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LLOYD TOONE

APRIL 7-27,1972

APR 7-27 1972
Lloyd Toone

Lioyd Toone [Acts of Art; April 7 - 27] is a young black
artist bursting with ideas. In plastic and sculptural reliefs,
Toone creates patterns of letters or keys and locks. Some
of his collages utilize assorted papers and textures; others
combine photographs in figure studies. In still another
group, he uses collage only as a ground for highly colored
crayon-and-acrylic abstractions. Some of these look
almost ceramic. In his sculptures, Toone combines leather,
wood and nails to create heads and masks. His work is
quiet, yet full of energy and admiration for both African
and Western sources.

—Jane Gollin, ARTnews, April, 1972

APR 29-MAY 20 1972
Nigel Jackson

Nigel Jackson [Acts of Art; to May 20] has some very clear
ideas about the role of a black painter in today’s world.
He feels that it is essential for a black artist, at least in the
beginning, to make crucial connections with his audience
in terms of subject matter. As a result, most of Jack-.

son’s portraits show strong black individuals with intense
characters. His treatment of them is powerful. Rich color,
expressive brushwork, strong vertical and horizontal
compositions which lock the figures in the picture plane,
work in conjunction with photographic cropping devices
to force the sitter’s presence up to the forefront of the
viewer’ attention.

— April Kingsley, ARTnews, May, 1972

nusuml
TANKSLEY

,mm®0$ PHl‘gLIPPEm'{;‘@"”

ATTIEWIM
=

H v e

% 3 0[#6[5[’%? NOSN oF .‘§ 02
TR 1
B ) NS

dlhdga

N
oy

i 0]
=

=

e wimsERLEY

E
]
2

s
lunter 2
Spuip

NOSHOVT

—

NONNV:) S ®

I
)

©
£

°

,_=' JACKSON
=
=
= |

TANKSLEY

“Shackies,
A \QQQ;‘,““\'AG e = 'l""'l:, @@&(
G

g = =2
=2 Sund | £5 =4 LS5 Shosmsontr

A o e comon
L (o ST

JUNE 19-JULY 18

acts of art

15 CHRLS ST, AW O CITY, RO Wy P 1 St i . G Vil
= orbuns Mo, a7 305 P By om

NOSHQUT-

s o artin E TRy — e

SR ey

e
BENMARK
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THE PHOTOGRAPHY OF

CHESTER HIGGINS, JR.

P

Sty

ANN TANKSLEY

THE NEW YORK TIMES-JULY 25, 1970

EEEe]

Terad While the other entries include
a few genuine interest - a very adept
nude drawing by Ann Tanksley"

(6race 61veck)

LONG ISLAND PRESS-FEBRUARY 20, 1972
"The Paintings by Ann Tanksley whether
they be figures, landscapes or cattle-
ey a mood and color reminiscent of
the great Haitian painters of the past.
This artist is concerned with forn and
content, based upon an esoteric reality"
leanne Paris)
NENSDAY-MARCH 26, 1974
Ann Tanksley's figures borrow a little
fron Henry Moore in form, but the spirit
of *Voodoo Dr
"The Brothers
own

e boldness o
are quite Miss Tanksley's

ON EXHIBITION-MAY 31 THRU JUNE 22

(Malcolm Preston)

FEB 22-MAR 16 1974 MAY 7-28 1974
Lloyd Toone: New Works Ann Tanskley:

Paintings, Drawings, and Prints

MAR 19-APR 9 1974

Frank Wimberley MAY 31-JUN 23 1974
The Photography of Chester Higgins, Jr.
APR 12-MAY 3 1974 These are emotional images, not qt all disgassionzfte,
" but the photographer rarely slips into sentimentality or
Nigel Jackson:

- . cliche. Nor does he force his subjects, or his images, to
Paintings and Drawings. New Works fit into a single overriding visual style. The consistency
of these photographs is not one of graphics, but rather

of gentleness, warmth, and precise responsiveness to the
uniqueness of human beings.

acts of art,ine.
charles sereer,new york ey, 10014 Q212) 989-8335

GALLERY HOURS: TUES-SAT 2-8PM

—A.D. Coleman, New York Times, June 16, 1974



acts of art

in Greenwich Village

edited by Howard Singerman

Acts of Art in Greenwich Village

A first-ever look at a network of Black visual artists in Manhattan in the
1960s and 1970s.

This comprehensive account of the six-year history of Acts of Art, a
gallery founded by and for Black artists in Greenwich Village in 1969,
includes a complete exhibition record, biographies of the gallery’s key
artists, and entries on important group exhibitions and events.

AU $64.99 | NZ $69.99
9783777443997

128 Pages

Paperback

254 mm x 203 mm
Hirmer Publishers






o AT oV |

/ alia ali ...
/

alia ali...
One Of Many

Rather than a monograph, a drawing of one, Alia Ali presents with this

book a multi-graph, a drawing of many.

AU $130.00 | NZ $145.00
9783775759458

512 Pages

Hardcover

230 mm x 170 mm

Hatje Cantz Verlag



elo 8 0 9
) De0a®g

ooe;
s%a%s%a®




_ Fpe 54 BB ie =¥
Lo3 P gee Puas e99 62 saa eed “ug EBS o
giid g e69 sud Faa £33 B 9% caa BUS
g £S89 Fi33 604 EuI Eaa tea Buy
PYEE B 67 FPa €04 B3 B 603 Sqq gy

§ PO Fi39 6P4 FB4 EB9 ; s8a
S57 B3 B39 eua BUY Bud Bhy g

"9 Flid F04 €09 B0 5Ba Bud bugyf

3 PO ppa 69 BHI £61% 6Da eBA ¥
Eosy rCiia €Sy PUS PUS oz i ™y 1

663 £83 $03 end 6p9 end 09 E8I Gup &

9 €89 613 E83 #09 s03 €8I B0 €8] sey









o AT oV |

/ alia ali ...
/

alia ali...
One Of Many

Rather than a monograph, a drawing of one, Alia Ali presents with this

book a multi-graph, a drawing of many.

AU $130.00 | NZ $145.00
9783775759458

512 Pages

Hardcover

230 mm x 170 mm

Hatje Cantz Verlag






Amnon David Ar

Light Years
Aya Lurie

Anyone who has seen Amnon David Ar’s luminous, colourful works will
not forget them. His highly aesthetic paintings show subjects that are
often humorous and that create a tension field between fantasy and
reality. This volume shows all the artist’s creative phases and directs our
gaze to the remarkable qualities of ostensibly inconspicuous objects.

MULTILINGUAL - ENGLISH | FRENCH | GERMAN

AU $69.99 | NZ $79.99
9783777444543

128 Pages

Hardcover

285 mm x 245 mm
Hirmer Publishers


















Amnon David Ar

Light Years
Aya Lurie

Anyone who has seen Amnon David Ar’s luminous, colourful works will
not forget them. His highly aesthetic paintings show subjects that are
often humorous and that create a tension field between fantasy and
reality. This volume shows all the artist’s creative phases and directs our
gaze to the remarkable qualities of ostensibly inconspicuous objects.

MULTILINGUAL - ENGLISH | FRENCH | GERMAN

AU $69.99 | NZ $79.99
9783777444543

128 Pages

Hardcover

285 mm x 245 mm
Hirmer Publishers



A NON -

YMOUS
W A S A



A NON

YMOU
W A S

S
A

Anonymous Was A Woman
The First 25 Years

Discover over 250 contemporary women recipients of the “Anonymous

Was A Woman" award.

AU $115.00 | NZ $125.00
9783777443188

392 Pages

Hardcover

310 mm x 250 mm
Hirmer Publishers



[101

AWAW Roundtable Discussion

OCTOBER 18, 2022

sctor, Grey Art fuseum, N G LG: We have gathered to talk with Susan Unterberg about the his-

tory and future of the Anonymous Was A Wornan (AWAW] award,

I'm Lynn Gumpert, the director of the Grey Art Gallery—soon to be

Grey Art Museurmn—at New York University (NYU), which is hosting

an exhibition in 2025 commemorating the 2sth anniversary of the
award, which took place in 2020, I'm joined by the two guest co-curators for the show, Nancy Princenthal and Vesela Sretenaovic,
Susan, would you begin by describing the award for those who aren't familiar with it? - SU: Since 1906, AWAW has awarded ten
unrestricted grants of 525,000 a year to wormen artists over the age of 40 To do sa, we salicit over two hundred nominators—
rainly wornen curators and critics—in order to get a hundred to participate, Mominators anonyrously recormmend an artist for
the award, and can't propose the same artist two vears in a row Similarly, they also can't nominate a previous winner, And, most
importantly, everyone remains anonymous—except, of course, the artists wha receive the awards! In 2021 we received external
funding for three years that has allowed us to distribute even more awards, sponsorship we hope will continue, We also have a
smaller numiber of nominators. | never wanted the chances for a nominated artist winning to be lower than one in ten, And it's
never been that low; it's usually one in seven. The only thing that has changed since the eatly years is the minimum qualifying
age to win an award, Originally, it was 35 years old, but no artist that young ever received a grant because jurors thought the
younger artists would have time to rature and they'd be nominated again, We raised the minimum age to 4o within the first
five years of AWAW'S establishment. L@ Can you talk about why and how you came up with the name "Ananymous Was A
Wornan™  SU:Yes. Thoughrmany people have understood it this way, the reasonisnot because | stayed anonymousin the begin-
ning, but because women throughout history—and espedially wornen artists—have often remained anonymous They didn’t sign
their work, and of course, they received very little recog-
nition. The name paraphrases a line from Virginia Woolf's
farnous essay A Room of One's Own,” and it seemed an
appropriate title for this award.  VS: | have a personal
question for you, Susan. How did you come to art? Where
did this passion comefrom?  SUWell, ry two bestfriends
from third grade through high school had parents who col-
lected art. We all lived on the Upper East Side and, once we
were old enough, we would go to the Met by ourselves,
since we all loved talking about art. As a youngster, | was the

only one in my family who ever caried a camera on a trip,

LY GLIMPERT, SUM LINTEREERG, NANCY PRIMCEMTHAL VESELA SRETENCHIS

[111
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(see page 307, a kind of visual jujitsu in which examples of print pornography are caressed with lwish
washes of color and pattern that thoroughly chscume the subjects’ bodies alkhough details like six-
inch heels and bits of skirmpy uncerwear are sometimes visible), Also putting expressionist painting
o work on compnercial imagery, Jowce Pensato (AWAMN 2010) endowed Donald Duck, Mickey Mouse,
Bart Sirmpson, and other charactars fig. 4) with a spectrum of hurnanemctions, emphasizing hysteri-
cal happiness and electrifying rage. Among the most caustic of institutioral culture’s critics is Andrea
Fra ser (AWAW 2012, wheose idertity-shifting performances include taking a hilariou sly corminging spin
a3 a museum cocert. Again, the corporatizationof art is a target.

iedia critique itself has had critics. Mira Schor (AWAW 2c22), a participant inthe legendary Feminist
Art Program at CalArts led by Judy Chicago and Miriam Schapim, isanartist and writer whose figural
paintings are deeply persoral and often bear first-person texts. In an early 19gcs essay, Schor wrote
that her artistic choices had isclated her during a time—the Reagan years—when works grounded
in materials and processes were rephced by those based on ritiques, often collaborationist, of cap-
italism "™ Collusion notwithstanding, Schor said, women had been sidelined in the rising market of
the 19805, a problem she had also addressed a few years earlier in a 1985 essay titled "On Failure and
Anorymity” and an issue to which she would return® In a 2008 essay titled, In part, "Ancrymity as a
Political Tactic," she further wartied that blogs, which had becorme a significant outlet for ferninist dis-
collbss, were navigating without a reliable cormpass in a rewly ascendent and hazardous intermet that
lacked accountability; one such dubious blog was in fact called Aromimous Fernale Artist™ Echoing
‘Wioolf, Schor again zeroed in on preblems of compensation, noting the dim economic prospects
for writers puklishing online. In conclusion, she oheerved that while tactics of anomymity once were
impaortant, helping to broaden the range of feminist woices and sharpen attacks on an incrasingly
professicralized art world, they were now (N 2008) "necessary to reidentify a feminist politics in the
public arena "®

Arother artist who ha s looled critically at theory-based art is Adrian Piper. "The ideology of post-
medernism functions to repress and exclude CWAS [Colored Women Artists, a term Piper prefers to
Black wormen] from the art-historical canon of the Eurcethnic mainstream,” she wrote in1ago, arguing
that just when non-white women artists began to gain attertion, the cultural lineage in which their
contributions could finally be registered was rendered obsolete by fiat of "theory™® Piper wamed that
the postroderrist "clairm that thers is no objective truth" s a dangerous denial of "prejudice, repres-
sion, and exclusion,” all incontrovetible; pernicious, too, is the beltting belief in the "im possibility of
innavation™?

Fiper does not favor emphasizing the attist at the expense of the art, but personal experience—
corroborated by political, secial, and cultural conditions, including of race— plays a major role in her
workas anartist (she is also an esteemed philesop her. Mary other Black wornen have mack what can
be deemed "postmodem’” art that nonetheless shares Piper's condemnation of mainstream visual cul-
ture, using images of anorymity as a sharperned tool. Lorma Simpson (AWAW 2012) gained acclaim, in
the arly 19905, with photo narratives whose subjects turmn their backs to the camera, or whose faces
are obscurad by cropping fig. 5). Short, cryptic texts allude to norms of beauty and decorum, and also
to historic orconterm porary actsof harm andviclence: identity—agender, skin color—is simultanecushy
foregrounded and cbscured. Betye Saar (AWAW 2004), a pioneer among Black women taking on race-
based corventions in commercial imagery, introduced ! theration of Aunt Jemima in 1972, The famously
devastating little assemblage features a likeness of the longtime breakfastfood brand's packaging
image: a hefty smiling Black woman with a bandana holding back her hair. In Saar's depiction, she has
a screaming white baby onher hipand a shotgunat her side ®

The tacism that these artists target has a further, troubling connection to ancnymity. Insofar as
women of color trace their lineage o various cultures of Africa and elsewhers in the global south,
they inherit traditions that white observers have long claimed, falsely to be collective and immutable,
largely ignoting the dynamic changes and individual invention inherent to such traditions. In other

[271]
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emerged from craft traditions to confront such
nartatives headlong while making space for the
deep repositories of womanist worlk in beading
ard fiber traditions. They adopt discrete studlio
practices and collective encagerments with art-
istsandwarious publicsthat have beentapped to
realize or manifest theirwork The prodigy that is
Scott can be traced to the traditionsthat her par-
entsembraced and handed down. She inherited
a love of materials fiom het mother, cekebrated
quilter Hizabeth Talford Scoft, which Scoft has
realized in her extracrdinary beadwork tapes-
tries, sculptures, and performance art. Through
forrnal training, Clark bas also embraced the tra-
diticn of craft, cormbining it with Black womarist
traditions and histories. By frequertly making
Black hair her subject and sometirmes using
it as material in her work fig 28, Clark both
embodes and alludes to markings of identity,
occupation of space, and histories. Her enceav-
ors in reconfiguring the Corfederate battle flag
with braids—traditional to Black womer's hair
fashion—speaks volumes to the political, social,
ard cultural ramifications of Black womanhood
urder the specter of the past. And in such per
formances as Unmveling, first performed in 2015
{see page 325) Clark imvites audience mem-
bers to undo the past with her, deconstructing
a Confeclerate flag—a symbol of the period in
Arnetican history where Back men and worm-
en were tobbed of their autonormy and, as such,
their futures—thread by thread. Such histories
harded down from thoss whe lived them or by
the iconic wiriters wha imagined such lives, form
the basiz of what we urderstand as anearly, col-
lective, and shared Black history.

Using painting as a diaristic tool, Baverly
fdchier (AAVAW 2000 draws deeply from her
familial and personal histories. Her pairtings,
when not mining self-portraiturs, focus on her
elderly father or clder sister wheo reside in an
assisted living facility fig. 29). She skilfully ren-
ders her own reality without manipulation or
irony. irviting audiences to sit at the table of her
everyday life—the joys and challenges of her
being. Her gestural paintings in acrylic impasto
imply theirimmediacyas well as the evidert love
tenckered to both parent and sikling. Thistender-
ing is nct cesigned for voyeuristic consurn pticn.

FIG.Z5  SORWLCLARK, OCTOROON, 2075, CAPUAS AND THRE AD, 853 353 21D (216 $7.23 51 ML GHRIGLER MUSELM OF ART, NCRFCLE, WA

MUISELIM PURCHASE, 30206
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Maria Elena Gaitan

Petformancs artist Matfa Elera Gaitaris practice spansa vatiety of disciplines
that include music, linguistics and translation, education, philanthropy, and
healthcare. Rocted in Mexican and Chicana cultural heritage, she works in
the lineage of Chicana political activism and improvisational technigues,
seking to both increase cultural com petency among her viewers and use
music as a healing force. Gaitan is spacifically known for her touring one-
woman shows. One such show ertitled Chala Con Callar & Hame Gid t The
Phithammonic (performed various times since 1862), was staged inrespons2
to California’s Propesition 1878, which sought to dery public education and

BORM 1948, LOS ANGELES; BASED IN TUSCON

prenatal care to undocumented immigrant wormen and children. In the
performance, Gaitan takeson the persona of heralter ego, Chola Con Celle,
and symbolically defies oppression through both spoken word commen-
tary in a fluid blend of English and Spanish, and het cello playing.

Gaitdn has created five solo performandces cver the course of her career,
each of which has toured the courtry. In addition to receiving an AWAW
award, Gaitan has collaborated with the Ford Foundation and has been
horoted by the Coleman Chamber Music Association, Pasadena. [{el]

Gillian Jagger

Thrcugh her multiredia sculetu e and installation, Gillian Jagger prompted
compassion as she poignarthy cormeyed the vulnerability of all living
things. Her career began in the 19805 with innocuous castings of found
objects like manhole covers. This was her first attempt at producing work
rocted intruthand reality, void of artifice and illusion. Anold dairy farm she
acquired in 1078 was the source for most of the items in her large multi-
media installation Rift g, in which she suspended bones, a mummified
cat, and othet animal carasses on barbed wire boped around farm imple-
ments fed through upright wooden cow stanchions. After viewing photos

BORM 1934, LONDOM; DIED 2019, KERHOMKSCOM, by

of animals in a slaughterhouss, she conceived The Comversation (2004),
a wall-sized mixed-media work on paper that depicts three cows huddled
behind barbed wire

Jagger received a BFA from Carnegie Mellon University and an MA from
Mew York University. Her work has been the subject of exhibitions at the
Chazen Mussum of Art, University of Wisconsin-Madison; the Sculpture
Center, Mew York; and the Katonah Museum of Art, MY, Her work is in the
<ollection of the Aldrich Contempaorary Art Mussum, Ridgefield, CT. - JM

CHOLA COMN CELLO (W4 Rl ELEXS GA/T4N ) 2006, DIGITAL PHOTOGRAPH
D MEH, RWITT

[1821]

RIFT 1998 CALFSTANCHIQNS, ANIMAL BORES, B4R IMPLEMENTS, AND BAREED W RE 11330 30 FT{3:4x 31 &1 M}
COURTESY THEESTATEQF GILLIAN JAGGER AND DAY ID LEWE, NEW YORK

[1831
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Baselitz / Schonebeck
1962-66

The works by the two leading artists after the dissolution of their
friendship.

Baselitz / Schénebeck 1962-66 focuses on the subjects and stylistic shifts
of German artists Georg Baselitz and Eugen Schonebeck during the
immediate four-year period after their friendship ended in 1962.

Both artists experienced the final days of World War Il as adolescents.
During their twenties, they produced the groundbreaking Pandemonium
Manifestoes (1961-1962), retrospectively heralded by critics for shifting
post-war painting through figuration and abstraction. Despite their
accomplished collaboration, a paired exhibition has not been possible in
six decades.

AU $79.99| NZ $90.00
9788857253336

128 Pages

Hardcover

279 mm x 241 mm
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Camille Claudel and Bernhard Hoetger

Emancipation from Rodin

Sculptures by two impressive artists, both inspired by Rodin, emerge
from the shadow cast by their great role model.

The works of Camille Claudel (1864-1943) and Bernhard Hoetger (1874-
1949) paved the way for sculpture to enter the modern age. The artistic
freedom of the avant-garde including the emerging Art Nouveau can be
seen in new forms and ideals.

AU $64.99| NZ $69.99
9783777444666

176 Pages

Paperback

260 mm x 200 mm
Hirmer Publishers
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Clive van den Berg

Evoking landscapes and the human body as sites of memory, van den
Berg inserts queer perspectives into the larger rewriting of South African
history.

+  Clive van den Berg is a Zambia-born South African artist who
examines South Africa’s legacy of apartheid while also introducing
his own identity as a queer man.

. Surveys van den Berg's 40-year career in advance of a massive
international touring exhibition traveling to three continents.
Includes special chapters on his relationship with the South African
landscape and his daily drawing practice.

AU $110.00 | NZ $120.00
9788857252872

256 Pages

Hardcover

260 mm x 210 mm
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David Hammons

Hammons' body prints, flags and found-object sculptures come
together in this artist's book documenting his thought-provoking
conceptual exhibition.

+  David Hammons is a renowned contemporary artist known for his
thought-provoking and unconventional works that challenge
societal norms, art institutions and cultural stereotypes.

«  This oversize and brightly coloured artist’s book revisits Hammons’
2019 Hauser & Wirth show and covers the scope of his career.

AU $175.00| NZ $195.00
9783907493137

404 Pages

Hardcover

298 mm x 298 mm
Hauser & Wirth Publishers
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Do Ho Suh

Enter the captivating world of leading contemporary artist Do Ho Suh.
"l see life as a passageway, with no fixed beginning or destination."

INFLUENTIAL ARTIST: Extensive survey of the artist large-scale
installations, sculptures, videos, and drawings.

TIMELY AND RELEVANT: Accompanying a major exhibition of his work
in London.

IMMERSIVE ARTWORK: A celebration of Do Ho Suh’s work, which is
deeply engaging and thought-provoking, asking questions about
belonging, collectivity, and individuality.

AU $69.99 | NZ $79.99
9781849769679

192 Pages

Trade Paperback

25T mm x 192 mm
Tate Publishing
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‘Site-specificity [that] becomes highly translatable and
transportable’
Do Ho Suh'

Towalk the house, or to make a house walk, is a now infre-
quently used Korean expression that the young Do Ho Suh
heard from the master carpenter of his childhood home in
Seoul. Aged nine at the time, Suh observed as his parents
oversaw the building of a hanok, a 'traditional Korean
house, in an intentional effort to preserve this architectural
form amid the waves of rapidly modernising architectural
projects that were producing ever-growing high-rises in
1970s South Korea. Built with wooden joinery for structural
support and rice paper for windows and doors, the hanok
was a house that could be - and historically on occasion
would be - ‘walked” disassembled, transported and reas-
sembled at a new site. Unravelling the fixity and rootedness
of place, its modular form held the seeming contradiction
around which Suh’s decades-long practice has developed:
tending to place site-sensitively, site-responsively and
site-specifically, while offering the notional possibility of dis-
locating and transplanting it elsewhere. Suh's practice thus
collapses the boundaries between the local and the global,
the rooted and the maobile, the solid and the impermanent.

Do Ho Suh moved to the US in 1991 following his BFA and
MFA studies in Korean ink painting at Seoul National Uni-
versity. He studied first for a BFA in painting at the Rhode
Island School of Design, then for an MFA in sculpture at
Yale University. It was during this time that he developed the
beginnings of an enquiry that would combine material and
memory, space and body. Measurement became a method
for Suh to give heightened attention to space as a sub-
stance in itself, which he brought together with the relative
lightness of textile. In this combination of site-specificity

of space and transportability of textile, Suh experimented
with both intervention in space and its relocation. Some of
these early experiments include Room 5161994, a project
of ‘clothing’ his studio in muslin, complete with ribs and
zippers, allowing it to be erected elsewhere as a tent-like
structure, and Red Conjunction 1995, in which a translucent
red scrim-like fabric structure cut a corridor in half, calling
attention to an otherwise overlooked space of transition.

It was during this time, too, that spaces through which Suh
himself transited and that he carried with him became
more visibly present in his artistic imagination. The
experience of leaving home is what made me think and
become aware of the notion of home for the first time’, Suh
has stated. ‘It could therefore be said that home started to
exist for me once | nolonger had it. But if that is the case,
where and when does home exist?” Suh's use of ready-
made textiles intended for making Korean clothing - and
their implied proximity to the human body - to produce
his soft architectures serves as an apt material vehicle

Red Corjunction 1995

for shaping architectural spaces that exist as insepara-
ble from how they were experienced, metabolised and
remembered through the body.

Three cities Suh has called home over the course of his
life - Seoul, New York and London - recur and accumulate
throughout his oeuvre, materialising as expansive fabric
architectures, as attentive and time-consuming rubbings
of fixtures, room interiors and exteriors of buildings, as
videos and installations that utilise experimental new
technologies such as photogrammetry, 30 printing and
robotics, and as both intimate and large-scale works on
paper. These are spaces that have appeared, separately
and together, in numerous exhibitions across the world
recognising Sub's responsiveness to increasingly inter-
connected, transnational, hybrid, migratory structures
of contemporary existence. Whether locating himselfin
the Korean Pavilion of the 2001 Venice Biennale or the
Los Angeles County Museum of Art in 2009 and 2019,
the Leeum, Samsung Museum of Artin Seoul in 2012 or
the 21st Century Museum of Contemporary Art, Kanaza-



Above and opposite: Do Ho Suh rubbing the Company Housing of Gwangfis Theatre 2012
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Left, above and overleaf: Seowl Home / Seoul Home / Kanazawa Home / Beying Home /
Pohang Home / Geangjiv Home / Philadedphia Home, installation views, 21st Century Museum
of Contemporary Art, Kanazawa 2012
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Above: Staircase I 2010, instaliation view, Museum Voorlinden, 2019

Oppasite: Staircase I 2010, INSTALLATION VIE




Dylan Trigg

Homeworld(s) in Do Ho Suh

76

Top: Haunting Horne 2023
Bottom: Robin Hood Gardens, Woolmare Streer, London £14 OHG 2018
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On an empty plot of land on the surface of our planet,

a material structure is built from concrete, wood, glass,
and cement. These materials are fashioned together to
produce a space inside which human beings will dwell. No
ane has lived here before; this building has no history other
than a history of construction.

QOther buildings, however, bear witness to a more complex
history, their surfaces, alooves, walls, and rooms revealing
(or sometimes concealing) layers of experience accu-
mulated over numerous decades, if not centuries. These
stories belong to the history of human existence, to the
dramas and banalities of any given life, and they all take
place within the home.

Home is a recurring motifin Tate's exhibition of works by
Do Ho Suh, from textile environments such as Perfect
Home: London, Horsham, New York, Berlin, Providence,
Seou! 2024 to moving image works (Robin Hood Gardens,
Woolmore Street, London EI4 OHG 2018, Dong in Apart-
ments 2022) and drawings such as Home Clothing 2014,
Walking Home 2014 and Haunting Home 2019, Each of
these articulations and explorations of home attests to the
multifaceted nature of the concept. Suh's work encourag-
es us to approach the idea of home from different angles,
literally and figuratively: his homes are displaced, intersti-
tial, transported, miniaturised; they are intimate and per-
sonal yet geometrical and topographical, above all, each
is the site of a singular biography but also the nexus of a
multiplicity of histories. Instead of approaching the home
as a beacon of stability and permanence, Suh instead
approaches it as malleable and porous.

This conception of home challenges the (Western) view
of home as anirreducible presence, unwavering in time.

In Suh's work, home is not just tempaorally but spatially
malleable: in the watercolour Home within Home 2010,

a home extends from the top of a person’s head before
multiplying itself time and again. These are homes stacked
upon one another, not in separation from each other but
forming part of a continuous whole that extends itself

in the world. Likewise, in Walking Home 2014 the thread
home has enmeshed itself in the body of its inhabitant, the
two entities fusing into a single structure and walking as
one. In Slesping Home 2014, the home presents itself as
an entity that extends beyond its own materiality, channel-
ling an aura that reaches into the night sky. For me; Suh
has said, “space” is that which encompasses everything”
How, then, to understand this space ‘which encompasses
everything in relation to the home? One way we might
think about it is in terms of an armosphere.

Atmospheres of Home
In a general sense, the notion of ‘atmosphere’ is a consti-
tutive aspect of everyday life. Be it the enchanted atmo-

Home Within Home 2010

sphere of a cottage nestled deep in a forest or the hum-
drum atmosphere of commuting, atmospheres confront
us on all sides and at all imes. Sometimes they are subtle
and refined, and we have to be attuned in order to discern
them. On other occasions an atmosphere presses down
upon us in an invasive way such that it is felt as a mode

of oppression. In each case, atmospheres can be both
diffused in the air but also expressed in singular objects
{aisles lit by fluorescence, empty hallways, ancient ruins,
flickering curtains) without ever being redugible to those
objects. Indeed, a strong atmosphere seems to dissolve
boundaries, lingering in the air before getting under our
skin. It is no wonder, then, that in the rich literature on the
subject, philosophers will often invoke the language of an
atmosphere as pounng over space, as being indetermi-
nate and being between materiality and the body. As the
philosopher Gernot Bohme writes:

Atmospheres are indeterminate, above all,in regard
to their ontological status. One does not quite know
whether to attribute them to the objects or environ-
ments from which they emanate or to the subjects
who experience them. One also does not guite know
where they are. They seem to fill the space with a
Gefuhiston (feeling-tone), like a haze, as it were”
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Emergence of the Patriarch

The Mao Xuhui Story
Lu Peng

Charting the life and work of an iconic figure in contemporary Chinese
art and a leader of the Southwest Art Research Association.

«  Mao Xuhui is a contemporary Chinese artist and one of the
founders of the influential Southwestern Art Group. His work is
emblematic of the New Figurative Painting style that came to
prominence in China during the mid-1980s.

«  Massive 450-plus-page biography on Mao Xuhui, illustrated with his
personal materials including diary entries, letters, sketches and
UF THE PATHIAH H .
AU $90.00 | NZ $100.00

The Mao Xuhui Story

SKI RA 464 Pages
Hardcover

248 mm x 184 mm
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Emergence of the Patriarch

The Mao Xuhui Story
Lu Peng

Charting the life and work of an iconic figure in contemporary Chinese
art and a leader of the Southwest Art Research Association.

«  Mao Xuhui is a contemporary Chinese artist and one of the
founders of the influential Southwestern Art Group. His work is
emblematic of the New Figurative Painting style that came to
prominence in China during the mid-1980s.

«  Massive 450-plus-page biography on Mao Xuhui, illustrated with his
personal materials including diary entries, letters, sketches and
UF THE PATHIAH H .
AU $90.00 | NZ $100.00

The Mao Xuhui Story

SKI RA 464 Pages
Hardcover

248 mm x 184 mm
SKIRA







Fragments and Coherence

Essays and Works of Architecture
Peter Lynch

An in-depth exploration of Peter Lynch's architecture spanning three
decades of practice, teaching, and writing. Drawing from multiple
disciplines, Lynch elaborates upon his distinct architectural approach he

terms "holding together”.

AU $79.99 | NZ $90.00
9788857252414

160 Pages

Paperback

241 mm x 279 mm
SKIRA
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Fragments and Coherence

Essays and Works of Architecture
Peter Lynch

An in-depth exploration of Peter Lynch's architecture spanning three
decades of practice, teaching, and writing. Drawing from multiple
disciplines, Lynch elaborates upon his distinct architectural approach he

terms "holding together”.

AU $79.99 | NZ $90.00
9788857252414

160 Pages

Paperback

241 mm x 279 mm
SKIRA






Francis Picabia: Eternal Beginning

Eternel recommencement / Eternal Beginning.

Documenting the great, late, neglected work of a modernist master.

. Francis Picabia was a pioneering figure in the Dada movement. He
was also associated with Cubism, Orphism and Surrealism, and his
work is often satirical, sexual and absurdist.

«  This beautifully packaged book explores the lesser-known works of
Francis Picabia with contextualizing essays from renowned art
historians and scholars. Bilingual English/French.

BILINGUAL - ENGLISH | FRENCH

AU $110.00 | NZ $120.00
9783906915999

224 Pages

Hardcover

292 mm x 241 mm
Hauser & Wirth Publishers
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Francis Picabia: Eternal Beginning

Eternel recommencement / Eternal Beginning.

Documenting the great, late, neglected work of a modernist master.

. Francis Picabia was a pioneering figure in the Dada movement. He
was also associated with Cubism, Orphism and Surrealism, and his
work is often satirical, sexual and absurdist.

«  This beautifully packaged book explores the lesser-known works of
Francis Picabia with contextualizing essays from renowned art
historians and scholars. Bilingual English/French.

BILINGUAL - ENGLISH | FRENCH

AU $110.00 | NZ $120.00
9783906915999

224 Pages

Hardcover

292 mm x 241 mm
Hauser & Wirth Publishers
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Astrup Fearnley Museet SKIRA

Frida Orupabo: On Lies, Secrets and
Silence

On Lies, Secrets and Silence

Works that challenge colonial notions and explore themes of race,
gender, identity, family, sexuality, violence and the body.

. Frida Orupabo is a Norwegian artist who uses images sourced from
Pinterest, Instagram, Tumblr and other websites to create large-
scale collages of Black figures.

«  Surveys Orupabo’s recent three-dimensional collage installations
shown across two museum exhibitions, alongside curatorial essays
and several poems by C. LeClaire.

AU $54.99 | NZ $59.99
9788857253107

160 Pages

Paperback

279 mm x 210 mm
SKIRA
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Works that challenge colonial notions and explore themes of race,
gender, identity, family, sexuality, violence and the body.

. Frida Orupabo is a Norwegian artist who uses images sourced from
Pinterest, Instagram, Tumblr and other websites to create large-
scale collages of Black figures.

«  Surveys Orupabo’s recent three-dimensional collage installations
shown across two museum exhibitions, alongside curatorial essays
and several poems by C. LeClaire.

AU $54.99 | NZ $59.99
9788857253107

160 Pages

Paperback

279 mm x 210 mm
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Genius of the Place: Al Muftaha

Skira

A long-dormant artists’ community revived as a historical and cultural

village in the heart of Arabia.

EARLY RELEASE - JUNE

AU $105.00 | NZ$115.00
9788857250359

112 Pages

Paperback

240 mm x 165 mm
SKIRA
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Genius of the Place: Al Muftaha

Skira

A long-dormant artists’ community revived as a historical and cultural

village in the heart of Arabia.

EARLY RELEASE - JUNE

AU $105.00 | NZ$115.00
9788857250359

112 Pages

Paperback

240 mm x 165 mm
SKIRA






Gisela Colon: Matéria prima

Joachin Pisarro, Christian Viveros-Fauné, Kristin
Korolowicz

Monumental land sculptures from the Puerto Rican ecofeminist artist.

AU $120.00 | NZ $130.00
9788857252919

264 Pages

Hardcover

305 mm x 267 mm
SKIRA



















Gisela Colon: Matéria prima

Joachin Pisarro, Christian Viveros-Fauné, Kristin
Korolowicz

Monumental land sculptures from the Puerto Rican ecofeminist artist.

AU $120.00 | NZ $130.00
9788857252919

264 Pages

Hardcover

305 mm x 267 mm
SKIRA
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PENONE

Giuseppe Penone: Imprints of Light
Imprints of Light

The work of one of the main protagonists of international contemporary
art. Penone’s imaginative renderings of trees probe the contact between
humans and nature, body and forest.

EARLY RELEASE - MAY | BILINGUAL - ENGLISH | ITALIAN

AU $69.99 | NZ $79.99
9788857253022

168 Pages

Hardcover

305 mm x 241 mm
SKIRA
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Henok Melkamzer: Telsem Symbols

R o and Imagery
{2 Telsem Symbols and Imagery
B i A rare look into the ancient Ethiopian art of telsem from a modern
master of the practice

85 . Henok Melkamzer is an Ethiopian artist known for his work in

@WZ’ Telsem Symbols and Imagery telsem, an ancient Ethiopian art form that combines astrology,

DbAY) o A
E!‘%ﬁ"fg religion and spirituality.
G

Edited by Elizabeth W. Giorgis

—E
D)k 5 e
: « A career-spanning survey of Melkamzer's contemporary telsem
paintings, primarily made with acrylic on canvas and adapting an
ancient and highly intricate art to the realities of the modern world.
' > EARLY RELEASE - JUNE
é@ / AU $69.99 | NZ $79.99

9788857252865

] 144 Pages

SKI RA a Hardcover
235 mm x 165 mm

SKIRA
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Itsuko Hasegawa
Shonandai - Exposing the World

Jelena Pancevac

This book focuses solely on the Shonandai cultural centre, the first

major public project of Itsuko Hasegawa.

AU $85.00 | NZ $95.00
9783753307848

144 Pages

Paperback

160 mm x 240 mm
Walther & Franz Konig



Exposing the World

‘In 1968, the yvear | started graduate studies at the Tokye Institute of Technology,
an artiale in the Austrian magazine Bau about Hans Hellein's revelutisnary

new thesis that "Everything is Architecture” had a huge impact on me. His words
could be taken as a denial of madernism, and | seon felt that architecture
included non-material things like air and states of being.”

—Itauke Hasegawa

Bru: Magarine for Arohieciune aa Urbes Planning, issue 172, 15858 [photogra phy Stefano Graziand

A month before the ill-fated opening of the 1968
Milan Triennale, Hans Hollein used his editor-
ship of Bau magazine to publish his radical mani-
festo Alles ist Architektur. The phrase, borrowed
from Le Corbusier, was an explicit reference

to the modernist belief in the totalizing capacity
of architecture, but here the notion of ‘every-
thing’ was expanded ad absurdum. As if copied
from a Team 10 workbook, Hollein's manifesto-
magazine opened with the claim: ‘Today the envi-
ronment as a whole is the goal of our activities.’
Hollein—who up to then had only built a can-

dle shop in Vienna, and fashioned himself more
as an artist than an architect—found the per-
fect opportunity to test the limits of this ambition
when he was commissioned by Giancarlo

de Carlo to design the Austrian contribution

to the Triennale. Austriennale would turn out to
be a sort of madcap catalogue of environments,
a recursive scenography of (Austrian) reality.
Visitors were faced with a series of doors: to

a refrigerated corridor with artificial snowstorms,
to a hall of mirrors, to a room full of filing cabi-
nets, to a corridor with many doors that could not
open, marked simply ‘frustration’. A machine
churned out plastic glasses in the red and white
stripes of the Austrian flag that allowed one to
‘see things through Austrian eyes'. Architecture
was dissolved into the technological production

1 Insukn Hasegawa. "Wy Theary of Arohiesture’. Japan SPOTLIGHT, no. 133 Clanry Febrary 20041
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*  Louis M. Glackens, brother of Ashcan School painter William J.
Glackens, was an illustrator for Puck, the satirical magazine, and
then worked as one of the first film animators at Pathé and Sullivan
Studios. While his fantastic designs never gained widespread
popularity, they are echoed in the early creations of Walt Disney.

«  The first publication on Glackens’ life and work, over 100 years after
Puck closed down in 1918. 100 color illustrations re-situate his witty,
joyous work among the pantheon of American political cartoonists,
creating a chain of influence from Thomas Nast to Walt Disney.
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In Wirbeln'
Georges Didi-Huberman

Welches Material fiir den

(Zeity Rawm eines Moments?
Sicheiner Slulptur Medardo Rossos su nihern,
bedeutet meistens, die Erfahrung sines Wirbels
[remous], snes regelrachten viswellen Rumorens u
machen. Angesichts der Feweme & b vodedte (8. 200
sum Beispiel hat man sunachst den Eindruck, siner
Lavaformation gegenibersustehen, wihrend das
Miaterial - Wachs anuf Gips - inferst fragil ist. Uberall
herrschen wWRaltenbildunpens, aus denen sich allm ih-
lich hier der Anfing eines Zesichts, dort der Anschein
eines Huts mit Schleier herausschilen (Abb. 1) Die
Operation der Formfindung - damit meine ich dis
nichtfpurative Verfshrensweise - drangt sich hier
durch ithre grofe Badikabtat und thren paradoxen
Charalder auf, denn das Geacht scheint sich in der
Miasse aufruldisen oder tuverwischen wihrend dis
bl der Modellisrung ringsum gebildeten Falten

hervor- und un s entgegentreten und - beinahe gewalt-

sam - dis thnen sipene Dynamik sinss rein materiel-

len Wirbels, der jeglicher Eompe sition un d Darstel-
lung pegenither in different bleibt, verschirfen.

Die Bemme & bx voaledés — deren Datierung sehr
umstritten 15t und sunachst swischen 1888 und 1807
schwrankde, bis sie namentlich von Anne Pingeot anf
1203 und von Pacla Mola im Catalogne raisoome der
Slmlpturen Rossos auf 180 festpelept wurde® - 14 in
der Tat eine iberans seltsame Skulptur: Eher madel-
liert als skulptural herausgearbeitet, besitst gae
keinen Sockel, wie thn jedes statunarische Werk nor-
malerweise voraussetst. Mola spricht diesbesuglich
von etwa s sFasartipem, ohne Geometries?. Tudem 1st
die Skulptur ungewihnlich peneigt, 1als wirde de
perads fallen, ohne Sockel und wis] in der Schunsbea®,
Heute ist es ibrigens nnmaoghch, sie in threr ue-
sprunglichen Nelpung i prasentieren, da dzs Wachs
ach im Lanfe der Zeit von seinem Gipskern lasen
wiirde, Man sollte, strengpen ommen, micht sagen,
disse Fipur =1 wrerschwommens: Sis 1st weniger
abstrakt und wrge, sendern bestaht vielmehr ans sehr
honkreten Wellen [ragues], die sownhl v einer
groffen morphologischen Thmhe als auch von einer
varallpemeinerten Fdfung 1u s2upen scheinen, sowie
vor einer materiellen G gledd die, wie bereits
pesapt, aml soetwas wie einen kaum erhkalteten Lava-
fiuss erinnert.

HRosso hat sich selbst mn diesem Werk prautert,
inshesonders im Rahmen seiner Londoner Ansstel
lung im Jahre 1006, wo das Werk unter dem Titel
Temow als vodleite: tmpression de bowlevard firmierte.
Anderswra finden sich leicht varilerende Titel: Versle
sory Resrme d ke vonlefe, oder, auf [talienisch, Lo
velaér. In einem Interview mit dem Kunsthritiker
Tiburce Beauregard teichnete der Kinstler die
Entstehung sener Skulptur wie folgt nach: Auf einem
Pariser Boulsvard sal er zufallis siner Frau begesnst,
die die Stufen einer Kirche hinabschritt. Wihrend er
se nur wm fiichtigen (Ieit R anm des Bruchtels
einer Sekundes peschen hatte (wen dn the fugidine
sprae of @ fraction of ¢ seopad) und es beretts dam-

[
Famme d kv odstie, #9503 U919 0
Whah s ber Gips, 72,0 = d05 = 23 &cm
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M. Fossarieg/ a2 Fodinn, Hian
bed handalt s sich wmn die ainsge
Widm ung 2 uf emar Brnsaph stk
Fosm 5, alka andamn Dedilotio-
man wurdsn i Wach splastben
smparitst Trots dar spd eran
Fosm vard uftarta Bodin dissa
FPh=tikniz rsaf ging =a summ-
man mit andamen Warken 1us
Fodins Sammlng in das Husia
Feelin, Pazis, an.

&

Fosso hatta aiman Torses von
Fodin erhalten den ar i sinen
Au=taTlunpen das Citaren als
Warglaich s=tiichn pri = tiarta
i
T o Reem (Pronsd) imd
Rmw. rpression (Bron =),
2
R e swoe (Brom =3,
Revee e (Brem 3 und Gold),
Rz frmare s (Wach 5.

gardrei Exemplare der Rievs<® nebensinander, daruntar
auch eine Bronzeausfiihrung (Abb, 122, die mit der
Materiglangabe «Bronze mit Goldr gekennziczhnet
warn Bermarkenswert izt hier die Materia lbeschatfenheit
des Fusses: Der brdunlizhe Grundion der Bronze ist
an ein=lnen Stellen von weiteren Farban Uberlagart,
Frontal betrachtet, ist das Gesicht won einem goldenen
Sehimmer durchsetzt, wahrend aof der linken Seitz die
Branz g runlich zhangiert und am Hintzrkopt 2in=lne
Erhchungen goldfarben ak=ntuier sind.
Moglicherseise ist die goldene Patinierung dunch die
Sehmelkung sines Gold ringes hervargerufen worden.®
bino Borghi na hmi in szinem \Werkverzeichnis aus
dem Jahr 1350 eine Unterteilung des Maotivs in eine
wPetite Risuses und sine «Grande Rieuser wor, dis bis
heute in der Farschung Bestand hat, wenngleizhder
Funstlerdisss Grolendifferenzierung s2lbst nis vomge-
rnommen hat, Was die einzlnen Versionen, una bhangig
einer Zuordnung zu wpetiter odar«grandesr, jewsils
kennzeizhnet, ist sine individuslle Momentauf nahme
des jewailigen Akts des Lachens, die von sinem geheim-
nisvollen, in sich gekehren Ldcheln (ibb, w2 bis hin zu
einerm breten, extrovertierten Lachen (Abb, 200 reicht,
Ven zinem kopt der Riewse fertigte Rossoeine Foto-
sequenz in kurmr zeitlicher Abfolge an (Abb. 2. Mini-
male Veranderungen des Aufnahmewinkel: ergeben das
Bid einer Bewegungsstudie, in der der dusd muzk des
Lachens jewsils 2ine andere Form annimmt, Rossos
Serie der Rieuse kann als plastische Entsprechung der
darma s vielbeachteten philosophizzhen Veroftentli-
zhungen Henri Bergsons (12524241 ibardie Theorie
des Komisshen als sozia ke Funktion gesehen werden, @
Eimgit Brank
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Mehdi Farhadian

A comprehensive insight into the Iranian artist's work.

The work of Mehdi Farhadian (b. 1980) emerges from the fusion of
personal visual memories of nature and collective memories preserved
in old photographs. The former is deeply individual, while the latter taps
into a shared reservoir of collective memory.
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Seminal photo series, together with new works, demonstrate Epstein's
unflinching documentation of America's landscapes ravaged by climate
change.

« A pioneer of 1970s colour art photography, Mitch Epstein's work
explores the confluence of nature and human society throughout
American life. Primarily working with an 8x10 field camera, Epstein
celebrates slow photography and strongly resists the digital.

« A comprehensive hardcover showcases Epstein's three seminal
series, American Power, Property Rights and Old Growth, and
premiers two new works: Clear Cut, a look at early 20th-century
photographs of logging in the Pacific Northwest, and Forest Waves,
which explores the growth forests of Massachusetts.
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Expressionism with Neo-Concretism to explore the lines between
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Arnell's high-contrast black-and-white images of cityscapes serve as the
basis for marketing campaigns and set broader advertising trends.
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An updated and comprehensive monograph devoted to a leading figure
of Italian contemporary art.

This monograph - the first to have this approach within the artist's
bibliography - traces in an articulate and in-depth way Salvadori's life
and activity from 1947 to 2024 through a rich chronology, resulting two-
years research into the artist's archive.
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Sheila Hicks (Bilingual edition)
a little bit of a lot of things

Gianni Jetzer

A pioneer of textile postmodernism.

Sheila Hicks has made wool, linen, and silk her central media, pushing
the boundaries of traditional textile art. Her works combine color, form,
and material in novel ways and explore architectural dimensions. As a
pioneer of textile conceptual art, Hicks has developed a distinctive visual
language over six decades, from finely woven miniatures to

monumental installations that open up new perspectives on the
possibilities of art.
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