouds swag on the deep
Once meek, and in a perilous path,
The just man kept his course along
The vale of death.

Roses are planted where thorns grow.
And on the barren heath

Sing the honey bees.

Then the perilous path was planted:
And ariver, and a spring

On every cliff and tomb;

And on the bleached bones

Red clay brought forth.

Till the villain left the paths of ease,
To walk in perilous paths, and drive
The just man into barren climes.

Now the sneaking serpent walks
[n mild humility.

And the just man rages in the wilds
Where lions roam.

Rintrah roars & shakes his fires in the burdend air;

Hungry clouds swag on the deep.

{20}
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[ PLATE 11]

The ancient Poets animated all sensible objects with Gods
or Geniuses calling them by the names and adorning them
with the properties of woods, rivers, mountains, lakes, cities,
nations, and whatever their enlarged & numerous senses
could percieve.

And particularly they studied the genius of'each city & coun-
try. placing it under its mental deity.

Till a system was formed, which some took advantage of &
enslav'd the vulgar by attempting to realize or abstract the
mental deities from their objects: thus began Priesthood.

Choosing forms of worship from poetic tales.

And at length they pronounced that the Gods had orderd
such things.

Thus men forgot that All deities reside in the human breast.
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Germany 1900. A Portrait in Colour

Karin Lelonek

This remarkable collection of the first color photos of Germany shows a
young, prosperous, and confident nation.

« From the authors of the critically acclaimed America 1900, Germany
1900 features some 800 photochroms that offer a fascinating look at
the country's most beautiful and mythical sites, before the traumas of
the 20th century.

» From Ludwig II's fairy-tale castles in the Bavarian Alps to glamourous
bathing resorts on the North Sea and Baltic, the pictures reveal a
Germany of optimism, beauty, and transformation.

+ Technical innovations and modern boulevards sit alongside medieval
towns, rural traditions, and mystical forests, creating a fascinating and
nostalgic panorama of a long lost epoch before the ravages of time
and history set in.

AU $155.00 | NZ $180.00
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Hardcover
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the country's most beautiful and mythical sites, before the traumas of
the 20th century.

» From Ludwig II's fairy-tale castles in the Bavarian Alps to glamourous
bathing resorts on the North Sea and Baltic, the pictures reveal a
Germany of optimism, beauty, and transformation.

+ Technical innovations and modern boulevards sit alongside medieval
towns, rural traditions, and mystical forests, creating a fascinating and
nostalgic panorama of a long lost epoch before the ravages of time
and history set in.

AU $155.00 | NZ $180.00
9783836576208
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Hardcover
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ROBERT ALICE
(ED.)

On NFTs
Robert Alice (ed.)

Encompassing the entire NFT ecosystem from algorithmic art to avatars
and Al, the first major art historical survey of this field is now available in
an updated, budget-friendly edition and includes 11 additional artists.

» Formerly published as a Collector's Edition, the first major art
historical survey on the most compelling, disruptive area of
contemporary art is now available in an updated, more affordable
edition which includes 11 additional artists.

» Arigorous examination of all facets of the NFT ecosystem, it takes a
multidimensional, artist-led approach to give a richer understanding
of a topic often shrouded in pixelated mystery.

 In addition to a glossary of terms, and a comprehensive exhibition
history and timeline, there's a survey of 111 key practitioners working
today, with each profile uniquely authored by experts, including
curators, critics, artists, and Al.

AU $120.00 | NZ $135.00
9783836593458

656 Pages

Hardcover

255 mm x 196 mm
TASCHEN
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Robert Alice (ed.)

Encompassing the entire NFT ecosystem from algorithmic art to avatars
and Al, the first major art historical survey of this field is now available in
an updated, budget-friendly edition and includes 11 additional artists.

» Formerly published as a Collector's Edition, the first major art
historical survey on the most compelling, disruptive area of
contemporary art is now available in an updated, more affordable
edition which includes 11 additional artists.

» Arigorous examination of all facets of the NFT ecosystem, it takes a
multidimensional, artist-led approach to give a richer understanding
of a topic often shrouded in pixelated mystery.

 In addition to a glossary of terms, and a comprehensive exhibition
history and timeline, there's a survey of 111 key practitioners working
today, with each profile uniquely authored by experts, including
curators, critics, artists, and Al.
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Bruce Weber. My Education

l%l{[j(‘ l*‘l \\ Y l{: l ;l { I{ t‘ With more than 500 images, this volume showcases the full artistic

\/U "]-i-'('/?l(,.?([{[-()/'? '; range of Bruce Weber, featuring iconic fashion shoots and his vibrant
. portraits of famous personalities as well as previously unpublished and
> lesser known photographs.

» Punctuated by a collection of personal narratives and texts by Charles
Bukowski, Rupert Brooke, John Steinbeck and many others, this
volume celebrates the teachers, friends, collaborators and influences
that shaped Bruce Weber's singularly impactful approach to
photography and filmmaking.

« The book showcases the fashion photography and portraiture Weber
is renowned for, unforgettable images for major fashion magazines,
including Vogue, GQ, W Magazine, and Vanity Fair. It also highlights
rare editorial selections and previously unseen reportage
photographs.

* In deeply personal anecdotes about close collaborators like Grace
Coddington, Dennis Freedman or Stella Tennant, Weber reminisces
about bonds that go deeper than mere professional collaboration.

AU $275.00 | NZ $300.00
9783836599443

564 Pages

Hardcover

355 mm x 243 mm
TASCHEN
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Bukowski, Rupert Brooke, John Steinbeck and many others, this
volume celebrates the teachers, friends, collaborators and influences
that shaped Bruce Weber's singularly impactful approach to
photography and filmmaking.

« The book showcases the fashion photography and portraiture Weber
is renowned for, unforgettable images for major fashion magazines,
including Vogue, GQ, W Magazine, and Vanity Fair. It also highlights
rare editorial selections and previously unseen reportage
photographs.

* In deeply personal anecdotes about close collaborators like Grace
Coddington, Dennis Freedman or Stella Tennant, Weber reminisces
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Goya. The Complete Prints

Anna Reuter

With acute powers of observation and artistic innovation, Francisco de
Goya captured the soul of the Spanish nation in turmoil, around the
dawn of the 19th century.

: i ——BIT T  This landmark collection of 287 etchings and lithographs gathers

E,__K.“m;

Goya's complete printed oeuvre, including editions produced under
his direct supervision, as well as rare state proofs from unpublished
series, giving uncommon insight into his restless experimentation and
meticulous control over the printmaking process.

« With a detailed commentary on each image and commanding essays
by José Manuel Matilla and Anna Reuter, this volume is the
culmination of more than two centuries of scholarly research and is a
searing visual narrative.

» Goya did not simply depict his world, he dissected it, laying bare the
eternal tensions between reason and madness, justice and cruelty,
hope and despair.

AU $305.00 | NZ $350.00
9783836581516

600 Pages

Hardcover

304 mm x 243 mm
TASCHEN










it

Etchings after
Veldzquez’s Paintings

1778-1792




1835 | EAUROMAQULA

Tawromagquia

) bt the - a
in the szars afve the lleninsailar Wi, Recent studies have addressed e
ate 34 e whi buf¥ightiog, Thar Gy

n peibic p
> of violenor and =gy
sphere of varous carlier

ey e Lt guerna, the.

it b

1 of Fenfinnd Vil

aghcal censardhip, elim-

m rhan hadd charasteried the sl

e With alms ¢

; ppest

sent a break anid 2 pefuge for bimc

& man, could evoke and louk back
n: fi

e the precise reasen why

s casy 10 argue that it was

e had dimisbad

h seligious chemes = war

Whatever ch acural peassuld)

sell the gerics g o Mt

w1 the Madrid markst.







4 | TAUROMAGAIA

e
Manoeuree wish the 1oy,

-
St
O i e, 42+ o
e i
Madeuk Cirkcckin Abel
el g d)
Bishe
Foin A Ceid By
e

Ty anis

[P P . - ——
e e

B Fianion o
i

-

rthone soenes amd the ananymsous spectsion whe wasch the pass
fram behisd the barrier seem to prefigure the sisnymoo masses of

the {Hipanum

The Procem of Elaboration

Cioya did no engrave the prints in the sisse anles that he pubishal
et i Eact, i Biss ben noted that e perhaps originally insended n
pubis waly the serics af porary images. It is possible o d
1 frchmical evelutiin between the fins images he cogra, in which
he cumtrobi the hatching of the ceching and the nrense aquatings, and
thoee that were probably the Lsix oees (pp. 418-grah. whiich arc sim-
pher il with swible auatinty ceeatiag; samasphore. He begn wilh
vhe speceacios of s dy. that he might have attended or read sbous
It pecsn, wmvd thas sppesr in the pecone] pay of the scries. Finally,
‘he madke thase prines referring s the hianry of bullfightisg. The f
anes lack o booder and depict sormes il of figures - bullfigheers, pie
does, barscs, atnd the bl — cccupying the arena defianived by 2 barrier,
e which o shadkowy and haeely sherchod muliude vais be dis-
cutmed, These senes include the sevin that Goya rejected for techinical
aned cosnpositional frasons (pp. 47461, the plares of which be sad
113 engrave vehey cesnpaithons (pp. 418= 419, §24=20, 490, 436, 4410
T aeddition. he engraved another five inupes whose final prins have
ot survived, bu which sre kindwi frons wate ool (pp. pfy- 50
Hemce, Cioys ongaved a weal o 41 pains

Almmosr all of the prepasatony drowings (. 41k ill. g2} have boen
proerved s the Musco Naclonal del Pradn since 1538, when thy wore
wcquirod from Valentin Carderers'y nephew. The plites are stared 51
the Cabeografis Nachonal of che Real Acadermis de Bellas Arses de San
Iermanedi, which juschaied thai in 197." The fiest eition {26} and
el seciwn] (1855} imchnlend sy ehe 31 esambesed pairos; e the thind
edithon oiweard (. yon, ill 87 La Tesrrammaciie, Pacia, Loizclet. 1878)
the seven ] were inclided. wigh a lernes

Fram A 10 € (pp. 4574630

Adin the wher weries, the process of dshorstion of the
{p. 407 Al 9o and p. gog. WL 1) hegim which
tha compoition is peefecely defineds this is transferred 1o the plaer
by contact, although it Ix simplified and, abrwe a1l the figuses ase
resrmanged. Once she dexwing has been transferiad, Goya began by
engraving the ourlines, sfterwants wing the etchiing newlle i e
the it with shart steokes with cxtraodinasy sphosn and occaskin-
lly abics mprecinely. Thew: weokes anc often very chine nsgethe and
inbense, 4 in thi case of the bulls bodies. i order tir be shle v depice
thar liliznt coar of che ball,

Fllowing: this, bve sdded the squation, thee wnice of o snd
Tight. Tinatly, he resouched the copperplates, dither with vary light
maches of deypoinr or of the busin, wing the baimishes it remove
s pssapes enigrased with the exching neede e with squatian in
order w grests Waghlighes, occasionally sdding Lavis, washes of acid
applied direcaly. In aum. bt wa 3 compler proces thar demonatrates
ch Gy pocuiced 1he sevies im neder 4 shisin 3 novel

s ol vision of the ballfighting workd:

& drawing

e care with
foem of expres




Goya. The Complete Prints

Anna Reuter

With acute powers of observation and artistic innovation, Francisco de
Goya captured the soul of the Spanish nation in turmoil, around the
dawn of the 19th century.

: i ——BIT T  This landmark collection of 287 etchings and lithographs gathers
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Goya's complete printed oeuvre, including editions produced under
his direct supervision, as well as rare state proofs from unpublished
series, giving uncommon insight into his restless experimentation and
meticulous control over the printmaking process.

« With a detailed commentary on each image and commanding essays
by José Manuel Matilla and Anna Reuter, this volume is the
culmination of more than two centuries of scholarly research and is a
searing visual narrative.

» Goya did not simply depict his world, he dissected it, laying bare the
eternal tensions between reason and madness, justice and cruelty,
hope and despair.
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Calatrava. Complete Works 1979-
Today

Philip Jodidio

From the World Trade Center Transportation Hub in Manhattan to his
UAE Pavilion at Expo 2020 in Dubai, discover Calatrava's organic forms
through texts, photos, and the original watercolor sketches that
distinguish him as a unique creative mind.

» This monograph gathers detailed entries, photography, and the
original watercolor sketches that set Calatrava aside as a unique
creative master.

« Itincludes all of his original collaborative input, and projects such as
the Mediopadana Station in Reggio Emilia, Italy, the Museum of
Tomorrow in Rio de Janeiro, as well as recent works like the UAE
Pavilion at Expo 2020 in Dubai, St. Nicholas Greek Church at Ground
Zero in New York and Constellation, a large scultpure at River Point
Park in Chicago.

« Will also be available as an Art Edition with a set of two lithographs by
Santiago Calatrava and a custom-made box, limited to 300 copies and
signed by the architect.

AU $390.00 | NZ $450.00
: 9783836587099
688 Pages

TASCHEN Hardcover
468 mm x 344 mm
TASCHEN
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; FRANK LLOYD Frank Lloyd Wright. 45th Ed.

I W R I G I I Bruce Brooks Pfeiffer
This overview of Frank Lloyd Wright's paradigm-shifting projects scours

the length and breadth of his career to bring you all the gems of his

|' Bruce Brooks Pfeiffer genius in one compact edition.
Peter Gossel

» This meticulous compilation from TASCHEN's previous monograph
assembles the most important works from Wright's extensive,
paradigm-shifting oeuvre into one authoritative overview of America's
most famous architect.

» Based on unlimited access to the Frank Lloyd Wright Foundation's
archives at Taliesin West in Arizona, the collection spans the length
and breadth of Wright's projects, both realized and unrealized, from
his early prairie houses, the Usonian concept homes, and the
extraordinary Fallingwater to the Tokyo years, his designs for
administrative buildings and places of worship, and later high-profile
projects like the Guggenheim Museum in New York, as well as his
fantastic visions for a better tomorrow with "The Living City."

AU $54.99 | NZ $62.99
9783836599672

512 Pages

Hardcover

228 mm x 164 mm
TASCHEN
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a5 well as a fireplace. There is a third bedroom
over the kitchen. Anather bathroom is shared by
thige two bedrooms. A second staircase adja-
cent o this third bedroom leads down to the
kitchen. At the end of the second floor there is
a sewing room and a Spacious nursery. As with
all of his more elaborate houses, the woodwork
and trim a3 well 45 the built-in and freestanding
fumiture are all designed as integral features of
the architecture itself. The exterior leaded glass
windows are simpler by far than those of the
(ana House, vet the glass in the recessed ceiling
lights that appear in the dining room, stainwell,
and den is rich in amber colors and imricate
geometric patterns. The adjacent stable pro-

Above: Living room, 1005
Cpposite: Dining room, 1997

T8

vidies a carriage room and stalls for horses and :
a cow, with a tailet an the ground flodr. Tha sec==
ond floor provides a living room, bedroom, and®
kitchen aver the carriage room, with 3 hayloit

over the stables,
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tentative plons. Provided the whole has an
Wor simosphere, sakd Alice Millard, 1 will like

it. | said it would have.” Situated in a ravine
bordered by Lall eucalyplus trees, the plan s
dacked in three levels. The entrance is on the
second leved, adjacent 1o the garage. The living
FOslTy, OF SEERG B3 IR was first called, faces west
o the ravine, with a central fireplace, behind
which |5 the staircase leading down and up, A
guest nodm and bathroom complate this level,
with an outdoor stairway also accessing the ter-
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race and raving below, The bower level, with its
torrace al the pool, conlaing the dining room,
kitchen, maid's room, and bathreom. Beneath
the enfrance terrace above is a large stOrage
raam and a stalrcase leading up to the Garage.
On gither sige of the dining room are further
spaces for starage. The living room i5 two stories
high. the upper level, or mezzanine, contasmng 4
balcony averlooking the lving roam, and perhind
the fireplace facing east is the owner's bedroom
and bath. This level also gives access to a roof
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Peter Lindbergh. Dior. 40th Ed.

Martin Harrison

70 years of Dior history set against the bustle of Times Square: this was
Peter Lindbergh's concept, for which the fashion house allowed an
unprecedented number of its most iconic garments to travel across the
Atlantic.

» This volume is the legendary photographer's final book project and a
tribute to an electrifying partnership between two pillars of fashion.

» This volume features 165 never-before-published images from the
shoot, including an introduction by Martin Harrison, and pays homage
to Lindbergh's profound relationship with the Parisian House by
curating more than 100 of his photographs of Dior creations, from
haute couture to ready-to-wear, men's and women'’s, originally
published in some of the world's most prestigious magazines such as
Vogue and Harper's Bazaar.

AU $54.99 | NZ $62.99
9783836598767

504 Pages

Hardcover

226 mm x 165 mm
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Small Stories of Great Artists

Laurence Anholt

Discover the world's greatest artists, including Frida Kahlo, Leonardo da
Vinci, and Vincent van Gogh, and the stories of the real children who
knew them.

* Now, for the first time, Laurence Anholt's beloved children's art book
series, which has sold millions of copies around the world, has been
compiled into one inspirational volume.

» Alongside Anholt's dazzling watercolor illustrations, this anniversary
edition includes dozens of high-quality reproductions of the artists'
work, child-friendly biographies of the artists, and interactive
guestions for young readers.
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* In order to make the artists and their worlds accessible to young
readers, Anholt employs a unique device in which the events are seen
through the eyes of a child protagonist who actually knew the artist. In
this way, readers are able to "piggyback" through the story, and artists
who might otherwise be inaccessible become humanized. On a
subconscious level, the reader absorbs many inspirational themes
such as kindness, self-esteem, perseverance, creativity, and courage.

Laurence

Anholt

AU $79.99 | NZ $92.00
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336 Pages

Hardcover
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Van Gogh
and the

Sunflowers




Where Camille lived,
the sunflowers grew so high they looked like real suns—

a whole field of burning yellow suns.




That night, Camille had a strange dream.
He saw Vincent standing in
the moonlight high above the town.

He had stuck candles on his hat
so that he could see.

The Sunflower Man was painting the stars!




Frida Kahlo

and the

Bravest Girl
in the World




bo

... the skeleton.
But this skeleton was not scary at all!
It was a big toy skeleton with a funny hat
and asilly smile on its face.
Frida rested while Mariana looked at her
colorful clothes in the wardrobe.

“| love your dresses,” she said.
“Thanks, kid,” said Frida.
“You know why | wear a long dress all the time?”

“Because you are a princess,”
said Mariana.
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compiled into one inspirational volume.

» Alongside Anholt's dazzling watercolor illustrations, this anniversary
edition includes dozens of high-quality reproductions of the artists'
work, child-friendly biographies of the artists, and interactive
guestions for young readers.
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* In order to make the artists and their worlds accessible to young
readers, Anholt employs a unique device in which the events are seen
through the eyes of a child protagonist who actually knew the artist. In
this way, readers are able to "piggyback" through the story, and artists
who might otherwise be inaccessible become humanized. On a
subconscious level, the reader absorbs many inspirational themes
such as kindness, self-esteem, perseverance, creativity, and courage.
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Barbra Streisand. Steve Schapiro &

Lawrence Schiller
Lawrence Grobel

On the road and in the studio, photographers Steve Schapiro and
Lawrence Schiller capture Barbra Streisand as her Hollywood star rises.

« Unveiling rare moments from the darling of Broadway's life and work,
Streisand is revealed to be more than any single talent-not just a
singer, dancer, actor-but rather a consummate performer, born for
the stage.

» Brimming with photographs, stories, and behind-the-scenes shots
from Schapiro and Schiller, and previously available as a limited
edition, this is a must-have collection for any Streisand fan.

 All the best movies of Streisand's first Hollywood decade are here:
Funny Girl, On a Clear Day You Can See Forever, The Way We Were,
The Owl and the Pussycat, Up the Sandbox, Funny Lady, and A Star Is
Born. So too are her loves, directors, confidants, and costars: Elliott
Gould, William Wyler, Sydney Pollack, Vincente Minnelli, Cis Corman,
Omar Sharif, Kris Kristofferson, and, of course, Robert Redford.

AU $145.00 | NZ $165.00
9783754400135

336 Pages

Hardcover

344 mm x 247 mm
TASCHEN
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i JEAN CLAUDE

ROBERT Robert Doisneau. Paris

DOISNE ‘ U Jean Claude Gautrand

/ ‘

\ & PARIS Discover the life and work of Robert Doisneau, one of the most popular
- Parisian photographers, with this comprehensive monograph.

» Doisneau's longtime friend and TASCHEN author Jean Claude
Gautrand compiled this selection, for which he had unlimited access
to the photographer's extensive archives.

« Asummation of a spectacular career, this extensive Doisneau
collection includes all his best-loved images from Paris alongside
many lesser-known compositions which equally rejoice in "the
ordinary gestures of ordinary people in ordinary situations."

» The many quotations from the photographer throughout the volume
immerse the reader in Doisneau's thoughts and give verbal
expression to the sensitivity, warmth, and wit which characterize his
pictures.
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Philip Jodidio Homes For Our Time. contemporary

: A Houses around the World. Vol. 3
I—I()‘NIES Philip Jodidio

Contemporary Houses

I ()1{ around the World
- P These extraordinary homes accentuate the cosmopolitan designs of
] Il\/[ I such architectural talents as Gurjit Matharoo from India, Mohamed
| | Amine Siana from Morrocco, and Mariko Mori from Japan.
 Building private houses, which can sometimes be quite small, they

demonstrate creativity and technological inventiveness, shaping the
architecture of tomorrow.

 Detailing 59 cutting-edge projects from 25 countries-ranging from
Guatemala and Slovenia to Norway and Vietnam-the third volume of
the Homes for Our Time series takes readers on an illustrated visit of
contemporary architectural gems, discovering the architects who are
driving change in the field now, and in the future.
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The Star Wars Archives. 1977-1983

Paul Duncan

PAULBUNGIN
i Star Wars exploded onto our cinema screens in 1977, and the world has
not been the same since.

* In this book, George Lucas guides us through the original trilogy like
never before, recounting the inspirations, experiences, and stories
that created a modern monomyth.

* In this first volume, made with the full cooperation of Lucasfilm, Lucas
narrates his own story, taking us through the making of the original
trilogy - Episode IV: A New Hope, Episode V: The Empire Strikes Back, and
Episode VI: Return of the Jedi - and bringing fresh insights into the
creation of a unique universe.

b ¥ | _' B | | R Qg W g « Complete with script pages, production documents, concept art,
Sy 1 IV 1 2 it ahh storyboards, on-set photography, stills, and posters, this tome is an

authoritative exploration of the original saga as told by its creator.
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HR Giger
Andreas J. Hirsch

Enter a world of haunting power and dark psychedelia with this tribute
to the biomechanic visions of HR Giger.

» This volume spans Giger's paintings, sculptures, film work, iconic
album covers, and unique artist's museum.

« This book was begun shortly before the artist's untimely death and
shows the complete story of Giger's life and art, his sculptures, film
work, and iconic album covers as well as the heritage he left us in his
own artist's museum and self-designed bar in the Swiss Alps.

* Inanin-depth essay, Giger scholar Andreas J. Hirsch plunges into the
themes of Giger's oeuvre and world while an extensive artist
biography draws on contemporary quotes and Giger's own writings.

AU $390.00 | NZ $450.00
9783836577168
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Hardcover
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Lo THE .
Marvel Comics Library. Avengers. Vol.
J 2. 1965-1967

| o = Christopher Priest

?:?i;: \ i The Avengers - Marvel's dynamic ensemble of superheroes - returnin a

second volume of Marvel Age classics.

» Rediscover the glory years of Avengers legends Stan Lee and Don
Heck with epic battles, new characters and the expansion of the
Marvel universe in meticulously reproduced, large-format detail over
the course of 20 original issues.

« Complementing the comics is an essay by Black Panther writer
Christopher Priest, whose lively style merges with a deep and abiding
love for the comic book artform and its history.

» Accompanying his essay is a gallery of original art, photographs,
rarities, and other ephemera of the era.

 Also available in a Collector's Edition of 1,000 numbered copies

AU $390.00 | NZ $450.00
9783836591591
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Hardcover
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