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Lemminkdinans Mutter,

bringt den géttlichen Lebensbalsam, der
den Helden wiedererwecken wird.

Lemminkfinens Murtter, 1897, Lemminkiinen’s Motier, 1897, Lemmink&inen's Mother,
Finnische Mationakgalerie, Helsinki,  Finnish National Galery, Helsinki,

Sammiungen Antell Antedl Collections

Studie, 1594, study, 1894,
private colbection

Privatsammiung

Lemminkéinens Mutter

Lemminkainen ist neben dem alten
‘Weisen Viindmoinen und dem Schmied
limarinen ein Protagonist des Kalevala.
Der junge Held ist ein HeiBsporn, der
einen mystischen Schwan im Fluss um
das Totenreich zu tdten versucht, Dabei
wird Lemminkainen in zahllose Sticke
gerissen, doch seine ihn liebende Mutter
eilt zu seiner Rettung herbei und flgt die
Stiicke wieder zusammen. Das Gemailde
zeigt Lemminkainens ausgestreckten
Leichnam am Ufer eines schwarzen Ge-
wiissers. Seine Mutter, fir die die Mutter
des Kinstlers Modell sag, hockt neben
ihm, die Hand auf seine fahle Brust
gelegt, den Blick verzweifelt zum Himmel
erhoben. Uber ihrem Kopf und der dilsteren
Szenerie erscheint ein schimmernder
Lichtstrahl. Ein Wunder wird bald gesche-
hen: Eine Biene fliegt auf sie zu und

Diie emotionsgeladene Darstellung ist
vielleicht die vielschichtigste und ritsel-
hafteste von Gallen-Kallelas visuellen
Auseinandersetzungen mit der mythischen
Welt des Kafevala. Der stilistische und
thematische Eklektizismus verdeutlicht
die intensive spirituelle Suche, auf der
sich der Kinstler zur Entstehungszeit des
Gemadldes befand, Das mythische Thema
manifestiert sich visuell in einem synthe-
tistischen Stil mit kraftigen Konturen
und flachen Farbfeldern. Die Komposition
Ahnelt einer Pieta, der Darstellung der
Jungfrau Maria mit dem Leichnam Jesu
auf dem SchoB, diese religidse Konno-
tation ist allerdings mit anderen mytho-
logischen Motiven verflochten. Als
Geschichte eines Helden, der den Tod
2u (berwinden vermag, enthalt die
Lemminkdinen-Sage auch Elemente des
Osiris- und des Orpheus-Mythos. Das
zentrale Thema der Mutterliebe verbindet
sich demnach mit dem Motiv von Tod

und Auferstehung. mL

Lemminkéinen’s Mother

Lemminkiinen is one of the main
characters in the Kalevala, along with
Vainamainen, an old sage, and limarinen,
a blacksmith. He is a hot-tempered young
man who attempts to kill the swan that
lives in the river of death. In the process,
Lemminkdinen's body is torn into bits and
pieces, but his loving mother comes to
the rescue and reassembles the pieces.
The painting shows Lemminkainen’s dead
body stretched out on the shore of a
whlack river. His mother, modeled after
the artist’s own mother, sits beside him
with her palm on his pale chest, gazing
toward the heavens in desperation. Above
the gloomy landscape, shimmering rays of
light appear over her head. A miracle is
about to happen: a little bee i3 flying
toward them, carrying the divine balm of
life that will bring the hero back to life.
This emotionally charged painting is
perhaps the most multilayered and
enigmatic among Gallen-Kallela's visual
renditions of the mythical world of the
Kalevala. Its stylistic and thematic eclec-
ticism is illustrative of the intense spirtual
search that the artist was engaged in at
the time of the painting's creation. The
mythical subject finds a visual manifesta-
tion in the Synthetist style with strong
contours and flat fields of color. The
composition resembles a Christian pieta,
a motif depicting the Virgin Mary cradiing
the dead body of Jesus, but this thematic
layer is intertwined with other mythical
dimensions. As a hero who can overcome
death, Lemminkiinen's tale contains
elements of the legends of both Osiris
and Crpheus. The central subject of
maternal love thus becomes entangled
with notions of death and resurrection. ML




Gewittermolken am Morizont, 1897, Thunderclowds on the Morizon, 1897, Seelick, 1901, Lake View, 1301,
Gosta Serlachiug K Ghsta ius Fine Arts Finnische Mationalgalerie, Finnish Mational Gallery,

Mantta Foundation, Manith Helzinki Helsinki




Keitele-See

Diese Ansicht des Keitele-Sees in
Zentralfinnland ist stimmungsvoll, modem
und typisch finnisch — die perfekte
Synthese von Gallen-Kallelas Schaffen.
Die enge Verbundenheit der finnischen
MNatur mit dem Kalevala findet sich in
dieser reinen Landschaft im vom Kinstier
als MiinamGinens Kielwasser” inter=
pretierten grauen Zickzackmuster wieder.
Durch die Bezugnahme auf den alten
Barden, einen wichtigen Helden des Epos,
verleiht Gallen-Kallela dem Bild eine
mythische Dimension.

ier Versionen dieser Komposition sind
bekannt, die sich nur wenig voneinander
unterscheiden, was die Bedeutung der
Bildschapfung fir den Kinstler unter-
streicht. Er malte diese Bilder in einem
Moment der kiinstlerischen Neuorientie-
rung. Auf der Suche nach der richtigen
Balance zwischen Maturtreue und maleri-
scher Abstraktion setzt er hier die Erfah-
rungen aus seinen Experimenten mit
Textildesign, Druckgrafik und Buntglas=
malerei ebenso um wie Impulse, die er
durch zeitgendssische internationale
Tendenzen empfangen hatte. Eine direkte
Quelle der Inspiration scheint Klimts

Lake Keitele

This view of Lake Keitele in central
Finland is atmospheric, modern, and
typically Finnish=—the perfect synthesis of
Gallen-Kallela's creativity, The close
connection between the Kalevala and the
Finnish natural environment in this pure
landscape is reflected in the gray zigzag
pattern, the artist’s interpretation of
“Vdin&dmdinen's wake.” The reference to
the ancient bard, an important character
in the epic, gives the picture a mythical
dimension.

Faur versions of this motif are known.
They are all similar, emphasizing the
impertance of this composition for the
artist. He painted these pictures during a
period of artistic recrientation. In his
search for the right balance between
realism and painterly abstraction, he drew
on the i of his with
textile design, prints, and stained glass,
but was also inspired by comtemporary

Alde Am (S. #48)
zu sein, das Gallen-Kallela in der
Modermnen Galerie in Wien kurz vor seinem
Aufenthalt am Keitele=-See gesehen hatte.
Beide Bilder machen durch den kithn
gewdhlten Ausschnitt die spannungsvoll
strukturierte Oberfliche eines Sees zur
Protagonistin der Kompasition. Nichts
steht mehr zwischen Betrachter*in und
Wasser. Klimt und Gallen-Kallela bannen
das Charakteristische der Landschaften
mit bewusst reduzierten Mitteln auf die
Leinwand und begeben sich damit an die
Grenze zur Abstraktion. AGs

| tendencies. Klimt's On Lake
Attersee, which Gallen-Kallela had seen at
the Moderne Galerie in Vienna shortly
before coming to Lake Keitele, seems to
have been a direct source of inspiration, In
both pictures, the bold view makes the
tightly structured surface of the lake into
p ist of the compasiti
Mothing stands between the viewer and
the water. Klimt and Gallen-Kallela
conjure up the characteristic features of
the landscape on the canvas deliberately
with minimal means that border on the
abstract. acs

Keitale-See, 1904,
Privatsammiung
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DIETMAR BRIXY
CONNECTED

Dr. Tayfun Belgin
LDieses Werk, von dem hier zu
reden ist, ist gewachsen seit]ahren
und wachst an jedem Tage wie ein
Wald und verlierc keine Stunde

Und die Kunstvon Dietmar Brixy schreitet voran, jeden Tag, in einflhlsamer
Asthetik, die nicht frei istvon innerer Spannung und in einermwunderbaren
Umfeld zur Welt komme. Die Arbeiten entscehen in einet Kunsowelr die im
Inneren immer wieder auf sich selbst verweist und im AuReren eng umfasst
ist wvon Matur und ihrem koloristschen Reichcurm: von Baumen, Pflanzen,
Strauchem und vielfaliigen Blumenarten. Ein Repertoire, das die Begeiste-
rung des Grolbstadrers flr die Nacur versinnbil dlicht.

Der Maler, Zeichnet, Plastiker Dietmar Brixy hat sich mic dem Erwerby des
ehemaligen Pumpwerks in Mannheim-MNeckarau ein Atelierparadies geschaf-
fen, in das er immerwieder Interessierte einlade. Hier begegnet uns ein Be-
geisterter der Nacur, der sich ihrvormehmlich in seinen opulencen Gemalden
annahert, um sich dann doch wieder leise zu verabschieden - bis zum nachs-
ten Bild. Doch handelt es sich wirklich um die Darstellung von Nacur? Verfal -
len wir nichc einer wunderbaren llusion, wenn wir unsere Augen, unseren
Geist derart radonal beeinflussen? Beantworten wir diese Frage zunachst
mit dem Symbolisten Maurice Denis, Mitdyegriinder der Kinstergruppe
Makis, Maler und auch Theoretiker, der 1890 sein Publikurm in der Zeitschrifc
Art et Crifige wissen liel3:

«5ich ins Gedachmis rufen: Ein Bild ist - bevor es ein Schlachepferd, eine
nackre Frau oder irgendeine Anekdote darstellc - vorallen Dingen eine plane
Fléache, die in einer besdmmeen Ordnung mic Farben bedecke isc?

Ein folgenreicher Satz fir die Moderne - mit quasi ewiger Glltigkeit. Kein
Appell, nur noch abstrake zu malen, so weit war man damals ja noch nichg
sondern sich auf das zu besinnen, was (damal s} ein Bild ausmachre: eine Ma-
lerei, die sich ihrer Salmittel bewusstistund nichtbloR AuRerbildliches repra-
sendert. Denis’ Einsiche ist wesendich flr die modeme Malerei. Das Bild
wirde nicht gemordet, seine Rolle sollte sich veréndem. Die Maler waren sich
bewusst, dass die damals schon sehr sichthare Momentfotografie ihnen auf
den Fersen war. Sogewinntauch der beriihmre Ausspruch Vincent van Goghs:
LAber der Maler der Zukunfc ist ein Kolorist™ in diesem Zusammenhang an
Bedeutung, Zwar formulierte dies van Gogh flr sich und seine eigene Kunsg
allerdings ist auch diese Einsicht fundamental. Und weiter: Als Erster im
20.Jahrhundert lield uns Paul Klee auf seiner Tunisreise am 16. April 1914
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at nighes in che K-Fét
Ecole normale supéricure

hair dancing over faces like flames
come ro me che whole o' unnu

come let me All you wich my desire
1am hungry for calk [ am a stranger
we smile fake scream fake dance fake
the bodies cager the bodies whire

marble statues inna me $tory book

white body of my learning yes come now
you and I be my Desdemona on Stage

in the K-Fér ler us dance all nighe under the light
your hair of snakes will worm and knot us together

no light no air the music is my body on yours

Ell
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Constructive Clarity: Max Bill and His
Time, 1940-1952

Angela Thomas

Lonstructive Clarity Max Bill and His Time, 1940-1952
Max Bill and His Time
1940-1952 Angela Thomas

Angela Thomas, art historian and Max Bill's widow, offers intimate
insight into the peak years of his career.

. Max Bill was a Swiss architect, painter, sculptor, and typeface and

4 product designer. Educated and influenced by the Bauhaus, Bill was
a founder of the Concrete Art movement. His iconic kitchen and
table clocks, and wristwatches (designed for Junghans) are
regarded as ultimate design classics. He strived for constructive
clarity and precise proportions in his designs, all of which had to be
suitable for everyday use.

*  The second of (possibly) a three-volume biography of Max Bill's life
and artistic career, written by his widow. It is a massive 800-page
paperback with illustrations throughout and provides an intimate
and anecdotal account of Bill's life at the height of his career during
WWII and the postwar era.
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On 7 October 1970 National Councilor Bill launched an initiative with the
aim of “rationalizing the construction industry.”1%5 In 1971 Bill, along with
eighteen other National Councilors and nine State Councilors, became a
member of the Committees for Science and Research (Kemmissionen fiir
Wissenschaft und Forschung).158

Information kindly supplied by Peter Vollmer, Social Democratic
Mational Councilor from 19889 to 2007.

Andreas Gerwig, a Social Democrat from Basel and a member of the
National Council from 1967 to 1983—where he, Helmut Hubacher, Walter
Renschler, and Lilian Uchtenhagen became the influential “Band of
Four"—once commented that Bill “did politics in pictures,” that is to say,
he would often use visual examples. That did not go down well with most
of his political colleagues. But Andreas Gerwig, for his part, had been "ab-
solutely electrified, galvanized” by Bill's speeches in parliament.’s’

In addition to presenting his own political views “in pictures,”
when Bill was sitting in long meetings he found that new ideas for picto-
rial compositions would come to him, which he would swiftly sketch on
National Council paper or documents.

The cabaret artist Alfred Rasser—like Max Bill—was also not
always taken seriously in parliament—despite the fact that he was the first
member of the National Council to raise the extremely urgent question as
to what was to be done with the nuclear waste that was being produced
in Swiss nuclear plants.158

An obituary for Andreas Gerwig in 2014 notes that he “had a major
influence on the politics of the Social Democratic Party” and that, in his
capacity as a lawyer, “he fought against the Kaiseraugst nuclear power
plant.”159
One point that is brushed over in the obituary for Andreas Gerwig
was his work “as a lobbyist paid by the cigarette industry.” In a private
conversation in Zurich in 2019, Erich Schmid and | heard this from
another Social Demaocrat, the lawyer and cultural connoisseur Franz
Schumacher. That information was rather disillusioning. The sheer
extent of lobbying at the parliament in Bern and the lack of transparency

1656 10 711. Interpellation Bill, Max. Rationalisierung
im bauwesen. Rationalisation dans la Construction,
https:fiwww.amtsdruckschriften.bar.admin.ch/
viewQOrigDoc/20000446.pdf7ID=20000446,

166 See https://www.amtsdruckschriften.bar.admin.ch/
viewQOrigDoc/110001299.pdf?ID=110001299, 57.

157 Andreas Gerwig in conversation with Erich Schmid
and the author, Basel, 2007.

168 Andreas Gerwig in conversation with Erich Schmid
and the author, Basel, 2007,

169  Andreas Miescher, "Erinnerung an Andreas Gerwig,"

82 Tageswoche, 14 May 2014,

Cover of Abstrakt Konkret 2,

Novembear 1944
Max Bill, untitled, 1970, colored
pencil on National Council writing
paper, 29.5x21cm

NATIONALRAT
CONSELL NATIONAL
CORMOLO NAZIONALE
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Exhibition view of Abstrakte und sur-
realistische Malarei und Plastik showing
a sculpture by Georges V. gerloo,
Kunsthaus Ziirich, 6 Octobar-3 Novem-
ber 1929
Max Bill, betenungen aus dem gelben,
1946, oil on canvas, 60.5x40.5cm

single work by Bill: “Dear Max Bill .... When | had finished work on the
manuscript for the catalogue of the Emanuel Hoffmann collection, | found
it unbearable that your name was missing from it. So on the spur of the
moment, | added my painting.... On another note, a beautiful brass
sculpture by you, lent by the Arp-Tauber collection, is on display at the
museum.... Yours, Keeper."¥/

The painting Schmidt refers to as “his painting” is Max Bill's oil painting
on canvas betonungen aus dem gelben (1946}, which became part

of the Collection of the Emanuel Hoffmann Foundation at Kunstmuseum
Basel in 1963, as a “gift from Dr. Georg Schmidt” (inv. no. H 1953.11).48
The brass sculpture Schmidt mentions is presumably konstruktion in
und mit kubus (1944-45), which Hans Arp gifted to Kunstmuseum Basel
in 1966.

“Dear Georg.... I've always regarded you as an idealist who would
not hesitate to give his own possessions away. But it was never my inten-
tion, via you, to spare the Emanuel Hoffmann Foundation a decision, and
to be honest | would have been happier not to be represented in the foun-
dation in these circumstances."®

Following secretarial convention, the typed signature
“b/p” at the end of Bill's letter indicates the initial of the author followed
by that of the typist—here his secretary is Corinne Pulver.

Collaboration Will
Be Possible

In his essay “The Mastery of Space” Max Bill wrote, “in the near future,
collaboration will be possible between functionalist architects, engineers,
and constructors of space.”%? His comments suggest that he had most
probably already read the Realistic Manifesto (1920) published by Antoine
Pevsner and his younger brother, Naum Gabo.

In their Realistic Manifesto—not to be confused with
Realism in art—Pevsner and Gabo describe their approach to sculpture:
“The plumb-line in our hand, eyes as precise as a ruler, in a spirit as taut

47  Georg Schmidt, 24 October 1953, to Max
Bill: Archives of Kunstmuseum Basel.

48  Information kindly supplied by Bernhard
Mendes Birgi, director of Kunstmuseum
Basel, email to the author, 22 May 2013.

49 Max Bill {b/p) to Georg Schmidt,
10 October 1953, Archives of Kunst-
museum Basel.

39 50 Bill 1939a, §3.



which Scherchen would conduct in August 1941 in Winterthur in the or-
chestral version by Roger Vuataz. 152

In the left margin of the invitation card there are a few bars of
music, written in pencil. Above it, in Bill's hand, are the words “[illegible]
rhytmus [sic]” and in the middle of the card “atem [breath]/herz [heart]
1:418:72."
Joachim Lucchesi has identified the music as “the main subject in
Bach's Die Kunst der Fuge, most probably jotted down by Scherchen.”454
Max Bill could read music: he had learned the cello as a boy and
had played banjo in the Bauhaus band as a student.

As for the breath to heart ratios, Lucchesi has suggested

Scherchen may have discussed these “in his lecture on musical
interpretation, because he gave a great deal of thought to these bodily
functions in relation to musical meters, rhythms, and the speeds
chosen by performers. It was a favorite topic of his."456

Rhythms, Sounds,
Vibrations

“My experience at the Bauhaus and meetings with older colleagues in
Paris taught me that | had to find some other, new path. That neither the
Bauhaus path nor the influences from Paris could be my yardstick. | had
to find a way out somewhere else.”
Bill's experience at the Bauhaus was shaped by his masters: Josef
Albers, Laszlé Moholy-Nagy, Paul Klee, Wassily Kandinsky, and
Oskar Schlemmer; the influences from Paris came from members of
Abstraction-Création, which Bill joined in December 1933; the group’s
members included artists such as Hans Arp, Sophie Tasuber-Arp,
Piet Mondrian, Sonia Delaunay, Antoine Pevsner, César Domela, Jean
Gorin, Marlow Moss, and Georges Vantongerloo.

“So | went back to basic principles and | asked myself
... what does music actually consist of? It consists of rhythms, it consists
of sounds, vibrations, combinations. The vibrations and the sounds are
combined by rhythms, by mathematical intervals, by methods that allow

453  Hermann Scherchen 1986, 9,
454  Information kindly supplied by
Joachim Lucchesi, email to the author,
4 November 2011,
465  Information kindly supplied by Luechasi,
220 amail to tha author, 5 November 2011,

Invitation card from Hermann Scherchen,
postmarked 11 December 1940, to Max
Bill, with graphite drawing and notes in
Bill's hand

221




Carola Giedion-Welcker's
Obituary for Mondrian

Carola Giedion-Welcker’s obituary for Mondrian was published in Werk
in April 1944: "Mondrian’s art is deliberately ‘impoverished.’ ... He strove
for unblemished truthfulness that would prompt painting to reflect on its
moral vocation and to fully utilize its own unique means of expression....
He had to weather hard times with the ‘unsellable rectangles’ that people
shrugged their shoulders at and that left him starving.”93 The same issue
of Werk also contains an article by Bill marking twenty-five years since the
founding of the Bauhaus in Weimar, on 1 April 1918 (x, xiii).

Two years before Carola Giedion-Welcker composed her obituary for
Piet Mondrian, Max Bill had written a text to mark Mondrian’s seventieth
birthday, which was published in Dutch: "Aan Piet Mondriaan op zijn
70en Verjaardag,” De 8 en OPBOUW 13, no. 12 (December 1942): 154).

Solely Responsible

In 1943 the Basler Kunstverein invited Max Bill to curate the first compre-
hensive exhibition of Concrete art to be presented at Kunsthalle Basel. It
would prove to be much wider ranging than the prewar Konstruktivisten
curated by Georg Schmidt in 1937.

As the records show, in December 1943 Bill took sole charge of
the preparations for the exhibition. In a letter to the artists Hans Arp and
Walter Bodmer, Lucas Lichtenhan (the director of the Kunsthalle) con-
firmed that Bill was not only selecting the works, he was also arranging
their transportation.®37

In late February 1944 Bill contacted Lichtenhan to inquire whether the
Basler Kunstverein imagined he were doing “everything on a purely vol-
untary basis” or whether there was “a hidden treasure” lying in wait for
him. “Of course this question does not impinge on my work, on the time |
devote to it or its quality, yet | do have to live from my work, like any other
mortal, and would therefore like to know if that is in fact possible. If you

936 Carola Giedi . “Piet Mondrian
1" Werk 31, no. 4 (1944): IX=X, here IX.
937 Lucas Lichtenhan to Hans Arp (c/o Oskar
Miiller, Basel/Walter Bodmer}, 12 January
1844, Staatsarchiv Basel-Stadt, in
442 Ulimann 2016, 44.

die farbe

Max Bill, cover of the catalogue for
the exhibition Die Farbe, Kunstge-
werbemuseum Zirich, 23 January—
11 April 1944

Max Bill, study for the catalogue

cover and the poster for the exhibition

Die Farbe, [ca. 1943], graphite

and colored pencil on tracing paper,

12.7x21.5¢m
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Constructive Clarity: Max Bill and His
Time, 1940-1952

Angela Thomas

Lonstructive Clarity Max Bill and His Time, 1940-1952
Max Bill and His Time
1940-1952 Angela Thomas

Angela Thomas, art historian and Max Bill's widow, offers intimate
insight into the peak years of his career.

. Max Bill was a Swiss architect, painter, sculptor, and typeface and

4 product designer. Educated and influenced by the Bauhaus, Bill was
a founder of the Concrete Art movement. His iconic kitchen and
table clocks, and wristwatches (designed for Junghans) are
regarded as ultimate design classics. He strived for constructive
clarity and precise proportions in his designs, all of which had to be
suitable for everyday use.

*  The second of (possibly) a three-volume biography of Max Bill's life
and artistic career, written by his widow. It is a massive 800-page
paperback with illustrations throughout and provides an intimate
and anecdotal account of Bill's life at the height of his career during
WWII and the postwar era.

AU $74.99| NZ $85.00
9783906915692

800 Pages

Paperback

235 mm x 165 mm
Hauser & Wirth Publishers
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Contemporary Russian Photography

Evgeny Berezner

Contemporary Russian Photography was the subject of the FotoFest
2012 Biennial. The Biennial publication is an extensive representation of
the evolution of creative photography in Russia from the Khrushchev
period of the late 1950's through the wild experimentalism of
Perestroika and its aftermath in the 1990s to the work of young Russian
photographers today.
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RUSSIAN

9789053307687

360 Pages
Hardcover with dust jacket

245 mm x 220 mm
." u Schilt Publishing
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Eccentric (Bilingual edition)

Aesthetics of Freedom

Courageous, free, humorous, touching and disturbing: these works by
fifty international artists show how eccentric means more than neurotic
or decadent. Eccentricity resists all kinds of ideology, and indeed it can
be an engine of social freedom and tolerance. Through approximately
one hundred pieces - including painting, sculpture, installation art, video

and design - diversity is celebrated in ways that defy rigid norms and
clichés.

BILINGUAL - ENGLISH | GERMAN

AU $64.99 | NZ $69.99
9783777445069

216 Pages

Paperback

300 mm x 230 mm
Hirmer
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Elliot Ross: Crows Ascending

Elliot Ross

During the pandemic years, Elliot Ross captured images of crows taking
to the air from the roofs surrounding his apartment on Russian Hill in
San Francisco, California. It became a contemplative piece of art about
one of the most inteligent bird species in existence.

Crows Ascending is dedicated to the memory of Elliot's younger brother
Michael. Michael had a profound intellectual disability caused by lifelong
epilepsy. He survived a severe case of Covid-19 in 2020 only to die of
Parkinson's-related pneumonia months later. It is also dedicated to the
millions of others who have suffered or died in the United States - many
due to government inaction - from Covid-19.

AU $54.99 | NZ $59.99
9789053309612

48 Pages

Hardcover

267 mm x 235 mm
Schilt Publishing
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ElImgreen & Dragset: Spaces
Spaces

ELMGREEN & DRAGSET

The first comprehensive publication to focus solely on Elmgreen &
Dragset’s spatial alterations.

s PA c E s *  Berlin-based duo Elmgreen & Dragset create installations that

encompass art, architecture and performance. They are best known
for their recreation of a Prada store in Marfa, TX, and Van Gogh'’s
Ear at Rockefeller Plaza.

] g »  Hefty hardcover exhibition catalog to accompany their show in

[ ey S ] ~T" | . . . . .

—— h;-- Korea. It will be the first extensive publication to focus solely on the
artist duo's practice of spatial alteration by way of installation.

e Exhibition: Seoul, South Korea: Amorepacific Museum of Art, 09/24-

me I 0 | 02/25.
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AU $130.00 | NZ $145.00
9783775757232

352 Pages

Hardcover

295 mm x 235 mm

Hatje Cantz
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Gerald Summers & Marjorie Butcher Gerald Summers & Marjorie Butcher:
Makers of Simple Furniture Makers of Simple Furniture

1931-1940 1931-1540

Martha Deese

Inside the interwar British design store that pioneered midcentury
modern plywood furniture.

e Gerald Summers was the designer of the bent plywood armchair. In
1931 he and his partner Marjorie Butcher established Makers of
Simple Furniture in London, where they produced made-to-order
plywood furniture in hundreds of designs.

*  Guided by Marjorie Butcher’s personal recollections of the firm, the
book is an archival guide to the short-lived but wildly impactful
Makers of Simple Furniture shop. The copious archival material
ranges from spec sheets to receipts and personal correspondence.

AU $130.00 | NZ $145.00
9783775757614

360 Pages

Hardcover

Martha Deese 285 mm x 215 mm

Hatje Cantz
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From the Archives of the Deutsche Kinemathek

German Film

From the Archives of the Deutsche Kinemathek

From Carl Meyer to Wener Herzog to Christian Petzold—a record of
German film history through the lens of one remarkable archive.

*  Germany'’s rich cinematic history starting from 1895 to the present
day; some of the most recognized names associated with the genre
are Marlene Dietrich, Wim Wenders, Werner Herzog and Fritz Lang.

*  An absolutely massive book totaling almost 1,000 pages with
thousands upon thousands of images, posters, costumes and
much more. The title discusses both famous and lesser-known
works in its 450+ writings.

AU $200.00 | NZ $220.00
9783775757850

960 Pages

Hardcover

290 mm x 240 mm

Hatje Cantz
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Heji Shin: THE BIG NUDES
Heji Shin

Heji Shin's photographic practice pushes boundaries and challenges
societal ideals surrounding fashion, celebrity, and sexuality.

AU $49.99 | NZ $54.99
9781644231395

88 Pages

Hardcover

232 mm x 165 mm
David Zwirner Books
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Interiors: Styled by Mieke ten Have

Mieke ten Have

Leading interiors stylist Mieke ten Have shares her techniques for
teasing out the elements of a home that make it compelling, beautiful,
and alive.

DESIGNERS' STYLIST: A who's who of prominent interior designers and
architects bring Mieke ten Have on board to style their projects when
they are being shot for publication.

DEVOTED FOLLOWING: Mieke ten Have has 49,500 followers on
Instagram.

WIDELY PUBLISHED: Rooms and houses that ten Have has styled
appear regularly on the pages of every major design publication.

EARLY RELEASE - OCTOBER 2024

AU $79.99| NZ $90.00
9780865654570

240 Pages

Hardcover

315 mm x 244 mm
Vendome Press
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THOMAS SCHUTTENHELM

An Animated Techno-Fantasy

by James Sellars and David Hockney

Haplomatics

An Animated Techno-Fantasy by James Sellars and
David Hockney

Thomas Schuttenhelm

Haplomatics is an animated techno-fantasy that combines original text
and music by the American composer James Sellars with xerographs by
the British artist David Hockney.

This book will serve as a companion to the exhibition (New Britain
Museum of American Art; December 2024 - March 2025) and provide
insight and access to a rare yet significant work. In addition to
reproducing the Hockney Haplomes and the full text of Haplomatics, the
book will provide a detailed chronicle of the collaboration between
Sellars and Hockney and describe the intersectional ties that exist
between the text, music, images, and the animated video. The
publication can function as an introduction and handbook for
Haplomatics, an exhibition booklet, and a micro-biography of the era
and the artists.

AU $49.99 | NZ $54.99
9783777444536

120 Pages

Hardcover

229 mm x 178 mm
Hirmer Publishers
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Kayode Ojo’s sculptural installations made of ready-made items prompt
reflections on class, consumption, and the fragility of luxury.
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88 Pages

Hardcover
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Estber, 2023
Durahonn Luxury K9 Crystal Chandelicr 15 Light, Modern Cognac Crystal Ceiling
Chandelier Lighting Fixture Candle Style E12 Base for Dinning Living Room
Bedroom Hallway (13 Lights)
Height variable
As installed: 72 % x 96 % 31 inches | 184.2 3 243.8 % 78.7 em
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Creature Comforr, 2023
Prevue Pet Products Large Suinless Steel Play Top Bird Cage, Rust Resistant
Meral Cage for Birds with Rooftop Ladder and Playtop; Denix Desert Eagle
Non-Firing Prop Replica Pistol in Nickel Finish
63 3 31 % % 24 inches | 160 x 80 x 61 em
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Eve Smoke Coupe Cockeail Glass; Glacier Bay Beveled
Edge Bath Mirror; Clear Amac Boxes; molar
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Leiko lkemura (Bilingual edition)

Lisa Felicitas Mattheis

The Japanese-Swiss artist Leiko lkemura (b. 1951) has created an
internationally recognised and unmistakable body of work. In her artistic
universe, there is an interweaving of plant and animal figures,
landscapes and the human face. This richly illustrated volume
encompasses her entire oeuvre from the 1980s to the present, with
graphic art, paintings and sculpture.

BILINGUAL - ENGLISH | GERMAN

AU $74.99| NZ $85.00
9783777444970

256 Pages

Hardcover

255 mm x 190 mm
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Mack Reflected
Expanding the ZERO Code

Alistair Hudson
ZERO 2.0 - Heinz Mack’s Oeuvre from a Present-Day Perspective.

A particular quality of Heinz Mack’s art is its relevance regarding
questions of our time. By means of works from all creative periods the
book examines Mack's relationship to technology, science and nature
and offers exciting approaches, for example with regard to the present-
day challenges of the transformation of technology or the climate
catastrophe.
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The Magical Langmatt

The Story of an Unusual Museum

Hatje Cantz Verlag, Various

Inside the incredible story of the Museum Langmatt, the public museum

saved by the sale of three of its Cézannes.
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Mar Saez: Terza Vita
Lido di Ostia, Roma

Mar Saez

This enchanting book looks at the fruitful opportunities of new
interpersonal relationships after a two-year compulsory break. Rome,
artistic and monumental, is the setting. The background is lively yet
anonymous: empty spaces spared from ubiquitous tourism. It was here
that Mar Sdez decided to observe the reappearing residents, and above
all the yearning young lovers, on the beaches of Rome's Ostia seaside
resort.

Saez looks at her subjects from a proximity that is as invasive as it is
complicit. She wanted her photographs to be permeable to the intimacy
of those portrayed.

AU $49.99 | NZ $54.99
9789053309605

96 Pages

Paperback

180 mm x 120 mm
Schilt Publishing
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Anton Vichrov
T AM THE TRANSMITTER
2023

Inside the workshop of the museum, a performer forges
seulptures out of PCB and solder. Visitors can follow this
process through a livestream. Once the object is finished,
the performer leaves the workshop with the sculpture.
He crosses the borders from private to public, from vir-
tual reality to physical presence, and meets with the pub-
lic at the space where he has been watched. He asks the
audience for personal objects or tokens to place inside
the sculptures. A communal chronicle of events slowly
becomes evident as the work is then installed inside the
MUsenm space.










At Kb ol P b il s oy e s e

a day for seven weeks amd ber perfonmance becomes in
the end a collective experienor wherr (e pubdic takes
part, cousting with ber; Portrt of e {knduon M by
Yammiz Adomion and Stivros Apostolatos; Cormer Timre by
Despina Zacharopouloa: And finslly: O vimoulo by Mauri-
cho Lunds, who nose teaches performance In Vienna, where
he ibe-sprtacalariees the performance b cimply cresting
an open space im which be just spends time, talks with the
paiblic, i anybody romes i, and cxplains that they can do
whatever they want with the space asd his bexly. In that
space everything is dooe by the pubdic. 1¥'s & liberatory
spage, One conld oheerve different dnamibes Bl destroe-
tiom ve, developmend. An exercise in social respoesibiliny.

After viewing, the videos | go hose withs Gaia, eat some
Fruit and muesli and go back o the SANAA. | spend &
wanderful and peesluctive coening there completely slone
oi the first Boor of the empdy, sileat, and flluwminaked
baailding,. T record the ploce “Clacker™ for hass Sute by Dab
Fujikcura for & usiversity presestation. 18 s o peasure to be
alone aml creative im sach a biuge space, a tepple of maxd-
e architecture. At 9 p.m. Belendj comes to pick me up,
we g o the g, | evok something for us all (akso fior Gaka
ans] Lakas} aps then go o skeep,

1LEZOEE

D wake mp again vy carly and enjoy coffer, kiichen, aml
=0 o akome, | answer o mails and prepare the last dor-
uments for my fkat. Then we have hreakiast ol wgether
anell oo the SANAA with Bel and Gals. Today there s
nan waim- i bevanse Marinag and Billy seed o give s all
Beediback. | sit a1 pry offiee/ working-place in U enididle of
the first Boos and cut the crvstals-proseatation vides. Thea
Blarina and Billy conse 8o me for the ferdback: we discuss
thee news shoat my performanee Tabuls rasa, Diery piee-
s, the steps o go thioagh kn this phase, the tranclation
proraim, tee Btk stage b &1t on, am inlimate space i the
muscun {mayhe im s commer? ) my oot it (bleck, sinphe
O s e et mow says Marina ), oic, Marisa s that 1
Ik very g and hapgn and asks nee of F'mi in bove. T'm
happy inderd cven thomgh confused and abo emsotionalhy
iherfordert, Bui | let myveell be happily carried by the flosw
of thiags. Then | work asd sesearch siuff for the perfor-
mance, wiile dinem nodis.

For lunch (Gata, Smila, and | go back to the [k and
conk pasta, Wie hine o really niee chat, Alternoon at the
SANAA Agxin, research and desk work. AL % pum. vidoos
aned @ kind of becture by Marins im ibe andforium. She
shuivwes s elocumentation materlal from bee work Hotse
woith thr Choowen Vi, Fined o suggestion shoot the titke

think big. transoend e coneept. In 1his cake 1he andienoe
i ther cwran. She speat lwelve doys on three platforms im
a gallery fm New York, She didn’t cat, drenk osly water, It
was a prooess of parifeation that also sffected the public,
with whom she was intimateh comnecied: they conld wee
a tebiseoge amd see any dietall of her beady and routine
and cosukd aleo go cliser b0 her. Toweliag hersell after (he
shower was her only moment of privacy., Everyday she
ibressedd in o differest color scvonding to Indian symbsology
aned i the aspee shoed she had 16 do the walk on the
Chinese Wall. To force herseff to be in the bere and mow
sde spond in front of the Ladiders st bad blades instead
of rungs. o those twelve days she developed a noutine
and experience, which are the grounding soees for lomg
iburational performances, 1 such works vou can transoend
samaple sctivizhes inbo miescies

For this performance she chose to hanoe a wrikten dic-
wmerwtnticn is the catabog: a report of every single sction
sl died on thee platform that cosbd give more of the srmse
o 1imer passing, than a twelhve-day-lomg video

Thoar thays were for Marima by, she developed a su-
st things happened, evenvibing was pam of the per-
formancr. Her focus, her eoenge camee fiom the aisdiepor.
Bt boo much emengy s also dengerows and can destroy.
Priformusee b a itk mlemil femof am 1§ changes
peuple,

Then Marina aned Billly showe o some historical materi-
&l Pas Triaaisehe Bailer by Ockar Schismmer, 5 Bauboaus
bt Easbrdon show by Commee dies Gargons asd by Harel
fior the London Fashion Wieek: Joseph Beuys's [ like Amor-
fear and America hes e Ansdin Powens's Dr. Evil; Ana
Proaiii’s Noustshing Fagabe, where she licks the copper
Eagade of & building and other works by ber: Mosk, Money
Losmoering Wet Wipes, Hard Folitnation tloee (very
shont viden, advertising Hke),

After the viddeos | ay a lietle bit bonger n the SANAA
aml orgamize some Bnal things fmaterial and sooom), 1ben
Irawr, shep al ReWe, po with Smila to Vietholer Pla
sor Lakas's exhabition and then reach the others a8 Noed
Café, where Belendj also joins us. 'We then drive home
togeiber,

FEE L

1 wake mp al 8 nm. War o SANAA wills Gaka 140 an my
sk an the st floor, organtee the translition program
with Jan, Leon™s boyiriend, and the shooting of some
wvideos (new hesd pleces for miv Sinal haehelor concert
Crystals). In the hench beeak | go shoppieg in Exsen Clty,
1 by itemns | meed for Thee videos with Cada, Fred, amd mee,
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Miniatures from the Romantic Era in
the Tansey Collection

Miniature Portraits of the Romantic Era: An Artistic Golden Age before
the Invention of Photography

The Romantic Era was a particularly splendid epoch in miniature
portraiture. A host of artists created portraits of great sensitivity and
remarkable technical perfection. 142 masterpieces from the famous
Tansey Collection illustrate the golden age of an art which was forced to

give way to photography during the 19th century.

BILINGUAL - ENGLISH | GERMAN

AU $120.00 | NZ $130.00
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432 Pages

Hardcover
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Alois von Anreiter

Dame in schwarzem Kleid mit
weillem Schultertuch

1842
Aquarell und Gouache anf Eliechein
sgmert Mitte rechts: Anreiter 842
91x72cm
Memllmhmen
Provenieny: Christie’s Genf, 14 11.1983, Mx 272,
Kunsthandel Anm-Mana Wager, Minchen

Kar Mr: 4 Inw Ne: 10027

Var wollagem Hintergrund, der sich nur Mitte han
&fnet uod damit Kopfund Biste des Modells betont,
srellre Anreer diese unbecanome Deme mivderen A1-
ters dar. Das schlicht glatt gescheitelte dunkelbruse
Haar ist vom 7 Heinen geflochtenen und wor den
Ohren fisnerten Schnecken fngert. Allain die Perden-
chrminge, desente Perlen in der Frisur und sine Rose,
steckt, dienen als Schmuck. Die sufere Schlichthait des
Iodells und das schorarze Kleid lassen

Alois von Anreiter

Lady in a Black Dress with
& White Shawl

1842
Watercolosr and gouache on fvory
Signed centre right: Anreifer 842
01 x72cm
Prowenance: Christic’s Geneva, 14 Novenher 1983,
w0, 272 Art Gallery Area-Marie Wages, Musnsch

Catno: 4 Imeno.: 10027

front of a cloudy backgromnd which opensup fowards
the contre, fhus drawing affention fo the bead and bast
of the sitter. The sitier’s staight dark brouwm hair is
worn ™ a plase style with @ muddle parting. The ends
are g el plaifed wrd cosled nfo onasls thafare pinmed
i1 front of the exrs. Pearl camings, peark worked scbily
into e Paisciyle, and a stnglke s oce piweed to the fromt
of the shawl sevve as the dffer’s only adorments, The

gabe des Gesichrs rum Awedrick: In mehreren lage-
PR AT 1 R S

und mit=a

phirap of e model and the black dres kad
o the ion that fhe fror fraif depicks @ widou!
While fometterk falont is frequently svideat o the
perfoct revdering of the decoragie dedaiks of bis sswally
stanp Ecosshy dressed and cotffed models, this portrait
revenk bis akility fo create 2 dekcate depiction of the
face. He craated the skin fones using several glaped
layers of paint and vicibie bruchctrokes. The gradual
ttions between different shades of skis coloser, @id

modellierte er das Indarnat Sanft dtete Ubergs
ol e etk b T i s

blauliche Schatten lassen das Geacht kontunert und

dennoch weich erschainen

]1s0

1 Dieauf der Rackseite der Miniatur spiter angsbachte Auf
Eourskct hisf dis zitlich in Frags komumends Wierer Burg-
it 1 i ot i iz AllsDra W
ihr zeigen sis, auch in haharmm Al mir flligersm Gasicht

dekcate biueish shadows give fhe facca confoursd yei
soft appearance.
150

1 The fisorption “Schauspider i Marie Hrtirge ™ (Actress Maie
Haiginge ) that was kive addad to the rsierz of the simidure
cannot be correct. The aatial name of an actress at the Busg-
theater i e Hatringer. A depiions

of Amdtis show ber alsc & @ obder age and wih a fidler face.

108




Auguste Simon Garnerey

Dame in weifem Kleid
mit gelb-grin germistertem Tach

1815
Aquarell anf Fapier
signiert unten rechts: ATIG TF GARNEREY. 1815
ol 144 11 cm
vargoldeter Metllrshmen
Froverdens Sarrnlung Erost Halescheiter, Melen:
Sotheby's Lordon, 1.5.1980, INr. 93;
Kunsthandel AnnaMarn Wager, Minchen
Ausstellung: Salenstein 1954, M 15
Kar. 2

61 Tere-Be: 11185

Deer rrut 39 Jahren pang verstcrbene Auguste Simon
Garnerey machte als Maler won Minaturportdits eine
ersmnrliche Kardere und hinfte sin beachtic hes Ver-
méigen an. Kiinstledsch gilt er als sirer der trenesen
IMachftlger ssines Lehrers Jean-Baptiste Iabep Wie
dieser rralte auch er die meisten seiner Portrits in
Acquarell aof Papizr Bine hesorders Voriche hatte ar
firr rut Blumen urd Schlsiern geschrmickte Darmen-
bildnisse, dieer manchmal - eine Spenalitit von thm —
in einer mhmerden Blumeng dande darstellte

Das worliegends Porrrsr erhile durch varschisdens
Accessoires sinen mrien, sehr fernininen Clamkrer.
Es zedzt eine junge Frau in elrem dincen, spitren-
besstrten Fleid mit bochgeschlossenem Spitzenkragen
und sigenwalliy drapiertem kanerten Halstuch, The
Haar ist sorgfiln g in Locken gelegt und mit gelben
Blumen geschriickr. Aus grofen Mardelaugen blick:
zie den Bildbetmrhrer — dirnals den Adressaren des
Portrits — sehnsichtig an. Fiir ibn bat sie sich anmutg
geldeidet urd geschmiickt, ihr will sie gefillen Das
Portrit rihlt rn Garnereys besorders gelungenen Wer-
ken; es strahlt trotz der "Waichhent der Kontrasteund
der siiflichen Farbtiine sine ansprechende Ernsthaftig-
ket ans.

B.E

Anguste Smron Garnerey

Lady in g White Dress
with a Yellow and Green Patterned Scavf

1815
Watsrcolom on paper
Signed lower #ight: AUGTE GARNEREY, 1815,
Owal 144 x 11 on
Gilt sctal frame
Provenance: Collaction of Brnst Ho b chetfer, Wil
Sothekys London, 1 May 1980, no, 93
Ari Gallery Avva-Woavia Wager, Monich
Bahibifon: Sakensfoin 1054, no. 15

Catnoail  Imewo. 11155

The arfist Angucte Siwon Carserey who disd af the
young age of 39, bad an astonnding caresr as a minia-
rictand awassed an dmpressive for e, In art crcles,
Be i considered omwe of the wmost faitbful students of
Jean-Baptists Isabey Like sabey Garnerey painted
mrost of Pis poriratts in watsy colose on paper, He bad
a special poychant for porbails of women decorafed
with flowsrs and veils, Sometimes be presented them
framed bya gariand of flowers i fack 8 was one of
bis shecialiies
The use of various accessories 3% e precent porfrail
affords it a delicate and very feminime dhasactes.
It shows a yorng woman in g i lace frivamed deess
it a bigh kece collar wid as o comven fionallp dragred
checked scarf, Her bair Pas been carsfully covled and
adormed with yellow flowers. She looks longingly af éhe
wiewey, the evsbebile recipient of the povirail, with large
albrond-shaped gyes, She wants to place biw and fus
choseys Ber clothing nd fewellory carefully The povirait
f5 ome of Gavmereyt most s ceecsf ] wosks: despite the
softwess of the contrasts and the fender colowy fomes,
i radintes @ apfealing s fonsness,

BE
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Wim Delvoye: The Order of Things

Carte Blanche to Wim Delvoye

B L
/\/\ K Wim Delvoye

Delvoye places his own work in dialogue with a historical museum’s
holdings, resulting in a kind of “elegant vandalism”.

THE ORDER
OF THINGS

CARTE BLANCHE TO WIM DELVOYE 344 Pages

Hardcover
240 mm x 170 mm
Hatje Cantz






Over to You

John Berger

Compelling and intimate, this collection of letters between the
celebrated art critic and essayist John Berger and his son Yves, an artist,

is @ moving look at their musings on art, memory, life, death, and
beyond.

AU $39.99 | NZ $44.99
9781849769662

96 Pages

Hardcover

200 mm x 160 mm
Tate Publishing







Piet Blanckaert: Gardens

Gardens

Inspired by the English garden, Blanckaert's landscape designs are both
charming and versatile.

Piet Blanckaert, one of Belgium's most important landscape architects
brings more than forty years of experience and a love of gardens to his
work. Inspired by the great English landscape architects, his repertoire
ranges from the walled gardens of his hometown of Bruges to magically
structured landscape ensembles.

EARLY RELEASE - FEBRUARY 2024

AU $110.00| NZ $120.00
9783775757256

336 Pages

Hardcover

300 mm x 250 mm
Hatje Cantz















Piet Blanckaert: Gardens

Gardens

Inspired by the English garden, Blanckaert's landscape designs are both
charming and versatile.

Piet Blanckaert, one of Belgium's most important landscape architects
brings more than forty years of experience and a love of gardens to his
work. Inspired by the great English landscape architects, his repertoire
ranges from the walled gardens of his hometown of Bruges to magically
structured landscape ensembles.

EARLY RELEASE - FEBRUARY 2024

AU $110.00| NZ $120.00
9783775757256

336 Pages

Hardcover

300 mm x 250 mm
Hatje Cantz



I Ernst
B Ludwig
B Kirchner’s

Frames and

Paintings




Ernst
Ludwig
Kirchner’s
Frames and
Paintings

Rediscovered & Reunited
Ernst Ludwig Kirchner’s Frames and Paintings

Ernst Ludwig Kirchner regarded the picture and its frame as a unit.
Contrary to Kirchner's intention that they belong together, over the
years some paintings were separated from their original frames. In the
present publication they are reunited in a remarkable exhibition,
allowing us to rediscover a chapter of modernism which has often been
overlooked.

This volume is dedicated to the frames and their history in detail and
shows for the first time with prestigious international loans the
development of the art of frames from the early to the late work of the
famous Expressionist artist.

AU $105.00 | NZ $115.00
9783777444178

208 Pages

Hardcover

305 mm x 245 mm
Hirmer Publishers
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Sasha Gusov Collecting the World




Collecting the World

Sasha Gusov

across the world.
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Collecting the World collects twenty-five years of Sasha Gusov's street
photography, exploring the morals, customs and manners of people

AU $79.99| NZ$90.00
9780903696791

112 Pages

Hardcover

260 mm x 210 mm
Hurtwood Press Ltd
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Shahriar Ahmadi

Marco Meneguzzo

A monograph dedicated to one of the main figures of the Iranian
contemporary art scene.

Shahriar Ahmadi is one of the leading exponents of the new Iranian
art.40-something, he has been able to elaborate a painting that also
B -, visually is the crossing between Middle East and West, in the purest
i o' 5 =y ; J spirit of the Persian tradition.
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352 Pages

Hardcover

300 mm x 240 mm

Skira Editore S.p.A
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Simone Fattal

Simone Fattal

Ancient and contemporary Middle Eastern histories fuse in Fattal's
sculpture and collage.

«  Simone Fattal is a Syrian-American multi-disciplinary artist known
primarily as a sculptor of archetypal figures. Fattal also founded
Post-Apollo Press in Sausalito, CA, in 1982: a publishing house
dedicated to innovative and experimental literary work.

»  This publication is not only the first comprehensive monograph on
Fattal, but also the first publication to explore her role as both an
artist and publisher.

EARLY RELEASE - FEBRUARY | BILINGUAL - ENGLISH | GERMAN

AU $110.00 | NZ $120.00
9783775755504

256 Pages

Hardcover

260 mm x 200 mm

Hatje Cantz
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)‘(A N T I PLAY Xanti Schawinsky

Play Life Illlusion. A Retrospective in texts, letters and
SCHAWINSKY mages
I_ I F E | L I_ U S | O N Play Life lllusion - the retrospective in book form refers to the title of a

performance which Xanti Schawinsky developed in 1936 with students
at Black Mountain College. The Swiss artist who worked at the Bauhaus
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EINFURHUNG

HANTI SCHAWINSKY
IN SEINEN TEXTEN
Torsten Blume

BASEL UND ZURICH 1904-1921
KIND UND JUNG SEIN

KOLN, WEIMAR, BERLIN 1921-1924
ZUM BAUHAUS KOMMEN

WEIMAR 1924-1925
BAUHAUSLER WERDEN

DESSAU 1925-1929
BAUHAUSLER SEIN

MAGDEBURG, BERLIN 1929-1933
GESTALTEN

MAILAND, ITALIEN 1933-19346
WERBEN

BLACK MOUNTAIN, NORTH CAROLINA
1936-1938
EXPERIMENTELL UNTERRICHTEN

NEW YORK, CHICAGO, USA 1938-1948
ZUM TEAM GROPIUS GEHOREN

NEW YORK, OGGEBEIO
1948-1960ER JAHRE
BILDER TANZEN UND MALEN

BASEL 1962 -1958
DIE GROSSE BUHNE SUCHEN

OGGEBBIO 1968-1979
KEINE RUHE GEBEN /
GAR NICHT AUFHOREN

XANTI
SCHAWINSKY
IN SEINEN
TEXTEN

Torsten Blume

e Qualicit seimer heteropenen Kunsprodukzion geschitm, Schawinsky
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sich efiner Gru ppe wm Kum Schmidh an. Diese Grugpe arbeiten eigensuin
dig und on € el

g deswr Werkstatt vea Loshar Schreyer sbemommen hat - an Ideen fr

Y p— cim visuelles Thearer. Zue Gruppe gebdiren: Hans Bir Friedrich Wilhelm
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Als die Gruppe am 29, November 1924 beim Feat zum Binijibel
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Schawinsky debel Er hat en der Bhae und den Komflimen e Kus
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