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Amin Guigee

No Man'’s Land

The first comprehensive monograph on Pakistani artist and curator

Amin Gulgee, dedicated to his illustrious career.

Spanning over three decades, Gulgee's multifaceted practice unfolds
through a rich tapestry of techniques and themes, inviting readers to

immerse themselves in the intricate layers of his work.

AU $110.00 | NZ $120.00
9788857252926

416 Pages

Hardcover

305 mm x 240 mm

Skira Editore S.p.A
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Amoako Boafo

Proper Love

Boafo's sculptural, collage-like paintings present a contemporary image
of Black self-empowerment and self-perception.

Amoako Boafo is a contemporary painter from Ghana who focuses
on portraits of people projecting Black self-empowerment, which
often include motifs inspired by literary works by key pioneers of
the Black Freedom Movement.

. Handsome affordable hardcover presents an overview of Boafo's
career to date.

* Accompanies exhibition in Vienna, Austria, at Belvedere 21,
10/25/24-01/12/25.

Boafo has over 142K followers on Instagram @amoakoboafo

EARLY RELEASE - APRIL

AU $74.99 | NZ $85.00
9783753307220

160 Pages

Hardcover

300 mm x 240 mm
Walther & Franz Konig
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Anderson Zaca: Fire Island Invasion

Day of Independence

The 'Invasion’, rooted in the rebellious spirit of the '70s gay liberation

movement, represents a unique fusion of rebellion, glamour, and
defiance of societal norms.

 Anderson Zaca is a Brazilian, New York-based photographer.

e Zaca has photographed almost two decades of the annual July 4
“invasion” of the Pines on Fire island, wherein drag queens from
nearby Cherry Grove sail to Pines Harbor and a giant party ensues.
Presented in duotone, with an introduction by the legendary
host/emcee of the event, Panzi (who participated in the original
invasion).

AU $79.99 | NZ $90.00
9788862088336

156 Pages

Hardcover

280 mm x 216 mm
Damiani Editore
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BAO VUONG

THE CROSSING




Bao Vuong (Bilingual edition)

The Crossing

A rich presentation of the artist's four last solo shows.

BAO VUONG
Bao Vuong was born in the Mekong Delta in the late 1970s. When he
TH E CROSS' NG was just one year old, he had to flee Vietnam for France with his family.

P After studying at the Ecole des Beaux-Arts de Toulon and the Ecole
Supérieure d'Art d'Avignon, he returned to Vietham to work as a visual
artist. His work, and in particular the series The Crossing presented in
this book, is strongly inspired by this flight and explores the themes of
identity, memory and exile.

EARLY RELEASE - APRIL | BILINGUAL EDITION - ENGLISH | FRENCH

AU $59.99 | NZ $64.99
9782370742544

96 Pages

Hardcover

0mm x 0 mm

Editions Skira Paris
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Black Ancient Futures

Artists from the vast African diaspora challenging the dominant
aesthetic representations of Africa.

The visual and textual proposals presented in this book challenge the
dominant aesthetic representations of Africa through languages that
propose and reimagine a past, a present and a future for the black
artistic experience in a transcontinental reality. These are broad
proposals that do not aim to illustrate a current or movement, but
embrace the creation of fantasies, science-fiction narratives, and
discourses where criticism, satire and irony are evident.

AU $69.99 | NZ $79.99
9783777445175

176 Pages

Paperback

280 mm x 230 mm
Hirmer Verlag GmbH
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Chromotherapia
The feel-good color photography

Chromotherapia: The Feel-Good Color Photography offers genuine relief
from the black-and-white world.

* An eye-candy collection of technicolor photography from the very
earliest practitioners like Erwin Blumenfel and Walter Chandoha to
Guy Bourdin and Alex Prager (among many others), edited by the
colorful Maurizio Cattelan, publisher of the satirical image-based
magazine ToiletPaper. Covers a broad spectrum from fashion and
advertising to art.

. Maurizio Cattelan and Sam Stourdzé offer a rereading of the history
of colour photography through the twentieth century and the
works of some 15 artists who take us on a journey into vibrant,
acidulous worlds.

AU $100.00 | NZ $110.00
9788862088367

192 Pages

Hardcover

280 mm x 240 mm
Damiani Editore
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HERE TO THERE

CLARK WINTER EDiTED BY BILL SHAPIRO




Clark Winter: Here to There
HERE TO THERE Photographs from the Road Ahead

Clark Winter's perceptive photographs of cars across the decades-and
around the world-revel in nostalgia while revealing the subtleties of our
relationship with automobiles, drivers and the things we see along the
way.

e  Clark Winter is an investment strategist and a fine art
photographer, a combination that has sent him around the world
with the opportunity to photograph various people, places and
events.

*  Asweet hardcover homage to car culture around the world.

CLARK WINTER EDITED BY BILL SHAPIRO

AU $90.00 | NZ $100.00
9788862088398

128 Pages

Hardcover

210 mm x 285 mm
Damiani Editore
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Dana Schutz: Jupiter's Lottery

Dana Schutz

Viscerally evocative, Dana Schutz's newest paintings and sculptures
depict allegorical scenes in which often grotesque characters negotiate

their subjecthood.

AU $125.00 | NZ $140.00
9781644231548

200 Pages

Hardcover

330 mm x 273 mm

David Zwirner Books
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JUNK
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Danny Lyon: Junk

American in Ruins

Lyon's Junk: America in Ruins is a book of pictures of 86 American cars,
mostly from the 1950s and 1960s, made in the junkyards of the western
United States.

* Aleading figure in the American street photography movement of
the 1960s, Lyon forged a new style of photography described in
literary circles as "New Journalism," which was defined by his
unconventional, personal form of documentary in which the
photographer immersed himself in his subject’s world.

* An affordable hardcover, will appeal to photography fans as well as
gift market gear heads.

AU $69.99 | NZ $79.99
9788862088329

120 Pages

Hardcover

216 mm x 216 mm
Damiani Editore
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Dominique White: Deadweight

Deadweight is a new body of work by Dominique White, winner of the
9th Max Mara Art Prize for Women, during a six-month residency in Italy.

Published to accompany the work's debut at Whitechapel Gallery, this
exhibition catalogue includes installation photography, texts by Olamiju
Fajemisin and Alexis Pauline Gumbs, an interview between the artist and
Bina von Stauffenberg, and poems by June Jordan.

EARLY RELEASE - APRIL

AU $59.99 | NZ $64.99
9780854883233

112 Pages

Paperback

297 mm x 210 mm
Whitechapel Gallery



Abandoned anchors in Cenoa {taly, July 2023)/ Ancore abbandonate a Cenova {Italia, luglio 2073)
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FaceTime between the Mediterranean Sea (Italy) and Clermont-Ferrand {France) {February
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INTO THE DEEP
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PRESSURE AND SALT

ALEXIS PAULINE GUMBS

PRESSIONE E SALE

This isfor those of us who carry hurricane assipnments. Cur
open hands. Our wild mouths. All of us children of pressure
and salt who know that the wind connecting the west coast of
africa, the caribbean volcanic arc and the east of the ameri-
cas is a ceremony now. A dance of eckoning.

Many of us are in hiding. Whispering counterclockwise,
whirling through quiet days. But not Dominique. Dwominique
leaves evidence Daughter of zalt and pressure, she suspends
wreckage where you cansee it, watch the contingency of net,
rope, sail and metal fall apart.

You may think we are of one so-called race, the descend-
ants, thetargeted, theafricans windswept into the americas in
chains. You may think we are of one so-called species, human
hands trying to undo what been done. You would be wrong.

Multitudes of us, in our uncountable cosmic blackness,
have a reason to study pressure. salt.

Sharks Hlsten for the storm. Through a series of fluid-filled
canals, their whole body becomes an ear for balance. And
whenthe barome tric pressure shifts, like right before a urri-
cane, they know. And they decide. To leave for deeper water

Questo & per quelli di noi che
hammo incarichi da uragano. Le
nosire mani aperte, le nosire boc-
che selvagpe. Tutti noi figh della
pressione e del sale sappiamo
che il venio che collega la costa
occidentale delbAfrica, Farco
vilcanico dei Caraibi e Pest delle
Americhe & ora una cerimonia.
Una danza della resa dei conti.

Molti di noi si nascondono. Sussuwrrando in senso anti-

orario, vorticando in giorni tranguilli. Ma non Dominique.
Dominique lascia tracce. Figlia del sale e della pressione,
sospende i relitt dove & possibile vederli e osservate la con-
tingenza di reti, corde, vele e metalli spretolarsi.

8i pud pensare che siamo di una sola cosiddetta razza, i
discendenti, i mirati, ghi africani trasportati in catene nelle
Americhe. Potreste pensare che siamo di una cosiddetta spe-
cie, mani umane che cercano di disfare cib che & stato fatio.
Vi shagliereste.

Molti di nod, nel nostro infinito nero cosmico, hanno un
motivo per studiare la pressione. 1l sale.

Gl squali tendono Porecchio alfarrivo della tempesta. Atira-
verso una serie di canali colmi di fiuidi, il corpo dello squalo
diventa un sensore per Pequilibrio. E quando la pressione bar-
ameirica cambia, come prima di unuragano, losqualo losa. E
decide o di andarsene verso acque pill profonde o di restare a
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ALBERTINA

Egon Schiele & Adrian Ghenie: Shadow
Paintings
Shadow Paintings

The lost works of an Expressionist master recovered and reimagined by
one of the most celebrated painters of his generation.

e Egon Schiele was an Expressionist artist known for his raw,
confrontational portraits of himself, his friends and family and his
colleagues.

G I I E N I E «  Adrian Ghenie is a Romanian painter known for his large-scale,

psychological paintings combining history with memory.

*  Upto one quarter of Schiele’s entire oeuvre is either destroyed or
still missing: its only proof of existence in black-and-white
photographs. Inspired by these elusive works, Ghenie revives and
translates them into confrontational, almost violent portraits
infused with the violent ideologies of recent history.

*  Accompanies an exhibition in Vienna at the Albertina, up through
02/09/25.

AU $115.00 | NZ $125.00
9783775758628

324 Pages

Hardcover

0mm x 0 mm

Hatje Cantz
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Eight Decades of British Design
Design Council: 1944 to Today

Discover the extraordinary journey of British design through eight
decades of innovation, influence and impact, as the Design Council's
legacy unfolds from postwar recovery to shaping a sustainable future.

AU $79.99 | NZ $90.00
9781399997904

196 Pages

Hardcover

270 mm x 205 mm
Design Council
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Eric James Guillemain: Backstage
Dreams

The Secret Door to Sets

Backstage Dreams: The Secret Door to Sets is the first monograph by Eric
James Guillemain presenting more than 200 images and spanning more
than 15 years of his career.

. Eric Guillemain is a French portrait photographer who works on
commercial, editorial and film sets. He has worked for a number of
international brands, including Dior, Guerlain, Chanel and L'Oreal.

* Inspired by Eugene Smith’s backstage photo essay on Charlie
Chaplin's Limelight, Guillemain offers an alternative view of
celebrities behind the scenes on film and commercial sets. Anya
Taylor-Joy, Lea Seydoux, Jennifer Lawrence, Robert Pattinson,
Charlize Theron, Adam Driver, Brad Pitt and more all make cameos
in Guillemain’s candid black-and-white photographs.

AU $90.00 | NZ $100.00
9788862088343

192 Pages

Hardcover

240 mm x 280 mm
Damiani Editore
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GREENHOUSE

Art, Ecology & Resistance

Greenhouse

Art, Ecology and Resistance

A reflection on the relationship between nature, ecology and politics in
the catalogue of the Portuguese Pavilion at La Biennale di Venezia.

The publication Greenhouse interweaves texts from artists,
curators, as well as theoreticians concerning themes of ecology,

identity, history and diaspora in relation to contemporary artistic
practices.

EARLY RELEASE - APRIL

AU $59.99 | NZ $64.99
9788857253091

160 Pages

Hardcover

280 mm x 205 mm
Skira Editore S.p.A
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curators, as well as theoreticians concerning themes of ecology,

identity, history and diaspora in relation to contemporary artistic
practices.
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A defining publication marking the artist's first North American
retrospective to survey Haegue Yang's two-dimensional explorations
over the last three decades.
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4y A Heritage in Focus (Bilingual edition)

& Magnum Foundation

The world is a museum without walls. Let's protect our shared heritage
and tell the story of the essential connection between people and
places.

*  Heritage in Focus is a collaboration between Magnum Photos and
the World Monuments Fund. The project invited 11 Magnum
photographers to document 11 endangered sites from the 2022
World Monuments Watch.

*  Voyages to endangered sites around the world, including the
Asante Shrines in Ghana, the Tiretta Bazaar in India, the Garcia
Pasture in the US and Teotihuacan in Mexico. Includes not only
pictures of the sites themselves but also nearby residents who are
affected by the changing environment.

«  Several photographers from this book appeared at Paris Photo
2024.

BILINGUAL EDITION - ENGLISH | FRENCH

AU $59.99 | NZ $64.99
9782370742629

144 Pages

Hardcover

255 mm x 190 mm
Skira Editore S.p.A
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How Golf Can Save Your Life
Drew Millard

A charming and heartfelt exploration of golf and how it became a
healing balm of radical self-care for one man on the brink of a nervous
breakdown.

UNIQUE APPROACH: Think of How Golf Can Save Your Life as a guide to
fairway-based self-care. This is unlike other books on this beloved game.

STRONG PUBLISHING CATEGORY: Golf books that are unique and have
gift appeal sell—Fifty Places to Play Golf Before You Die: Golf Experts Share
the World's Greatest Destinations has sold nearly 200,000 copies.

NOW IN PAPERBACK

AU $29.99 | NZ $34.99
9781419757587

240 Pages

Paperback
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How to Survive

Living with Care in the Climate Crisis

Essays, visual narratives and interviews explore practices of care and
present possibilities for living differently in a fragile age. Artists and
culture bearers consider bonds of love, responsibility and reciprocity,
encouraging consideration of our inherent interdependence with one
another, with other creatures, and with the planet itself.

AU $69.99 | NZ $74.99
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Hardcover
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RELATION:®

NATIVE
SHIP

TO PLACE

Madia Jackinsky-Sethi

laslaisaland of diverse geographies and
ecosystemns —taiga, Tanforest, tundra
o mwudflats, high mountains, lales, vers,

% gladers, and bored forests, For thou-
sands of years Alasla Native peoples huave taleen care
of these lands and waters, relying on loca resources
for every aspect of survival. The landis our home, our
teacher, our storew, and our place ofTest. We can en-
wisicm the land as living, filled with sindantres oure-
es andstoriedlandscapes Some landforms carmy evi-
dence of stores we remernber and pass on, On Mel-
son Island people rememmnber Baven's danghter who
had her first menses on the spot where red ochre is
collected? In Southwest Slasks near Togial, is
An'gaqrar (Stone Lady), & mimetolith® that is given
offerings by those who pass by her as a symobol of 1e-
spect,’ In the badidrop of Anchorage, Moum Sositne
is imagined by some as a sleeping woman, com-
mmanding our respect and cor osity,?

These lands hold histories of migrations of peo-
ple, of harvesting, camping, living, of joy, and of
grief, The relevance of a particular place can be
formed through connections that we murture
through repeated visits and habitual use, but also
through stories of places that have long been Inown
within o comrnimities, stories that leeep the mermn-

ory alive and meaningfl, There are places where we
gotofish andto harvest berries, places that hold es-
idence of significant historical events, In Fodia,
petroglyph sites marlc areas where whales were har-
vested, ow a place where children wisit every sur-
mer to connect for culhre camps [Fio 1], Along the
riverbanles inInterior Alasla, generations of women
hawe corne toharves roots for madng baslets,

Fig 1 Petroghphs inAkhiok in Kodiak Island

The places where we live are part of our idemrity,
The anirnals that we lnow, live alongdde, and rely
on for sustenance, the waterways, mountains, and
other ecological mances ate part of ouT awareness
through everyday activities, We experence our
landscapes through testures, sounds, smells, and
seasond and daily thythrns | watching tides and ce-
lestid ewents, observing patterns of animal migra-
tons, watching the river ice breals up in the spring,
waddng a moose, collecting darms, waiting for the
return of the salmon and the aane, These observa-
tions collected over generations gave our ancestors
incredible kmowledge tobe able to arvve —lmomwl-
edge of where animals migrate, undersanding
weather patterns, lnowing which plants provide
good medicine or mitrition, as well as those with
strong poison, lmowing the places to gotofind sdfe
harbor. This ldnd of land-based lmowledge is
leamned through habitial engagernent with place
andis passed on thr ough Indigenous creativity, Cur
cultures were co-created within these emiron.
ments, and envir onmental lmowledge is heldin our

stories, art, dance, langnage, and all other aspects of
culture, Garing for land is a responsibility, Gare for
the land, andthe land in tum cares for us,

&laska’s Indigenous peoples created a systemn of
care for the naniral world gnided by afewprineiples:
be mindful of your place in the world, do not tale
more than you need, give back when you can, be
gratefil for what you have, use the resources around
you carefully, This philesophy is embedded in our
stories, and our mater al practices,

Stories found throughout Alaska share examples
of the world as a sertient place (test b with Yaar's
story placed nearto), There are narmatives that ex-
plain that a salmonwill swim into the nets of those
wiho are respectfil and resourceful; stories that re-
late that a person’s behavior, and even their
thoughts, can influence the weather and the sue-
cess of a harvest, There are stories that convey that
animmnals pay attentionto the tools and dothing that
a humnter is using, preferring to be canght by those
wiho have well-made clothing and beatifully con-
structed weapons, A whale, for exarnple, will care-

By Colleen "Yaari' Walker

Ungipaghaamingugimaani — Once upon a
lang time ago, when our Creator made
earth, he put many different types of
animals in every part of the world,
according to environment. The Creator put
the firstyuuk in a gayaqg (kayak). The gayag
washed up on the beach. The animals were
curious, sothey gathered and went tothe
beachtoseathe qayvag; inside thay saw a
creature sleeping and naked. The caribou
says, "'Look at this creaturel He won't
survive, he will freeze to death" Andthe
polar bear says, "Look at this creatural He
won't survive. He can't hunt like us; he
doesn't have claws and teeth like us. He
certainly wron't survive. We must sacrifice
ourselves to him, because without us he

wrill not be able to survive, but he must
treat us with respect. The animals decided
together that they were goingto call him
"wouk' — human. Eventually the yuuk woke
up. The walf said, "Youare yuuk, you are
human: We have decided that we will
sacrifice ourselves to you, because
without our fur, you'll freeze to death,
without our bones you cannot make todls,
without our meat you cannot eat but you
must treat us with respect, vou must not
take morethan what you need, you must
not waste, and you must share" The yuuk
and the animals made an agreement. This
story teaches the human race to treat the
animals with respect, for without them the
human race would not be in existence.



Fig 2 Umimkseat for the pilot of = whaling boat
with carved likeness of = bowhead whals, I=te
13th cantury. Wood, glass bamds, obsidian
Archorags Mussum; Gt of Arthur Eide, 19552 42

fully observe a crew before deciding to give itself,
choosing a boat that has dean, well-maintained
hunting equipmment owver one that does not [Fig 2],
With this philosophy, amaler shouldbe rmndfu.l of
decorating clothing, tools, and everyday imple-
ments in a way that honors the waorld around s,
This philosophy is alens to examine Alasla Native
artistic exprassion.

Let's talee for example a carved hunting hat
shaped in the lileness of a seal [Fio 3] & Sugpiag
hunter would don such a hat when seal hunting
fromo a lavale The hat serwed a purpose of keeping
the glare ofthe sun out of the hunter’s eve while lso
helping to amplify the sounds oo the water, o it
wras also a way of comnminicating with a seal, show-
ing respect for this animal that would feed and
clothe our loved ones. In a similar vein, a fish sldn
Parka resourcefully made from the slins of selmon
illastr ates the concept of using all the gifts thata har-
wested animal has to offer. & beanifully made fish
slin patla will keep a person warmn and dry, but also
reflects respect and care for this precious resmirce,

Human snimasl ralations

Many of &laska’s oral stories related that "when the
earth was thin” animal s and lnmans had dose rela-
tions and could understand each other & person
could transform from hmnan to animal form, and

bads again. Raven showed our relatives what was
safe o eat, Bear taught us howto fish from the dvers
with patience, Animals possess inheremt gifts that
can benefit buumans, they sense things o luman
brains miss (4 bear has an olfactory bulb fise times
that of abniman, Some antmal s ate experts of echo-
locaion, Salmon can navigate home using the
earth's geommagnetismn], What can we leam from
wild relatives lile bear s, migrating o anes, and salm-
ont How do we maintain these conne ctions to land
and allthe creatures in it

Cannac
Bem,g cc-n.nectedto and lmuowing our ecosystermns Ie-
quire continumisly reconnecting with them through
place-based practices, such as walling on the land,
listening, observing, and then retuming again and
again, Bvery spring I talee my daughters onatrelctoa
glacier in Kachemnal: Bay [Fig 4], We build a fire on
the beach, st up late watching the stars come out,
tum over roclis on the beach locldng for artifacts,
Wisiting hormelands means having a chance to see,
hear, smell, and experience a place that has long
been wsed by generations of pecple before us.
Knowing how to harvest beach greens, howto gently
walle in the forest withow disturbing our wild rela-

Fig. 3 5eal head-zhaped hunting hat, before 1780,
Wood and sinew, British M useum Callection,
A WG

Fig.4 Grewingk Glacier, 2023

tives, howtoread the waves, how to endure the ele-
ments, and howto stay safe are sldlls that are needed
to ground oneself at home. When we attach our-
selwes to our land, we dewelop a sense of place-
based identity and becorne primedto be caretaleers
of this place. Don't talee more than you need. Give
baclwhen you can. Showrespect and gratitude,

Lend-basad art practices
&rtists have generations of acoumnulated lmowdedge
abowt land-based arts practices Land-based ams
practices include basleetry such as those made from
cedar, grass, of bark They also indude arts ke pig-
ment maldng, rode art, and carving totemn poles,
which are sometimes installed on the land to com-
mernorate events that happenedin specific places,
Inthe case of a baslet, 2 weawer's practice is evi-
dence of an imtimate relationship to place Weavers
spend long hours harvesting grasses, processing
thern, and then we aving the natural fiber s into vari-
o5 formmn s, such as baslkets, mats, socks, cooldng ves-
sels [Fig 5l This activity is a slow meditation on

Fig. 5 Emily Johnstan (Cu'pik) harvests bundles
of beach grass from W ud Bay in Homer, Alaska,
August 2024

place. A completed weawing embodies generations
of environmental Imowledge, Avweaver lmonrs which
plants 1o harwest, where they grow, how to pick
themmn, how to store thermn, & weaver may cledte a
wiorls that shares patterns based on close observa-
fon of an ecosysteny migrating geese, the wads of
wiormn, the flight paths of a batterfly, the head of a
salmon berry, A weawer shared with me that when
she sees afield ofrye grass growing along the beach,
she imagines the baskets that will be made in the fu-
nare, If we tale care of the land, the grasses will be
there far into the fiture,

Sorne say that to understand our art formns it is
necessary spend time within the landscapes where
these arts were conceived, When we sit in a forest
hearing the call of the raven, we might thinle differ-
ently about carvings that represent these tricester
beings. After one has experienced the power of an
ocean storrn off Modiale Island, perhaps they will
have a deeper appreciation for the design of a layal:
and the armulets that were used to keep a layaler
safe when on the water, Onr mnaterial practices are
symbols of our relationships to place, relationships
that become strengthened by continuoasly honor-
ing our place in the world through story, material
practices, and place-basedleamning,
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Idris Khan: Repeat After Me

A two-decade survey of the artist evoking the “essence of an image”
through various layering techniques.

. Idris Khan is a British artist whose work plays with authorship and
repetition. His texturally rich composite prints are built from a
series of images, both appropriated and original—such as
Beethoven's complete sheet music, Bernd and Hilla Becher
photographs, or William Turner postcards from Tate Britain—that
are digitally layered and altered.

. Hardcover exhibition catalog to a US show in 2024 in Milwaukee
presenting over 20 years' worth of work.
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® Related to Keseril's color rescarch was an important event that took
place in Pécs in 1997, a conference organired by Keserd and the physicist
George Griiner. with numerous artists, scientists, and theoreticians tak-
ing part: Spring Workshop— Conference on Science and Arts, which ex
amined concepts and intuitions in art and science. Several of Keserdii's
color research topics were discussed, and 1t was here thar the concept of
thie color mochius waas first introduced to the public.

Cover of the boallo: publishced by Fresl Kaltgedle K pan (Pc Cultural Contre' le 2000
The Speing Warkahap cantrrrace was hicld [n 1997



lons eserl Life in images

® In 1990, in cooperation with her collcagues Istvin Bencsik, Tmre
Schrammel. and S&ndor Rétfalvi, Keserii started the process of establish

ing a postgraduate Masters’ School of Art in Pécs, a pionecring initiative
in Hungary. Teaching began partially in 1991, and in 1992 the school was
officially accredited by the ministry. It was the beginning of a process that
later led to the foundation of the Faculty of Arts at the University of Pécs
and the launch of the first Fine Arts DIA training in Hungary 1993).
where Keserii continued to teach as professor emerita (2003).

Imenor 5t levan skza Former coslminmyg butldmes m the Meosek —in ressience of the pamung
degurtment of Pécy Mastery Saool of Fine Ars. with woriks by ssadents on display. 1997, Courvary the
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@ Supporting new generations of painters has always been a core issue
for Kescril. In 2007, she started an annual program in Pécs called Sziment -
Lepicdvalids (Colowr Foree—A Shift in Scale). a two-wock workshop that of

fored candidates the opportunity to work with large scale surfuces of a
minimum of two by-two meters in the enormous, disused industrial spac

es of the Zsolnzy Factory in Pécs. Fach of these workshops —the last of
them organized in 2023 —culminated in an exhibition of the works creat

ed by the participants.
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He led Nahham through a dark endless tunnel. Nahham was

amazed that he didn't need to breathe in that dark tunnel.

They passed through a very dark area, where they heard
bombs, explosions and ships sinking. Nahham got frightened,
but the Genius Loci comforted him: "Don’t be afraid, this

is the memory of the British ship that sank here. It was
bombed by the Germans in World War I1.*

All of @ sudden, everything went still and the huge shipwreck

appeared in front of them.

Nahham was surprised to see a group of octopuses lying
quietly on the ship’s canons. “seqa creatures love peace,”

remarked the Genius Loci.
“All creatures hate war and love peace,” answered Nahham.

Then they passed by huge hulls where eels and sharks had

get home, b

5

Nahham thought they would stnpﬁ'_therg, but the Genius

Loeci said: "These ships carry anci.ent geﬁéqres_ They were
commercial ships carrying antigues, oils, perfumes, and
spices which still remain in their boxes. We guard them, until
you discover them and uncover their secrets.”

19
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In the Studio In the Studio: Jack Whitten

A fascinating insight into the creation of Jack Whitten's pioneering
artworks through this richly illustrated companion to his life and work.

. Born in Bessemer, Alabama, Jack Whitten was an abstract painter
and sculptor.

*  The book intimately explores the career and studio practices of Jack
Whitten, whose unconventional and experimental approach to
painting changed the discipline as a whole.

*  Partof the In the Studio series, which takes the reader inside the
artists' studio, each edition is beautifully produced with a linen
cover and full of archival images from the artist's practice.

* Jack Whitten will be the subject of a major retrospective at the
Museum of Modern Art, New York, 03/23/25-08/02/25.

*
AU $34.99 | NZ $39.99
1 e I I 9783907493045
152 Pages

Paperback
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“I depend both upon the
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Whitten's studio note from October 1972

“IJUST WANT A SLAB OF PAINT”

Most artists have a distinet visual language that make
their work instantly recognizable. Creating this signature
approach takes considerable amount of effort and time to
achisve. Sometimes this distinction is a combination of
formal choices—as in the case of Kerry James Marshall,
whose figures have dense, shiny black skins, and whose
paintings usually seem unfinished. By contrast, Whitten's
signature paintings, with their manipulated textured
surfaces and blocks of tesserae, grew out of his love for
process, which metivated him to develop custom tools and
materials to produce the results he desired.

A craftsman is only as good as his tools, and Whitten knew
this. Accordingly, he made most of his tools himself. For his
sculpture he made heavy mallets with which he could chip
away at or beat wood into shape. He also built chissls of all
sorts, axes, cutlasses, and files. However, his most famous
and perhaps ingenious tools wers those made foruse in his
painting practice.

Whitten's photograph of his tools, 1983
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Whittet’'s Waoodside studio, za1




Woodshedding:
‘Whitten’s Writing

We usually infer artists’ creative processes from their

work, interpreting and attributing our own meanings to
their visual language. Yet many artists have given us more
direct access to their thinking via their texts, which range
from essays and books meant for public consumption

to letters and, most private of all, journals and diaries.
Idiosyncratic and personal as these [atter texts may be, they
are nonetheless great literary achievements—both as writing
about art and more broadly.

In Whitten’s case, we have his notes, which he kept from
1962 to the end of his life. The entries are clearly dated,
making their chronology easy to follow. He often wrote in a
stream of consciousness, and many times in all uppercase
[etters. On some days—especially in the sections [abeled
“Studio Logs"™he typed only a single sentence. On other
days he wrote many pages. Some of the entries resemble
poetry, with line breaks and spaces between stanza-like
sections, while others run on apparently endlessly, like
prose, Whatever the form, Whitten’s words tend to move
smoothly from theory to events in his life, and back
again—the two topics seemingly inseparable. The very

first entry immediately pulls us into his deepest artistic
concerns with its first line: “Objects do not exist without the
presence of space as space is not present noticeable without
objects.” Whitten was just twenty-three when he wrote this
statement, but he was already in the vicinity of the thoughts
that would precccupy him his entire career.

Did he have any idea that his notes would amount to one
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In the Studio In the Studio: Jack Whitten

A fascinating insight into the creation of Jack Whitten's pioneering
artworks through this richly illustrated companion to his life and work.

. Born in Bessemer, Alabama, Jack Whitten was an abstract painter
and sculptor.

*  The book intimately explores the career and studio practices of Jack
Whitten, whose unconventional and experimental approach to
painting changed the discipline as a whole.

*  Partof the In the Studio series, which takes the reader inside the
artists' studio, each edition is beautifully produced with a linen
cover and full of archival images from the artist's practice.

* Jack Whitten will be the subject of a major retrospective at the
Museum of Modern Art, New York, 03/23/25-08/02/25.

*
AU $34.99 | NZ $39.99
1 e I I 9783907493045
152 Pages

Paperback
175 mm x 125 mm
Hauser & Wirth Publishers







In the Studio: Phyllida Barlow

Go behind the scenes of Phyllida Barlow's extraordinary work in this
essential guide to her practice, the first volume in a new series from
Hauser & Wirth Publishers.

«  Phyllida Barlow was a British visual artist best known for her
inventive and colossal sculptural projects.

»  This book explores the studio practices behind the large-scale,
complex and anti-monumental sculptures that led Phyllida Barlow
to prominence after a long career in academia.

«  Partof a new series from Hauser & Wirth of affordable flexi-bound
books that take the reader inside the artist's studio, beautifully
produced with a linen cover and full of archival images from the
artist's practice.

*  There will be a Phyllida Barlow show at Hauser & Wirth's Somerset
gallery running from 05/25/24 to 01/05/25.

AU $34.99 | NZ $39.99
9783907493038

152 Pages

Paperback

175 mm x 125 mm
Hauser & Wirth Publishers




“The studio, or place of
production, provides the
initial encounter between
spaceandthing.”™
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“What happens when you
don’t have exhibitions?
Well, you get on withiit,
you just do it. You signed
up for life, and maybe you
dont know where to put
things when you've done
them. ... Sol beganto
make things that would
be kind of uninvited
guests to both domestic
spaces and then spaces
onthe street.”

In Pictures
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Beginnings

After briefly considering studying zoology, Badow

arrived at Chelsea School of Artin 1960, aged sixteen,
keenly committed to pursuing painting. She had already
experienced inspirational weekends at the Samuel Falmer

School of Fine Art in Kent, where painting had been viewed

as serious training for the complex adventures of [ooking
at the world. At Chelsea, though, she was disappointed.

She found the teaching dull, govemned by incomprehensible

rules and regulations, taught in an atmosphere both
moralizing and misogynistic. After Anthony Hatwell,

a sculptor teaching at the school, drew her attention to
her emphasis on the tactile over the pictorial, she shifted
her focus from painting to sculpture.

similar rules held sway, though, in the teaching of
sculpturs at Chelsea. As a woman, Barlow was denied
entry to the metalworking shop. Although she found the
ritual of working in ¢lay from the life model frustrating,
she relished the material’s tactility and malleability,

its swift transformation from soft to hard. Shealso
valued the time invested in mastering practical skills
and sculptural techniques, and she found liberating

role models and teachers in a number of tutors there,
including the sculptors Robert Clatworthy and Elisabeth
Frink. Most crucial for Barlow, however, was the arrival
of George Fullard, a working-class war veteran from the
north of England, who took over as head of sculpturs in
her final vear. Fullard immediately abolished compulsory
life-drawing classes and exhorted his students to look
beyond nature and turn instead toward the gritty urban
context of postwar London; he encouraged scavenging
and bricolage as ways of working more appropriate to the

Life and Work
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In the Studio: Phyllida Barlow

Go behind the scenes of Phyllida Barlow's extraordinary work in this
essential guide to her practice, the first volume in a new series from
Hauser & Wirth Publishers.

«  Phyllida Barlow was a British visual artist best known for her
inventive and colossal sculptural projects.

»  This book explores the studio practices behind the large-scale,
complex and anti-monumental sculptures that led Phyllida Barlow
to prominence after a long career in academia.

«  Partof a new series from Hauser & Wirth of affordable flexi-bound
books that take the reader inside the artist's studio, beautifully
produced with a linen cover and full of archival images from the
artist's practice.

*  There will be a Phyllida Barlow show at Hauser & Wirth's Somerset
gallery running from 05/25/24 to 01/05/25.

AU $34.99 | NZ $39.99
9783907493038

152 Pages

Paperback
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Ithell Colquhoun: Between Worlds

This landmark exhibition and publication of over 200 artworks
and archival materials traces Colquhoun's evolution, from her
early student work and engagement with the surrealist
movement, to her fascination with the intertwining realms of
art, sexual identity, ecology and occultism. It culminates in a
room dedicated to Colquhoun's interpretation of the Taro
deck - her most accomplished fusion of her artistic and
magical practice.

Explore Colquhoun's enthralling, multi-layered universe
through writings, drawings, paintings, early theatre projects
and mural designs, many of which have never been shown
publicly before.

ITHELL
COLQUHOUN

BETWEEN WORLDS AU $79.99 | NZ $90.00

9781849769433

240 Pages
TAT E Hardcover
275 mm x 230 mm

Tate Publishing




ARTISTIC IDENTITY AND PROCESS

[below, right)

ic (above), p
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and fumage (below, leff] techniques in ‘Eye of the Arfist: Fantastic Art’, BBC, 1948

Photographs of Ithall Colguhoun d

THE ENERGETIC LINE: THE DRAWINGS
AND WORKS ON PAPER OF ITHELL COLQUHOUN

Jacqui McIntosh

Nestled in the 8¢ Tv schedule for Monday 16 August 1948
between the light entertainment Latin music show Cafe of
Song and Dance and the Ten O'Clock News sat an eclectie,
one-off arts show, Fye of the Artist: Fantastic Art, Broadeast
live from Alexandra Palace, and featuring demonstrations
from artists Ithell Colquhoun and Eileen Agar alongside
contributions from k1.7, Mesens, Roland Penrose and
others, the programme was billed as an introduetion to
surrealism, showing ‘some of the extravagances of which
art is capable'.! While 1v audiences in 1948 were small,
Colquhoun’s demonstrations of automatic drawing and
painting processes — by way of a bowl of water, eandle,
paints, paper and powdered graphite and charcoal — may
well have been the first time that British viewers were
exposed 1o the ‘pure psychic automatism’ of surrealism

automatism as an accessible method useful to anyone
who found it difficult to begin an artwork. 1t also placed
her firmly within a history of British and European
surrealism — one which she felt entitled to be part of but
fromwhich, since her splitwith the British surrealists in
1940, she had been excluded.

Colquhoun’s demonstration of an art accessible
to all was in sharp contrast to her training at the Slade
School of Fine Art twenty years earlier (1g27-31).* The
ensuing period, between the ecarly 19308 and the end
of the 19405, was a time of extraordinary development
for her as an artist, as she moved from a practice rooted
in figuration and the “Truth to Nature” advocated by her
academie training at the Slade to one which, by the mid-
to late 19408, fully embraced automatism. While she

in action.? Showing some of her artworks as pl
Colquhoun would explain how they were made by ‘making
a stain by chanee, or automatically as we say, and then
looking into it to see what exciting shapes it suggests to
our imagination.”
A passi 1 for — the maki
of aline or mark without conscious control = Colquhoun’s
seript for the programme would form the basisof her1949
essay “The Mantic Stain’ (re-developed and published
as ‘Children of the Mantic Stain’ in 1951). Colquhoun's
essay, which she claimed was the first account in

itted to de

was i Iy ping as a pai the
medium of drawing and working on paper was central
to her artistic practice. For Colquhoun, these were not
only preparatory tools, but a means of recording ideas
and experiences, with the page a site of experiment and,
through the creation of finished artworks, an end in itself.

At the Slade, Colquhoun studied under Professor Henry
Tonks, whose focus on the importance of observational
drawing, anatomy and the life class defined the school’s
ethos at the time, Her life drawings, many of which have
survived in sketchbooks and on loose papers, show her

English of surrealist aut tic pr championed

leveloping skill as a draughtsperson and mastering of




26

ITHELL COLQUHOUN AND
THE LONDON ART WORLD

Emma Chambers

Much of the scholarship on Ithell Colquhoun's work has tended to focus on her independent
investigations of surrealist and oceult theory.' Her public profile has primarily been considered
in relation to a specific moment of schism in British surrealism, and apart from the diverse
interwar exhibition culture in which she participated, However, in the first two decades of her
career she strove to position herself in the British art world: in the early 19308 she participated
in the interwar revival in mural and decorative painting, and from the mid-1930s to the end
of the 19405 she engaged with surrealism and surrealist networks in London and Paris, These
contrasting affiliations can be traced through her participation in exhibitions between 1930
and 1949.°

THE SLADE AND THE BRITISH SCHOOL AT ROME

After ayear studying at Cheltenham School of Art, Colquhoun enrolled at the Slade School of
Fine Art in 1927, Teaching at the Slade emphasised a ‘direct vision of nature’ based in the life
room, combined with study of the old masters— both key elements of a traditional academie
training (p.39)." In 1893 Frederick Brown, Slade Professor from 1892 to 1918, instituted a
figure composition painting prize which required students to produee a large-scale painting
from a hiblical or literary set title. This drew on the European art school tradition in which
the execution of a large - scale, multi-figure composition of a subject from history or literature
had, since the seventeenth century, been the test of the suceessful completion of academie
artistic training.*

Called the ‘Summer Composition Competition’ because students were setatitle to execute
over the summer vacation, it was the most prestigious prize at the Slade. Over the years it
had been won by many of the school's most prominent students, including Augustus John,
William Orpen, Stanley Spencer, Rex Whistler and Winifred Knights. In 1929 the set title
was ‘Judith with the Head of Holofernes', and Ithell Colquhoun was awarded joint first prize.”
Her Judith Showing the Head of Holofernes 1929 (opposite) employs all the classic conventions
of history painting in its adherence to the events of the biblical text and the compositional

Judith Showing the Head of Holofernes 1929

Qi paint on canvas

122x91.5

ARTISTIC IDENTITY AND PROCESS
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Ithell Colquhoun: Between Worlds

This landmark exhibition and publication of over 200 artworks
and archival materials traces Colquhoun's evolution, from her
early student work and engagement with the surrealist
movement, to her fascination with the intertwining realms of
art, sexual identity, ecology and occultism. It culminates in a
room dedicated to Colquhoun's interpretation of the Taro
deck - her most accomplished fusion of her artistic and
magical practice.

Explore Colquhoun's enthralling, multi-layered universe
through writings, drawings, paintings, early theatre projects
and mural designs, many of which have never been shown
publicly before.

ITHELL
COLQUHOUN

BETWEEN WORLDS AU $79.99 | NZ $90.00

9781849769433

240 Pages
TAT E Hardcover
275 mm x 230 mm

Tate Publishing







Jack Whitten: Notes from the
Woodshed

A new, fully transcribed edition of the celebrated collection of Jack
Whitten's wide-ranging, perceptive writings.

« Jack Whitten was an unconventional Abstract Expressionist.
Influenced by Willem de Kooning and jazz figures such as John
Coltrane, he experimented with acrylic paints and mosaic
patterning.

*  The definitive collection of Whitten’s writings, which takes its name
from the heading he scrawled across many of his texts. Originally
published in 2018, this new, expanded edition includes 70+ more
pages with newly transcribed writings, and a conversation with
Whitten.

«  Whitten will be the subject of a major retrospective at MOMA in
spring 2025.

*  Prior praise for Notes from the Woodshed: “Much like his art,
Whitten's writing is dense and forceful, with something underneath
struggling to reach the surface.” —Hyperallergic

*  “These notes aren't simply a log of his practice, they reveal the soul
imprinted within the work.” —ArtNet

AU $59.99 | NZ $64.99
9783907493113

568 Pages

Paperback

241 mm x 165 mm
Hauser & Wirth Publishers
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Harey Geddzshler, Emilie Cruz

Fabruary 22-March 25, 1974

22 Feb T4

The Santini Bros. returned the paintings from the Guggenheim
Foundation. Now I must wait. I try to keep very cool, calm +
collective but my winning the Guggenheim would make a big
difference. I do not want another vear like this—so broke —no money
which means no materials. Mary calls me a paint addict and she

is absolutely right . . I am not happy when [ have no materials

to work with. [ know that [ must not think about it . . . mavbe
Henry™* will see to it

[drawing]

25 MARCH 74
I DID NOT GET THE GUGGENHEIM! This is a very low blow
for me. [ am broke not able 1o Paint, a one-show at the Whitney
Museum in Sept, not really pleased with the paintings that I have—
and no materials—but—Lennie Bocour sent me from paint—
10 GALLONS OFVARIOUS PAINT. I now have Uncle Lennie +
Uncle Sidney! Kaare Rafoss offered to loan me some canvases—
S0 with a little more money for paint I am back in stride.

I received a letter from Emilio* today. 1 think thac he has had it
with Chicago. We must face the reality of New York being the center
of action. One cannot escape it, what ever is going to happen . . .
it will take place in New York. It's very hard o live here but what can
one do? all the energy is here, the challenge of making it . . . the
testing ground of the art world.




Mlay 1275

62 % 72
-2 % '3'.
54 % 64

[drawing]

the next step will be tolose o

emnphasis upon the center obect—and
movetoward movng from one pomt 1o
ancther . . .. . space ravellng, —

Tam a painter who travels through space
plotting + mapping my course—who knows
where my destination lies?? Perhaps [ will
never know. ... .. but I can always keep
wavelmgl ] Whitten May *75




February 3-April 8, 1885

STUDIO LOG

3 FEE 86 I DID IT: SOULSPACE 1, 1986 (FOR BOE KAUFMAN)
454" X 451" AIC

A FUSION OF THE MATERIAL AND THE SPIRITUAL

THE SUBJECT MATTER ISTHETECHNOLOGICAL URBAN
LANDSCAPETHE CONTENT ISTO EE FOUNDWITHIN THE
EFFECTS OF TECHNOLOGY UPON THE PSYCHE

THE PAST FUSES WITHTHE PRESENT. [ DO NOT KNOW
THE FUTURE, ALTHOUGH IT IS PRESENT.

B FEBE. THE PLASTIC ELEMENT OF SPACE IN PAINTING IS
NOT AN ILLUSIONISTIC DEVICE

IT DEALS MORE WITHIN THE DIMENSIONS IMPOSED BY
PSYCHOLOGY ie, IT'S PURELY CEREBRAL, A PRIORI IN
NATURE, JUST AS KANT SUGGESTED.

IN PAINTING, LIGHT HAS DENSITY. LIGHT IS PLANAR.
EAITH ISTHE ONLY THING THAT KEEPS IT TOGETHER

11 FEE. THE SPACE I8 PHOTOGRAPHIC, NOT THE IMAGE!

15 FEB. THROUGH ALLTHEYEARS OF STRUGGLE +
SACRIFIC I NEVER ENEW THE EXACT OEJECTIVE OF MY
ACTIONS, AT FIRST [ SIMPLY UNDERSTOOD ITTO EE ONE
OF PERSONAL, SELF REVELATION, LE, TO SHOW THE
NATURE OF SELF IDENTITY, EUT THAT IS NOT ENOUGH.
WE MUST GO BEYOND THE SELF, TO GET RID OFTHE ME.
MY CAUSE IS THE SAME AS THE FIRST PRIMAL INSTINCT
IN MAN: TO UNITEWITH THE GODHEAD. ONCETHIS IS
DONE ALLTHINGS ARE POSSIELE.

163




— NOTES FRomr THE nscobsyed—

BIEPT 2013 GRERr Sempt EX. MO FisohlS ONLY hioRk Bo?
Goop WORK .. (arIPLETED Thin SEveFIVRES, | CONTIAMVUIVG
THE THEAE oF DionFSiA~ SwsRD . biff(TE MINBEE,
CHARRED #MN‘M;-; LEPD,. HEpts Rob .« STRPs 7ot
MIETERS .. £ TRucy PousRF PIecE. /] SMALLER Proce
FoR ridARy ... SWEFr . Fapm Bigck mulBefty, 5eRL S oA
¢ IRok & WwiiTH ~ETE MPREF o (aféR Rop Tiried
\ARRICHE,, " THE CREzHn HAEK |
LERCE [oR (AGkr oW FIewDEy ... THE /5 Gorns 8 T2
BE # Fon THRIE.. f#?ﬁ‘ﬁf;?’ s Excred - Fiasr RETAO
Be7TER BE e,
Hio;.sr DF CommiTmENTS For 2d2olt. LiRgE ScHE
PIELE For rINS PLVS S for FEaS A A
SRk ~ boRK —iark = O IRE WK .

|
I B /N AN BN T/~ Conlepracssy #edd - - ‘
So il IDER' ART. .- ELELrTRcarS IS 7 (fuzf--‘?-d-l""&eMi
(OCR . .. T (5 No7 PAWTING, IT (5 ULesrRAT |
READ o juiTeAB T FRTICLE fos M Scioum A gefricda |
RUouT THE FouRTH Prmenspht... EXCiTinG STUrF’ L
FEEL Sweh 7 Thma BUT, DoeS one Imaéine Pl 2
A aOTHER  Dimcnsron (ootld CHIVGE THE JOPRY oF PRl TIig.
[Ll LacontdfTE o0 7H4S THROGH EEOmETCH. .. .. -
en. SomE Fokm oF BESmETEY THAT Gof3 Bereep fRAcwicd

How wovels A FouRll BimEMsion) Arfeer PomiTine
[5 FUSSING MATTER PORT oF THE Equiron'E

Katheyn Kanjo, Frank Deraegd

September 13, 2013

—NOTES FROM THE WOODSHED—

13 SEPT 2013: GREAT SUMMER. NO FISHING ONLY WORK
EUT GOODWORK . . COMPLETED TWO SCULPTURES . . .
CONTINUING THE THEME OF DIONYSIAN SWORD: WHITE
MARBLE, CHARRED MULBERRY, LEAD . . METAL ROD . .
STANDS TWO METERS . . .ATRULY POWERFUL FIECE. A
SMALLER PIECE FOR MARY .. . SWEET . . FROM BLACK
MULBERRY, SERBIAN OAK + IROKOWITHWHITE MARBLE
+ COPPER ROD TITLED ‘ARRICHE ..” THE CRETAN HAWK.

LEAVE FOR CALIF. ON MONDAY . . . THIS IS GOING TO
EE AFUNTRIP . . KATHYRN* IS EXCITED! FIRST RETRO SO
IT BETTER EE FUN!

LOTS OF COMMITMENTS FOR 2013 + 2014: LARGE SCALE
FIECE FOR MONS PLUS SHOW FOR FRANEK" IN
MAY . ... WORK—WORK—WORK— + MORE WORK!

I AMIN AN ANTI-CONCEPTUALIST MOOD . . SO MUCH
IDEA’ART . . . EVERYTHING IS A CUTE ILLUSTRATED
IDEA .. . IT1S NOT PAINTING. I'T IS ILLUSTRATION. READ
AN INTERESTING ARTICLE IN MY SCIENTIFIC AMERICAN
ABOUT THE FOURTH DIMENSION . . . EXCITING STUFF! I
FEEL SUCH A THING BEUT HOW DOES ONE IMAGINE IT?
ANOTHER DIMENSION COULD CHANGE THE HISTORY OF
PAINTING. I'LL. CONCEPTRATE ON THIS THROUGH
GEOMETRY .......... SOME FORM OF GEOMETRY THAT
GOES BEYOND FRACTALS. HOW WOULD A FOURTH
DIMENSION AFFECT PAINTING? IS MISSING MATTER PART
OF THE EQUATION?
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Jack Whitten: Notes from the
Woodshed

A new, fully transcribed edition of the celebrated collection of Jack
Whitten's wide-ranging, perceptive writings.

« Jack Whitten was an unconventional Abstract Expressionist.
Influenced by Willem de Kooning and jazz figures such as John
Coltrane, he experimented with acrylic paints and mosaic
patterning.

*  The definitive collection of Whitten’s writings, which takes its name
from the heading he scrawled across many of his texts. Originally
published in 2018, this new, expanded edition includes 70+ more
pages with newly transcribed writings, and a conversation with
Whitten.

«  Whitten will be the subject of a major retrospective at MOMA in
spring 2025.

*  Prior praise for Notes from the Woodshed: “Much like his art,
Whitten's writing is dense and forceful, with something underneath
struggling to reach the surface.” —Hyperallergic

*  “These notes aren't simply a log of his practice, they reveal the soul
imprinted within the work.” —ArtNet

AU $59.99 | NZ $64.99
9783907493113

568 Pages

Paperback

241 mm x 165 mm
Hauser & Wirth Publishers







Jack Whitten: The Messenger

This comprehensive monograph accompanies the first full retrospective
to explore the groundbreaking art of Jack Whitten, one of the foremost
American artists of the postwar period, working between the 1960s and
2010s in New York.

e Jack Whitten was born in Alabama and lived most of his artistic life
in New York. He made dynamic paintings that combine radical
material experimentation, conceptual underpinnings rooted in
Abstract Expressionism, and references to the civil rights
movement.

»  This monograph features essays by artists Glenn Ligon and Julie
Mehretu, and playwright Anna Deavere Smith, among others. It
contains previously unseen archival materials including notes,
photographs and unpublished texts by the artist. Features a
beautifully illustrated chronology.

* Accompanies the first full retrospective of Whitten’s six-decade long
career at the Museum of Modern Art, New York, 03/23/25-
08/02/25.

AU $115.00 | NZ $125.00
9781633451704

376 Pages

Hardcover

305 mm x 240 mm

The Museum of Modern Art
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Jack Whitten: The Messenger

This comprehensive monograph accompanies the first full retrospective
to explore the groundbreaking art of Jack Whitten, one of the foremost
American artists of the postwar period, working between the 1960s and
2010s in New York.

e Jack Whitten was born in Alabama and lived most of his artistic life
in New York. He made dynamic paintings that combine radical
material experimentation, conceptual underpinnings rooted in
Abstract Expressionism, and references to the civil rights
movement.

»  This monograph features essays by artists Glenn Ligon and Julie
Mehretu, and playwright Anna Deavere Smith, among others. It
contains previously unseen archival materials including notes,
photographs and unpublished texts by the artist. Features a
beautifully illustrated chronology.

* Accompanies the first full retrospective of Whitten’s six-decade long
career at the Museum of Modern Art, New York, 03/23/25-
08/02/25.

AU $115.00 | NZ $125.00
9781633451704
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Hardcover
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Janaina Tschape

The painterly conquest of space.

Through highly gestural and beautifully colored compositions, Janaina
Tschape's paintings skillfully blur the line between landscape and
imagination. This volume highlights the last seven years of the artist's
work, which has seen a breakthrough in the level of visual complexity,
technical confidence, and aesthetic freedom that she brings to it. A new
essay by art historian Joachim Pissarro delves into the literary and
historical references that shape and inform Tschape's approach to
painting. Richly illustrated, with superb reproductions of the artwork
alongside installation images of Tschape's museum and gallery
exhibitions worldwide, this monograph documents a prolific period of
creativity and her boundary-pushing use of media.

AU $115.00 | NZ $125.00
9783775758604

332 Pages

Paperback

286 mm x 246 mm

Hatje Cantz Verlag
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City of Angels

Houses and Gardens of Los Angeles

'When it comes to mapping out the true style of LA, | couldn't think of a
better guide.' - Chioma Nnadi, Editor, Vogue.com & British Vogue

. Los Angeles-based photographer, stylist, creative director,
influencer and costume designer Jasmine Benjamin helped to forge
the city’s vibrant creative community at the intersection of youth
culture, fashion and music. She worked on styling and image
creation for Interscope Records, Opening Ceremony, Ralph Lauren
and many others. She was named i-D Magazine's “Top Stylist of
2016."

. Fashion insider Jasmine Benjamin captures Los Angeles' iconic and
diverse streetwear—from surf and skate kids on the Westside to
East LA's Chicano punks and from Leimert Park to Laurel Canyon.
Features more than 120 portraits.

g AU $69.99 | NZ $79.99
9788862088350

160 Pages

BENJAMIN

Damiani Editore
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JESSE JO STARK

First childhood memory of LA
style?

Nane

Jesse Jo Stark

Where in Los Angeles are you from?

What do you leave most about LAT

I love be able to drive.

The food. The 5

What would you tell someone who
has never been to LA before?

Doen't get lost

What about LA inspires your
personal style?

At heart I truly am a beach
girl As 1 black

taked or

Create your soundtrack
1-3 songs

Real Love Baby

Malibu .
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Name
hitl

Where in Los Angeles are you from?
Compton
What do you love most about LAT

You take a 20 min drive and
you are in a whole different world.

What would you tell someone who
has never been to LA before?

I would tell people to get
outside of hollywood. Do not judge
LA if you are Morth of pico. You
gotta be seuth of pico. Your
experlences have to be south of
Pico if you are gonna speak on LA.

What about LA inspires your personal
style?

Gang culture of LA from the BOs/TOs.

First childhood memory of LA
style?

Snoop dogg. I was born in the
1990s. 5o the snoop was big and I
was paying attention

What is the one thing people get
wrong about LA?

That there iz no culture,
pariad.

Create your soundtrack for LA in
1-3 songs

California Love -Tupac
To Live and Die in L.A. Tupac
Ept -¥YG

Compton .
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THUNDERCAT

Name
Thundercat

Where in Los Angeles are you from?
Compton
What do you love most about LAT
The Dodgers
Where do you like to hang?

At Yo Momma's house, on the
couch with your Momma.

What would you tell someone who
has never been te LA before?

Stay out of LA,

What about LA inspires your
personal style?

I inspire my city.

om

First childhood memory of LA
style?

The Thundercats and Crippin.

What is the one thing people get
wrong about LA?

Pecpla forget to tuck their
chain in.
Create your soundtrack for LA in
1-3 songs
Never Going to Give You Up
-Rick Astley
Sweat OFf My Balls -CB4
Come With Me -Godzilla soundtrack

pton .
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JIRI GEORG DOKOUPIL Jiri Georg Dokoupil

Venetian Bubbles

The new works of the versatile artistic practice of the acclaimed artist.

Published on the occasion of the exhibition in Venice, Venetian Bubbles
inaugurates a new phase of the versatile and experimental artistic
practice of the globally acclaimed artist Jiri Georg Dokoupil: the evolution
of the artist's renowned Soap Bubble Paintings into three dimensional
forms.

EARLY RELEASE - MARCH

AU $54.99 | NZ $59.99
9788857253053

96 Pages

Hardcover

280 mm x 205 mm
Skira Editore S.p.A
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KAHNWEILER &R
Ein Galerist und sel
A Gallerist and his

1933-1945

Kahnweiler & Rupf (Bilingual edition)
A Gallerist and his Collector, 1933-1945

How Daniel-Henry Kahnweiler and his first client, Hermann Rupf, kept
their artistic correspondence alive during World War I1.

EARLY RELEASE - MARCH | BILINGUAL - ENGLISH | GERMAN

AU $115.00 | NZ $125.00
9783775756488

160 Pages

Hardcover
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Larry Achiampong: If It Don't Exist,
Build It

If It Don't Exist, Build It
Larry Achiampong

A visually stunning monograph that celebrates the work of Larry
Achiampong, one of the most exciting and innovative contemporary
Black British artists at work today.

CULTURAL FUSION: Highlighting how the artist seamlessly blends his
British and Ghanaian heritage into his work, offering a bridge between
cultures, and a unique perspective that resonates with a global
audience.

MULTIMEDIA MASTERY: Demonstrating a mastery of diverse artistic
mediums, including painting, sculpture, video, and sound, an approach
that creates a rich and immersive experience for viewers.

SOCIAL COMMENTARY: Achiampong's engagement with social and
political issues in his work, his art serves as a platform for critical
dialogue on topics such as identity, colonialism, and globalization.

EARLY RELEASE - APRIL

AU $79.99 | NZ $90.00
9781849768498

224 Pages

Hardcover

265 mm x 210 mm
Tate Publishing
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SUNDAY’S BEST

Sunday’s Best sets the vivid experience of worship in a Ghanaian
community church against the stark, sombre interior of a Roman
Catholic church. By bringing these two practices into dialogue, the
film explores how faith and religious traditions have been birthed and
mutated throughout history due to colonisation. It looks at how those
colonial legacies still affect people today, in particular the relationship
with Christian imperialism and its impact on the artist’s tribe,
The Ashanti.
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Linder

Danger Came Smiling

Major survey of the artistic provocateur and trailblazer Linder (b.1954,
Liverpool). Offers an illuminating overview of the past 50 years of this
iconic artist's career, exploring the full range of Linder's thought-
provoking work and underscoring the experimental and feminist
impulses of her practice.

. Linder Sterling (known as Linder) is a British artist who emerged
from the late 1970s punk scene and is known for her
uncompromising feminist photomontages, photography and
performance pieces.

*  Anoverview of punk icon Linder's decades-long career, spanning
her early radical feminist photomontages skewering the
commercialization of gender and sexuality to her photographic
projects examining the performative notion of identity. This
hardcover accompanies Linder's career survey at London's
Hayward Gallery and features foil blocking on its cover and
cutout/sticker pages inside.

AU $69.99 | NZ $79.99
9781853323812

176 Pages

Hardcover

270 mm x 195 mm
Hayward Gallery



Untitled, 1976
= 2



another music in a different kitchen

BUZC0ERS

BUZEocKs






eome [ind e when I'm hiding
hiding but still not kmowing

ShaShe, 1977

B2

can I nee e
I throw up screens
I am mossy

am I your death
behind my flesh
doss =y skull smile

it is not I

who geaks the (ool
it is the fool
who aoeks I

]



DANGER
CAME
SMILING

Linder

Danger Came Smiling

Major survey of the artistic provocateur and trailblazer Linder (b.1954,
Liverpool). Offers an illuminating overview of the past 50 years of this
iconic artist's career, exploring the full range of Linder's thought-
provoking work and underscoring the experimental and feminist
impulses of her practice.

. Linder Sterling (known as Linder) is a British artist who emerged
from the late 1970s punk scene and is known for her
uncompromising feminist photomontages, photography and
performance pieces.

*  Anoverview of punk icon Linder's decades-long career, spanning
her early radical feminist photomontages skewering the
commercialization of gender and sexuality to her photographic
projects examining the performative notion of identity. This
hardcover accompanies Linder's career survey at London's
Hayward Gallery and features foil blocking on its cover and
cutout/sticker pages inside.

AU $69.99 | NZ $79.99
9781853323812

176 Pages

Hardcover

270 mm x 195 mm
Hayward Gallery



LOUISIANA
VISITS

FRANZ

GERTSC:-

POST-WAR AND
CONTEMPOF &Y
ART IN DIALGGLE.




LOUISIANA

VISITS
FRANZ
GERTS

ARTINDIAL

HATJE
CANTZ

Louisiana Visits Franz Gertsch
(Bilingual edition)

Post-War and Contemporary Art in Dialogue

New insights into an extraordinary collection.

The Louisiana Museum of Modern Art in Humlebaek, Denmark, is one of
the most popular museums in Europe. It owns an outstanding collection
of 20th- and 21st-century art. Forty-five of these top works by about
thirty artists-paintings, prints, drawings, and photography-are on display
at the Museum Franz Gertsch in Switzerland from fall 2024.

The selection focuses on works and art movements that can be linked to
the life and work of the Swiss painter and graphic artist Franz Gertsch
(1930-2022).

EARLY RELEASE - MARCH | BILINGUAL - ENGLISH | GERMAN

AU $79.99 | NZ $90.00
9783775759083

160 Pages

Hardcover

290 mm x 240 mm
Hatje Cantz Verlag
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Lygia Clark x Sonia Boyce

Arichly illustrated, double-cover publication that unites two artists by

examining their shared move towards participation in art.

EARLY RELEASE - MARCH

AU $59.99 | NZ $64.99
9780854883240

128 Pages

Paperback

260 mm x 210 mm
Whitechapel Gallery
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Max Ernst: Surrealism, Art and Cinema

An original book on the relationships between art and cinema in the
work of Max Ernst.

EARLY RELEASE - APRIL
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Film etills from Lo Joconde: Histoire
dung obeession by Henrl Grual, 1958
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An original book on the relationships between art and cinema in the
work of Max Ernst.
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Mire Lee: Open Wound
(Hyundai Commission)

Mire Lee is known for her visceral sculptures, which use kinetic,
mechanised elements to invoke the tension between soft forms and
rigid systems. Open Wound, her new sites-pecific work, is a monumental
installation that re-imagines Tate Modern as an industrial womb.

Reflecting on the building's former life as a power station, Open Wound
presents the Turbine Hall as a living factory, finding human dreams and
desires in sprawling mechanical systems.

AU $39.99 | NZ $44.99
9781849769594

160 Pages

Paperback

240 mm x 170 mm
Tate Publishing
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Frederick Kiesler. Endless House. Project 1g50-60; model 1958.

- Found object, 2018
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THE LAWRENCE WEINER
POSTER ARCHIVE
1965-2021

Of & About Posters

The Lawrence Weiner Poster Archiv (1965-2021) at the
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PELER A VIF
UN AGRUME

www.bpi-campus.com

TECHNIQUE

Retirer & l'aide ¢'un couteau la peau de 'agrume.

Garder la forme de l'agrume.

Retirer les extrémités en coupant le bout des agrumes
afin d'aveir une surface bien plane

Passer & 'aide d'un couteau entre |a chair et ie ziste.
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SAVARIN

Dessert a base de pate poussée (levure biologique dite du boulanger) garni de chantilly et de fruits.

DENREES POUR 8 A 12 PORTIONS | UNITES | GQUANTITES @
ELEMENTS DE LA PATE A SAVARIN
Hafine kg o125 TECHNIQUE DE REALISATION
- levure biologique kg oLos 1. Mettre en place le poste de travail
- lait ! 004 Denrées, matériels de préparation, de cuisson et de
- sel M dressage.
AT t 0015 2. Préparer la pate a savarin (voir p. 386)
emiif tanties) B 0075 Tamiser |a farine.
Tiedir le fait.
- beurre kg 0045

Diluer le sel et |a levure avec 2/3 du lait tiédi.

ELEMENTS DU 5IROP A TREMPER Ajouter & la farine tamisée, les ceufs et le sucre

-eau | 050 Travailler au batteur,
kil | ol Ajouter le restant du lait.
Ajouter le beurre fondu
- sucre kg 0250
Corner.
- vanille gousse | 1 K
3. Préparer les moules

- zeste de citron PM
= a . = Beurrer les moules,
ELEMENTS DE LA CREME CHANTILLY
T 4. Mouler les savarins

EiTame, L 050 Garnir les moules et faire pousser & I'étuve (35 *C environ)
- ke % 5
AReE 9 csse 5. Préparer le sirop a tremper (voir p. 340)
- vanille gousse| 1/2 Mélanger le sucre et 'eau.
ELEMENTS DE LA GARNITURE Faire bouillir.
- coulis de fruits rouges PM Ajouter le rhum.
Tiédir,

- fraises PM

6. Cuire les savarins
—oTRges i

- - Cuire au four a 180 °C environ,
DUREE MOYENNE DE PREPARATION : 2 H 30 Mil
Débarrasser sur grille.

DUREE MOYENNE DI UISSON : 30 A 40 MIN
I = & DE < o 7. Tremper les savarins

Tremper dans le sirop.
@ 8. Préparer la creme Chantilly (voir p. 424)

Monter la créme Chantilly.

MATERIEL 9. Préparer les éléments de décor

« Calottes * Tamis Laver et découper les fruits.

= Russe = Batteur mélangeur

+ Moules & savarins + Fouet 10, Dresser les savarins

+ Plague & patisserie Déposer de la creme Chantilly et des fruits frais sur les

savarins.
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BISCUIT AU CHOCOLAT

BON D’ECONOMAT

DENREES POUR 2 MOULES

EEBORTIONE UNITE | QUANTITE
APPAREIL

- ceuf (jaune) kg 0,080
- cauf (blanc) ka 0120
- farine kg ono
- poudre de cacao kg 0,020
- sucre kg 0125
CHEMISAGE DU MOULE

- beurre kg 0,020
- farine kg 0,020
DUREE MOYENNE DE PREPARATION : 1 H

DUREE MOYENNE DE CUISSON : 20 A 30 MIN

TECHNIQUE

Préparer les ingrédients.
Tamiser la farine et le cacac

Clarifier les ceufs.
Blanchir les jaunes d'ceufs et le sucre.

Incorporer les blancs d'ceufs en neige bien serrés

360 BISCUIT AU CHOCOLAT PREPARATIONS DE BASE LA PATISSERIE DE REFERENCE
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1025 BUGATTI TYPE 52
TANK DE TOURS

lved in France rost of his |ife, was always experime iting,

In1923, for the French Grand Prix, held that year in Tours,
Bugatti entered four streamlined race cars that were unlike
amything previously seen. Bugattis competition cars were
kerowen fort heir agility and light weight, Taking it 2 step further,
“Le Patron,” as he was known, hoped that his new car's radical
aerodynamic shape would yield an even bigger advantage,
Built on ashort 7&-inchwheelbase, only $-inches high with an
underslung chassis andreversed quarter-elliptic leaf springs in
each corner, the innowative but stubby litle " Tank” was shaped
like an airfoil. Oddly reminiscent of the allied battle tanks that
shocked the German forces inWorld War |, the new carwas so
short that with its 90 bhp, 2iter, single overhead camshaft
straight-eight engine, derived from the early Type 30, and a
three-speed transaxle, there was scant room for afirewall sepa
ratingthe powerplart frorn the driver and riding mechanic,
The Type 32's wing-section shape, combined with its short
wheelbase undoubtedly reduced drag, but it also induced un-
wanted aerodynarniclift, resulting ine rratic handling. Although
one example topped 117 mph, two of the cars crashed earlyin

Etwre Bugatti, an artistically inclined ltalian engineer who

the race and anotherwasforce dtaretire, The fourth car driven
by the Bugatt factory driver Ernst Friderich, finished in third
place, 25 minutes after Sir Henry Segrave’s winning Sunbearm.
The Tanks did not compete again, Bugatti kept one exarnple,
sold three, and wrote offthe wrecked car. A fully aerodynamic
Bugatti race car would not appear until 1937 when a strearm-
lined Type 57 G Bugatti on alongerwheelbase would win the 14
Hourg of Le Mans race in 1937,

After the Tank flasco, Bugatti abandoned his streamlined ex-
perirnents. He developedthe innovative Type 35 and debuted it
at Lyon, France, the following vear. The new Grand Prix sensa-
tion won rnore races than any competitor for several subse-
quent seasons,

The Bugatti enthusiast Bob Sutherland examined old photo-
graphs of the Tank and, as the only survving exarnple was in
the Collection Schlurnpf (now the French MNational Motor fiu-
seur), he decided to build an exact replica. In 1978, the ruse-
urnperritted Sutherland to exarmine its Type 32, He took copi-
ous measurements and photographs, and then began with a
2-liter Type 35A engine and fitted a crankcase from a Type 30,
Peter Shaw, in the UK, acquired parts from Paul Foulkes-Hal-
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(Elizalde]; but the return of racing has giv-
en us Voisin, and we must congratulate
Glabriel] Voisin and his collaborators,
such as B MNoél [André Nogl-Noél Tel-
mont], for their search for the organic, for
homogeneity linked to a perfection of
constmuction that no foreign manufacturer
can equal: they have created chassis that
are truly admirable tools; the economy of
their organism has yielded magnificent
objects!®

“Torpedo Body,” which the euthor Gordon Crosby
defended as expressive of sutomotive sportsman-
ship in its purest form® For Le Corbusier and
COzenfant, the disgram lustrated a genersl evolu-
tionaty tendency, applicable to art and technology
alilce, which they called “standart,” emphasizing
the generative duality of reason and aesthetic ge-
nius (hence stand-arf). In the field of automotive
design, they argued, a standart was imposed both
through the refinement of industrial production
(which imposed “an imperious necessity to stan-

Of the two co-editors, Ozenfant held a personal
stake in this argument, hawving previously designed
a celebrated aluminum tace-car body for the huxu-
1y mark Hispano-Suiza in 1911 & competitive rac-
er in his own right, Ozenfant wrote the journals
review of the Salon, lamenting that car manufac-
turers, “hypnotized by commereial problems,” had
squandered the wax years by privileging the whims
of the market over technical innovation, Con-
vinced of the positive impact of racing on the field
of automotive design, he and Le Corbusier repub-
lished a comparative diagram of car-body types,
organized in chronologicel sequence from 1900 to
192, that had first appeared in the Buitish journal
The Antocar (me.M. In the original publication, this
genealogic sl disgram was meant to revesl the pro-
gressive streamlining of the ideal sports car, the

46 CLOSED-BODY PROBLIMS

dardize®) and in the Hobbesian struggle of the
matket, as a result of which “each [firm] has found
itself under obligation to dominate the competi-
tion, and, on top of the standard for realized prac-
tical things, there has intervened a search for per-
fection and harmony outside of brute practical
fact, a manifestation not only of perfection and
harmony, but of beauty™2

Intending a rebuke to the field of decora-
tive arts, including the art of eerrosserie, Le Cor-
busier and Ozenfant rested their account of stand-
artisation upon the double appeal of well-machined
abjects, which were both functional and beautiful,
as contrasted with the merely extraneous appeal
of ornamentation In 1925, Le Corbusier clarifisd
this argument, ide ntifying the beauty of machines
with the harmonious geometry of “shining disks,

FIG1
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“taxi cabs . . .

snub-nosed Renaults and the ubiguitous Cit-
toéns. .. faithful old family limousines with an-
tique hoods round a5 locomotive boiers, Motor-
ized commerce—roaring dreadnaught trucks and
the gleaming vans of the department stores .. and
a fifteen-thausand-dollar Hispano-Suiza impatient
for the tight of way.™ The industries 1esponsible
for the astounding panoply of wheeled vehicles
clogging the city’s medieval strests and thundering
down its wide boulevards had a surprisingly pe-
tipheral position in Patiss marquee event that
year. The glittering International Fzhibition of
Modern Decorative and [ndustrial Arts (Exposi-
tion Internationele des Arts Décoratifs et Industri-
els Modernes) devoted a tiny fraction of the 55
actes it covered in central Paris to automabiles,
The fair was nitially conceived to foster
collaboration between decorative artists and man-

I n 1925, Paris was awash in cars:

ufacturers and improve and increase French ex-
potts inthe face of rising competition from Gemmna-
ry, whose architects, designers, manufacturers,
craftspeople, and retailers were successfully forg-
ing partnerships that brought modem, often ma-
chine-made, goods to middle-class consumers. Yet
by the time it opened on April 28, 1925, its arganiz-
ers had abandaned the focus on cross-indust1y col-
laboration. Instead, they sought to reaffirn the su-
periority of French luxury production and recenter
Paris as an intemational leader in taste and fashion
{Rag_+9.° The organizers stipulated objects on view
had to be modern, but only in the sense that they
could not copy historic styles. Presenters were not
required to embrace mass manufacturing or new
materials or technologies. The fairs paviions
brimred with shimmering textiles, sharskin-cow-
ered furniture, and gem-encrusted couture rein-
foreing the “delusion” among outsiders that “Pari-
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