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Alfred Kubin: The Aesthetic of Evil
The Aesthetics of Evil

Kubin’s eerie, unsettling illustrations reveal his preoccupation with the
world’s evils

«  Alfred Kubin was a Symbolist and Expressionist artist best known
for his nightmarish charcoal drawings. He was strongly inspired by
Munch, Goya and Max Klinger. His eerie, sparse and surrealistic
scenes also bring to mind the work of Odilon Redon, a
contemporary.

e Square hardbound book with creepy but eye-catching cover. The
Albertina has one of the largest collections of Kubin's works on
paper. Kubin's perceptions of evil and darkness, both within and
without him, are the basis for the works collected in this book.

EARLY RELEASE - DECEMBER | EXHIBITION CATALOGUE

AU $90.00 | NZ $100.00
9783775757737

224 Pages

Hardcover

248 mm x 248 mm
Hatje Cantz



Flidabeabs [hups

ALFRED KUBIN
AESTHETIC OF EVIL

1t miscetn i oldwewing Aled Kaban's

=it at the
amoms varly work e o 1908k -—3 dafk world mnowhich the vl rhe

] drawires of che hsghesr

am irmapisataem. s piro
nidic guilesk lod him to oxplare the dark sides of the
e

i i f 3 i
¢ aimost cucluively dn his drawings He sowe himse]

nis Skl fldbkad bear

1
wh gl End Al Y dickm Eji{ahidi

iy e By wrw bom eciani This ihis
eneckally th e jod aromined 19HE) Glien muakes
them preciedy, Kabink parbological dis

L

| rammat b O halilh]

Peiens i Livomdtece in Bohemiba, Affred

is bife sloge wah his mother, Bevaase his farher was serving 4a 4
nkiniry otharr in Dalmaiia, The Family was lving Salebairg wis

Fils tarhier requEmed hisme 1o work a8 1 povernemeng aidvevier A i,
bic Baaped the mam whi deamoad his syl His facher wan siosn trais
forrvel i Sell am Aeic, and the Bamely moved bo gl vonasld] cown in
oz, Linde Albred had dithooles wich the commorainas

I
& & il B







ESTRANGEMENT




a9 Failes
o Flia
Laig
YT The






| DI sl Jesdil | v’ L3 Whang Wi



Alfred Kubin: The Aesthetic of Evil
The Aesthetics of Evil

Kubin’s eerie, unsettling illustrations reveal his preoccupation with the
world’s evils

«  Alfred Kubin was a Symbolist and Expressionist artist best known
for his nightmarish charcoal drawings. He was strongly inspired by
Munch, Goya and Max Klinger. His eerie, sparse and surrealistic
scenes also bring to mind the work of Odilon Redon, a
contemporary.

e Square hardbound book with creepy but eye-catching cover. The
Albertina has one of the largest collections of Kubin's works on
paper. Kubin's perceptions of evil and darkness, both within and
without him, are the basis for the works collected in this book.

EARLY RELEASE - DECEMBER| EXHIBITION CATALOGUE

AU $90.00 | NZ $100.00
9783775757737

224 Pages

Hardcover

248 mm x 248 mm
Hatje Cantz



Armin
Hofmann

Reduction.
Ethics.
Didactics.




s Armin Hofmann. Reduction. Ethics.
Didactics.

Matthias Hofmann

All about Armin Hofmann's outstanding creative work, his professional
ethics, and the principles he developed and applied in his teaching.

. His work Graphic Design Manual from 1965 is still a leading a
popular textbook in the field.

*  Enabling a deeper understanding of his profound and multifaceted
oeuvre.

+  With extensive image gallery providing a captioned overview.

«  Contributions by Kenneth Hiebert, Philip Burton, April Greiman,
Mahendra Patel, Hans-Ulrich Allemann, Inge Druckrey, Georg
Staehelin, Wolfgang Weingart

EARLY RELEASE - DECEMBER

Reduction.
Et h I C S ™ AU $79.99 | NZ $90.00

9783721210385

280 Pages

Hardcover Paper over boards
248 mm x 191 mm

Niggli Verlag
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Etkica.

«Visual solutions that leave no

trace of the designer’s hand are not
possible.» wmamamm

The knowledge Hofrmann gained through research in semiotics, letterfarm
theory or any other field, was valuable far beyond the subject itself.

He states: WWithout the study of letterform, for example, | would not have

gained ingight into the world of images.»

Hevertheless, he was sceptical about the claims of scientific methoedology
for graphics. Hofmann rejected a definition of design based on scientific

findings as propagated, for example, by functionalists Llike Max Bill in Uim,

He also disagreed with the idea that it is possible to apply the results of
rezearch as a catalyst for design. The practical contribution of research s
too complex to be applied mechanically across the board.

The basics of both graphic design and typography formed the core of
Hofmanm's work. He did not, however, congider their commen principles
as dogrmatic parameters that would lead to monotony. For him, these
basics were rather an anchor or starting peint for a continuously changing
design attitude that gave rise to highly individual interpretations.

Hofmann did not want to be misunderstoed as rejecting a formalistle
approach to graphic art. He clarifed: «The primacy of form does not
necessarily lead to dogmatism and the Impoverishment of the visual »
He also said that itis very exciting to work something out using a limited
formal language: sWorking with a cortain typeface in all its richness, far
axample, is an important subject in graphic design that has always inter-
ested meo A formalistic design approach becomes problematic only

if it always leads to tha same, almost standardized solutions. Accordingly,
Hofmann stretched the boundaries in his own work using elemeantary
forms with fecussed playfulness.

T Fralsdelphig

Ethica

In 1953, Emanuel Bensan, Dean of the Philadelphia Museum School of Art,

met Aremin IIr{,l"ru-rm:_,ﬁur rhr_.l‘irsr e, I}u:iugd slay in Basel, Enramee! Benson
visited e Gelgy Shatio and observed Hoftmanns design courses. T years lafer,
Remzam Have Hn)‘uru rr ke er;xlrl!mrl'!y Ty idrofuce iz educations! prodel o
the United Stales by appointing kim as guest lecturer af the Philadelplfa School.
Hafmann arrived in New York an 12, Oclober 1955, and wo days later his
conrses begar,

Al the Philadelpliin Miseiwr School of Art, Hofruan ionderstood his feaching
more than ever as a lving process, His educational goals were to teach the prin-
ciples of Reduction in graphic design in such @ way that the studemts would
Lewern how lo work independently, beconre self-directed, and develop their own
viewpoirn dnd conceptuat whility.

In Philadelphia, Fofranen was parl of o prominent teaching staff Reymumd

A. Ballinger (Director of the Departrment of Graphic Arts), Richerd Hood, Sam
Maitam, Tein Freamdcson and Murray Weiss among atkers, b addition fo Hn:lj'uw.lr.lr.
vistifng lectierers mcluded Leo Livini, the Inlien graphic designer, pabler amd
arf director af New Yorks Forfune mugazine, as well as the American graphic
clestgner Low Dorfiman. After the death of Willinm Goldest, Dorfiman became
el d{sr’xﬂ director :l_.l Colembis {mxrd::ﬂ.rdillg S_}xwm ot s e n;-ﬂmrl.rj-
Lility for the innovarve corporate identity progroant of CBS. Hofmenns acqutin-
tance with Mercedes Matter, who faught in the Fime Arts Department of the
f']u'bhh'fj_lhr'u: Sehood, ed I'-erfrc(!dlrnr comtect with Herlert Matter it New York
and lo e Abstract Expressioeist painters af the New York School, such as
Frarz Kinre, Jacksoor Pollock and Willens de Koaning.

«The poster not only conveys
information about the things it
promotes. It also communicates
the mindset of a society.” ..o



oo gtudici;

Dresbgn with value, hue, intenadty and tomperature,

Fous coloe bars of equal stee ase sressgped on 2 square backgrousd in
sk @ way that their lengthis sre sdacong. Three bars have thie same tonal
el b the background coloe; eoe bar b siimificastly lghter of dasker
The same color bars are isolated on & wivie background in order io

of eoder is influenced by Ry weroundings

gompare hiw the pescop

{simuiltanesus contrast).




immer frisch erfrischt immer

Oria

i Bftdona
Ol'la orlaorra 8"9 8“9

Oria




Jp 1
.;I .

o
o




In knda

Developing a program for NID thal coordinated training and practical applica-
lion jlmm! er ambrlions mrt.l'rrj’ukr'ug. D¥reciors d_II"IFw' Tovsl e, Gira Saralvhar
and Gautant Saecldal, agreed that, fr addition to Armfn Hoftmann as graplic
desigmer, o professionnl typographer should be invited to Almedabacd; Peter
Tenbner committed toe @ ome-year siinl af the Institure. Once the formalities in
Switzerland and in India were resolved—sabbalical applicalions, visas and
wark permils—Hofmane ard Teubner began their work in fenuery 1965, As in
Basel, Hofmann relied on his flexilde teaching method with his Indian students,
Amoig other profects, they worked on drawing an alphabet and designing
advertisements, posters, stamips and prckaging.

Later, Fridolin Miler, Igildo Biesele and Max Sclonid were asked lo teach
in Ahmedabud for six smonths, Peter Teubmer was succeeded by Hans-Christian
Pulver, alse Hofmanns former studenl. The ultismate goal for the wisiting

inglriectors was fo equip the Indian stedents with pedagogical methods while
alse enceeraging them o apply for supplemerlary teacher training in Basel,

«The goal of teaching is to restore
the balance of power in a civilization
that prioritizes a scientific and tech-
nical curriculum. Design education
taps into a creative world that relies
on the opposite principles.» s

Armin Hofmann did not Believe that artistic education was autonamous
and subject only to its own laws. He continually emphasized that different
aducational goals ware enriched by their interdependence. Ha also
realized that the fragmentation of artistic education during compulsony
schooling posed a great challenge for Schools of Arts and Crafts,

Dhdactaca

Hofmann recognized: «Schools of Arts and Crafts are increasingly forced

o contend with the lack of general art educatien.s In his opinion, two
fundamental misconceptions were becoming blatantly obvious in students
who had enrolled in the preliminary Vorkurs (Foundation Program), First,
these creative youngsters incorrectly judged the range of design activities
that they would encounter after their training, Second, the students’ process
for solving creative problems was upside-down: hashing out a quick result
wis more important o them than development and exparimentation,

«Managing and considering hundreds

of options does not determine a result.

Arriving at a solution relies instead on
an examination of the problem.»

Barmin Mafmann

Hofmann was against art education programs that merely speculated
about pictorial principles—such conjectures resulted in baseless training
and should be counterad at an early stage—aespacially when learning a
prefession that directly interacts with the public, He stated: «Development
almed at helghtening the students' perception of baskc aesthetic and
technical principles is only feasibla if speculative factors, such as taste,
fashion or other transitory influences, are eradicated from thelr education_»

Hefmann did not, however, want his criticism of speculative pictorial
principlas to be misunderstood. He did not mean that Schools of Arts and
Crafts should leave assignments open-ended, which wauld likely produce
only vague imagery or indecisive formulations. On the contrary: Hefmann
wans adamant that including recognizability and usability as practical
objectives at the baginning of an artistic education is viable. According to
Hofmann, such exercises are the first phage of applied design work,
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s Armin Hofmann. Reduction. Ethics.
Didactics.

Matthias Hofmann

All about Armin Hofmann's outstanding creative work, his professional
ethics, and the principles he developed and applied in his teaching.

. His work Graphic Design Manual from 1965 is still a leading a
popular textbook in the field.

*  Enabling a deeper understanding of his profound and multifaceted
oeuvre.

+  With extensive image gallery providing a captioned overview.

«  Contributions by Kenneth Hiebert, Philip Burton, April Greiman,
Mahendra Patel, Hans-Ulrich Allemann, Inge Druckrey, Georg
Staehelin, Wolfgang Weingart
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dieDASdocs: Monumental Affairs

Living with Contested Spaces

A written record of the Design Academy Saaleck’s 2023 symposium,
featuring interviews, visual essays, lectures, quotes and workshop
documentations.

EARLY RELEASE - DECEMBER | BILINGUAL - ENGLISH & GERMAN

AU $59.99 | NZ $64.99
9783775756556

176 Pages

Paperback

235 mm x 175 mm
Hatje Cantz
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ELMGREEN & DRAGSET

SCULPTURES

ElImgreen & Dragset: Sculptures
Sculptures

An updated appraisal of the sculptural oeuvre of EImgreen & Dragset,
famed for their surreal Prada boutique in Texas.

»  Berlin-based duo ElImgreen & Dragset create installations that
encompass art, architecture and performance. They are best known
for their recreation of a Prada store in Marfa, TX.

e  First published in 2019, this new edition of the first book dedicated
to the duo’s sculptures is expanded by 16 pages.

EARLY RELEASE - DECEMBER | UPDATED & EXPANDED EDITION

AU $110.00 | NZ $120.00
9783775757829

352 Pages

Hardcover

295 mm x 235 mm

Hatje Cantz
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Ulysses Voelker | Michael Schmitz

Principles, Inspirations and Challenges H ow cOm mun ication Design Wo rks

logh Principles, Inspirations & Challenges

I Ulysses Voelker
- Reflections and practical action for the rapidly evolving discipline of

*  Analysis of the state of the profession

. Depiction of what is important in visual communication

. Reflection on the required attitude for those involved in the field
«  Packed with know-how, examples and impulses

EARLY RELEASE - NOVEMBER

AU $90.00 | NZ $100.00
9783721210408

336 Pages

Hardcover Paper over boards
248 mm x 171 mm

Niggli Verlag
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T COMUmENCation TSGR worich

Introduction

About the concept and the style of the book

Welcome to this book. It deals with visual commumnication, which affects

our lives in many different ways. A good example of this is your own behavior
at this moment: the title, the topic, the design - all this visual information
pigqued vour interest and now you are reading these lines, Reaching them in
this way is classic visual communication. In the book, this process is exp-
lained in more detail and the corresponding field of activity is presented - it is
called communication design,

At the beginning of the book project, we asked ourselves questions about its
necessity, s content orentation and its approach. We wrote down the resulis
of the little question and answer game - and this method actually helped us w
become clear about the character of the boak:

Who is this book for?
The locus is on students in the field of communication design, The hook will
also refresh the knowledge of those whoe have been werking in the design field
for a long time., Non-specialists, in tum, learn how to deeipher the visual com-
munications in their evervday lives.

What's in the book?
It covers the basic competencies of the field and addresses current and future
challenges. The book is also a compendivm of facts and sources that reach
inte the finges of communication design,

(DL DTS

Why is the book current?
This return to the prerequisites and environment for ereative action is so
important because there are a variety of factors that currently concern desig-
ners. An overwhelming flood of information, fake news, bots, arificial intel-
ligence, social media, amateurish design through easily accessible graphic
tools, the speed of processes, pressure to be elficient, but also competition in
the design sector and sometimes precarious working conditions - all of this
puts pressure on communication designers® to cope The result is that there is
hardly any time to think about your own actions. More than ever, the circum-
stances require reflection, a broad education and thinking outside the box of
one's own profession.

What are the goals of the book?
It wants to remedy deficits. 1t is packed with knowledge and suggestions. It
describes the momentous interconnection of design with secial concerns
now and in the future, Butthe leiomotil of the book that hangs over everything
is: communication design is always the result of the atitude of its actors, The
way inwhich their actions influence communication, which values are con-
veyed and what our evervday visual life looks like is up to them, Reconciling
the social relevanee of communication design with evervday design is what
this book was written for.

Theory or practice?
As well as. Visual commumnication consists of both - vou will find this combi-
nation again in the book.

Complicated or simple?
If you take your time, complicated things usually become simple. The hook
is intended as a companion - the more you pick it up, the more familiar the
topics become.

Linearor futuitive?
The first part of the book (chapters A - D) is intended for linear reading. In the
back part (in chapters E) sources, references and =finds- are compiled that
arise from the text at the front. Numbers on the edge of the text refer (o them.
Spontancous sjumping- from front to back and back, browsing through the
information is desired.

Expertise or opinion?
Every ambitious specialist book claims to be correct, comprehensible and
truthful, This one we, On the other hand, the perspective on an event is al-
ways subjective. 5o we would rather say: specialist knowledge and opinion,

®
Th gy fpmvininag is wead in this boal Trevawin the maeny oF desgs shadests b
(rgenerice hare masn: ercompannng Ml e woman. Tha use should alwa
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long el Paged Wit chosin
number 85, in 1his typaface,
g ratio of Biack ard white,
of printing and non-printing
parts was bedd susted fo the
reading proceass. After thal
the same stroks thickneases
ware used for all alphabats
with fifty numbera. However,
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1k spaces and
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I o semi-bedd and

Bold image for 032.2
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retained for all the diffarent
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faned throwgh ()

[ VaTeh it Eort 10 BYEalaces | 400T Read va-
ey [ remamiter s @ chilkd thanicing That o cang
il Volnwagens, Tl seeriEody anakes G-
Ioiae, et thal Sunday and chicken wih french
Frigd wale MBSDITADE. Hers will 000 MbvIon
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ahoies by maang of honess, fanctional commue
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Groteak WO T THEcE of fa moeeman ang
W sty o PEgRilion Bmang e-mingsd pecs-

b The urdueneds of =Swes Daigie book shats
in P Sanagn of poaters and o corparats design
Ko BrOGFeaste (omprana. Buttesl #Nilkled
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08 O By I50ha. BRI TReIT 10 T SaiTh L)
Ledzmnt ard 10 o ey Smclicnal demends
Aound 90T new Grotsak typeisces coma ol
o The i il rapel matceatoe - Fole Neus
Hass Groteck, Univers = Bl aposarincs mon
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The Univers from Adrian Frutiger

={_) Adrizn Frutiger's Univens

waE 0 Typaltace thal hag

Emage scurcss Univers 45 17

Taxt momiows
Fugs I1. lies 33 - Fage 23,
Liw 13

Frisdricd Frisdl ]
4 Sermanh Lypearepher and

unimaseity lesturer.

bean planned and o d  praphy U |
Troen iha ouilsed for land
and phololypassttng, ina
coordinated font fomily of
21 wemighte. For the feal tme
™ in tha history of typs, these
21 dlphabats wene precl-
saly planned as a coherent
system of forma. They wers
desgned 1o be 8o compa-
tible” that the forma abwmys
ook like (hay wens taken
Tromn the same fon tamily
when mived, This gave fypo-
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d scope for wan created in o thind phase
markup and contrasl which  of dasigning sant Serd e
dirsctly encouraged axperi-  Taces - almost simulansous-
mentation and visuAzaticn
Whan tha fivw Typatace wat  alphabets: Halvebiza (1857),
launched, o name had 1o b Optima {1928} and Folic
found Tor iE Fratiger firsd sug- (F857) Whils Helvelica, for
peated Morde. then Europe.  axampls, appeared modarn,
Dus to Paigrob's detire for
imtermational markeding, Fre  genenad clarity withaut any
tiger came up with the name cutstanding attribubes fwhich
Univargal which Paigral
than changed 1o Univers: o
globally valid name. Univera  objectivie, cool legance, of
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FHrdeniica fod markalng reazarne - A FemnEtence
of Swas trpagrapty, whaoh wisk L8A o0ming into
faghucn wir arde The crcamey of Habwiics
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Rotaprint machines, small offset
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(11 httpar//de.wikipsdin.org/wiki Motaprint

[mes monrcs relerancs)

i21 BEkpar/ S de vikipedia.srgfviki/Tleisclset

imes mource refsrencs)

{11+ Thas printing peaas manufaciurer Rolaprint was located
in the formes Berlin district of Wedding {(today. Gesundbrun-
ran} and is conaidened a pioreer of small offsat printing. (..} -
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Subrkamp Verlag, Bezlin, 7831
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+ Versatrwende Daine Jugana &
abock by Juspen Teqel, pubrated
by Buhwissp Verlag Franidun on
Cgtober 17, 2007 and subitled

= o about Gaman punk
and narw v,

I i e, Ehe athar has recordess
e eafresrit ol Srownd o huns-
el artists from the M soene
il Wi R gt on pan of the:
emargng poarth cofture of punk and
M wmarpamoe 0 Gaman-anguade
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Fucked up
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= E2 156

BALLIsqEAphle Lnlermation:

Fucksd up + Fhotocopied: The In-
stant Art of ths Punk Book Novssant®,
TURCHL e, DEVAR RAY, SHELELopher T.

Miller jGingks Press, Barkeley, 10037
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Tmage sturcess (1] Flyer Carl Swan-
barg, page I7,(I} courtemy of mis

cast pags, page 16

P isan, Miw YiiEve and Neus
Duaincha Wabe in the citiss of Bar
i, Harmitat a3 Disseigon fom
1078 10 WEY. s Dlisseldor kom
0T 0 HREC). Thi ttks o B Deoecds i
derived Bom T stng of th same
s By this Diassidon] band DAF

R DNADIETS SaATVRT Tk TheT

Y RONMNIE! GO SEE
e

T

(2] - Small oitaet printing i a srmall-format type of offzet
printing. Machines that work in small offset printing can pro-
duca prints up to o formak of DIN AJ. Le. appecaimately 30 =
42 e This type of prntng i often used in the predustion
of bock covars, forms and commerncial printing, The output
of & prnting press is wp 1o 15000 prnts per hour, For this
reason, small oficat is used for the production of small and
madium print rung of up to eround 10,000 coples,

Tha printing plates are made of wery Thin light matal. Instead
of the matel plates commonly used in olfsed printing, paper
of polyeater foils are somelines wed as printing plates. The
plates are produced sither by copying o by direct marking. -

afrenciogically I thees parts, 4 proe
e arad a0 a0dogus 3nd irngs
tigettar what ha cals what he eals
& hanged differend trfhe”
Taysnl i et el SrEeasts Sl
arly 33 o single uotation by adding
e el Falimi OF Dol PORDSEU
rarrafior in n bold bype The author
PBENGT SOTHAIH BE & DU
Bk i SIS G T S
Sommants on T wiorss For the
ook, Tepel anthaively chooass his
nilervrwess from Berle, Hambueg
and Disswidor] Alral o of wem
Pizyed in bands ot e time or wees
dewgily Fvodeed wih trem

The jotaposton of diteent ndai:
T FIO AR AT DTG . wanh
el Tialnnd rolLS B B30N SNed
and wee chionalegaaly coordnated,
£roahes & I6TOEBEtve Sludy of
the mus: goene of The Lme n the
borm o i o el chealing with
seii-dnoovery and perscnabity dee
HoRTanA, T lormation o poiscal
BENISN. Droledl SERET he Bntng

o otmatrety ol e poung artats

wiore Rip DF, e Markizshube™
andl the Wraesl 20007, s o Barin
e Decrunger, the Ao Hal
aredl thie S00E". This Dok imolices
Enef notes on the bagraghy ol aach
nangior s well s @ timalng of
wvenls from e end of 1810 July
T3 that Tespel felt were mportant
e the plol (-

Tha Book i 4 freaswe: an infnite
reumber of flyers, posiers and sti-
chgra documand the coativity, umer,
irmevarancs, sansudlity and - despite
all the lcudnesa - also the createve Tlair
inharant in the purk assihetic The twa
fiyars shown hare can ba found in the
ook and underpin this aasesment as
wilh the Undarground Press, i is the
soif-empowsrmant of the makers that
i evidanl in the use of simple means.

Th Pntic: collaga. glise. scrabch, claw,
The ressult i a design thal reveals an
natonizghingly confident graphic ssg-
nabure in berms of propartians, spatial
divisicn and arrangemaent. Extempo-
rarecus tasks on punk aesthedics in
seminars showed 1hat creating order is
comparativaly easy. Againat this back-
grourd, one can only pay tibute 10 the
mokesrs of many punk artéacts. {uy)
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Tevaton Mao [mmk] became eala-
Ished amorg caers satly on Today,
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The first commercial Apple computer
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Bdae, Mae mini, Mae Pro, #22. Even
inlerraly, Macntosh’ & r ionger
uibsed teday. Mlas® wad alst pan of
the nar of the oparating rysbis
BOrul P 00 T Drvioes W
085 juntl 200M) and Mac 0F X (fom
WAL which i now caled macll
The frst ko was e sucosssor i
ol LsBrvanally BaTIAS DL OOTR e -
cially unsuccasshul Apcls Lisa, which
ooat UED #0000 Tr Wissainings
138k was Niroduced on Jatusry
. 10EE by Appls co-tounder Sleve
Joka, Like R phesstassts, T Lid
the Macnlosh aas 3iso squeped
wilh 4 graphssal user meriate
and a moses. From the cuisel, the
CEHBENG PRI W SEgRad b
be coeiated with & mouse aad Al
ihe tme conisred revoluionary
COnCopts BUth BY T s can,
Whaoh Lodlld B Lasd S0 unda the
oebtion of fles, 1he desknop”,
grag and deop, smiscting et or
COHIE 10 SN I 3L
and navigating the fis system using
ieong. Cther funcamental corcepts
LHAL we P L vl STl
the wecsaprad relictance of L3
10 U COMPti S 1 e Im wies
the unda furction and tha wndorm
Ot IR 1 Sl W D L
eragiama Dedpde ese Fnovaliond

THNE AOUESEI
Bttpan e ikl pedia. orgfuiki M-
cintoah{Ees BEUTDE TEIHTER0S|

Image Rodrcen
Bttpar/fuplosd. wikinedia. org/uitl-
pdia comman s fee ) Hecintosh 11K
LEARIPATSACY JPY

{#ss source celersace)

the hew tofmgutel Ritally only sold
i pmal pumbers Daly T BuooeE-
S rsdels 16 M Grgnal Macnloes
wery abis 10 atbract 3 luger user
Eodied, iy B B & i
Gveralmarked shars. -

This i 1 frat Macriosh T2 whesh wid nUoautsd oh 24
Jamuary "84 by Apple co-loundar Sleve Jobs and revolrioriced
the winkd - and Hod et e workd of vausl Somimunsalon
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of pocph, places, Shimakl, Birti, Shyoli, Funan
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o & cartain potency Bt thens @ no sagy slof
i whisch Dhart Bl T8, e K BE8TH 0 oo~
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BTrulate knowienOn fof SaNy COPMURMBLSN, Mush
&% kitsch cbjects simuiate the Sathetc expar:
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M produces, denivative, and chearly nol crige
rail theey alsg draw mdormation and waual g
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namalass The DYHeal Rt srtat o ususly & sedf-
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Erea Riaaidngs Chars L 1o rank ke i e
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PUGCsE b N 1R TN e G Len,
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Datween Qiven models A 8 SCTE imaging-
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matier of CoLrse, BOMe Mo genencus with the
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Dot i LiSosh BBty e MSircEiwndy. Yol il
simanecutly sliows a0 imaginatee space for
il reneing. A M. I MRS R
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afd whn £ e (e Bl Sate
would sy God and our Paarts
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Tre Dctagonal $10p sign. a3 mew know & in furcps, i 524 in marny raffic
Wpiems Mound he work - sioed with differest lething. Due Lo s charac
1erEtc dhapa, I CAN B4 sanly recogRioed without any knowisdge of T oo
Epiier Natonal SIphataty Bnd BNgAges Howires, 1o0ay's Uniermey wa
il i v £ight Brorn M SRaE In Hhe UISA, Ror exampls, dfferent thagss
and oolons were sad (RMTNg Jrownd AL nally whits sgng with bisck
ST, e el Signa with Dlstk liteding from BIE4 10 W64, Tody, he
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i, for anmmple i Candol, Turkey, South Ame s and Asia. The oee
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wgn e TFEDE categony 1M and map symbo. (uv)
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Ulysses Voelker | Michael Schmitz

Principles, Inspirations and Challenges H ow cOm mun ication Design Wo rks

logh Principles, Inspirations & Challenges

I Ulysses Voelker
- Reflections and practical action for the rapidly evolving discipline of

*  Analysis of the state of the profession

. Depiction of what is important in visual communication

. Reflection on the required attitude for those involved in the field
«  Packed with know-how, examples and impulses
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Making The Plus

A photographic account of the creation of Vestre and BIG's widely
heralded green factory in Norway.

. Esteemed architectural firm BIG launches the world’s most
sustainable furniture factory for the Norwegian manufacturer of
outdoor furniture Vestre.

. Part overview on construction and design of "The Plus" (Vestre's
Oslo-based furniture factory) and part manifesto for the “green
shift” in factory design.
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Roni Horn: The Detour of Identity

Considering the cinematic elements of Roni Horn’s multimedia practice
centered on an exploration of identity.

. Roni Horn is a contemporary American writer and conceptual artist
who works in photography, sculpture, books and drawing. Horn is
best known for her cast glass sculptures that maintain the artist's
minimalist practice.

»  Substantial clothbound exhibition catalog accompanying her solo
show in Denmark at the Louisiana Museum, an examination of her
work thorough the lens of cinema to explore identity. Horn's
photography, sculptures and drawings are presented alongside
stills and excerpts from films by Altman, Fassbinder, Hitchcock and
others.

. Exhibition: Humlebaek, Denmark, Louisiana Museum of Modern Art,
05/24-09/24.

EARLY RELEASE - DECEMBER | EXHIBITION CATALOGUE

AU $140.00| NZ $155.00
9783969993781
RONI HORN 488 Pages
Hardcover
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A Ray Black | was leaving the andsonum afier my talk when [ was approached by a
simkingly small mamn. He spoikee in @ solfi, near inaasdible voioe, bur with conlidencoe ihat | knew
him well. 1 Bsened, waiting for a hook, something that would reveal his identity. Large
sensitive eyes, a 3 odkeck-plus shadow, wire-rimimeod glasses, and a hat somnched dovn over
his harael, Dipcsaed im kayers, kookiing nempled but comlantabile, it gaoe the improsion sl a nest,
a hiding place, a protective wrapping,

As he talled, | wanched, bt gakned oo indghs, His appearanee baflled me, A stranger {2
seemnaed, b familssr oo,

Ewerually my avtention was drnwn o bis gestures, Two fingers sloag the jaw, showly and
methodically gracing up and down, A thumb pressed 1o dhe kwer p and helding ihere,
suggesting concentration or clasty, An index finger curled umder the nose with the hand
clamped on the chin, and the elbwow cupped in the other hansd.

Adber dinner, as 1 walked back 1o the hotel it came 10 me. In & whisper of remembranee, 1
knew, 1 knew the grstunes. | knew the gaee, the stance, the physicaliny too. Sall, 1did not koo,
Has idemiity eluded me,

The fext nsorvsing, | went in seasch of breakfst and contineed questioning the experience.,
Bua caly beiefly. In a suckien twinge of recognition 1 undersioomd.

Falcometti made a sirong impresaion cn me back In grachase sehool, | had just seen her play

Joan in che fikm The Faasien of Joow o Aee (Cand Drever, 1920 When | me) Brenda, 51 was a bit
ol perfect fiming. %he was a reprise of Falconetti. That was mare than feny vears age. Her
rescinblanc: o the podformer was ihe ey in ihe door. Ohur relafionship was istense and
sagisfyang. Adler a year or so it was over. | kst sow Brenda in the early anghes in Tocon, when
D visited bracdly, b o give a talk,

The elusive mun thar night — B was Brerda Smuitecr, Some diovs later, | reoeived am ensail from
a Ray Black. That was ber name now,

[Febsruary 2, H030)
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Roni Horn: The Detour of Identity

Considering the cinematic elements of Roni Horn’s multimedia practice
centered on an exploration of identity.

. Roni Horn is a contemporary American writer and conceptual artist
who works in photography, sculpture, books and drawing. Horn is
best known for her cast glass sculptures that maintain the artist's
minimalist practice.

»  Substantial clothbound exhibition catalog accompanying her solo
show in Denmark at the Louisiana Museum, an examination of her
work thorough the lens of cinema to explore identity. Horn's
photography, sculptures and drawings are presented alongside
stills and excerpts from films by Altman, Fassbinder, Hitchcock and
others.

. Exhibition: Humlebaek, Denmark, Louisiana Museum of Modern Art,
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ACES AFFECTED BY CLIMATE CHANGE
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Tropic Ice
Dialog BetweenPlaces Affected by Climate Change

BARBARA DOMBROWSKI TROPIC ICE

Barbara Dombrowski

Visits to indigenous ethnic groups around the world whose habitats are
threatened by external influences and bringing images of them and their
habitat together in installations to show that everything and everyone is
connected in our age of climate change.

. Deeper understanding of endangered communities on all five
continents

. People and landscapes of Greenland, Amazonia, Mongolia, Kiribati,
Tansania

*  Raising awareness about how the world is connected

»  Creation of powerful symbolic images that illustrate the climate
crisis

EARLY RELEASE - DECEMBER| BILINGUAL - ENGLISH & GERMAN

AU $120.00 | NZ $130.00
9783716518809

320 Pages

BENTELI Hardcover Paper over boards
248 mm x 210 mm
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GRONLAND
Mein Besuch galt den Inuit
in den Dorfern Tinitegiloaq und Sermiligaaq

in Ostgronland.

Die Tunumiif, wie sich die Ostgrénlénder selbst nennen, sind mit ca. 3500 Men-
schen die zweitgréBte indigene Volksgruppe Grénlands. Bis 1884 Gustav Frederik
Holm mit einer Frauenbootexpedition nach Ostgrénland karn, lebten sie vollkom-
men isoliert von der Gbrigen Welt. Gustav Frederik Holm beschrieb erstmals de-
tailliert die religidsen Vorstellungen und Brauche, die Legenden und die Musik, die
einen bedeutenden Anteil am Alltagsleben der Tunumiit besaBen. Die Sozialstruk-
tur der traditionellen Inuit-Gesellschaft war weitgehend egalitér. Kam es zu erns-
teren Streitigkeiten, wurden diese haufig durch &ffentlichen Spott geahndet. Da-
raber hinaus gab es &ffentliche Faustkéimpfe oder Gesangsduelle in der dem
Trommelténzer eine zentrale Bedeutung zukam. Es gab eine Reihe gesellschaft-
licher Gebote, die aus Angst vor dem Wirken béser Geister strikt eingehalten wer-
den mussten. Angakkut, die Schamanen tanzten und fraten mit Hilfe von Schama-
nentrommeln mit der jenseitigen Welt in Kontakt. Seit Beginn des 20. Jahrhunderts
sind offiziell alle Grénlénder christianisiert, es haben sich jedoch die urspringli-
chen animistischen Glaubensvorstellungen in den abgelegenen Regionen Nord-
und Ostgrénlands bis heute erhalten.

Ostgrénland wird im Winter regelmaBig von zwei Wetterlagen beherrscht, den
Eisstiirmen des Piteraq, der Uber das grénléndische Eisschild von Norden herab-
sturzt und in BSen mehr als 300 km/h erreichen kann und dem Nagajag, dem
Fénsturm, der Regen und Schnee bringt und Uber das Meer kommt. Wenn der
Piteraq wtef, legt er alles lahm, schneiden Dérfer und Siedlungen ab. Wegen des
extremen Wetters, der Kalte und der Dunkelheit spielt sich im Winter das Leben
der Grénlénder und Grénlédnderinnen gréBtenteils in den Hausern ab. In der Zeit
der Erdh&user harrten die Menschen monatelang auf engstern Raumn mit Wal-
tranlampen als einziger Lichtquelle ous und warteten darauf, dass die Jager ous
der Kalte zurlick kamen. Wer im Winter die Dunkelheit und die Polarlichter erlebt
hat, sowie die Kéalte und die Sturme, versteht, dass sich ein fundamentaler Glaube
an die Natur erhalten hat, getragen von Mythen und alten Geschichten. Die Grén-

GREENLAND

My visit was to the Inuit

in the villages of Tiniteqilaaq and Sermiligaaq
in East Greenland.

The Tunumiit, as the East Greenlanders call themselves, are the second largest
indigenous peo-ple group in Greenland with abouf 3500 people. Until 1884, when
Gustav Frederik Holm came fo East Greenland with a women's boat expedition,
they lived completely isolated from the rest of the world. Gustav Frederik Holm
was the first to describe in detail the religious beliefs and cus-foms, legends and
music that played a significant part in the everyday life of the Tunumiit. The social
structure of tradifional Inuit society was largely egalitarian. If more serious dis-
putes arose, they were often punished by public ridicule. In addition, there were
public fist fights or singing duels in which the drum dancer played a centfral role
There were a number of sodial command-ments that had fo be sfrictly observed
for fear of the work of evil spirits. Angakkut, the shamans danced and made con-
tact with the world beyond with the help of shaman drums. Since the be-ginning
of the 20th century, all Greenlanders have been officially Christianized, but the
original anirmistic beliefs have survived to this day in the remote regions of North
and East Greenland

East Greenland is regularly dominated in winter by two weather patterns, the ice
storms of Piferag, which descends over the Greenland ice sheet from the north
and can reach miore than 300 km/h in gusts, and Nagajag, the Fén storm, which
brings rain and snow and comes over the sea. When the Piterag rages, it paraly-
zes everything, cuffing off villages and setflements. Be-cause of the exireme we-
ather, cold and darkness, in winter the life of the Greenlanders fakes place mosily
in the houses. In the days of the earth houses, people would persevere for months
in cramped quarters with whale cil lamps as thair only source of ight, waiting for
the hunters to refurn from the cold. Those who have experienced the darkness
and the aurora borealis in win-ter, as well as the cold and the storms, understand
that a fundamental belief in nature has been preserved, carried by myths and old
stories. To this doy, Greenlanders fear spirits that drow people out of their homes
in the winter to their doom



lénder*innen furchten sich bis heute vor Geistern, die im Winter die Menschen aus
den Héusern nach drauBen ins Verderben ziehen.

Alle Grénland-Inuit der Ostkliste waren Jager, Fischer und Sammler. Noch
heute stellt dort bei den meisten Familien die Jagd neben dem Tourismus einen
wesentlichen Teil der Versorgung dar. Gejagt und gefischt werden ausschlieBlich
Meerestiere wie Robben, Walross, Narwal, Lachs oder Dorsch, da es auBer den
Eisbéaren keine landlebenden GroBsduger gibt und Béden und Klima keine Land-
wirtschaft zulassen.

Durch die globale Erwérmung steht das Gkosysfem Granlands vor schweren
Verdnderungen. 2015 zeigte die Arktis erste Zeichen von irreversiblen Verdnderun-
gen; unter anderem kénnte ein Temperaturanstieg zwischen 1° Celsius und 4° Cel-
sius das fast vollsténdige Abschmelzen des grénlandischen Eises auslésen. Da-
durch wird der Meeresspiegel bis Ende 2100 voraussichtlich um einen Meter
steigen. Mit einer w@rmeren Arktis gehen des Weiteren zahlreiche Rickkopplun-
gen einher, die sich wiederum auf das MaB der Erwéirmung auswirken. Durch
den Verlust des arktischen Meereises wéhrend der Scmmermonate der letzten
Jahre gibt es immer weniger Eis und mehr warmeabsorbierendes Meerwasser,
welches die Sonnenstrahlen reflekfiert und die Erwarmung in der Arktis verstéirkt.
Der arktische Perrafrost taut immer schneller und setzt mehr CO2 und Methan
frei, die in der Atmosphére wiederum zur Erderwérmung beitragen.

All Greenland Inuit on the east coast were hunters, fishermen and gatherers. Even
teday, for most families there, hunting, along with tourism, is an essenfial part of
their livelihood. Only morine animals such as seals, walrus, narwhal, salmon or
cod are hunted and fished, since there are no land-dwelling large mammals ex-
cept for polar bears, and the scil and climafe do not permit agr-culture

Due to global warming, Greenland's ecosystemn is facing severe changes. In
2015, the Arctic showed the first signs of irreversible change; among other things,
a temperature increase of be-tween 1° Celsius and 4° Celsius could frigger the
almost complete melting of Greenland's ice. This is expected to raise sea levels
by one meter by the end of 2100. A warmer Arctic is further ac-companied by
numerous feedbacks, which in furn affect the amount of warming. With the loss of
Arctic sea ice during thesummer months of recent years, there is less and less ice
and more heat-absorbing seawater, which reflects the sun's rays and increases
warming in the Arclic. Arc-tic permafrost is thawing faster and faster, releasing
more CO2 and methane, which in furn-con-fribute to global warming in the at-
maosphere.















Tropic Ice
Dialog BetweenPlaces Affected by Climate Change

BARBARA DOMBROWSKI TROPIC ICE
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