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Gideon Appeh's paintings are dangerously toxic in their simplification. They
ar bean, bath in content and styke, Street an o graffiti comes immedately
o mind, as goes the expressionistic pop aesthetic which Jean-Michel
Basguiat has made the definiticnal and distinciive signature of twentieth
century modem life. In Appal's case, however, the sensory impact is
short-crcuited, exoess pared down, the effect, and affect, redacted and
reduced. Little neads 1o De axpréssad 0 ensune maxirmum empacl Against
a distreszed, scraiched and rowghshod surface, Appah places an Yves Klein
bar of blee that inclines owards the paimings centre. This is balanced by

a red oval. These figures—a zero and 8 one—are joined by a thin orange net
hal 5 nefher circular nor square, Geometry fallers, crudiny taxes hold. One
cannot stiop looking at this masterfully delinguent abstraction. The rigging
i% qublirne, the whole phatically holds. 11 1S this keenly anuned precanty that
infoemya Appah's works. A layered brown obsessively scratched surface is
dwarfed by a yellow number 2. The figure 8—a Mibius strip, 3 symbol of
infinfly—contarts snake-ike in black across & blurred orange-green-pink-
cream surface, edged in black. Above the figure B, in eveerted letters, we
read the word ‘poison’, Mothing is understood, wel everything is intuited
Here the miantra kess is mone makes sense. Everything is interpretable. The
maore gnomic the content, the mone seductive it can be. This, at least, is

Appah's premise

Bomn in Acera, Ghana, in 1989, Gideon Appah studied art 31 The Kwamse

Mmnrmah Linnersity af Science and Technology n Kurmasi, The lesson

learnt? That precarity is vital in life and in art. If everything s on the verge of
collapse or disarmay, how does one bind onesell, bind the world? Againsi the
feral lopseness of Basquiats practice. Appah gives us a taut catestrophe. In
a wors on choth, divided imo five Starly different ad@cent panels, we once
apgain ses an ovoid form and lketters that read ‘BIG BANG'. The end of the
workd? The beginning? Or are these stations menely ilhusory, the world—life—

snagged in some intensely alluring amesi?



Nelly Guambe
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Guambes thicket of pasiels on paper evokes the density, darkness and

S5H0NISM, & PoSLFrst-Workd-War mdvermien

vibrancy of Germian Expre

wiich, Tollowing Fauvism, elected oolour and graphic mark-making 1o

counler the muted tones and subte draftsmanship that informed Realism,

50z, when Manet

an aesthetic under threat in Europe since the mid

piciuresgus naturalis

resisted the confines and perceived elegance of a

and a prirm bourgeoise elegance, Subsequent chalenges 1o 4 socielally

e brea<away movements

 followed, such a

imposed normat

pressionism, the latber a stark refusal of extenornsed

Impregsaonisn: and Ex

impressions in favour of psychological introspection

zambiguan artist Nelly Guambe,

This, 100, is the choice made by the M

baor hane in 1987, Her works are exg

‘womens emotions and crcurmstances . Winike this claim is regsonable, it

riiralty

ciple—f e

I ol Wb

[ o]
in Guambe's portraits, there is perhaps a deeper less gender-spec fic

ssniess, evident n ber febrile

a mone widely reverberal ng rest

Thaunti

rark-making, the jagged stabbing foree, seratches, g of broken
colour, that conjure some mone generally human maglstrom, Guanbe's

S Nof invokes an elmental

dr

INgs evoke restiessness. She neiiver resi

and cosmoiogical disguiel Rather, their twinmed tension becomes the

Inescapable gien inher art. If she i3 neither driven by conflict. nor a copyist

yehalogical states, then what is the artist's task? Is it to embrate

e inchoatel?
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Samilvia, b i

Aktolel Hova

i Sad B By

Ihowu wias bom in 1984 in Ondangwa, Mamibla, and is currently basad in
Windhasie The tithes of his artworks—lnocus, contaning a repeated motil
Inspired by the manda nut=are revealing, [ see . | 5o three presidents

.. [ 5e¢ Africa g5 one again __ | see power emphasise visualisation as a
defining trope. Furthermore. i ks the first-person pronoun=1'=that ks also
pararmount. That 'I" could be the artist ar the viewer. What liowu renders
central is the apatheosis of Reason—the sesing individual whe, through
their nsight, recovers the tnuth of their being. This is none other than a
Western Enlightenment ideal, maredly a1 odds with African values, namely
Ubumiu—Limunty ngumuntu ngebanty /£ A person is @ person through other
peaniy, But then agan, perhaps llovw embraces a very different, mare
intuitively open intuition and insight?

As @ chld Flovu was the victim of a fire, suffering severe burmns. ‘Because

of the fire that burnl me, | was rejected by many, ncluding riysell, while
growing up. it wasnt easy 1o book different from ather kids. As an adult
hawe Tallen n love with my scars and ook at myself &5 an &t piece created
by that fire” Here, perhaps, we find the key=the vital importance of geif-
b o Survive hurt, the body and self 35 an ‘ant piece’—scarification and
beauty .. fire and wanshiguration .. the cbsessive returm 10 the eve a3 bath
locws and void, all-seeing and bind ... the body as a map and a territory, a
sign and its mystery - depth and hollowness. These paradoxes run through
llwu's creative expression, imespective of a shift in medium, Howeser, in
hig ‘srrike painings —sofl charcoal, agh, smoke and acrylic On Canas—we
find a heightened imimacy. One wark, which retums to the matif of marula
riits, titled 1 can see blind eves’, reaffirms an mherent disconnect—of sesing
thowgh not seeing, being seen and not seen, and the unseeing nature of

art despite The insight we imvest in it Abstraction, or in llow's case, quase
abstrection, then, as a biind-siding, a3 blind-sided, & beautiful scarring.
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Flowers, 2024
Acrylic on board, 15.3 x 2.3 em (6 x 32 in.)




Guitar, 2024
Acrylic on board, 15.3 x 2.3 em (6 x 32 in.)




Hat, 2024
Acrylic on board, 15.3 x 2.3 em (6 x 32 in.)
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ASENSE OF LIFE
Catherine Goodman’s New Paintings

Jenmnifer g

o el ohiecas, Casherioe Comiman's high-key pammtiogs ane full of
movement, Toes into 1beir sataios and workds appear in (ragmemts,
stutters, and drips: out of 1 dhwtrak
Tarripd of prigréng, and dcticite lings The artiv confures lndrcipes,
seascapen, and stases of mind: turbuless ong moment, <alm the neat,
irnpanaible to summattoe. For docadcs she's boen deacribed 1.1 fguirs.-
tive Kmise, but Ber peeent move it 8 more smbiguons, isresingly
abateset pealim b sesulied B 3 sustiined s of vialivy rsnileded
In swieling celoes, tangled revesics, and ghimpacs of light xs fresh
2 daswn Her paintings comcrpe from Uhe meesy stu of fife: shands of
memory, lines of convenion, the view froem the wisdow, the nme
of year. They are barn From acmespbere 154 feelimg. Obliqoe refer-
and friends ingle tosod hawsey
e larecdscapees that are significans 10 ber Theos rasgo from ber eot -
tage i e Somerset coumryside 10 paces i Grovoo nd Indis to
the Jura mountaing of Switsorland, wheee she and hor Eamily ipent
holidays when whe wan 2 shild, Goodman 1o e “ba hisdicapes,
wie efien huiv thess Kinds of novelstory Limes, which yoo busy sway
somcwhere inekds oursclf And oft o when Fm painting, they sarhe™

GGoodman's paintings ie et it of Ber diswisg 10 Mty Which
i cntral v the artian's xhos. (1 shink of Jobn Berger: *Fex the: arrist
drawing s discovery. And that {s not st s slick phrase, it is qukn
Bty true”) Wheen she speaks of lier daity ousine, it's chear that
wiehing sy on paper in pasnels. pencil asd dharces] has 3 nest
systical tesonance for ber. She befirve “we deaw the world ia order
0 g inwamds™ anid i a pegubar prastics “can bring dhous 3 scnac
of ey and s 3 et
i it brisg in the smergy of the dArawings intn the paintsgy” and
e finds pothing mars e itisg than Aketching in the Bndscape, 15
=it much 3 gt b parsicigite in Ahe swrcment of ligh, smcsphere,
calor, vepetation™

Femadber Higme m 4y, e, purin
b sacsr T Bok Ty Dok Tk
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Shiota provides insights into the greatest moments in her oeuvre of vast
installations made from found objects.

*  Chiharu Shiota is a Japanese sculpture and installation artist who
creates large, immersive displays from quotidian objects such as
keys, beds, shoes, chairs or dresses. She is best known for her
room-size installations of crisscrossing red threads.

«  Features an original interview and text about the artist’s personal
path, drawings and unpublished visual materials and photographs.

*  Released in conjunction with Shiota’s exhibition in Paris at the
Grand Palais, 12/11/24-03/19/25.
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During Sleap, 2002 During Shiota’s sudies is Germany, the often lell resfles. Aher bavisg moved oreund Germasy

Group sxkihiion ¢ Exponiton collecive e Frvvea. is thiwe yeors, the had kot bar sere of ploca,

& Aagibor Windd: Twelve Bediocm Siorie =

Esnummusaum i el wapke wp i the moming uncenipl where [ wos. | war desperate 0 creote @ spoce of my ows
Luzam, Switzarkand  Lucerss, Sutiae Whils I 'war witking in my bed, | picked up some yore ond darked wegving i orousd my own bedy
Diata: 15042007 - 30003007 # won ke paisting in Hie oir,

Shicia won of thal Sme will o nhudant, bl thic moment in Sme won @ fuming poind for tha artist
She hod loond ber own mediom. In ke beginning, the sngle lisa of hivad becone on exlessios
ol @ peail kne Irem o painting. 1 allowed Shicla b pul emotion inte het on, which e believed
i o paasslide b doon the conven. The theead becoms o mirror of ker feelings. In addaion,
the accemslobion of fe block Sread creahed on oll-embracing wpoce e the reght oy exfending
it urver.

For Shiska, the bad in the wlfimate repressaiation of W ond death - oy mo peopls on born

in @ bad end will dia in a bed. A2 the some fime, Shiola axparniances Alseping simiardy to dying
Her sende of reality and comeiouinen is host = similor ho the Tooil sery ‘The Bunerlly Drean’
Iy o 580y, @ s drearmsd b =as @ bunerfly, b whan he owols From tis deearn, be could
nol sy il he wai o mon whe dreamed of being o butterfiy or o buserlly dreaming of being o mon
Foor Shinia, sheaping ond dreomisg are srosgly comecied and ore e mponat fomdation for
the semae of reality.

Whan I lecve my bed in the moring, fhe meiy shests nefact o troce of my bodk, You can feal my
sitance in the imprind Left babind This hat basome e oo of my work The srisiescs in the absence

Corant s4s divckas an Alamogne, Shot 30 10008 servaent fibele. Apra ovoir diminagd neul fois
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sur o pableou. Efa bui o permis " issolfler ure dnotion & st asues, chise quislls pessoit imposiibla
aue maie, L B am chrvwen on mroer refinont o sessemants. D phas, Nocovraboson die Bl aos Créor o
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"l want to expose a collection of thank-you
letters that people have shared with me.

While we might not share the same experiences,
we are able to connect by sharing emations.

All lives are filled with happiness, suffering,
disappointment and gratitude, and as human
beings, we can relate to each other.”

« Je souhaite exposer une collection de lettres
de remerciement que les gens ont p::rr'h::gées
avec moi. Méme si nous ne partageons pas
les mémes expériences, nous pouvens nous
connecter en partageant des émotions.

Toutes les vies sont remplies de bonheur,

de souffrance, de décepﬁon at de grutitude et,
en tant qu'étres humains nous pouvons établir
des relations les uns avec les autres. »

Chiharu Shioto

Lewars of Mhonk. 338
inpaliginn: dark. pog lbian, ot mnal
Nanable dmraiany

[ ——
Eismrts Brsinech, Bopion, Ciprmamy ¢ Alpmger S




MILESTONE 7
VEMNICE / VYEMISE
2015

The Kay in #e Hand, 2015
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canching thit rain of memories.

En 2015, Shists o did ivvitds & reprisaniel s Jopon pouo la Sir Bionrde de Wanse. B choie
comabbod us honmawr i apboial putigu sle vived ol os Aemagne depsi di-usg om, ool
gl o dwier by eesree voulond que bes ortates dbugies wivand ou lapen les ot prkoddon
o Fassivnl. Malged cena oooomion hewewns, Shioia moversoil wne pdeicde difficile : el gwor consy
wre e —coucha of genl perdu won péee, & wulsmen! qualgea s seresines. anlarells.

Apnia oo falt foce & la mert de preschon, ['oi dié ovohis por ke snction dovcr beicis do gardas
qeeique choss, [l dene ik cove ssviotion & icutes led sgnificasns: podsibles 0"ure chi. Lovsgue Fos et
g chit da posalies oppormunig: s oifrent 3 nous, Oe Dons 0wl e Deeorine poer loveni fandr ine
ch donea Fimpromon o o plee proche de noio saricamge of d'ovolr en sendmend o opporenasca

Shaa i Wanohid Lid chis 507 e plede den on, oocwmslan oev peds da 180 000 clis v

oy meonds snter. Do plud, canmnas et onl chaal Jy nbncifdl:hﬂnapﬁmmh:@i‘mﬁm
oo bogr ché. rorn cone cuponiion, ke botvon deviensani dos ponigwn de mémoine of masemblens

& dhen maing mie a0 coupe poer necvedlis celie plyi da Kovanin

onche Fagas

Pl Ky i1 s s, 2515

trabalainn sidian, weades bors, oed meal
Paraela deanenny

Clin orommen, bowas e bon lees rmage
emgrgzmy v oblem



Chiharu Shiota

Shiota provides insights into the greatest moments in her oeuvre of vast
installations made from found objects.

*  Chiharu Shiota is a Japanese sculpture and installation artist who
creates large, immersive displays from quotidian objects such as
keys, beds, shoes, chairs or dresses. She is best known for her
room-size installations of crisscrossing red threads.

«  Features an original interview and text about the artist’s personal
path, drawings and unpublished visual materials and photographs.

*  Released in conjunction with Shiota’s exhibition in Paris at the
Grand Palais, 12/11/24-03/19/25.

BILINGUAL EDITION - ENGLISH | FRENCH

AU $90.00 | NZ $100.00
9782370742636

240 Pages

Hardcover

311 mm x 241 mm
SKIRA PARIS



ED ATKINS




ED ATKINS

Ed Atkins
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in a succession of large-scale installations.

INFLUENTIAL ARTIST: Showcases profound experiences of loss,
intimacy, and love.
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translate the art to the reader.

AN INNOVATIVE PIONEER: The artist's digital art and video installations
are widely recognized as challenging traditional boundaries of visual art.
TIMELY AND RELEVANT: Exploring works that offer a valuable lens to
navigate the complex relationship between physical and digital worlds.
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Copenhayen #3203, coloured peneil on paper, 15,5 % 43 176 iF7 Cippankagen #3300y, coloured pencil on puper, 483 343



Unitledl 200, eolotred peiil on paper. $2.00% 414

AUTOFICTION:
INTRODUCING ED ATKINS

Polly Staple and Nathan Ladd

For over a decade Ed Atkins has been making videos and
animations that race the dwindling gap between digital
toorm and human fecling, Using his desires, experiences and
his own body as a model, Arking’s works misuse contempo-
rary technologies o critically reflect what they have done
w0 images and a sense of self. His works pita weightless dig-
ital life against a physical world of hett, craft and wouch. He
uses tropes and techniques from cinema, gaming, lirerature
and theatre in a body of work allegorising loss, intimacy
and love.

Ed Avking wt Tare Britain is a retrospective of sorts,
spanning the past fifteen years or so of the artist’s career,
The idea of 2 ‘retrospective’, as we have conceived of it with
him, was an attempt to find a way of making a survey exhi-
bition feel alive and dynamic rather than simply a repasitory
for the past. For Atking, allowing the exhibition o
a sense of digression, thought in motion, mistake, confusion,
de unintelligibilit oherence and interruption was
essential for this very experience of liveness. Like Adkins's
work, the show feels like an accumulation of a life. The mare
you see, the more complex and less contained it hecomes. The
work resists prions and simple explanari and the
exhibition shares in its partial imagining of the messy reality
of alife.




i FDATKING AND POLLY STAPLE

I've always made works live, so o speak. In
order, from start to finish. Most works are

first shown stll wer, warm, alive and

flawed. Hetrospection means the works
aren't this, burt the show iself takes over the role of the live
thing happening in the now. For me, the signifiers of tha
liveness are a tangible sense of thoug

in motion, replete
ression, mistake, confusion, desire, unineelligihil

ww o lose my work so it might be found and prevailed

IO AW

3 and the work T make are more or less inextri-
cable to me, At least in terms of choiee, How do 1 convey
the lile-ness that made those works—my lite—through
the exhibition? I m
leirical | biographical way—bur sensationally, in a2 way 10
mirror the making and my own unlicensed wants. To trear

an my life nat in some factual, chrona-

the show holistically, Not cumulatively or historiographi-

cally, but like how a body or a life is holistic. T don't feel

and I don’t wane an audience to feel—1
of my work, the more the work describes an oeuvre. Instead,

1at the more you see

I w t 50 the more you see, the richer and more complex,
less authored, less getable th become. With an ides
that is the de facto reductive coherency of con-

venient interpretation and ostensi

vinl

P&
ke 11: The Seent is presented in the first room with
ning your father, Philip Atking’s,
iy, but alphabetised o unintelligibility. The

L

h i)

an embroidery work conr
i

cancer
diary has also become the focus of the final work in the
show, Nurses Came and G, But None for Me, When we were

grappling with how 1 open the show, it made sense 10 use
Death Mask 1l: The Neent bun also 1o both prefigure the
final act of the show with the embroidery and asserr a
material register—the non-digial—in your work from
the beginning, Perhaps then we could

it the end

500 start

A
Absolurely. 've actually been working with Dad's death
diary—which he called Sck Notes—sinee he died. It's a
diary he kept from cancer diagnosis until his death in June
months or so. But despite the obvious hold my Dad’s
ws on my work, ['ve always felr conflicted about

some prohibitive moral quandary bur because the experi-

ence of his death suffuses everythi ol i w

foundational 1o how the work itsell functions, Maybe more

ing of it explicitly through rthe work. Nor because of
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CONMCEPTUAL ARTIST #26
his coveled “sea-lan-tans” bring & calming gcean Dreeze o any inlerior

COMNCEPTUAL ARTIST #27

his “snow devils® tinted with stage blood leave a conspicuous siinguelte long
after they're covered



CONCEPTUAL ARTIST #14 CONCEPTUAL ARTIST wi5
a formerly sanctioned exorcist, he spends his weekends performing final rites performance-based, along with a troop of hired actors, he takes residence in “fixer upper”
a1 poorly reviewed exhibitions homes and leigns nefarious occull activity to stir up the neighbors
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Huiean Bom Baistiogn of Ll med tha Lives of Dibary = b man acbion

pietures.™ Graw would say tha a vitaliey —an “aliveness™—exisis
m the senzation produced by certain painterly procedures, whach,
for 'fm becomes both an illusion and m&ing caoncrete
due to the very material status of a painting before them. These
sensations i turn are projected onte the paimting, which bonds
our attention o the source of thar sensation —the painter, and
the inherens and underlying awareness of their personhaood. In
other words, painting has the potential vo make a viewer the sub-
jecr® And while we may not know whether the artist or their
studio assistants are, in fact, responsible for the mark-making,
that does not mu:l.izﬂy matter. We know that Bas, 1n thas case, 15
the source of its genesis, S0, while his subjects may not have
names, the painter Hernan Bas is not far from the work, This,
Graw would contend, is "why theories of painting sre alzo theo-
rics of the painier,™

Personhood

‘The interest in personhoed aligns with oday's unprecedented
access 10 and ohsession with the private lives of others, which
informs the cominual visual serutiny of images via social media,
This excess, and potential for abuse, bas dramasically chamged
the way we look, know, and enpage with the world, Bas's series
drans on this contemporary seasibilivg of relading to one anather
through a *same-bus-different™ feed of images. Seriality is now a
comfortable, recognizable form for viewers. While looking at
The Csmp!um[irh, 2 viewer may euil:r ima.gine an Inscagrany
account with an infinite scroll showing the day-to-day lives of any
of these artists, each seene a fraction of the profile documenting
the mundane moments of their *practice.” Likewise, the overall
series offers & voyeuristic pock into Bas's personhood — his life—
since he has rensarked that many of the concepaual artists overlap
himself, incloding his interests in the oceule, preference for story-
telling, the paradoxical appeal and repulsion of conceprual are
Fra;;l:ics, and admirason Ear the nuuriﬂli:rnf:r:mak:inﬁ.'

This contermporary cubiural fixation on 4 serial strocture— one
thing alter another —served a8 an advantage in the design of the
exhibition Herman Bas: The Concepiaalisne® Visiwrs found
themsclves walking down a central ale Mlanked by booth-like
galleries, recalling the indifferent, nondescripe display spaces of
an art fair, or on the other end of the carser spectrum, the
cnmp{d AUAFTErS of the gud.luﬂc art studin, In this exhibition
desipgn, the works inhabited the form of serisliy where visinors
ware progressively introdisced 1o the conceptual artists —booth
l:].' bﬁu!h. o b}' ang, alike but different. Viewers were drawn
inta Bas's crackling surfaces of worn wood, ink transfers of old
newspapers, stenciled and pigmented puddles, glass beads and
natural sands from an iridescent beach, markleized Lrnpuuu and
drop shadows, and even a childhood drawing from the carly
19505 collaged vo one canvas. This experience culminared in an
aluar-like terminus where the large-scale Comceprael Arsise #37
(e exelwsioely pafnts postraits of Concepraal Artisrs who bave
mever exteted) was invalled. By this point, viewers had experi-
enced not only a visual composition referring to the artist and
other artists’ portraits but also a mubitsde of materials, rechnical
app|i3.|imu, and their effeces,

Here is where | want to explore the questions of personhaod and
whe history of represemtagion in paiming in relation 1o Bas's work,
Comeeptaal Arisse 837 (be exclusrvely patats poriraits of Concep-
toeal Artosts whe bave mever exisbed) 13 the largest m the series—
i fac, at n:ine-b:r-r“nly-on! feet, it is the]lrgrst p:inting Bas
has made vo date. The work depicts an ansz, as Bas informs us,
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INTRODUCTION

If there has ever been a place that deserves to be
hailed as a wreasure house, that place is Holkham,
It i full of remnarkable, even unique, treasures: the
grand rooms and interiors contain the foremost
private collection of andent sculptures in Britain,
there i5 a beautiful library full of rare books a5

well a5 lluminated manuscripts, there are exquisite
paintngs and old master drawings, and the superbly
designed and richly decorated rooms with ther
dassical ceilings and friezes and their original
textile hangings and original furniture make a
perfect setting for these works of art.

But thit it not all. The works of art are sontined within 4
building of srmaordinary qualides. It is iself the smiome
pitce of 4 much wider setfing in 4 park, in 4 deggmed lind
stape that forms the sors of 3 wst sstate. That whole land

this smssmble, & single man wis the driving firse and gud
ing spirit whi sonesived the whols huge somplex and made
it happer dver 4 peniod of roughly four desades. This man
was Thomas Coke (1697 1759, Ik hit sreaton of Holkham
he was inspired by twd ambitions. One soures was his love
ind admiration for incent Bome, ite multurs, architecturs
and art. Angient Bome was the ideal that he smed to e
late and retreats in the Dorfolk sountryside. His other dnv
ing fires wis 2 mors worldly ambitior. The sessmble was
somseived to be the seat of a roble dynasty, and M Coke
did notrest untl he had gained thesarldom that he filtwas
due to him. Both smbidons did of course 0 hand in hand:
at the tme, {T2AORE 3 FI94T SOURDTY S9at was 4 wry wsual
smtTy tigket th mambership of the House of Lords.

Besause of his sentral rils in the reation of the plass e
know tday, this boak fismses or Thomas Coks and his
achisvements. Therefore the firse chaper is dedicared to
thit mar 28 2 person. We look at his family basksround and
his firmative years, whith intluded 3 tuly Grand Tour on
the Continent: nearly six years of travelling, first in Franee
and then in Italy bringing him inte intewdws sontast with

stape is shaped ard used for sgriculturs and forestry and
gamskesping, bur also for sport and pleasire. s if thatwers
nit snough, this man made landseape, populated by cheep,
desr and pheasants, interasts dirsctly with the immediatsly
adjpining marshlands and wid¢ sandy beaches of the Morth
S with their teeming wildlife.

Within this urique somplés of lardscaps, architesturs
and wirks of art, all slements are designed to interact with
ech other  they firm one himmonions sntty. Althoungh
miny irtsts and aftimen wers inilved in the orea ton of

sontemporary sulturs and art, ard 4 phass during which he
bonght many of the reamres that adomm Holkham mday
T und eretand what Holkham i about, one reede toun
derstand the personality, qualinies and ambitons of in cea
tor 4 highly gifted mar, srudits and creatiwe as well a5 am
hitigus. Charastrised by his sontemporines as 1 patron
both of the arts and of sockfighting, he was also passonate
ared impulsive, sapable of stont fiendchip yet also sngender
ing srong didike, for instancs from Horase Walpols, who
misudged him as 3 wry sunning man but not 2 desp st
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When you look at the variety of things I've made
over time, sometimes they are made around the same time
but look very different from one another; other things
are separated by time but look very similar. As far as I am
concerned they are the same, but in fact there are variations
and changes. Things are ‘of a time), there are flows, and
sometimes they shift abruptly. I only see them clearly after
a while, because at the rime of making you're sort of in the
middle of it. Time gives it distance. After a long time T can
look ar my things and think, that’s nice, but in the moment
of making it, one is too close. You need time to see them.

HYLTON NEL
IN HIS OWN WORDS

27
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Intervista

TEFAN
EK

STEFANO BOERI ARCHITETTI

Parlando di Forta Nuova, credo i possa

Sampre i ia intema di

concordare sul fatto che e i ure
rimaste maggiormante impresse nalla
meamaria collettiva siano piarza Gae
Aulanti a i| Basco Varticale: un vuoto
2 uh alemanto varticale. Quali sona le
tue considarazioni al riguardor

Credo che b ragione sia da ricercare nel fitho che si
pertirertiaguel contesto. Parra Gae Skt mppre -
senta urteccerione digrande mberesse daun purdo di
vistainse distivo, fome primaancorache dawn pundo
divistaarchitetonico: esm oostituisce infitt uno spa-
zio di sppregarione collettive in slterra, e non esistea
Milano urtalim piarrs che abbia wna quota di calpe -
stio tarto diversa dalla quota dellacittain cuisito.
bincte nel Basco Verticak b discontironita & percepi-
ta come origiralits O farcino popolare di questaanchi-
tethuracredo rigeds nelfeszere un fflezso deiternpie
il marnifesto diuropinione pubblica criertatazen pre
dipita ura mepgiore presnradel verde relle dtta.

nal I inatio collettivo
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Inspiring Cities

The evolution of the city of Milan and its transformation over the last
fifty years. Inspiring Cities is a fascinating volume which explores the
theme of the city. Through the evolution of Milan over the last 50 years,
the volume reflects on development models for the future. Gabriele
Basilico's extraordinary photographs from the 1970s, 1980s and 1990s
dialogue with a specially commissioned work by the great international
photographer Iwan Baan that portrays the city today. This iconographic
apparatus enriches the book, offering a powerful and evocative visual
perspective of urban transformations.

AU $120.00 | NZ $130.00
9788857251974

320 Pages

Hardcover

300 mm x 240 mm

Skira Editore
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BETWEEN WORLDS

Ithell Colquhoun: Between Worlds

One of the most radical artists of her generation, Colquhoun was an
important figure in British Surrealism during the 1930s and 1940s. An
innovative writer and practicing occultist, Colquhoun charted her own
course, investigating surrealist methods of unconscious picture-making
and fearlessly delving into the realms of myth and magic. Explore
Colquhoun's enthralling, multi-layered universe through writings,
drawings, paintings, early theatre projects and mural designs, many of
which have never been shown publicly before.

EARLY RELEASE - APRIL

AU $64.99 | NZ $69.99
9781849769631

240 Pages

Paperback

275 mm x 230 mm
Tate Publishing
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THE ENERGETIC LINE: THE DRAWINGS
AND WORKS ON PAPER OF ITHELL COLQUHOUN

Jaequi Melntosh

i thar ma v sl

L Tat
between ik light eniemasnmee Latin e
Song anad Dlanees gl thie T (F{Tak N

I B Mlivmslay s Augriat pipg 8 st s an arcossible methed wiohsl W anone
e sy b oumd o diff man artwark. 1t aluo placed
gat a8 eeleetie,  her Birmly sk limoey of Brinsh aed Enrepeas
\re. Birvssdenan shur fieln easivtbed o bee quary of bin

WO W

wimtr berapliowi Hrutbsh surrealisis jn

fhuad brem

ARTERTIC IDEMTITY AND FROCES

artiets |Elall Carliik

ributioms Then fi§, Mestna, B guibscaaiy s ol wathin o a0 art socssihle

FIERb B0 Tl

Ciolrpuban wonsld explabn her (v were msde by mabiing meedliven of drawing and w i japer wak ronleal

2 others, the programans wus balled a bom b0 o all was i sharp commst 1o her training an the Slade
L suinrealismn, shtwing ‘wome of ihe e silwhich | School of Fine An twemty ywwars carlier Gger -t The

.‘?' BT 1w capu writ skl il i pr!md. berwern the eaely iy

<"f Cokjuboun's destomwinalaois of sutosnsnic degwang s al ibe ipgén, was s tine of eorsonlinas dovels

%_‘F paising procrsars < by way of & bined ol wates, candir, for bwer a8 am ariasr, as ahe moved fnom s praction sesed

fn_" paints. paper and poswdeoed graphise and chamnal - m@y im fegara e’ adhvocabed by Ber
3 uell have been the furst time (bt Britials viewers were  jeadem which. by the med
x expeed 10 ke prare pavek te Lt et mutematass, While she
- in aexion.” Showing some of ber anworks s cosmples,  wms i mied go developing & 8 painter, the
-~ A

& whagii by clasnie, o iagically ad wi sav, sl dhen b, Hean wery ol

looking imto s e wiil euciting shapos i ggesas o only preparatony 1 afl recondig wdeas

Our i gt amnl experiencos, with the page a site of cxperiment amd
'l|.u“|l||'_|!lr sihvorase Tor paicamsfiem - the muking  througl ereaiion of lnsshed smwoeks, an ol i sl

sentenl - Canlipabiin's At ahie Slale, Colipabosis snudied usber Professor Hersy

uih 1 i

ool 6 L v st hiiest eyt

ud ol b v

acrip e the peogran
ey " The M Skxm’
mn 'Chilidren of e M
vasay, which she clair
Englesks of saurre

beriggy  Tonks, who
1
i bsn gt the vime. Her life drawing:
srvevedd in akertehbooks and o

natorry anil the b class delinml i sehonl s

wing

] aned pablished o

st pulvematec provessis, championed devel



THE HAG AND THE RESTLESS CHILD

Linder

«  The restless child who
cries out to the teacher, “What shall I do?’;

the inhibited patient who gazes with
equal blankness at the paper before him
and the art therapist's face:

indeed,  all who find the actual
beginning of a work of art
a difficulty, may be assisted
by automatism.
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One of the most radical artists of her generation, Colquhoun was an
important figure in British Surrealism during the 1930s and 1940s. An
innovative writer and practicing occultist, Colquhoun charted her own
course, investigating surrealist methods of unconscious picture-making
and fearlessly delving into the realms of myth and magic. Explore
Colquhoun's enthralling, multi-layered universe through writings,
drawings, paintings, early theatre projects and mural designs, many of
which have never been shown publicly before.
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Katya Muromtseva
Over the Slopes of Speech

New paintings by Katya Muromtseva: monumental watercolour triptychs
that connect to the multifaceted narratives and histories of women

immigrants.

AU $69.99 | NZ $79.99
9788857253473

224 Pages

Paperback

285 mm x 225 mm
Skira Editore
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Light, Sand, and Sea

Hamptons Artists and Their Studios

Jaime Lopez

A close-up look at 50 artists - their work, their studios, their style -
creating a wide variety of art in the Hamptons.

WELL-KNOWN ARTISTS: Donald Sultan, April Gornick, Mary Heilmann,
Caio Fonseca, Bryan Hunt, Joe Zucker, Frank Wimberley, and Paton Miller
are among the more established artists working in the Hamptons.

INSIDE LOOK AT ARTISTS’ STUDIOS: Fascinating photographs take
readers right inside each artist's studio, capturing their artistic practice
and including works in progress.

DISCOVER NEW ARTISTS: Also included here are emerging artists, some
art-schooled, some self-taught.

RELATED EXHIBITION: Launch and related exhibition at the Parrish Art
Museum (which has 35,000 Instagram followers) in Water Mill, New York,
in May.

WIDE VARIETY OF ARTISTICSTYLES AND MEDIA: Painting, sculpture,
prints, photographs, and mixed-media art are all included.

EARLY RELEASE - APRIL

AU $100.00 | NZ $110.00
9780865654723

400 Pages

Hardcover

305 mm x 235 mm
Vendome Press
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Marina Abramovic: Transforming
Energy

(Crystal Series)

Experience the evolution of Abramovic’s artistic journey through her
engagement with crystals and stones.

»  Serbian artist Marina Abramovic is best known for her iconic 2009
MoMA performance The Artist is Present (in which she stared at
anyone who sat across from her all day every day for 3 months),
she is one of the world's best known body, performance and
endurance artists. She has launched a line of commercial tinctures
called the Marina Abramovi¢ Longevity Method. Her turn toward
crystals is in line with both her performance art and her wellness
direction.

e This fully illustrated hardcover—with a great cover of Abramovic's
face surrounded at rest by crystals—primarily documents with
never-before-published photos her major performance walking the
Great Wall of China and her new work with crystals. Abramovic
believes in the power of crystals to store the whole history of the
earth and carry and transmit its energy. This book elucidates her
personal theory on crystals and energy.

EARLY RELEASE - APRIL

AU $120.00 | NZ $130.00
9788857252711

400 Pages

Hardcover

324 mm x 260 mm
SKIRA
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earth and carry and transmit its energy. This book elucidates her
personal theory on crystals and energy.
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2010

Acrylic, transfers, charcoal, and ink on paper
117 3/4 x 82 inches

299.1 x 208.3 cm




I Ueegede Street Neew Faven,
Lncgee

2012

Acrylic, transfers, colored pencil, charcoal,
and pastel on paper

84 x 105 inches

213.4 x 266.7 cm
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2016

Acrylic, transfers, colored pencil, and char-
coal on paper

84 x 92 inches

213.4%233.7cm

101
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Henace, ¥ L3 Cantsort Miswal sils Giudeccs, Wencs

CARCLINE BALLEQAARL:
‘Wou worked with Kirkeby ior mors than 30 yeare, Being invalvid in s
great mamber of projects together, How did you Srst encounier ks work®

EASPER KON

Rty firal ancouninr with Par and hia bricks wak 81 the Vanics Bannake
in 1876 His work Wanice, 1876, was 4 combination of painling and
architeoiure, srd it brosd bo o kind of soulpturs that | had expetienced
a8 @ ohild, | come trom Mordter, Westpnalia - which is very Gathol: -
and Bt LA0aERoads hard you oHen e sithar 1icnd of tho Cross o s
keired ol quirsi-alie with i rood, which prolects i fnom tho weather, hencs
it s called arck o It i por & refated 1o relog hohidsys or
corisn seasans within agricuiture. S0, | Thought thad the anthropologcal
momantur of Kirkeby was fantastc. hwas around the sama 1ime tat
Loaring e L Vogad cisns oul.” | had a very conlamparary ak o
it P il s, uite oftien, b v cormiderad tupar raditioral |
abavarys 105 that his work was in some ways traditional, buf nol irsditional
a5 @ kind of attiude; it was mone archaic, It was related %o and on the
growsred, and had & kind of ecionic QUality. I was ncrecbly modast whilks
AL e SieeTel Birva hinding grandnags. N was fof Showing off, @ wits net
e, Hey, ook oL ma, | am s work of ar,' I was aheays connectisd 1o
malkeng & mark; it was a very deect statemant

Barder of Fracd furf am Man, TH2

Vs Bonn o 1843, af the end of tha war, Kirkeby smad Fes fiends wees inio
Consinuctyism and conneced [Cazimir] Malmich 1o a kind of Russian
Do Felgion ratiar than A sifctly MOEmist onogragdy, and that
ket Acmtiting | wid ahwis i | i Bl K | By it
sl work that was being dor: b brought a bricklayer fram Denmask
0 make the work in Venice. The cwator was Olle Gronath, and | 'was in
Vemice for quite & whilt becssso he asked me tohelp him out.

i

That = an increditly sarly ercountar you had Ben, One o the sardiost
escamplas | Sourd of the two of you working sogethes vess the axhibiiion
than you cursied in Dussoldon in 1984, Vo bver sus,” whisns Kirkety
adibiited i giam monolith Cuesakdert, 1084 0 the undaslised projeces,
e B e A it ol thas jury loe the Skulatrirmig Mo in HE

KK

ko vt ke ' e 2 i, Bt | enover Shpiurevseeg Novahorn., You
S, U i Sheilofor Projpmk e AGasnar schistion was i 1077, follovwed
Ery ths peecrd orek i 1007 Theirs wars & frusbee of artials participating
n Atrsterwho wers sleo rvited 1o Nordhorn, So Manster, ina wey. was
amodel, a spin-of, for Nordhom. They watched closely what happened in
MALINSORT, AN vwee wWine wry SImMDatico 10 them, as Minsier only happens
vy 10, and wi 0o not wie # 10 Da dxcheias. From tha st of artiis
irmvitied B Nondhorn in 1897, Danisl Buren, Rickard Deacon, lan Hamilion
Finly, Ludger Gordes and Par Kirkeby veeri ol irried fo Munater in 1887,

Marybar | was on Tha jury in 1991, 1 do not remember. | would quite ofien
ErOpoaE RIS T 0 DOCHRCT withiu! wiiing 10 Gl imvold, B |
e 4o ey, | il s Kirkalng's project, Movdhonn, 1991 11
weowid harww besn on the jury, | think | weasd hae mmembered & becouss
it is very magical. The space insade the sodpbre i emply, nghtT Itis
& secret. It is alwost mediaeval. It could alse bo & dotail of & cathadral.
| shirk thia sletchad ara incradibly belling in themssiva, and tha pmsll
cleiring an the latierhaad ane slso wonderful - it s like o firy tel, o
Rumpelsnlzohen. And this lether s very much Per: No. | am ol in 8Maina,
AN 1 NarT FiD BOCESS 10 REPNION S1S. | H50 00 NOLoaee. I wOu want i1,
wou will hanat 10 pick tham in one o ey many caslogues.”

Wihad ke very typacal of the time is that The rebed actisss sre ol mes. W
mate & mistake when we only invited make artists for the first Skelptor
Froyeke in V87T, but at the tme sculptune was decply connecied weh
architeciure, which wirs make-gomirated, Wi dad ot Popest T Sams
erisinkn Tan yaars Llater, ks we had become awars of Th silualion, bt
thers v & kind ol gandar gap, If you ieck at i raow. you do not him 5o
esncuse yoursail you just hiren bo explain wivy. Theen is change going on

cB

From my ressanch in Gonmecson with this bock, | found thal for mast
compatibons m the 1000% and ‘B0s whare Krieby was imdted, it was
mrapinky e that wene irvied in genaral, and ofien the same people.

EK:
Wirs, and quite oltan e Artiats irsobesd probably did aol von nolics that
Then wens no wormen. ke

CE

I 1992, 0u vl Tha artistic Athiser for tha acouisition of & sculplure a2
s e DG Bank hasdguirtacs in Frankiurt Wisstand. Thase v anly
S srtigts irted 1o maks 3 proposal: Pee Kirksby, and Claes Olderburg

a
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[DFOJECES, OpPressad pAOGects, oS! DIOCS, WveaisIbio projects. There
APE My FREs0ns why e Drojects Bbout whizh | gathered informantion
Fuir et B aonieisind. Pubihc COmvmisaions Seo Thi med| COMMon Tyes,

and thary sriusity antail postp ¥ e | i
o rejection by the gowernmant agency in charge of the project. There
are Mso desk-drmaer rojects developed by artists withoul refeence
10 & particular COMMERSIoN, mary plannod but then 1oetion or wen
eippctind by this Artines thismaahas.

g The philosophar Giliss Delessre argued. sach procoss o sctuaisation s
SUITOUNCed Dy B CONSIENTY thickening 100 O wriusd possibaities. Missed
epoorbaritios and lafed projects aiso 18 imo this caegory. AS A nda,
il works Fmsin Ay un ke, i S ol ihd mon populic
Sope: of diecuiaion than iedure, This ik whens srtists’ ceraslisnd propmcts
connect in achiectune, namedy when artisss do public commessions and
0 oL WiN T COMpetition

T rigght of cur rsgical firs ancountir, whisn wa koaked & ths pantings,
Eirkrby started totell me sbout some of hs unmatised propecs. D remamiber
ey el Fvosw hee fiokd M about Tavadler, his Mussum Senderdyliand progect,
wahich ha Pl just Submenied in 1992 SlongSas Friv furr 5 AT Bnd
AManaheim, Thso wi very Sroouctive yalrs for his publc art; P had
& frajeet in Hajbierg, Dinmack, sod hi ikso bold = about Kaiial 1990,
and Duisfurg. 1990
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Pay Attention!
Dan Nadel

Not for Everybody (2024)
R. Crumb

A Short History of America
CoEvolution Quarterly, no. 23 (Fall 1979)

Sharon and Karen in “Karen Meets Boz”
CoEvolution Quarterly, no. 31 (Fall 1981) and Weirdo, no. 3 (Fall 1981)

Excerpts from Boswell's London Journal, 1762-1763 (A Klassic Komic)
Weirdo, no. 3 (Fall 1981)

I Remember the Sixties
Weirdo, no. 4 (Winter 1981-1982)

My Troubles with Women
Zap Comix, no. 10 (1982)

Trash: What Do We Throw Away?
Weirdo, no. 6 (Summer 1982)

Uncle Bob’s Mid-Life Crisis
Weirdo, no. 7 (Winter 1983)

Jelly Roll Morton’s Voodoo Curse
Raw, no. 7 (May 1985)

Psychopathia Sexualis (A Klassic Komic)
Weirdo, no. 13 (Summer 1985)

Life Certainly Is “Existential”!
Weirdo, no. 14 (Fall 1985)

Patton
Zap Comix, no. 11 (1985)

The Religious Experience of Philip K. Dick
Weirdo, no. 17 (Summer 1986)

Footsy
Weirdo, no. 20 (Spring 1987)

My Troubles with Women, Part II
Hup, no. 1 (1987)

Don’t Worry About It!
Hup, no. 1 (1987)

108

ns

122

131

137

142

153

163

169

170

Cave Wimp
Zap Comix, no. 12 (1989)

People ... Ya Gotta Love "Em!
Weirdo, no. 26 (Fall 1989)

Nausea (A Klassic Komic)
Hup, no. 3 (November 1989)

Point the Finger
Hup, no. 3 (November 1989)

Can You Stand Alone and Face Up to the Universe?
Hup, no. 4 (November 1992)

Mode O’'Day
Weirdo, no. 27 (Spring 1990)

Dumb
Zap Comix, no. 13 (1994)

Don’t Tempt Fate
Moystic Funnies, no. 3 (2002)

Cradle to Grave
Mystic Funnies, no. 3 (2002)

Walkin’ the Streets
Zap Comix, no. 15 (2004)



A KLASSIC KOMIC _

EXCERPTS FROM

1762-1763

SR JAMES BOSWELL WAS A SCOTTISH
SRISTOCRAT WHO WENT TO LONDON iV

THE 1762, AT THE AGE OF 22, HE
LIVED ON AN ALLOWANCE FROM M-
Y PENT HIS TIME TRYING TO

PR F SOCIALLY. HE ALSO

TUESDAY, 14 DECEMBER, 1762——
"IT ISVERY CURIOUS T THINK THAT 1
HAVE NOW BEEN IN LoNDON SEVERAL WEEKS
WIMTHOUT EVER HAVING ENJOYED THE DE -
LIGHTFUL SEX, ALTHOUGH 7 AV SURROUNDED
Banu N\:MB%}S OF FREE-HEARTED LADIES
ALL KINDS. ;.
muuéep, {N MY MIND, THERE CANNOT BE
HIGHER FELICITY ON EARTH ENJOYED B
MEN THAN THE PARTICIPATION OF GENIUNE
RECIPROCAL AMORDUS AFFECTION WITH AN
AMIABLE WOMAN. THERE HE HAS A FULL IN-
DULGENCE OF ALL THE DELICATE FEELINGS AND
PLEASURES BOTH OF BODY AND MIND, WHILE AT
THE SAME TIME IN THIS ENCHANTING UNION HE
EXALTS WITH A (ONSCIOUSNESS THAT HE IS THE
SUPERIOR PERSON. THE DIGNITY OF HIS SEX IS
IKEPT UP. THESE PARADISIAL SCENES OF
GALLANTRY HAVE EXALTED MY IO/
REFINED My TASTE, 53 THAT1 RiAu_:uCRN'

@
>
z
v

& B PiEasE wiry fue
NOR CPN [ DELICA W
GROSS VOLUPTUCUSHESS OF THE STEWS!*
@8I ¥ R.CRUMB

* BATH-HOUSES

MY JOURNAL BY THE NAME OF LOUISA ... *
FRIPAY, 17 DECEMBER, 1762—

MADAM, 1 WAS VERY O_, SIR?
HAPPY TO FIND YoU! FRoM

I DID, INDEED
wou ¥ WHAT 1 Like BEYoND

EVERNTHING IS AN AGREEABLE

FEMALE OMPANION, WHERE 1
CAN 8E AT HOME AND HAVE
N TEEL

“/IN THIS VIEW, | HAD NOW CALLED SEVERAL TIMES FORA HA
S0ME ACTRESS OF COVENT GARDEN THEATRE, WHOM 1 WAS A LIT-
TLE ACQUAINTED WITH, AND WHOM 1 SHALL DISTINGUISH IN THIS

SIR, You ARE

WELDME HERE AS OFTEN
AS YouU PLEASE.... ENERY
EVENING, IF YOU PLEASE /

'TUESCAY, 21 DECEMBER, 1762 —— " THIS FORENOON 1 WENT TO
LoUISALS TN FULL EXPECTATION OF CONSUMMATE BLISS. 1 WAS
IN A STRANGE FLUTTER OF FEELING. T WAS RAVISHED AT THE
PROSPECT OF JOY, AND YET | HAD SUCH AN ANXIETY UPON ME
THAT 1 WAS AFRAID THAT MY POWERS WOULD BE ENERVATED:

[ ALMOST WISHED TO BE FREE OF THIS ASSIGNATION. ™

Y FELT THE TORMENTING ANXIETY OF SERIOUS Love. 1 SAT
WITH THE OISTANCE OF A NEW ACRUAIN-
TANCE AND NOT WITH THE EASE AND ARDOUR OF A (DVER, OR
RATHER A GALLANT. 7 WOULD HAVE GIVEN A GOOP DEAL To
BE VT OF THE ROOM. WE TALKED OF RELIGION."
PEOPLE_WHO FOR MY OWN PART,
DENY THAT SHOW MADAM, 1 LOOK UFON THE
A WANT OF ADORATION OF THE SUPREME
SENSE . BEING AS ONE OF THE GREPTEST
ENJOYMENTS WE HAVE. 1
W

OULD NOT CH TO
GET_RID OF MY RELIGIOUS
NOTIONS..

TRIFLING AGE.

IN THE REIGN OF

QUEEN ANNE, MERIT WAS

COURAGED, THEN, BENIUS WAS
CHERISHED BY THE BEaMS OF
COURTLY FAVOUR. BUT IN THE
RE(GNS OF GEORGE THE RARST
AND GEORGE THE SECOND, IT WAS
A DISADVANTAGE TO BE A’-'l;‘EVER-

DULLVESS AND CORRUPTION -

WERE THE ONU{ MEANS YES, WE MAY NOW
©F PREFERMENT. THAT MERIT
WIlL FLOURLSH » -~

EN@URAGEMENT TO

TTHIS 15 JUST WHAT 1 WANTED. 1 LEFT HER,IN GOOD SPIRITS AND |[SHERIPAN FOUND FAULT WITH FRANCIS'S TRANSLATION OF
DINED AT SHERIDAN'. MR. SHERIDAN SAMD THAT THIS AGE WAS A

HoRACE. '

T# AND APPLIED
TWG MTATIONS, G e e
A WHI
ot Goon_ones, 1 ARE THE

j POE
B NﬂTgiNﬁ LIKE THAT OF

“.FINDING MYSELF QUITE DEJECTED WITH LOVE, I REALLY CRIED
OUT AND TOLD HER THAT 1 wWAS MISERABLE, /AND AS I WAS
SWPID, WouLd Go AWAY., .IROSE... I SAT DOWN AGAIN ..,

You KNOW, MADAM, YoU SAID
You WAS NOT A PLATORIST. | BEG
OF YoU TO Be SO KINDF? YOU SAID
You ARE ABOVE THE FINESSE OF
YoUR SeX.* 1 ADORE Your/

NAY, DEAR
SIRS PRA
BE QUIET

BE SURE ALWAYS TO MAKE
WOMAN BETIER THAN HER SEX,

SATURDAY, 25 DECEMBER, 1762 TIHIS
BETTER FRAME, BEING CHRISTMAS DAY, wmmlz::u\g }qm\énlﬂ-
SPIRER ME WITH MOST AGREEABLE FEELINGS. ] WENT AND SAT
AWHILE AT COUTT'S; AND THEN AT MACFARLANE'S, AND THEN WENT
WE TALKED OF poeTRY, SAID GOLDSMITH 57
ISCELLANEOUS r .
T“%.T&f THU AGE IS WE HAVE poEMs N
A DIFFERENT WAY. THERE
IS NOTHING OF THE KIND
IN THE LAST PGE SUPERIOR
TO "THE SPLEEN.

AND WHAT DO You

THINK OF GRAY 'S

ODES? ARE THEY
NOT NOBLE ?

LAST; IT IS5 VERY
ORS

SUCH A THING MADAM, 1 OWN THIS WOULD
REQUIRES TIME ' Be NECESARY FOR ANY MAN
TO WNSIDER # |/ BUT ME.. 1 AM VERY GOOD
TEMPERED, VERY HONEST, AND
HAVE LITILE MONEY, | SHOULD HAVE
SOME REWARD FOR My PARTICULAR
HONESTY.

AH, THE RUMBLING THUNDER! 1 REMEMBER A :
FRIEND OF MINE WAS VERY FOND OF GRAY. “YES,"
SAID 1, HE IS VERY FINE [NDEED; AS THUS—

MARK THE WHITE AND MARK THE RED,
MARK THE BLUE AND MARK THE GREEN;
MARK THE COLOURS ERE THEY FADE,
PARTING THRO' THE WELKIN SHEEN.
“O.Yes" SAID HE, “GREAT, GREAT /" “TRUE, SIR,"SAID
- I, “BUT | HAVE MADE THE LINES THIS MOMENT. '



WE THROW AWRY EVERYTHING/
WERE THE THROWIN - AWAYEST
PLE ON EARTH” AND We HAVE
§0 MU T0 THROW AWAY /
HERE'S A VEAR'S WORTH
OF GARBAGE FOR ONE
UNITED STATESIAN S p5p——>

JUST THINK, /F ALL
TRASH COLLECTION

BUT WHY PICK oN

SUDDENLY STOPPED-... ME 7? iT's NOoT MY

PEOPLE WOULD JUST, FAULT

THAT AL THIS

4
SIT 1N THEIR STINK . CRAP IS MADE To THROW
AWAY 7 IT's THESE

BIG

SHOTS THAT

ARE RESPONSIBLE r--

ol
S

HEY, A GUY'

BASICALLY MORE mas‘h’,

MEANS STILL. A FEW PLACES LEFT IN THE
WORLP WHERE THERE'S No SveH
THING AS™ WASTE"!

AND BELIEVE IT OR NOT, THERE ARE

e @R THAT SHABBY
ow ‘tl,-qu o- g:i)llVED
poLL ¢
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A WA,
AL E’
L BUMPED (NTO R OWEST- INDIAN
GUY 0 WS FOOLING ARDUND WITH
THE PUSIC PUBLISHING BUSINESS |

AN DFFICE 50 SMALL ol JOULDN'T

TURN ARSUND W IT.

i THE MUSIC PUB -
- AND | HAD MORE

LISKING BUSINESS, EVERYEODY
WS WRITING ME FOR BANDS
arD FoR MUSIC AND Folt RADND

PROGME

I was

LJORK THAN 1 COULD DO
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Home is a Foreign Place

Swiss artist Sandra Knecht is a conceptual and performance artist whose
themes revolve around identity and home, and whose artistic practice
encompasses cooking, photography, film, installation and performance.
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AUF DER SUCHE NACH
DER HEIMAT

dieser Tiere. Das fiihrt zu einem archaischen Zusammen-
sein von Mensch und Tier und ist ein zentrales Thema im
kiinstlerischen Schaffen von Sandra Knecht. Und es fiihrt
sie auf ein weiteres Gebiet —das Kochen. Tiere und Pflan-
zen des Hofs begegnen uns wieder in einzigartigen Ge-
richten, die sie auch als Kochin beriithmt gemacht haben.

Die Kiinstlerin Sandra Knecht ldsst sich nicht in eine
Schublade stecken. Auch noch so viele Etiketten werden
ihr nicht gerecht. Das beweist ihr Projekt in der KBH.G.
Home Is a Foreign Place ist nicht einfach eine Kunstaus-
stellung, sondern ein Gesamtkunstwerk, das verschiedene
Medien miteinbezieht und vor allem auch die Sinne weckt.
Sei es beim Betrachten der Ausstellung oder beim Genies-
sen von ihren rezeptierten Gerichten.

Sandra Knecht hat sich in den letzten Jahren inter-
national einen Namen gemacht, wurde mit zahlreichen
Preisen ausgezeichnet und war mit verschiedenen Pro-
jekten in renommierten Kunstinstitutionen prisent. Die
KBH.G ist stolz, dass sie dieser Ausnahmekiinstlerin in
ihrer «Heimat» — Buus liegt nur gerade 30 Kilometer von
Basel entfernt — eine Plattform fiir eine umfassende Pri-
sentation ihres aktuellen Schaffens geben kann.

Raphael Suter
Direktor Kulturstiftung Basel H. Geiger | KBH.G

36




ALPENBUTTER
SRUERTE/GBR(T

PAT Tl

i
L)

DLZESSEN

IM GESPRACH
MIT
HANS ULRICH
OBRIST

HANS ULRICH OBRIST
Wie hat Dein Projekt auf dem Land angefangen?

SANDRA KNECHT
Ich habe friiher iiber 20 Jahre lang als Sozialpddagogin
gearbeitet, mit einer Spezialisierung auf médnnliche Ju-
gendliche mit Integrationsproblemen. Damals habe ich
mit den Miittern immer gekocht, weil die sich nicht ge-
traut haben, zu mir ins Biiro zu kommen, da sie die Spra-
che nicht beherrschten oder Angst hatten vor Blirokratie.
Ich habe dann deren Sohne respektive Tochter gefragt,
ob sie mir zeigen konnten, wie man beispielsweise Borek
oder Fesendsch®n zubereitet. So habe ich dann zweimal
pro Woche bei diesen Jugendlichen zuhause gekocht oder
gegessen, wihrend wir Gespriche fithrten. Anfang der
2010er-Jahre spiirte ich, dass ich eine Pause brauchte. Ich
wollte ein Sabbatical auf einem Gebiet machen, wo ich
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Stanislaw Fijalkowski

A complete monograph devoted to the Polish master of abstract
painting, whose compositions play with minimalist forms and colour.
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Stanislaw Wyspianski Portraits

Full of colour and vitality, Wyspianski's pastel portraits epitomize the
Young Poland movement and its mixture of tradition with modernity.
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TO STANISLAW WYSPIANSKI

From the other side of the world,

From a litthe slard cradled in the glant sea bosom,

From a litthe land with no history,

(Making its own history, showly and chamsily

Pecing together this and that, finding the pamern, sobving the problem,
Like & chikd with a baox of bricks),

|, a waoaman, with the taint of the ploneer in my blood,

Full of & youthful serengeh that wars with itself and is liwless,

| sing your praiges, magnificent warrion; | prockaim your triumphant bahe,
My pecple have had noughe to contend with;

They have worked in the broad light of day and handled the clay with rude fingers;
Life - a thing of blood and muscle Death - a shoveling underground of waste material
What would they know of ghasts and unseen presences,

Of shadows that blot out reality, of darkness that stultifies mom?

Firee and sweet the water thad cuns from their mourtains:

How could thay krow of paisonous weed, of rotted and clogging tendrils?
Aref the tapestry woven from dreams of your tragic childhood

Theery would tear @n their stupsd hands,

Thee sad, pale light of your soul blow cut with their childish ughter.

But the dead - the old - Oh Master, we belong 1o you there;

Oh Master, there we are children and awed by the strergth of a giant
Hurw alive you leagt inte the grave and wrestled with Death

Ard found in the veins of Death the red bloosd flowing

Ar rased Death s in your arms and showed him oo il the people.
Yourd a more persona labor than the Marsnene's minsdles,

Yours o more forceful encounter tham the Mararens’s gentle comemands.
Staniglaw Wyspiansld - Oh man with the name of a fighter,

Acrois these thousands of sea-shattened miles we cry and proclaim pou;
We say "He is lying in Polund, and Palsnhd thinks be iz dead;

Buz he w:h: dersal to Death = he is I].rlg_l:h:r:. wikeful;

The Bood in his giant heart pulls red through his Veins”,

KATHERINE MANSFIELD
WWirshofen, Germany, January 1910



THE LIFE AND ART OF
STANISEAW WYSPIANSKI

ALISON SMITH AND JULIA GRIFFIN

In the note that accompanies the first Englsh publication of Kathering
Maresfiekds stirring paean To Stanisiaw Wisplanski (1ano) - ssued
posthumously in 1938 - Wysplafiski (1869-1007) 5 described as the greabest
licerary genius produced by modern Poland, an artist with an unconguerable
Faith i the futune of his country’. Following a series of partition treaties
between 1772 and 1795, Polind had been divided between Prussia, Russia and
Ausiria-Hungary and was Lo endure a 123-year-long, baner strugghe 1o regain
independence, with a number ufupriﬁng; rﬁ.ulh'ﬂgin harsh neprisals {1ig.::|.
Certainly, during the final years of Poland’s political non-existence, Wyspiarisi
was hailed by many Poles to be the voice of the partitioned nation, an
artist who envisioned its rebirth not only 25 a political strugghe but, mone
importantly, as a spiritual quest, This belief must have been uppermost in the
mind af the lterary critic and translator Florgan Sobienicwski (188-ra64)
when he introduced Mansfield, then his boves, to the work of Wyspadsid in
1904, just bwo years after the artist's untimely death From syphilis, aged 38,
‘wiether Mansfield actually visted Krakidw with Sobleniowsl to experience
WisplariskP's works first-hand, as bs suggested by her poem, s not ahogether
certain but she was chearly inspired by the arists vision and example. She was
ane of the very lew English-speating people 10 be aware of ki achevemsent
ir Lhe years immediabely ful}n'mhg his death. The scant mentions in the
British press focwssed an Wyspadaki's rermarkable versatiity, cafing him ‘a
kirudi of Polish William Morrs, to whom aa form of art came amigs”?
Wyspiariski wat 3 polymath - an artist, detigner, nberior decorator, master.
craftsman and national bard - who worbed across a wide range of disciplines
i mrwirgh&tmuhtplls In the field of literature, he wrote poems and
plays that he directed himself while also devising sets and costumes for his
own productions. He designed stained-glass windows, furniture, tediles
and palychromes as well as Byouts and covers for his own and others'
publications. He produced portraits and lRndscapes, mainly in pastel, whike
alsg practising as @ sculptor, aschitect and urban planner, Hie was a classical
scholar, art historian, botanist amd antaquarian with a great knowledge of
architecture and particularly of medieval churches. Added to which was his

STAMISEAW WYSPIANSEl PORTRAITS

rig.1 Maps showing Polah
terrinries before, during
and after the thind partition,
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That ‘Wispiafski 5 only now begannang (o be recognised outside of Polarsd
shauld not be surprising given the country’s lack of political sutonany
during the years he wat sctive and for a corgicerable part of the [wertisth
century. B mary respects, Wspiafaki wis fortunate n being based in the
Austrian partition, whach allowed greater fresdom of esprestion compared
0 arext under Russian and Prussian contral, but Poland’s palitical oppresiian
wrpeded recagnition in the intermational arena. Wspishols was, however,
able to travel within Europe and becane an exhibitor ak the internatioralisg
Wienna Secession, a moverment of which he was a life member®, His works
were rever accorded a soko exdhibition i a mainstream wenee further west,
pither during his lifetime or bedfore the Second World War, despite his Hrong
ConreCtions with Parts, During the communist years thene were limited
cppartunities for his work 1o be seen beyond the ron Curtair®, Maost of
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Full of colour and vitality, Wyspianski's pastel portraits epitomize the
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Tate Photography: Ajamu X

Self-portraiture then is a way to interrogate not just who I am in
terms of my identity and sexuality, but, more importantly, who |
can fantasise myself to be."Ajamu X, born in Huddersfield in 1963,
is a British photographic artist, curator, archivist and activist. He is
best known for his fine art photography which explores same-sex
desire, the erotic and sensory, and the Black queer body. As a
leading specialist in Black British LGBTQ+ history, heritage and
memory, his work as an archivist and activist documents the lives
and experiences of Black LGBTQ+ people in the United Kingdom.
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AJAMU X AND HANNAH MARSH
IN CONVERSATION

Hannah Marsh: What initiated your interest in art? Do you have a specific

memory of this?

Ajamu X: | was always drawn to be creative in some shape or form, but my

idea of an artist was someone that painted or drew. And of course, |
couldn't draw or paint, so photography was a way of being this idea of
the artist through the camera. My mum bought me my first camera. it
camea from the catalogue Empire Stores, costing about £2.50 aweek,
and it was a 110 Halina, which is a pocket camera and super
lightweight. | used this camera to take images for the Black Magazine
around 1985, | remember its metallic feeling and the shutter being
extremely loud. It was a minimalist camera, so perfect for someone
like mewho wanted to learn about this medium.

And you then went on to study photography in Leeds. How did this
shape your practice?

When | left school | went into catering, painting and decorating, but |
would cover my bedroom inwhite sheets, get this big household lamp
and then just shoot images of guys, self-portraits, images of life. | just
played arcund within my bedroom-slash-studio and then a few years
later | went to Leeds Kitson College to study photography, printing
and design. We locked at the work of Ansel Adams and Irving Penn -
whose work | loved then and still love now - but | was looking for Black
phaotographers, and gay photegraphers. Then there was a talk on
Black photography by photographer and academic David A. Bailey in
1987 erganised by artist Maud Sulter, and | was also introduced to the
worlk of Rotimi Fani-Kayode, so | was able to bring race and sexuality
intothe same frame. The head of department said, ‘| think you should
actually leave the course and follow this thing called photography’. He
gave me two books as presents. Ona was Black Skin, White Masks by
Frantz Fanon, and the other Camera Lucida by Roland Barthes was
not sure what to make of his comment at the time but years on it
made a lot of sense.

So much of your practice consists of you photographing other people,
your muses, collaborators, friends, but of course you've worked a lot
in self-portraiture too. Can you expand on the space that photography
enables for an exploration of the self?

Self-portraiture for me is key because in the early years | couldn't find
the models, but of course | always had access to myselt Early inmy
practice my home space was also my studio. if an idea came up at two
o'clock inthe morning | could just go upstairs and play around in
portrait, so naturally it's going to ba the most accessible thing that |
have. Self-portraiture then is a way to interrogate not just who | am in
terms of my identity and sexuality, but more importantly, who | can
fantasise myself to be. I've always had, over the years, various alter
egos that I've played around with, There are the S&M kink images, and
Master Aaab is another character. Master Aaab is taken from one of
my role models, Dirg Aaab-Richards, a queer activist who's not into
kink, | need to say that publicly, but | find it funny that I've taken his
name, Key for portraits is playfulness, so | like seeing what then
happens if | play around with the wedding dress, knowing what the
wedding dress signifies in Western culiure.

And then also some of my self-portraits are based on particular
seual experiences that 've had, so they are in-jokes. | do like the idea
of playing around with one's identity. I'm not necessarily drawn to
discovery, but I'm drawn to invention, Yeah, | find that more exciting.

Wonderful. And that perfectly brings me to the influence of Bell Hooks
upon your practice. Hooks asks, how do we move beyond just
critiquing the status quo? How can we transform the image, creating
alternative ways of looking? Your work performs this notion of
transformation through its inventive quality, dispelling rigid ideas.
around identity.

It’s all about pushing against the trap of identity thinking and
represantation. I'm not saying that those things don't have a place -
they do - but | think that there is a danger of only looking through the
lens of Black and queer experience. The obsession with identity
thinking and representation can mean people sidestep or dismiss
process and production, which is a major part of the photography act.
| also want my work to be spoken about within the history of
photography more widely, Of course, the history of photography has
problematised race and sexuality, but it's about asking how to inhabit
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Self-portraiture then is a way to interrogate not just who I am in
terms of my identity and sexuality, but, more importantly, who |
can fantasise myself to be."Ajamu X, born in Huddersfield in 1963,
is a British photographic artist, curator, archivist and activist. He is
best known for his fine art photography which explores same-sex
desire, the erotic and sensory, and the Black queer body. As a
leading specialist in Black British LGBTQ+ history, heritage and
memory, his work as an archivist and activist documents the lives
and experiences of Black LGBTQ+ people in the United Kingdom.
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Tate Photography: Laura Aguilar

"Women taking ownership of their bodies and allowing forgiveness of
self as a form of healing is one of the ways in which | have approached
my work. It is as much a formal experiment as it is a societal gift.” Laura
Aguilar (1959-2018) was a trailblazing Chicana artist and photographer,
best known for her images that explore ideas of beauty and the female
form in relation to nature and place.
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ARTIST STATEMENT
C.1999

1B

| am a visual artist who primarily works in photography, although |
have tip-toed into video and performance. | have also been engaged
in public service through the work that | have done with at-risk youth
through the juvenile comectional system at the California Youth
Authority, among others. | like the image of tip-toeing through my
discipline becausa it implies that | am willing to explore different
themes, approaches and ideas that | have not previously explored.
Since 1985 | have been exhibiting my photographic artwork locally,
rationally and now, internationally.

As you can see from the body of work that | have submitted,

my journey as an artist is both personal and political because

| highlight the sociclogical by showing a world composed of
individuals (myself included as subject) who are varied, assertive
and intimate. | have concentrated on identity, culture and outsider
status, which mostly means that my work reflects people of color,
gender and size. A lot of my past work was concernad with the
body = my own and others. As you can tell from my werk, | have an
interest in how large vessels move within increasingly compact
societies, both physically and intellectually.

Owver the last few years | have begun to experiment, through
photographic art, with how the body moves. This has also led me

to begin investigating the spiritual aspects of the body and how

it rejuvenates through nature. | am in search of images that can
convey balance, grace and serenity. This is obviously a shift in my
own perceptions and desires, moving from Urban Portraiture to a
larger idea of seeing ourselves in the ever expanding and shifting
relationship to nature. In a way | was always moving towards a culture,
but now the definition of what it is has been profoundly shifted for me.

| was always defined by (and proudly accepted) the identity markers
that were given to me; Chicana, female, lesbian, working-class, etc,
But, now | am expanding those ideas to include a larger world view
that positions me as central to the landscape of nature. Maybe this
has to do more with the idea that as a working artist and woman,

| am always stuck between a rock and a hard place!

These images have also served as a form of empowerment and
acceptance for the audience and mysealf, Women taking ownership
of their bodies and allowing forgiveness of self as a form of healing is
one of the ways in which | have approached my worlk. Itis as much a
formal experiment as it is a societal gift.
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Tate Photography: Lyle Ashton Harris

New York-based artist Lyle Ashton Harris spent his adolescence living
between New York City and Dar es Salaam, Tanzania. This formative
period informs his wide-ranging artistic practice in photography, collage,
installation and performance - making a commentary on the societal
constructs of gender, desire, and race; the complexities of African and
African American experience; and his own identity as a queer, Black
man.
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LYLE ASHTON HARRIS AND
FIONTAN MORAN IN CONVERSATION

| read that your grandfather had a keeninterest in photography, so
was it always an important part of your life?

Cameras were always present in my family - James Van Der Zee
photographed my grandparents’ wedding portrait. The invitation card
for my first New York exhibition at Jack Tilton Gallery in 1994 was a
photograph of me taken by my late cousin, Ricky PJ. My grandfather
took thousands of Ektachrome slides on his Leica CL camerma
documenting his family and community in depth - | recall being
photographed by him a lot while | was growing up! He also shot Super
B8 films and produced video recordings using early consumer
cameras. [t wasn't until | fully encountered the extent of his archive
that | became aware of the material scope of his work, which includes
asenes of recorded appearances by Black people on television in the
late twentieth century. Qur family library also contained a great
collection of photobooks, like Roy DeCarava's The Sweet Flypaper of
Life 1955 and Ermest Cole's House of Bondage 1967, Emest had been
acguainted with my family through my South African stepfather Pule
Leinaeng (also a photographer), as both of them were imolved with
the anti-apartheid exile community in New York.

Was there an understanding of how these photographs contributed to
a broader dialogue around representation?

My grandfather was a ‘race man’ and a disciple of W.E.B. Du Bois, so
there was a deep understanding of culture and history. But | don't
think people were sitting around in armchairs discussing it - they
were just living their lives deeply engaged in their community [with
an] understanding of being both an architect and contributor to that
culture.

From the beginning of your practice, you foregrounded questions of
race, gender and sexuality in your work. Did you always have an innate
confidence in exploring this subject matter?

It's not a choice to be gay, but it is a choice about your level of
embodiment. l've always been fascinated by how people like Pier Paclo

Pasolini or Isaac Julien or Derek Jarman or Marlon Riggs made those
cheices. Thinking back to the opening of the Black Male exhibition at
the Whitney Museum in 1994 (when Constructs = now in the Tate
collection - was showing), at the opening | wore a one-piece, sleeveless
tuxedo with something diaphanous undemeath - a type of embodiment
upsetting bourgeois notions of decorum. The choice to radically insist
on that embodiment and with that to negotiate multiple spaces - it was
my anointing. It can be hard to explain to younger generations - there
was something radical about that embodiment and the cost of being
out in the way that | was at the time.

Was Constructs always engineered to create a ruptura?

I think it's more about my internal working process, and secondarily it
suggests a rupture. Given the constraints of society, | think queer
people can over-police their desire which produces a double
CONSCIOUSNAasS.

Before the Black Male exhibition, while | was studying at CalArts, a
rupture actually happened when | presented an early prototype of
Constructs in Allan Sekula’s graduate photography seminar. In that
early version, the silhouette of my figure with my arms akimbois cut
out from the printed photo over which | had written ‘Faggot’ in red
lipstick. And that was the work. At the time it meant a lot to gointo a
classroom and queear that space.

The essays inthe Black Male catalogue frame Constructs in relation
to Mapplethorpe's images of naked Black men. Was that always the
original intention behind the work?

At the time, Mapplethorpe's photographs were considered as
definitive images of Black men. So with anyone else who was working
with that subject there would be aninevitable comparison- not as a
way to open up dialogue, but to close it down! The fact is, at a certain
point in contemporary image culture Mapplethorpe was both
dominant and transgressive. So I've had to wrestle with his work,
becoming versed in the critical literature around it. Similarly, Tom of
Finland - whose work | really, really lovel Beyond the racialised desire
in his works, | also felt drawn to other forms of representation in the
history of photography, or painting, or art history - such as the work of
George Platt Lynes, which for me is even more radical and interesting
because the men were not as aestheticised, | can't overstate how
critical it has been to have today's photographic canon expanded



19 Constructs #10-13 1989
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Tate Photography: Sunil Gupta

"| feel most comfortable among people in various diasporas. | don't feel
like | have one specific home; everywhere is home and nowhere is
home.” Sunil Gupta was born in 1953 in New Delhi, India and moved to
Canada as a teenager in the late 1960s. He now lives and works in
London. Over a career spanning more than four decades, Gupta has
maintained a visionary approach to photography, producing bodies of
work that are pioneering in their social and political commentary.
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SUNIL GUPTA AND JASMINE CHOHAN
IN CONVERSATION

Jasmine Chohan:

What was the reason behind your move from India to Canada, and
what was it like?

Sunil Gupta:

I think my mother was probably the bigger driving force [of my
parents]. She was slightly more unusual in the Indian context. My dad
was very typical: a feudal guy from Uitar Pradesh, he was not inclined
to move - | mean his entire reason to exist was around him. Nobody
asked me [anything], they just told me that we wera going, and so |
think for me it was an adventure. | was having quite a good time where
I was.

My mother was Protestant and she had a very mixed background. She
was, we think, a Tibetan migrant worker"s child, who was left behind
and then adopted by a British woman who moved her to Amritsar, She
had her schooling in Amritsar. It was in Urdu, and she did her college
[work] in Lahore and Canada, also in English. She wasn't Hindi
speaking in that sense, but my dad was. His family weren't thrilled
about her bacause she was Christian and not like them and didn't
appear to have any family of her own. We were kind of a nuclear family,
which was unusual at the time. There were just the four of us - | have a
sibling - and we had these cousins who came from the region to visit
who seemed completely different, you know, who were not urban.

Anyway, one parent put me on the plane to the other parent who had
gone earlier, and | thought it would be all very exciting and would feel
like being in a movie. What | knew of contemporary North America was
through the cinema, and it did look like that at first. I'd never been
anywhere like that where it was really clean. The streets and the
pavements wenre really straight, and the paverments were really clear
of anything and there were clearly demarcated boundaries. That was
the pavement, and there was the road, and there was the bulding, and
the building met the pavement in a straight line. We don’t have that in
India, so that was kind of a novelty,

In previous interviews you have mentioned that the first moment you
were drawn to cameras was in India after watching Bollywood films.
Could you explain a little bit more about your relationship to
photography, when theinterest started, and how it developed?

Our cultural exposure was largely to cinema, We weren't a family that
went to museums. My mum was a movie fan, so there were some
Western movies, but there was obviously a lot of Bollywood. That's
what | grew up with: big Bollywood blockbusters - colourful, all-
singing and dancing. it was like a big event with participation, almost
operatic.

Then there was the camera in the family. My father took family snaps
occasionally and he would leave a camera lying around, When we
became teenagers | became more interested init, and | had a sister
who was willing to be a model. She was four years clder. She had
teenage-girl magazines from the West and a couple of Indian ones, so
we would emulate that kind of look.

My friend and | started to develop films at home in a very rudimentary
fashion. Everything was against it - the climate, the temperature - but
we tried. He also had some sisters who were willing to pose, so we
had a proper go at it

When we arrived in Montreal, photography became a hobby. | did
part-time work as a kid, so | could suddenly afford to buy an analogue
camera. | could take photos and, with the suitable climate, | could
process them at home and it did work.

So, from the very beginning you did a lot of your printing at hoeme.

Yeah, in my loo! | bought an enlarger for $150. | was really interested in
making prints, so | taught myself through the Time-Life series of
books which are called The Print and The Negative, among others.
They're very good guides with great pictures. Both the content and
the technique were accessible, so | taught myself that way, but | had
no ambition to pursue it seriously. Even in Montreal there was no
photography scene, so it remained a hobby until | found an
unexpected audience through my involvement with the gay student
sociaty at university. They decided to publish a newsletter and wanted
pictures, so | volunteered to take them. | became the photographer,
and seeing my work in print gave me an audience.
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A "best of" edition of the wildly popular project featuring found
photography of women in trees.

. From the 1920s to the 1950s, a common snapshot trope was to
pose pretty young women climbing trees. Jochen Raif3 has been
collecting these vernacular photos for the past 25 years throughout
Germany.

*  A'"best of" selection from prior editions, bilingual with English only
cover, this little gem of a gift book gathers vintage photos of girls
and women posed climbing trees.

* "ltall began at a flea market in Frankfurt, when photo collector
Jochen Rail3 came across a picture of a woman wearing a summer
dress and high heels. While she looked ready for a Sunday stroll,
her delicate footwear was odd for what her photographer caught
her in the midst of doing: climbing a tree ... he has since amassed
91 such photographs, now collected in an endearing photo book
simply titled Women in Trees" -Hyperallergic
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