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A HEIDE HARVEST A Heide Harvest

T Menus, feasts and stories inspired by Sunday Reed'’s
TS 3 kitchen gardens

Alice Crowe and Maximilian

A day in the life of the Heide Kitchen Gardens: with a
foreword by Lesley Harding and menus to inspire you
from breakfast to lunch, afternoon drinks and beyond.

* Inspired by the Reeds' values of nourishment and
communality, this seasonal cookbook features 90 original
recipes from leading Australian chefs.

» Alongside the recipes, each chapter delves into the history
of the garden and charts the evolution of this dairy farm
turned institution.

« Combining food, art and history, A Heide Harvest is an ode to
Sunday's kitchen and garden and the continuing legacy of
Heide Museum of Modern Art.
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AWARMING
BREAKFAST
PLATTER

Pelenta with duck egg
Rhubarb and chilli jam

Mazturtium and
green chilli butter

Carrot, beetroot
and radieh juice

Lemon myrtle smeked
temato chutney

Gresn tomato and
eilverbest
chow-chow




QUINCE
AND DARK
CHOCOLATE
BROWNIE
WITH

LILLY PILLY
COMPOTE

MAKES ABOUT

20 SMALL BROWNILS

200 g butter

200 g dark chocolate
(preferably 7o-Bo% cocoa)

4 large eggs

230 g {1 cup; caster sugar

95 g (¥ cup) lightly packed
brown sugar

75 g white chocolate,
chopped inta small picces

150 g quince paste, chopped
into small picees

2% tablespoons cocoa powder

100 g (%4 cup) plain
flour, sifted

iving supar, for dusting

LILLY PILLY COMPOIL
200 g strawberries

150 graspberrics

85 g caster sugar

2% tablespoons water
100 g desceded lilly pilly

(about 130 g whale)

56

Treheat the oven to 160°C and line a 2o cm tart meould ar slice
tin with baking paper.

Ceombine the butter and dark chocalate in a glass bowl set
over a pot of simmering water and heat until melted (making
zure the base of the bowl does nat touch the water), Meanwhile,
combine the eggs and sugars in the bowl of a mixer and whisk
unti! pale and fluffy, When the chocolate has melied, set it aside
1o cool, then add it to the egg mixiv

whisking to combins,
Fold in the white chocolals and quince paste
hen fold in the

1he brosenic intao whate Tk, ddust with

icing sugar Eaclovw )

ol merve with Hily g

The brownies will lastupro g ar.

LILLY PILLY COMPOTE

Place the strawboerrics, resphborticos and sugar in g small pot
and roddle. Add the
h : ;
reduce

coak over Tow

1il the mixture
Add the lilly pilly
30 minutes until they are soft but still hold their shape.

Cool and store in th igerater far up o 2 weeks.

ANLIDE HARVEST




FLORENTINE
ROYALE

SLRVLS 2

2 homestyle crumpers
(see following page)

Bo g smoked trout

75l white vinegar

4 free-range eggs

seq salt

2 tablespoons butter

large handful of Warrigal
greens or baby English
spinach, washed and
chopped

4 tahlespoons citrus
hallandaise (sec
fallowing page)

2 tablespoons salmon roc

1 tablespoon roasted tomato
il {see following recipe’

borage Nowers, W parnish

ROASTLD 1OMALD OIL

100 ml good-quality
vegetable oll

Y2 brown onlon, sliced

1very rlpe roma tomato,
sliced

15 g tomata paste

L2 large bunch native
oregano [or lemon thyme),
leaves picked

5 gamoked paprika

This recipe comprises different elements, including making
your own homestyle crumpets, a roasted tomato oil and a citrus
hollandaise sauce. — Scott

FLORENTINE ROYALE

Preheat the oven to a low remperatire.
Cur the crumpets in half and toast lightly. Place in a warm
oven until needed. Place the smeked trour in the oven to warm.
Cambine z licres water and 50 ml ol the white vinegar
ina saucepan so it is three-quarters full. Bring the water toa
simmer. Stir the warter then, ane by one, gently crack in the sgas

to poach, giving them as nch space as possible. The swirling
of the water and the simmering bubbles will help the eggs keep
their shape. Turn the temperature down slightly to a very low
simmer and cook for 3 minutes. Gently sccop out the peached
2gzs cnte a clean tea towel and seasan with salt.
Melt the butter in a small frying pan and saute the

Warrigal greens for 1 2 minutes until seftened. Season lightly
with salt and place on top of the crumpets, Spoon any leftover

butter from the pan onto the greens, Place the warm trout
ethe po

an top, creating a little nest, then pla
these nests, Spoon o trus holl:
# large spoontul of salmon roe, To fir

d egpsin
nd top with
sh, drizele with roasted

tomate oil and garnish with borage lowers. Serve immediately,

ROASTED TOMATO OIL
This recipe needs o be prepaved a day in advance,
1. Add a small

o pan over high | aunt

e oil, th e onion and romato. Saute for § minures o
1 can, then add the tomata paste and
areganc ar B mGre minues.

Add the remaining oil and the paprika, whisk well and
bring to the boil. Reduce to a very gentle simmer and cooak for
4 hours. Cocl and strain, then pour the oil into a container and

store in the refrigeratar for up te & monchs.
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A Helde Harvest

Menus, feasts and stories inspired by Sunday Reed’s
kitchen gardens
Alice Crowe and Maximilian

KEY INFORMATION

» Alice Crowe is the former kitchen gardener at Heide Museum of Modern Art and
has a history of working in the horticultural community, particularly grassroots
groups.

« Maximilian is a copywriter, designer and product developer, working across many
creative fields, including fashion, dance and design. He has also worked with Heide
on products and collaborations.

* The book’s design combines Robyn Lea's stunning contemporary food
photography with interior and detail shots from Heide, scenery in the gardens, as
well as historical photography and some of the museum's famous works.

» A Heide Harvest is a culmination of recipes from top chefs, including Annie Smithers
(Du Fermier), Rose Nolan and Dome Gattermayr (Florian Eatery), Brianna Smith
and Oliver Edwards (formerly HAZEL restaurant), Ronnen Goren (Daylesford
Longhouse) and Luke Whearty (BYRDI Bar).

Pictured left — image from A Heide Harvest, photography by Robyn Lea



A Helde Harvest

Menus, feasts and stories inspired by Sunday Reed’s
kitchen gardens
Alice Crowe and Maximilian

PROMOTIONAL CAMPAIGN

» Pitching for print interviews and extracts with major broad news media, including The
Age, The Sydney Morning Herald, Good Weekend, Sunday Life, The Australian, and for
reviews with The Australian Book Review, Sydney Review of Books, Good Reading
Magazine and Books and Publishing.

* Pitching for reviews and profiles in food and lifestyle media including Vogue Living,
Broadsheet, Gourmet Traveller, The Australian Women's Weekly and Good Food.

» Pitching collaborations to the food loving audience through Donna Hay, Broadsheet &
Delicious, and the restaurant loving audience via Australian Women's Weekly & Good
Food.

* Pitching art and gallery media such as Vault, Art link, Art Collector and targeting other
local news media. Utilising contributors' networks and media contacts in food, restaurant
and art industries.

« Pitching for broadcast interviews with ABC local radio, ABC RN, Blueprint for Living and
others.

Pictured left— image from A Heide Harvest, photography by Robyn Lea
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A day in the life of the Heide Kitchen Gardens: with a
foreword by Lesley Harding and menus to inspire you
from breakfast to lunch, afternoon drinks and beyond.

* Inspired by the Reeds' values of nourishment and
communality, this seasonal cookbook features 90 original
recipes from leading Australian chefs.

» Alongside the recipes, each chapter delves into the history
of the garden and charts the evolution of this dairy farm
turned institution.
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AU $64.99 | NZ $69.99
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How Australian Democracy Works

And why we need it more than ever
The Conversation (Edited by Amanda Dunn)

From The Conversation's best authors comes a much-
needed pulse check on Australia's political health and
the state of our democracy.

* A helpful guide to understanding our nation's political
history and our place in the world, from government,
parliament, the Constitution and pressing policy issues.

» Discover the best, most current analysis from people with
valuable experience and expertise to better understand
who we are, how we got here and where we might go next.

» From The Conversation's top academic writers comes an
honest and informed call to examine, rethink and
safeguard Australia's unique democracy.

AU $34.99 | NZ $39.99
9781760763640

336 Pages

Paperback

234 mm x 153 mm
Thames & Hudson Aust



How Australian Democracy Works

And why we need it more than ever
Amanda Dunn

KEY INFORMATION

« Amanda Dunn is the politics and society editor the world’s leading publisher of
research-based news and analysis, The Conversation.

*» The Conversation is a unique collaboration between academics and journalists,
created in Melbourne in 2011 by Andrew Jaspan and Jack Rejtman with support
from University of Melbourne’s Vice-Chancellor Glyn Davis.

* How Australian Democracy Works is an equally conversational and thorough

exploration of our democracy that will be of interest to first/second/third time

voters, and young people looking to engage or re-engage with politics ahead of the
2025 federal election.

* How Australian Democracy Works has endorsements from Bridget Hustwaite (65k
followers), Maggie Zhou (52k followers), Zara Seidler (The Daily Aus, 563k), Leo

Puglisi (56k followers on X/Twitter) and author Clare Wright (4k followers).

Pictured left — The Conversation logo



How Australian Democracy Works

And why we need it more than ever
Amanda Dunn

PROMOTIONAL CAMPAIGN

« Pitching to national, metropolitan and regional newspapers including The Sydney
Morning Herald, The Saturday Paper and The Canberra Times, as well as more politically
minded news online publications including The Guardian and The Conversation. Will
also look to place coverage in print magazines including The Monthly.

* Pitching to University media such as Honi Soit, as well as podcasts and radio
programs targeted toward listeners 16+ including Triple J, 2SER and The Briefing Podcast.

« Will pitch for breakfast and morning TV appearances on the likes of ABC News
Breakfast and The Morning Show.

Pictured left — Amanda Dunn
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the state of our democracy.
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Cook Korea!

Iconic Dishes & Cult Recipes
Billy Law

The most popular Korean dishes from the streets and
homes across the nation.

This is food with a singular mission: to deliver maximum
flavour in an approachable way.

» Learn to cook your favourite Korean dishes in this neon
tribute to a country overflowing with culinary delights.

« With more than 70 classics, such as tteokbokki, japchae,
and the famous bulgogi and bibimbap, to much-loved
Korean barbecue and, of course, kimchi, Cook Korea! is
your guide to the Korean kitchen.

AU $49.99 | NZ $54.99
9781923049918

240 Pages

Hardcover

254 mm x 200 mm
Smith Street Books
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H H Korean radish (mu in Korean) is a varicty of white
Stlr-Fne'd radiah (dailoon] with a firm crsp flesh and a slightly

Radish sweet and peppery flavour. Mu are bath tasty and
extremely nubritious. This stir-fried preparatson is a
Mu N’am LII quick way ta throw together a fantastic side dish using

up any leftover radish you may have in the fridge.

' FHNIRETIIE 1 aartgnt
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BADISH XIMCHMEI O CARRAGE KIWCH] STUFFED CUCUMBER XIMCHI LY FADISH WATER EKIMCHI SPRING ONION KINCHI GARLIC CHIVE KIMCHI



Beef meathall

skewers

Tteok galbi wanja

Once cooked in palace kitchens, only to be enjoyed by royalty, Theok galbi wanja is now a hugely popular
street food. The name means ‘rice cake ribs’ — the raditional dish was made by cutting and mincing beef,
then moulding it into the shape of rice cakes around the rib bones. Today it's made more simply a5 meatballs

on & bamboo skewer.

SERVES 4§

80D G () LB 1T O CHUCK
ETEAK OF MIRCED (GROUNDE BEEF

5 G % CUR) FLAIR
{ALL-TURPOSE]) FLOUR

1 TABLESPOORE OLIVE OIL
15 G 0 CUF) MATOMMATSE
2 GARLIT CLOVE, CRAUSHED

SPO0R DILL PICKLE

60 HE U CUF) 50Y SAUCE

I TABLEEPOOHE CASTER
{SUFERFINHE] SUGAR
I TABLESPOONS MIREN

3 TARLESPOONS GRATED HASNI
OF ASIAN PEAR

& ONION, FINELY DECED

RING OHICME (SCALLIONS),

2 CH (% IH} P1ECE OF JINGER.
FEELED AMD: FINELY CRATED

1 TABLESPOOH SEJAME OIL

4 TEASPOON FRESHLY QROUND
BLACK FEPPER

1 TABLEEFOONE SOCHUGARU
1 TABLESPOGN SOCHEIAND

|y are using chuck sleak, cul (ha aseal inlo hin sieps, thin again
crcssways nto smaller piccos. Rock the knile blede back and forth unta
e rvedd resemiblod @ codrie pasle, SKip this $tep il using minced beel.
Teansier the beel 10 2 large bowl,

To ke the mannads, combine all the ingredicnts in 2 bowl and
e well. Pour the marinade over the beel and, using your hands,
knzad the boel for aboug nles, Endil well combingd and sticky
Cover with plastic wrap and transhar 1o the dge for at heast 2 hourd,
or peclorably overnaght

Soak 12 bambao sheerars i waler bar 20 manules, Prepare a charcaal
grall amd wast for he coads o die down 1o 8 coating of while ash - this
waill takiz about an hour

Mazarmwhila, moll 8 heaped latiespoan of the beel mixlure b & goll
hadl-sized meatball, Put thie flour in a boad and dredge the meathall
i o, shaking oll any cxcess. Tranddor 1o a baking Iray. Repeal
wnitd 3l the Bool medene is used, Theead theeo mealbals onto cach
bamiboo Skewer,

Hzal the olive ool i 8 Irying pam ove Fmediem leal. In small balches,
iry the meatballs Tor 3- 4 minutes, wniil thoroughly cocked and shighily
charred an the owlside. Transher the meatballs 1o the chanceal grill and
cook, lwrming occasionally, for 4-5 mimites

Mearmwhila, combine the mayonnaise, garlic snd dill pickle juica in
& £mall b and e will

Transtoer tho meathall shivwers ko @ serving plate and drizzle with the
FiREyOrITSISE . Se e menediabely.




Braised tofu —

Tofu is basically a tasty sponge for delicious flavours, with the added bonus of being high in protein.
There are many ways to cook it — my favourite is braising, so it gets the chance to soak up all the
flavoursome spicy sauce. This dish is equally good served hot, cold or at room temperature,

SERVES 2

0 G )H 0T SEME-FIRM
TOFU. DRAINED

EPICY B0Y ARD SFRING OHION
FAUCE (PAGE IT1)

174

Pal the ol dry weth paper bowel and culinlo 5 em 2 2 em (2 nx 3% ind
rectangles. Place the todu in an ovon layer i a wide-hased frying pan
of clay pot.

Pour the sauce over the tolu and foss gently until well coated, Place
1he pan gver modium.-high heat, covers with a lid and braise thea Lalu far
1215 rinules, untd heabed through. Baste the tofu accasionally witlh
the sagce

Serve stramghl from Lhe pan of Iranslor 1o a serving plate. Padr with
steamed rice and a few banchan (pages 190-215)

E Thia braleed wofu ia pecfect far the winter mesthe.
In susker. sisply drizsle the sasse ovar Fresh. chilled rafu
&Rl SREVE.

:
E







Cook Korea!

Iconic Dishes & Cult Recipes
Billy Law

The most popular Korean dishes from the streets and
homes across the nation.

« Thisis food with a singular mission: to deliver maximum
flavour in an approachable way.

* Learn to cook your favourite Korean dishes in this neon
tribute to a country overflowing with culinary delights.

« With more than 70 classics, such as tteokbokki, japchae,
and the famous bulgogi and bibimbap, to much-loved
Korean barbecue and, of course, kimchi, Cook Korea! is
your guide to the Korean kitchen.
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Pasta 101 Deck of Cards

30 pasta recipes + all the basics
Deborah Kaloper (illustrated by Alice Oehr)

Circumnavigate the delicious world of pasta with this
one-of-a-kind, illustrated recipe deck.

« (Californian native Deborah Kaloper provides over 60
incredible recipes, from rustic Italian classics to new world
fusions.

* Fun and colorful, illustrated package featuring illustrations
from Alice Oehr, a popular artist with 48.5k followers on
Instagram.

» Comprehensive recipes in a small package - includes pasta
doughs, sauces, and 30 classics.

AU $29.99 | NZ $34.99
9781923049970

35 Cards (Deck)
Novelty Book

135 mm x 95 mm
Smith Street Gift




Itl::;::;:l;l Conchiglioni ZUCCI]INI & l(AIJE'
e i STUFFED CONCHIGLIONI

Kale
Zucchini leaves
sl SANES PASTA o Bring a large saucepan of salted water
45 dried conchiglioni rigati to the boil and cook the pasta shells to
200 g (7 oz) kale leaves, sliced 1 minute less than al dente. Drain and
80 Imll{z’z‘gl fl 0;;% cup) extra refresh under cold water. Set aside.
virgin olive oil Blanch the kale leaves for 1-2 minutes,

3 zuccllri:ii (courgettes), cut into then drain and refresh under cold water.
S lce : Squeeze out as much liquid as possible
1 x quantity Vegan ricotta see 5 gt aside in a large bowl.

a3

IS Heat 2 tablespoons of the oil in a frying
SAUCE pan over medium heat. Add the zucchini
sea saft and freshly cracked and sauté for 3-5 minutes, until softened.

black PEpper Set aside to cool slightly before adding to
1 x quantity Roasted tomato the kale. Stir through the ricotta, season

sugo 360 page x) well with salt and pepper and mix well
3 tablespoons Vlegan pangrattato 10 combine.

(see page xx)
Vegan parmesan (see page xx), Preheat the oven to 180°C (350°F).

to serve [optional) Pour 750 ml {25% fl 0z/3 cups) of the
SERVES 6-8 tomato sugo into the bottom of a large

baking dish.

Fill the conchiglioni with the vegetable
ricotta mixture and nestle them together
in the baking dish.

Spoon a dollop of the remaining tomato
sugo over each pasta shell, sprinkle

over the pangrattato and drizzle with the
remaining oil. Cover the dish with a sheet
of baking paper followed by a sheet of
foil, then transfer to the oven and bake for
25 minutes or until lightly golden.

Vegan
ricotta

pangrattato
Vegan
prarmecsan
Serve with vegan parmesan, if desired.




vegan
‘parmesan’

parsley

lentil
bolognaise

spaghett

VEGAN LENTIL

BOLOGNESE

3 tablespoons extra virgin olive oil

1 carrot, finely diced

1 enion, finely diced

1 celery stalk, finely diced

3 garlic cloves, minced

1teaspoon dried basil

1teaspoon dried oregano

pinch of dried chilli flakes

2 tablespoons fomato paste
(concentrated puree)

250 ml (1 cup) white wine

2 % 400 g (14 oz} tins whole
tomatoes

1tablespoon white miso paste

1litre (4 cups) vegetable stock

300 g (10% oz) red lentils

1fresh or dried bay leaf

1tablespoon red wine vinegar

sea salt and freshly cracked black
pepper

500 g (11b 2 0z) fresh or dried
spagheti

chopped parsley, to serve

Vegan ‘parmesan’ (Basics 7),
to serve

SERVES 4-6

LE]
..c L

LONG

! i
’
Yeasr®

Heat the olive oil in a large frying pan over
medium heat, Add the carrot, onion and celery
and saute for 7-8 minutes, until the onion is
franslucent and the vegetables are lightly
caramelised. Add the garlic, dried herbs and
chilli flakes and saute for another 1 minute

or until fragrant. Stir in the tomato paste and
cook for 1-2 minutes, then add the wine and
deglaze the pan until most of the liguid

has evaporated.

Tip the tomatoes into a bowl and lightly
crush them with your hands, then add to
the pan along with the miso, stock, lentils
and bay leaf. Bring to the boil, then reduce
the heat and simmer, stirring occasionally,
for 45-55 minutes, until the lentils are
cooked through and the sauce has reduced
to a bolognese consistency. Stir through
the vinegar and season to taste with salt
and pepper.

Cook the spaghetti in a large saucepan of
salted boiling water until al dente. Drain and
toss the pasta through the sauce, completely
coating the spaghetti in the bolognese.
Divide the pasta among warm pasta bowls

and top with chopped parsley and a
sprinkling of vegan parmesan,



bechamel

mozzarella

meat ragu

LASAGNE

60 ml (% cup} olive oil

1onion, finely diced

1carrot, finely diced

1celery stalk, finely diced

100 g (3'2 0z) guanciale, diced

3 garlic cloves, minced

425 g (15 0z) minced (ground) beef
425 g (15 oz) minced (ground) pork
2 teaspoons dried basil

1teaspoon dried oregano

Y teaspoon ground allspice

250 ml (1 cup) white wine

2 tablespoons tomato paste
(concentrated puree)

2> 400 g (14 0z) fins whole
tomatoes (lightly crushed)

500 ml (2 cups) passata (pureed
tomatoes)

375 ml (1% cups) chicken stock

2 fresh or dried bay leaves

sea salt and black pepper

handful of chopped basil leaves

1kg (2 Ib 3 oz} firm ricotta

50 g (2 cup) grated parmesan

1free-range egg, beaten

500 g (11b 2 0z) dried lasagne

13 quantity Bechamel sauce with
parmesan (Basics 6)

500g (11b 2 0z) buffalo mozzarella,
sliced

SERVES AT LEAST 8

Heat the olive cil in a large saucepan over
medium heat Add the onion, carrot and celery
and saute for 8-10 minutes. Add the guanciale
and cook, stirring occasionally, for a further
3-4 minutes. Add the garlic, minced beef and
pork, dried herbs and allspice. Increase the
heat to medium-high and cook, stirring often,
for about 10 minutes, until the meat is well
browned. Add the wine and deglaze the pan
for 3-4 minutes, then add the tomate paste
and cook for 2-3 minutes, Add the tomatoes,
passata, stock and bay |eaves, Reduce the
heat to low and simmer, stirring occasionally,
for 1 hour, Season fo taste, then add half the
basil, Simmer for a further 30-40 minutes, or
until reduced to a thick sauce,

Mix the ricotta, half the parmesan, the egg and
the remaining basil leaves in a bowl, Set aside,

Bring a large saucepan of salted water to the
boil and cook the lasagne until al dente, Drain.

Preheat the oven to 180°C (350°F).

To assemble the lasagne, spread one-third of
the ragu in the bottom of a large baking dish
and top with one-third of the lasagne, followed
by one-third of the ricotta filling, bechamel
and mozzarella, Repeat this layering, finishing
with a layer of mozzarella, and sprinkle the
remaining parmesan over the top.

Bake in the oven for 30-40 minutes, until the
sauce is bubbling and the top is lightly golden,
Rest for 5-10 minutes before serving.



Pasta 101 Deck of Cards

30 pasta recipes + all the basics
Deborah Kaloper (illustrated by Alice Oehr)

Circumnavigate the delicious world of pasta with this
one-of-a-kind, illustrated recipe deck.

« (Californian native Deborah Kaloper provides over 60
incredible recipes, from rustic Italian classics to new world
fusions.

* Fun and colorful, illustrated package featuring illustrations
from Alice Oehr, a popular artist with 48.5k followers on
Instagram.

» Comprehensive recipes in a small package - includes pasta
doughs, sauces, and 30 classics.

AU $29.99 | NZ $34.99
9781923049970

35 Cards (Deck)
Novelty Book

135 mm x 95 mm
Smith Street Gift
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50 WILD RECIPES FOR
A CULTURED LIFE
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The Fermentation Deck

50 recipes for a cultured life
Caroline Griffiths

The Fermentation Deck features 50 of the most popular

preserving recipes from around the world, from
kimchi to kombucha.

* Go back to basics with 50 of the world’'s most popular and
flavourful fermenting recipes, including recipes for breads,
drinks, fruit and vegetables, condiments, and dairy.

e Learn how to make the perfect sourdough loaf or discover
how easy it is to make yogurt in your kitchen. Brew your
own kombucha or preserve that glut of lemons.

* Includes an additional guide for sterilizing equipment to
ensure your ferments stay fresh for years, as well as
beautiful photography of every ingredient.

AU $34.99 | NZ $39.99
9781923049987

52 Pages

Novelty Book

135 mmx 102 mm
Smith Street Gift



Fermenting
101




The fermentation of in-season ingredients for
preservation is incredibly easy to do, and the

results are deeply satisfying

Armed with some

basic knowledge and a few tips and tricks

to help get you started, you'll soon become
attuned to the ebb and flow of a cultured life.
Start your fermentation adventure here.

The basics

Fermentation v. pickling

Natural fermentation is a slow
metabolic process that creates

the required acidic environment to
preserve and transform food through
the cultivation of microorganisms
(bacteria, yeast and mould), usually
in an anaerobic (in the absence

of oxygen) environment. The good
bacteria (largely lactobacilli)
overpower the bad bacterig,
resulting in preserved foods rich

in beneficial gut-loving probiotic
micreorganisms, conducive for
vital health.

Pickling is a rapid form of food
preservation where an acidic
ingredient, such as vinegar, is added
for faster results, without the beneficial
microorganisms.

Rates of fermentation

The time it takes to ferment different
foods depends on the ingredient and
its quality, the ambient temperature

and the amount of salt used. A warmer
ambient temperature will increase

the speed of fermentation, whereas

a higher percentage of salt will slow
the rate of fermentation. Use the below
as a guide to the ambient temperature
required for your ferments.

Cool room temperature: 8-15°C
(46-59°F)

Room temperature: 14-21°C (57-70°F)

Warm room temperature: 18-25°C
(64-77°F)

Starter cultures

Wild ferments, such as kimchi and
sauerkraut, require only favourable
conditions, easily provided by you,
while other ferments require a starter
culture. These include the different
SCOBYs (Symbiotic Culture Of Bacteria
and Yeast, also known as the 'mother’),
for making kombucha, milk kefir and
water kefir, and Japanese koji.

Starter cultures are readily available
online and at some health food stores.
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Pickled radishes

MAKES PREP TIME | FERMENT TIME
1% 750 ml (25% 1 oz) jar 15 minutes 5-10 days
500 ml (2 cups) water 5 black peppercorns
25 g (1 oz) fine sea salt 3 sprigs of thyme
2 teaspoons caster (superfine) sugar 1 parsley root
400 g (14 oz) baby radishes, green 3-4 fresh bay leaves

tops trimmed

1. Bring 125 ml (% cup) of the water to the boil. Add the salt and sugar
and stir until dissolved. Add the remaining water and set the brine
aside to cool. This is a 5 per cent brine.

2. Packthe radishes firmly into a clean 750 ml (25} fl oz) jar, along with
the peppercorns, thyme and parsley root. Place the bay leaves,
averlapping, on top of the radishes and add a weight. Pour over the
cooled brine, making sure the liquid covers the mixture by about
2.5 cm (1in) and is 3.5 em (1% in) below the rim of the jar. (You may not
need all the brine - reserve the leftovers in a sealed jar in the fridge
and use it to top up your ferment, if necessary.)

3. Seal the jar using your preferred method, then place on a tray and
leave to ferment, at room temperature and out of direct sunlight, for
5 days, topping up with the reserved brine, if necessary, to ensure the
radishes remain submerged. If you are not using a fermentation air-
lock or valve, 'burp’ the jar every day to release any built-up gas.

4. Taste a radish to see if it is fermented to your liking — it should taste
gently spicy, with a pleasing sourness and crunch. If not, ferment the
radishes for longer, tasting every day or so.

5. When the radishes are ready, seal the jar and transfer to the fridge
for 4—6 weeks, noting that the radishes will soften over time.

GOES WITH
Toss into salads or thinly slice and add to grain bowls.
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Kefir cultured butter

MAKES PREP TIME FERMENT TIME
about 125 g (44 oz) 20 minutes + chilling time 18-36 hours
300 mi (10 fl oz) cream 250 ml (1 cup) iced water
(minimum 35% milk fat) % teaspoon fine sea salt, or to taste

2 tablespoons Milk kefir (see card 26)

1. Pour the cream into a clean 500 mil (17 fl oz) jar and stirin the
milk kefir. Cover with plastic wrap and leave to ferment, at rcom
temperature and out of direct sunlight, for 18 hours.

2. Taste the mixture to see if it is fermented to your liking — it should be
pleasantly sour and slightly thickened. Transfer the jar to the fridge for
3-4 hours, until well chilled.

3. Scoop the chilled fermented cream into the bow! of a stand mixer
and beat on high speed for 5-10 minutes, until the cream thickens,
then separates into butterfat and buttermilk. Reduce the speed of the
mixer when the buttermilk starts to splash. When the butterfat starts
to form clumps, stop the mixer and strain the buttermilk into a bowl|
(use the buttermilk in dressings or baking).

4, Return the butter to the bowl and add about 60 ml (% cup) of the
iced water. Beat the mixture for 10-15 seconds on low-medium
speed to help "'wash out' more buttermilk, then strain again, this time
discarding the liquid. Repeat the washing process three more times,
until the water runs clear.

5. With cool hands (dip them in iced water, if necessary), place the
butter on a clean kitchen cloth or paper towel and gently knead three
or four times to remove excess water. Flatten the butter into a disc
and sprinkle over the salt, then knead the butter again to mix in the
salt. Form the butter into a log and wrap in baking paper. Store in the
fridge for up to 2 weeks.

Tip: You can also blend the cream mixture in a food processor - it will be quicker,
but you may not expel as much buttermilk. Alternatively, vigorously shake the
fermented cream in a well-sealed jar for 5-10 minutes.

GOES WITH
Spread thickly on fresh crusty bread.
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The Fermentation Deck

50 recipes for a cultured life
Caroline Griffiths

The Fermentation Deck features 50 of the most popular

preserving recipes from around the world, from
kimchi to kombucha.

* Go back to basics with 50 of the world’'s most popular and
flavourful fermenting recipes, including recipes for breads,
drinks, fruit and vegetables, condiments, and dairy.

e Learn how to make the perfect sourdough loaf or discover
how easy it is to make yogurt in your kitchen. Brew your
own kombucha or preserve that glut of lemons.

* Includes an additional guide for sterilizing equipment to
ensure your ferments stay fresh for years, as well as
beautiful photography of every ingredient.

AU $34.99 | NZ $39.99
9781923049987

52 Pages

Novelty Book

135 mmx 102 mm
Smith Street Gift






The Sticker Treasury of the
Mystical and Esoteric

An eclectic book of stickers for journaling, collaging,
scrapbooking and more.

* Adeluxe compendium of more than 800 vintage-inspired
stickers, perfect for embellishing any creative project you
have on the go, be it scrapbooking, junk journaling,
collaging, gift wrapping, or merely personalising any page.

« With 96 pages of whimsical vintage elements - from
witches and fairies to astrological symbols and watching
eyes - this book has a sticker for every need.

* Junk-journaling, scrapbooking, and general crafts are
experiencing a resurgence of popularity thanks to an ever-
growing online craft community.

AU $45.99 | NZ $49.99
9781923239036

184 Pages

Hardcover

200 mm x 171 mm
Smith Street Books
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The Sticker Treasury of the
Mystical and Esoteric

An eclectic book of stickers for journaling, collaging,
scrapbooking and more.

* Adeluxe compendium of more than 800 vintage-inspired
stickers, perfect for embellishing any creative project you
have on the go, be it scrapbooking, junk journaling,
collaging, gift wrapping, or merely personalising any page.

« With 96 pages of whimsical vintage elements - from
witches and fairies to astrological symbols and watching
eyes - this book has a sticker for every need.

* Junk-journaling, scrapbooking, and general crafts are
experiencing a resurgence of popularity thanks to an ever-
growing online craft community.

AU $45.99 | NZ $49.99
9781923239036

184 Pages

Hardcover

200 mm x 171 mm
Smith Street Books







The Sticker Treasury of
Butterflies and Blooms

An eclectic book of stickers for journaling, collaging,
scrapbooking and more.

* Adeluxe compendium of more than 1,200 vintage-
inspired stickers, perfect for embellishing any creative
project you have on the go, be it scrapbooking, junk
journaling, collaging, gift wrapping, or merely
personalising any page

» Includes 96 pages of vintage flowers, butterflies and other
decorative elements - from tree ferns and mushrooms to
cute little critters of all kinds.

« Packaged in a sleek design, with easy-to-peel stickers.

AU $45.99 | NZ $49.99
9781923049901

184 Pages

Hardcover

200 mm x 170 mm
Smith Street Books
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The Sticker Treasury of
Butterflies and Blooms

An eclectic book of stickers for journaling, collaging,
scrapbooking and more.

* Adeluxe compendium of more than 1,200 vintage-
inspired stickers, perfect for embellishing any creative
project you have on the go, be it scrapbooking, junk
journaling, collaging, gift wrapping, or merely
personalising any page

» Includes 96 pages of vintage flowers, butterflies and other
decorative elements - from tree ferns and mushrooms to
cute little critters of all kinds.

« Packaged in a sleek design, with easy-to-peel stickers.

AU $45.99 | NZ $49.99
9781923049901

184 Pages

Hardcover

200 mm x 170 mm
Smith Street Books
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Gladiator II: The Art and Making
of the Ridley Scott Film

John Walsh

The official behind-the-scenes companion to Sir Ridley
Scott’s highly anticipated sequel to Gladiator.

 This definitive volume takes readers deep into the
extraordinary production of Gladiator II.

» Features storyboards, unit photography, concept art,
character and costume sketches, and an array of props and
ephemera, offering a comprehensive look at the creative
process behind one of the most eagerly awaited sequels of
our time.

» The book will build on excitement from the film's premier in
late November and go on sale in time for Academy Award
consideration and promotion.
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AU $69.99 | NZ $79.99
9781419780165

224 Pages

Hardcover with dust jacket
264 mm x 287 mm
Abrams Books
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Delphine Ouli!
Manivet "

Parisian Secrets for a Dream Wedding
Anne Akrich

Parisian Secrets Combining Parisian elegance with French romance, celebrity wedding-
for a Dream dress designer Delphine Manivet divulges her step-by-step tips for
Wedding planning the ultimate, chic wedding day.

«  THE FRENCH TOUCH: Adopt the secrets of the French for a chic
wedding that stands apart from the typical traditional and often
froufrou events.

e BESPOKE VIP TIPS: Delphine Manivet has assisted A-list celebrities
like Lady Gaga, Lily Allen, Laura Smet, and Elvis's granddaughter
Riley Keough prepare for the red carpet or the ultimate aisle walk
and has nearly 400 notebooks filled with sketches, mood boards,
and advice gleaned from and shared with future brides over her
two decades designing wedding and special occasion dresses.

e BEAUTIFUL GIFT: with a handsome debossed stamping dye,
textured case binding, ribbon page market and modern design, this
beautiful book is the perfect gift for the bride-to-be.

AU $44.99 | NZ $49.99
] 9782080447302
Flammarion 192 Pages
Hardcover

210 mm x 160 mm
Flammarion S.A.
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l.a robe

La rosE de marice doit raconter Uhistoire de la femme qui
se marie: la petite fille et la jeune femme quielle a é1E, a
femme gqu'elle est aujourd’hui et eelle quielle sera plus
tard. Lenjeu est de trouver cet équilibre fragile qui la
représentera et dans lequel elle se retrouvera en regardant
les photos de son mariage des années plus tard. Le meilleur
conseil e jl.' X Voiis donner, ¢'est de vous demander si
la robe que vous avez choisie sera loujours svouss lorsque
vous regarderez vos photos dans vingt ou quarante ans,

Clest ma plus grande responsabilité. Rendre un destin
lisible dans une robe. Cette démarche est trés particuliére.
Natre robe doit raconter toute notre complexité ot toutes les
strates de la femme que nous sommes, Clest la maison pour
lagquelle elle est si difficile a trouver.

e e

S PNLG
i est asses récent que la robe de mariée soi de
cowlenr blanche. Clest la reine Victoria qui a laned
cette mode en 1840, Auparavans, les femmes issues
de milieve plus modestes se mariaient simplement
avec leur plus belle robe ou avec wne robe de

coulenr vive, car ﬁ:l'rr ﬁ:brﬁ?wr des eftements

colorés revenait moins cher. La couleur argent,
par exemple, était trés répandue, tout simplement
parce qu'a ' cpogue, e blanc étast tres difficile &
netteyer, Cela parait béte, mais i 7'y avait pas
de machine @ laver et rendre immaculée une robe
blanche ctast compliqué et trés cotteur.




ANATOMIE DE LA ROBE
La rigle des trois sapplique anssi i la structure de la robe,
qui doit suivee troizs lignes horizontales au maximum.
Par exemple, si on porte une robe bustier avee une taille
marguée et un ruban, il ne faut surtout pas mettre de collier.
Sinon, il y sura un déséquilibre et le rendu final ne sera pas
harmonieux. Il Bt toujours rélléchie en termes de lignes,
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Anatomie de la robe
Suivre au moins trois lignes des muscles
Les lignes d'une robe deviennent parfaites
lorsqu’elles suivent les lignes des muscles
Les museles du corps
suivent des lignes dynamigues
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LES TENUES DES BRIDESMAIDS

Dans les années 1920 et 1930, Pusage était que les
bridesmaids soient toutes habillées de la méme manidre:
ainsi, elles étaient facilement identifiables par les hommes
qui cherchaient a se marier. Aujourd'hui, je ne conseille pas
foreément d’assortie leurs tenues, pour la simple et bonne
raison quelles n'ont pas toutes la méme physionomie. En
revanche, on peut s'entendre sur un thime, une couleur, un
mprimé ou un accesseire commun.

Autrefois, ¢'était la mariée qui offrait leurs robes. Cétait
d'aillenrs le seul colit qui lui incombait directement. Dans la
mesure du possible, je trouve qu'il est élégant de le faire plutot
que de foreer ses amics & engager ces s, [ ne faot pas oublier
quiun mariage représente aussi un coiit pour les invités. Done
si on impose quelque chose, il est plus chic de 'offrir. La
Parisienne pourra ainsi acheler les robes et les chaussures de
ses bridesmaids, ou an moins un de leurs accessoires.
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LES ACCESSOIRES

Spply s

= G

rhﬂﬁm&dafﬁmm'm_purm Hmportance meme,
demande un soin extréme, une espice de précision
mathématique. Il ne supporte auein égaranent. »

Magey Roufl La Plilosophie de Uélégance, 1942

LA REGLE DES TROIS
Dans les années 1920, le couturier Jean Patou parlait
de srienss pour désigner les foulards, les gants, les sacs,
les parfums et aulres accessoires, une maniére subtile de
suggerer qu'an contraire, ils sont tout.

Les accessoires doivent étre choisis avec soin. La
Parisienne applique toujours la régle du «fess is mores. Coco
Chanel disait: « Avant de partir de chez vous, regardezvous
dans le miroir et enlevez un accessoire. »

Globalement, il faut appliquer la régle des trois: si on
choisit une paire de chaussures particuliere, pailletée on a
newds, eelle-ei devient un aceessoire i part entiére. Le voile
est lui aussi un accessoire i part entiére, toul comme les
boucles d'oreilles voyantes.

L jour J est aussi occasion de mettre en valeur une jolie
tradition. La mariée doit porter:

e vieux e peaf demprunts de blew

quelque chose ’ quelque chose quelgque chose
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Cette tradition est P'occasion d'impliquer les aulres
femmes de sonentourage ou de sa famille dans la préparation.

Les Parisiennes apprécient ce genre de petites traditions
qui ne sont pas religicuses, mais qui parlent d’histoires de
femmes et de transmission.

L'ohjet ancien symbolise les liens de la mariée avec sa
famille et la continuité, Clest souvent un bijou de famille
ancien. Il peut aussi venir de la famille du marié ou de celle
d’une amie. Cela peut également étre un beau voile ancien
ouune paire de gants vintage, des nappes anciennes brodées
postes sur les lables de la réeeplion, des décorations de
table telles que des chandeliers en argent ou des couverts
de serviee.., Jaime particulitrement idée dacerocher aun
bouquet un médaillon ancien qui contient la photo d’un
étre cher disparu. Clest une jolie maniére d'exprimer une
eontinuite familiale et d'honorer sa mémoire,

Liobjet neuf représente tout ce qui va se créer i travers le
mariage, le succes et MFabondance. 11 sagit souvent de la robe
de marite, mais cela peut aussi etre la Paim de chaussures
ou un trés joli ensemble de lingerie pour la nuit de noces.

Liobjet emprunte est censé apporter chance et bonheurau
nouveau couple, La tradition veul qu'il soit emprunté i une
femme de votre entourage qui est heareuse dans son mariage,
mais vous pouvez lout aussi bien choisir quelque chose qu
vient de quelquiun que vous aimez. Cela peut étre un bijou,
comme des boucles d'oreilles, un médaillon ou un bracelet
qui appartient & votre grand-mére ou & volre mére, ou eneore
le voile d'une amie. Jaime idée que eet objet emprunté
raconte votre lien avee une femme de volre entourage proche
et qu'il vous anere i une histoire, Le moment de 'échange
peut faire l'objet d'une petite eélébration.

Liobjet bleu représente la fidélité et la pureté dans le
couple. On choisit souvent un élément assez diseret: un
mouchoir avee les initiales des mariés brodées au fil bleu,
des boucles d'oreilles ou une bague en saphir, des souliers
en velours bleu-gris ou un kimono en soie blea pale que la
marice portera pendant la préparation, par exemple.
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Fai réinterprété cette tradition en cousant un bouton
en nacre bleu dans la doublure de mes robes. Jadis, les
eouturieres cousaient un de leurs cheveux dans les doublures
des robes de mariée pour leur apporter de Vabondance et
pour qu'elles aient des bébés, Clest I'intention quion met

dans la robe de mariée qui est belle.

)

LATRADITION DES QUATRE OBIETS

= Juelque chose = uekjue chose
e vieuxs de neufs

-Qnrlrllr. chose
d'emprunts »

rolse de mariée |

¢ @

b sppartenant
chaussures i volre
meilleure amie

lingerie la recette
de voltre cocktail
Kimoas ancien
pour la préparation
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TROUVER LA HAUTEUR IDEALE
POUR VOS5 TALONS

taille
160 em
longueur
des
jambes
75 em

[l

5,2 cm

[taille / longueur des jambes — 1,61) = 10 = 5.2 cm

Par ailleurs, idée selon lagquelle les chaussures sze
font » avee le temps n'est pas vraie. 51 on ne se sent pas bien
dans une paire en magasin, il y a de grmndes chanees pour
que e soit aussi le cas le jour du mariage. Nous avons toutes
des pieds et des cambrures différents. 1] faut absolument
essaver les chaussures avant le jour J. Méme si vous les
trouvez sublimes, si vous n'éles pas a aise, renoncezsy !
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Au xix* s.'e‘cﬁ.-. la cowrtisane Lofe Montés a éerit
dans son livre LAt de la beawtd: « Un beau pred
ef une belle cheville sont la délicieuse promesse
que le reste du corps est doté d une grice aussi
exquise. [...| Une démarche ecaractérisée par
un mélange de dignité et de vwvacitéd offre un
charme remarguaH:. Elle laisse au spectatenr
une impression durable des qualités de esprit qui
éveillent e plus sirement Uestime et Uadmiration. »
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Souvent, les chaussures neuves glissent ear leurs semelles
sont mmpll":\tcm.cnt lisses. Donnez qu.clqm:a COUpPS e
ciscaux — idéalement, sept coups en diagonale — sous les
semelles avant de les porter, elles acerocheront davantage
au 3ol et cela vous évitera toute catastrophe.

Les chanssures
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Parisian Secrets for a Dream Wedding
Anne Akrich

Parisian Secrets Combining Parisian elegance with French romance, celebrity wedding-
for a Dream dress designer Delphine Manivet divulges her step-by-step tips for
Wedding planning the ultimate, chic wedding day.

«  THE FRENCH TOUCH: Adopt the secrets of the French for a chic
wedding that stands apart from the typical traditional and often
froufrou events.

e BESPOKE VIP TIPS: Delphine Manivet has assisted A-list celebrities
like Lady Gaga, Lily Allen, Laura Smet, and Elvis's granddaughter
Riley Keough prepare for the red carpet or the ultimate aisle walk
and has nearly 400 notebooks filled with sketches, mood boards,
and advice gleaned from and shared with future brides over her
two decades designing wedding and special occasion dresses.

e BEAUTIFUL GIFT: with a handsome debossed stamping dye,
textured case binding, ribbon page market and modern design, this
beautiful book is the perfect gift for the bride-to-be.

AU $44.99 | NZ $49.99
] 9782080447302
Flammarion 192 Pages
Hardcover

210 mm x 160 mm
Flammarion S.A.
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LADUREE’S
PASTRY SAVOIR-FAIRE IN THIRTY
TIMELESS RECIPES




The Little Book of Ladurée: Patisserie

Julien Alvarez

Make iconic Parisian delicacies with these 30 cherished recipes from the
world-famous French pastry shop.

BELOVED BRAND: Ladurée has an extremely recognizable brand
presence and global reputation, with 107 shops in 22 countries. The
book’s luxurious, meticulous design reflects the brand'’s identity.

STAR PASTRY CHEF: Julien Alvarez's expertise is renowned, and he has
been head pastry chef at Ladurée since 2021, and was named the World
Pastry Cup champion (2011) and Best Young Pastry Chef (2014).

AUTHOR TRACK: The previous title, Ladurée Sucré: The Recipes (2009) saw
worldwide success, with over 140,000 copies sold in France, and rights
sold in English, Italian, German, Spanish, Portuguese, Korean, Japanese,
and Complex and Simplified Chinese.

GIFTY PACKAGE: This stunning book offers a luxe experience with gold
foil throughout the interior and a sticker sheet of the patisseries.

AU $39.99 | NZ $44.99
9781419782503

96 Pages

Hardcover

221 mm x 162 mm
Abrams Books



WALNUT CROISSANT

WALNUT CROISSANT

ONE OF MAISON LADUREE'S SIGNATURE VIENNOISERIES,
THE WALNUT CROISSANT IS MORE THAN A SIMPLE INDULGENCE,

WITHIN ITS FLAKY LAYERS, ASSORTED TEXTURES

AND FLAVOURS ELEVATE THE WALNUT TO NEW HEIGHTS.

A CHEF-D'OEUVRE OF ITS CATEGORY!

WALNUT PASTE

(THE DAY BEFORE)

1Yz oz (45g) water

1% oz (50g) caster sugar
'z oz (130g) walnut kernels
4 oz (1 10g} caster sugar

CLASSIC CROISSANT DOUGH
112 oz (40g) caster sugar

2V tsp (10g) fleur de sel

4 oz (1 15g) eold water

13 0z (370g} T55 French style
bread flowr

2 az (60g) T45 flour

I o (30g) inverted sugar

2% 1sp (10g) butter

Yz oz (15g) fresh yeast

304 0z (Hg) fresh whole milk
10 oz (260g) dry butter

GLAZE
% 0z (20g) whole egg

2V tsp (10g) ege yolk
'z tsp (2g) caster sugar

FINISH

Chopped walnut kernels
1Yz oz (40g) icing sugar
2V tsp (10g) water

MAKES 10 CROISSANTS

*E %

PREP: 1 HR 30 BAKE: 20-25 MIN REST: 3 HR 30

LEVEL: PRO BAKER
“See the stepr-ly -step guide fr 59

WALNUT PASTE

The day before, make a syrup

ar 30 degrees Baumé by bringing the
water mixed with the sugar to a boil,
Make sure the sugar is completely
dissolved, then set aside to cool.
Roughly crush the walnut kernels,
keeping the larger pieces. Combine
with the sugar in a bowl then add 2 oz
(60g) of the 30 degree syrup.

On the day, roll the walnu paste

to a thickness of 2.5 em/ 1 in and cut
out 10 rectangles measuring

4%2 em/1.5% Y in,

CLASSIC CROISSANT
DOUGH

In the bowl of a stand mixer fitted
with a dough hook, pour in,

in the following order, the sugar, then
the salt first diluted in half the water,
the flours, the inverted sugar, the
butter, the yeast already diluted with
the remaining water and the milk.

Knead for 4 min at speed 1.

Roll the dough into a ball, wrap

in cling film and leave to rise at room
temperature for about 75 min Press
down on the dough with the palm
of your hand to knock out any air
then place the dough in the freezer
for 1 hour

Remaove the dry butter from the fridge
then set it aside at room emperature
until it reaches 17-22°C/62-72°F
Roll out the chilled dough o

a rectangle about 1 em/ Ve in thick,
Roll out the dry butter to a rectangle
about Tem/ Yz thick and about

three-quarters of the size of the
chilled dough. Place the butter in the
centre of the chilled dough and then
fold over both sides of the dough

to enclose the butter, Make a single
fold", Rotate the dough so the shortest
edge is facing vou and roll out the
dough to lem/ "z in thick. Leave to
chill in the fiidge for 1 hour. Remove
the dough and make a double fold",
wrap the dough in cling film and then
chill in the freezer for 15 min.

GLAZE

Combine the whole egg, egg yolk
and sugar in a bowl.,

SHAPING AND FINISH

Roll out the croissant dough to

a thickness of 4 mm/% in. Cut the
dough inw 10 wiangles measuring
35%10 em/ 13%:%4 in. Add a
rectangle of walnut paste about

2 em/¥a in from the base of each
wiangle. Gently roll the triangles up
tightly into a croissant shape. Leave to
rise for 60-90 min in a cold oven next
to a saucepan of boiling hot water.

Toast the crushed walnuts for 20 min
in an oven 150-160°C/300-325°F

Preheat the oven to 210°C/425°F
Prepare a glaze by mixing the icing
sugar and the water to a smooth
consistency. Brush the croissants with
the glaze. Bake for 4 min, then lower
the oven to 170°C/340°F and bake
for 16-20 min. Brush glaze on the top
of the croissants while they are stll
warm. Sprinkle with toasted walnuts.

®
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VALENTINE'S DAY HEART-SHAPED BRIOCHE

MAKES 5 BRIOCHE TO SHARE

* % %

PREP: 50 MIN REST: I3 HR 30 BAKE: I8 MIN

LEVEL: AMATEUR BAKER

®

VALENTINE'S DAY HEART-SHAPED BRIOCHE

WITH ITS SHAPE, COLOUR AND PRALINE ROSE,
THIS BRIOCHE, DEVISED BY PASTRY CHEF JULIEN ALVAREZ IN 2023,

S0 LIGHT,

MAKES THE PERFECT TOKEN OF LOVE.
IT IS NOW ONE OF OUR STAPLE VIENNOISERIES.
MAKE EVERY DAY VALENTINE'S DAY!

EGUIPMENT

5 heart-shaped tins
1429 em/5.5% 3.5 in
Cooking thermomerer

BRIOCHE DOUGH

(THE DAY BEFORE)

TV o (210g) T35 flour

I o (25g) caster sugar

1 1sp (5} table sal

2% tsp (10g) flower honey

Y oz (20g) 40% fat créme fraiche
Yz o (15g) fresh yeast

3 oz (85g) whole eggs

| oz (25g) water

2 o (55g) butter at room temperature
2 oz (35g) grapeseed oil

3% or (100g]) pink pralines

PINK STREUSEL

3% oz (9g) butter

A few drops (1g) red food colouring
3 oz (Mg) brown sugar

2% oz (Bg) T35 flour

12 o (45g) ground almonds

| big pinch {1g) fleur de sel

FINISH

I ez yolk

2% 1sp (10g) single cream
Icing sugar

5 pink pralines

BRIOCHE DOUGH BAKING AND FINISH

The day before, place the flour, sugar,  Roll out the brioche dough

salt, honey, eréme fraiche to a thickness of 8 mm/% .

and yeast in the bowl of a stand mixer  Cut out 5 hearts using the tins as
fitted with a dough hook. a guide. Grease the inside of the
Start to knead for 5 min at speed 1 tins then line them with greaseproof
then add the eggs and water. paper. Place a dough heart inside
When they are well incorporated each tin. Cover them with a damp
and the dough is smoath, increase to tea towel and leave to rise for 90 min
speed 2 1o add volume. When the in a cold oven next 1o a saucepan
dough is soft enough 0 pull away of boiling hot water. The dough

easily from the sides of the bowl, add should double in size.
the butter cut into cubes and knead Preheat the oven to 160°C/325°F,

at speed 2 until the butter is well it
3 = : Prepare a glaze by mixing the egg
. ‘. When the do soft i
A outhe dongl e sof yolk with the cream. Brush the glaze

d h, gradually in the
e oot aracuatypauricie over each brioche. Cover each one

il while
e with about 2 oz (60g) of streusel.

still k fing. Crush the prali - 5
and incorporate into the dough. Fake thebuockic for U man and)

Place the dough in the fridge to chill "™ the brioche from the oven
56 st Taaist 19 Biois. when the centre is at 96°C/205°F.
) Sprinkle with icing sugar and

PINK STREUSEL decorate with a pink praline.

On the day, mix together half

the butter with the food colouring

in the bowl of a stand mixer fitted
with the flat beater. Then add the
sugan, flour, ground almonds, fleur

de sel and the remaining butter.

Mix to a uniform consistency. Place

in the fridge for several minutes before
passing the mixwre through a tamis
sieve. Set aside in the freezer,




EASTER FREMCH TOAST

WITH ITS SHORTBEREAD BASE, HAZELNUT WAFER AND CHOCOLATE SORBET,
THIS WONDERFULLY NOSTALGIC EASTER FRENCH TOAST WILL
CONJURE UP MEMORIES OF EASTER EGG HUNTS IN THE GARDEN.

EQUIPMENT

Fi nozzle

VANILLA WHIPPED CREAM
13Y4 oz (375g) whipping eream
2 vanilla pods

Y oz (15g) icing sugar
EGGNOG

5 oz { 140g) egg yolks

4 oz (110g) caster sugar

2 oz (35g) whipping cream

| vanilla pod

HAZELNUT AND COCOA
CRUMB WAFER

| oz (25g) brown sugar

2V 13p (10g) caster sugar

| oz (30g) T35 flowr

22 tsp (10g) cocoa powder

| pinch fleur de sel

1 oz (30g) buter

24 oz (65g) hazelnut praline
| oz (30g) hazelnue paste

14 oz (35g) crushed wafer

I pinch fleur de sel ®

CRUMBED COCOA NIBS
Ve tsp (1 0g) egg white

Ya oz (20g) caster sugar

| big pinch (1g) fleur de sel
2 0z (75g) cocoa nibs)
CHOCOLATE SAUCE

5% oz (160g) water

3 oz (83} dark chocolate (70% cocoa)

1 big pinch (1g) fleur de sel

FINISH

1 brioche mous
9%z oz (270g) dark chocolae
(75% cocoa)

Buner, Caster sugar, Chocolate
sorber, Chocolate macarons

seline (recipe p 15)

VANILLA WHIPPED CREAM

The day before, heat the whipping
cream and add the vanilla pods,
split and scraped, Place the vanilla
eream in the fridge 1w infuse for

at least 12 hours,

EGGNOG

On the day, beat the egg yolks
with the sugar. Add the whipping
cream and vanilla pod, split and
seraped. Mix well.

HAZELNUT AND COCOA
CRUMB WAFER

Make a cocoa shortbread dough.
Place the sugars, flour, cocoa, fleur

de sel" and butter in the bowl

of a stand mixer with the flat beater
attached and mix to a uniform
consistency. Leave to chill in the fridge
for 20 min.

Prebeat the oven to 150°C/300°F
Sift the dough through a tamis sieve
to obtain a sandy texture, Spread over
a sheet of greaseprool paper and
bake for 20 min,

Mix together the hazelout praline
and paste. Add 2V oz (65g) of cocoa
crumbs, the crushed wafer and

the fleur de sel ™. Very gemtly
combine using a spatula.

CRUMBED COCOA NIBS

Mix together the egg white, sugar
and fleur de sel. Incorporate

the cocoa nibs. Bake in the oven,
still ar 150%C/300°F, for 30 min,
shaking the baking tray every 10 min
to cook more evenly.

CHOCOLATE SAUCE

Bring the water and sugar to a boil

i a saucepan, Pour over the chocolate
and fleur de sel. Let melt and mix
with a hand blender.

ASSEMBLY AND FINISH

Slice the brioche into pieces about
2.5 em/ 1 in thick. Dry the brioche
slices in an oven preheated to
160°C/325°F for 5 min, then soak
them in the eggnog for | hour,
turning them over every 20 min,

Heat the chocolate to 45°C/113°F
in the microwave or a bain-maric.
Spread onto a cold surface and cool
to 27°C/81°F then heat it again

to 29-30°C/84-86°F. Spread the
tempered chocolate finely onto

2 ways lined with sheets of guitar
paper. Leave to set.

Whip the vanilla-infused cream
with the icing sugar. Spoon into
a pastry bag fitted with the nozzle.

Pan-fiy the brioche slices in butter
and lightly caramelised sugar.

Place each lightly golden brioche slice
on a plate. Garnish with % oz (20g)
of crushed wafer in the centre.

Top with a scoop of chocolate sorbet.
Pipe the vanilla whipped cream

in a swirl atop the sorbet to add
height. Garnish with crumbed cocoa
nibs, crushed chocolate pieces,

and chocolate macaron crumbs.
Serve with hot chocolate sauce.

PREP: 1 HR 20

20

EASTER FREMCH TOAST

/QZM
Do

MAKES 10 INDIVIDUAL FRENCH TOAST

* &R

REsT: 12 HR 20 SoaK: I HR

LEVEL: PRO BAKER

®

BAKE: 1 HR



ISPASSION

MAKING NO SECRET OF ITS RELATION TO OUR ISPAHAN, HERE ROSE
BUTTERCREAM 15 SWAPPED FOR PASSION FRUIT CREAM, PROMISING EXTRA ZING
TO TRANSPORT YOUR TASTE BUDS TO NEW REALMS OF PLEASURE,

EGUIPMENT

Cooking thermometer
No, 10 nozzle
Rhodoid ribbon

YELLOW MACARONS

1% oz (335g) blanched almonds
9% ox (275g) icing sugar

3V oz (95g) cgg whites *

1Yz tsp (Gg) vellow food colouring
12 oz (40g) water

11 oz (310g) caster sugar

3" 0z (95g) egg whites *

PASSION FRUIT
BUTTERCREAM
2 oz (6llg) passion fruit puree
2% oz (B0g) cge yolks
16 oz (35g) caster sugar
Ve tsp (3g) gelatine powder
2V 1sp (10g) fresh squeezed lemon
Juice with pulp
% oz (125g) butter

RASPBERRY COMPOTE
T2 oz (210g) raspherry pieces
| oz (25g) water

1%4 oz (35g] caster sugar

Y t5p (3g) gelatine powder
32 tsp oz (15g) lemon juice

ASSEMBLY AND FINISH

T oz {200g) white chocolate with
passion fruit (32% cocoa butter)
21 oz (600g) fresh raspberries

“See the ghiary . 92
“See the atefr-by-step guide p. 83

PASSION FRUIT BUTTERCREAM

Heat the passion fruit puree in a
saucepan, Whisk the egg volks and
sugar in a bowl. Gradually stir the hot
puree into the volk mixture. Transfer
to the saucepan and heat the cream
to B84°C/ 185°F, Pour through a fine-
mesh strainer into a jug containing
the already hydrated gelatine,

the lemon juice and the butter.
Emulsify with a hand blender, Chill
in the fridge for at least 6 hours.

YELLOW MACARONS

Place the almonds and icing sugar

in a food processor and pulse the
ingredients until they are combined.
Keep any small pieces of almond, and
be carelul not 1o overhear the sugar.
Add the ground almonds and sugar,
egg whites " and food colouring

to a bowl and mix to form a thick,
smooth paste,

Bring the water and sugar to a boil

in a saucepan, When the sugar syrap
reaches 115%C/239°K, start 1o beat
the egg whites ™ in the bowl

of a stand mixer fitted with the whisk
attachment. When the syrup is

at 121°C/250°F, pour it slowly into
the bowl with the whites and keep
whipping until stiff meringue peaks
form. Continue 1o whisk at medium
speed umil the meringue cools

o A0PC/ T04°F. Gradually incorporate
the meringue into the almond and
sugar mixture and mix untl you obtain
a smooth and glossy macaron batter
(the macamnage” stage). Spoon into

a pastry bag fitted with the nozzle.

Line baking sheets with greaseproof’
paper and pipe out, in a spiral shape,
30 evenly sized discs of batter

(6.5 em/2.5 in in diameter). Ser aside
for 30-60 min until the macarons
form a slight erust and are not sticky
to the touch, Preheat the oven to
150°C/300°F. Bake each sheet of
macarons for 18 min leaving the oven
door slightly ajar. Remove from the
oven and set aside to cool completely.
Carefully peel each macaron from the
paper and arrange them flat side up

on a plate.

RASPBERRY COMPOTE
Cook the raspberry pieces with the

water and sugar on a low heatina
saucepan. Leave to stew: Incorporate
the already hydrated gelatine and the
lemon juice. Transfer to a bowl and
leave to chill in the fridge.

ASSEMBLY AND FINISH

Temper™ the white chocolate. Dip the
end of a knife into it. Place the end of
the blade on the rhodeid then scrape it
towards you to make a ‘feather’, Repeat
14 times, Keep the ibbon carled and
leave to crystallise. Pipe” the passion
fruit buttercream in a spiral shape on a
macaron from the centre to 2 em/1in
from the edge. Arrange raspherries
around the buttercream. Fill the centre
with raspherry compote. Top with a
small blob of passion fruit buttercream.
Sandwich with another macaron. Stick
a raspberry and chocolate feather on
top with a tiny amount of buttercream.
Leave to chill in the fiidge for at least
12 hours before serving,

42

ISPASSION

O

PREP: 1 HR 20

MAKES 15 INDIVIDUAL CAKES

1]

REST: 1 HR 30 BAKE: 40 MIN

LEVEL: PRO BAKER

®

CHILL: 18 HR



MARIE-ANTOINETTE TEA MACARON

MARIE-ANTOINETTE TEA MACARON

SACRE BLEU, OUR PINK MARIE-ANTOINETTE
TEA MACARON IS NOW BLUE! WHY FIX WHAT ISN'T BROKEN?
IN A NUTSHELL, TO MAKE SURE IT FOPS
IN YOUR CAKE SELECTION. INSIDE, INTENSE
BLACK TEA NOTES ARE LIFTED BY ZESTY GRAPEFRUIT.

EGUIPMENT

Cooking thermometer
No. 10 nozzle

MARIE-ANTOINETTE

TEA INFUSION

44 oz (125g) whipping cream
Ve oz (15g) Marie-Antoinette tea

MARIE-ANTOINETTE
MACARONS

12 oz (340g) blanched almonds

10 oz (280g) icing sugar

3% ox (105g) egg whites '

| oz (23g} nawral blue food colouring
2 oz (35g) water

TV oz (210g) caster sugar

3% oz (105g) egg whites
Marie-Antoinete tea

MARIE-ANTOINETTE
BUTTERCREAM

3 oz (B5g) cas
Ve o (15g) wh

ugar

ping cream
3% oz (95g) Marie-Anwinete
ten infusion

% oz (20g) corn flour

4 0z (115g) white chocolate
(33% cocoa buteer)

2% oz (8g) extra-fine butter

"See the glossary p 92

MARIE-ANTOINETTE
INFUSION

Heat the whipping cream

to B5°C/ 185°F in a saucepan,
Remove the pan from the heat and
add the tea. Leave to infuse for

15 min. Pour through a fine-mesh
strainer into a small container and
set asidle in the fridge.

MARIE-ANTOINETTE
MACARONS

Place the almonds and icing sugar

in a food processor and pulse the
ingredients until they are combined.
Keep any small pieces of alinond, and
be careful not to overheat the sugar.

Add the ground almonds and sugar,
egg whites ™ and food colouring w a
bowl and mix to form a thick, smooth
paste.

Bring the water and sugar 1o a boil
in a saucepan, When the sugar svrup
reaches 157/ 239°F, start 1o beat
the egg whites™ in the bowl of a stand
mixer fitted with the whisk attached.
When the syrup is at 121°C/250°F,
pour it slowly into the bowl with the
whites and keep whipping until stff’
meringue peaks form. Continue to
whisk at medium speed until the
meringue cools to 40°C/ 104°E

Gradually incorporate the meringue
into the almond and sugar mixture
and mix until you obtain a smooth
and glossy macaron batter (the
mararsnage stage), Spoon into a pastry
bag fitted with the nozzle,

Line baking sheets with greaseproof
paper and pipe 100 discs of batter
(3 em/ 1% inin diameter) onto the
sheets. Lift and gently tap down the
sheets on the work surface to help
the batter spread evenly. Sprinkle
the macarons with Marie-Antoinette
tea. Set aside for 30-60 min until the
macarons form a slight crust and are
not sticky to the touch,

Preheat the oven to 150°C/300°F.
Bake each sheet of macarons for

16 min leaving the oven door slightly
ajar. Remove from the oven and set
aside to cool completely. Carefully peel
each macaron from the paper and
arrange them flat side up on a plate.

MARIE-ANTOINETTE
BUTTERCREAM

Heat up the whipping cream, sugar
and infusion in a saucepan. When

the mixture is at 40°C/ 104°F, pour

a portion into the corn flour and
blend in a {ood processor Spoon the
mixture back into the saucepan and
bring to the boil. Pour the hot mixture
over the chogolate and blend in a food
processor. Gradually incorporate the
butter. Blend in a fond processor to a
smonth and uniform consistency and
then spoon into a pastry bag,

ASSEMBLY AND FINISH

Pipe" a dollop of Maric-Antoinctte
buttercream on a macaron then
sandwich with a second macaron.
Gently press the two halves together
50 the filling spreads evenly. Leave to
chill in the fridge for at least 12 hours
before serving.

50

PREP: 1 H

MAKES 50 MACARONS

1]

REST: 30-60 miN BAKE: 35 MIN

LEVEL: AMATEUR BAKER

®

CHILL: 12 HR



CLASSIC MACARONS

THE TASTE OF LADUREE

ALMOND MACARON
CREATED: Late 19" century

Made with unblanched almonds in the
shells and biter almonds in the cream,
the orginad macaron from Maison
Ladurée elevates the humble almond

in more ways than one,
LIGUORICE MACARON
CREATED: M3

Beneath the chic black exterior of this
macaron lies a harmonious blend
of the punchy flavour of liquorice and

the sweetness of white chocolate.

CARAMEL MACARON

CREATED: 1999

Filled with the nostalgic flavour
of salved caramel, this macaron is Madson
Ladurée’s maost popuks
amed more followers cach time & new
customer takes their first bite of one.

racting more

VANILLA MACARON
CREATED: 1998

The: exotic flavours of Madagascar vanilla
envised in one delicate macaron,
This spice {surprisingly it is one) brings
all irs sweetness and smoothness tw both
the shells and the filling,

MARIE-ANTOINETTE MACARON

CREATED: 2013

The shells of this macaron ape as ic
as the signature tea, with subtle touches
of rose, honey and citrus fruit,
that perfumes the cream.

54

ORANGE BLOSSOM MACARON

CREATED: 2005

With its soft pastel-orange shells
and subtle flavour of its orange blossom
cream filling, this macaron s the epitome
of finesse in baking

COFFEE MACARON
CREATED: Late 19" century

Filled with cream infused with 100%

arabica, this macaron offers the distinetive

tousty ane aromatic notes asociated

with rich coffee beans.

PASSION FRUIT MACARON
CREATED: 2017
A paragon of harmony, this macaron
upites the eharacteristic tag of passion
fruit and the unmistakable exquisite
rounduess of white chocoliate,

CHOCOLATE MACARON
CREATED: Late 19" century
A fusion of 70% cocoa
dark chocolate and unctuous ganache

conjures up happy souvenirs
of childbomd teatime eats.

PISTACHIO MACARON
CREATED: 199

This macaron, one of Ladurde
best takes on the pistachio, brings
notes of dried fruit and a magnificently

delicate texture,

RASPBERRY MACARON

CREATED: 1948

Alayer of raspberry jam is sandwiched
between two delicate macaron shells
subtly flavoured with fruity
red berries.

LEMON MACARON
CREATED: 199
Not just any lemon but crushed whole
Temons from the south of France,

bringing a rouch of zest balanced with
a pleasingly bitter note.

ISPAHAN MACARON
CREATED: 2021
This macaron has the honour of having
its shells laced with rose petals and not

one filling but two: raspherry jam
and a rose-lychee bunercream.
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The Little Book of Ladurée: Patisserie

Julien Alvarez

Make iconic Parisian delicacies with these 30 cherished recipes from the
world-famous French pastry shop.

BELOVED BRAND: Ladurée has an extremely recognizable brand
presence and global reputation, with 107 shops in 22 countries. The
book’s luxurious, meticulous design reflects the brand'’s identity.

STAR PASTRY CHEF: Julien Alvarez's expertise is renowned, and he has
been head pastry chef at Ladurée since 2021, and was named the World
Pastry Cup champion (2011) and Best Young Pastry Chef (2014).

AUTHOR TRACK: The previous title, Ladurée Sucré: The Recipes (2009) saw
worldwide success, with over 140,000 copies sold in France, and rights
sold in English, Italian, German, Spanish, Portuguese, Korean, Japanese,
and Complex and Simplified Chinese.

GIFTY PACKAGE: This stunning book offers a luxe experience with gold
foil throughout the interior and a sticker sheet of the patisseries.

AU $39.99 | NZ $44.99
9781419782503

96 Pages

Hardcover

221 mm x 162 mm
Abrams Books



LY JO P|IOM

Wally Caruana

Thames
&Hudson



ALSO AVAILABLE

Short
[History

¥ bl
Australian

Art

edited by
Marcia Langton A0

' Judith Ryan am

(NV13H1 ININY3d0

Bll-1Sy BQ0way
o} 3y jeuiiony

9781760764210 9781760761455



Aboriginal Art

...... e G Wally Caruana

An updated and expanded edition of this classic
survey, which has established itself as a superlative
introduction to the full diversity of Aboriginal art.

» Thisis a concise survey that showcases the work of
Aboriginal artists from across the Australian continent.

+ Updated and expanded, this fourth edition of this classic
title has sold more than 20,000 copies in its previous
editions.

* Includes artwork across all media from painting to
sculpture, and from engraving to photography,
printmaking and more.

* Includes full color illustrations throughout, this is a
beautifully produced and nicely priced paperback edition.

World of Art

1 Art

igina

AU $39.99 | NZ $44.99
9780500204658

304 Pages
Thames Paperback

&Hudson Wally Caruana

Abor

211 mm x 152 mm
Thames & Hudson




domain as well. Recent years have witnessed the flourishing
of some art forms and the demise of others. The adoption of
new technologies and materials such as canvas and synthetic
paints has led to the creation of new art forms which often
complement rather than replace existing ones.

Aboriginal Australia embraces a number of distinct
classical or long-established artistic traditions within which
conventional graphic designs and representational symbols are
the most potent, but far from exclusive, carriers of meaning.
Each artistic idiom contains a lexicon of designs and symbols
which may be used in a multitude of combinations and
contexts. Unlike prose, the interpretation of Aboriginal designs
and images is not a one-to-one equivalence. Rather, like poetry
with all its inherent complexities, multiple references and
intended ambiguities, each symbol or icon within a work may
encapsulate a variety of meanings.

Each set of designs is interpreted according to the ritual,
social and political situations in which it is presented. The
levels of interpretation of an image or design depend on
the ritual knowledge of both artist and viewer, and on an
understanding of the ancestral landscape. Thus a ritually
senior man will have access to a broad range of meanings of
a particular image. He may elaborate on these in describing

12 Chapter 1

s orrosTe Rock paintings

of Lightning Brothers and

lighting figures, Victoria River
District, Northern Territory. Earliest
paintings between 5,000 and
2,000 years before the present

& mcHT Rock art hand stencil,
Kakadu, Northern Territory,
between 20,000 and 9,000 years
before the present

7 seLow Narrative rock painting,
Musgrave Ranges, South Australia,
between 3,000 and 200 years
before present

Introduction
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63

62 apove Minimini Mamarika, Orion and the Pleiades, 1948
63 oprosime Attributed to Nandabitta, Makassar prahu and trepang curing, ¢, 1974

his wives. Namiayangwa combines a planar view of the terrain
with the figures in profile to show the various events of the
episode in one image. The women and the fighter are depicted
enclosed by a loop, a device used to indicate both an avenue
of escape for the fighter and the route of his return. The
figures of the Bickerton men are distributed around the loop,
approaching from the lower right and fleeing in the upper left.

Among the more common themes of Groote Eylandt
painting are the constellations. The Milky Way is regarded as
ariver in the sky, full of fish and edible species from which the
celestial beings gather their food. Minimini Mamarika depicts
the stars known to Europeans as Orion and the Pleiades. Orion
is a man or several men called Burumburumrunya, depicted
as three circles across the bar of the T-shape, Orion’s belt. The
vertical is Orion’s sword and it includes, from the bottom up,
three fish the men caught and the fire in which they cooked
them. The wives of Burumburumrunya are shown as small
circles within the larger round form which represents a grass
hut, now to be found in the constellation of the Pleiades.

The totemic winds are a recurring subject of Groote
painting, Mamarika, the south-east wind, blows in the first
half of the dry season and heralds the departure of the
Malkassar trepangers from the shores. Designs representing
the main winds are said to have been derived from the shape
of the sails on Makassar prahu, although they are equally
likely to be based on rock and waterhole formations. The sail
shape seen in Makassar prahu and trepang curing, attributed
to Nandabitta, is said by some to represent Mamarika. The

80 Chapter 2
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by overlaying lines and dashes of colour. He also indicates the
backbone of the creatures in the manner of West Arnhem Land
painting.

Willie Gudabi, one of the instigators of the movement
towards art for the outside world, focused on initiation and
mortuary ceremonies in his work. In one untitled piece from
1990, he uses a composition of sections within which the
action takes place, much as the Yolngu bark painters do. The
divisions in Gudabi’s paintings isolate parts of the narrative,
and also indicate the boundaries of clan estates. The images
include ancestors in human and animal form, weapons, tools
and a plethora of flora which are used to create rich and lively
surfaces.

The compositions of Ngukurr paintings are not always so
formally structured, however. Amy Johnson Jirwulurr’s Some
animals have secret songs depicts brolgas (cranes) catching fish.
The ‘animals’ represent the forms adopted by her clan’s human
ancestors who are seeking places to perform initiation and
mortuary ceremonies,

84 Chapter 2

65 orrosiTe Wilfred Ngalandarra, Fish and birds in the shallows, 1989
67 asove Willie Gudabi, Untitled, 1990
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70 Laurie Nelson Mungatopi, Bob Apuatimi, Jack Yarunga, Don Burakmadijua,
Charlie Kwangdini and one unknown artist, Pukumani poles, 1958

fauna, heavenly bodies and ritual objects by which they are now
known, This ended the creation period.

More than a burial ceremony, Pukumani describes an
extraordinary state of being which affects all those connected
with the deceased. It includes prohibitions concerning the
interaction of certain categories of kin and the touching of
particular objects and food, and demands a particular style
of behaviour to be followed by the mourners in daily life.
Pukumani is lifted when the long sequence of ritual is ended.

a0 Chapter 2

The ceremony of Pukumani yields much of the art of the Tiwi.
Spectacularly painted poles called tutini are carved from dense
ironwood and used as grave-markers. The Tiwi see the poles as
analogous to the human form, for they are intended to represent
aspects or associations of the deceased whose grave they
surround. Any number of poles may surround a grave, although
usually more than twenty signify that the deceased held high
ritual status. The set of seventeen Pukumani poles now at the
Art Gallery of New South Wales was made at Milikapati in 1958.

Patterns of Power: Arnhem Land and its Surrounds N
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Although it is common for artists to depict one Dreaming
in a painting, exceptions such as Tim Leura's Napperby
Death Spirit Dreaming have appeared since the early days of
the Papunya movement. Michael Jagamara Nelson's country
near Vaughan Springs lies at the intersection of several
major Dreaming paths, and consequently his paintings
integrate a number of these. In Five Dreamings the central
horizontal represents the Dreaming path of the Flying Ant,
Pamapardu; the circles at the bottom left and top right are
Possums at Jangankurlangu and Mawurji, while the tracks
at the lower right are those of the two Kangaroo Ancestors
at Yintarramurru, The circles at the lower right represent
Mirrawarri, a Rain Dreaming site near Mount Doreen. The
snake is Warnayarra the Rainbow Serpent at Yilkirdi near
Mount Singleton. Concentration of several Dreamings in one
painting reflects the seniority of the artist in the religious life
of the region, and so his individual status. Jagamara Nelson
also intimates the connections he has with Aboriginal groups
beyond his country, with whom he shared these Dreamings.

In Five Dreamings Jagamara Nelson was assisted by his
wife Marjorie Napaljarri. At Papunya, women were rarely

1M Michael Jagamara Nelson, Five Dreamings. 1984

130 Chapter 3

M0 meHT Sonder

Mampitjinpa,
Pankalangu
ceremonies at

Yamunturnga, 1987
112 BELOW Pansy
Napangati, Old Man

at Mpilli, 1990

no

nz

acknowledged to have had a hand in the production of
paintings until about 1979. Among the first to be recognized in
her own right was Sonder Nampitjinpa. Pankalangu ceremonies
at Yamunturnga is a painted coolamon (carrying-dish) depicting
ceremonial camps and women, represented by the arcs, sitting
in formal arrangements. Nampitjinpa also paints on canvas;
her painted dish of 1987 recalls a time in the early 1970s when
boards for painting were sometimes in short supply, and artists
would paint on sculptures, objects, even linoleum tiles instead.
Pansy Napangati was taught to paint by her relative Johnny
Warangula in the early days of the movement. Old Man at Hpilli
also depicts a ritual scene: the central rounder is the waterhole
at Ipilli, while the three U-shapes, rather than representing
three individuals, are a single elderly Tjakamarra man with

his spear, boomerangs and hair-belt, at different stages of
performing his own ceremony.
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feathers attached to the jaws. In the upper half of the mask
is the figure of a hammerhead shark, which can also be
manipulated by the wearer.

In 1984 the opportunities for Islander and Aboriginal
people of the region to develop their art were enhanced by
the establishment of an art school in Cairns, dedicated to
their needs. The school was set up by European art teachers,
although the prominent Aboriginal potter Thanakupi was one
of the original instructors. Students are encouraged to work
in a variety of media and to draw on their local traditions; for
example, Jenuarrie’s batik Our time has begun is influenced by

the Quinkan figures found in the rock art of the Laura distriet.

The print-makers Dennis Nona and Alick Tipoti (born 1975)
and the painter Brian Robinson (born 1973) are among the

169 BELOW Jenuarrie, Qur time has begun, 1986
170 opposiTE Dennis Nona, Naath, c. 1995

many graduates from Cairns who draw their inspiration from
traditional visual languages and ancestral narratives.

Today, for many Islander artists the Cairns art school has
proved a springboard to study and work elsewhere around the
country, Nonetheless, many Islander artists have remained in
the Torres Strait where they continue to develop traditional
techniques and forms. In 2000, the touring exhibition Han
Pasin proved a watershed in the appreciation of historic and
contemporary Islander art, whether it is made using traditional
visual lexicons or more universal forms and techniques such as
those preferred by many indigenous artists living in urban and
rural areas throughout Australia.
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Basic materials

Om the following pages aw o range of baskc drawing
material. Itk podaible b schisve outitanding
FadLilts with evisn Bl el prisndtive frsand, Bt it i
i pleaserable b5 o ko an AL matstial slon
afed Browsda the wide range of mabeiiati on ofier, i
s, Important, howsved, by efsun that you & not
distraced by Pocusineg beo maeh on e mabsiials.

&6 o ralerials

1 Pencll

Fior & konyg i, the cnly soaece
ol wolid graphite was in Cumisia i
s nod units England pat & ban on
wpating graghifle 16 France n the ble
Tath cenbury that Mapodeon stared the
e ess o Sourcing & diffeent option
[He comarissioned Nicokis- Raoaques
Lot to find an alternativ. Hie devised
& werg o Compressing graphile powd
R0 A wWoDden casmngL thus imvent ing
thee peencil. Modierm pencils ane available
in ey diffrent gradations, ranging
Hrcamy vy hawd (980 bo enfrarmely soft
andd black (9B Cheap pencils ane not
abways accirately gradied, 5o be careful
T et weiry B Shapesn & pencl is
wwith a ke or scalped, but & can take
i and peecision to perfect this skl

1 Charceal

’J Thee bt and mest ureful charcoal
o5 Pl Igam wilkow oF wind, and tha
i Can vary dghily depending
o thee ke uror, Charcoal ks ragile
arvll rwaks very oasily, but it can b
Ibowai in different sized sticks and
ard L, i ot chiinks.
Wihin working with charcoal, @ is
generally easkos b woek on a large
scalis (using paper bigger than AT sire)
anvd i s parbicutarly diffioult bo work amy
smalker, Charcoal 15 @ useha material,
nC s |E can b manipulated easily.

/  tComgressed charcoal

) Compressed charcoal is sienply
chawrcoal dust miord with & imall
Auanlity of gum arabic of wao and
oot into pencil-sined sticks.
Thesss can b shanpened to a fine
DNk and are very much Boe black
Lorfid cragon Brcause wan s used as
2 bineding agent, compressed charcoa
& rusch mvone difficit 1o remmove from
ther surface of the papes, But yous are
vk Do mdion R DrisCii mark
Compresied charcoal ussally comes
i cybirekical sticks, witach Cam B uted
+with & chutch holder.

/] Conbé crayon of chalk

T This comes in short. soquase-
shuspsed plec o about B om (5 i) kong
Lioa cornpressed chanooal, Conls craon
15 bk phgrnint oo witth 4 small
amart of guim arabic o wax. Seeeal
diflsent companies now make This
Eype of crayeon, bt the original Contid 15
the Dest aned the company has stashed
b produce many deferent cobours, I
A primarnily inferested in using It
fer ral chialic dranwing, thae bt colowr
bo use is sanguing 2450, Conté pencils
pcturedd) Dend to b hand and scralchy,
bedt Bhey cifer a reasonable alternabie.

[ Coloured chalics, pastels
/' and white chalk
Thse freces] sxpisnsdvie SOMEBanent part of
coloured chalks is the pigment, 5o when
e by viery chiap challk B probaby
heas vy litthe plgmaent content. This is
particula by noticeakie with white chalk,
Wheen it comet to chalks and paetoel it
s particular by difficult bo mix primary
colous in ofder 1o achive subitle
sheacdes, 2o ry o Ehink aboat Ehe tornees
and shaekes youl enight want bo nchide
i yomr vl Belong you by, B s best
b s @ litkhe &xira to get a good
cualily padtel. If you Find ot padtel
bowy EMprescise, then use a good-puabty
2B white Conbé crapon

7 Blending teoli: stump, rags and
I} chameis beather

Shump B oompdessed rodlesd pagper,

T cw b chaw pemwec] 1o & smadl point
and is usetul for Blering rencil, chatk
lirws o shichis] aneas. Yol can also
e Elssuer of a eag for bliEing, both
of wich aee Detter thea using your
fingers. Chamols leather can be oot
ke small pieces Aot 10 <m (4 in)
scpiare sl 15 an excellent blending
bl I ks particularky Lesedul with a red
chale driraing, o5 it will aliow you o
ek very subtke sweeping marks that
CaL B0 SO Ecieni be removed Dy an
ordinary eraer.

'{ Erasers and putty rubbers

£ Inthe past, matedials B stone
and wd weene wsed 10 erase marks on
imape, Aol K70 i was found that
rialural rbdier fronm plnts could work,
et erasers wore nol very affective unkil
1835, wihen Charbés Goodyear mmvenbid
wulcanization for curing nubber, Rubbher
erasers ate good lor pencil, but afe
ke w0 Top charcoal nstesd wse & pulty
b, which Shoally Chanedist coloue
a5 0 abacrbes the dhircoal fvold solt
e rubioers - tharg can bacome
toa soft and warm when held in the
T wihilie wor king, Boting (hear shape
and effectimness. The best bype 5a
st it plaly rubier,

L o wou e using dry medis for
i, eveniually you will have fo
ke T i B kol Bhaish rsoree nobast.
The: big drawtback of charcoal b5 that
i it fo achiee Srong dinds
blacks withow? uzing Faties. Srasdging
and erasing marks. are also poblems
ipoded by using chantoal, which the
wso of focabien can bl bo avoidl

There s now ey beands of
aerosod foatbes sprag It 5 possiblo to
Retry liquiicd Niwakivie and apply it using a
simaal spedy dilfuser. Howaiver, o mbtlber
what braivd you use f 5 mportand not
o saturate the wrface of the pape
with e feative, It i Beltor B0 hanse
Thier Lysiss. Moret hiskets, mary
sturdenls tend bo spray thelr work from

Lo Boor By, rerechixinag Bl Drongd
usokess, Cowefuly folow the instructions
oy U proechich yon hiree Bowgil, With
sone dearwings, you will need Do fix the
drawing as you afe working. This will
il o R B g the darics. making
them much bilacker than one lnyer
wiidel uiially aliow,

Chaap halr iy can also be uted 2
n Tiwabie Bk thiss i cnly @ Lt resodt
s 15 gesnasrally riol advisabilo.
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Piet Mondrian

56 Stikie

Cheysanthemum 1906
Charcoal on paper

I62=245cm (4K xI%in)
Musseurm of Modern Art, Mew York, LISA

Adter leaving ait schaed in 1597, Pest Hondrian evpesimenbad with
iy 2y hes af regeebenlalion O the nasd baenty-fe years he
eaturnad Pracuierly o fioral motits, comgiet ing over a hundred
et i ling vadiourd fomeerd. Laber in e b rellocbid on s
attraction to the subject: 1 enjoyed painting flowers, not bouguets,
il & sinegle Moo al & Cime, inorder that | might begher engess
s plastic sfrucbure:” It wias Hhis inborest in what e calls the ‘plastic
struchurs” that ked bo the spare gridike configirations that we ane
Familiar vaith in b Baber work. In 1909 Mondrisn became nteested
i thensopity, & philoeophical meesticism thal seoks bo discicns the
conciabnd eitence of reality. & lew yoars Bter b wrobe: T too find
fiowers beautiful i thelr extonior boauty, yet thens i hidden within
& chiseper Desairty.” The naluee o this universal harmony Densath
Thee witibbe workd was what capbhealed him

This cleawineg is less rigid and symmetrical than most of
Hondiian®s Tower drawings, et it Sl Bustraties his seach for
rhythimic pakterns that hold Ehe form bogasther. Here, ha ks not
inbereshid in the way the foom of The Mower refales B the awerall
shape of the paper, but only in the Eolated form and boer the
necliwiisal pbals inberweae. His moatment of e Mower i almost
ik that of & scientiEt or botanist rather tham an atist. Sending an
undettying pattern, the intensity of the foous on the white petals
Ehiabis. fan Al ypnotic holkd o the vieser's S lention.

T aho
Leonarde da Yinci (p 721 Georgia O'Keeffe (01000,
Ewva Hesse (p 200

Figd Mondrian (ton 1070100
was born Prter Cosneks Hordnsen,
ey b paome in 08
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Subgect Makber
Mandran s S wad fol
o w8 sketchibook But £
IREFELERs B Qoo exarmgls
of P 1 explors [ha wisual
workd, Locking for pattérns
in the world ansund you
heldpes wou bo underitand
ke range of expredtive
poshibaltios whan using
oty a pencil and papser For
wxample. this ilestrabon

of &slanding waker sCen
{58 lefty shows a pattern of
herzontal drisions and the
5light variakions within those
honzontal drisions.

Structune
Mandrian s primarily
ntenasted in the intricate
stnpctuee created by

Ihre patals of the fiower.
ARhaousgh b drares each
patal in great delad, they
218 ahwarys placed m the
okt of the cverall
proup. DonT worry about
Composing the whitke iImags,
of fode o0 1 edges of the
pap concentrate on the
inlemal copmactions - a8
sheswn. o example. in the.
Busheation of Geometnd
building thapdd (3ee k)

Forms

IFyeu dscover & thythmas
pattenm as you work,
condentrate $oky on that
and 5o how | repaals Lsel
and reverberates theough
e rest of your ubjRct
matter For pemphe. i
e stration of a more
figurative subject (see
e trigmguiar shages and
Bngulas spaced (a5 0 the
angle of the arm. kg and
AR SRR Sho
with each other across
ke furface of the pages
irveniudlly forrming A wiohe.
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Paul Gauguin

D& Hawds

——————

Tahitian Faces (Frontal View and Profiles) ¢ 1839
Charcoal on laid paper

415300 e {46 M= 12 Y in)

Metropoltan Museum of Art, New Yoro LISA

B s shundy By Paul Gamiguin we see thees Tahitian 1aces - two in
prodile together with a full frontsl view The neci of the mmain head
weems Daistedd, ar if viswed from the side, This gives the drawing
& peiiriithen Tl Bl alio dug0esls & aveié Ok Dl eocduption.
Gauiin was highly secrotive about bl drwings - Bening Ehesm
i prbeater lertier s rakhey Ehan Tinished presentation drawings -
arwd b pawely showsesd tharm Mary of them were of indivicusl
obects, Tigures of Feads and wene studios tor liger pantings. I
e Corsidin B paintings, i clear Thal Gauguin was condemmed
with orchestrating Ewge coloured shapes within the rectangio of
b pabntig. Theede dhages than went o bo hawe subdivisions that
el complex or simpke, depencling on what was neaded,

Watoer v SHuky T e ningrs, hesiweireind, W §5 88 il Gamgusn foumid
i difficult fo translale the cuchestrating of shapes into a black-
and-wihite graphic language, When he starts to introduce ool
shiges Lakie on Graater meaning and mdve ool side Uhe indridual
figures or cljects. To best appreciate the black-and-whito studios,
vz Fuies i Ehink of inbennal redationships - the shage of B hair
againad the shape of the face or agairsl the shape of the neck
aneel, i bum, the shaga of the epe compaled o the shage ol the
s Look chosir and you see that the contour s been rewor ked
many Bimes, i if i was pushing the bems into Ehe surlace of the
ppa, b Lact, The Toalures of e madn Tace Seem eimbsstded m
the shisldibe latness of the head. The result of this focusing on
dhapes that inerkock gives the deawing greal indmisdiscy,

ﬁ;?_._v- )
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Subject Matter
Gaagrn's stuady was
probably drawn from

Bifa. bid & hars the @ of &
remembsered had Bafore
wois shart drraing a head
o memany, practes the
DeEss. Try chising your
il arvd Making a0 image
L YOUT ENAQINALIon. Then 9o
Rix 0 pARr aned guistkly
shiabch 1B image wou ks
m your haad, deced anyibing
R pEACUNE - fbog i very
Ernihe 3 thi Begrang.

& in thes exampds (har ket
A B simge lines will give
wou enough nformation

Ty i

Georges Brague (D62
Robert Pugh (p 5
Fuzanee Valadon (p 228

T temptatson vehen drawing
from memory & to makea
SCFRITD FEQEREnt AN
Wha fends Lo happen i
that you wil Femembes
Iragements = kaep a3dng
Fesi Tragersnls indo wou
drawing, fol wormyeg about
Iriaiking) & logical wihoh. &S
weoug Bbcd Ootiident. I
ETUSGE O CNsatE i pour
rrired] il Eroiame M
oomphete (el Wten you
Tioed LBt bhé diemaind has
encugh information, you can
eease anything unnecessany.
Moey bry Bhis with & hoad
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Mude Study from Life 2329
Charzoal on paper
B3 S=48em (TSnIE i)

Since har death in K84, Lee Krasrer has bacome incraasingly
recogrited not & Thi wile of Lackson Pollock, but as a wortfy
antist im hear own right. | 15 fair bo say that marmy of har partings

Lee Krasner

She derorged mary of The paislgs she did arcamd this tims
after the becama involwed with Pollock in 1942

The single Biggest influence on her sarly work (asiss from
e cpening of Mew Yorkod Museum of Modern Art in 1930,
Prestimpeossionism and Cubsm) was Hans Hofmann, Hofmann's
teachings beidoe the gap between Abatract Expeedsionten ol
tihe European Hgurative tradition. He was misinly conosmasd with
pctnrial dnuctune, spalial iluion and cokour melationehips, and in
e iy that thede coubd be dbitracted to creale an independent
paraliel roality,

Hime, Kravns works Bowards prissrving unlly while Cresting
adynamic whoke. This desvirg shoes the influencs of Cubstam,
[ e Biies i rece e Eoip essive, Wi Se trades of the haad

Paviskirsg bo Sher kedt, ot she wmes lines bo ool strakghd across foms,

[Baltening hem to pcduce planes that disoect and penatiate the
dpaeci. The deraring i remarkably consatent n its pictorial logic,
although others from the sams perkod ae Bss 50 - thiee lsa
rixiure of abatracted plares arvd Susionistee jealism that is nol
as successful. In this drawing, however, It s intberesting to seo her
risticing and Rakirsg oul some of The mone Busienistic clements.

Matpriats

Even supenenced students
cam fing charcoad diffioul
to e, Remember that
chaecoal will nab off guckly
and axsly ¥ it 5 only sting
o Ll EBEeE 'S DT Ty
b grash o i TR surface
of [he paper (lef). This can
i DR & IGOEOUS DAOCRLE,
S0 i il fingess Lo pinh
R in hard. You can alio use
& focalegs spray b ix the
drawiing on thi paper ItE
Eheibrs pririibbe b Srimd O
bhve Boosd drwinag, aithoughs
R wall Ehan Bo wory hand Eor
ity out

1B Abatiacion

el ot Bo Podlock®s inllussnee B, jiddging By the qualily of Dhe
aaly drawings, that influence may not hane boen entinely posihe,

Low K ranast

L it e

Sowd aimch

Hans Hedmanes
Alberto Glacometti
Willem de Kaeaing

Ling and Form

Krsnes's drawing i highly
ahstrack, It 5 Sifioull to see
A specihic hng redemeg Lo an
obfect. aRhough there i 3
sanse of the ssated model
With thg sty of drrsing
by L iehesnilify Uhve pincipal
phanes garly i the process
ainyd e tand Chésm o make an
Fherastng cwarall stisthune
5 Sheren Batre (hef)
Hireriver, & i important

Ut Ehit dioidn' this
bociarne & way of Bykmng B
Fmage but a real discowery
that lends dymamism to
YOur Composition
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Georges Seurat

Study for Les Poseuses 1856-87

Cionté cravon on laid paper

237 =32 5em (Y =830}

Metrapalitan Musewm of A Mew York, USA

Orex ol tre biggest sciantilic inllusnces cn aetids in the 19th
cenfury was the work of Michel Bugdne Chevreul His iesesanch
It ogebics and peerced o wans Raken gy Gecepes Seurat
il o Blo & palintiveg fethsd ke ad dhitknim o
pointilism, Although in the hands of his foliowsr s this mathod
et gather stilfed, Seural’s pambrgs ane in a dilferent beagus
PodrtiBisms refos 1o the small dots of colour placed on the canvvas.
The mastiod wars Ersed arcamd thee e that oolcar was best
e by thee v o M Carvears 1athes than on the padette. in this
wary cobours could be kept pure and therefore more intense, As for
sy of the Impressionists, Trarlativg an essentially cokur-based
Pt Linguage ko a graphic medim that was black -and-
wihite préssentad oectain challanges.

Marry of Sepat’s deiwings wone Studied for larger palntings -
s feample was bor Les Poseces (The Modals, 18880 - where
T s, prrimiaar ity innlereshid i undler standing haw 10 present
acortain kind of b, Sourak used roughly tedured paper and
hecd, cogtegied Conbd crapon o produce the umeicus small
dols, Thaste are no strong linear contours, ondy a rangs of Finely
eraduated Tones = & hatd Bhin Bne woukl dieugs The ity schismed.
Wil n soiee aneas, such s the girl's thigh on the ledt-hand side,
tha tightness of the boning has produced 2 mone exact edge. B i
A% I e el D Do sidn theoigh a kind of teduned Tog. The
wary Hha et hit the bottom of Bhe paper pushes the picture planse
lorsen b T Rigurne, thiss Creating a Tatter. e inbimabe mmage.

28 Muks

than ool Wien ndbeg
IC0nbE Cragon oul, keeg

thi Bty nabier Clean ahd
Bahten your touch nesr the
aned you dont want 1o b
a0 ute Uhe Stacky Bde

of Frdeiong La bo il ke
crayon - don't deag the tape
across Hhe sunisos; jt geetly
Bouch the back 34 shoven Brg.

b b sty
o seeeriit Hehed Eugrbr

iR - e, mhich

Sowh ainc

Guistave Cearbed (022
faphac| (0182

Albarte Giacometi (o 2420

Foem

With this ®yle & & Enportant
o wiork from thee ingidie of
formes A towands the edges.
Rerrsamkar, the eftect you
want bo-achie i af if the
Tormes e emenging

of @ Bog. S that you cam
BLOEpely prdge the elfect of
loral pradations. penodcaly
lok B tha drrain o Bt
lednst 2 rretres (6% P Sy,
Youl will oflen See bty

Ihad coding hesr ey whin
lkakani] AE thisr didbesct Thit
holps you ks details and
beother padge th Simphe A
of light and shade.
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Drawing Masterclass
100 Creative Techniques of Great Artists
Guy Noble

Drawing Masterclass analyses some of the most fascinating drawings by
some of the best artists the world has ever known: the way they were
made, what they do well (or badly) and how and what we can learn from
them.

The book is organized into chapters covering seven important genres:
nudes, figures, landscapes, still life and studies, heads, fantasy and
abstraction. Each chapter selects a cross section of artists and examines
their practice in detail, using key drawings to serve as perfect examples
of a particular quality in drawing.
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Jackson Pollock
The Early Years: 1934-1947

Trace the genesis of Jackson Pollock's work in this intimate portrait of
the radical twentieth-century artist-from his childhood in the American

West through the diverse cultural influences that charted his artistic
evolution.

AU $69.99 | NZ $79.99
9782080467294

196 Pages
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Jackson Pollock
The Early Years: 1934-1947

Trace the genesis of Jackson Pollock's work in this intimate portrait of
the radical twentieth-century artist-from his childhood in the American

West through the diverse cultural influences that charted his artistic
evolution.

AU $69.99 | NZ $79.99
9782080467294
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Weegee

Society of the Spectacle
Clément Chéroux

Offering a new perspective on Weegee's oeuvre, Weegee: The Society of
the Spectacle presents the photographer's iconic images beside lesser-
known works.

«  Captivating volume on the American photographer Arthur Fellig
(1899-1968), better known by his pseudonym Weegee.

*  Weegee was known for listening in on police radio and arriving and
phographing the crime scenes before the police arrived.

Weegee's work evokes the grimy underbelly of New York City, the
gangsters, underworld figures and everyday people in a time
before gentrification and greater affluence in the cit.y

«  This title looks at the way Weegee both documented crime scenes
in a sensationalist style and captured insider photographs of
glamorous parties and events, and argues that the photographer's
approach is critically coherent.

«  Offers a new perspective on an iconic photographer's work.

»  This volume is the official tie-in title for an exhibition opening at the
International Center of Photography (ICP) in NYC, January 2025.

*  Authored by some of the strongest voices documenting
photography history today, who are also familiar contributors to
T&H's notable Photography list.

AU $90.00 | NZ $100.00
9780500029121

208 Pages

Hardcover

265 mm x 206 mm
Thames and Hudson Ltd
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dong bien qu'il y ait deux Weegee parfaite- B -
mient irréconciliables. Tel le Janus bifrong di |
la mythologie romaine, il aurait une double
personnalité, deux visages dont les regards
ne se croisent jamals. Dans une interview
de 1865, le photographe remargque d'ailleurs
lyi-méme, en ayant récours a une référgnce
culturalle résplument plus moderne : o« blon
vrai ndrn @5t Arthur Fellig. Mais jé ne le récon-
nals méme pas mol-méme quand je le vois.
J'ai créé ce monstre, Weegee, et je n'arrive
pas & m'en débarrasger. Clest un peu COMME
Dir Jekyil et Mr Hyde® »

UNE PROPHETIE AUTOREALISATRICE
Weegee est né Usher Felig le 12 juin 1899 dans
une famille juive de Zolotchiv, une petite ville
de Galicie qui faisait alors partie da I'Empire
austro-hongrois et se trouve aujourd hiui
située dans I'Ouest de I'Ukraine’, A I'dge de
10 ang, il rejoint son pere émigré aux E1ats-
Unks. Au bureau d'immigration d'Ells lsland,
il devient Arthur Fellig. Installé a New York
dang le quartier pauvre du Lower East Side,
il guitte "école & 14 ans et commence a tra-
vaitler pour aider sa famille, Aprés aveir prati-
qué différents métiers, il devient photographe
ambulant. Il travaille ensuite chez les photo-
graphes Duckett & Adler, puls dang les labo-
ratoires de 'agence ACME Newspictures. A
partic de 1935, il 3¢ et § Son COMELe en tant
que photoreporter. Il commence & utiliser la
pseudonyme di o Weeges = vers 1937 puis, vers 1941, & marguer Uarrigre di
ges tirages d'un tampon en forme de prophétie autoréalisatrice : « Weegee the
Famous = Pandant dix ans, branché sur la radio de la police, il photographie,
principalemant la nudt, les crimes, arrestations, incendies, accidents et autres
faits divers. En 1845, il réunit ses maillaures photographies dans un livre intitulé
Noked City (s La Ville nue s, fin.1) qui rencontre un réel succks d'estime et en
librairie. Weagee commence alors & devenir effectivement célébre. C'est & ce
rarmant-la qu'il décide de mettre un terme 3 cette activité de papillon de nuit
chasseur de scoops. Au printemps 1948, il part s'installer & Holbywood ol il
travaille pour Iindustrie cindmatographigue en tant que conseiller technigue et
parfols pussi comme acteur. |l photographie ka féte parmanante et développe
diverses technigques de trucages photographiques avec lasquels il caricature
les célébrités. En décembre 1951, apris quatre ans sur 13 oite Quest, il est de
retour & Mew York, mais ne renoue pas pour autant avec son anclenne pra-
tigque, Jusqu'a sa mort, le 26 dédcermbre 1968, la plug grande part de son activité
congiste a profiter de sa notoriéte pour pulblier d'autres livres, Taire das tournées
de conférences et diffuser largement ses photo-caricatures dans 13 presse. Ce
rapide examen biographigue révéle une cassure au milieu des anndes 1540,
entre la publication de Noked City et le départ & Hollywood. Mais rien n'ex-
plique cependant pourquoi cette rupture a donnd liew 3 une telle disjonction
dans la production photographique de Weegee.

Fig. 1 Weeges, Naked
City., Mew York,
Essantinl Books,
ooAaTeTtUTS

1ME,

? Or WEEDEE & Mr FAMOUS

CHAMGEMENT D'AIR DU D'ERE?

Iy & plugieurs maniéres d'expliquer ta différence entre le premier et le second
Weegee. Dans son autobicgraphie, publiée en 1961, le photographe raconte étre
parti a Hollywood pour déchapper & enwironnement morbide dans lequel il dvo-
luait depuis prés d'une décennie. « 'en avaig assez des meurtras. [...] J'en avais
assaz des gangsters qui gisaient morts, leurs tripes dparpillées dans la caniveau,
des femmes qui pleuraient dang les incendies des immeubles d'habitation, des
accidents de voiture™. » Aprés avoir photographié tant d'horreurs, et tandis qu'il
approchait de la cinguantaing, il rmbritait bien 23 retraite anticipée en Californie,
Une autre maniére d'expliquer la grande dissimilitude entre les deux Weegee est
d'envisager qua ce n'est pas tant lud, mais bien plutdt la société nord-américaine
qui éwplue alors profondément. En 1945, les Etats-Unis changant en effet d'ére.
L'épaque qui s'achéve avec la présidence de Franklin . Roosevelt [de 1933 &
1945} est trésdifférente de celle qui s'ouvre svec la mandature de Harry 5. Trurnan
[de 1945 4 1953). L'idée que le pays se fait alors da [i-méme sa transforme radi-
calernent, Il sort d'une longue spirale de morosité margquée par la prohibition, la
crige de 19249, la Grande Dépression puls la guerre mondiale, pour entrer dans
l'euphorie béate de la société da consommation. Dans une interviaw de 1'dté 1944,
Weegee constate - prmlbne quee Ep Situation, mais aussi la présse elle-mame, est
en train de changer: «La péricde des accidents de volture, des incendies et des
guierres de gangs est révolue®, » Son activitd g'en trouwe sensiblement impac-
tée et commence & décliner. Son départ & Hollywood est sans doute aussi une
manitre de renouveler ks sujets de sa photographie afin de s'adaptera Mesprit du
nouvel American way of fife (« mode de vie & 'américaine »). Le présant essai fait
I'hypothése que la trés grande différence entre le Weegee des débuts et celui
de Naprés-guerne s'explique autant par une évolution du contexte historique - et
la wolonté d'en rendre compte = que par le simple désir opportuniste de changer
dit vie, Malgré d'apparentes disparités dans I'ebuvre du phatographe, celle-ci
sera donc, dang les lignes qui sulvent, molng envigagée en termes de rupture
que de condinuwitd. Il y a dans la carriére de Weeges une forme da cohérence qu'il
#'agit ici de mettre au jour,

EMPATHIE DE CLASSE

Pour sadsir ka logique de I'ceuvre de Weegee dans son Intégralité, Il faut commean-
cer par s'interrager sur lenvironnement intellectual et politique dans lagquel la
photographe évolue. Lui-méme issu d'une famille diirmmigrés juifs ayant connu
la misére an arrivant aux Etats-Unis, il exprime, 4 travers ses images, une réella
ermpathie i M'égard des plus démunis. |l photographie les petits métiers, les sans-
abri et les travailleurs de la nuit. Il déncnce la ségrégation et le racisme dont sont
gquotidignnemant victimes les Asiatiques ou les Africaing-Américaing, |l docu-
mente également les stratagémes grace auxquels ceux qui n'ont pas les moyens
de prendre des vacances s'accommdadant de la chaleur brillante de I'été new-
yorkaig ! en transformant leg bouches dlingendie en fontaines improvigdes, en
profitant en masse des plages de Coney Island (voir p.120-121) ou en évitant Ia
torpeur des tudis en dormant sur les escaliers de secours (vair p, 68-63), Comme
I'a blen remarqué Lucy Sante, «les questions de classe constituent un pourcan-
tage décrasant des photographies de Weegee™». & New York, le photographe a
certes des accointances aved la police, sans laguelle il ne pourrait travailler  mais
il fréguente awssi beaucoup bes milieux de gauchea. |l est trés proche de la Photo
L-eague. G Qroups de Dhﬂlﬂgfﬂﬂh¢3 indépendants qui croient fermement en
I'émancipation par I'Tmage et militent pour la justice sociale™. Salon Christapher
Bonanos, Weegee adhine 3 Fassociation en 1941, Pannde méme oo ses photo-
graphies sont présentées dans la galerie de la League & travers deux expositions
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thédtre que les New-Yorkais obsersent depuis une position surplombante et
une distance qui, dans le vacabulaire des salles de spectacle, correspondent
& um sigge de balcon, C'est parce qu'il & réguligrement récours & wne stratégie
visuelle de distanciation que le premier Weegee est éminemment politique.

L'EIL ELASTIQUE

A Hollywood, Weegee continue régulidgrement a photographier les spectatewrs.
Lorg des premiéras, il est particuliérement attiré par les chasseurs d'autographeas
dont les expressions passionnées montrent, selon bui, beavcoup plus d'émaotions
quil n'est possible d'en vosr & Pécrdn Sur le visage des acteurs, Durant sa période
californienne, il est cependant moins intdrassé par le pewple gue par les peoples:
acteurs, chanteurs, présentateurs, mondains, politiciens, etc, Son regard sur les
personnalités publiques est rarement & leur avantage; elles sont le plus souvent
montrées de dos, derriére un énorme micro, dans une situation embarrassantea,
Ia bouche pleing ou grimacantes, lorsqualles ne $ont pas difarmées o poste-
rigvi. Rien de commun awec les portraits flatteurs et glamours que proposent
alors les photographes de stedio. || faut rappeler ici que Weegee maitrise par-
faiternent la technigue photographique, 4 la prise de vue comme au tirage. 1l
fait preuwve de virtuosité dans "utilisation du flash et de Finfrarouge. Il a travaillé
pendant dix ang dang la chambre noire de 'agence ACME et connail par congd-
quant tous les trucages de laboratoire. Il racontera en 1964 qu'il a commencé
@ wtiliggr oo trucs lorsqu'll travaillait pour 13 presse, en permanence branchde
sur le canal de la police, et cherchait «une échappatofre au moende de la réa-
litd la plus crue™ », Ses premiers portraits truqués représentant bes visitewrs du
vernisgage d'une exposition Stuant Davis au MohMA. Déformes comme si les per-
sonnes étaient vues dans un mingir de foire, ils sont publiés en avril 1847, un an
avant son départ sur la cdte Quest (voir p. 147 Mais c'est & Holywood, tandis
qu'il participe a plusiews films en tant que spécialiste des effets spéciaux, qu'il
prend vraiment e temps d'expérimenter et de développer tout un népertoine de
manipulations photographiques. |l utilise des mirgirs, des prismes, des fevilles de

Fig. & Hamri
Cartier-Bresson,
Couronnement du rof
Gecrge ¥I. Londres,
12 mai 1937,

L Or WEEDEE & Mr FAMOUS

plastique, des werres texturés ou des films trameés. Il a recours & un kaldidoscope,
au photomontage et b Pexpogition multiple, || développe slors un large dven-
tail de trucs hétéroclites qu'il réunit sous "appellation générique d'elastic lens™
(= objectif ¢lastique o) &t qu'ilutilisera pendant les deux décennies suivantes pour
photo-caricaturer tous caux qu'il rencontre (voir p. 137-145).

LA TRADITION DES RECREATIONS

Weagee a souvent affirmé qu'il était le seul et le premier & proposer ces trucages.
o Personneé n'avait jpmais réalisé auparavant des photo-caricatures commae
les miennes™», explique-t-1l dans son autoblographie avec une immodestie
A pau prés égquivalente 3 5a méconnaissance de l'histoire de la photographie,
Sa pratique singcrit en fait dans une tradition qui voit le jour dang les cercles
de photographes amateurs de la fin du xe® sigcle sous le nom de arécréations
photographiques »*. Les revues spécialisées sont alors pleines darticles des-
tinés & amuser astucieusemant les débutants avec de petits jeux consistant le
plus souvent a manipuber le portrait d'un proche. Au moment o0 Wesgee opbre,
une dizaine de manuels de photographle récréative ont été publiés en anglais
[Fig. 31, En 1937, le Photographic Amusermants de Walter E. Waodbury, publig
pour la premiere fois en 1896, en est déjd & sa 11° édition revue et augmentée,
Weegee reprend ces trucs, connus de tous les photographes, et les applique
# leoubérance hollywoodignne, I continuerd & exploiter ce filon & $on retour a
Meww York et jusqu'a la fin de sa vie. Outre ses deux livees de trucages, i est &
ce jour possible de dénombrer plus d'une cinquantaine darticles agrémantés
de ses manipulations publiés, aux Etats-Uniz comme & I'étranger, entre 1947
et 1368, Dans son travail pour ka presse, le portrait-charge est bel et bien venu
& substituer au fait divers. Dans I'oeil élastique de Weegee, le beau visage de
Marilyn Monroe se transforme en masque de chauve-souris (voir p. 137). John
F. Kennedy sermble soudainerment atteint dune macrecephalie (vair p, 154-155),
Et Mikita Khrouchtchev ge trouve démultiplié comme s'il était observé dang une
boule & facettes (woir p. 157). Certaines de ces images ressemblent a des tests
de Rorgehach, ces taches d'encre organigeées symétriquement autour d'un axe
madian. Weagee atomise les visages. Ses exagérations ne connaissent pas de
limites, Il transforme des premiers pric de beautd en monstres de foire, 1l débite
du freok en série. A une journaliste, il explique qu'il a peu daffection pour ce
monde des célébrités™, Comme le note son ami Stettner, «il u:iiisle] =a nouvelle
technigue pour $2 moquer de l'establishrment™ e, Alors quil est lui-méme enfin
devenu fomous, Weagee a désormais recours 3 |a photegraphie pour critiquer
le Gtoer Systenm,

TRICK PHOTOSRARHY.

Fig. 3 Waltar
. Faglesan,

[ataresting
Ixporisents sith che
Casora, the Dark
Room and Rosntimg,
WinGarast, &. h.,
168, couvertura.

Richard Penlake .
Triok FPhotograpsy i
8 Handbook
Pesoribing All the
Nops Nysterious
Fhotographde Tricks,
aecande sditian,
Lesdran, Marahall,
Breakea & Chalkley,
190, eoavartura,

Edwin T. HamEleos,
Trick Photegraphy.
Hew York, Dodd,
Head & Co., 1938,
CEEVAETETE .

Edwin Fmith, ALl
the Pioto-Tricks,
septidne impression,
Lesdras f Nex York,
The Fooal Fress,
1949, couvertara,
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Wosges, Bay 51 patre [Porit gargen endorad

Hew Yark, ver: # Movie [Fetit QATQON AVED Une secetts Jevant wn Tilm], Hew York, wers 1045
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DANS LA COMPAGNIE DES FOULES

« Et voici Comey Island, un dimanche aprés-midi tranquille. [-] La foule
atteint souvent le MILLION, et personne ne s°en rond compte. » Sur une
plage de Brooklyn, & Times Square cu au cour de Chinatown pour célébrar
la victoire sur le nazisms, Weoges n'a jamais mangqué une oconsion de
photographier les foules. Par-dela « 1'srnement de la masse », théorisé
quelgues anndes suparavant par Sisgfried Kracauer, il est fasciné par
la maniere dent le peuple se conatitus en image.

o — I ——————

Horsterban b Commern Falosed Frmsgurrbee 50, Thors amsr Fasrky, sl

e -

« Yoatsrday at Coney Island  Tesperature B9 They Cass Early, Stayed Late » [Hisr & Comey Talasd 31 *0C
Tls acet arrivés ©4T oG reatds tard], PN Daily, 22 juillet 1048, p. 18-17 (photographis ds Wesges)

Lral DS L COMPAGNIE DES FOULES

Woages, Afternoes Crowd at Coney Jalasd [Aprés-sidi bosdd b Coney Ialand), 21 juillet 1048
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PHOTO-CARICATURES

« J"on avais assezr des gangsters qui gisaient morts, leurs tripes
dparpillées dans le caniveau, des femmes qui pleuraient dans le
dea immeubles d habitation, dea accidents de woiture. [.] Je sula partd
pour Hollywood. s Danm la Cité des Angon, Weegse ne se contente pas do
photographier les célébrités qu'il rencontrs @ il s‘*amuse & les caricaturer
aves oo qutil appelle son = objectif dlastigue »., Désormaia, 11 e mEoque
du star system.

ooandies

Wesges, Marilym Momres, Distorcion [Distersics], wers 1058
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Weegee

Society of the Spectacle
Clément Chéroux

Offering a new perspective on Weegee's oeuvre, Weegee: The Society of
the Spectacle presents the photographer's iconic images beside lesser-
known works.

«  Captivating volume on the American photographer Arthur Fellig
(1899-1968), better known by his pseudonym Weegee.

*  Weegee was known for listening in on police radio and arriving and
phographing the crime scenes before the police arrived.

Weegee's work evokes the grimy underbelly of New York City, the
gangsters, underworld figures and everyday people in a time
before gentrification and greater affluence in the cit.y

«  This title looks at the way Weegee both documented crime scenes
in a sensationalist style and captured insider photographs of
glamorous parties and events, and argues that the photographer's
approach is critically coherent.

«  Offers a new perspective on an iconic photographer's work.

»  This volume is the official tie-in title for an exhibition opening at the
International Center of Photography (ICP) in NYC, January 2025.

*  Authored by some of the strongest voices documenting
photography history today, who are also familiar contributors to
T&H's notable Photography list.

AU $90.00 | NZ $100.00
9780500029121

208 Pages

Hardcover

265 mm x 206 mm
Thames and Hudson Ltd
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LIVE ART FOR THE
. 215TCENTURY

RoselLee Goldberg

‘An indispensable chronicling
of both art and its time’
Barbara Kruger




Performance Now

p E R F 0 R M A N C E RoselLee Goldberg

The definitive illustrated overview of contemporary performance art.

. Performance Now charts the development of live art across six continents
LIVE ART FOR THE since the turn of the 21st century. It reveals how performance, so
@ 215 century integral to the history of art in the 20th century, has become an
increasingly essential vehicle for communicating ideas across the globe
in the new millennium.

EARLY RELEASE - JANUARY | NOW IN PAPERBACK

RoselLee Goldberg

‘An indispensable chronicling
of both art and its time’
Barbara Kruger

AU $49.99 | NZ $54.99
9780500298190

272 Pages

Paperback

275 mm x 230 mm
Thames and Hudson Ltd
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Performance Now

p E R F 0 R M A N C E RoselLee Goldberg

The definitive illustrated overview of contemporary performance art.

. Performance Now charts the development of live art across six continents
LIVE ART FOR THE since the turn of the 21st century. It reveals how performance, so
@ 215 century integral to the history of art in the 20th century, has become an
increasingly essential vehicle for communicating ideas across the globe
in the new millennium.

EARLY RELEASE - JANUARY | NOW IN PAPERBACK

RoselLee Goldberg

‘An indispensable chronicling
of both art and its time’
Barbara Kruger

AU $49.99 | NZ $54.99
9780500298190

272 Pages

Paperback

275 mm x 230 mm
Thames and Hudson Ltd




¥
»
J
v
¥
k
|
v
¥
3
L3
Y
L]
13
»
»
L3
»
»
13
4
v
L]
.
L]
L3
L
v
L]
*
13
k
»
3
F
=
L3
Y

OLKISH

3

W W T W W WE WE T W T TV FTFTTEVEFTFEVEVEVTTE VTV

ILLUSTRATIONS y

INSPIRED BY FOLKLORE

)




‘-ﬂ----------ﬁﬂ‘--‘.

o
Q\:;;l
S

1.”;,)

*G\@c,’a@:

(‘q
e(rg.:",_s

T T T T T T T T T T T T T T T T T T T T T T T T T T Y

[ | 4

¢ >

i

q

5 &
i __
i 71|
« N\ ¥
( N
i !

(|

b ,_

i

LR\ 7

i

‘.—

»

[LLUSTRATIONS
INSPIRED BY FOLKLORE

T T T T

-

T T T

Folkish

lllustrations Inspired by Folklore

Folk Fusion collates a resurgence of old folk tales and traditions through
the contemporary brushstrokes of artists who seamlessly blend the old
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BOOK OF
GARDEN
FLOWERS

Angre Lewin & Christopher Stocks

The Book of Garden Flowers

Angie Lewin

A perfect armchair and gardening companion to garden flowers.

A lovely gift title on garden flowers which is illustrated throughout.

An evocative read, beautifully illustrated by illustrator and
printmaker Angie Lewin and author and journalist Christopher
Stocks, the same authors behind the already sold out title, The Book
of Wild Flowers: Reflections on Favorite Plants (ISBN 9780500027066).

Interest in garden flowers has increased, especially since the
COVID-19 pandemic.

Features garden flowers in the UK, many of which are also
cultivated, planted and grown in Australia.

Each flower is beautifully illustrated.

Stocks and Lewin have already established a popular following
online: Christopher Stocks has almost 4k followers on Instagram
(@christopher_stocks) and Angie Lewin has almost 56k followers
(@angielewin)

AU $34.99 | NZ $39.99
9780500027073

152 Pages

Hardcover

210 mm x 148 mm
Thames and Hudson Ltd
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FOREWORD

A GROWING INSPIRATION

ANGIE LEWIN

My very earliest memories are of a garden. I believe I could
sketch it even now: the sunken lawn surrounded by a low stone
wall covered with succulents and candytuft, the rhubarb patch and
rows of raspberries and gooscberries. There was a greenhouse
full of tomatoes with their musty smell, and beds of rosebushes
and dahlias edged with colourful bedding plants that my father
would grow from seed or buy [rom the colour supplement of his
Sunday newspaper. I spent much of my time there as a small child,
making daisy chains, twirling buttercups and weaving grass stalks,
When I was older, I would make drawings of the rows ol broccoli
and cabbages in the vegetable plot, and use the lawn to construct
sculptures out of branches and found objects from the old sheds
and greenhouse.

Sketch for Autumn Garden, Norfolk screenprint

Mixed media, 2013




Dahlias in a Striped Cuf

Watercolour, 2022

Page 16: Dahlia sketch

Watercolour and penc i, 2019

INTRODUCTION

THE WORLD IN YOUR
GARDEN

CHRISTOPHER STOCKS

My garden may be small, but it contains almost the entire world,
Looking out from my kitchen., I can see plants from Chile, Ethiopia,
Korea, Turkey, Greece and Georgia, Portugal and Peru, Majorca
and Mexico, China and the USA, not to menton Corsica and
Japan, Serbia, Siberia, South Africa and the Canary Islands. This
astonishing range makes it sound as though my garden is packed
with rare and exotic specimens, but vou might be surprised to learn
how many of the flowers we take for granted come from the far
corners of the globe. Nasturtiums originate in the mountains of
Peru. Pelargoniums come from South Alfrica, as do most species
of gladiolus and agapanthus. Camellias hail from China and Japan,
as do daylilies, Japanese anemones, and the ancestors of many of
our finest roses and peonies. Busy lizzies can be found growing wild
in Kenya and Mozambique, while dahlias come from the forests
of Guatemala and Mexico.




PELARGONIUMS

First, the name. Most of us call those red-flowered plants in win-
dowboxes geraniums, even when we know they're really called
pelargoniums. Perhaps it’s simply because the word “pelargonium’,
although more botanically accurate, has an extra syllable and is
less elegant than the word ‘geranium’, but whatever the reason,
the muddle goes back a long way. There are around 280 species of
pelargonium, scattered across Asia, Australasia and South Africa,
which is where they were first encountered by Western travellers in
the late seventeenth century. The German-born botanist Johann
Jakob Dillenius suggested calling them pelargoniums in 1732, but
he was overruled by his far more famous [riend, Carl Linnaeus, who
insisted on naming them geraniums, although they’re only distantly
related to European geraniums, such as cranesbill (also known as herb

Felargonaum in Floral Cupr
Watercolour, 2024
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Anemones and Tam O Shanter Tin

Watercolour, 2022
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The ultimate guide to quilting for all quilters.

SChOOI Of Sl ALL SKILL LEVELS: The book includes information for any skill level,

. aeyireal from novice to expert.
Q U l LT I N G s EASY STEP-BY-STEP INSTRUCTIONS: Breaks down everything a quilter
; . RAIGHT LINE QUILTING would need, starting from what machine to buy.

= REFERENCE BOOK: Because this book is for everyone and has
The Definitive Guide R e £ everything a quilter would need, it has the potential to be the go-to

All Thinas Patchwork quilting guide for years to come.
to°All Things Fatchwor LAY-FLAT FORMAT: Perfect for learning.

AU $74.99 | NZ $85.00

I 9781940655505
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EVERYDAY DISCOVERIES RESHAPING BRITISH HISTORY

S Saale-

Beneath our Feet

Everyday Discoveries Reshaping History

e Michael Lewis

B E ‘ \‘ E A I H Recounts the incredible stories of more than fifty archaeological
treasures recently found by ordinary people, and which are reshaping
our understanding of British history.

OU R F E E T «  The first official illustrated book celebrating the astonishing objects

found by ordinary people that have transformed British
archaeology.

*  Celebrates the style of democratic, "crowd-sourced" archaeology
and groundbreaking finds that can be made by hobbyists.

«  This title will appeal to those interested in the rich history and
archaeology in Britain, as well as those who partake in mudlarking
and field-walking in the U.S. as well.

. 200 color illustrations
. 240 pages

COMING APRIL 2025

MICHAEL LEWIS & AU $59.99 | NZ $64.99

IAN RICHARDSON 9780500027523

2 ST 240 Pages

Thames TheBritish Sforeword Hardcover

&Hudson Museum MACKENZIE CROOK 260 mm x 180 mm

Thames and Hudson Ltd
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Fig. 1 The Sarpant
Ceolumn, oniginally
fram Dalphi (raw

in letnbal),
aftér 478 BOE

This bronze column,
fEprEEan hfyy
intartwined snakas,
supported the tnpod
dedicated an a
thank-alfering by the
Graak atates to the
daity Apollo at
Dalphi The namas of
Graek communities
ware irss e on
tha coils (ses line
drawing, right).

Introduction

In the fiflth century sog, the historian Herodotos of
Halikarnassos wrote an account of the battle of Salanms
between the Greeks and Perstans, He described the erucial
maoment at which a warship from the island of Tenos
provided intelligence to the Greek sice: in acknowledgement
of this deed, the name of their community, the Teniol, was
wrtten up on the tripod at Delphi “alongside those others
whao repelled the enemy' (Hdt, 8,820 By linking his
account to a real inseribed object (fig 1), which may have
been known to some of his audience, Herodotos cemented
both the memory of the heroism of the Greeks and the
reliabiliy of his own marrative, But his passage reveals a
tenet shared by ancient and modern historians too; that
humans and inscriptions have good stories to tell about
one ansther. The presem book offers an introduction o
the sulject of Greek inscriptions. [t also aims to el some
staries about them, demonstrating how they can be wsed
1o better understand aspects of ancient Greek history,
society and culture,
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Fig. 35 Law on
Property raderring to
dispiftes over land in
Halikamassos, sarly 5th
sentury BoE Faund in
Bodauen, Turkey.
Martla,

H. 122 cm, W, 48 cm.
Blritish Museum

1868, 1025.1. Acgured
by G.T. Newton,

Eisected vertically, its
two halvas were used
s th jamie of

A vancko.

CHAPTER THREE
Communities

and their
Inscriptions

The citv-states of early Greece shared some conunon eivic
clements: most of them possessed an assembly of male
citizens, a council that set the agenda of the assembly,
magistrates, a judiciary system, and a strong sense of the
authority of law. However, not all anciemt Greek political
comumunities of this era made extensive use of writing for
political organisaton: indeed. a story about the ancaent
Spartans said that they prohibited the inscription of lvws, as
they believed that guiding principles of conduct ought to be
internalised by individuals rather than written down
(Plutareh, Life of° Lyenrgas 131 Athenian wracitions suggested,
on the other hand. that written law in Athens went back to

the time of the lawgivers Dirako (seventh century so
Solon (sixth century pee). Accordingly, in the archaic and
classical period there is great variation across the Greek

world of the degree 1o which inscriptions were used 1o set

out the norms of community organisation,
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Community organisation

A highly detailed sel of regulations on a bronze inscription
from Crete record the appointment of a scribe called
Spensithios. The front face of the inscription says that
Spensithios was granted immunity from taxes and
remuneration in the form of arape must and fruit for
taking on this role; the rear face outlines his duties in terms
of civic participation, making public sacrifices and the
subscription of meat that he was to pay to the community's
andreim men’s club). Unique too 1s the fifth-century
Halikarnassan Law on property (fig 35}, which sets out a
change in legal procedure concerning property disputes.

"I'he precise circumstances of the law are unknown, but its Fig. 86 Gein showing

harse rider {nbverse)
and dolphin rider
(rewarsa), c. 3R0—
340 aos. Taras
{Taranto}, Italy. Sitver.
Weight 7.8 g, Brifish
Museum 1847,0406.2,

mention of an individual called lygdamis, who may be
identifiec with the tyrant who is said to have driven the
historian ITerodotos into exile from his home ¢ity, may give
a clue. 'I'he law appears to have addressed claims made
about the possession of lands confiscated by the tyrant
from those opponents that he had driven into exile,

In democratic Athens and other city-states of the

The inscription reads
TAPAY (IARAS, the
name of the city and its
hera),

classical and Hellenistic periods, citizen assemblies voted on
proposals about alliances, awards and other specific public
decisions to make decrees; they would also have been
involved in the making of laws, which perlained (o long-
standing practices or general matters. Sometimes, these
laws and decrees were written down on stone (or less
frequently; bronze) slabs, with the consequence that
awareness of them might be disseminated publicly in the
eves of a human and perhaps also a divine audience.
Inscribed decrees pertained to a very wide range of
mallers: one decree from the city of Smyrna in the fivst or
second century cr appears o challenge a cartel of ferry
boat operators who had been invelved in price-fixing and
maonopolisation of a route across a bay. Decrees addressed
mallers of civic emergency too: a marble stele from

Hellenistic Rhodes inseribed on all four sides recorded a

COMMUNITIES AND THEIR INSCRIPTIONS

decree making arrangernents for raising money al a time
when the city needed to equip a naval expedition fo face up
to an external threat, Male and female citizens, individuals
from other status groups, cutsiders and foreigners all made
pledges, and their names were recorded on the inscription.

Inscriptions were also key to the self-fashioning of
cultural identity: coins often included images and
inscriptions that evoked a city-state’s character. The ancient
city of Taras (modern Taranto) in southern ltaly was
established by Greek colonists from Sparta in the eighth
century sce. This fourth-century Bee example bears its
inscription beneath an image of the dolphin rider, the
eponymous founder of the city (fig. 36).

Athenians were particularly innovative when it came to
decumenting public and financial crganisation, One example
of their great diligence is the inscription of the building
accounts of the shrine of the hero Hrechtheus (the Eredhtheon)
on the Acropolis (R no. 181}, "T'he Athenians had mitiated
work on this temple probably before the outbreak of war
with the Peloponnesians in 431 sce. In 409/8 Bee they
decided to renew work on it, and undertook a review of the
current state of the building, This was recorded with grear
preciion on a stone stele, which provides details of
measurements of the architectural elements and their degree
of completion (fig. 37). The inscription also contains
information about the workers on the project and their wages:
the archifects, sawvers and carpenters were paid a day-wage
of 1 drachma; an under-secretary was paid sightly less, at
5 obols (that is, five sixths of a drachma) for a day’s work.
Citizens and metics {free non-Athenian residents) appear to
have laboured alongside one another and earned the same
wages, as did enslaved people (though presumably their wages
were administered by their household). It is atfractive to
associate this type of inscription with a democratic respect
for openness and accountabilily, perhaps in the hope of

eradicating the potential for embezzlement of funds.



Tha inscriptons ane kocated banaath the seated Zeus at the tap level (a
seulptor's sigratuee) and Balow the final leval of characters (nama labals)

Fig. 43 Tha Apotheosis
of Hoener with Zausa,
Apollo and the Musas,
221205 b Probably
Alsandria, Egypt
Martsla, H. 120 em,

W. B0 cm. Britigh
Musaum 181908120
Purchasad frem

Maesrs May.

F-g] 44 Atharign
sagrificial calonde,
c. 475-450 pee
Athene, Greacs.
Marbda, H. 21,5 e,
W 31,0 o,

0. 10.2 cm. British
Mussum
1§16,0810.272
Elgr colastion

1 at Athens and

written documentation was controversial. Ye

other cities there 15 a long tradition of “sacrificial calendars’

riptions, which wounld set ont in detail

appeanng on stone
the offerings, ncluding liquids [for example wine, honey and
oil), animals and foods (for example bean soup, cheese and
bardey meal) for each deity. and the occasions when sacrifices
were (o take place. One example from early ffth-century noe
Adhens (fig 44) made arrangements for the sacrfice of a
sheep at the festival known as the Plynteria (which included
the ritwal cleansing of the old wooden state of Athena on
the Acropalis) and an offering to Hermes which required the
provision of animals lor sacrifice and skewers

allol) of
which the meat would be cooked, Such documents did not
displace oral oradition, but would have supplensented it
providing potential reference points (perhaps in case of

agmg the

dispute] for those magistrates responsible for ma

v at the conduet of sacnfice was

cult ac s anl ensunng t

undertaken in an appropriate manner anc at the right time,
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Fig. 47 Votive relisf
dedicated to Asklepios,
Hygieia (Haalth) and
Tyche (Fartune),
100-200 sk Shrine of
Asklepios, Malos,
Gireaca. Marble.

H. 305 cm,

W 203 om, [ XK om,
[ritish Museum,
18670008117
Purchasad from Louis,
Due: de Blacas d Aulps.

“Tyche [dedicated this]
1o Asklapios and
Hygicia as a thank
offering!

CHAPTER FOUR

i7

THE BUPERMNATURAL

Fig. 42 Refief dodicated
10 Zous Hypsistos,
2nd—3rd century o5
Criginally set up at the
sanciuary of Feus
Hypsistos (Zeus the
Higghest), Priyg Hill,
Athans, Greeca,
Marble. H. 8.9 cm,
W4 omy,

0, XX

Bhritizh Mugcum,
1816,0610214.

Elgin collscticn.

‘Philematin set up
this vow!

received cther support from a deity could tell a story too.
A marble relief from the sanctuary of Asklepios on the
island of Melos represents the lower part of a leg
accompanied by an inscription: the combination of text
and sculpture enables the inference that a woman called
Tyche was thanking Asklepios (and the related healing
deity Hygieia) for healing her leg (fig. 47). By the second
century cE the escarpment of the Pnyx auditorium,
formerly used as a venue of the Athenian assembly, had
taken on the role of a sanctuary of Zeus Hypsistos (God
the Highest), another cult associated with healing. Niches
in the bedrock still visible today would have contained
marble thank-offerings to the deity for his intervention:
many of these were inscribed with names and analomical
relief-sculpture, perhaps indicating the afflicted area that
had been healed (fig. 48],

Other inscribed dedications vividly portray aspects of

the interaction between the human and the divine: the
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INTRODUCTION

A Late Jurassic pterosaur,
Anurognathus. This was

@ highly manoeuvrable,
insect-eating pterosaur
(flying reptile).

& DINOSAURS

Scary reptiles or giant fluffballs?

The monstsr bears down on the fleeing jesp, the sarth shaking as its fest
corme down with thunderous steps; it snatches up an outhouse in its jaws,
grabs the nervous lawyer cnd swallows him down in one gulp. So we meet
Tyrannasaurus rex in Steven Spielberg's Jurgssic Park (1993). It is a truly
terrifying =ight: all shining, scaly skin, talons cnd testh. This image of the
dinoscur is so widespread we often don't ask how we know they locked lik=
that. In fact, we now know that they didn't lock much like that ot all.

Of course, we got some things right. Flesh can be added to the bones with
some confidence because muscles leave marks on the bone and, in any case,
all tetrapods (four-limbed animals) have pretty much the same muscles; long
befors anyone had thought about dinosaurs, anatomists noticed that humans
and horses, chickens and frogs all have the same muscles in their arms, legs
end jaws. They may develep differently depending on whether the animead
is a fast runner, or a flyer, or hos weak or strong jows, but their framewerk

of muscles and bones are fundamentally the sams. Certain behaviours,

like running and feeding, can be determined from simgple, common-sense
cbservations. For excmple, camiveres have shorp teeth like steak knives,
while herbivores have blunter, sometimes peglike teeth. Some dinosaurs
moved on all fours, and their arms and legs ars of similar lengths, whereas
others were bipeds, and so have much longer hind legs. Some, like T. rex,
have such silly little arms that they were surely never used in locernotion.

But what about the skin? The furassic Fork dinesaurs have reptilion, scaly
skin, In 1993, this was all right; now itis not. We don't know much about the skin
of T. rex, but we do know that tyrannosaurcids had feathers. First, the small
tyrannosauroid Dilong from China was described in 2004 with feathers. At that
time, it weran't clear whether all tyrannosaurs had fecthers, or just the emall
ones -the monsters like T rex, it was argued, could have been entirely scaly.
But then another Chinese tyrannosaur, Yutyrannus, wos described in 2012
with feathers, and this was a giant, some 9 metres (30 feet) long, comfortably
in the size range of T rex, at 9 to 12 metres (30 to 40 f=et) in length,

In spite of this evidence, by the time the furassic World sequels premiered
in 2015 and 2020, the film makers still preferred to show a scaly T rex. This
is a pity, because the furassic Pork films were supposed to be scientifically
accurate. Howsver, as one of the producers said, "'We want the dinosaurs to
look soary, and that means big teeth and scaly skin. A feathery T rex would just
lock like an overgrown chicken.’ So in a sense, the cmawer is that dincsaurs
have looked how we wemt them to lock, and glancing back through a collection
of dinosaur books shows us how they have changed their appearance over
the years. Is it all just fashion, though?

Picturing the dinosaur:
lizard-like or mammal-like?

The first dincacnirs to be discovered and named were found in Englemd. These
were the Jurassic flesh-eater Megaloscurus, named in 1824, the Cretarecus plant-
sater lguanodon, named in 1825, and the armoured Cretacsous Hylasosaurus,
named in 1833, In the 1820s and 1830s, scisntists stuggled to understand
what these huge cmimale might have been. Some pictured them as gicnt
lizards: one reconstruction of Iguanodon had it measuring some B0 metres
(200 feet) in length, far larger them its trus length of 6 to 8 metres (20 to 26 feet),
and with a disproportionately long tail. Others thought these beasts were

INTRODUCTION




DINOSAURS

mysterious — and massive — kinds of crocodiles, but the fact mony of them, like
Iguanodon and Hylasosaurus, were herbivorss caused some preblems for this
hypothesis. Finally, in 1842, the brilliant, but controversial, biclogist Richard Owen
(1804-1892) realized these giant bones did not come from either overgrown
lizards or crocediles, but from something else altogether: on unknown texonomic
group. Noting that they had four or more vertebras in their hip region, unlike
the two seen in modemn-day reptiles, and because of their huge size he named
this family the Dincsauria: fearfully great reptiles’.

In many ways, Owen was a typical fiqure of the Victoriem establishment;
in his photographs he locks austere cnd grim. He was a friend of Prince Albert,
sharing his interest in extending the role of science in public affairs and in the

growth of the British Empire, and was appointed a= science tutor for Queen
Victoria's children. In 1851, on Prince Albert's initiative, a Great Exhibition was
held to showcase the technological and scientific strengths of the economy of
Britein and the Empire. It was housed in an enommous glass house built with a
ste=| frame that covered much of Hyde Fark. After the Exhibition had finished,
the massive gresnhouse was dismantled andrebuiltin a scuth London suburb
that was renamed Crystal Falace in honour of the structure. Ovwen was invited
to help create the setting for the new visitor attraction, and he conceived the
idea of constructing emcient landscapes in the gardens. He wanted to show
the people all the new discoveries by British geologists and palasoniologists
—and of course the minsral wedlth of the British Isles, especially the coal and

An early vision of the
dinosaur, one of the first
attempts ever to provide
an image of these ancient
beasts. ‘Lizard’, the
frontispiece to Gearge
Fleming Richardson's
Sketches in Prose and
Verse. containing visits to
the Mantellion Museam,
descriptive of that collection,
published in 1838,

Following pages:
Banjamin Waterhouse
Hawkins's impasing life-
slzed model of the theropod
(Resh-eating) dinossur
alosourus, constructed
In1853 from brick, steel
and concrete, and showing
Richard Owen's vision of
dinosaurs as warm-blooded,
rhinoceros-like reptiles.
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CHAPTER 1

playing truant, butin his secret heart he was a warrior, a clansman.
When the time came he would remember who he was and fight for
the Prince, and for his own people. He would be a MacLeod.

It began to rain, a slanting cold rain billowing out of the west
overthe dark heads ofthe mountains. When Murdoch at last reached
Drummossie Moor nothing could have prepared the boy for the
enormity of what he saw. Two armies faced each other. Regiments
ofredcoats stood inline, many oftheir officers on horseback behind
them, and batteries of black cannon emplaced at regular intervals.
Drums rattled and orders were called out over the morning moor.
‘Stand fast and look to vour fronts’ roared the sergeants. The Duke of
Cumberland rode up and down with his aides, stopping occasionally
to putaspyglass to his eye, to try to make outthrough the rain what
the rabble of savages facing his men were doing.

When Murdoch walked out onto the battlefield he saw the clans
standing in battle order. Drawn up in lines, the men were neither
drilled norin uniform, but clustered in family groups. Fathers were
with their sons, brothers stood together, cousins and uncles stayed
close, many ofthe officers standing forward of the front rank were
related to the men at their back. The oldest and most experienced
were always set to the front, for the clansmen believed that courage
flowed down the generations. Prince Charles led anarmy of fami-
lies, of men joined by blood and obligation. And Murdoch looked
up and down the battle front for the MacLeods. He wanted to stand
with the names of his blood.

Perhaps they could be found by their music. At the head of
each clan the war pipes skirled out the battle rants, each of them

different, many remembering the victories of the past. On the

10

Prince Charles Edward Stuart, more commeonly known as Bonnie Prince
Charlie, the charismatic leader of the rebellion of 1745-46.

e ?«E?;' it oo st et o vt e e il E sl

A near-contemporary print of the Battle of Culloden, which took place
in 1746, with Culloden House in the background. Depicted as a rout —
and a surprising attack on Jacobite women ~ the composition
allows no doubt about the outcome.



CHAPTER 7

MacDonalds took up a position on Maol Ruadh, a prominent hill
overlooking the mouth of their glen. Believing that with a force twice
as large they would certainly prevail, Mackintosh and Mackenzie
made the cardinal error of advancing uphill against Highlanders.
One of the government soldiers was Donald MacBane, a former
tobacco spinner from Inverness, and he left a remarkable record of
what happened next. Vivid, honest and sardonic, itis a rare memoir
ofwhatitwas like to face a Highland charge:

The two clans were both on foot and our company was still
with Mackintosh, who marched towards MacDonald and his
clan, until we came in sight of them (which made me wish
Thad been spinning tobacco). Mackintosh sent one ofhis friends
to MacDonald to treat with him, and see if he would come to
reasonable terms. MacDonald directly denied, but would fight
it by the eventas it would [turn out]. Then both parties ordered
their men to march up the hill, a company being in the front,
we drew up in line of battle as we could, our company being on
the right. We were no sooner in orderbut there appears double
our number of the MacDonalds, which made us then fear the
worst, at least for my part. 1 repeated my former wish (I never
having seen the like). The MacDonalds came down the hill upon
us without either shoe, stocking orbonnet on their head. They
gave a shoutand then the fire began on both sides, and contin-

ued a hot dispute foran hour. Then they broke in upon us with

sword and targe, and Lochaber axes, which obliged us to give

way. Seeing my captain sore wounded, and a great many more

Above and overleaf: Members of the regiment of the 43rd Highlanders.
with heads lying cloven on every side, I was sadly affrighted, Foot soldiers wore kilts while cavalry sported tartan trews.
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The Clans

What follows is an alphabetical list of the clans whose territory was
in the Scottish Highlands, and who played an important role in the
politics of medieval and early modern Britain. The surnames of
the Lowlands, such as the Armstrongs and Elliots, are notincluded
even though they now call themselves clans.

Highland clans have — broadly — five distinct cultural origins.
From the north and north-west come the Norse clans such as the
MacLeods, the MacSweens, the Gunns, the Maclvors and the
MacAulays. Although they were assimilated into a Gaelic-speaking
society, many of the place names in the Hebrides remember the
Vikings of the gth to the 13th centuries. Almost all of the place
names on the Isle of Lewis, for example, are Norse.

The enigmatic Pictish kingdoms ofthe Dark Ages disappeared,
but their people did not, and most of the clans of the eastern and
central Highlands are descended from them. Clan Chattan is only
the most famous, and obvious.

Inthe west the MacDonalds are the most numerous representa-
tives of the Dalriadic clans, those with the strongest links to Ireland.
They were always Gaclicspeaking and acquired a royal lustre with
the Lordship of the Isles, a largely MacDonald enterprise.Their
neighbours, Clan Campbell and their satellites, probably had their

THE CLANS

beginnings as kindreds in the Old Welsh-speaking kingdoms of
Strathclyde and Manau. They seemed often to be a group apart.
Perhapsthe most surprising are those Anglo-Norman familieswho
came north, often from the Borders and usually at the prompting
of King David in the first half of the 12th century. The Frasers, the
Grants, the Stewarts, the Menzies, the Chisholms and others are
now so completely identified with the Highlands that the French
origins of their names are forgotten.

Where the clan is known by a Mac name the second element
has in all cases been capitalized in order to show its origins more
clearly and the Mac isalways rendered as Macrather than Mc. Some
names, such as Mackenzie and Mackintosh, have only one capital

and sometimes begin with Mc. No offence is intended.

Beaton
Hereditary physicians to the MacDonald Lords of the Isles, this
family became doctors to the Stewart kings, Charles II being the
last to be treated by a Beaton.

Blair
From a Gaelic word for field or battlefield, the name is found in
Perthshire and other parts of Scotland. It dates back to the 12th

(.‘,Cﬂtll]'y.

Brodie
An ancient family that originated in the Moray coastlands, around

the town of Forres. The name of the town is thought to derive from
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5 The family tree of the Campbells of Glenorchy, 1635. 6 Painted in 1714, this early portrait of the piper to the chiefs of
Clan Grant carried their banner and motto, and shows the
chiefs’ scronghold in the background.



11 James Graham, Marquis of Montrose,
painted by Willem van Honthorst.

12 belowe Sir Donald Cameron, also
known as Gentle Locheil, by Sir
George Chalmers, 1762,

13 above Ficld Marshall George
Wade (1673-1748).

14 right ‘Bobbing John', John Erskine,
Earl of Mar (1675-1732), by Kneller.
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Fig. 642 henna Fig. 643 mbira Fig. 548 malabary Fig. 645 komian

Fig. 644 pinasse Fig. 645 chekeré Fig. 650 bandji

w o m il gl N !
Emmmrnnnl

————

Fig. 644 gesture which means something like 1l told you soc Fig. 447 lamb/njom Fig. 651 shislds and spears Fig. 652 fong mask (ngil)
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@ CREATIVE VARIETY OF EMOJIS

(EMOJI-)STICKERS

Fig. 667 gramps

Fig. 673 detective

Fig. £75 spray can

The emojis cover different topics such as profes-
sions, facial expressions, animals, food and objects.
The stickers include a diverse range of elements
used in classic emojis as well as in comics. For
example, the squinted eyes (Fig. 656) are remini-
scent of text-based emojis such as »_<, while the
angry eyes (Fig. 664} are reminiscent of the &_6 or
Fig. 657 of x_x. Typical emoji motifs such as the
kissing emoji (Fig. 654) can also be found in the
character set. By using elements such as the depic-
tion of a cloud, the emojis draw on representations
from comics. The cloud is used in various ways, in-
cluding the visualization of a puff of air (Fig. 665),
which can signal relief when a stressful event comes
to an end, for example. However, the same object -

the cloud - can also be used to express feelings of
anger or frustration (Fig. 655) by indicating that the
mood has darkened.

The depictions of the eyes and mouth are also
strongly reminiscent of cartoonish depictions, such
as in Fig. 657 or Fig. 661. Woodger employs a varie-
ty of geometric shapes for the eyes, complemented
by hyperbolic expressions typical of cartoons. Fur-
thermore, the prominent black outlines, a signature
feature of Woodger's style, further reinforce the
cartoon aesthetic.

Woodger's emojis go a step beyond the classic emo-
jis and almost develop a narrative character. These
multi-layered depictions make it possible to convey
emotions and actions in a multi-faceted way.
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EMCUJIS AS AN INTEGRAL PART OF A BRAND

Q. | 179

Fig.70¢ loge eenstruction (Fentagram 2024a) |

Fig. 707 eonstruction of Fig. 726 (according to Pentagram 2024a)
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They also act as containers for the placement of
photos. The colored shapes are used in combina-
tion with Waze's various mascot-like characters.
The set of different characters serves to convey
the emotional experience of driving (Fig. 708~
Fig. 736). Derived from the loge, these signs depict
the character in various emotional states. They are
designed in a reduced, linear, geometric style with
bold color. These humorous depictions reflect the

variety of emotions a driver can experience while
on the road. Moreover, these signs not only con-
tribute to Waze's visual identity but also serve im-
portant communicative functions within the app.

In many characters, a clear reference to emojis
and kawaii culture is recognizable. For example,
characteristic facial expressions of emaojis have
been adopted, and typical features such as the
rounded arch for the eyes are reminiscent of the

horizontal text-based emoji A_A (see page 44).
How is the semiotic potential used? The illus-
trative elements are related to human behavior.
However, the signs are not necessarily icons. For
example, the American football helmet (Fig. 722),
which stands for combative behavior, is not just
an image of an American football helmet but is
primarily associated with the act of football and
linked to behavior in road traffic. It is not possible

to derive the meaning of the sign from the image
of the helmet alone; you have to know the sport
associated with it to guess the meaning. The sign
thus iconically depicts an American football hel-
met on the road but symbolically - through learned
knowledge - refers to the sport of football and
the >combative« characteristic associated with it.
In this way, the signs use the semiotic potential of
emajis in different ways.
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Fig. 784
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Stream tonight
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Fig. 802
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The dmajis ore used throughout brand appli-
cations, such 95 on screen presentaticn, web,
sacial media, and classic print media in combi-
nation with the brend typefaces.

Muost of the matifs are based on the emojis that
ars coded in Unicods. For example, sparkles:
(Fig. 784), framed picture: (Fig. 784), sperfor-
ming arts¢ (Fig. 787), sindex finger pointing to
the rights (Fig. 788), salien: (Fig. 790), srocket:
{Fig. 791), »smiling face with horns« (Fig. 792),
wideo cameras [Fig. 795), sindex finger pointing
downward: (Fig. 798), shigh veltage: (Fg. 797),
shouse with garden: (Fig. 799}, »grinning face
with big eyes: (Fig. 798), »popcorn« (Fig. 800),
»ayes: (Fig. 802} ond shoomerange (Fig. 803).
The character set alse contains custom emaji
matifs or modified emojis (see Fig. 785, Fig. 7569,
Fig. 794, Fig. 801).

Fig. 784-Fig. 791 dmefis
Fig. 792-Fig. 753 4mojis in the grid
Fig. 794-Fig. 801 Amojis

Fig. 802 use of a dmafi for a pragram
announcement
Fig- 803 Amoiji in tha grid

All dmojis come from Pentogrom and were de-
sgned os part of the brand identity design pro-
cess for Channel 4,
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Fig. 20 Joy (Puck 1881 £5) | Fig. 21 melanchely (ibid) |

Flg. 22 Indifference (ibid )

Fig. 23 astonishment (bid) |

within a text. Other interesting pre-text-based emojis appeared in
an editorial article entitled »Telegraphische Zeichenkunstc in the
»Deutsche Postzeitung¢ (see Enzmann 2023: 44-45). The character
combinations with which the pre-emaojis were created were compiled
using David Edward Hughes' type telegraph. They functioned accord-
ing to the same principle as the later text-based emojis, but they were
used separately from the text. Like the characters in the satirical mag-
azine, they functioned more as anillustration for the text next to them
than as a means of expression in writing.

Innovative pre-text-based emojis were created

by typesetters at the American satirical magazine
»Pucke in 1881, who were keen to experiment.
Using punctuation marks, they published different
character combinations to represent four facial
expressions. An ironic text accompanied the signs:

»We wish it to be distinctly understood that the
letterpress department of this paper is not going to
be trampled on by any tyranical crowd of artists

in existence. We mean to let the public see that we
can lay out, in our own typographical line, all the
cartoonists that ever walked. For fear of startling
the public we will give only a small specimen of

the artistic achievements within our grasp, by way
of a first instalment. The following are from
Studies in Passions and Emotions. No copyright.«

(Puck 1881 45)

The typesetters' representations were formally
close to the text-based emojis used later. How-
ever, the characters created by the typesetters
were difficult to use within a text, as they had to be
typed over several lines. The pre-text-based emojis
of the satirical magazine were not intended to be
used within the text like the later text-based emaoijis.
They were used for artistic expression and were used
separately from the text - similar to illustrations.

Although the pre-textual emojis represent facial
expressions associated with an emotion, their de-
ployment and use is not comparable to that of
today's emojis. The early attempts of typesetters
with the punctuation marks that resemble today's
text-based emojis are a fascinating precursor. It is
interesting to note that the colon, hyphen and
bracket combination was not discovered in this
process for the purpose of using text-based emojis

There are other similar exaomples of such sign
Bawad.

[ i such as the pre-taxt

emajis from 1973 in the :Kreisblott fir den Kreis
Malmedy: (Kreisblatt 1893). However, as thess
are similar in intent and form, the exomples
mantioned are representative of ather such
sign constellations.

Fig. 24 Mustration of the lead typesetting

2
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Momen Nescio was founded by design couple Mina and Time
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and long-lasting design. The company's name, the Latin term
‘nomen nescic', and its acromym MM, stands for 'name unknown',
Conceived and designed by Stefan Gandl of Meubau, Nomen
Mescio's visual identity touches everything from its clothing
labels, storefront logo, and business cards to print, web, statle,
and mction design. lts logo, logotype and care icon system

wara also designed to be integral elements of the developed
corporate typeset Nomen Nescio Pro Regular, a custom version
of NB Akedemie Pro. Conceived and designed by Stefan Gand| of
Meubau, Nomen Mescid's visual identity touches everything from
its clothing labels, storefront loge, and business cards to print, web,
static, and motion design. lts loge, logotype, and care icon system
were also designed to be integral elements of the developed
corporate typesst Nomen Nescio Pro Regular, a custom version
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Anthony Lam

Title
HKU Architecture Degree Show 2021
Year
2021
Client
_|_ HKU Department of Architecture _|_

MNomen Nescio was founded by design couple Nllna md 'I'Imo

were also designed to be integral elements of the developed

Leskeld in 2012 with the aim of it

and lung-laahng dasign. The mmpany’s name, the Lalm term
‘nomen nescic', and its acromym MM, stands for 'name unknown',
Conceived and designed by Stefan Gandl of Meubau, Nomen
Mescio's visual identity touches everything from its clothing
labels, storefront logo, and business cards to print, web, static,
and mction design. lts logo, logotype and care icon system

o typeset Momen Nescio Pro Regular, a custom version
of NB Akedemie Pro. Conceived and designed by Stefan Gand| of
Meubau, Nomen Nescid's visual My touches mryihlng from
s clothing label: print, wek,
static, and motion design. Ilslogo. logotype, and care icon system
were also designed to be integral elements of the developed
corporate typesst Momen Nescio Pro Regular, & custom version
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Anthony Lam

Title
PolyU Fashion Show 2021
Year
2021
Client

_|_ PolyU Fashion Department _|_

Momen Nescio was founded by design couple Mina and Time
Leskeld in 2012 with the aim of creating timeless, thoughtful
and long-lasting design. The company's name, the Latin term
‘nomen nescic', and its acromym MM, stands for 'name unknown',
Conceived and designed by Stefan Gandl of Meubau, Nomen
Mescio's visual identity touches everything from its clothing
labels, storefront logo, and business cards to print, web, static,
and mction design. lts logo, logotype and care icon system

wara also designed to be integral elements of the developed
corporate typeset Nomen Nescio Pro Regular, a custom version
of NB Akedemie Pro. Conceived and designed by Stefan Gand| of
Meubau, Nomen Mescid's visual identity touches everything from
s clothing label: 1t loge, and busi dls to print, web,
static, and motion design. lts loge, logotype, and care icon system
were also designed to be integml elements of the developed
corporate typesst Nomen Nescio Pro Regular, a custom version
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of NB Akademie Proleskeld in 2012 with the aim of creating
timeless, thoughtful and long-lasting design. The company's
name, tha Latin term 'nomen nescid, and its acronym NN, stands
for 'name unknown'. Conceived and designed by Stefan Gandl of
Meubau, Nomen Nescio's visual identity touches everything from
e 1t b Iabhak imw' " rols 1 pl"ltmb.

statie, and’moli.on design.
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ThreeDimensional

leuoisuawigaaiyl

ThreeDimensional
3D Graphics in Branding and Design

Get inspired by the creatives and designers who craft compelling visuals
that redefine brand narratives and take things to the next level—or

dimension!

AU $69.99 | NZ $79.99
9789887684510

256 Pages

Paperback

255 mm x 190 mm
Victionary
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Swiss Grit Vol. Il
Chris Ashworth

The first book dedicated to the career of Chris Ashworth, a truly hands-
on graphic designer, charting his "Swiss Grit" approach from the
influential Ray Gun magazine in the 1990s to his experimental type
projects of today.

The definitive career retrospective of celebrated graphic designer
Chris Ashworth known for his work in the music industry.

Includes both previously published and never-before-seen,
unpublished work from Ashworth's time at Ray Gun magazine in the
1990s, work from Ashworth's own studio, and during his time as
creative director at Getty Images.

Features his work with iconic bands such as New Order, REM and
Robbie Robertson.

Offers the very best of Ashworth's work and complements his
archives, which he posts about on his Instagram account
@ashworthchris where is has 115K followers.

Will be followed with a prequel, Swiss Grit Volume |, that will focus
on Ashworth's projects created from 1990 through to 1997.

A massive tome at 488 pages and 509 color and black and white
images, this book will be a collector's item to Ashworth's rapid fan
base.

AU $120.00 | NZ $130.00
9780500029060

488 Pages

Hardcover

284 mm x 234 mm

Unit Editions
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GREUBEL FORSEY: THE ART OF INVENTION




Greubel Forsey

The Art of Invention
Michael Clerizo

The story of two watchmakers who established a luxury watch brand
and in only a few years created some of the most innovative, refined,
and sought-after timepieces in the world.

* Anillustrated history of the premier watch brand Greubel Forsey,
from author Michael Clerizo, whose specialty is writing about
watchmaking and watchmakers.

*  Greubel Forsey are recognized as one of the premier luxuries watch
brands in the world, featuring timeless design and Swiss
craftmanship.

. Exclusivity: Greubel Forsey produces only about 100 timepieces
each year. This book is for each of those collectors and all those
who don't own a Greubel Forsey but aspire to one day.

*  Greubel Forsey have 127K followers on Instagram.

. Details how watchmakers Robert Greubel and Stephen Forsey
learned their craft, met, and advanced watchmaking expertise over
the years, this is the perfect holiday gift for the watch obsessed.

. 300 color illustrations
. 308 pages
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AU $190.00 | NZ $210.00
9780500024836

308 Pages

Hardcover

295 mm x 295 mm
Thames and Hudson Ltd
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WHERE GREUBEL FORSEY BEGAN
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‘That's where the idea came from

to have the inclined tourbillon and
to have two rotating cages, one inside
the other, with an oblique angle.

The advantage was that the balance
was bigger than the height of the
movement. That was kind of the

eureka moment.

STEPHEN FORSEY







Greubel Forsey

The Art of Invention
Michael Clerizo

The story of two watchmakers who established a luxury watch brand
and in only a few years created some of the most innovative, refined,
and sought-after timepieces in the world.

* Anillustrated history of the premier watch brand Greubel Forsey,
from author Michael Clerizo, whose specialty is writing about
watchmaking and watchmakers.

*  Greubel Forsey are recognized as one of the premier luxuries watch
brands in the world, featuring timeless design and Swiss
craftmanship.

. Exclusivity: Greubel Forsey produces only about 100 timepieces
each year. This book is for each of those collectors and all those
who don't own a Greubel Forsey but aspire to one day.

*  Greubel Forsey have 127K followers on Instagram.

. Details how watchmakers Robert Greubel and Stephen Forsey
learned their craft, met, and advanced watchmaking expertise over
the years, this is the perfect holiday gift for the watch obsessed.

. 300 color illustrations
. 308 pages
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AU $190.00 | NZ $210.00
9780500024836

308 Pages

Hardcover

295 mm x 295 mm
Thames and Hudson Ltd
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Only What's Necessary 75th
Anniversary Edition

Charles M. Schulz and the Art of Peanuts
O NL Y W HAT?'®S NECESSARY Chip Kidd

75TH ANNIVERSARY: 2025 marks the 75th anniversary of the debut of
Peanuts.

NEW JACKET: This new edition features a commemorative 75th
Anniversary dust jacket designed by Chip Kidd.

UNIQUE CONTENT: In co-operation with the Schulz estate and the
archives at the Schulz Museum in Santa Rosa, California, this
monograph features exclusive, rare, and unpublished original art and
developmental work by creator Charles M. Schulz.

NOTABLE CONTRIBUTORS: Text and design by Chip Kidd; photography
by Geoff Spear; introduction by Jeff Kinney, author of the international
bestselling Diary of a Wimpy Kid series; preface by Schulz's widow, Jean
Schulz; and additional essays by Schulz's longtime creative director,
Paige Braddock; and Karen Johnson, director of the Schulz Museum.

POWERFUL GLOBAL BRAND: More than 45 million people read the
Peanuts comic strip every day. Peanuts is syndicated in 75 countries, in
21 languages, and 2,200 newspapers around the world.

NEW EDITION

AU $44.99 | NZ $49.99
9781419783333

304 Pages

Hardcover

210 mm x 280 mm
Abrams ComicArts






¢¢1It is one of the few situations in my life where I feel totally secure. When I sit

<

behind the drawing board I feel that I am in command.%® — CMS

THE FIRST THING ['D PO

PEANUTS f ‘
WAIT 'TIL SHE SAYS 4oU'D BETTERNOT | | ('D WIN T s (
PEPPERMINT  SHE GETS SEND MER A BILL, EITHER, OR U LE Bl 1S TELL THE JURY THE JOKE
PATTY 15 MY BILL! SHE'LL TAKE 40U TO COURT ! ABOUT THE FARMER AND
SURE MAP THE THREE HOGS...
AT ¥0U!
WAIT ‘TIL AND SHE 5A4S IF YOU I'D TELL THE JURY THE THE FIRST THING THEY
TEACH 40U IN LAW SCHOOL

PEPPERMINT
PATTY 15

SHE GETS
MY BILL

SEND HER A BILL, SHE'LL
TAKE YOU TO COURT!

JOKE ABOUT THE FARMER
AND THE THREE HOGS...I'D
WIN THE CASE EASILY...

SURE MAD
AT YOU 2 &
L2
£ \
| \Wihgposittr VoAl @
L 2-1

IS THE JOKE ABOUT THE
FARMER ANP THE THREE HOGS!

opposiTE Charles M, Schulz sitting at his drawing board in his office at Creative Associates, One Snoopy Place, Santa Rosa,
California, 1986. Photograph by Brian Lanker.

asove Original art for daily comic strip, February 1, 1975 (bottom), and related script draft (top).




THE FIRST PEANUTS STRIPS

7

s

PEANUTS | s

Octk 2~ 7

By Schulz

[T —
GOOD OL' CHARLIE GOOD OL' CHARLIE HOW 1 g 2
. BROWN....YES,SIR ! BROWN... HATE HIM !
. — %. -

Proof sheets were provided by the syndicate to subseribing newspapers, col- ARG ANE GRRaEITE PrOOT sheet for the AVst-thres PaanuLs

lecting an entire week’s wo of strips. 'y were also used for reproduction. daily newspaper strips, October 2-4, 1950.




HAPPY BIRTHDAY FaR LEFT Original art, Joe
YOUNG ATHLETE Cool Snoopy, c. 1970s.
-’

asove Original art, Young
Athlete magazine cover,
August 1977 (left).

oprosITE Painting on
canvas, Snoopy on a
“Wanted™” sign, created
for an ice-skating
performance at the
Redwood Empire
Ice Arena (REIA) in
; dy« Santa Rosa, California,
g'qadc;“ne!!&mmlim Interview with “Good (ﬁf:} c. 1980s.
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PEANL TS

by SCHULZ

Charles Schulz . . .

Born in Minneapolis 27 years ago. Art
Instruction correspondence course and
night sketching classes at Minneapolis
School of Art. Saw action as light-ma-
chine-gun squad leader in France and
Germany during World War II. After
war, became successful Saturday Eve-
ning Post contributor, instructor at
Art Instruction, Inc., and cartoonist for
St. Paul Pioneer Press, where Peanuts
was created. His Post cartoons have
been reprinted in the U. S. and many

foreign countries. The GREATEST little Sensation
UNITED FEATURES 5,,,“ TOM THUMBI ;
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Only What's Necessary 75th
Anniversary Edition

Charles M. Schulz and the Art of Peanuts
O NL Y W HAT?'®S NECESSARY Chip Kidd

75TH ANNIVERSARY: 2025 marks the 75th anniversary of the debut of
Peanuts.

NEW JACKET: This new edition features a commemorative 75th
Anniversary dust jacket designed by Chip Kidd.

UNIQUE CONTENT: In co-operation with the Schulz estate and the
archives at the Schulz Museum in Santa Rosa, California, this
monograph features exclusive, rare, and unpublished original art and
developmental work by creator Charles M. Schulz.

NOTABLE CONTRIBUTORS: Text and design by Chip Kidd; photography
by Geoff Spear; introduction by Jeff Kinney, author of the international
bestselling Diary of a Wimpy Kid series; preface by Schulz's widow, Jean
Schulz; and additional essays by Schulz's longtime creative director,
Paige Braddock; and Karen Johnson, director of the Schulz Museum.

POWERFUL GLOBAL BRAND: More than 45 million people read the
Peanuts comic strip every day. Peanuts is syndicated in 75 countries, in
21 languages, and 2,200 newspapers around the world.

NEW EDITION

AU $44.99 | NZ $49.99
9781419783333

304 Pages

Hardcover

210 mm x 280 mm
Abrams ComicArts
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THE F*CKED-UP FAIRYTALE
OF A FED-UP PRINCESS

MATHIEU
BURNIAT

14

Fierce

The F*cked-Up Fairy Tale of a Fed-Up Princess
Geoffroy Monde

TWISTED FAIRY TALE: fierce is a fresh, irreverent, and totally unique take
on the legend of King Arthur that will be a smash hit with new adult
audiences who are fans of Disenchantment, Once Upon A Time, and other
twisted takes on classic fairy tales.

RICHLY ILLUSTRATED: Mathieu Burniat is a rising star illustrator and
cartoonist whose whose psychedelic, dynamic, and bold art style makes
Fierce feel like a stylish, unique, and fresh take on the story of King
Arthur.

INTERNATIONALLY RECOGNIZED: Fierce was originally selected to be
translated into English as an effort to promote European comics abroad.
Considered to be a title indicative of the international potential of
European comics, the critical acclaim it has received at home in France
make it a perfect choice for American readers who are interested in
adult comics that are new and different.

AU $39.99 | NZ $44.99
9781419781018

240 Pages

Hardcover

260 mm x 197 mm
Abrams ComicArts
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115 §0 Goop
To $6E You, My

AT & J0v, oLp FRIEND!

MY LORD, IF Y0U'D LikE, v ;
T GAM SHOW Y00 ARDINP WE'LL LET you
THE (ASTLE'S LisH KNG WHEN THE

KNG 15 RERPY

GREEMHOISES.
: To MEET WiTH

Mo, T WAS
LooKING AT
MRNINE.

Aol ate
AS SHE I THE

PAINTING?

15 1T y0IR MoTHER
THAT 00 'RE STARING
AT $0 INTENSELy?

$HE wort
THE RovAL ROBES
FLAWLESSLY!

MISS MAKIME WAS AR Tao olp
16 Y642 L. To BE WEARING
PANTALONS!
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YES, THIS 1S INEER
THE WOPED VALLEY.

AT THE HEART oF THIS FOREST
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PARK MARIL FROM—
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Fierce

The F*cked-Up Fairy Tale of a Fed-Up Princess
Geoffroy Monde

TWISTED FAIRY TALE: fierce is a fresh, irreverent, and totally unique take
on the legend of King Arthur that will be a smash hit with new adult
audiences who are fans of Disenchantment, Once Upon A Time, and other
twisted takes on classic fairy tales.

RICHLY ILLUSTRATED: Mathieu Burniat is a rising star illustrator and
cartoonist whose whose psychedelic, dynamic, and bold art style makes
Fierce feel like a stylish, unique, and fresh take on the story of King
Arthur.

INTERNATIONALLY RECOGNIZED: Fierce was originally selected to be
translated into English as an effort to promote European comics abroad.
Considered to be a title indicative of the international potential of
European comics, the critical acclaim it has received at home in France
make it a perfect choice for American readers who are interested in
adult comics that are new and different.

AU $39.99 | NZ $44.99
9781419781018

240 Pages

Hardcover

260 mm x 197 mm
Abrams ComicArts






Paolo Roversi

Sylvie Lécallier

This definitive monograph surveys the last fifty years of fashion
photographer Paolo Roversi's distinctive output, and has been
developed and designed in close collaboration with the artist.

Born in 1947, Paolo Roversi is a renowned Italian fashion
photographer who has worked with major fashion houses since the
1970s.

Roversi's style of photography has an ethereal, fine art quality, and
this title will appeal to those interested in art, photography, and
fashion.

This book is a definitive career survey showcasing 50 years of
Roversi's groundbreaking fashion photography.

Roversi is one of the greatest living fashion photographers with
fans across the world and in North America.

Roversi's work was exhibited at the Palais Galliera in Paris in
Autumn/Winter 2024, so there is recent interest in his work in the
museum space.

This book includes 150 iconic images reproduced in full colour.

AU $100.00 | NZ $110.00
9780500029206

208 Pages

Hardcover

290 mm x 232 mm
Thames and Hudson Ltd
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Interview with Saskia de Brauw
LCan you remember the first time you et Paolo?
| heaad iy 3odh barihday in Pacdo’s stodio, fm 201, He dsdn’t Know ihast it svas my
brthehiay, it wis the st time T workesd with hine T remember this shool vers
well, ot |alos™ knowse whs it vwas for. .. mighe for Vagne lalia one coutore.
I'd been working as & model for twoe years, When | came inbo the studio,

which | Know very well o, 1l was almos] bke going 1o sclicel, There was the
correlor, the staircase, the terrace on the lell, an ofive irees in sumimer, somelinees
g srword Theere, aned the assistants drank coffee, Above, there's the studio,
and its dioor is often clossd. Abowe that, there's the kitehaen, o lirge window, Then

Uheer

- ds L boge floos.

From U anitide, it just an ofdinary sreel in Paris. Even though the
buildinng ix visry bestaful, it's mothing oot of The ordinaey. Often Dwonder, becionse
there are large windows, if the people whio live opposite know what is going on
inshie this bilding. Have they notieed the magnificent dresses or the naked girls?

Were you already Bamdliar with his work™
When | was a teenager. [ was interested in phologeagiy. 1 used o flick theough
ther maagmeimes at the newspaper tand of the station on my way home from
sehinll, | lnokord @t Vogune fhafia and, twice selitien ahon

rthere was i sped

the eolbections. [n this special sdition, there were phiotas by Packs, and by Tim
Walker, | dikln't Know anyUhing about Gishiom, bt 1 was Gscinated by Uhese two
photagrgders

What is a shool with Paclo like?
It°s @ Cashagn shoad, pretty tradit

il & Kind of ritoal, W turn up, we 18k, we
drank colfee, hefe are sone peophe we haven'l seen o mnonlhs oF wWwairs, s
adhers we san just Bast week, W look ab e chothes, we think abowt wial we are
woing to do, sometimes using pictures s o basic, Then there's hair and makeap

With Fa

rostls, or even today with

ras, when Paolo uses &

lashlight as lghing. he deaws e prooess it last longer. Yol lave Lo
il fot e shol bo appear on e seoeen. Comgared to il digial pholograpy 15
a g change: everyore hooks 3 the screen during the shool, 1 ean even see moysell

whide I'my working. It's kind of strange, [ prefer it when the

el is Trme] pwan.
However, Paslo brngs in something more ke clseness, somelling phivsscal
Dhises Tor ive you ol of direction?
Paolo diesn’d saud conplicated poses. Sometimes, we concentrate solely am

wes A b, he savs, “No, it needs b e campler”. Packs
doean’l really divect with words, When [
simpler, o remove evervt ling thal isn't nece

v, mlogy, Be winds 1o make thimgs
. Finally, 1 Brud o gosod pessition

wilh iy rorand, W se

15 chonwm, oy fiset on the floos, traly rooted o gl

T sormethiig troe inside us, Dol &lse Foe stability, trothe We locus on the Tan
mentals s ke whien vou meedibate, voar s owards sibemee. . [ iank thal's
whiad e s booking Gor, silence. Because in silenee, we B somseUhing that is more
pure, e baeadiful,

Howy Is his vision different from that of slher Gashion phatographers?

Some phole

Faghers work more with foeme Steven Messel pots stekers on he
flowor: go there, don’ v With Peter Lindbergh, on the oller hamsd, you had o Sanltia, Paii, 5042
. e tock o thousand shods;

hing was always happening
With Paolo, | really feel an emergye, The question is; what do | really see'?
156 What do | feel here™
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Sylvie Lécallier

This definitive monograph surveys the last fifty years of fashion
photographer Paolo Roversi's distinctive output, and has been
developed and designed in close collaboration with the artist.

Born in 1947, Paolo Roversi is a renowned Italian fashion
photographer who has worked with major fashion houses since the
1970s.

Roversi's style of photography has an ethereal, fine art quality, and
this title will appeal to those interested in art, photography, and
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This book is a definitive career survey showcasing 50 years of
Roversi's groundbreaking fashion photography.

Roversi is one of the greatest living fashion photographers with
fans across the world and in North America.
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