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[ An unparalleled collection of 50 award-winning homes
8 that capture the evolving spirit of Australian culture

» and identity.
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—  Step inside the most exceptional homes in Australia in this
= definitive showcase of the Robin Boyd Award, the nation's
@D highest accolade for residential architecture.

o) » Featuring original jury comments alongside fresh insights
o from visionary architects like Glenn Murcutt, Peter

= Stutchbury and Kerstin Thompson, these houses reveal

o more than architectural excellence - they capture shifting

o values, growing wealth and a changing cultural identity.
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Seahouse, Mornington:
Mclintyre Partnership

JUEY COUWERTS
Peter Mcintyre set about to express in the design of thig
building a philosophy of ‘emoticnal functionakism’, which
he says has guided him through thirty years® practice

af architecture.

The concept ks Dased on the belief that how cne feels
by being in and around a building is as important as the
buiding's function, if nat more so. The Seahouse, thensfons,
& orghnised 1o producs poditive hiuEman amolional responses,

Ingpiration for the bullding®s shed-like forms came
from the timber beach boxes and gabled seaside houses
that line Port Phillip Bay. The Seshouse is sited upon a steep
whnd=plosn cliff, It e canefuly positioned within a negative
air pocked formed by the wind neshing up the cliff face. i the
building"s volume were (o have caused wind turbulence,
sdjaining vegetation vital for soil atabilisation would have
been destroyed.

Thee building is constructed with confidence, clarity
and unity, dedpite, Suggests the jury, & rather compicated
Eghtwsaight structure,

1983




“Very early in my life | came to the conclugion that
there was an element missing in my understanding
of moadernism. For a building to be functional
successfully, there was always a need to provide
the relative emotional response. The Seahouse

is an example of where | achieved this objective’

Peter MElalyfe. Foutder. MElalyfe Parisarihip
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House at Hanging Rock:
Kerstin Thompson
Architects

JURY COUMENTE
Located on & plctunepque rursd site in Victoria, Houss at
Hanging Rock nestles inta the steep slope with a view to
its nafmesake. The house s dedided nlo theea paralisl
tarraces, aach in gtep with the landscape, Raw insulated
precast concrate walls defing the terraces and drany the
eye through the house ta the old-growth forest 1o the sast.
Maar s limilser abiitlers within the walls srtfilly comnect
the prefabricated panels and allow for cross-ventilation
and wiews to the valley.

The widest of the thees terraces houses the centrad
Brving zond and ovarkapd with the outor two Termaces,
creating a series of interconnected Bving spaces that ane
experienced as one larnger space. Changes in floor height
ane exploited e thoughtlul, infarmal seating romaents and
display areas for the clipnt’s sotenshes art collection,

Dedicated circulation space is imited to the compressed
antry fayer, heightening the sense of delight when entering
the living space. Elaswhens, paseage is from rpom o rocm,
further enhancing the spatial efficiency of the plan,

An elegant, shoping rhombaoid roof covers the whole
Bulding, uniting the temaces, praviding gerirous covered
outdoor areas and further blrving the ling betwesn house
and landscape. The sloped building form appears vasthy
different leoking up fram the valley companed with
approaching Trom the side.

Stringent bushfire requirements are seamisssly
ntegrated and inform the beutalist appraach to matesial
saleciion. The restrained interics rmaterial palette of
concrabe and structural phywood s moticulously detailed
wet remaing humible and appropriate to the rural setting,

Thit it @i inlirnate house with a shellering intenor
i which you can lingaer and engry the distant wew of

2014




‘It began with [the client's] preference for concrete. Erravimm] Houre o¥ Ha
Her material hunch made sense for this bushfire-prone ::.'.'_ et ":u ke
gite, on a hillside facing the enigma of Hanging Rock.

Here, along three stepped terraces - half inside, half

out - below the sweep of a rhomboid roof, a shadow

ig formed, And in itg protection, life happens,

Kerggin Thospaon, Dlrecior sed Principsl. Werstin Thospsos

Erchitecis

RBA 24

11] Remm precaat conorete salls, sy

for conforl. Saline 1% Lorreted
dras The gaEZe URrOugh Ghe Do

old-growth forast Boyord,

lated
e
1% the

[3] The caniral I1
o The eldest of

BFd DWEr1EDE TRE
erasting a sariss of

Viwlg Sibies

Houdi at Hanging Aok

v lemated

W Lhige larfraces

CE TEFPSCEE

intarcoaneciad

[3-4] Yeryirg foor helghts creatis unigue
featisg areai and dissley ipeces.




JURY COMME N
Here is anarchitect/builderf/inventcr and an interior
innavator at their combined best. The Planchenella House
in Cairns is not constrained by climatic concerns or by

a client who might have had differing design aspirations,

It has a consistency throughout. Its most persuasive attitude

isits inventicn and directed playfulness. As architect and
builder lesse Bennett informed us on site, ‘The form of
the house evolved out of planning the internal relaticnships.

This house was not formed from a singular concept
but from an evolving set of often opposite relationships:
apento clesed container, concrete upperto concrete lower
slab, concrete to glass, timber framing to metal framing,
airto solid, planar te curved. The house often appears raw
because of the directness of its materials but it is highly
sophisticated and inventive in its detailing. The combination
is surprising and confiden d it is this that sets this
house apart,

The Planchonella House also belongs ta its place.
The rear northern courtyard sets the datum for the large
amoebic living platform. This courtyard, with its spongy

Planchonella House:
Jesse Bennett
Architect Builder

carpetof g 5 a northern harbour while the
house proper occupies a seuthern viewing platferm,
With arms extending north and eas joying the calm
awn that faces upwards to the mountain and rainforest,
the house focuses an the south, the long view and long
drop of the impossibly steep site. It is to the south that
the curvacecus edge of the two concrete slabs — floor
and roof = are most wonderfully linked by the play of glazed
vertical panels, framing the view in resswood, then floating
nframeless glass. The fing black silicon lings of glass
panelling jeints are reminiscent of seamed hosiery. The joy
of living is embraced at every viewpoint.

Detailing is never taken for granted. Every moment
= an cpportunity for a new analysis and a fresh invention.
Glass sliding door mechanisms have been rethought,
designed and cast; the thick bookshelf wall - lined with

ks on ane side and black upholstered silk on the cther

has a leng rosewood crafted handle that allows
ne to enter the inner sanctum and clese out the public
realm. [t opens with a simple pivat, There's a famme
fatale’ wardrobe that is a shop setting out of Sex and the
Single Girl. The stoel framos that suppert the stair treads
alsa become the balustrade frames of steel to echa the
frames of rosewood windows. All the furniturs — like this
house - has besn designed to fit or echo relaticnships
of harmony and surprise

2015




Freshwater House:
Chenchow Little
Architects
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Harbord [now Freshwater]'is a sormewhat neglected Sydney ‘

suburb, with a most glorious surf ch between two rocky - k n ¢ ,; I" ”"
headlands, The client had lived on this small 332-square- . '.'m . y &K ‘

In”I
‘I l ‘ |!

metre site for many years and loved its elevated relationship
with bushland, beach and ocean.

The house is now two years old, and due to careful
cansideration of materials and detailing is standing up well *
to the marine envirenment. A& neatly detailed palisade of .. & Y B 3 | il
weathered, recyeled spotted gum fronts the strest, conceals | | | i i
the garage and fences a garden terrace in a gentle allusion - : T [[”_[ Im.“
tn suburban picketing. This forms a podium for the houss, :

a somewhat Migsian pavilion with a cant |Ir‘\.c~|k d upper | N | | »r
bedroom level sheltering the main living level. § :

The podium contains the garage, entry lobby and
water storage tanks. The living level app Qenercus

Peter Pouls and expansive through the pesitioning of sliding doars
which open to a level lawn {above the garage} and a cleverly
ntegrated swimming po hich presents all year as ¢
beautifully tiled set of reflecting ponds. Children at play
can be readily obeerved from the kitchen, The effective
uge of co glazing opens up this level and channels
diagonal views of the sea. This plannin ied with clever
boundary fencing and planting screens, plays down the
mmediats neighbours.,

The bedream level is given a special guality by a series
of slatted dark metal screens, which enable maximum
glazing and cutlook without compromising sun control
and privacy. Interiors are stylishly fitted out, with an
emphasis on glossy black and matt white finish
and with lustrous Italian tiles enhancing the swimm
pool upstand,

The design is an cutstanding solution for an elevated
site. It achieves a private compound, screened from the
neighbours yet open and expansive towards an outdoor
awn torrace, the keach and the sea.

| mn

Hlﬂhu l.lk.iljlllmiijz!l.nn.ldsilljhi
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AS SEEN IN APRIL

MARKETING & PUBLICITY UPDATE:



ON SALE 1 April 2025 HIGH-IMPACT MEDIA & MARKETING CAMPAIGN
Collecting: Living with Art

* Pitching for extracts, interviews and features with prestige lifestyle media outlets such as Vogue,
Belle, House and Garden, Country Style, Australian Women’s Weekly, Galah Magazine, Home
Beautiful, Marie Claire, Harper's Bazaar, The Guardian, Sunday Life, Wish Magazine, Good Weekend,
The Age/SMH, The Australian; arts, culture and design media including Art Collector, Art Guide,

Art Edit, Vault, Art + Australia, Artlink, Frankie, Peppermint Mag; ABC Local Radio and ABC Radio
National including The Art Show

- Large-scale events in Sydney, Melbourne and Brisbane (author is from Brisbane and is based in
Sydney)
* Trade window displays and marketing collateral on request including posters and silk banners

* Featured in consumer Mother's Day gift guide

for Vogue Living (thc) ON SALE 1 April 2025

* Pre-order and on-release Meta (Instagram and El7381760764258
FacebOOk) advertiSing AU$79.99 NZ$89.99
+ Suite of book photography
+ Suite of social media assets
* Promotion via THA social media channels, April
consumer eDM and Mother’s Day eDM II”"II || |||||||| ||||||”||
gl T781760 W 764258

* Targeted influencer campaign
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Cyanotype
Learn in a Weekend

Victoria Glover

A no-nonsense beginner's guide to cyanotype: make
your own beautiful prints and craft projects in just a
weekend.

¢ One of the simplest and most elegant forms of
photography, the cyanotype print gives distinctive white-
on-blue results that are simultaneously graphic, intricate
and mysterious

« Drawing on Victoria Glover's experience running
workshops for beginners, this book will walk you through
the process and presents a selection of projects for you to
develop your skills.

AU $29.99| NZ $34.99
9781837760633

80 Pages

Trade Paperback

216 mm x 169 mm
Skittledog
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Introduction

Cyanotype prints are where art and science come
together in one surprisingly easy and, above all, fun
process. With very little kit and just a bit of know-how
youwill be able to create one-of-a-kind blue-hued
prints and fabrics using the power of the sun. Watch
your designs developin front of your eyes, as they
breathe new life into old fabrics and fill your walls
with unique artwork.

Cyanotypes are simple photograms made by using a
chemical solution painted onto the surface of paper,
fabric or wood to create a light-sensitive print. The
images are made by placing the print in sunlight (or
under a UV lamp) and made permanent by rinsing
in water. Absolutely anything can be placed onto the
coated surface to block the light to make your design,
creating a form of “shadew print®, and much of the fun
of cyanatypes comes from finding the perfect objects
to use to block the light. You will see the world with
fresh eyes when you realise how we're surrounded by
cyanotype inspiration at every turn, with potential in
everything from feathers and ferms to vintage lace and
old buttons.

Although cyanotypes were invented back in
in 1842, the technigue is growing in popularity as
cyanotype artworks are shared more widely on social
media. The easy availability of the necessary chemicals

LEFT: LEAF DESIGN SHOWING
DOUBLE EXPOSURE

combined with minimal set-up means you will soon be
printing your own blueprints and exploring how you can
push the process in different directions. The simplicity
of making cyanotypes makes this a fun and accessible art
form for all ages and abilities.

This book will show you how to play with the
cyanotype process and embrace the unexpected. You
will explore what happens if you move or layer up your
objects mid-exposure, or the difference when using a
coloured or patterned piece of paper. There are endless
ways in which you can experiment with the technique,
and the following pages will show you how you can
explore the magic for yourself through a series of easy-
to-follow projects.

INTRODUCTION 7



Tools and materials

BOARD AMD PERSPEX

LABELED BOTTLES FOR MEASURING
GUks MIXING POT STIRRER

YOUR SOLUTIONS
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CLIFS

PAPER ASSORTMENT OF BRUSHES

PRINT INSPIRATION



Printing on different surfaces

While traditionally most cyanotypes are printed on
paper, there s much fun to be had from exploring
the different types of surfaces that the cyanotype
solutions work on, such as fabric and wood. The one
thing to bear in mind is that the cyanotype solutions
won’t work on synthetic materials, so choose natural
fabrics to get the best results. As an experiment, try
synthetic materials to see what happens, but you
might find that your print washes away as you rinse
your exposed print in water as the chemicals won’t
adhere to the fibres. Cotton can give very crisp and
phetographic results and linen can result in a more
textured print depending on the weave of the fabeic.
The best thing to do is to experiment and see what
works and what doesn’.

When printing on wood, look for interesting
grain and always choose the lightest wood you
can find for the best results. Birch plywood works
beautifully for cyanotypes as it"s so light in colour
and subtly grained so that your resulting print shows
up clearly.

Treat your cyanotype on fabric or wood as you
would your paper cyanotype. There is no difference
in the steps In you need to take as far as coating,
exposing and rinsing your cyanotype is concerned,
and enjoy the extra dimensions that these materials
bring to your finished print.

TOP LEFT: FEATHERS FRINTED ON PAPER
BOTTOM LEFT: HONESTY SEED PRINTED ON FABRIC
QPPOSITE: YARIETY OF PLANTS PRINTED ON BIRCH PLYWOOD




Printing with
botanicals

Plants are the perfect subjects for cyanotypes.
Everywhere we look, from urban centres to country
fields, we are surrounded by botanical inspirations.
Pick your plants or flowers fresh and place them
directly onto your paper for an ethereal, soft result,
or press and dry the specimen between the pages of
a heavy book for better detail in your print.

Once you start exploring the plants and
flowers around you with cyanotypes in mind, you
will be amazed by the variety and beauty of the
many unigque plant forms that surround us. Take
delight in the detail of a pressed fern or in the lace-
like patterns of a well-munched leaf. The inspiration
is infinite.

Be sure tolook up Anna Atkins if you want
ta know more about the history of cyanotypes and
how this [9th-century amateur botanist became
known as the first published female photographer
thanks to her fascination and skill with the

cyanotype technique.

QOut and about

I take a sketchbook out with me on walks
to press the leaves and flowers that catch
my eve as [ go. If [ press (and dry) the
specimens while I’m out foraging, I find
that I can keep what I've collected to re-use
in my prints. If [ don’t press what [ find
right away, [’m usually disappointed by the
time [ get home, as that perfect botanical
specimen will have wilted before [ canuse
it for a cyanotype print.

e

R\
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Making a classic cyanotype print

You can buy ready-prepared paper and fabric, so 1. Mix your prepared cyanotype chemicals in a bowl.
this first step is for when you are coating the paper You will need equal amounts of Solution A (Potassium
with the cyanotype chemicals yourself, Ferricyanide) and Sohution B (Ferric Ammonum

Citrate). Only use the amount you need for this printing
session as the solutions will expire after a day or two

of mixing, Lightly coat your print with the sclution and
with the brush of your choice. A foam brush will give
you an even coating,. The cyanotype solution is light
sensitive, but you don*t need to work in the Jark the way
you would with traditional photographic processes - the
main thing is to dry your prints in the dark if you don’t
want your print to start to expose before you're ready.
Use a box or a cupboard to dry your prints and protect
vour surfaces from stains with newspaper, for example.

PROJECTS 13
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The Seed Collector’s Kit
Becky Searle and Rachel Pedder-Smith

Plant your garden from seed with 50 informative
cards, five collection envelopes, and a practical
handbook

« The booklet gives you general advice on seed collection,
storage and germination - so you'll be able to apply your
knowledge to a huge range of other species, too.

» Five seed collection envelopes will help you keep your
seeds safe and sound over the winter.

« Becky Searle is an ecologist, botanist and kitchen
gardener. The winner of multiple gold and silver medals
from the Royal Horticultural Society, Rachel Pedder-Smith
is a botanical artist whose work has been exhibited
everywhere from Kew to the Smithsonian Museum and
Tate.

EARLY RELEASE - MARCH

AU $34.99| NZ $39.99
9781837760619

132 Pages

149 mm x 102 mm
Skittledog




What is a seed?

No matter how big or small, a seed is a miraculous capsule of life.
Seeds are the embryonic stage of a flowering plant’s lifecycle and are
perfectly designed to protect the plant embryo within. They contain
several mechanisms to stall germination until conditions outside

are optimum and some seeds can be stored for many years before
germination. In 2012, a team of scientists germinated a seed thought
to have been buried by a squirrel during the ice age, around 32,000
years ago, that had been preserved in Siberian permafrost.

The outside of a seed is a hard shell called the seed coat. When
soaked in water, these seed coats break down, releasing the plant’s
first roots and shoots. When a seed coat begins to weaken, the first
thing that will happen is the release of the embryonic root, called
the radicle. This root pushes out of its shell and goes in search of
water, which it uses to help its first leaves emerge, discarding the
seed coat in the process. These first seed leaves are called cotyledons.
Plants with just one cotyledon, such as grasses and sweetcorn, are
known as monocotyledonous (monocots for short); plants with
two cotyledons, such as tomatoes and sunflowers, are known as
dicotyledonous (dicots). Cotyledons begin to produce energy for
the plant, which sets off the growth process.

Leaves

Cotyledons
]

/

Seed Coat
| Cotyledons
o
Radicle
8

Why is seed saving important?

Seed saving is a fun, easy way to save money, promote biodiversity
and seed sovereignty, and cultivate plants that are suited to your
garden’s unique conditions.

SAVING MONEY

While a single packet of seeds still represents a small expenditure in
most cases, the cumulative effect of buying a whole garden’s worth
is huge. When we save our own seeds, we can save ourselves this cost

and have plenty left to share with friends and family.
SEED SOVEREIGNTY

The emergence of new hybrid varieties that produce unviable seeds
threaten our natural diversity and culturally significant plants.
Certain genetic traits such as colour, flavour and disease resistance
can only be created by crossbreeding and producing hybrids, marked
on seed packets as F1 or F2. F1 indicates a first-generation hybrid,
bred from two genetically distinct plants to bring together the most
desirable qualities of each. Plants grown from F1 hybrids are called F2
hybrids, which display greater variation than their parent F1 plants.

Hybrid seeds rarely grow true to form, so they force the grower

back to the vendor to buy more each year. Producers have registered
some varieties, making it an offence to save and share seeds from that
variety. This is problematic as it puts too much control into the hands
of seed companies, who can increase the cost and eliminate entire
varieties as they please. Seed sovereignty is all about putting the seeds
back where they bclong, in the hands of gardeners and farmers.



Raising seedlings

Plants are at their most delicate when they are seedling stage. This is
when we must be attentive to their needs and ensure thar their ideal
conditions are being met correctly.

PRICKING OUT

Pricking out is a term used to describe the practice of separating
seedlings. Small seeds are often sown together in trays, but as they
begin to grow, they will need more space, and this is done by pricking
them out. Gently lift the seedlings out of the container — hold them
by their leaves, not their stems — and tease apart the roots. Then, plant
each seedling into an appropriately sized pot with seedling compost or
a mix of potting compost and seed compost.

POTTING ON

Potring on is the process of moving a seedling into a larger pot and
slightly more nutrient-rich compost. Large, fast-growing plants will
need larger pots. If a plant is drying out quickly, a bigger pot will help
to hold more water.

PLANTING OUT

When the risk of frost has passed or the plant is big enough, it can be
planted outside. Dig a hole and, trying not to disturb the roots, plant
your seedling with some potting compost to help it get established.
Check on it regularly, providing protection from pests if needed.
Small plants are more vulnerable to damage than larger ones, so keep
seedlings undercover for longer if pests are a problem in your garden.

24

Pricking out a seedling.

Potting on a seedling.

Planting out a seedling.
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Field Pumpkin

Crecurbita pepo

There are many varieties of field pumpkins, ranging from the
traditional Jack-o-Lantern pumpkins to more unique and
sculprural winter squashes. They’re a delight to grow and are
a staple of October traditions. They can be made into soups,
pies, cakes, breads, roasts and everything in between, and
used as autumnal decorations before cooking.

HOW TO COLLECT SEEDS

Harvest your pumpkin once the stem has died back, and cut
it open to reveal the seeds. Gently remove the seeds from the
fibrous strands and collect them in a sieve. Rinse them under
the tap and spread them on a kitchen towel to dry before
storing them.

WHEN TO SOW  Under cover, 4—6 weeks before last

frost date
HARDINESS Tender
LIGHT Full sun
SOIL Rich; moist, well-draining
WATER Water generously §

Top Tip: Pumpkins can cross-pollinate easily, so if you want to
collect seeds, consider band-pollinating your plants (see page 15 of the
accompanying booklet).






Common Poppy -

Papaver rbocas

These familiar and classic flowers are a common sight,
bobbing their heads in meadows and traditional borders.
Their simple red flowers on long slender stems are delicate
and elegant.

HOW TO COLLECT SEEDS

Once the flower dies back, a seed pod will be revealed on the
end of the stem. Wait for it to turn brown, then gently turnit
upside down over a container. Hundreds of tiny black seeds
will fall out, and you can gently roll the pod to encourage more.
If the seeds don’t fall out, the pod isn't ready yet.

WHEN TO SOW  Directly, in spring or autumn

HARDINESS Flllly h’fﬂy #
LIGHT Full sun O

SOIL Light, well-draining
WATER Water regularly {

Top Tip: Poppy seeds are a delicions addition to our food bict also
tasty to plenty of wildlife, so always sow a few extra!



The Seed Collector’s Kit
Becky Searle and Rachel Pedder-Smith

Plant your garden from seed with 50 informative
cards, five collection envelopes, and a practical
handbook

« The booklet gives you general advice on seed collection,
storage and germination - so you'll be able to apply your
knowledge to a huge range of other species, too.

» Five seed collection envelopes will help you keep your
seeds safe and sound over the winter.

« Becky Searle is an ecologist, botanist and kitchen
gardener. The winner of multiple gold and silver medals
from the Royal Horticultural Society, Rachel Pedder-Smith
is a botanical artist whose work has been exhibited
everywhere from Kew to the Smithsonian Museum and
Tate.

EARLY RELEASE - MARCH

AU $34.99| NZ $39.99
9781837760619

132 Pages

149 mm x 102 mm
Skittledog







The Green Wood Carver
A Practical Guide to Carving, Whittling, and Life

Samuel Alexander

Discover the absorbing art of whittling. An immersive
and peaceful craft that rewards calm focus with
beautiful objects.

« Samuel Alexander quickly built a strong following sharing
his own compelling story about the healing power of
carving. Now, in his first book he introduces this calm and
gentle craft.

« Afterlearning the basics of how to get started, you can
work through projects as varied as spoons, vases, simple
buttons and household hooks. Working with the grain,
you'll create tactile curves and textures, slowly revealing
the character of each piece as you whittle.

EARLY RELEASE - APRIL

AU $34.99 | NZ $39.99
9781837760640

160 Pages

Hardcover

234 mm x 156 mm
Skittledog
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Splitting and sawing wood

Getting o grips with the knife

CGrain Direction

Butter Knife: A simple exercise, working with the grain
from a billet or stick

Buttons: [neroducing small-scale repetidon, introducing
the drill and saw

Mini Bud Vase: An ode to your favourite flowers,
exploring form and artistry in wood

Brushes: A slightly more technical projece, playing with
fibres and different styles of brush

Twig Beads: A fine, detailed project using more detailed
and meticulous knife grips

Household Hooks: Two hook styles, taking advancage of
the natural shapes of branches to create coat pegs.

Toy Car A more sculptural activity that introduces the
basics of wood mechanics and moving parts

Branch Tea Spoon: A slighdy more advanced project,
that gets you started with spoon carving

After Carving: Finishing, painting and oiling

Appendix
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INTRODUCTION

Whittling is an immersive, calming and extremely
accessible form of wood carving that requires justa
few tools - the main being a carving knife. Regarded
as one of the oldest art forms, removing wood with
hand tools has a deep ancestral history, contributing
to the development of human survival, storytelling
and technology.

Traditionally practised by soldiers and hobbyists to pass
the time as a kind of creative self expression, whittling
grew in popularity as the mass-manufactured pocket
knife made it more accessible. Today, whittling has
been recognised as a therapeutic, sustainable and slow
heritage craft, a perfect antidote to too much screen
time. I’ an inexpensive way of reconnecting with
nature, with raw material, and ractility.

It was the sheer simplicity of whirtling that drew me in
when [ was a young sapling, removing little shavings
of wood with my pocket knife. Just to make something
made me feel free and independent. [ remember

roaming through the local woods, looking for a perfectly

straight limb on the ground to take home and make a
samurai sword to battle the tall netdes with, or a fishing
rod to cast a stone into the stream, or a curved piece
of branch for a bow to fling vwigs at trees - the ability

to invent with my grubby, sappy hands, to feed my
imagination was precious, and shaped the way I see the
world and solve problems.

But as I grew up, like many, | batded poor mental
health. After a succession of therapy sessions, I found
myself reconnecting with carving as an outlet for self
EXpression.

Documenting each emotion with a facet on a block

of wood felt like writing in a diarv. Gradually, I began

to feel better, accessing the feelings of liberation,
imagination and creativity that I once enjoved. In
recognition of how much the craft had helped me, I fele
compelled to share my knowledge. It has since been

my aim to spread the word of woodcrafi like a tree
dispersing its seeds, in the hope that my ripple will reach
those who will benefit most from iv

INTROGUCTION #



PROJECTS

Spoons / Bowls / Apples

i
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TOOLS AND
MATERIALS

1. Carving Knife

For ease of use and for safety, I recommend a
fixed-blade carving, knife rather than a folding
knife or a pocket knife.

2.Hand Axe

You’ll split with control and confidence, if you use
a club to provide persuasion, hitting the back of
the axe head from above.

3. Handsaw

This Japanese handsaw known as a Nakogiri gives
you command with minimal elfort, and its sharp,
closely spaced teeth leave behind a nice smooth
finish.

4. Wooden Mallet
Some projects may require this for some added
persuasion.

5. Hook Knife or Spoon Knife

Essentially a curved piece of metal with a cutting
edge on one side., it is used for gouging out the
inside of a spoon or bowl.

6. Pencil
Used to transfer your designs onto the wood.

7. Wood Glue

I find that a water resistant,/prool wood glue is
best, but you can always use PVA glue too though
it may become weak if exposed to water.

8. Pruning Saw

Not used for shaping wood, but for cutting down a
branch until it’s the right size to work with.

a2 GETTING STARTED




GETTING TO GRIPS

WITH THE KNIFE

Establishing the correct angle that the knife is
introduced to the wood at, and keeping it there
consistently, is a skill that takes time to develop. It
is the key difference between a clean and proficient
finish and a messier, jagged one. And it depends on

your grip.

I'm going to show you five ‘core’ knife grips.

all taughe widely and all with distinctive
characteristics. Each specific motion engages
different muscle groups to distribute varying levels
of power and control, depending on the size of
shaving that you want to remove. Some grips are
very intuitive and easy to pick up, others require a
little more time for the coordination to “click’.

I have ordered the grips below according ro how
much wood they can remove: the first being the one
thar removes the most and is generally used at the
beginning of the reduction process, the last being the
more intricate and refining style of grip that is best
practiced towards the latter stages of finishing off,
Each grip is titled by what I know them to be called

— but you may hear them called something different,
there are many names out there in the woody world!

I have broken each grip down into multiple steps

to help vou to pick them up. To run through these
grips. you need a nice, comfortable place to sit. atan
appropriate height - with your knees bent at a right
angle, and nothing and nobody within an arm’s reach
of you in your carving bubble. Pick up a sharp carving
knifee, and a stick of wood, roughly 20cm in length
and 2-3cm in diameter,

0 FUNDAMENTAL TECHMIQUES

ELADE

BEVEL

SPINE

m e

HANDLE

Apple peeler grip

I’m sure that we have all peeled an apple with a knife,
right? This grip is not too dissimilar. It is a great one
for the two ends of the stick and for smaller, more
fiddly sections that require precision and control.
Unlike the thumb pushing grip. that makes use of the
non-dominant hand, the main focus with this grip is
the squeezing of the dominant hand. closing the hand
into the fist to cut with the knife, using the thumb as an
anchor.

To practice, we're going to create a chamfered edge
around the squared-off end of our stick. A chamfered
edge is a simple 45-degree facet that makes a 90-degree
corner less sharp. On wood, this gives a little more
longevity to the edge, and contributes to a comfortable,
considered finish.

1. Our non-dominant hand just holds our stick upright.
The main focus is on our dominant, knife-holding, hand.

2. As in the back-drawing grip, we hold the knife in

the fist, edge facing towards us. There is a squeezing
element to the articulation, practice for a moment how
it feels to hold the knife in the clutch of your fingers
with your hand slightly open and then closing it into a
fist, moving the knife. This motion should free up vour
thumb.

3. Your thumb serves as an anchor onto one side of

the stick. providing purchase for the squeeze to carve
against on the other side. Be careful not to carve into
your thumb on the follow through once the shaving has
been removed - it's best to keep it below the blade so it
is never exposed.

4. Apply this to the end of the stick on the blunt end to
try and carve away a consistent 45 degree facet around
the edge.

5. This grip can also be used in collaboration with the

thumb pushing grip to add decorative details. You
should be left with an outcome of a spare tent peg.

GETTIMNG TO GRIFS WITH THE KMIFE



CHOPSTICKS

With this project, the most imporeant part of the
work is done with a tactical split along the grain

to size the two sticks. ready for refining with long,
satisfying shavings. It’s a great exercise for practicing
the downward power grip, the chest-lever grip, and
also the draw-back grip. as you turn straight. faceted,
edges into a gradual taper.

1. Firstly, we need to split the piece of wood in half,
across the pith. Gently resting the axe on top of the
wood, balance the edge on top of the end grain and
strike firmly with the mallet on top of the wood to divide
it into two.

You will need:

* Straight and fresh 4em- or wider-diameter stick.
roughly 25cm in length and free from knots.
Though they will require more splitting, you can also
use a piece of seasoned wood that is nice and straight.
or a larger log if vou wish to make chopsticks for the
whole street.

+ Carving knife

+ Splitting axe

+ Small mallet

2 Once we have two halves, we can look at the grain

in the inside cleft surface to see how straight it is. You
may wish to use the straighter of the two halves. If

vou are using a piece of wood that is roughly 2-3cm in
diameter, move on to the next step. If its larger, split it
once more, until the billet is narrower in diameter.




The Green Wood Carver
A Practical Guide to Carving, Whittling, and Life

Samuel Alexander

Discover the absorbing art of whittling. An immersive
and peaceful craft that rewards calm focus with
beautiful objects.

« Samuel Alexander quickly built a strong following sharing
his own compelling story about the healing power of
carving. Now, in his first book he introduces this calm and
gentle craft.

« Afterlearning the basics of how to get started, you can
work through projects as varied as spoons, vases, simple
buttons and household hooks. Working with the grain,
you'll create tactile curves and textures, slowly revealing
the character of each piece as you whittle.

EARLY RELEASE - APRIL

AU $34.99 | NZ $39.99
9781837760640

160 Pages

Hardcover

234 mm x 156 mm
Skittledog




KRANPAI

50 Japanese-inspired
cocktails

NAOMI COLEMAN lllustrations by Phil Constantinesco




Naomi Coleman

a ' Kanpai!
KA N pA I = 50 Cocktails Inspired by Japan

Shake, mix, and stir your way through fifty cocktails
inspired by the land of the rising sun.

* Inspired by the meticulous traditions and craftsmanship
of Japanese mixology, Kanpai! features fifty Japanese
cocktail recipes.

* From much-loved classics like the Whiskey highball and
the Bamboo, to modern favourites like the Chu-Hai and
the Vermouth sidecar, there is a cocktail for every
occasion.

« With a playful illustration to accompany each recipe, this
colourful cocktail guide is the perfect gift for seasoned
imbibers and budding bartenders alike.

50 J dpanese- | RSP | _I'ed N AU $32.99 | NZ $36.99
- 9781923049857
cocktails 124 ages

Hardcover
220 mm x 165 mm
Smith Street Books

NAOMI COLEMAN lllustrations by Phil Constantinesco
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%: E PART ONE

unn
Days

When the blue sky invites you

to spread out a picnic blanket in

a park or to gather on the patio for
brunch, these drinks are the perfect
complement to a lazy day spent in
the sun.




In Japan, parfaits are served piled high,
these bright and colourful confections
built from layers of ice cream, whipped
cream and other treats like sliced fruit,
perched glistening on top. However, unlike
in the parfaits enjoyed in Japan's dessert
parlours, this one features alcoholic jellies
at the bottom of the glass.

B-12 FRUIT JELLY SQUARES (PAGE 119)

2 SCOOPS OF VANILLA ICE CREAM

1 TABLESPOON FRUIT JAM OF YOUR CHOICE
(OPTIOMAL)

60 ML (Y. CUP) WHIPPED CREAM (PAGE 119)

SLICED FRUIT OF YOUR CHOICE

Place the jelly squares in a parfait glass, then top
with a scoop of the ice crearm.

Layer with the jam, if using, then top with

the remaining scoop of ice cream and the
whipped cream.

Finish with the sliced fruits.

30 Kanpall




:::: PART TWO

¥

Cosy
ve-

hings

curl up under
I ktwth y Fth e dri ks
perfect for enjoying with loved o

as you listen to rain pattering away on
the roof. —+— +
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Naomi Coleman

a ' Kanpai!
KA N pA I = 50 Cocktails Inspired by Japan

Shake, mix, and stir your way through fifty cocktails
inspired by the land of the rising sun.

* Inspired by the meticulous traditions and craftsmanship
of Japanese mixology, Kanpai! features fifty Japanese
cocktail recipes.

* From much-loved classics like the Whiskey highball and
the Bamboo, to modern favourites like the Chu-Hai and
the Vermouth sidecar, there is a cocktail for every
occasion.

« With a playful illustration to accompany each recipe, this
colourful cocktail guide is the perfect gift for seasoned
imbibers and budding bartenders alike.

50 J dpanese- | RSP | _I'ed N AU $32.99 | NZ $36.99
- 9781923049857
cocktails 124 ages

Hardcover
220 mm x 165 mm
Smith Street Books

NAOMI COLEMAN lllustrations by Phil Constantinesco




BEIRUT

HISHAM ASSAAD

The Cookbook *

RECIPES FROM THE HEART OF A LEBANESE CITY KITCHEN

HLNOYA3L



ALSO AVAILABLE

TABOON

SWEET & SAVOURY
DELIGHTS FROM THE

LEBANESE BAKERY

9781923049437




BEIRUT

HISHAM ASSAAD

RECIPES FROM THE HEART OF A LEBANESE CITY KITCHEN

H1NOYA3d

Bayrut
Recipes from the Heart of a Lebanese City Kitchen

Hisham Assaad

A stunning, authentic and evocative cookbook on the
food of Bayrut - the heart of Lebanon.

» Perfectly poised between the Middle East and the
Mediterranean, Lebanese cuisine is hugely popular -
famed for its varied and flavourful regional dishes that
emphasize whole grains, fresh fruits, vegetables and
seafood.

* Inthis book, Hisham Assaad shows you the best the city
has to offer, with accessible, delicious recipes, ranging
from the classics to more modern fare.

AU $49.99 | NZ $54.99
9781923239043

224 Pages

Hardcover Paper over boards
264 mm x 210 mm

Smith Street Books
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EREWFAST & BREUNCH

SERVES 4

350 (1 cupldeled chickpess igsrhanes
Beiafig &7 3 800 3 (14 a7 s

2 At coves

1 Ledigaaon sisa sl

B0 g 12 cups) plainyoghurt

B0 (2 o2 pita bresd

T iahes Pt LIS OF Qe

1 Lol pseean el il

50 (3 Ve cupheashrws

B g £ o) e Dtk almonde
50 (s et Ve cuph pina niss ogrtionall
pinch of paprika, for dusting

Chickpeas & garlic yoghurt
with fried bread

Fatteh

Fatteh, which comes from the Arabic for crumbling bread fatte
al khobz ., isone of those recipes that went from being a
leftovers solution to a glamorous dish. It uses stalé bread that s
nonsted or fried and erumbled o create o base, which sthen
coveréd with yoghont and other savoury toppings The varieties
are endbess and they change based on what you have in your
cupboard and what meal you re serving it for. A few years ago.a
shrimp fotteh became the talk of the town due to someone
sharing it on Snapchat among the local traditional dishes ina
Lebanese restaurant. While the dish doesn t sound that bad, it
surely isn tirmditional

1 find this dish to be like a savoury breakfast trifle notina
Rachel Green from Friends way we re not talking meat with
Jam and sponge layers here | Layer the fried or toasted
crumbled bread at the botlom W0 soak up the delicious juices
from the cther ingredients and top with chickpeas and garlicky
yoghun with fried nuts for a mix of fextures.

Tustinng i chichpeas, sk therm awernight i phenty of water.

T wieact iy, i e chickpeas, place in @ Saucipan ind o with
plenty of frosh water, Bring to the boil, then skim off the foam witha
satbed spoeon. Seduca the heat and sivemar for 1-1% hoursuntl the
chickpias ann cookdtd and tender. Drain, nsendng Y cupood the cooking
Tiquicd, &l bt ool alighithy Alternativeby drdin 1B St chschpess,
FEEardng Y cug of their souking Bquid, and heat throwgh in 8 saucepan
it e e ervend B

8 pas e and martar armash the gani o with D salt. Mix with U yoghuet.

Toast o fry the pita bread and brask into large pecas. Piace the pacas
&1 i tewm Of & g Serving B and gy soak the bread viih
o of the chickpe s cooking liguid. 01 you praler a Bttla crunch 1o your
Exiterh, reserva some of e crispy breadin 4 soparabe bowl b Serws
alongsedi ) Top with the cooked chickpess, then dizzie ovr tha garkc
youghart.

Wil et the Butbanighe e and olivie o in 8 pan and oast s muts

undil golden, Scoop the nuts and the hot butteniodl mixture over the
yoghurt, dust with papeic and s immadiately.

BREWPAST & BRUNCH



MAKES &

A60.0 2% oupsh stong freadl Moo,
grhs it T hosting
1 bhaipoon e Rak

1 besmpoon white caitin g fine
SLg

T 512 Tk e st dibed vt

200 mi Sean 1 cUpl Iea M Rmp A

WL
1 Ewtilespoon v ol

Faf thi opasng
138 ¥ cuph eabind

TE0=150g =¥ copl white chubed
isuperfine] or softght brown sugas

Poel oSS g e SinnaEmen

Armenian sweet tahini
& cinnamon bread

Tahinov Hatz

Another Armenian specialty, this bread is made during Lent
since it containg noanimal products You can get it from
Armenian bakeries in Burj Hummoud, an area to the north of
Beirut where a large population of Armenians reside, or from
the famous [chkhanian bakery, o must-visit in Zugag El Blat in
Beirut and a very popular tourist spot. To my mind. these are
better than cinnamon rolls The mixture of tehini with the sugar
and cinnamon creates a nice Maky pastry with sweet and
savoury pockets of flavour, Delicious served with Ashita page
219 or vanilla ice cream.

I i g Berwd, i R Ao, Salt, sugar and yaast. Maka 8 well i the
kil Bl P in the warler and ol ofl. Sring the Tlour mix in and work
with & wioadn Spoon o wous Iand unid & shagony dough Torms. Knaead
il it starts b0 come Together nto & 2ol ball, Add maore Ao, i nesded,
bust Ny miore than a couple of tablespoans. Cover tha bowl with a dish
toweed and sel aside for 30=50 minutas unid doublad in size (this will
dapend on the lemgeraturs of your kilchanl

Purich doves 1ha risen cough and burm out onbo 2 B ghihy Thouresd sork
saface, Divide inta & pleces and shape each piecs into @ ball by pinching
thee sacdess dhowen S ndlling the ball in the paim ol one hand against the
waork surface. Cover again and lot rest for 15-30 mimites

Maarmwhile, proteat the osen 8o 200°C (400 fgas &1

LighSy four each dowgh Ball and roll into @ rectangse (hout 45 x 12 om/
18 & 5 inl with along edge facing you. Srusha heaped tablespoon of tahind
eroer et i Medvvinegy 8 5 v (2 int] Bvonchesr 38 (e & et il thes el
furthast avey from youw Speinkds aach plecn Berally with sugar and
cineanmon arnd roll ug rom thi edge closest 1o you intio 8 long rope.

Finch the sinsames and roll each rope inlo @ oodl, tucking the ends
ket FEsTLE with your polin oF usa a roling pin 10 noll ot each coll
it & 14 e {5V ind Fourd. Plane ana bakng shisat and ke pove fora
further 20 minules.

Baka for B-10 minutes odil Bghly beowred. Remons aod ket ool

Sarve W o 3100 tamparaiung, gither on ther own, of with somae
Aatiba [page 219) o Adhla (oe Crider [See page 1801 for & Swial asl

P |
|
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3009 (1% oupsh small dried beoad faval

Dol £ % o 00 3 110V £0) thead
2 Laege gark: choves
1 bisdEpoon By gal

& esblespoans bittor arange julse
ol e Kriviait o, 0 VRN

3 Ll oens bmon jukte
2 bl o Ground cumin

1 Eesmpaon ohil powode

2 tomatoes, chopped. 1o garmish

sl handiol of flat-Joeat parshey.
chappid, 1o ganish

Dl igprsnaed N e alfr ol
freshpla bread, 1o serwe

Broad beans with
garlic & olive oil

Ful Mdammas

The treditional food of the Lebanon is peasant food, as the
Lebanese relied heavily on farming and agriculiare before the
madern-day lare of the service industries, especially after
several devastating incldents of war and famine. Pulses dried in
season last for almost a year inthe pantryor larder and were
always the best option for winter, espectally during times when
refrigeration was not common. A plate of ful broad fava beans
wad certain to fill you upat breakfastime and fuel you through a
dayr working im the felds. Alternatively, it could make a filling
Tunch as it holds well without cooling.

The: thing that s¢is 1his dish apart among Beirutis is the use of
biter orange julce with or to replace lemon julee when bitter
oranges are in season. | always juice bitter oranges when they
are in season and freeze the julce in bottles to use the rest ofthe
PEAr.

I wassingy ebriencd byl Besawnss, socak therm cneerrigiht in plenty of wter.

T neeec] ey, clrvinn e Do, then place in 4 Saucepan and aover with
freshiwater Cover and ook for 1 hour for for 30 mims es in 0 pressune
otrbiir), untEl Aericlir. Dvain, rotering 4 Rike of the eoohing Reuid. | uing
tirnd Baiares, place the beans with their soaking guid in @ saecepan and
et throagi Dvin and reserve the liguic (o wse later

Smaeh the gackic pounmding it in & maortar and pestbes with a itba of e sall

Scoop 1 cup of the cooked, dralned baans infio a knge bowl and mash
shighthy with & pestie. Saason with the bitter orange jice (il wingl. lemon
i, the mashod garks, cumin, chilli povwder 3nd tha remasning sakL Add
et riest of thie bears shong with 2-3 tablespodns of the cooking Eoquid to
ko the macture 8 litthe aned combine.

Gamish with chopped lomatoes and parshy and cover generously with
e olive ol Saree withy eah pits bread.

Neta: Cookmd uiseasonad broad Daans can be stored i the o or
Ireazer if wou prefer cooking a kanger quantity for 3 qusck breakiast the
felbering clay.

BREWFAST & BREUNCH
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3000 2% ounsd stiong Esnsad) o,
PR e for dusting

S0 g [} cuph wholeraeal [whoke-shaeat
fhean

| Bespaon fne Gak

1 BEaSpoon Begar (optcnall

7 @iZ 1easpoons} Instam dried yeast
200 il B 1 G e et

ol cll, fon aling

Bakery-style pita bread

Khaebe Anrabi

There are several different types of bread that are traditionally
made at home. Margoug is athin, er pe-like bread baked ona
dome-shaped griddbe and best made with the indigenous wheat
variety. salemouni Tenmouwr similar to Indian noen is baked
inside a hot, deep, clay oven. And there s the thin commercial
bread that 5 used to scoop most Lebanese foods off the plate
But. 1o me, the King of them all is the thick round pita bread,
fresh out of the oven. which is how they serve it in most
Lebaness restaurants, that ssteamy on the inside, chewy and
thick ¢enough 1o scoop up hummus or labneh. [ get mine from a
bakery near my house for special breakfasis of labneh, cheeses
and shakshouka,

Irin large: bowd, minc tha flours, sait, suger and yoast, Mahke a well in the
middle and pour in 1he water. Bring e oo mixin and work with a
winider SPonn oF your hands. Knossd until the dough Stars o oome
bocpthey Sy frcem Uhe sicdas of the Dol Comt B dough vath 2 @Btk
ol il ceneir the Bowd with & dish ol Snd St aside for 1 howr o wridil
doubiad in i

Maarwhile, prehaad the oven to 2007C {400°Figas 6] and place a largs
bnisbeiniegy ssbwnes | invsiich Lo ot ugh,

Purschh dhavars 1 risent dowgh and burn out onbo @ ightly foursd work
surface. Divide into 6 pieces and shape each pesca into & ball by pinching
thee sichess oy @ rolling the ball in the padrm of one hand against the
work surface. Cover again and let rest Tor 10 minutes,

O a lightly fiouned work Surfisce, use @ rolling pin to roll sach ball of
dough o cincle about B maem [ inl thick Latreal coversd, whils you
roll the offver Balis

Shida 1he Draads orto the haatad baking sheal and Daka for 3 minules oF
il pufffie d and browned, Albernatively your can bake tham on the

Stovetog in 8 hol dry frying pan [skilet undi iy pull up, Bppin g them
ower o birosen on both sides

Eat thorn freesh gut of the oo, oF ooseer Ehemowith 2 dish 1ol theen
store in 2 bag 1o kaap tham soll. Bast consumed withn 2-3 days:
ottiersiss, iaast or fry for fattowsh or fattel

RUNCH
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BEIRUT

HISHAM ASSAAD

RECIPES FROM THE HEART OF A LEBANESE CITY KITCHEN

H1NOYA3d

Bayrut
Recipes from the Heart of a Lebanese City Kitchen

Hisham Assaad

A stunning, authentic and evocative cookbook on the
food of Bayrut - the heart of Lebanon.

» Perfectly poised between the Middle East and the
Mediterranean, Lebanese cuisine is hugely popular -
famed for its varied and flavourful regional dishes that
emphasize whole grains, fresh fruits, vegetables and
seafood.

* Inthis book, Hisham Assaad shows you the best the city
has to offer, with accessible, delicious recipes, ranging
from the classics to more modern fare.

AU $49.99 | NZ $54.99
9781923239043

224 Pages

Hardcover Paper over boards
264 mm x 210 mm

Smith Street Books



ILLUSTRATED BY
JULIA MURRAY

A ZENDAYA
PAPER DOLL BOOK
FEATURING HER
MOST ICONIC
LOOKS

AN UNOFFICIAL AND
UNAUTHORIZED PAPER DOLL BOOK



ILLUSTRATED BY
JULIA MURRAY

A ZENDAYA
PAPER DOLL BOOK
FEATURING HER
MOST ICONIC
LOOKS

AN UNOFFICIAL AND
UNAUTHORIZED PAPER DOLL BOOK

Dress Up Zendaya

A Zendaya Paper Doll Book Featuring Her Most Iconic
Looks

Dress up your favourite it-girl with this press and play
paper doll book.

* Featuring 12 show-stopping looks - from the vintage
Thierry Mugler robot suit to the showstopping Joan of Arc
armour by Versace for the 2018 Met Gala - Dress Up
Zendaya takes you through the very best of Z's fashion
moments.

«  With beautifully illustrated, press-out outfits and a sturdy
Zendaya mannequin, this paper doll book is the ultimate
collector’s item for Zendaya fans and fashionistas alike.

AU $19.99 | NZ $21.99
9781923239067

32 Pages

Trade Paperback

279 mm x 216 mm
Smith Street Books



Instructions

TO USE, CAREFULLY PRESS OUT THE DOLL FRESS OUT THE OUTFITS AND GET DRESSING,

AND CROS5-PIECE AND ASSEMBLE THE DRESS ZENDAYA IN HER ICONIC LOOKS
STAND AS SHOWN BELOW. OR TRY MIXING AND MATCHING.
SLOT CROS5-PIECE INTO THE FLAPS

x x L J

USE SCISSORS TO SMIP THE
CROSS-PIECE AND STAND FoLD




Critics’
Choice
Awards

2020

TOM FORD LACQUERED FUCHSIA
BUSTIER WITH MAXI SKIRT.
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R A RS R R W Spider-Man:
No Way Home
LA Premiere
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CUSTOM ATELIER VALENTINOG
SPIDERWEB DRESS, PIERFAOLD
PICCIOLI BLACK FEATHERED
MASK, CHRISTIAN LOUBOUTIN
BLACK CRYSTAL PUMPS, AND
BULGARI JEWELRY.

STYLED BY LAW RCACH.
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Met Gala:
“Heavenly
Bodies”

2018

CUSTOM ATELIER VERSACE
"JEANNE D'ARC" CHAINMAIL,
ARMOR, AND SEGUINED GOWN,
PAIRED WITH JIMMY CHOO
“MAX" PLATFORM HEELS AND
TIFFANY & CO. JEWELRY.

STYLED BY LAW ROACH.
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ILLUSTRATED BY
JULIA MURRAY

A ZENDAYA
PAPER DOLL BOOK
FEATURING HER
MOST ICONIC
LOOKS

AN UNOFFICIAL AND
UNAUTHORIZED PAPER DOLL BOOK

Dress Up Zendaya

A Zendaya Paper Doll Book Featuring Her Most Iconic
Looks

Dress up your favourite it-girl with this press and play
paper doll book.

* Featuring 12 show-stopping looks - from the vintage
Thierry Mugler robot suit to the showstopping Joan of Arc
armour by Versace for the 2018 Met Gala - Dress Up
Zendaya takes you through the very best of Z's fashion
moments.

«  With beautifully illustrated, press-out outfits and a sturdy
Zendaya mannequin, this paper doll book is the ultimate
collector’s item for Zendaya fans and fashionistas alike.

AU $19.99 | NZ $21.99
9781923239067

32 Pages

Trade Paperback

279 mm x 216 mm
Smith Street Books



A PAPER DOLL BOOK FEATURING ICONIC
LOOKS FROM THE LEGENDARY ARTIST

WORDS BY
NICOLA RAINBIRD

ILLUSTRATION BY
DANIEL CLARK



A PAPER DOLL BOOK FEATURING ICONIC
LOOKS FROM THE LEGENDARY ARTIST

WORDS BY
NICOLA RAINBIRD

ILLUSTRATION RBY
DANIEL CLARK

Dress Up Leigh Bowery

A paper doll book featuring iconic looks from the
legendary artist

Nicola Rainbird

Step into the provocative, outrageous, and boundary-
shattering closet of the legendary Leigh Bowery with
this paper doll book.

» Described by Boy George as 'art on legs' and painted
multiple times by Lucien Freud, Bowery embraced
performance, club culture and fashion design to create
some of the most iconic looks and moments of the 80s
and 90s.

« Endorsed by the Estate of Leigh Bowery and written by
Leigh’s widow and artistic collaborator, Nicola Rainbird,
this is an authoritative celebration of Leigh Bowery's
legacy.

» Featuring press-out mannequin and outfits similar to the
previous titles in the Dress Up series .

AU $29.99| NZ $34.99
9781923239234

48 Pages

Trade Paperback

280 mm x 216 mm
Smith Street Books
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HENM CAM | PESSIBLY describe Leigh Bowery to you? | could tell you he was
barn in a working-class suburb of Melboume, Australia, in 1961, but that
doesn't explain why hi moved 1o Londan with a portabli sewing machine
a the age of 19, 1 might sy he was & performancs artist, but that doesn't
oy how outrageous and influential his appearances in London's clubs
and galbaries wene dunng the 18805 and 19908

Leigh was a modal whao sat tor tamous painters, but who turmed his
antire life info a canvas for his own artistic axpression, He was a talented
tashion designer and pattern cutter whose creations were designed pursly
o fit - aind sometimes distort - his unique body. He was 2 wildhy individual
credlor whose London club, Taboo, attracted designers and artists who
colaborated and supported each other in a variety of artlorms.

Fosty years 8o, Leigh Bowery was viewed a8 a radical cult figure of
the debauched London clubs scena, yet his influence can still be seen today.
In fact, the locks he created are 5o iconic that some of the owtfits in this
boaok may seem familiar. Perhaps | don't need 1o sxplain him. in many wanys,
wiou alriady koo hirm.

Fron 1964 urti his death in 1994, Leigh was constantly designing
laoks, He had o have 8 new costume fof every event, and he was indted
o ALL the events| He would waltz into a nightclub and take cver the dance
fleor, galvanising peopls inte action and liting the erergy in the mom.
The dance floor was his exhibition space, and ha was both the artist, and
the art. Boy George once Bamoushy described Leigh as 'modem an on legs’

Many of Leigh's costumes were very complicated. They imoheed
corsats, padded bras, upholstered hips, foam limbs and harmesses, a5 well
as alaborate make-up, headpieces and jpwellany:, Their creation was often
a team effort, dranwing on the talens of people he had maet through Taboo,
Trojan halped with the bejewelled blue taces. Sue Tilley put together the
spiky hats, Mr Pearl helped make the bras and corsets. Lee Benjamin shapecd
the padded fcam structures that weea the foundation of many coslumes.,
And | sewed on sequins. So many sequins!

A Lekgh's frisnd, wite and assistam, | also pushed, poured and prodded
him brita the mary leyers requirad for each look | lnoked after the keys, managed
ther monery, and organised cabs to get us to the clubs and back home again,
[Bomie of Lesgh's outfits could be quite dificult 1o getin a cab. Cur ol tod firm
alten sent thes nevwest driver 1o coll&ct us - it was part ol thair initiaticn!)

I was a real challenge 1o narmow down Leigh's extensive body of work
80 just ten costumes for this book I've chosen gutfits that | kope caplure his
essence and reprasent the extracrdinary range of looks he created in just
onit decade, The first is Qutta Space, originally made in 1983, The last is,
iranically, Birth, which Leigh made in 1983, shorly betore his death,

Fimally, feel fres o mixand match. Leigh vwould defmitely spprove.

NICOLA BAINEBIRD

HFIEY of S8I8 O

ABdRGE
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FOLD TABS
TD SECURE

Shot the cross-phece into the faps
and fold the tabs to sacuns i

L \

Press ced the cutfits snd get desssing
Styls Lesgh in s iconks looks, or mix and match
to crsate something beand new.
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Ui sciipadn b5 grup th
cross-phice and stand.
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LEIGH MADE LOTS OF HERDPIECES, ohen wath tha hedp
of Gus Tilay, b cnly ona = & much smaler ons in white
thas fomd theough dooramys = has sunvived, He mads
Bl haadpecs in 1084 I vwad condtroseid with PVA glua,
newapapar and cardboaed, and coated with Bright red
acryic peErd. [twas 52 big that it was almost impossibia for
i o gt invaend ot o o wiith ioon

Lukgh cfen created many sarations of the sama look
Lilos it Jarmirna, tha erake-up lor Bhis costume wad & white

face with an oversized black painbed mouth, and plasto
sunglasses with Tipp-Ex syes

Hp teamad the hasdpiscs with & gincemous red by
e ol sovaral layeds of fet oolla, Met tulls v hi. Srveorite
Sakeic = it was chaap, wery wide and you could get # in
almost any colour. Undarneath e tutuwas a shart-slesved
v shirt wiih white polla dots, red tighis with small black
winngles, and red ankde boots with & heel On his hands,
B wicew shan white ghoses

HEI3Y 4 S8DE O

AEmlmowm

N
(O,



GREEN B5TRICH FEATHER MWITH DRIPS - 189848

(R%



A PAPER DOLL BOOK FEATURING ICONIC
LOOKS FROM THE LEGENDARY ARTIST

WORDS BY
NICOLA RAINBIRD

ILLUSTRATION RBY
DANIEL CLARK

Dress Up Leigh Bowery

A paper doll book featuring iconic looks from the
legendary artist

Nicola Rainbird

Step into the provocative, outrageous, and boundary-
shattering closet of the legendary Leigh Bowery with
this paper doll book.

» Described by Boy George as 'art on legs' and painted
multiple times by Lucien Freud, Bowery embraced
performance, club culture and fashion design to create
some of the most iconic looks and moments of the 80s
and 90s.

« Endorsed by the Estate of Leigh Bowery and written by
Leigh’s widow and artistic collaborator, Nicola Rainbird,
this is an authoritative celebration of Leigh Bowery's
legacy.

» Featuring press-out mannequin and outfits similar to the
previous titles in the Dress Up series .

AU $29.99| NZ $34.99
9781923239234

48 Pages

Trade Paperback

280 mm x 216 mm
Smith Street Books






Broadway Tarot

See your future up in lights
Ella Witchell

+ ELLA WITCHELL #+ Gaze into your future with this theatrical 78-card
tarot deck and guidebook featuring your favourite
Broadway musical moments.

*  Broadway Tarot is based on the structure of the classic
Rider-Waite system, featuring the 22 Major Arcana and
56 Minor Arcana.

Each card has been thoughtfully paired with an iconic
Broadway musical, beautifully illustrated by Melbourne-
based artist Ella Witchell.

« Featuring much-loved classics like Singin’in the Rain, Les
Misérables, Funny Girl and Chicago, to newer crowd
favourites like Wicked, Hamilton, Kinky Boots and Six,
the cards are accompanied by a guidebook to introduce
each musical and explain the relationship to their
relevant tarot card.

AU $29.99 | NZ $34.99
9781923239005

78 Pages

Novelty Book

124 mm x 76 mm
Smith Street Gift
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MARY POPPINS

THE HIGH PRIESTESS
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Broadway Tarot

See your future up in lights
Ella Witchell

+ ELLA WITCHELL #+ Gaze into your future with this theatrical 78-card
tarot deck and guidebook featuring your favourite
Broadway musical moments.

*  Broadway Tarot is based on the structure of the classic
Rider-Waite system, featuring the 22 Major Arcana and
56 Minor Arcana.

Each card has been thoughtfully paired with an iconic
Broadway musical, beautifully illustrated by Melbourne-
based artist Ella Witchell.

« Featuring much-loved classics like Singin’in the Rain, Les
Misérables, Funny Girl and Chicago, to newer crowd
favourites like Wicked, Hamilton, Kinky Boots and Six,
the cards are accompanied by a guidebook to introduce
each musical and explain the relationship to their
relevant tarot card.

AU $29.99 | NZ $34.99
9781923239005

78 Pages

Novelty Book

124 mm x 76 mm
Smith Street Gift




Greece

The MONOCLE Handbook

Fashion, food and design:
a guide to unique spots.




Portugal

The MONOCLE Handbook

Your guide to the best hotels,
restaurants, beaches and design.

9780500978542

ALSO AVAILABLE

Spain

The MONOCLE Handbook

Hotels, food, design: rediscover
Spain with this insightful guide.

9780500978672

France

The MONOCLE Handbook

Your guide to the best French
tood, hotels, fashion and design.

9780500978696



Greece

Greece The Monocle Handbook

Tyler Bralé

The MONOCLE Handbook

Discover Monocle's favorite places to stay, eat, shop,
and visit in Greece.

 Monocle guides are for the savvy traveler who wants a
rich cultural experience outside the usual tourist scene.

« Discover rural tavernas, isolated island retreats, great
music venues, cool bars and the best luxury pitstops.

« This title surveys the country’s culture, including the
history of Greece's vibrant visual identity and the people
at the heart of it all, while recommending noteworthy
places to stay, eat, and shop.

*  Greece: The Monocle Handbook will be the perfect travel
companion for summertime travels.

AU $69.99 | NZ $79.99
9780500966310

224 Pages

Hardcover

244 mm x 188 mm
Thames & Hudson

Fashion, food and design:
a guide to unique spots.




Whether you want 1o lounge on the beach, be revitalised by the
maunizin air or do some urban exploring, {ireece has a landscape 1o suit
you and a hotel to maich, Here are our top chavices,

WHERE TO STAY

Crreece 15 a country that relies heavily on
its hospitality sector. The wide array of
accommodation options cater for every
type of stay: from laid-back and rural
high-end and secluded. Whether you’
dreaming of waking up to the sight of
the Aegean or staving within the ancient
walls of a historic town, this selection of
hotels will deliver a blend of traditional

charm and modern luxury. No matter
where vou choose, there will always be
rich history, good food and breathtaking
landscapes on offer. While the slands are

dotred with whirewashed villas, su;

cube styled boutigue hotels and cabins
hidden in the cl
options from serene retreats nestled in

olive groves across the Peloponnese to

Stone mandors set in the |f;‘li| us forest. In
Athens, restored neoclassical mansions
have been joined by a new peneration of
casual boutique hotels in up-and-coming

neighbou

ods, Everywhere, Greece’s

- warm approach to hospitality

will inevitably make vou feel at home.

o014

THE EDRIT
|

Craalal holels

Rural Bowels

Urban hotels

i The expenis

COASTAL HOTEL
THE ROOSTER

Antiparos

Siuated in the remote northawest of the l:yulad:in: island of
Anteparos, The Rooster 1s the Flavonie ideal of a sinipped-
back, serene beach hotel. “Antiparoes is all abowt calm and
that's what we're trying 1o achieve,” says owner Athanasia
Comnines. “We wanit 1o keep our festprint 1o a minimuam.”
Hidden around the Jo=acre estale, 1n belween sand dunes
and gardens, 16 contemnporary villas made from sland stone
Blend into the surrounding landscape. Diesigned by Ahens-
based archiiects 'l.-'-usix, cxch room also incorporates influcnces
from Commnines” travels to Braal, Mexico and beyond.
Hierdots m:.-n'_zw . dovit
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I COASTAL HOTELS

| Much o crow about




COASTAL HOTEL
AMMOS

Chania, C

Just outside the bustling mediacval town of Chania, Ammos
represenis a crisp, modernist take on the white-walled Greck
tradition, overlooking the bigger of two sandy coves.
Mornings are show, starting with a dip in the posl or a walk
along the beach. Evenings follow much the same recipe, with
the rooftop bar basking in rosy light an dusk. " We waned a
calm space people could escape 10,7 says owner Nikos
Tsepetrs. “You can meditate there, do yoga in the mornings
or enjoy @ drink while warching the sunser” Choose from
garden view studios of apariments overlooking the sea.
amuorhotel com

Ammas bouchs

o18

COASTAL HOTEL

BRATSERA

Hydra

Wamrad afver the vessels an which Hydra's sponge iskers
sailed across the Mediterrancan to North Alrica in the
pios, the Brassera Hotel occupies the budlding where
Apenges wore progeseed, & thetaghifa) sesovalion saw
the delunct Tclory becomse a charming bolel - which
opened in 2024 - withour forgeuing his maricime roas.
Diwser Chris Mewri asked fesend and architect
Dimsitris Papacharalampoas, who sfisdied restorali
with Unesco, 1o averses the twosyear transformstiom.
Papacharalam pous dutilully preserved the building™s
p5th cenlury features: Uhe original antigue tikes have
heen paimstakingly reconstrucied, the house’s dark
wosiden bama exgoed aed the door 1o csch of the 25
roons comstrucbed From okl dhipping containers that
onse carmied carge on the bratzeras. = [ didn't wamt

10 jusl CReale et minamalis Gircek Bopel,™ says
Papacharalasmpous, “Hydie is o protecied Rlasd wiath
a rich mariiinee heritage and Eraisera offers a tangible
in=ighit inzo thiat hisiory®

ratuerirhowd, cowr

COASTAL HOTEL
GUNDARI

dros

Chanclard sils agop @ 1T in (e sout Beastorn cormer of
the Cyeladic isle of Polegandros. Echodng the island's
wild, rcky landscaps, Giondar's interiors feature
warihy browne and lnaslone choden by Aastralian
owner Ricardo Larriera. The 24 sudies and 1wo villas
are designed by Athens-based archiweces Blockyzz. Al
have Wi ows framing the Aegean, bul some inghadg
sublerranean rooms with infinigy pools and dark woosd
Joimery in shaded, cave-like gpaces shelered from the
sumimes Melremd winds, Chel Lelerss Lazasou brings
gl fair froum his Michedin-starred Adhens kitchen and
amnee of thee cBiy’s best bars, Line, belps with cockeails,

pusilard g
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RESTAURAMNT

THALASSINO AGERI

L.1anid, s

IHlHM'R.mm

A different tan

RUSTAURANT

PESKESI

FICraki1onm, & cic

Unly a handful of steps from the saliwater-splashed rocks of Elaey Sectip TrIAbe.

Hidden in a narrow passageway in the old cobbled cty of

Chania's part, Thalassine Agen s a decades-old taverna Heraklion, Peskest offers Cretan cuisine with a farm-to-table
known For its fresh fish. Im this pare of wwn, the arca of cthos and the desire 1o preserve and revive forgotien recipes.
Tabakaria, you'll find regulars - residenis caiching up on Panagiotis Magganas opened the restaurant in 2014 with
their work days while spinning kismbiolot (the traditional mast ingredients on s menu sourced from his own frm and
waorry beads), or summering Athenian familics dancing the rest come from other local producers, The dindng room is
theough dinner - who know that the tables are best reserved a restored manson that wsed w belong 1o a sea caplain, with
from 21.00 onwards. The menu featuges scasonal dishes, and a lertade dfu;&\'d in vines and interiors decked in rustic
freshlv-caught gralled fish, including snapper, red mullet, wooden tables, Try the classic Cretan snails, slow-cooked
sguid or crispy sardines. chickpeas or the sweet-and-sour, flaky tmoulamas pie,

Pl sfine- afere. fr Pais hetionete, Vol

052 053



IM POCLUS
TAVERNAS

reart 1€ COMIMmunity

From Corfu to Kastellorizo, across the lengih and breadih of [
Cireece, with its wildly different landscapes, dialects and
dances, the taverna is a cultural lynchpin that embodies all
that it 1% to be Greek. With red geraniums or fuchsia
bougainvillaea exploding From old fera vars, elderly wooden
chairs and walls lined with faded phowographs, worn-out
houzoukia or hanging pumpkine, this institation is more than
just a place to have a meal. In Greek culture, it is o place 1o
come home to, Embodying the very essence of the concepr of
Jiloxenia (showing kindness to sirangers), the taverna is a
dining room inwhich locals and travellers can side by side.
More relaxed than a regular restaurant, the Greek taverna
hos a cheerful element of the slapdash about it Instesd of
tablecloths, the protocol calls for a sheet of paper, often
printed with the establishment's name, a kitsch note of
weloome or perhaps anchors, ropes and other nautical
wonography in biro=ink blue, In the most traditional spots,
you won't even recemve o men: instead, the waiter will reel ol

Moumias Taverng, Drakona, Ciele
Restmurant Chic, Polegandros
Simgple, b delscious

Maalks are it G by sharod
The more friemds, Che beiger

‘The lecals have seen B all

Imtgrios design by accretion

the prara imeras (daily dishes) directly from memory, adding
o the insouciant ambisnce of the place. It will feel as though
woul have been invited into o CGrreck home, with the best of
cach region’s cuisine served up according to the season and
sourced Fresh from the garden or nearby producers.

Koeep it in the family

o066 o7

I TAVERNAS



FOOIN RETAILER

DAPHNIS

Ath

=The way | progare heebs i the same obd-fashioned,
prersen-lo-person meibod my grandfiher used

0 bay pobacoo in Lhe moumains,” sayvs Evangelia
Koutsovmoglou rom e hosdg s and shaop of by
brand Daghniz and Chloe at the Toasd of the Acropaliz,
where she also offers herb msngs. *¥ou can amaell
Dhaphenis and Chloe all che way 1o the coener,” she
says, Kosisovialsa colkecis Bearloom varicties from
producers arcund Greece, including sesame seeils,
Acgean oregane and kemon verbena, The enterprise
Lakes her 80 Ehe counbry™s Farthesl corners Lo Jdiscaver
distinciive varieties, and the production process is
age-old: wild herbs grow the way they always have
senall-time farmers suill gather, &y amd care them,
“When people try our herbs, even i they don't know
anything abom coaking, they undersiand the difference
i\ aaaling,” says Kowsovoulow, “Plants in (sir najaral
habiiai have no meed For chemicals &0 help ihem ithrive
Terradir is everything in winemaking bua also in herhs ®
alapricssivcanleila, com

d
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FOOD RETAILER
MERC

L.rete

Before Abenian tramsplant Alezamdsa Alexopogbou
apenaed this Eeli in the village of Spili in cengral Crete,
the space was an “everything store™ run by ber fnher-in-
Raw for meardy 6o vears, Alegopouliog had begn working
al a show company el was looking for something
ditferenl. Mera, meaning waser in Greek and named
afeer the village's many foamakng, opened in 2022,
Sreece 15 mok just sea and sansd, 01" also abowl stories,”
says Alexopoubou. Each prodisc, from olive ol to tes,
chocolare and sca saln, B Chosen parily [or the parranive
and integrity behind the brand. 1 canmal sell something
wriless | have something 1o sy abowt #1,” che explaing.
o dgg dak ogep

FOOD RETAILER
PALEO

Athens

This warchouse on gallery=lined Polidelkows Sirees in
the paort dasericy of Plraciss was turrsad ineo a wise shaop-
b wigairaing by &0 lict Yianmis K iakis, amd
has kepi all of its raw, induostrial edge. Spandsh, lialian,
and, mest of all, Gireck wines adorn the scaring walls

il vou're wnsune wWhial Do choois, Kaimsemakis is always
all tos happy to weigh in. The extensive wine list spans
around 300 labels, ard you're welcome: o iy a glass
among e strippod-back tablas amd school-like <haies,
wmnbossed wilh names of grape varicbies al, thare
are nibbies such as charcuierie and cheese oards, or
of subsiantia] plages Fron sasedbe b LarLare,

Keweisliven §1, Alivewn
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1 Bog e Verneuil Traveller o B Universclle soap
comhrEog. ¢ brehung.com
Officine Universelle besdy odl + Amdrde Jardin Fer &

You've stayed at the best hotel and caren the best food - and now s
high time to hit the shops, Here are all ihe essentials ihat would

THE SHOPPING LIST

Buse de Verneuil Travelber
commilyIfog.s

Oficing Universelle Buly
lvaXog. com

Cire Trudon candle
LT i ]

3 Charl Mo £

"

-,

chamel.com

Oificine Liniversclle soap
hvadod. com

Andrée Jardin Fer &
Chevsl seap holder

LS Uniform canvas hag

fan uE»n'r et

make it into our toles.

118

bubceiap, comt

1 Cire Tradon candle

rrwackon cont
Chanel Mo g Eau de Parlum
il com

Cheval soap holder
Andeée Jardin Fer
Cheval soap halder

L/ Uinaform canvas hag
furforr, com

119

I THE SHOPMPING LIST



Greece

Greece The Monocle Handbook

Tyler Bralé

The MONOCLE Handbook

Discover Monocle's favorite places to stay, eat, shop,
and visit in Greece.

 Monocle guides are for the savvy traveler who wants a
rich cultural experience outside the usual tourist scene.

« Discover rural tavernas, isolated island retreats, great
music venues, cool bars and the best luxury pitstops.

« This title surveys the country’s culture, including the
history of Greece's vibrant visual identity and the people
at the heart of it all, while recommending noteworthy
places to stay, eat, and shop.

*  Greece: The Monocle Handbook will be the perfect travel
companion for summertime travels.

AU $69.99 | NZ $79.99
9780500966310

224 Pages

Hardcover

244 mm x 188 mm
Thames & Hudson

Fashion, food and design:
a guide to unique spots.







The Most Beautiful Villages of France

Discover 176 Charming Destinations

Les Plus Beaux Villages De France Assoc.

Discover the 176 most picturesque villages to visit in
OF FRAN ~ France in this official illustrated guidebook from the

N association that has passionately selected charming
villages since 1982.

Discover 176 charming dest

* The prestigious association of Les Plus Beaux Villages de
France is the authoritative, local guide to more than 175
of the country’s most beautiful villages.

 For more than 40 years it has been committed to the
preservation and promotion of France’s most
extraordinary locations.

» All budgets are covered in curated and completely up-to-
date information for each village, which includes
directions, food and drink recommendations, and
activities and events.

AU $34.99| NZ $39.99
9782080462558

208 Pages

Trade Paperback

210 mm x 165 mm
~ - Flammarion




v

GRAMD EST

a8

Hunawihr

Aux couleurs des vignes

Eitué sur laroute des vins 4" Alsasce, serti
dans un écrin de vignes, Hunawihr est
un village alsacien typigque, particul iz-
rement Heur.

Hunawihr dait son nom & la sainte lnan-
didére Huna quiselonls Bgende, v await
WOl s VIF s aver sandépouy, leseigneur
franc Fhinon Léghse, des ¥V ot XVFs.
abrite des fresques du %ve s retracant
la vie de saint Nicolas. Entourée diun
cimet iere fortifié de six bostions, elle
esthd the gur b colline qui domine be v
lage. atx curiosités a découvrr -1a fon-
taine Ste-Hune avec sonlavair, lamaide
{ancienne halle aux blés), la maison
Schickhardt, destyle Renaismnce les
maisons & calombages et les demeures
bourgedises. datant des XV® et 303X° 5
Pour les amoureux de la matune, 1
Centre de réintroduction des cigognes
et desloutres, NatwrDparC et le Jardin
des papillons sont deux Beux magiques
Hunarwihr est connu pour ses terrairs
de calcaires ot de mames sur lesguels
wépanouisentles vignes ol en particu-
Ber son Grand Cru Rosacker.

@nmmmn
i

=[Eghise (o ot 2vFs)

et chme tiére fort i
fresques de sasnthSoolas
(=)

*NarturOparC, Centre

de réintroduction des
dgogneset desloutres :parc
animalerde 5 haau cour
d'anchens marais desting i la
découvertaat dla

saurve gardede difféne mbes
espdoes locabes

(03I TIT262)

= Jardin des papill ons:
plusieurs centanes

de panillon s exo tgues veus
diMrique, o Agie

et d Ameriqu e évolu ant dans
un fardin oariant.,

{(03&3 733333
*Village - cirouit tourist ique-
wiste de Féglice fartifide

et du village ts. bes mer en
pil-zodt, RDV &8 R 15
devant Néglise | halade
kdique pawr bes ermfants ded
a2 ans, rens. & FOHice

de Tourisme
{(03EITI2I23)

+ Sentier viticale des Grands
Crus - circuit de déoauver te
peEmman et ; wvesibe
FOCOMOEEN &2 Dar Un
witiculteur et dégustation
gratuite en saison estivale
Rens caffics de toureme
{0389 732323)

SELOGER,
5E RESTAURER

cam

SAVEURS
ET SAVOIR-FAIRE

Spécalités et produits
du terrair

*Wins ADC dilksacs, orémant
diMisace et grand o
Rasadoer {gewurztramines,
riesling, pinot gris) «*Eaux-de-
wie,

("] renoEzV OUS

Juiin: marche gaurmande

de Blom.

ot Hunafascht, sorées
absachenmnes saus bes enpians:
et besétales (Frven et im)

8% pEmEnaTURE

=Cydaotaureme
sRandannés pad estre
vZamier Saint-lacques-
de-Campostels

AUTT : 1 circuit hafiss.

Q AUK ALEWTOURS

=“Route des vinsd'Alsace
*Riquewinr (2 lom),
Ribeannillé, * Barg heim
{Gom ), Kimtzheim,
“Eguisheim (19 lon ).

i t-Kaenigsbaurg {hd km)
wColmar, Séestat {15km)

** Mt efhe rgheim {37 km).

H-.lt-llm {68}
SEThabitants
AMitude - 2B5m

OFFICE DE TOURS ME

DU PAYE DEREEERUVILLE
ET BOUEWSHR
O3H9TIZIE3

o v, i s o e P
i, Paiiaed [ B

Hunspach

L'authenticité en Alsace Verte

Typique de Ia région de FTAlsace du Nard,
Hunspach est un village aux maisons de
tarchis et de baisoile char pentier reste
le maftre desliewc

Quasi exsangue 3 1Tsaee de laguerre de
Trente Ang, Hunspach doit son salut &
quelques réfugiés francais et, surtout.
a des immigrants suisses aoquels on
céde des terres & cultiver. Avec le bols et
largie & disposition, ik construisent des
maisons & colombages comme chez eux
oitlenoir etleblanc dominent. Cell es-ci
font encare aujourd hui le charme et le
pittoresque du village. forec leurs toits
i pans coupés et leurs tz. eBeg
sTalignent harmonieuwsement e long
de larue principale. autour du temple
auchcher de grés rose Les vittes au
verre bombe des féené tres d"Hunspach,
tel un miroir déformant, renvoient au
passant un reflet infidéle et hd inter-
disent towbe vive a Fintérieur. Derriére
letirs fendtres les habitants volent sans
jamais &tre vus..

o
<[&}> pEcouvmp

Il
=Fart de Scheenenbaurg.
(EgneMaginat) -forte resse
dela Secande Gueme
v cfia b el b b 19030
et T b= plus Empartent
ouvrage de aligne Maginat
[veste=Bhre)  vesste deshiocs
dacamiat paste
decommandement, galens,
casemates Jin fn tere,
ousine.. Aoosseitle aux
personnesa mabiirte néduite
{03 BE B0 6 1)
+husé e dAntan et boutique
Kelschldée: dans une grange
aménagee, découverbe
delMistoire du village st da iy
whe nurabe d aurbrefoi
{O6ET 36 2529)
«\illage : visite guidde par
NCfice de Tourdssme =n
coaperatianavec Fisacaton
dHistare de Hunsoach
et =nvirans (phrase bizme)
en fran cais, anglass, allemand,
espagna et russatout aubong
de Fannée (03 B8 BOB370);
wisibe Bbre au fil du dircuit

Ig RENDEZ-V OUS

= Juiin - #te du Falitare
{dewm_w -2 du prmtempos )
v Juillet-a0dt - animations
falidariques et estrvales
{Une cour une Rencontre,
Happarankafescht.)
«Dhée. - marche de Mosl
campagnard {2° dim.

de Miwent).

!I_ PLEINE NATURE

+ B tier pédestre autour

du willxge
*Badade en caléche

2 BUK ALENTOURS

*Parc na turel régional
des Viosges du Nord.
*Route des villages
pittoresques: Ssehach,
Hoflen, Hokrealler
Kuhlendarf, Steinseitz,
Cleebourg {3 2 W0 om)
*Route duwvin: Stenseitz

historique (pian disponibie D beriho fen-b-
a D fiice de Tourisme) ‘Wissembaurg, Riedseitz,
R att-Clhesbaurg,
Wissembaurg{7 a10km)
SELOGER. +\/iltages de potiers
SERESTAURER Betschdarfet Soufflenhem
{8 ot WBim)
Chambresdhiteset gites » A\ Bemag ne - Palatinat,
«Wihitaizson Ungerer §08 Vignabbe et Forét Naire
{03 BR B0 59 19} {102 40 fom).
SAVEURS
ET SAVOIR-FAIRE
Bpéciaitéset produits
du ber noir
*\fiin * Dicioe rieuch e {briache ) Alitude - 1B0m
= Fhesschionenfle fge
devande) sFramage. OFFICEDE TOURES BE
At et artisanat DEUMBACEVERTE
*Peimtre « Ohjets d Aisace 03 BB B0 83 70
slLing & an trssu Kelsch h o, 58 0 7 2R

w
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PAYS DE LA LOIRE

L

Montsoreau
Le chiteau de la Dame

Awec la Loire pour horizon, Montsoreau
eat, entre Anjou et Touraine, terre d His-
toinr, de dovceur et dharmonbe.

Tout prés de labbaye royale de
Fontevraud-lAbbaye, Montsoreau est
biti autour de son chateau da v s,
entre Loire et coteaa. Le village conserve
un riche patrimaine marqué par la
marine de Loire et sa Dame, Francoise
de Maridor, dont Alexandre Dumas
a conté les amours tumuliususes et
fatales avec Bussy d' Ambolse, Décowvrir
Montsoreaw, c'est prendre des chemins
bordés de fleurs montant vers les vignes,
admirer des demeures de tuffeau blanc
i des jarding soigneusement entrete-
rius, fliner dans cours ot ruelles avee, &
perte de vise, la Loire, parcourir le coteau
du Saut aux Loups, o se nichent d'an-
clennes habitations troglodytiques,
déguster en fin de visite quelques crus

ﬂﬁ} DECOUVRIR

«Chibeau (Xv* 5) ; musée Jart
contemporain

(024167 12600

+Eglise St-Plerre-de-Rest
(m=atane 5, 02 415170 15
sChamplgnonniice le Saut
mux Loups | au sein dun
ensemble dhabitations
troglodytiques duxves
ultilisbis pour la culturs

du champignon,
reconstitution dune
champignonniére du début
duxs (02 41 5170 30)
=Maleon du pare naturel
réglonal Lolre-Anjou-
Teuralne : parcours
sednographsque permanent
(décoarverte de la faune

et deba flore) expositions.
boutiquee (02 4138 38 B8)
*Marché des vins de Lolre:
dansune cave troglodytigue.
découvirte des appeliations
de la Vallée de la Loire

& travens un parcours
enclogique de 10 étapes
allant deMantes & Sancerre
(024138 %5 05)

+Vlllage - visite puidée
(02415170 22),

SE LOGER,
SERESTAURER

Campings
“WLlsle Verte""**
(02 415176 60).

SAVEURS
ET SAVOIR-FAIRE

Spécialités et prodults
du terroir

*Champignans »Pommes
et polres bio «Ving AOC

da Saumur, Sawmur-
Chareepigrey, Crémant
deLoire

Art ot artisanat
Antiquaires - Galeries dart

ﬂ RENDEZVOUS

*Marché: dim. 8h-13h,
. el Meail.

Mk puliet-Mi-acit

Les Musicales de Montsoreau
au chiiteay et il'église.
«Toute Fannée : los puces
deMontsoreau (2¢ dim.

die chague moes)

!I_ PLEINE HATURE

«Croisiére ot sports
nautiques sur laLoine «Péche
*Randonnée pédestre: GR 3.

Altitude: X3m

OFFICE DE TOURISSE
BAUMUR VAL DE LOMRE
Q241 1022

W Ot=5 e T

Wi villg-enontioreau i

Mornac-
sur-Seudre

Perle des marais

Typique du littoral charentais, le petit
port de Marnae exposs au salell ses

<&l DECOUVRIR

*Egllse St-Pherre (07 5);
fresques médiivales. trésor
rediguaine.
+Marals de Seudre : balade
commentée ila découverte
di |2 Biodivertite par
lassociation Huitre

blanches facades bordées de roses pédagopique
trémiées. : (0683 7134 87):
D, & épogue gallo-romaine, lartralt discourverte on batém
de la Seudre faisait du village nais- I'Aigrattell (O7 8T 75 25 34),
sant do Mornac une petite bourgade  *Vishte dun marals salant :
de pécheurs nstallée sur une colline rencontre avec la saunior
proche de Factuel chiteau. Avec le déve- Sébastien Rossignel
loppement de activité, de jolies mai- tﬁrsiﬁﬂﬁh

& # . Wl
S S IR (05 45.032100)
medestes cabanes. Aujourd hui ostréi-
cole, Momac-sur-Seudre est £gal
un haut lieu de la saliculture, que lon SAVEURS
découvre en visitant les maraks. Riche ETSAVOIRFAIRE
de son passé médiéval, le vieux bourg
eat traversd de venelles menant su port. Spécialités et produits
Surmontée dun clocher fortifié, Téglise  du terelr
romanae, bithe au X1F 8 #ur un sanctuaine =Huitres « Gambas «5el
rdrovinglen, présente un magnifique Art et artisanat
chewet, Artisanat du cuir «Bijoux

+Crdation de sacs, vitements

et accessoires <P ite i sel
«Peintres-soulptours «Potiers
=\eumier aw chalumeau

Q RENDEZVOUS

sMarche: mer 8h- B h
sous bes halles.

= Julll et -aedit - marché
moctumie des artrans (s los
jeu.); expositions auport
ot & lacure.

= Aol (selon ka manda) :

w Voil o5 de Mornac »,

=Sept.: marché de potiers
(darmier w-e )

& PLEINE NATURE

= Croigibre sur la Seudre
+Equitation

+Kayak

Piéche

*Randonnée pédestre:
3 circuits balisés.

Q AUX ALENTOURS

=Saujon : Train touristique
des Mousttes (10 km)
«Riyan (12 km).

+Zoa dielaPamyre (15 km).
sMeschers-sur-Gironde
grotte de Répulus [ 24 km).

ﬂ PEVE A PROXIMITE
= *Talmont-sur-Gironde
(29km])

»

NOUVELLE AQUITAINE
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NOUVELLE AGUITAINE

]

Penne-
d’Agenais

Place forte de la vallée du Lot

Campé sur une créte rocheuse, Penne-
d'Agenais rayonne sur les collines du
Pays de Serres ot la vallée du Lot

Cette citéd du Sud-Ouest fut autrelols
ocoupée par les Gaulois, comme le sug-
gére son nom dorigine celte: =« Pennou
Pen = signifie = créte ou éperon = Sa
positlon en hauteur en fait une place
forte et stratégique, destinée & surveil-
Ler le Lot ot sa vallée. Auxir s, Richard
Coeur de Lion, roi d Angleterne, fit forti-
fier be chiteau de Penne, aujound il en
ruines. Penne-d'Agenals fut le the kire de
nombreux conflits durant des sidcles :
Guerre des Albigeais en 1212, Guerre de
Cent Ans, affronterments entre cathe-
liques ot huguencts au xvr & Au fil des
ruelles, se dévoilent le charme médie-
val du village ainsi que lea tabents de

Compostelle, domine le village et affre
un pancrama remarquable sur le Lot
et sur les biitlsses ornées darcades
sarrasines.

ED DECOUVRIR
»Sanctualre Notre-Dame
de Peyragude [0xe-xx" 5]
mosabgue dédide i la Vierpe
vitraun de Jacques Leury

chesrin de crofx dHenry Lafai;

oratoire dédié ila Vierge
{grotte i cbtd de I'église).
“Wllage - plan de découverte
disponible ai Bureay
d'Accued Touristique ; visite
puidée du villxpe ot du
Sanctuaire par Maria
Garrouste, Raconteuse

de Pays. en juil -200t les
mardis & 10 b sur RIDV

(D& 15933 90)

SAVEURS
ET SAVOMR-FAIRE

Spéclalités et prodults

dul berralr

« Prruin e (ot spécialites)

= Truffes (ot spécialités)
«Hibre artisanale «Safran
Art et artlsanat

«Dinandier s Sculptour métal
= Tisserande -Maroquinier

= fAtelier de vemre soufflé
«Céramiste «Vitrailliste

« Tournewur sur beis «Penbure
& tempera = Toers-heu.

g RENDEZVOUS

sMarchés : [es dimanches,
8h -1 h, w port de Penna-
&' Agenass ; marché gourmand
en jull -acdit, hes joudis dés 19 h
+Fin Mars-debut awrll
Joumées européennes des
Mitiers dArt
«Julllet: fite dela Towrtibre
(ts les 2@ dim.); PernetArt,
festival  art contemnperain
(cheem. wr-a.)

= Aoelt : Féte de la Lumidére
(début aoiit); messe, feu
d'artifice ot bal populaire (15).

ﬂ PLEINE HATURE

= Shte des Etangs Ferrie
espace aqualudique, jeux
pour enfants, sentiers de
promennde ot da péche na-kil
sRandonnée pédestre:

GR 65, GR 652 et 5 circuits
balisés

«Balade en bateaus.
Padde.

Q AUX ALENTOURS

sFumael (21km)
«Agen (35 km)l

9 PENF A PROXIMITE

«*Mon flanquin (Z0km)

= "Pujols-le-Haut (16 km).

«* Toumaon-d Apenais (18 km).

€€ Pois La putite Watolre
En 1562, 1a cité alars
protestante, subit ['un des
plus vislents affrontements
cnite protestants cf
catholigues. Aprés un long
sidge. s catholiques

s empartrent de la ville,
cgorpirent les protestants
et jetérent beurs cadmeres
dans les pusts du chitean
Par la suite, la peste se
répandit dans la région
r"lt'.'!} faity '.'I'III‘M" IIE I'I'I.JJ
qui sévisst, [Eglse
dernanda aux habitangs de
Fenne de reconstrure

Lot-et-Garonne (47)
2 341 habitants
Altftude: Z10m

OFFICE DE TOURISSE
FUMEL VALLEE bU LOT
0553711370

wwrw tourime-furmel com

Pérouges
Les galets de I'Aln

Au sommet d'une colline, | cité médis-
wale de Pérouges fait cercle autour de sa
place ombragée dun tilleul bicentenaine.
I...on“!.mpq envide pour sa prosperi-
té due & Pactivité de ses tisserands et
pour sa position stratégique dominante
entre la Dombes et la plaine de FAin,
Is cité fut dauphincise puls smvoyards
avant de devenlr frmncalse & aube du
xvir® 5. Plusieurs fols assiégé, Pimup.l
a cependant conserve i Nintérieur de
Bes murs un patrimoldre exceptionnel,
sauvé de la rulne au début du xx* s,
Léglise-forteresse, aves son chemin de
ronde, ses meurtritres et ses clefs de
volite aux armes de Savele, en est Fun
des Fleurons. Bordée de belles demeures
i encorbellement et & pans de bois, la
place du Tilleul, ombragée par cet arbre
de la liberté planté en 1792, raconte pla-
sleurs siécles dhistoire mvec sesruelles
pavées de galets ronds. Avec pas moins
de 83 bitisses protégées, Pérouges
ferrne un ensemble architectural unique.

<E]> DECOUVRIR
~Egllse-forteresse (xv s}
statues o bois &1 én plerme
(Smint Georpes et Ve pe
aumanteu ]
sMalkt-ons des Princes
musse dArt, de traditions
et dHistoire du Vieus
Péroupes. Hortulus tour
e puet panoramique, jandn
dinspiration médidvale
«Maksong Cazin (ov g)
positions dartistes.
*LaMakan des Arts
Contemporalns -

5 eapositions par an

(04 T4 45 04 92)

=Vlllage  visite aidopuidée
gratuite sur application

& téléchar per | visite guidée
individiels et groupes

enqudte murder party en i -

acdt ; visites adaptdes aux
diétficients visuels wec
carnets de visite en braille
et caractéres agrandis
(accossibillite limitée wr
le pavape en galits) Rens
Oiifica de Tourisma:
096T 1270 A4,

SAVEURS
ET SAWDIR-FAIRE

Spéclalités ot prodults
du temrair

=Giadettes de Péroupes
«Choeolats «Vin du Bugey
Art et artisanat
«Antiquairg « Céramiste
=Costumsire - Pain tre «Potier
sReligur s Vitrailliste
«Emailleuse « Sdrigraphe

= Seulpteurs sur bois
slllustratrica.

d'art ; parade vénitienn e
(1= wi-e)

= Juin : fiste mididvale
(22 w-a)

= Fin Juln-début jullbet -
Printemps de Pérouges,
festival musical
oD, : rarché do Mol
(27 w.-e)

Lt_ PLEINE MATURE

+Etang de LAubdpin
«Etangs dela Dombes
«Randonnée pédestre
 circuits balisés.

Q AUX ALENTOURS

“Villars-les-Dombes  parc
des Oisea: (1Tkm).
Ambérieu-en-Bugey
chiibea des Allymaes (18 km).
+Saint Sorkn en Bupey (19 km).
sGrottes de la Balme

{20 kom)

«Ambronay - abbaye (21km)

66 Pour la petite histoire

O mconte que Bl

ot Hilary Chinton éqaient

au régime lors de beur venmse
i Pérouges on 1996,

i Foccasion du G7 qui se
TRt & |.1_,*¢n [Rapime !
Comment découvrir les
spécialités locales sans

Q REMDEINOUS

=l : Journdes
européennes des mitiers

B

AUVERGNE-RHOME-ALPES

te.]
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Rocamadour

Cité vertigineuse sur les
chemins de Compostelle

Bitie & flanve de falaise et nichée surune
pente abrupte, la cité de Rocamadour
surplombe le canyon de VAlzou et le
Causse de Gramat.

Dominé par la citadelle et ses rem-
parts, ce village médidval de renommeée
Internathorale, haut Beu de pilerinags,
aceusille phlering ot viaiteurs depuls
des slécles. Son origine remonte au
i%* s, lorsqu'un ermite nommé Saint
Amadeur, vient 8'¢tablir dans le Quercy
pour se recusillic. Au sein de son sane-
tuaire, dans une des sept chapedles orga-
nisées autour dun parvis, siége une
wierge noire mimculeuse. Rocamadour
a conserve la beautsé de ses portes forti-

Fid em ot non arganisation

offre au regard du visiteur des pein
tures rupestres et des formations
a aussi donné son nom au fameus fro-
rage de chivre prodult dana la region :
1o Rocamadaur |

&> DECOUVRIR

Lo Sanchualre N.-D.

de Rocamadour (17s):

7 chapelies dont a Chapelle
Netra-Dame ; religae deN.-D.
de Rocamadour ; Baslique
Saint-Sauweur | crypte
Samnt-Armadour

(05 65 W 1059)
+Remparts de Rocamadour
(et ) visite payante, wie
uridue gur la cité b b canyon
dw ['Alzou

+Grotte des Mervelles
armaments nupestres

et authentiques peintsilya
plus de 20000 ans. Seule
protte de Rocamadour
ouverte as public

(05 65 33 6792).

+La Makson des Abellles
{Musée vivant) : musée
multimédia sur la vie des
abeilles domestiques

(05 65 33 66 98)

+Ecoparc du Rocher des
Algles: parc animalier dédéd
aux vautours, faucons,
pamoquets | spectacles

wn wol B (05 65 3365 45)
Parc animalier La Forét
des Slnges: parc didié ala
sauveparde du macaque

de Barbarie, espéce menacie,
150 macaques de Barbarie
dansune forét de 20 ha
(05 65 3362 72)

+Parc Durandal : parc

i thémes proposant des
spectacles douestres

et toumois mbdidvaux

(06 193918 00)

=La Borle d'Imbert - ferme
pédagogique. traite des
chénres, con fection du
fromage. Wisite libre

et grafuite. Boutique

de produits locaux sur place
(05 65 33 2037

*La ferme des Allx : ferrma
dicouverte ot boutique
autour de la lnande du

CQuercy ; escape pame dans
los champs de lmande

(06 47 OT 649 84).
“Willage : visite libre avec
livret llustng ; visite
accompagnée mvec les puides
du Pays difrt et dHistoire

o0 58i50n [wearw pEys-valles
derdagne com): pour les
Eroupes visite guidée du
village (05 65 33 22 03);
petit train excursion de jour
ot di miiart i parcours
commente (05 65 33 65 99),

SE LOGER,
SERESTAVRER

Hétely-Restaurants

W Le Relais Amadourien®*
(05 &5 34 3919)
*WLoBois dimbert™ "
(05 813140 40).

BAVEURS
ET SAVOIR-FAIRE

Spéchalités et prodults

du terrolr

«Fromage de chinre
Rocamadour ADP «F gig gras
= Truffes «Moix «Biscuits
quercymais = Vin Amadoar
Art et arthsanat

=« Coutellerie «Distillerie
delavande du Quercy
sSavonnarie

OFFICE DE TOURISME
VALLEE O LA CORDO-GNE
0565332200

v vl dlor dogre Com

Rochefort-
en-Terre

La Bretagne en fleurs
Ami-chemin entrele Golfe du Morbihan
et I fortt de Merlin] Enchanteur, le vil-
lage fut une « roche forte = contrélant les
routes commerciales entre terre et mer.
Village médiéval domt les origines
remontent au xile s, Rochefort-en-
‘Terre et I'une des plus anclennes sel-
gneuries de Bretagne. Sa position, sur
un éperon rocheux entound de vallons
profonds, hd conféra une place strate-
gigque ot un ride de premier plan, Les
traces de cette histoire riche se dévoilent
dans ka ville haute, héritage d'un passé
prospére avec les anciennes halles, la
collégiale du xu® s, les rulnes du chitesu
miédiéval des comtes de Rochefort etle
rnanoir du X% s, ainsi que les hitels par-
ticullers des X et xovm® 8, sux fagades
de granit st de schiste richement fleu-
rles, Devenue clté de pelnires an X6 s,
notarmment grice su portraitiste ameé-
ricain Alfred Klots, Rochefort-en: Terre
a conservé sa tradition picturale maks
auesl florale,

&> DECOUVRIR

«Pare du Chiteau - vue sur
les wostipes du chiteau
maschidval @t sur lemancer
du e 5 bt sur des écuries
du o s, lucarnes d style
gothique flamboyant et
Remalssan ce bretorne
(0297 26 56 00)

*Eglise colléglaleM.-D. de la
Trenchaye (xmave ) deux
witrau di 1926 ¢t 1027
riéalisés par la maitre vesrier
angevin Roper Desjardin.
«Maita Museum - Musée des.
Arts ot dellmaginaire
Fantastique, numérigue et
cindtique {07 76 693651 cu
WA NAMUSeUM com).
Willage : circuit bounstgue
de |2 Petite Cité ; visite
guidén toute I'année pour les
Eroup et SUF résenvakion ;
visite guickia pour les
ircividisels en juil -acdt du
har @i vend. 2 11h et
necturned 21h du lun. au
jeu. s en disc. pendant les
illumninations, du mar. s wen
4 ¥6h; parcours das Arts
pouwr dler & larencontre des
artistes ot artisans ; visite
sdapbie aux personnes

i mobilité réduite (prét de
fausteuils roulants

(0297 26 56 00)

Campings
=% Au Grd des Vents=
(029743 3752)

SAVEURS
ETSAVOIR-FAIRE

Spéclalites ot prodults
du terrolr
= Biscuits, sablés bretons,

kouipn amann «Pain d'éphoe
«Galettes bretonnes «Miel
«Choudhen = Cidre = Jus de
pomime.

Art et artlsanat

«Artisanat du bois « Artisanat
dhu rmstal sArtisanat ardoisier
«Bougies artisanales
Broderies dart « Créabeur de
bijoux et soulplures
*Marpquinier «Fesintres
«Savonnier «Verrier «Potiers
o Cbramistos

Q RENDEZ-VOUS

= Juiln : « imagnambulles s,
festival de BD (3% w-a)

= Julllet-andt - mardis de
piys; conoerts au Cafe de la
Pente (ts les jeu.) ot & la salle
despectade de IEtang
Modarne (te les dim )
«Sept.: marché fantastique
(T wi-e)

sl : ilhamanaticns

:!_ PLEINE MATURE

«Randonnée: GR 38 et
circuits balisés autour
deRochefort

*Base de boisirs du Moulin
Neuf Aventurs

TT.

k

BRETAGNE




AUVERGNE-RHONE-ALPES

Sainte-Croix-
en-Jarez

Une chartreuse
devenue village

Avee be Pare Naturel Réglonal du Pilat
pour derin, le village de Salnte-Crolx-en-
Jurez w'eat épancul dara une anclenne
chartreuse,

Chassés & la Révelution. les moines
ant lakesd la place aux villageots ot les
ancbens ermitages accusillent désor-
mais école. mairie et habitations. L'église
actuelle, aux riches boiseries, pmidr
une cophe du tablean de Saint-Sébastien
de Mantegm et de remarguables stalles
sculptées du xv 5. Dans Féiglise médié-
vale se trouvent des peintures murales
du x1v* s tandis que la culisine des
Chartreux & conservé sa cheminge
micnumentale. Du meonast ére demeurent
dgalement un ermitage restaurd et
meublé, la grille en fer forgé de 1692,
la tour de Iharloge, la facade fortifiée
remanlés au xvinr &, le potit cloitre et le

(@l DECOUVRIR

sAnchenne chartreuse

{mir* &) ; boulanparie, cour des
fréeres patit doitre, église
meiédidvale abritant des
peintures murabes du e s,
dglise paroissiale, cour des
peir e, cuisine, ermitage
Cheminement extdrieur
jardins suspendus,

promen oirs. Viates puidées
pour inchviduels of groupes,
classiques ou thématiques.
Visites noctumaes én juil -
w0t (Rens -

04 77 20 20 81).

SAVEURS
ETSAVOIRFAIRE

Spécialités et prodults
du terrolr
sCharcutenie « Viande
«Fromapes «Miel «Bibras.
Art et artisanat
«Artisanat local (boutique
Paint Information).

grand escalier. Le village posside, dars
le hameaa de harieu, une chapelle du
xar* & et le site mégalithique des roches
de Marlin

Qmmm

*Fentecite : foire
traditionnelie.

= Juln : Festin Musical
(4*w-a)

«Sept. : « Les Musicales »,
festival de musique classigue
{2, 3% 0t dedim.).

= Oct.: Balade auFil des Arts.
{1 dim ) ; Chuedo péant
(dernier dim.)

«De. : créche provencale

ot animations de Noél (du T
au 31).

§% pLEnE NATURE

«Picha

Randonnée pédestre :
3 circuits balipds
WTT.

Q AUX ALENTOURS

«La Terrasse-sur-Dorlay
(& ken).

«Ments du Piat (22 km)
+Saint-EHenne (30 km).
*Vignne (35 km).

sLyon (45 km)

Sainte-Enimie

(Commune des Dorges du Tarn Cansses)

Dans le chaos magique
des gorges du Tarn

Eﬂ.fﬁl‘!ﬁ.ﬂtﬂ.lll‘pﬂd‘.ﬂl!ﬂl
eaux d'une source, la princesse méro-
vingienne Enimie a donné son nom au

village.

Cerné par les inlnises des grands causses
de Sauveterre et Méjean, danas lesquels
le Tarn a creusd ses gorges, le village
A conserve ses Typlgues ruslles escar-
pées, les massives demeures de cal-
caire témoins de son passé prospére,
wes dchoppes ot ses maisans & colomba-
gen. Léghise romane N.-D.-du-Gourg ren-
ferme de tris belles statues des xr et
2w 5. Tout en haut du village, La chapelle
See-Madeleine et une salle capitulaire
sont les vestiges d'un ancien monas-
thye binddictin A son pled, la source de
Burle, aux vertus curatives, coule tou-
jours, et plusieurs sentiers conduisent i
Termbtage ol s retirs sainte Enimie. De
1, un magnifique point de vue s'ouvre
wur le village et les paysages gran-
dioses des gorges du Tarn, de la Jonte
ot des Causses, classdes au Patrimolne
Mendial de IUTNESCO.

'@:D DECOUVRIR

Egiite N.-D.-du-Gourg
[rene-mv= 5] statues riche
sRéfecteire, dit « salle
capttulalre = (01 5},
sChapeile Ste-Madelsine
[anrg).

sErmitage: édifice semi-
troglodytigae cachant la
grobte naturele (45 min

de marche depuis be village);

bhvéchire.

sLe Tam.

“Willage visitelibre
(circuit-découverte du
peatrirnoine disponible

4 1'Office de Tourisme:
04 55 45 01 W) ; visite
uidde nocturne b partic
de 21 hles mardis en juil -
aclit: découverte duvillage
wes Mapplication Baludik.

“Vins de Lopive et dela
rigon

*Fromapess Charcutarie.
Art et artisanat

«Bigoutier «Pobibre

gnnm

=M arch 1 marchd nocturne
les jeu. de 18h 30 & 23 b, rue
principale.

= Jullbet : festival dela Bande
dessinde ot du Livre

(1= we.): fou dartifice (14)
=0t : fite du village

ot pilerinage (1= dim ).

!g_ﬂlllll MATURE

=Canoé-kayak, canyonng
*Spélécloge

*Péche

=Baignade

+Escalade

“Parcours aventure

Wi ferrata et via corda
+Equitation

sRandonnée

NTT.

Q AUX ALENTOURS

«Saint-Chiély-du-Tam (5 km)
«Cauae de Sauveterres:
Utopin et ferme des Boissets
(8km)

+Caurese Mjean | prothis

e Dar gilan ot awen Armand
{che 7 & 18 lom)

»Castelbouc (5 km).
«Ouidzae (18 km)

OFFICE DIE TOUR £ ME

GOR GES DU TARN,
CAUSSES T CEVDNN IS

o4 GE4500114

WA NI - O P -hs-arn
oM

QCCITANIE




AUVERGNE

Ly

Salers

Volcanique et savourense

Dans les paysages majestusux des
mients du Cantal, Salers cultive sa beau-
t¢ minérale et les saveurs uniques de
san terralr

Siége dune barennle dont les selgneurs
se distinguérent dés la prembére eral-
sade, Salers recoit en 1428 Foutorisa-
tion de Charles VI de se ceindre de
remparts dont subsistent les portes
du Beffroi et de la Martille. En 1550,
Henri Il y fixe le siége du bailliage royal
des Hautes-Montagnes d'‘Auvergne. Sur
la place Tyssandier-d'Escous, l'ancien
bailliage s'entoure des résidences des
officiers de Iudlcl'h.l.n-. comme ['hétel
de Ronade, la maison de Flogeac oula
mnkson do Bargues. A Texrémits est du
village. Fesplanade de Barrouze s"ouvre
sur be puy Vialent et les monts du Cantal,
Egalement réputé pour sa viande ot
pour son fromage, Baus de la race bovine
Sabers, le village porte haut les couleurs
de la gastronomie suvengnate.

<&l DECOUVRIR

+Eglis e St-Mathileu : portail
et porche de style roman
Tapisseries d Aubusson
{xwa¢ 5). Mise au Tombeau
(I xve 2), retables et
tableaux (04 7140 72 33)
«LaCive de Salers: cave
daffinage spécialisde dans le
fromage AQDP Salers, visites,
espaces d eoposition et

i dispurstation, ouvert toube
Fannde (04 7169 10 48)
Wllage: visite pubdée par
FCifice do Tourisme de juin
a sept. sur ROV

{04 T 40 58 08)

SELOGER,
SERESTAURER

Hitel s-Restaurants
+WLe Baillage*

(04 T140 T186)
«WHitel des Remparts***
(047140 70 33)

SAVEURS
ETSAVOIR -FAIRE

Spéclalités et prodults
duterrolr

=Carrd de Salers (biscuit)
«Apdritif Sabers «Viande
Salers «Fromage AQP Salers
et Cantal = Gentiane (lqueuar).
Art et artisanat

=Bijoux = louets en bois
“Lithographies et aquarelies
«Paterie»Sculpture sur bois
“Vemerie «Coutellerie « Forge
*Seulpture sur come «Prit &
peor ter «Photographie dArt
=Vanmerie

a RENDEZNVOUS

«Marché :mercedi Bh-13h,

pl. Tyssandier dEscous.
oMal: Salon des Sites
Remarquables du Godt (le
T=); trail de La Pastourelle
(3rw-a)

=« Aodt: journde de la vache
et du fromage ( mer.); gala
folkdorique (5]

§% pLENE NATURE

*Parcours pédestres,
cydotounstiques at
dquestres m sen du Parc
neatired régonal des Volcans
dAuvergne

«5ite descalade dela
Peyrade

Q AUX ALENTOURS

= Auprillac (45 k)
*Route du PuyMary

(e 4 & 20 ko)

«Route deMauriac

(de 5 417 km)

*Route de Saint-Paul-de-
Salers (de 6 431 k)

ﬂ PEVF A PROXIMITE
= *Tournemine {26 km).

€€ Pour la petite himsire

OFFACE DE TOURISME
DUPAY S DE SALER'S
04 T140 5808

woare falere-touriemafr
W saers

Sancerre

Limprenable forteresse
du Berry

les coteaux couverts de
wignes, 'anclenne cltadelle de Sancerre
trdine majestususement & la lslére du
Berry, dominant la Loire qui borde le
willage en contrebas.
Etienne de Champagne, le premier
comte de Sancerre, [ait ériger auxns,
un chiteau fort sur ltpnhtcwhinn!
d'une colline du Berry : Le Piton de
Bancerre. La cité médidvale se construit
au phed du chitean, renforcant sa posl-
tion straté ghque. Lhistoire de Sancerre
a8t margude par de nombreus conflis:
Guerre de Cent Ans, guerre contre les
Bourguignons et les Anglais, Guerres
de religlon_. Au xv* &, In clid e trans-
forme en bastion protestant et subit un
whbge de plusieurs mais. A la suite de la
destruction des fortifications en 1621,
il ne reste gue la tour des fiels, vestige
du donjon mutilé de 'ancienne place
forte. Mondialement réputé pour son
wignoble de qualiteé, ninsl que pour sa
preduction de fromage. le Crottin de
Chavignel, Sancerre est une véritable
étape gourmande en Berry |

<&l DECOUVRIR

«Cité médidvale: visite libre
an suivant « Le i d'Ariane »
[parcowrs commienb awes
panneaux explicatifs) ou via
l'application Wivisites ;
visites guidées thématigues
o poarmande », « dclairde o
ot o privilige »

(02 485408 21).
sLaMalson des Sancemre:
missbe interactil eréd par
350 vignerons Sancemois
a0 sein dune maison du

v s Plan reliof anim ;
cindma 40 réalité
mpmentie ; vidéos, jandin
bouthque | dépustation
(024854 1135).

sLaroute des Vignobles:
dtendue sur M communes
ot 3000 ha, itindraire

de T70 ke avec visites

dir chteau x, chilteax

ot dégustations. (Rens. :
Burea Irterprofessionnel
des Ving du Centre-Loire ©
0248785107

SE LOGER,
SERESTAURER

Hotets-Restaurants
“WFamille Bow peoks™*
(D248540172)

“#La Pancramic****
(024854 22.44)

SAVEURS
ET SAVOIR-FAIRE

«Vin de Sancerre AOC
*Fromage Crottin

de Chasignol AQP «Croquets
de Sancerre (biscuits secs
base d amandes) «Lichou
(moad leux & |2 plite
damnandes)

Art et artisanat
«Potiors s Bijoutiors «Galaries
dart.

Qmmnm

«Févrler  randonnde
Beourpes-Sancerme (3¢ dien ).
=M al: foire s Vins ; course
de obte; Jardins Suspendus
{dim. le plus proche du 15);
miarché du bermoar

ot da lartisanat (ascension)
=Juin : Trail de Sanceme
{rrd-puin.

+Oct, rallye dos

Wignobles Cosne-Pouilly-
Sancerre (2 w- ) course
dpscurienne Pouilly-Sancerre

&9 PLEINE NATURE

+Piche

=Canci-kayak

*Randonnée pédestre :
boudede Chavignol et autres
circuits balisds. pascours trail
VTT: plusieurs circuits

ot sentiers balisds (voir
mpplication Sports Nature
en Grand Sancerrars)
*Boudes vilo

=Viols an ront golfibre.

Q AUX ALENTOURS

*Pouilly-sur-Loire (15 km),

[ 3
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The Most Beautiful Villages of France

Discover 176 Charming Destinations

Les Plus Beaux Villages De France Assoc.

Discover the 176 most picturesque villages to visit in
OF FRAN ~ France in this official illustrated guidebook from the

N association that has passionately selected charming
villages since 1982.

Discover 176 charming dest

* The prestigious association of Les Plus Beaux Villages de
France is the authoritative, local guide to more than 175
of the country’s most beautiful villages.

 For more than 40 years it has been committed to the
preservation and promotion of France’s most
extraordinary locations.

» All budgets are covered in curated and completely up-to-
date information for each village, which includes
directions, food and drink recommendations, and
activities and events.

AU $34.99| NZ $39.99
9782080462558

208 Pages

Trade Paperback

210 mm x 165 mm
~ - Flammarion







It's a Mood

Your home. Your vibe.

Cara Woodhouse

Interior design legend Cara Woodhouse presents a
bold, modern aesthetic for a new generation of design
enthusiasts.

« Organised by mood, this book offers both inspiration and
practical advice for incorporating the elements that we
feel passionate about.

» Forinterior designer Cara Woodhouse, interiors are
experiences. Her approach goes beyond the visual,
creating spaces that intuitively tap into our senses and
invoke a mood that washes over all who enter.

» This book is for everyone who wants to curate an
authentic, original aesthetic perfectly tailored to their own
preferences, while accentuating the beauty of each room.

AU $69.99| NZ $79.99
9781419771439

288 Pages

Hardcover

254 mm x 216 mm
Abrams Books

Your home. Your vibe.
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That heading could be my daily mantra because these
rooms make me so happy.

Tie-dye. Inkblots. Wild, spiraling colors. These dying
technigues take me straight back to the eighties. My
sister and | would have weekend tie-dying dates with our
mom. Once we figured out the process, there wasn't a
white garment in the house safe from our epic rubber-
banding skills. | still get that same sense of creative joy
when | use a fabric or wallpaper covered in one of these
magical prints. Though, these days, my preferred palette
is far more palatable than my primary rainbow explora-
tions from childhood.

What | love about both of these projects, with the ombré
wall and the dip-dyed cabinet curtains, is that they
manage to keep the pattern's artful spirit intact. They feel
imperfect and handmade —which is especially true of the
eating nook. The work of Columbus, Ohio, artist Adam
Brouillette, the space was hand-sprayed for actor Debby
Ryan and musician Josh Dun's fantastical home.

| talked about the importance of switching up your r s
perspective earlier in this chapter, and this is another
example of just how good the results can be when you
do. The next time you approach a wall with a can of paint,
don’t just let the goal be to simply coat it evenly. Is this
the place for a mural? Could you do an ombré treatment?
What if you painted a tiny little scene in a mostly hidden 4 ”’k’
corner that became pure magic for your kids? Tap into

your creative flow and give it a go. ;.

WHAT'S YOUR VIBE?

) 3993

+

)|

OPPOSITE
Electric magenta is a bold choice . . .
and | love it, This ombré effect
would be so great as an entryway or
powder room, or even flipped on its
head with the gradient dripping down
from the ceiling. Painter’s choice.

BELOW

I've never held an actual desk job,
but the kitchenette in designer
Patricia Bustos's Madrid office just
might convince me to take one,
The latticework bricks from Maora
Ceramic are amazing, but it's the
ombré cabinet curtains that bring
the little gathering space to life.
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WHITE GOES
HIGH-IMPACT

White isn't exactly known for bringing the drama. But I'm
here to tell you, it can be a total diva.

People have equated painting a room white and
approaching a blank canvas since the beginning of time.

| won't argue with that analogy. But | think people often
let all that white get the better of them. They make timid
choices. They play it safe. For what? To maintain the
pristine white surfaces? News flash: Those surfaces want
to be disturbed. They want exaggerated details, striking
architecture, and unexpected furniture choices. They want
to be interesting.

The line between beautifully minimal and completely
sterile is paper thin. Too few things are a bore. Too many
become chactic. So, if you've chosen to walk this narrow
path, you must be a person who isn't afraid of big, bold
design decisions. (I would actually argue that choosing to
design a room in nothing but white is, in itself, a big, bold
design decision.)

Then there’s the battle of picking the right shade. When
this book went to press, Benjamin Moore had 177 shades
of white paint in its library. (Talk about intimidating!)
Here's how | edit a selection like that down to find a
high-drama white: Go with something bright, clean, and
crisp. Skip anything with gray or yellow undertones. My
tried-and-trues for rooms like these are Benjamin Moore
White or Super White.

Whatever color you choose, buy a sample and try it in
your space first. If 'm deciding between multiple shades,
| like to order big swatches, hang them on all the walls,
and live with them for a bit. It's important to see how
each one interacts with the light at every pointin a
room, at every time of day. Once I've whittled down the
options, | go back, paint a large sample (again on each
wall), and repeat the final step above. There’s nothing
more frustrating than painting a whole room, only to
later decide the color is all wrong. Take your time in the
beginning, and you'll save yourself lots of energy (and
money) in the end.

wd

] £ h WHAT'S YOUR VIBE?

OPPOSITE ABOVE

Texture on texture on more texture
{and a rug that follows its own path)
add depth —and a little cheekiness —
to the all-white mix of this Long Island
bedroom | designed for a client,

QPPOSITE BELOW

Keep it neutral. Keep it chic. In any
other color, these sculptural walls
would look like they belong in a kid's
playroom, not a grown-up dining space.

CREATIVE FLOW

ABOVE
When | say a single wow moment
can change your whole perspective,
this is what | mean. Without that
stunning brass-trimmed doorway this
space, designed by Paris-based Heju
Studio, would be very beautiful, very
itional, and very mai

L



The idea of a room enveloped in black intrigues you, but
commitment has never been your strong point. Don't
worry. | got you. Put down the paintbrush and back slowly
away from the wallpaper. In fact, forget about your walls,
ceilings, and floors altogether.

Instead, | want you to consider the elements within your
space (the tables, backsplashes, even hardware) all of
which can bring a vibe-y funk —no black paint required.
When it comes to The Dark Side, the materials really do
make the mood. Terrazzo countertops flecked in deep
burgundy tones, for instance. Or a modern fireplace, like
the one you see here, covered in forest green tiles.

Think about it: a big green fireplace in the center of
your open living room. The potential for everything to go
very wrong was high. But instead, the semi-reflective,
undulating surface is the moment that makes this space.
It subverts the mood, making it tilt more modern than
rustic, despite all that wood.

The same goes for surfaces like countertops or tables.
As much as | love a clean, white slab of Carrara marble,
there is something so ancient and glorious about deeper
shades and elaborate veining. (Flip the page to see what
| mean.) These intricate stones look as though they took
ten thousand years to create —and, with this mood in
particular, it feels so right to have something unearthed
from the ground carry the room.

So, remember: Transitioning to The Dark Side doesn't
have to mean living in a black box - all it takes is one
moody player to shift the perspective.

OFPOSITE
The fact that these tiles — by Studio
Kai Linke out of Germany - have

a reflective finish is so important.
When you have an architectural
element taking up this much space,
you need that bit of illusion, almost
as if it's see-through, to keep the
whole thing from feeling too bulky.

WHAT'S YOUR VIBE?




If you have ever spent time in art school or taken an interior
design course, you've likely heard a whole lot about “the
trained eye," a term used to sum up the idea of teaching
yourself to see the unobvious elements of a space.

I've gotten some pretty wild advice over the years on
different ways to switch up your perspective. Spin
around in a circle as fast as you can, then quickly
pinpoint the colors that stood out. Walk into a room and
immediately squint so you can take in the sight lines and
nothing else. It feels sort of like a Rorschach test: One
woman's bat is another woman's butterfly is another
woman's inkblot wallpaper.

But there is some truth to these techniques —the idea
of physically changing your interaction with a space

to achieve a new perspective. Take a look at the
entryway on this page. See that sliver-of-a-wall between
doorways? Most people would pay no attention to it.
But if you are the type of person to go with the Creative
Flow, you see things a bit differently —and leaving those
three-ish feet of wall barren is nothing but wasted
potential. Especially when you can turn it into a wow
moment like this.

The same concept applies to this very traditional wall

of built-in-cabinetry. Painting it white and filling it with
books is the obvious choice. It takes a very brave person
to dream up and follow through with what you see here.
Powdery blue casing and warm peach shelves are daring
on their own. To shoot a floating cobalt staircase straight
through the center is pure genius.

So, whatever you need to do to broaden your
perspective —stand on your head while smelling a daisy?
=just do it. It can't hurt, and tapping into your silly side
can lead you to the most wildly creative places.

WHAT'S YOUR VIBE?

OPPOSITE
Marianne Evennou had fewer than
300 square feet to work with in this
Parisian apartment, so every design
decision had to pull its weight. The
floating staircase leads to a tiny
sleeping mezzanine and doubles as
a desk.

BELOW

I'm cenvinced interior designer
Edward Yedid is a magician. His
ability to create the illusion of
movement in this makeshift entryway
is applaudable. The combination
couldn't be more by-the-book, but
the fact that everything is just a little
bit off makes all the difference.

FOLLOWING PAGES

This is what | mean when | say take
your time and let the magic happen.
Franck Genser, the incredibly

talented desi (of furniture and
interiors), spent a year dreaming up
a plan for his Parisian apartment and
nine additional months bringing all
the whimsical details, like a setting
pink sun installation in the dining
room, to life.




Funny thing about designing a dark room —it turns out
your greatest tool is . .. light. (I know, right?) It sounds all
upside-down and backwards, but the old adage about
opposites attracting really does apply here. Light has

a natural alchemy with dark; one plays off the other,
creating a sort of shadowy magic. Out of that dance
comes layers of depth - and a bit of mystery.

Take the study you see here. The incredible lacquered
millwork bounces light around the small room. However,
its mossy-hued surface doesn't amplify that light, like

a mirror would. Instead, it gives off a soft green glow. It
makes the room feel both dark and moody and light and
airy at the same time.

Painting your walls can control light in a similar way, too.
Depending, of course, on the finish and treatment. (The
glossier the finish, the more reflection you get.) What |
love about the ombré wall in the bedroom on the facing
page is that the color shifts from dark to light as your eye
travels up the wall. So, the bed feels like its own cozy little
cocoon down below, while the top has a floating-in-the-
clouds effect.

WHAT'S YOUR VIBE?

OPPOSITE

This dramatic headboard, a custom
creation by London-based interior
designer Pandora Taylor, is begging
to be re-created. To get those
bubbling-up-the-wall moments, all
you need is a round pillow and a
thin piece of plywood or MOF, cut
to size. Mount one to the other, then
adhere the combination to the wall.

BELOW

Possibly the most unbeachy room in
South Beach. | love how designers
Adam Charlap Hyman and Andre
Herrero of Charlap Hyman & Herrero
leveled up their millwork, combining
high-gloss with high-function.
There's storage and a small desk
hiding behind those doors.
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Moody maximalism. Dark walls. Bright contrasts.
Quirky treasures on display.




It's a Mood

Your home. Your vibe.

Cara Woodhouse

Interior design legend Cara Woodhouse presents a
bold, modern aesthetic for a new generation of design
enthusiasts.

« Organised by mood, this book offers both inspiration and
practical advice for incorporating the elements that we
feel passionate about.

» Forinterior designer Cara Woodhouse, interiors are
experiences. Her approach goes beyond the visual,
creating spaces that intuitively tap into our senses and
invoke a mood that washes over all who enter.

» This book is for everyone who wants to curate an
authentic, original aesthetic perfectly tailored to their own
preferences, while accentuating the beauty of each room.
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288 Pages

Hardcover

254 mm x 216 mm
Abrams Books
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The Waterfront House
Living with Style on the Coast
Phoebe Howard

Bestselling design author Phoebe Howard presents a
collection of homes for all who love the seashore and
dream of living by its side.

In this book, Howard shares all she has learned about
combining the practical with the pretty when designing for
homes on the seacoast, whether that means selecting colors or
incorporating materials that stand up to the elements and
sandy feet.

Each house in this collection—from over-the-top
contemporaries set amid the dunes to Caribbean %Jetaways
made for indoor/outdoor living—has a distinctive design that is
meant not just to be lived in, but to be enjoyed by the families
who call it home and by the friends and welcome guests who
can't resist a visit.

AU $79.99| NZ $90.00
9781419768033

288 Pages

Hardcover with dust jacket
292 mm x 229 mm
Abrams Books
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Garden People

Valerie Finnis and the Golden Age of Gardening
Ursula Buchan

A glorious photographic record of the postwar English
gardening scene by one of the people at its epicentre.

« With a spectacular cast of characters at home in their
gardens, weeding, inspecting, watering and standing
proudly by their plants, wearing the clothes and fashions
of the day, and epitomising life and society in the second
half of the 20th century, this book will be devoured by
anyone with a love of British gardens or horticulture in

‘aleme Finnis and the RS general.
lden Age of Gardetnng
e Ursula Buchan is an award-winning garden journalist and
author who has contributed to numerous newspapers and
magazines.
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This book is dedicated 1o the memory of Valerie Finnis

{31 October 1924 to 17 October 2006) — mentor and friend.
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introduction A LIFELONG FASCINATION

Whien Valerie Finnis acquired her first proper camera in 1955,
she began a lifelong fascination with capruring on film both
the plants she loved and her wide and eclectic circle of
horticulturally inclined contemporaries and friends. Over the
course of almest four decades, until the 19g0s, she assembled
a truly astonishing archive of pictures, mainly on 2/4-inch
square transparencies — some 50,009 in tolal. The vast majority
were laken with a Rolleillex camera, given o her by Wilhelm
Schacht, a good [riend, who was himsell an accomplished {lower
photographer and the Curartor of the Munich Botanical Garden.

The photographs have a remarkable quality, the resultof
Valeric's almost preternatural powers of observation, coupled
with an ebullient personality and an ability to connect with
her subjects, and they provide an evocative record of a world
which now seems strangely distant from our own. Despite the
growth in professional garden photography and advances in
bath rﬁchniques and tech no]ogy, Valerie is still ;u‘.knowhdged
by moedern practitioners of the art as one of the finest plant
photographers that there has ever been, and a strong influence
on those who came after her. She was notable for a “nacural’
style, particularly evident in her collections of flowers, gathered
from her garden in every season of the year. Her formidable
ralents as a pardener, her encyclopaedic knowledge of plants,
and her ‘eye’ combined to produce a highly individual body of
wark, with great charm and im mediate appeal.

WValerie Finnis was born in Crowboraugh in Sussex on

31 October 1924, the second of two daughters of Commander




Previows page (above) Sit David Scottat The Dower
House, aged 9o, with Old Foses from his garden—
behind him is a magnificent Carpenseria cadifornica
planted in g (below, leff to right) April flowers,
induding dwarf narcissi and Anemon: pavening July
fewrers with Phlax ‘Chatshoochee’, garden pinks and
Clematts 'Bill bMackenzie'; an amanpement picked on
Christmas Eve, with Corres, Pesasttes and Vidnrum
Sodnantense.

Above Valerie's mother, Constance, and her pug,
Posy, in her garden at Martinhoe, Reigate.
Oppesies Valerie named many plants after friends
and family: on the leftis a strain of Iceland poppy,
Pepaver nudicenls Consance Finnis' and on the
right, a garden pink, Dienédes ‘Constance Finnis’,

A LTRELONG FASCIMATION

Steriker and Constance Finnis. Her mother was a talented

and keen gardener whose name lives on in a strain of Iceland
poppies, Pzzpm/er wrudicanle “Constance Finnis', as well as a
dianthus (garden pink); her father was a naval officer who retred
carly from the service. By the age of five, the family was settled
in Earlswood, near Reigate in Surrey, and the young Valerie had
already shown a precocious interest in gardening, encouraged

by her mother, who gave her a little garden to cultivate. From
her grandmother she received the double daisy ‘Rob Roy’ and
the advice to ‘trear these plants reverently — they're people’.

At boarding school at Hayes Court in Kent, which she
attended from the age of 13, Valerie was given a plot to look
after. Homesick, she found consolation in gardening, thanks
to a friendly head gardener and an enlightened headmistress
who recognized her horticultural talents. By her own confession

she was not very academic, but was good at sport and, more

particularly, drama — perhaps inspired by her teacher, a young
actor called Alec Guinness.




GARDEN FEOFLE

The outbreak of war in September 1939 brought this happy
situation to an abrupt end. Her father was recalled to the service,
which entailed a move to Gosforth, near Newcastle, and life
in a block of flats. But Constance made a garden in neglected
allotments nearby, helped by Valerie in her holidays. Hayes
Court was thought too dose to London for safety and was
closed; Valerie had to move to Downe House School, near
Newbury. Although she was “shattered’ to leave her Hayes Court
garden, it was to prove most forruitous for her future career.

At Downe House Valerie made friends with a young
gardener, Mary Young, who allowed her to help her when she
should have been playing cricket. Mary had been trained at the
Waterperry Horticulural School for Women. The Principal
there was the extraordinary Miss Beatrix Havergal, who as a
young gardener had laid out the tennis courts at Downe House.

By the time Valerie left school in 1942, Waterperry had been

established ten years and, when the subject of Valerie’s future

Walerie Finnis spent many years of her life at
Waterperry, both as studentand teacher:in these
three photographs she is seen in her potting shed
and among rock plams In the summer uniform
ofwhite, shorslesved shirtand green dungarees,




GARDEM PEOPLE

An unchamereristeally stagey armngement of early
sutnmer flowers (ebeve); appesite are an early summer
composition and an sarly spring posy. Many of
Valere's best-selling imapes for eards and ealendars
were her arangements of flowers, all picked from her
own garden. Page 15 A collection of jewel-liks alpines
in 3-inch clay pors, Including drabas, dienysias,
campannlas and saxifrages. These were the rock plants
which Valerie loved the best, and that she prew
superlatively well.

A LIFELOMG FASCIMNATION

career came up, horticulture won aver both the women’s services
and the stage — fortunately for British gardening, She worked
first as a trainee gardener, then member of staff for 28 years until
1970, running the Alpir_le Department, and for many years lived
in a flat at the top of Shotover House, near Wheatley, home
of Colonel John Miller, who was the Queen’s Crown Equerry.
In a book written about Waterperry, Valerie's qualities are
affectionately recalled: ‘Many former students will admit thar,
given a choice of departments, they would plump for working
in the little Alpine Nursery tucked behind the house ... where
Valerie Finnis was in charge. Perhaps it was a soft option
physically ... but Valerie Finnis herself ensured that it was
an exciting department to be in. Volatile and amusing with a

strong histrionic streak, and blessed with a remarkable memory

and feeling for plants, she charmed the students as indeed she
charmed Miss H.[avergal] in whose eyes she could do no

wrong. She was not interested in working for the National
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Inspirationtés Advice from Experta OWE! The Flower Farmers

Inspiration & Advice from Expert Growers
Debra Prinzing and Robin Avni

Twenty-nine of today’s most inspiring flower farmers
present stories, how-to-cultivate expertise, and
favorite new varieties in a lushly photographed guide
to feed your every floral fantasy.

« Thisis not your average gardening guide; these pages are
filled with ideas, inspiration, and expert information from
working growers, enabling backyard gardeners to move on
from veggies and nursery plants to growing unique
botanicals (and dream of their own flower farm someday).

» Dedicated sidebars dig deeper, with information on
everything from raising a unique cultivar to the best floral
varieties for long-lasting arrangements.

AU $49.99 | NZ $54.99
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MARIGOLD

Tagetes erecta

(Aztec marigold, Mexican marigold)

24"-36"
Full Sun
Prefers maist, loamy soil but is tolerant of poor sail

if consistently watered

FAVORITE VARIETY

French marigold (Tagetes patula)

Interest in dye sources that are natural rather than
chemical has elevated the demand for a wide array of
plants. The common marigold checks all of the boxes
for a mustard-to-saffron petal spectrum, Cut flower
growers also choose lighter (cream, pale yellow, and
light green) todarker imahogany and russet) varieties.

Tagetes erecta originated in Mexico, and by the
early sixteenth cenrury, it spread ro Europe and later,
North Africa.

The genus name, Tagetes, refers to Tages, an
Etruscan deity and grandson of Jupiter who was
said to have sprung from the plowed earth, much
like the prolific growth of a marigold seed. Most of
have so

these upright annuals or tender perenni
many petals (“rays”) that the center (disc)is obscured,

and they resemble small carnations. Single-petaled

forms of marigold resemble a small daisy with an obvi
ous center. The foliage is dark green and aromatic.
Heirloom gardeners often pair their marigold flowers
with tomato plants, believing that the bitter-smell-
ing marigold foliage repels pests. This has not been
proven scientifically, butit’s a popular tradition.
The marigold’s stem length is important to cut
flower growers when they choose a variety, but
Lourdes sclects plants that have shorter days tomatu-
rity to get the most of Manitoba’s limited growing
season. She uses individual flower heads and unique

petal color to create vivid colors and prints for silk

16
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and cotton. The flower heads can be simmered in pots
of water to make dye baths. Lourdes varies the soak-
ing time until she achieves the desired dye shade in
the fabric. Fresh or dried flower heads of marigolds
are also ideal for ecoprinting and bundle-dyeing, a
method that transfers a flower “print” directly from
the flower head or petal to the wet fabric, which is
then folded or rolled and then steamed.

WHEN TO PLANT

Lourdes starts marigold seeds indoors, six
te eight weeks prior to the last spring frost
date in late May. She uses soil blocks for the
seedlings, warering well until the first two
sets of leaves emerge. The blocks are moved
to-an unheated greenhouse to harden off
before they are transplanted outdoors in the
garden. Marigolds can also be direcr-sowed,
or transplanted as nursery starts once soil
I'EITIPCI'S["III'ES warm.

WHERETO BUY
Gardeners can find marigold bedding plants
at garden centers, but to grow a wide range
of specialty and heirloom varieties, it's best to
start marigolds from seed and grow them as
annuals. Seed sources vary widely, Here are
some that Lourdes uses:
United States:

Grand Prismatic Seeds, grandprismaticseed.com
Canada:

West Coast Seeds, westcoastseeds.com,

William Dam Seeds, damseeds.com

HOW TO WATER
Water regularly. Marigolds do not require
fertilizing once transplanted.

WHEN TO HARVEST

Gardeners deadhead spent flowers to
stimulate the production of new blooms,
but if you are growing marigolds as dve
plants, yvou won't need to deadhead, Instead,
clip the fully formed flowers to use fresh

or cut the marigolds with longer stems to
bunch them and hang them upside down

to dry for later use.
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DAHLIA

Dahiia spp.

24"-48"

Full sun

Heat tolerant

Requires a consistent supply of water in

well-drained soil

FAVORITE VARIETIES
‘A La Mode', ‘Clear
Labyrinth’, ‘Lifes
and "Wine-Eyed Jill'

iew Peachy’, "Div

=", ‘Linda’s Baby', 'Pink Runnper’,

Dahlias, long-blooming stars of the summer garden,

are hardy perennials often grown as annuals. Their

maodified root system is

sweet porato-like tuber-

ous root with an “eye” (growth point) at one end. The

tubers must be lifted after the first frost in fall, over-
wintered indoors, and replanted in spring, unless your
gardenisin USDA growing zones 7-10 or equally wa

rm
places. Dahlias are hardy in frost-free regions, They
also can be grown from seed (available from specialty
seed suppliersand nurseries) and from rooted cuttings

The American Dahlia Society has organized

modern dahlias into 19 cl: ations by form,

with added categories for size and color. Evocative

descriptions—"pompons,” “water lilies,” “orchids,”

and “peonies,” for example~hint at the floral shapes

The dahlia hails from highland areas of Mexicoand
Central America. Centuries after cuttings of three
species of the flower were brought by plant explorers

to Spain, the parentage of tens of thousands of rod

hybrids can likely be traced to those eriginal plants,

say. The dahliais amember of the daisy family

{Asteraceae). The tubers store nutrients and water

underground and produce show-stopping blooms on
tall,lealy stems. Flowers are formed by many petal-like
ray florets, arranged around a center of disk florets.
Dahlias prefer full sun, ideally eight hours daily.
Light, fertile, well-drained soil is best. For gardens

with heavy or clay-like soil, add organic material or

64

nd their companion flowers,

he sentimental blue forger-me-nor,

er popular Alaska flower

grow dahlias in raised beds, Space tubers 18"-24"

ide.

= tuber horizontally with its eve. if visible,

apart in holes 6"-8" deep and about one fo
Rest tl

pointing up. If you are planting from a container,

place the root cluster with the stem facing up—about

6" below ground level. Cover with 2"-3" of soil

Misty has adapted her growing methods toashort,
cool growing season, but those conditions haven't
slowed her down, For her climate, she relies on ear-
Iy-blooming varieties and prefers the tighter, ball-

shaped forms. “They last longer in the vase than the

dinner-plate dahlias.” she notes.

There is one more secret to having the most flow
ers you can on each dahlia plant, and it's prabably the
hz
4

ser of leaves.

rdest thing to do, Misty s

's. After the plant has

af sets, pinch it back to right above the third

Jse your fingers or clippers, she sug

gests. "What pinching back does is force the plant

to send out more hranches. New branches will soon

sprout where you made the cut. And remember, more

branches on the plant equal more blooms
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WHEN TO PLANT

Plant tubers after last frost. To get a jump-
start on her shorter growing season,

Misty starts her dahlia tubers indoors

in pots under grow lights beginning in
March, followed by transplanting outside
on Memorial Day weekend. She plantsin
double rows, with tubers positioned in
67-8" deep holes, spaced approximately 12"
apart. Individual dahlia plants can be
stabilized by tying them to a 6" tall wood or
metal stake. Or stabilize an entire planting
bed with a crisscross method, weaving
twine diagonally inan X-pattern through

each bed and attaching it to corner stakes.

WHERE TO BUY
Misty’s favorite tuber sources:
Arrowhead Daklias, arrowheaddahlias.com
Datilta Barn, datdiabarn.com
The Flower Hat, theflowerhat.com
Further reference:
Dahlia Addict, dahliaaddict.com

HOW TO WATER

Water deeply every 3—4 days. In small
garden areas, Misty uses soaker hoses.

The larger growing areas are irrigated with

a drip watering system.

WHEN TO HARVEST

Cur when the flower is fully open because,
unlike many other flowers, dahlia buds

do not continue to open when cut, Misty
suggests cutting as far down the stem

as possible (18"-20") for floral bouquets and
arrangements. This step also forces the

plant to keep sending up long stems.
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which they reflect the design principles and practices of
the studio, but also because they highlight the
particularities of the city, such as its dense, vertical and
connected nature.
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Featuring serviced apartments and publicly accessible amenities, the
W Guangzhou Hotel responds to both the urban conditions of the city
and the specific programme of a compact hotel.

The W Guangzhou Hotel stands along the central axis of the new
Central Business District of Guangzhou, east of Xiancun Road — the
district's main boulevard — and opposite a residential building in the
same urban block.

Taking asits model the typical city block with an inner landscaped
courtyard, the project negotiates between the tranguil open space
and the main boulevard. The hotel and apartments are geometrically
‘stitched together’ to form an envelope that affords air, light and views
across the intertwined spaces of the road junction below. The form
signals the project’s distinct programs, and its responses to condi-
tions affecting different parts of the site. While the design integrates
the complex into the continuity of the city, an extruded vertical void
punctures its centre to establish the inner courtyard as a ‘window to
the city’. This grand gesture allows the inner park of the urban block to
visually and spatially merge with the public street, creating a perme-
ability that enhances lighting and ventilation across the district, and
within the complex itself.

Although the programs are structurally unified, their material
expressions distinguish them. The private residential portion compris-
ing guestreoms and apartments is dad in dark granite and glass, with
a matrix of glass fins subtly defining the scale of the interior spaces.
The public portion — bar, restaurants and spa — is enclosed in trans-
parent glazed boxes that visually pop from the subdued palette of
the residences and radiate the hotel's ambience into the surrounding
neighbourhoods. The glass of the fins and boxes animates the west
facade to transform the complex into an iconic sight at night.

The W Guangzhou Hotel provides a spatial journey that invites
exploration and invigorates the senses of its visitors: from the narrow,
vertical entrance vestibule, through the spacious butintimate recep-
tion 'living reem’ and the transparent bar in its floating glass box, to
the rooftop garden and semi-enclosed swimming poaol.

Client KWG Property Holding Limited
Location Tianhe District, Guangzhou, Guangdong, China
Status Completed, 2013

Typology Hotel, Residences
Total GFA 106,504 54.m
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insights into of the history of cabin culture around the
world.
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build a remote cabin in the woods that would be a silent
retreat from the world.

« This is the story of how he created the ultimate hideaway,
inspired by cabin-building practices around the world.

« Weaving the personal story of his cabin build with illustrated
practical know-how on everything from deciding on site and
orientation, to foundations and interior design, Jones's
essential book is full of inspirational ideas.
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INTRODUCTION

AN EXPLANATION

It starts with the peepers, always with the peepers, The snow has all but
disappeared: only the most stubborn greving clumps remain, tucked
into shady spots amid the trees and behind the log pile. The migratory
birds are beginning to drop by for a visit. Gold and purple finches and
sparrows jostle at the bird feeder. On the river, mallards, mergansers and
Canada geese pay me a visit. The river itself is receding back within its
banks, after surging into the surrounding swamp and marshes during
the “freshet” — the spring thaw — which sees a thick white blanket of
snow, some five months’ accumulation, melt to almost nothing in a
couple of short weeks. Mow, in early May, the river's liquid depths are
way too frigid to dive into. Even in July, my wife will balk at the pros-
pect. For now we leave the swimming to the ducks, and to the beavers
who loudly slap a tail on the water surface at first sight of us and dis-
appear with a swirl. And those peepers. ‘Peep, peeep peep’ — a few at
first and then a choir of hundreds of tiny voices. A chorus of singing
frogs that signals the coming of warm weather. Not much bigger than
your thumbnail, these minute amphibians hide away under logs and
deadfall, almost freezing solid as they hibernate through winter. Now
they sing in unison, for me a fareful siren song, beckoning me outdoors,
pulling me to the still squishy, waterlogged riverbank. And there, with
the rippling eddies gurgling at my feet, I lift my head to the morning
sun as it rises over the spruce- and maple-covered hills to the east and
I dream about building a cabin,

This place by the river is a 3 acre (1.2 hectare) property in rural
Ontario, Canada. About three hours by car from the swirling mass of
humanity that is Toronto, this is my small patch within a semi-wilderness






CHAPTER FOUR

FROM THE GROUND UP

The site where my cabin was to sit was still somewhat soggy when

I began to build my foundation, The ice that turns the top couple of
feet of earth to concrete for three months of the year here in rural
Canada had melted and the spring flood, which each year bathes
part of my property, had receded. Now, in mid-May, the grass was
greening again and the land beginning to wake up and look forward
to summer. Waterproof boots were still best though if 1 was to keep
my feet dry, and a light jacket to keep the chill breeze at bay.

And so to staking out my claim, the little portion of dirt on which
I would build my cabin. I paced out 10 feet (3 m) one way and 12 feet
(3.5 m) the other. “Yep, something like that,’ I thought and stood back
for a moment to check my bearings. Beautiful view of the river, tick.
Almost above the high-water mark of the spring floods, rick. Perfecr.
Now to lay out the foundation proper.

The dictionary definition of the word foundation” contains a
number of references to buildings, but it also includes the following:
the basis or groundwork for anything; the act of founding, setting up,
establishing, etc. These definitions seem very apt to me because if, in
reading this book, you are thinking of embarking upon building a
cabin, you are most definitely at the foundation stage, the beginning
of an adventure that will establish a new chapter in your life. The road
ahead may well be bumpy — that is to say, if you are at all like me,
you'll take on more than your fair share of challenges during your
build and, at times, wonder what the heck you are doing — but stick to
your guns because the results will be worth it

63
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* In-depth essays explore a variety of film genres and styles,
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and highlight pivotal figures who have shaped the
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Inside the Record Plant Studios

Martin Porter and David Goggin

The inside story of Record Plant Studios—the real
"Hotel California"—that reveals how the greatest
music of the seventies was recorded and why the
artists checked out but rarely left.

Written by two veteran music journalists, this engrossing
book tells the incredible story of the evolution of Record
Plant Studios tape by tape.

Largely based on the memoirs and archives of studio co-
founder Chris Stone, and supplemented by interviews with
over 100 studio employees, music producers and
recording artists, this is the untold story, in all its brazen
glory, of the recording of classic rock'n'roll as told by the
insiders who gladly toiled behind the locked doors of the
most prolific recording factory of all time.
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Prologue

Once upon a time, rock and roll was the primal scream of
adolescence. Rock grew so big, so fast, that the businessmen
who controlled it couldn't keep up with it. But then it grew so
big that the people who made the music, the rock stars, the
producers, the audience, couldn’t keep up with it, either.

50, they got stoned, Or died. Or went straight. Rebellion
made rock music go, but the final rebellion was against

your own body.

Lusctan K. Truscotl IV, "Inside the Real Hotel Calllormia,”
New Times magazine, August &, 1677

ELECTRA GLIDE NAILS
It began with Jimi.

Gary Kellgren built the world’s first living-room-style recording
studio on the West Side of Manhattan in 1968, and the success of the
album Jimi Hendrix worked on there, Electric Ladyland, launched a
recording-studio empire. Music industry demands quickly fueled the
studio’s expansion out west. And a fleet of concert recording trucks
soon followed.

Kellgren's Record Plant studios in New York, Los Angeles, and
Sausalito owned the top of the Bilfboard 200 album chart for ten
months in 1977, with discs it recorded for Stevie Wonder, the Eagles,
and Fleetwood Mac. The unique creative environments he built to
manufacture music combined a residential vibe with the best gear
and five-star customer service. The technology was groundbreaking.
The parties were notorious. And the combination helped make music
history.

Coming off this winning streak, Kellgren was now planning
his greatest Record Plant of all, a rock and roll resort on a four-
acre estate in the Hollywood Hills. And yet, nobody outside of the

Record Plant siudio colounder Gary Keligren vampad jor ihe camera in frant of the
eningnca io the old Bollipsood mansten. lor the 1977 New Times magazing article that
kabelied the studic "The Reqal Holel Calilornia”.




HOTEL CALIFQRNIA

On the third night, Gary finally granted Truscott an interview, invit-
ing him up to the Castle to talk. When he arrived with photographer
David Strick at the big Normandy mansion off Sunset, it was as if Gary

was staging a rock and roll version of the movie Sunset Borlevard.

Upstairs, there were noises, a blaring stereo, a television
turned up to compete with the music, the last party at the
Castle. And now Gary and a group of his friends descended
awinding grand staircase. He had gotten himself up asa
jester . . . or was he a wizard? A long piece of white silk was
wrapped around his head like a turban, and another plece
formed a sash about his waist. Hanging from the front of the
sash was a condom filled with two ounces of cocaine. In his
right hand was a wooden pointer, and in his left, a bottle of
Coors.

At the bottom of the stairs, Gary approached the detailed scale model
of his Record Plant dream village, illuminated by four architect’s
lamps. His voice echoed eerily through the dirty terra-cotta floors
of the empty ballroom, as he took the pointer and cracked it loudly
against the plywood base of the model. Truscott recorded Gary's rant:

“This is my Emerald City [CRACK], Oz [CRACK]. All 'm trying
to do [CRACK] is preserve this place [CRACK], preserve a little
of the old Hollywood [CRACK]. But I'm gonna lose it [CRACK].
And thenit's up for grabs [CRACK]. They'll build some kind
of tinsel tower [CRACK] where I wanted to build my vision of
the Record Plant [CRACK], turn it into evervthing it should
be [CRACK]. Now it's just going to be pissed away [CRACK],
because we can't get a fucking [CRACK] zoning [CRACK]
ordinance [CRACK] changed [CRACK]. It’s sick, man [CRACK].
Sick [CRACK]L"

The article's photographs of a studio tycoon in a decaying Sunset
Boulevard mansion from 1977 would come up in Google searches

Naw TImes Magane phategrapher David Sinck ook one of the ke pletuees of Record Flant
coteunder Gary Kellgren shawing ofl @ soabe eodal of his net project — o mecording studio J a : 3
compound 5 a Hollywosd mansion off Surset Boulsvard for Kellgren's name decades later. Jimmy Robinson and his model
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VIP CLUBHOUSE

Like Stone in LA, Germano saw his function as basically that of
a hotelier, but instead of renting rooms to travelers, he rented space
to record companies and producers. In an interview in the New York
Times, Germano, explained that his main job was making people
happy. “I entertain,” was how he put it.

The Hit Factory's success in multiple locations over the next twen-
ty-five years was based in large part on Germano’s keen attention to
customers’ needs. The high school dropout, former lounge singer and
cement truck driver had a way with people. This talent helped him
get especially close to John Lennon.

May Pang wrote in her book frestamatic Karata: “One great advan-
tage of living in that apartment building [Southgate Towers] was
having a neighbor like Eddie [Germano]. He was the guy to go to if
you needed anything and he would always oblige John. If John needed
anything . . . he'd tell Eddie and it'd be ready when we got there.”

For the time being, John remained fiercely loyal to Roy and Record
Plant; “He became like a brother and a friend to me,” Cicala told an
interviewer, However, after the Rock W' Rell release, there wasn't
much recording for them to do.

In April 1975, the BBC filmed a live session in the studio, featur-
ing John and a band of Record Plant house musicians managed by
Roy named the Band of Motherfuckers (BOMF). This was followed
several weeks later by Lennon's last live performance (with David
Hewitt and the remote) for a televised tribute to his music publisher,
Sir Lew Grade. Lennon and his band wore masks on the back of their
heads to satirize Grade's two-faced business practices,

Meanwhile, John was ready to work on another album. He had
hired a new band, including keyboardist Billy Preston, and told Roy
he was planning to revive some older material. Roy remembered that
John sounded upbeat about returning to Record Plant to record. But
then, without warning or explanation, the session was canceled and
John stopped returning Roy’s calls. There were rumors that Eddie
Germano had wooed Lennon away to work at the Hit Factory. Some
said that Yoko felt that Roy was a bad influence on John.

Then one day, Lennon unexpectedly stopped by the Record Plant
John Lannon periormming e tracks from his afbum Rock n Rell, office with some news. Cicala told PBES: “Uﬂhll] came into the office

recorded ol Record Flant jor BBCH Oid Gray Whistle Test - lealurs ; :
Mo BOME e RS S Sy WS Tt - eslinna and he said to me, ‘Listen, don't tell anybody, Yoko's pregnant.’ He
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BEER

Ihe alcalnbe bvwreee called beer as Been made and drunk o thonssmds
of years, It remains popular 1o this day and is the world’s most wicdely
cofsimed aleoholie drmk. Histor .'||I}'. beeer — which is & fermemed drnk

wis seen as affering a safer abernative to polluted water. Grains, notalily
larkey, ane the garing |mi|:|| For beer, which iapn:u!lu':-d throsgh the acion
of yeast lermeming the grains. In order wonigger this lermentation process,
it i3 mecessary firse to treal te

wins ancl break down their starch 1o sogars.

R JimaCess. catlled malting was rk-’l.'rqu'u'n:l. in which grain is soaked in water,
germinated, and then heaed with ungerminaved grain. Badey i ihe prefeomed
grain [or beer-making becawse of i1 capacity 1o generate stanch-consuming
enmvines, Lhe Incas gsed a defierent ||-|'hni|]|w' for tngpering the fermeniaeon
precess in grain. Groand maize was chowed, with the engymes found in

man saliva o z the @arch ino su this chewed maiee was ten

mxedd with conked manze and lermented imdo 2 B of beer calbed chnoka,

“The ancient Egypaians, Sumenians and Babylonians made beer using baked

bosaves of' barkey boeac soaked in water o form the “mash’ — the stant of the
larewing jarooess.

In norhern I:.||1'::|:|-. where grApes ook et b groven bam bardey ooubd,
bseer becamee an imponam drink. The Roman listorians Taciis and Pliny
recorded the Crermanac eilses making a fermented dank from badey or
wheat. During the early Middle Ages, monasteries were major prodhcens
of bseer in

Beerw has bonig Bsewen adrunk aaed
rmpryrd m Cermany. Tradionalh
i wan servrd w3 siein, a skosewane
lorr monsgg with. B liel - bore
ncatke fron peastee - tes e ine b
il Thee mmtic practcalay of ihe
stemy'n e bon enthareel o

the wentumies, and i m made i
Ciermainy to thin dday:

Bhoer tandard, desigred by Paud
‘Wynand, made by B Merlelbach,
& w0 i, Gronshauien, Gamany,
Shorarsaare, ML L3 om, W ilGem
sgannoga Donabed by Graham Dry,

The making of beer las developed over the centuries, Laying the
Frindation for the methods wsed vday, Traditionalby; beer was fovouned
with variniis hedde In aroiasd i CEL 1M Bavaiia, aroematic ||u1'rl: nies (ako
callecl hop Blovers) were adided 1o the dank, [t was discovered thag not only
clicl ihe |H3ih aled |'|||':|u||| Fragrande, they abso, crecially, extended beer's
shell life consicerabiby, allowing it to be iransportod. Another impontant
]!il‘u'uLI.b.lII I.Ii.“ L I“ II'Ii.‘- '|IiIII|.' ill illlllllill [ERELLE AR LE L] ) iI.IH'I IIiI.1.l\'l' MY ':I’[
fermenting boeer. Rather than fermenting in ‘I:“-" !L'I:.'um'r a Teww olavs, as had
been the norm, a much slower method was adopued in which the beer was
Fermented i cool caves, developing a veast that grew beelow the surface of
the Baquicl, 1his mald-flnoured beer wis known as lager, from the German
fager, meaning “soreroom’. The eighteenth century saay farther innovations,
inchumg the creation weland ol a dark, arong beer kivown as porter
Recent decades have seen the nise ol @ crali=beer brewing soene m oomninies
around the world, with micvo-breweries procducing their own, distincrive beers,
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PARIS « A SHORT HISTORY

Notre-Dame-du-Travail with its bare iron girders, designed to
appeal to the working-class parishioners of this poor area. Built
between 18gg and 1goz according o the design of Jules Astrue, whio
was inspired in part by the Eiffel Tower, the church was intended o
honour workers and bring them to God. Its Romanesque sandstone
facade gives the passer-by no hint of the distinetive and spacious
interior, which incorporates 135 tonnes of iron and steel.

Nearby in the 14th arrondissement is the Jardin des Colonnes,
another of the eity’s lesser-known and unexpected pleasures: a small
park encireled by a neoclassical building with a striking expanse
of mirrored windows, designed in 1986 by the Caralan architect
Ricardo Bofll, And in the 1sth is the Jardin Atlantique, a public
park opened in 1994 — tucked away among ugly modern office
buildings, it incorporates thoughtfully designed thematic gardens
laid our across the roof of the Gare Monmtparnasse.

One way of deciding on a path into the history of Paris is to
follow the work of a particular artist or architect, This approach can
lead the tourist far afield: to follow Le Corbusier means exploring
not only his well-known works in Auteuil, but also the Brazilian
and Swiss halls of the Cité Internationale Universitaire. I spent
a week there in 1980, in the American hall, while carrving out
archival research in central Paris. It's a fair bet that the 1oo-acre
complex is known by very few tourists, but it includes a number of
interesting interwar and postwar buildings — in etfeer, ivis an archi-
tectural park. Easy to reach by RER train to the Cité Universitaire
stop, it pairs well with a visit to the Pare Montsouris, which offers
a contrasting landscape in the 1870s English style.

It is also worth remembering that a fresh look ar the familiar
can shed new light on the city’s history. Two of the great Paris
museums have recently been modernized with the addition of

brand-new spaces, exhibits and visitor resources: the Museum

=]

INTRODUCTION

of the Histary of Paris in the Hotel Carnavalet, and the Cluny
Muscum of medieval art.

Buildings and museums aside, there are plenty of less traditional
ways to engage with the history of Paris and trace its paolitical,
social, economic and cultural narratives. The political is perhaps
the most significant — after all, it was politics that made Paris the
capital of France and thus a centre of struggle as its destiny was
contested. It was Paris that the English attempted to control in the
Hundred Years” War, the Catholic League in the Wars of Religion,
the Revolutionaries in the Revolution, the Allies in 1814 and 1815,
the Germans in 1870-1, 1914 and 1940, and de Gaulle in 1944.
Revolution has centred on this city more than on any other French
city. Panis’s political signihicance has served as a magnet for power,
wealth and influence, and it has accordingly set the scene for all of
these. Lyon might offer food, Bordeaux wine, Marseille the sun

on the Mediterrancan — but Paris is the stage and centre for all.
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migrations, linguistics and archaeology, applying cutting
edge-genetic research to untangle the key arguments with
wit and verve.

* He addresses how the controversial idea of a single, shared
homeland has been viewed by scientists, archaeologists and
linguists across the past century and reconsiders how, in
the case of the Nazis and more recent nationalist
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Part1

—— detting
the
Scene

CHAFPTER 1

Discovering the World’s
Largest Language Family

An event, which the German philosopher Georg Wilhelm Friedrich
Hegel (1770-1831) likened to the ‘discovery of a new world',; was bur-
ied in a lecture delivered in Kolkata, India, on 2 February 1786. In his
“Third Anniversary Discourse’ to the Royal Asiatic Society of Bengal, a
society that he had founded, Sir William Jones (1746-1794) set out to
survey the five nations (Indians, Chinese, Tartars, Arabs and Persians)
that he believed constituted the peoples of Asia. Beginning with India,
he briefly discussed its geography and some of the earliest referencesto
the land and then reviewed the main sources for retrieving information
about India’s past. After introducing the subject of Sanskrit, the ancient
language of the Hindus, he dropped what has been dubbed ‘the most
momentous soundbite of yore'2 To the assembled civic leaders, soldiers
and merchants who constituted the Society, Jones claimed:

The Sanscrit language, whatever be its antiquity, is of wonderful
structure; more perfect than the Greek, more copious than the
Latfn, and more exguisitely refined than either; yet bearing to
both of them a stronger affinity, both in the roots of verbs, and in
the forms of grammar, than could possibly have been produced
by accident; so strong, indeed, that no philologer could examine
them all three without believing them to have sprung from
some common source, which, perhaps, no longer exists. There

is a similar reason, though not quite so forcible, for supposing
that both the Gothick and the Celfick, though blended with a very
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Your fad's right. let’s g0 inside.
It's too cold to play out here.

What's the point of paying
& fortune for your nanny if
she keeps disappearing|

Get up, youll

catch your death, =

Monkey Puzzle®.

Wow, look at
that!

Iy apologies, sir.
1 had to find fludrey's
qloves.

*#t wickname given to fudrey by her father.

iow who's ready for a nice big
cup of hot chocolate?
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It was a pleasure
I'im glad the two of you

Mrs. Rambert, [ am so
grateful for your hosting
frudrey for such a long time.
She has come 10 see you as
her spiritual guide.

[only have a ting apartment, bub [ can |
feel our luck turning arcund.
L

o, let me introduce .
you to Hickolas Pana, You're the lead,
aren't you, young

he luck of seeing some of your

. . L
Yes, fir. Dukes. fnd I've had I
plays in the West End| u
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Marie, Ashley. .
Lovely to see you,
find here’s the young
fudrey Hepburn.,,

iss, I'd like to offer you a role in
my next show: Sauce Tartare.
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YYou can step down before

What about figh [l they start their tour through
Button Shoes? Provinge,

102

Come on, girls, a few last pictures,
then well do a set with Marcel
Le Bow, 4 young singer who has

Jjust arrived from Belgium

Okl [ was born
in Belgium,

All right, let's
Fleasant - not slather it on
surprisel * too thick|

i
Stay focused now! There are only
two weeks left before the premiers,
We need to start promotingl

Look at yourself.
fudrey You're redder
than & tomato




H The Mouth of Truth| The legend is that
if you lie and put your hand in there,
itll be bitten off.
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Look at them|
What are those
two up to?
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We got you| It was
William's idea. not mine..
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Good news is, we qot
it on the first takel

Via Boncompagni, “Romance on the set of William Wyler.

T
~, i T | The two actors discuss marriage.”
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Short hair really | 2 = ol A Oh, James] You | I
. : 14 .
suits you. =N know that's
- not hrus‘

10 vou think so? | [T
-~ o everyone in

Wsnottoo [ h, ; Tealy who reads
childlike? i ” gy y T this mg.

T — 111 TV i 1 11 .-.1 ” |
!
Al this is just a marketing coupl | bet Paramount's [
behmd it. They'll do wh&\tew,r it tﬂke’.s o draw

Gregoryl Ti amo| Mia madre
ha dato il sup consenso,
possiamo sposarci®

5ut this is my private lifel

£ e R .
Mo"“’”"‘t R What private life would [

that be, Audrey?

O, you'll ge,t one, you just wait.
By the way, | asked for sur names to get
equal billing in the credits

i

*Gregoryl | love youl My mother has given her consent, we can get married
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1n the midst of the Cold War,
Hikita Khrushchey has sailed all the
wily £ Flew York on the Soviet
é cruise ship Baltika..,

The Soviet Wnions premier
will e aiving & highly anticipated
speech at the N General

L1

Could you please turn
off the mdio?
I

i

T

You re nervous.
I can see your hand
shaking. Let's try
that again,

10000000 O

|

il
_..J;'.JLrJl.'LIIMz =l Ehrushchev is supposed =
to be passing by here at

720, It makes me tense,

1 bet he's secretly seen
your movies and would be
thrilled to meet you
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To Broadway

Maurane Mazars

A critically acclaimed graphic novel from up-and-
coming talent Maurane Mazars, which follows Uli, a
young dancer in postwar Europe trying to seize his
dreams and become a Broadway performer.

» To Broadway is a classic LGBTQIA+ coming-of-age period
piece which has been praised for being a sensitively
depicted and joyful character study.

» Winner of the 2018 Raymond LeBlanc prize, the 2021
Angouléme Revelation Prize for Best New Talent, recipient
of a deluge of glowing reviews, and selected by Europe
Comics to be translated, Mazars serves as an ambassador
for European comics worldwide.

» To Broadway already has a formidable list of accolades,
which will only grow as her work reaches a new audience in
English.
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ARE YOU KIDUING ME?

’ NOT AT ALL!
T PLAYED IN SHOW BOAT.

WAIT,
I THOUGHT You
DID BALLET?

¥OU LIKE
MUSICALST

BUT JOINNG
A DANCE TROUPE
ISN'T EASY, WITH
SKIN LIKE MINE...

THAT'S WHAT I HOPE
TO O SOMEDAY, YEAH.

T'VE BEEN [N A COUPLE,
YOU KNOW. ON BROADWAY.

AND BESIDES, A GLY'S GOTTA
MAKE A LIVING.
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I HAD TO WAIT S0 LONG BEFORE

LET'S JUST SAY I LEARNED REAL QUICK MEETING PEOPLE LIKE ME...

THAT I WAS DIFFERENT...

...BEFORE COMING TO HARLEM
TO UNPERSTANT WHO T AM...

-..BEFORE LEARNING

TO BE PROUD OF IT. HAHA, C'MON ANT,

YOURE
THE NEXT JAMES BALDWIN!

AN PEOFLE MADE DAMN SURE I kKNEW IT.
T COHLEN'T TALK ABOUT IT, NOT EVEN
TO MY MOTHER...

[N

50, WHERE WE GONNA EAT? o

I'M DYING OF HUNGER!

10
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0
o
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o
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Butler’'s groundbreaking dystopian novel stands
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adaptations, Kindred, a #1 New York Times bestseller,
and Parable of the Sower, winner of the Hugo Award.
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I'm not entirely sure why
I've spent so much time
looking at my mother’s
life before | was born.

i, S B

From The Journals of Lauren Oya Oliina | ople keeP Pc* d"ji in

rr—rerr—— Halstead, as they do in
oo ) /  EEErests
- - - = /

vy

h 3
Perhaps | wanted to know
who she was at her most
human, most normal.

From EARTHSEED: THE
BOOKS OF THE LIVING

To know who she
was as @ young
wife, expectant
mother. friend.
sister, local
minister.

Purpose
Unifies us:
1t focuses our dreams,
Guides our plans,
Strengthens our efforts.
Purpose

Defines us,

Shapes us,

And offers us
Grealness,

Should she have left
Acorn and gone to
live in Halstead as

my father asked?

Of course she
should have!

i- s m{ehnw derl¥ [

il me any, move 1 like them.
."_ 3

\| Could we have lived as
a normal, comfortable
family through Jarret’s
upheavals?

My mother sacrificed
us for an idea. She was
shortsighted, as my
father said.

in San Dieas, he

'r.eFi' a RS pe%s

| Havd fo beliese people did that,
elen 32 ov do years aae.
. T
L

Shortsighted,
of all things!

If there are sins
in Earthseed, lack
of forethought is

il
o iﬂ?\*i“?:
snatch more than
one child away

from these teeth.

And if she didn't
know what she was doing,
she should have.

97



it was that simple. They.
{oek Feorn. ﬂ’b name
is Camp Christian new.

/ | found wl'n{'cmane

ce"ﬂmd &rm}ﬂara. H’C had

been a slave eavlier in his life.

He's dead. | can't believe any, of this
is frue. | mean . . . there ought fo be
8 o diffevent way to write dbout these
§ things—te efpress the insanity and
tereible, tervible pain ofit all

<o, this fime he locked himsel(
in the housetvudk, fived on the
riaggets, then set the truck to
c}!ﬂade and vammed one.

™




From EARTHSEED: THE
BOOKS OF THE LIVING

From Acorn,
| was taken to
a reeducation

... housed in
an old maximum-

security prison in
Del Norte County.

It was called Pelican Bay State
Prison before becoming Pelican
Bay Christian Reeducation Camp.

When vision fails
Direction is lost.

When direction is lost
Purpose may be forgotten.

When purpose is lorgotien
Emotion rules alone,

When emotion rules alone,
Destruction . . . destruction.

BECOME
ASHA VEEE

N HER MISSION TO
EESCHE GOOF CHREISTIAN
AMERICANS FEOM . . .
THE CHLTISTS!

were new then,
edging out virtual-
reality stuff.

My name, eventually, was
Asha Vere, after the
popular Dreamask program.

I didn"t exactly
become their
daughter, but
they meant
to raise me

properly . . .

| was Asha Vere P il % Kayce believed it
Alexander, doughter 4 . was the duty of good

of Madison and i - i Christian Americans to
Kayce, a middle-class : : I i give homes to the orphans
couple who'd briefly | (<A '3 < of squatter settlements
fled Seattle, during | & ‘ - M) ’ by and heathen cults.
the Canadian missile

That was why the

Alexanders adopted E2 22 1 ac™
H.::.":‘::‘::‘: t ... and save me from
. ¥ whatever depraved
| e existence I'd had with
my biological parents.

168 169




But, instead, she
was still, reflexively,
locking for me.

It’s interesting, after Acorn
my mother wrote of starting
Earthseed again, this time
only teaching teachers—
in effect, disciples.

I'm not sure there was much
left of that search but reflex.

| often wonder if Allison
Gilchrist—Allie—introduced
Belen Ross to my mother
just to shake her up.

| From The Journals of Lauren Oya Olamina

g R ;
N\ | esday Jone 19, 2035 |

il Y\ S = 3 3 :

We're on the verd aggin, iusl' north of a shiny new

company, town called Hobarlville. s qood Iobe k&

moving again, We'ie been three days in one place.

k-

G

” WHAT Goor
1S A MEALE THEY'LL

BE HUNGEY AGAIN
Sood.

”" 1 MEAN, THOSE

{ waps vou qusT Fer—
| THEY'RE THE FUTURE IF

THEY PON'T STARVE

THAT'S WHAT
EARTHSEED WAS ABOUT.
UMPERSTANPING WHAT WE

COULT BE, WHAT WE COULY
PO, WITH A FOCUS, A GOAL SO
B, COMPLEX, PIFFICILT,
ANF EAFICAL IT PUSHES L

I MEAN, WE LEARN
MORE ANF MORE ABOWUT
THE UNIVERSE, OUR BOFIES,
TECHNOLOGY, BUT STILL 6O
oM BUILPING EMPIRES, THEN
PESTROYING THEM.

Y’ SEEM TO BE SOLWP
7  BIOLOGICAL REASONS
WE KEEF FEPLAYING THESE
CYCLES. HUAMANS ARE JUST A
KINF ©F ANIMAL, BUT UNLIKE
OTHER AMIMAL SPECIES KEEP ol
UNTIL WE PESTROY
OURE WORLP'S ABILITY
TO SUSTAIN WS, OF BREAK
THE CYCLE. GROW WP, LEAVE
THE MEST. LEARN TO LIVE M
SUSTAINABLE PARTNERSHIFS,
ITH CURSELVES ANF OUR
ENVIEONMENT,
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Richard Rogers on Modern
Architecture

Richard Rogers

A manifesto on the future of architectural practice and
the necessity of good design, by the renowned British
architect Richard Rogers.

Part of the Thames & Hudson Pocket Perspectives series,
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anniversary.

This title features architect Richard Rogers' writings on
modern architecture. Rogers (1933-2021) was the
architect behind many of the world's most iconic
buildings: Centre Pompidou in Paris, the O2 Arena in
London, 3 World Trade Center and the Javits Center in
New York, and many more.

Perfect for both novices and experts, these books in the
Pocket Perspectives series represent high points in the art
historical literature and speak to generations of readers.
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Detail Jacob Tehernykoy, Industrial Project, Leningrad (Saint Petersburg),
Russia, 1933. Constructivism, Cubism and Futurism celebrated the
dynamic spirit of Modernism and the potential of the machine. All three

have greatly interested and influenced us.

PREFACE: A MANIFESTO

ALMOST TWENTY-FIVE YEARS have elapsed since
Architecture: A Modern View was first published in 1990,
and realize even more clearly now that itstext, originally
written as a lecture, was in fact a manifesto. It encapsu-
lates what I regard as the fundamental value — and values
— of architecture.

Since the book was written, the world has changed,
and some of the changes have been cataclysmic and
far-reaching. The attacks of 9/11 and the banking crisis,
in particular, have transformed the context of all our
lives, and while politicians have tended to respond to
both events with divisive dogma rather than incisive
intelligence, the real disappointment is that individuals,
communities and nations are currently more inclined to
look inwards, to ‘look after their own’, rather than look-
ing out for the citizens of the world who most need our
support. It is also undeniable that the global effect of
climate change on mankind and the entire ecosystem of
this planet is ever more serious and in need of concerted
international attention. Undoubtedly the biggest change
ofthe last couple of decades, and one that we tend to take
for granted, is that the world has become so much more
connected, both virtually and physically — though we



RICHARD ROGERS ON MODERN ARCHITECTURE

Le Corbusier, Villa Savoye, Poissy, France, built between 1928 and 1931, dome, from heavy natural materials to contemporary lightweight

In architecture, turning peints in history are reached when ideas and synthetics. Representing an exciting surge in creativity and invention, the
technology meet to force the pace of change; from the secure cave to the Early Modern Movement was richer and more diverse than its detractors
mobile hut, from the medieval wall and roof 1o the floating Renaissance will acknowledge.

12 i



RICHARD ROGERS

14

ON MODERN ARCHITECTURE

Men and women in the back yards of tenements in the East End of London,
from Blanchard lerrold and Gustave Doré. London: A Pilgrimage, 1872.

A reminder that the Modern Movement developed as an attempt to
eradicate the squalor and drabness of the nineteenth-century city,



RICHARD ROGERS

An interior at Katsura Imperial Palace, or Katsura Detached Palace, Kyoto,
Japan, built in the seventeenth century. The aim of the Modern Movement
was to produce a democratic architecture; the simplicity and integrity of
Japanese design offered an alternative to the ostentation of its European
counterpart.

ON MODERN ARCHITECTURE




RICHARD ROGERS ON MODERN ARCHITECTURE

L ey T pr———
—— . .

Renzo Piano and Richard Rogers, exterior view of the Pompidou Centre,

Paris, France, built from 1971 1o 1977, Not a remote monument but a beyond...a cross between an information-orientated computerized Times
people's place. Our competition report recommended that the Pompidou Square and the British Museum, with the stress on two-way participation
Centre be developed as a 'live centre of information covering Paris and between people and activities/exhibits’. 21



RICHARD ROGERS ON MODERN ARCHITECTURE

Tadao Ando, Rokko Housing |, 11, Ill, Kobe, Japan, built between 1978
and 1999, The best modern buildings continue to be animated by the
spirit of Medernism and te display its main features: integrity of building

materials, improved environmental conditions, experimental design and
sculptural form. 27
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James Ward, The Eildon Hills and The Tweed, 1807
(reflecting Scott’s The Lay of the Last Minstrel, 1805)

FOREWORD

LANDSCAPE IN LITERATURE

The British have long been known for their love of land-
scape, and English literature, like English painting, is
rich in evocations of what Shakespeare patriotically
proclaimed as ‘this other Eden, Demi-Paradise’. Indeed,
at the beginning of the nineteenth century love of nature
seemed almost to replace love of mankind as a subject
for literature. Despite an uncertain climate and a large-
scale industrial revolution, English writers have persisted
in seeing and praising the distinctive beauties of their
own country, some of them finding beauty in the most
unexpected corners, in slag heaps and urban wilder-
nesses, in suburban streets and railway stations, in
docks and cobbled alleys. Again and again, we find a
passionate attachment to the places of childhood, and
an almost mystic devotion to the land itself. Generations
of exiles have longed for the green fields of home, and
expressed their longing in their own words, or the words
of others. ‘Oh, to be in England now that April’'s there’,
sighed Browning (though he really preferred Italy), and
every April his words must echo through innumerable
minds. Eventhe cynical Byron could not suppress a surge
of enthusiasm at the sight of the white cliffs of Dover
and the green fields of Kent. Most travellers returning



Claude Lorraine glasses: coloured viewing
glasses used by landscape painters, 1800-24

10

THE ROMANTICS

The eighteenth century on the whole preferred to view
nature through a Claude glass or a drawing room win-
dow: to compose it, to organize it, and to avoid (except
in verse) its more violent manifestations. In one decade,
Wordsworth swept away the antiquarian aestheticism of
the past, replacing it with a feeling of passionate urgency
and deep involvement. The snowbound shepherds of
Thomson'’s ‘Winter’ belong to a different order from
those in Wordsworth’s Prelude. Wordsworth's moments
of revelation by the dark lake are different in kind from
Gray’s reflections in a country churchyard: his daffodils
dancing by the lake at Grasmere have nothing to do with
Thomas Warton's April vision of ‘the vegetable blaze of
Flora’s brightest "broidery’. Wordsworth forged a new
relationship between man and the natural world: he lived
in a new communion, and when he was young he found
the language, in Shelley’s phrase, like clay in his hands.

He was, as he himself many times declared, fortunate
in his birth. His was an exceptionally lovely part of the
country: his subject matter lay around him in his infancy.
The river Derwent and the mountains of Cumberland
were as mother and father to him. Despite travels and
wanderings, some happy, some tormented, he knew that

1"
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Ashe grew older, he was drawn to the grander and darker
aspects of nature - to Burke’s ‘Sublime’ — and was later
to reproach himself for the enthusiasm with which he
had pursued them, almost as though reproaching himself
for seeking too violent a stimulant, too powerful a drug.
One of his many tributes to his sister Dorothy gives her
the credit for curing him of this excess. In Book 13 of
The Prelude he writes:

In nature and in life, still to the last

I too exclusively esteem’d that love,

And sought that beauty, which, as Milton sings,
Hath terror in it. Thou didst soften down

This over-sternness; but for thee, sweet Friend,
My soul, too reckless of mild grace, had been
Far longer what by Nature it was framed,
Longer retain’d its countenance severe,

A rock with torrents roaring, with the clouds
Familiar, and a favourite of the Stars:

But thou didst plant its crevices with flowers,
Hang it with shrubs that twinkle in the breeze,
And teach the little birds to build their nests

And warble in its chambers.

It is perhaps significant that this softening process took
place largely in the milder region of the West Country
Quantocks, in the first youth of the Wordsworths’ friend-
ship with Coleridge: significant, also, that he clings to his
faith that nature herself had appointed him as the familiar

14
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Benjamin Robert Haydon, William Wordsworth
{or Wordsworth on Helvellyn), 1842
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But these, as he says, are ‘visionary flowers’. The absence
of English beauty in his poetry is not accidental: writing,
again in 1820, his ‘Letter to Maria Gisborne’, he describes
‘the chaos of green leaves and fruit’, the unsickled corn
and fireflies of Italy, contrasting them with the London
he has left:

But what see you beside? - a shabby stand

Of Hackney coaches — a brick house or wall
Fencing some lonely court, white with the scrawl
Of our unhappy politics...

He did not leave England for nothing.

Byron was equally neglectful of home-grown charms,
in his poetry at least. Not many Romantic poets are lucky
enough to have a converted twelfth-century Augustinian
priory for an ancestral home, and its decaying Gothic
splendours must have affected his imagination: how-
ever, apart from a passage in Don Juan, and a few lines
of farewell to Newstead Abbey’s windy battlements and
‘once smiling garden’, now choked with hemlock and
thistle, he seems for the most part to have cried with his
wandering Childe Harold:

Welcome, ye deserts and ye caves,
My native land, Good Night!

Athens, Rome, Venice, Seville, the Isles of Greece - he
sang of anywhere but home. He made an exception of
Scotland, familiar from his childhood years in Aberdeen,
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writing with nostalgia of the days when his cap was the
bonnet, his cloak was the plaid: five stanzas celebrate
Lochnagar, ‘one of the most most sublime and picturesque
amongst our Caledonian Alps’, but he manages to turn his
praise for its foaming cataracts and pine-covered glades
into an attack on the England that had treated him, he
felt, so badly:

Years have rolled on, Loch na Garr, since 1 left you,
Years must elapse ere I tread you again:

Nature of verdure and flowers has bereft you

Yet still are you dearer than Albion’s plain.
England! thy beauties are tame and domestic

To one who has roved o'er the mountains afar;

Oh! for the crags that are wild and majestic!

The steep frowning glories of dark Loch na Garr.

But Byron only played at being a Scottish patriot, donning
the theatrical costume and remembering his Scottish
ancestry when it suited him. It was Sir Walter Scott who
made familiar the Romantic glories of Scottish scenery
and Scottish history.

Walter Scott was born in 1771, the year after Wordsworth.
His novels and poems now gather dust in second-hand
bookshops, and are reprinted largely for the benefit of
Scottish universities, but his legend and some of his sto-
ries live on (with a strange after-life in Hollywood filmand
television plots as well as in folklore) and in his day he was
far more popular than Wordsworth: Dorothy wrote in 1807
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James Ward, The Eildon Hills and The Tiweed, 1807
(reflecting Scott’s The Lay of the Last Minstrel, 1805)
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Gazing at shadows

In a famous and lorthright work of theatrical theory, Peter Brook
wrote: ‘| can take any cmpty space and call it a stage. A man walks
across this empty space whilst someone else is watching him, and
this is all that is needed for an act of theatre 1o be engaged.” This
commilment Lo a bare and sublimated space is a philosophy that
Brook tested outin the field: a year after moving to Paris, the British
director began an 8.ooo-mile Lour of Alrica in which, every day, ina
different remote village, he would lay down a carpet on the ground.
As soon as someone stepped onit, the performance began. There was
no need for a codified language, or for tricks or costumes: the magic
ol the creative act took place in absolute simplicity,

The same subtractive process, with everything reduced toits
bare essentials, lies at the centre of the practice of one of the greatest
Italian photographers: Paole Roversi. The empty space is the frame
around the photograph; the stage is his studio; the carpet is an old
military blanker. All that is needed is for someone to walk into
that setting, and the ineffable quality that Roversi tries to capture
in his work springs into life —an emotion, a kind of illumination.
Or perhaps even a small piece of the truth.

Atthe centre  or perhaps the most appropriate word is heart
of this ritual is the studio: it is there that Roversi manages to create a
sense of liberty, a distancing from reality. When the door closes, the
waorld is left outside: everything except the photographer, his subject,
and a virtually infinite space for interpretation. Tor this reason, when
asked Lo describe the poetry behind his work, Roversi always suggests
avariation on the theme of absence: the blanket backdrop hanging
against a wall, the scratched back of his Deardorft, or the studio



Paolo Roversi
Chiara Bardelli-Nonino

A compact survey of photographer Paolo Roversi's
romantic, intense and ethereal fashion images and
portraits.

e Bornin Ravenna, Italy, in 1947, Paolo Roversi discovered
photography at the age of seventeen on a family holiday. A
chance meeting with photographer Peter Knapp led him to
move to Paris in the early 1970s, where he first encountered
the world of fashion.

* Now based in Paris for more than thirty years, Roversi is famed
for his use of large-format Polaroid film to capture images of
ethereal beauty, vulnerability and romanticism.

« Working in evocative monochrome or carefullly articulated
colour, he collaborates regularly with the world's top
supermodels and desi§ners and has shot for many leading
fashion magazines and international ad campaigns.

PHOTOFILE SERIES

AU $ 29.99 | NZ $34.99
9780500411308

144 Pages

Paperback

190 mm x 123 mm
Thames and Hudson Ltd



9. Lucie, Paris, 1980,




16. Light, Paris, 2002.




62. Audrey, Paris, 1996.




64. Audrey, Paris, 1996.




Paolo Roversi
Chiara Bardelli-Nonino

A compact survey of photographer Paolo Roversi's
romantic, intense and ethereal fashion images and
portraits.

e Bornin Ravenna, Italy, in 1947, Paolo Roversi discovered
photography at the age of seventeen on a family holiday. A
chance meeting with photographer Peter Knapp led him to
move to Paris in the early 1970s, where he first encountered
the world of fashion.

* Now based in Paris for more than thirty years, Roversi is famed
for his use of large-format Polaroid film to capture images of
ethereal beauty, vulnerability and romanticism.

« Working in evocative monochrome or carefullly articulated
colour, he collaborates regularly with the world's top
supermodels and desi§ners and has shot for many leading
fashion magazines and international ad campaigns.

PHOTOFILE SERIES

AU $ 29.99 | NZ $34.99
9780500411308

144 Pages

Paperback

190 mm x 123 mm
Thames and Hudson Ltd



BLAGK GHRONIGLES

Photography, Race and Difference
in Victorian Britain

Edited by Renée Mussai




Black Chronicles
Photography, Race and Difference in Victorian Britain
Renée Mussai

A collection of extraordinary nineteenth-century
portraits that radically shift our understanding of the
presence and identities of the Black subject in
Victorian Britain.

* Including ground-breaking research, this book offers new
visual knowledge about photography, race, and
representation.

» Features previously unpublished photographs, drawn
from major archives and private collections worldwide.

* Includes contributions from leading cultural thinkers,
including Caroline Bressey, Henry Lewis Gates, Paul Gilroy,
Stuart Hall and M. Neelika Jayawardane.

e Published in collaboration with Autograph ABP, an
institution championing the use of photography and film
to highlight questions of race, representation, human

BLAGK GHRONIGLES rights and social justice.

Photography, Race and Difference

in Victorian Britain AU $ 100.00 | NZ $110.00
9780500026618
Edited by Renée Mussai 304 Pages

Hardcover
297 mm x 248 mm
Thames & Hudson




Foreword SaiTe
Henry Louis Gates Jr

In autumn 2015, the Hutchins Center’s magnificent
Ethelbert Cooper Gallery of African and African
American Art housed a stunning exhibition -
‘Black Chronicles II' - organised by the touring
exhibition's lead curator, Rende Mussai, from

the renowned London-based arts institution,
Autograph. More than two hundred rediscovered
and restored black-and-white portraits, together
with original cartes de visite and cabinet card
albumen prints, lined the walls of the gallery.?

Each image in Black Chronicles merits multiple
visits. All the sitters are people of colour — mostly
Black Africans and Black British subjects, a few
South Asians as well as African Americans and
others - many of whom remain anonymous. All
were photographed professionally in London during
the 1850s to early 1900s. This is not the London of
Charles Dickens or Virginia Woolf, for sure — or not
the London they showed us, at least.

The costumes and props favoured by middle-
class, educated Black subjects — waistcoats,

top hats and other guintessential, *dandified’
Vietorian finery — and those chosen by the white
British photographers - various animals pelts

and headdresses meant to convey a *native’ or
‘authentic’ ‘ethnic’ look - reveal much about both
object and subject. In the latter case, they tell us
about racial stereotypes in Victorian England, and
in the former, about common middle-class, ‘colour-
blind’ ideas of class, social elevation, and ‘the
politics of respectability’, as my colleague Evelyn
Brooks Higginbotham calls it.2 This ethos was
present throughout Queen Victoria’s Empire and in
the United States at the time. Fig. 1. Peter Jackeon, London, 1889, ‘Black
Chronicles I, Antograph, London, 2084
These images alone do not disclose much,

necessarily, about the subjects themselves. Who

were these people, really?

Where did they come e |

from? We do not know the Tl‘IIS IS “Dt the Ll]lld on

answers to these questions -

because many of the people Uf ﬂl‘lﬂ I‘lES nIGI(EI'IS or

photographed left no paper

bral. Virginia Woolf, for sure -
or not the London they
showed us, at least.







BLACK CHRONICLES

of existence certified by

a non-linear movement
between sameness and
difference; absence and
presence, quotidian
representation and
spectacular inscriptions

- conditions that
reconstitute, complement
and contaminate the stable

weather of hegemonic | normative | homogenous
white Britishness. What existential effects |

The intense visuality of
Black Victoriana thus
manifests in permeable,
variably racialised,
atmospheric conditions.

by the photographers’ occasional refusal to meet
them on the same ground, in the same time.

affects might such changeable pictorial climates

have on the (Black) social + archival body?

*[To end with] the English weather’, Homi K.

Bhabha writes in the
Location of Culture
{2004), ‘is to invole, at
onece, the most changeable
and immanent signs

of national difference.’
Notions of weather are,
of course, marked by
progressive accentuations
and intensities —
measurements, readings,
forecasts — and like
photography, intimately
linked to exposure(s),

and zones, and matters of
affectability.

In favourable weather, their

blackbodies - to borrow
Toni Morrison's evocative
term - are firmly anchored
within the familiar
conventions, and temporal
comfort zones, of henorific
studio portraiture, their
physieal ‘difference’ muted
in a equalising mantle

of sartorial and gestural
and spatial sameness,
gloriously costumed

in Victorian finerv-a
temperate visuality infused
with the warm, open air

of privileged present

time - contemporaneity
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—while others navigate

an unremitting, at times
immobilising climate
permeated by ethnographic
time and exotic time

and primitive time,
routinely mapped onto the
“feminised realm of empire’
and the binary prisms of

typological time - marked

What Black Chronicles’ liberal-luscious image

tapestries profoundly, and profusely, demonstrate,

What existential

effects or affects
might such changeable
pictorial climates have
on the (Black) social
and archival body?

however, is [that] the archive's emotive fluctuating

pictorial temperatures are
neither mutually exclusive,
linear nor constituted in
Manichean dichotomies:
these photographic
moments, fixing and
unfixing, entangled and
complicated, operate as
fluid actions of radical
beauty, transformative,
generative, porous,

open to rejmediation,

and re/visitation, re/
presentation... if we
engage the subjects of these
images as companions and
active participants in our
knowledge production.

“Writing is an
archaeological act, an
archaeological practice
without landscape or time’
Robin Coste Lewis writes
in the Voyage of the Sable
Venus: ‘a writer does not
wish to lecture you about
the past. We want to take
you there instead... which
is to say, we want your
company. Cultivating care
rather than extraction,
Black Chronicles' echoes
this idea of [time | space]
travel and companionship




An archiveis a
conversation
between the present

and the past.







dentified sitter, London, c.1890
iti Devi, Maharani of Cooch Behar,

London, 1887
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TOWARDS
A PRE-HISTORY
OF GRAYSON
PERRY

Andrew Wilson

Asked why he decided 1o be an anmist, Grayson Perry recalled how his anieacher
ar sehool hod told in thay he had 3 fGaeility for deawing and asdked him il he had
ever considered going to art college. It was an odd sugpestion, perhaps. to someone
who a5 2 child “lived in 3 culure-free zone with no books and no paintings’, But
the logic of this equation = you're good at drawing, you should go o an college
= was to become coupled in Perry's head with what it could offer him in terms
ofthe possibility of continuing with a fantasy life, or more particularly how an
cauld provide ‘a way of accessing the engine of that fantasy life. He could, he
said, ‘remember a day in my teens when L couldn't play 2 fantasy game anymore,
wehich was prety late for 2 child. In 2 way, an is not 2 way of getting insuch
with fanusy life, but the museles that developed from a very strong Dintasy life
can he wied, kept going!

The fantagy life that Perry ercated 25 a child and reenager was largely about
finding safety = the significance given to his bear Alan Measles as a father-figure
cannot be overstressed gwen the diffweult Gmily life he experienced, with
a violent stepfather and a mother he became estranged from. His mother had
an affair with the milkman and when his fther moved aut the milkman moved
in to became Perry's stepfather. He was uncommunicative yer violent, 3 wrestler
as well 352 milkeman, Another pan of Perry’s fantagy life took one of ity essential
aspects o 3 logical if rransgressive end. Diresing up as 3 innsvestite beeame an
casential pan of Perry's make-up. From the age of 13 he ganed wo wear his siser’s
clothes and within two years he was watking around the fields in them ~ in public,
bue privately, In December 1975, he beft home 1o lve with his navwral father b
within a few months his stepsister discovered his diary in which he had writien
about his transvestite adventures and fantasies, and his stepmocher threw him out;
afier a few days of homelessness, he was taken back in by his modher. From ane
point of view., being a transvestite was about making up an atternative family by
being another sister or mother; more essentially, it also enuiled a recognition that
identity was both something you wene born with and something thar could be
made and played around with. It is about the view inside yourselfand about what
could be projecred ar communicated, This i why the example of the transvestite
in terms of its explicis contradictory coding has been so useful subsequently
10 Perry as an anist. When he dresses 35 3 woman, he isn't becoming a woman,
despate his adoption of the persona Claire, and he has used the linguape of enfi
ina similarly transvestite way.

In 1988, at the time of his founh solo exhibition in London, a1 Birch & Conran
Fine Art, and a year afier he had bought his frst kiln, Grayson Perry deseribed for

Ceramic Review magazine his first experience of coramics:

Ohne afternonn when [ was eight or nine years old, | was gven my firn
poteery lessan at Woodham Ferres C of E Sehool, Exex, To protect our

Termatd 3 Pre-Himany of Gripion Peny
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w8
38

Birch's Warerford Read gallery in

1084 reflected this, consining as it

did primarily of works in chy. Perry
continued to create super-d films, with
amusing punning titles like A Pucker-
Lipped Cote and Rap of the Sabine Womem,
which were sereened an “sardine club’
film nights at Birch's gallery. In the
“culiural ghetto of awkward bohemians
doing inexplicable things,” Perry saw

his film work as an antidote 10 the serious
and self conscious trendiness of his
conemporarics, Cerith Wyn Evans,
Leigh Bowery and Boy George, among
ethers® The films suggest the beginnings of an ironic engagement with the
medivm of ceramics, from naming his production company "'Weldh Diresser Films
1o the use of lenening incised in elay for the tile sequence of The Green Witk and
Merry D¥ara (1084), or an early scene in The Poor Gird (1985) (p. 94) that initially
looks like an anizanal ceramic production studio and twms out to be a boil-inthe-
bag ready meal being served. Very much in line with the Meo Mawriss” playful
make-do and mend acstheric, hene Perry uses ceramics as a shorthand for panochial
Englishness with a dose of ethereal, surrealist fanwasy. In contras, the layered
illustranions and collages of Perey's carly sherchbooks, 1o which the anist continues
10 return for inspiration, reflect an angrier, post-Punk antinude, and ‘resonate
with the mixture of texual Fntasy and gritey reality thae would soon become his
hallmark’* What marked out Perry's ceramics 35 something néw wis the unususl
combination of the two,

Perry as storyteller

Perey’s own personal story is by now quite familian: Perry grew up in Essex,
his childheod dramatically affected by his mother’s affair with the milkman,
the subsequent deparune of his Gither and the arival of his violent gepfather
in the family home: Perry's exploration of hit sexuality and realization that he
was 3 ransvestite; his creation of an imaginary world with his teddy bear Alan
Measles at the helm, and his discovery of the imporance of his an as a form
of scli-capression. Storyiclling relies on colbective culiural historics and shared
knowledge of events, Re-cxamining the carly works reveals how his own and
others” staries became Perry’s personal icanography. The themes of Essex, his
loss of childhood innecence, and his sexuality are woven through the visual
and textual stories he wells,

Carn e

Dewil of Uneitled, pg87

Perry possesses thar rare ability o
mnake a specific aory rewnate for madmum
impact and to reflect his concerns as an
artigt, Untitled (1087 (. 14} i 2 story of
two chapiers, on one side a pronouncement
about Essex, imagination and an, in incised
lettering, the other a handwritten tale of
somebady’s first experience in a transvestite
motorbikers” group. Is this one of Perry’s
own memories? The pamicular set of
circumstances is hardly universal, yet that
wnse of the excitement of finding a tribe
surely has a broader rezonance. Uniled
{083) (ppn s2g=25), which wses contrasting
styles o ereate the effect of two entizely
different pots in one, includes a narrative
almost akin to 2 shont story in its ability

to conjure up a plce and time:

1 had a friend who was once 100 poor o eat for a fonnight. She mipsed
through the mud all winter in her white sileno heeled shoes. She was
nanarally beautiful and slim, Some days we would smile and crash 3 pany
and drink champagne, on cihers we would scarch the howss for change
te buy a bag of chips. Things were different then,

These aften humorous and poignant tales may or may not be based on Perry's owm

experiences of those of people he knew. Cemainly, the accounts of friends and
carly collectors suggest that it was a combination of both. There is a confident

and distinciive commentary on class, identity and belonging in these carly works.
Later, more developed narratives surround such imagined figures as *Essex

everywaman’ Julie Cope and Tim Rakewell, the Hogarthian antihero of The

Virniry of Small Differences (2012) (whom Perry describes as ‘my hero'). Perry's
carly storics aee 3t onee more and bews specific than those of his lner work.
The grawth in ambiteon, fram short, one-off tales on 1 single pot 1o the grand
nareative of 3 tapestry cycle, is surely a result of Perry's success and greater
resources, but it also reflects a clear strategy and clearer undersanding of the
poteniial impact of imagery and namative. The nameless protagoniss of Untided
(p. 124) and other works would gradually become cyphers through which to
explone the themes that interes: Perry.

The world of Perry’s youth, pamicularly the specific locations of his childhood
in Essew, is closely tied 1o his idenuty. This connection is reflected through

The keenography of Grayron Perry's "Pre-Therapy Yeans™
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have biocn beasen o ofione of the uls sied a0 the Crucificion,
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Ericd 1 enclie ond of ey own foor in 3 Back of reiin, which
ended in s smelly mow 0o | made s ke one cut of cenamic,




Grayson Perry: The Pre-Therapy Years

RAYS O N The Holburne Museum

4 The first book to concentrate on the early ceramic work of
P E R RY ‘Transvestite Potter', bestselling author, broadcaster and
The

social commentator Grayson Perry.
- Pre-Therapy

(r? « For the first time, this book explores Perry's artistic origins
E7 YearS through the artworks that made his name in the years 1982-94,
exploring his role as commentator on contemporary culture
and the emergence of his own identity as 'the Transvestite
Potter’.

. Gra%/son Perry is one of today's most popular artists, known for
his flamboyant persona and playful pots.

« The book includes an essay by Grayson Perry in which he looks
back on this period of his life.

NOW IN PAPERBACK

AU $39.99 | NZ $44.99
9780500298206

176 Pages

Paperback

245 mm x 210 mm
Thames and Hudson Ltd
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Grayson Perry

Grayson Perry: The Tomb of the
Unknown Craftsman

Grayson Perry

The Tomb of an Unknown Craftsman is of a treasure
hoard from a distinct civilisation. The difference is that
it is a civilisation of one. The territory it springs from is
my imagination.’ Grayson Perry

» Grayson Perry's centrepiece to this fascinating journey is a

major artwork: a metal tomb in the form of a ship,
encrusted with reliefs and artistic cargo based on, or
actually cast from, objects in the collection of the British
Museum.

e Including an introduction by Grayson Perry and lavishly

illustrated, this book takes us to the fantasy world of a
contemporary artist who never fails to challenge and
unsettle his audience.

AU $49.99 | NZ $54.99
9780714118321

192 Pages

Paperback

275 mm x 235 mm
British Museum Press



THE TOMB OF THE UNKNOWRN CRAFTSMAN
GRAYSOM PERRY

THE BRITISH MUSEUM PRESS
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Grayson Perry

Grayson Perry: The Tomb of the
Unknown Craftsman

Grayson Perry

The Tomb of an Unknown Craftsman is of a treasure
hoard from a distinct civilisation. The difference is that
it is a civilisation of one. The territory it springs from is
my imagination.’ Grayson Perry

« Grayson Perry's centrepiece to this fascinating journey is a
major artwork: a metal tomb in the form of a ship,
encrusted with reliefs and artistic cargo based on, or
actually cast from, objects in the collection of the British
Museum.

e Including an introduction by Grayson Perry and lavishly
illustrated, this book takes us to the fantasy world of a
contemporary artist who never fails to challenge and
unsettle his audience.

AU $49.99 | NZ $54.99
9780714118321

192 Pages

Paperback

275 mm x 235 mm
British Museum Press






Leigh Bowery

A comprehensive monograph on the boundary-
pushing career of artist, performer, model, TV
personality, club promoter, fashion designer and
musician, Leigh Bowery.

» Published to accompany a major exhibition, Leigh Bowery
features over two hundred images by and of the artist -
spanning an eclectic and dynamic career which included
fashion photography, club polaroids, film stills, paintings,
postcards, and ephemera.

« Avisual inventory of all of Bowery's costumes, held by the
artist's estate, has been newly photographed - published
here for the first time.

AU $90.00 | NZ $100.00
9781849769587

240 Pages

Hardcover

350 mm x 230 mm

Tate Publishing
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Leigh Bowery

A comprehensive monograph on the boundary-
pushing career of artist, performer, model, TV
personality, club promoter, fashion designer and
musician, Leigh Bowery.

» Published to accompany a major exhibition, Leigh Bowery
features over two hundred images by and of the artist -
spanning an eclectic and dynamic career which included
fashion photography, club polaroids, film stills, paintings,
postcards, and ephemera.

« Avisual inventory of all of Bowery's costumes, held by the
artist's estate, has been newly photographed - published
here for the first time.

AU $90.00 | NZ $100.00
9781849769587

240 Pages

Hardcover

350 mm x 230 mm

Tate Publishing
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Edvard Munch Portraits

Portraits by and of Munch offer insight into the vibrant
bohemian world of one of the great artists of the 19th
and 20th centuries.

« Edvard Munch was a Norwegian painter associated with
both the Symbolist and Expressionist movements. His
best-known work, The Scream (1893), is one of the most
iconic images in the world and adorns everything from
posters to socks.

Edvard MunCh « Affordable hgrd_coyer presents 80 of Mgnch's pprtraits.

Made over his lifetime, these are portraits of friends,

PO I—trdlts patrons, models and himself,
: e * Accompanies an exhibition at the National Portrait

Gallery, London, opening spring 2025, and Munch is also
subject of exhibition at Harvard Art Museums March-July
2025

AU $69.99 | NZ $74.99
9781855145597

144 Pages

Hardcover

298 mm x 229 mm
National Portrait Gallery
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The Portraits of
Edvard Munch

Poricalts wars cantral o Edvard Miinch's art and vigion Diislng
the corse of bz boeg Hie, he made hundrets of portraliz of
friends, patrors. models and, atove afl, himzalf, in.a rangs of
medis that encompassed painting, drawing and print These
penetiating chasacter sludies were based on his parsonal
Intras hens with #iters asxd are diabinctfom bis retsagining
works whese he woshd cast people be knew as dramatis
s i e madoallves he wons apoznd his s, o diamallss
&n episcde of expertence pertatning bo an indrvidual bo relay &
unvereal emotion, & jealousy anger or grief, Sspaating
U1 P T = other gerres in Munch's cewnt |2 by no means
#palgh R ward. |5 thal bawas often vagus and | necedbatant in
this Btles he gove ks worics, 501 i ot ahweys clee i be intended
them fobe portraits or figure shedies. In pablic exhibitions, ke
walil alften jixlaposs po 4% af subjeci makted
a1 group them togather (F he botundary

=t el i Liors 12 e c A8y seshigooss when e
poriralls assume &n uncanny dimension, as i the case with a
numbiraf the sslf porerabis i which Munch enyistona himssi
dead o inhe guise of some other perscnizat 00 and fig 0]

Laaking atthe portzaits saparately from Murch's

landscapes and mone schematic eas plciures, encourages usio
soraider bim a5 o soclal being, et fusl gn outsidar delver by hls
own reurcses and suspelonof people. The portraits reveal Munch
1o bt e mors professional charscter than isoften assumed, with
wide netwoak ol arltie ind business conlaces. Miasy of the peopls

I,

Cal, 00 Edvard Musch,
Far Fivrat itk Paletse, 06
O vk c s, 000 x 00 0. Prinats Collaction

I Inbeinging abot his hard-won
adlcaing the b ge of the sclltary desbinle
bohemian ke cultivaled during the yeans he spent moving between
Scandinsvia, Germaryarsd Prance. The recent shift inemphasss
in Mumnch studies from paycho-biography so formal anabysis and
coeviext hak hilpad be leg the potiealts mene 16 the K. by Ireviting
us tolock af the irnowative and experimental sapects of his
prociien lnmelation t2 the portraliiat’s 12ad | Honal fole of pecerding
asitter, tn berms of appearance, socdal s ared profession.t
Mencks preccoupation with the malssisl szpects of palnling

b deplitad ware in
el 202 ceas, ¢

Figd Phetograplien. Edvard Mand's cxbibison
o Pl Cassirem, Balin, 190¥
Frctagraph, 000 £ 000mm. Musdmmpest u
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Edvard Munch Portraits

Portraits by and of Munch offer insight into the vibrant
bohemian world of one of the great artists of the 19th
and 20th centuries.

« Edvard Munch was a Norwegian painter associated with
both the Symbolist and Expressionist movements. His
best-known work, The Scream (1893), is one of the most
iconic images in the world and adorns everything from
posters to socks.

Edvard MunCh « Affordable hgrd_coyer presents 80 of Mgnch's pprtraits.

Made over his lifetime, these are portraits of friends,

PO I—trdlts patrons, models and himself,
: e * Accompanies an exhibition at the National Portrait

Gallery, London, opening spring 2025, and Munch is also
subject of exhibition at Harvard Art Museums March-July
2025

AU $69.99 | NZ $74.99
9781855145597

144 Pages

Hardcover

298 mm x 229 mm
National Portrait Gallery
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John Walker

Catherine Lampert

A long overdue evaluation of John Walker's work from
the last half century.

« John Walker's prolific painting career spans over sixty
years. His practice is inspired by a range of visual
references, notably the work of Goya, Matisse, the
Abstract Expressionists and the art of Oceania.

* Including essays by Catherine Lampert and Alex Bacon,
this immersive new monograph is a long-overdue
evaluation of Walker's work from the past half century,
connecting key works with new perspectives and
historical influences, and examining the role of form,
colour and presence in his masterly paintings.

AU $100.00 | NZ $110.00
9780500966112

336 Pages

Hardcover

308 mm x 248 mm
Thames & Hudson
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aitay wry Faoher, 1955

i

om wood, g8 = T

Prart 1: Birmingham and beyond

] o hig pargnla” foar &
Jobm Hienry Walker, had seven sisters, and came from a fasnihy
ol lace makers from Nomisghsm, Bef

workr

thie s he was s Lahe
i First Woeld War,
Harry {as he was known ) was allocaced enmewarding jobs for
I:hrl'\.-\l:l:l"ls.a.- Walker amother, | wras s remarkable
wedd B Her i I‘-_r.ll._':llr._llllllurl‘! sshe
left mchasoll asgedl 12 40 look afier Pred, the mewborn baty, and
Bt bt & 5. Heer firsr hashand,, Thomas Sommerield,
was kilked carly in the Pirst Workl War. She was an saxdliary
ather, thema
ficiad worimnls eeocived & the Banlks of

Adter befsg budon wy

wosnan wh

Paschend

In Walker's words, 'S
My ineraduced the chl
Stratford. She enoc
read. Ome ol her

as b supplier of knowlefze
1 Shakespears, sed they vibsed
raged beer son to use his Bbrary ticket and
fokes wems ax Wissobwoanh's, chis ellowed
Bt @A | surpeptitiously, Brisg bome drawing
materials. An carly memory was ol his mother lemving him o
wamder pround the safe galleries ol the ciry
o5 aluift, A a boy Walker soeenpanicd his fither is
deelivering leciers 1o places e the gallery
Oine of the paingings in their collection Dgas's Fobey Sefive
i Bace 18T Ehat struck hiss, both the subjet and the surface,
il essenoe, body colowr and pastel on pager.

1w u'l'u.nln"pclr“ﬂ:|||A'!|'I'\-.’.'\l\.'llu..n|'|J.hn.\|

ks while s

WS,

sdults feased B B
amichani -.JI-., |I'l

e Barber Insticute.

Youth, education
and becoming an artist

thinkers amd to Feod their imagination” by doing things sach
ino ehe iy mnd srand acoorway todraw, Thelr
"weedl rained, liks the ey off as 01

his case he drew like
fid... e vl o 1o

anyiibng wa pead
invited hiscalenied, produ:
eredies himy with ‘sducs
came doarm o Loasdon and over dinner asked Walker, ‘Are you
il o ng:llll:ha. stearacy spaff?* Mason's owm lisdsca pes were
i : acterised by exciting
networksof Eungled lines. these might be brambles.

"hn:l..-ur-,,.'.r'-"ul'p;_r"-u i began o stmnd out and win
=, The 'Landscape P
.‘..n.’.\.m-. of Arts tutor and the recipient was gi
uxeravel anywhere in che UK o pain, *Lohose the (ndumrisl
st - Mewcastie, Sandarland, & the county of Ducham,
ravelled e eeesively painting and drawing and inio the
Dales. This was for & ssmmer.”

s e sy Walker perused Dok

all ke was excied, disparbed, by avolume -.1"|*>.|:u|||:4-.-'.r
Gty Thy Dlieayeery of B series. Govs bocans

and repeatod
restm s b amed] o0 b work.

Apsther e changing experience camse when purmeying
vl g he Netherlands age cightos aget bakos
g3 by Van Gogh and Vermeer's Fiawogf Dal
e g mbeandl 5 work & che RE
f-’;-v_?(a.- -'|."-i'l'.a?c'-: |H-_t Hehas pever focgs

g Prize’ was swarded v a -
n the chance

i and later |||_ enniETes o

tom the

s he
itered Kasimir
h's white cooss on & whice greend,

1 besw whiant & waas, But [ ot the zamss crsotional take
that 1 pot from the Bembramadt. 1t blew me mary, took meoff
ally he didn’t know boww 10 assimilare anabsirea
i Wi, Seincral peas laber B roid 1kl

halsnoe




Malevichsown ambition “waz to imbuea squarne with fecling

Like hiss Brivish conemporasies, Walker wene o “The New
Amserican Paintisg exhibition antbs Tate Gallery in 1985 He
came sy convinded ‘the best ofthat period had a bage spiritual
content.’ At the time he was especially drawn e works by Grace
Harigan, ack Tworkoy e [aclcos Pallock, mostof 2l his ok
MNowwvber 12 pasgt

Wishing no berve Birmingha maliver gradunion, Walker
appdiond Bor tha: pest-gradduate courscs at B Slade Schosd of Ace,
the Royal College of Art.andithe Royal Acadeny. Twice rejected
fromeall three, with che mosy feom an Arts Coenci] Dawing
Frine and the Abbey Travellisg Scholandip, he could sy Re
& ot ar thee Brivish Scbwool im Romse im eob . In Augess char
e e wee firsy faries in (e Mathona] Young Arvists Diaswing
Com petition seganined by T D Telograpd newspaper. Lol
reporters hevalded the young man's sucoess story. They rold
readers the fypire v isg was Walker's mogher, and caplained,
hie*Hiopea 10 beack 3 daya a woek and be am arting*

The comperition was judged by the arvia L. 5. Lowry who
Invvitod Waller v Salford where b lhved, The older antist g
hima ome of bis own drarerings. Walloer was less pleased withan
evening in London relared ro this prize, spent in the comgany
of the organistog oicials, Jamss Firon, Heary Rusbbusy and
Ruskin Spear, who wene joined by the painber’professors William
Coldaream, Roger de Grey and Carel Weetgha, Their compassy
seemed dispiriting. Casually. finally, offered appostunitiesto jodn
oncofihese preeminent London colbeges, be declined.

With the momey rom such prizes busdled rogegher and
emhanine] by 3 mosctary grant from Barmingham School of
Art, it was possible o remain im Paris for around nine months,

1 =z, Widlier hegam smemding clasaes in ehe lif room s the
famious Acadimic de la Grande Chaumiére, B felt he backed

the maelbecnsal eqeipment w follow the whole programme.
Mecazw hil, 1he ast collections iz Pasts it Lioging imgrossions,
In akarge ‘sourcesof 2athombary art” exhibition a2 the Musée
d'art Maderne de 1n Wille d2 Paris, be saw meserploces. lirge
o, by Ensor, Plewsio, and Maticse; thee mads the dospet
impressiom. On Sunday mormings Walker went to the Lowe and
haes since comfided thar a moment rouching & Rembrandh, bo:
Tha Flayed Oy 8641, wienahd Lok me 2 weck',

Inthe spring of toée Waller stood outside the window of the
Galerie Alexandre Jolis in Peris and ssw works by Yves Klen
made fros gold beaf and blue paint-soaked sponge, He was
invvived insdde and asked to help them install work, and later to
join the amise s=d srallin & resraurang, This expericnce lefta s
of the asdvenben: ased albaae radical s art might offer.

Adter his return to Bricain, Walker sett led in the village of
Eilackuncdl ner ro Hirmisgham, deove borries, and did sther
odd joles for a living, using aflcrnaoss and evenings Lo paint., Hie
married Chrisine Collis. He was emyployed in & few remporary
it iosd, oee 2 Slousheide Collage of Artcachisg drnaiege,
] im 15 wias invited back to Birmingham School of Ao
teach three days a weeke. Onoe be transformed the life room by
hanginga waihing lise with clothes acoos o6 ornes. Thisand
oibeer classes he tanght gained & reputation for being iovigorais
and popular. Wilker was approached nosee if he would rumithe
courss, He doclined & full- time jobs and roislved sever motcach
mare tham thirce days a weck. The other foar days would be
deswoted rovw hag was gosng omin his oo snadio.

Td  Chapuary

Tl B vt et COpSr, BT
Ol ot e, 350w BE0m (14 = 26 )

O 3 caavvael, 2402 s WAL L o (57 = ngh I}

Cligplag from the v Prar, 3y Asges 1561

Acryli o e, fet.8 = B om0 = Sl in b

Pare : Shapes with dignity

Walksr peraiated in s king padnizga of his motber, and
particularly his father, He onated story book sequenoes. Ot of
ke mouth of & figere incne painging come the words: ‘Rezurned
Drarnaped Father Heno', In another painging yourg ren cluster,
and helow the momale building words, *MORE sUEs fmore until the
emeny isfCRUsnEn”. The graphicsand potency sre somewhar
like Ehe espde oF 3 Sixties socomd cone of protest podser, Ukl ong
bl clhoser. At the time Walker nemensbeers being inespired by
Frances Baoon's work azd Edverd Munch's Soream, except his
e inSesdion was bo make cach work highly peraonal, Walker
useditirles suchias Amgadoh and Deanh.” Looking hack, ke recalled
hiis o frustrarion and back ofsel Eoonsdence: "hine sany e
<A pou parint somsoan inagony oo pain bofore it beoomes &
liche

A sneanenin ol release cames when Walker enperod the Fasméin
Gallery in London in Ieé4 and encountered the diasond-
shaped, hard-edge painnings made by the American arrie
Kenneth Noland. The image o (b asmoasoemes cand
was Giraar s todes. The experionoe made bim 'sick’ - ina
consmuctive way = 1 got s very strong feeling for che fire time
ever, alnn absiract painting,™ Price to this be had been laying
dhorarn grids across thee pictun: surface. dow hebegan ta lay on
hes ground dimineg shapes, cucept, in & ooded senss these were
meaninghul in relation taa particular kind ofangst.

1 Walker was going, bo make nom-objective art, ‘the shapes
| was going to use would Bove 10 bave 3 digedary fvou 1. They
i B Lo o & prese o, abways, whish made theminte
some sort of a phenomenon. They conveyed feelings. They
el ot et b 4 red shake newt toa black dhade. Raher
ikan ingroduce Bhaskomistic fortures overall, the shape should
introdisce & kind “ofthres-dimensional strucvare withén the

painging,

THE CUT SGUARE
Animportant step came when Walker ot a square piece of
cardbosrd, folded 1he sidesi s aned set this objerton a
1alide, Thees dimensdoss iranslatad to lwoon e pliturs surfas
creageda Soren that seemes o project forward s, [ functioned a=
irwasn ‘model”. The repermodne thar bacame posaible with this
it could exgand; the renilis were nover cntisdly forsal,
Aligned with the grosnd, the form coald suggest an opendoor.
Shiny, using sometghing like coared paper or thin metal, perhaps
imposed on ababched or emply groend, the foesa might appear
v foat. Om oomsion he used abbee gas flame tonch oo cresne sace
i Frof & contin srghe, e foem seemed o have s pinghed
o nodihed walst, Wikh this form, arhich coald be sale oe frssale,
“sudidenly the main player in my lide = Goya = comee back™. "
Wallees reused the word Aqgivh and submined Sredy fr
Angish buhs i il John Moones § 1566 pain ting competition in
Liverpool. The jury, comprised of the preméer Amerioen crivic
Chemen) Greeaberg, the English writer it John Russed], 12
ke padmier Patrick Heron whoalsowrote criticiam, booked at
2,300 pantings snd swarded seventeen prizes. Walleer wom
ks Jishin Mo Prize for artigs under & in the opos ssction
{ &), " Greenbeng maintained be wanted Walker towin the
musor prize but o thar suge the others argesd ‘oo one knows
b b "
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Angeeich, 1966 Acrylicon curva, 106§ = P88 cm (7 = 248 la}

The critic James Burr, coverizg the event for Apollo
magazise, deew srrention toworks on displyy made by more
ctablinhod, older aetist. That vear Francis Bacon's paistisg, an
‘Borsconcours’ contrfbution, was the Fee Fjgurer o6, Today
it s regarded as s modern masverplece. ' Burr regarded the:
Boaneim| coupling, then Hlegal i Britaia, as nightmasiih),
the bodies cresting s fsroefisl and frantically writhing shagse with
feernal counter-changing pamems as substance and shadow
et Shdmey Meolan, anoter invited astist (Bot woar, sent in
adeep blue painting of a seagull “which glides eerily across vast
glacial warers ol beaving sea ™

He deicribod Walkor s wiork, and the artis s inention, whiclh
was o ‘nchleve s petrified sream, to lsolate 5 scremm’, thas Bure
sisrghed oot the drawing aboes the red form, ' Biis concept of
angaish is represeniod by abird surrcunded by an impenctrable
grid. The bird-form s delicoely tresned, alrhousgh it possesses im
umderlving roughmess ol wructare with Reclegantly jagged shage
sugpesting frrsteated Aight. Tt iva distillation that captarncs the
wvian qualivies by means of pure form. ™

THE MAXISIUM ASOUNT OF STHETCH
Wi of it b paisgings that folleead had angulas corscrs, porbap
overall a rhomboid o a trapezoid. Walker s intention “was io
give the aetual carmas & s mam smeunt of ererch,and the
wicwer the challonge of walking aloag, rather than just steppsng
back to tabee in a single viewpoint. Where there was a grid, it
“wegs prerely & devios 1o stop ne sort of eeterisg bato the canvas’,
there to thrus Ehe shapcicus fowand s the spoctaton, or towands
ez paiitingg the ploture. """ Frequent hy the titles gave Hitle away:
Yorllows, Cranid 065=665, £.43 = 4 26m{E = rgfr) hasa grid
acrons ke surfaor, beo smaller Erapeeoids in the kewer comens
are Kligmed with the small rectangle above. The paistings kepe
petting largern Rk [T 1047, Bscasurcim = mif = pa),

In 1geied, usannounced, 4 srasger canse up the stair to the
srudio [n Mlsckowell. Shis numesd ot 1o be the artia and renowned
New York desder Bary Passons, They went through sracks
of rolled and stresched canvases, bad bea, and before beaving
Farsons invied Walkoer o show work in her gallery.™

Edward Lucic-Sasth came 1o Blackwell, and] sk, '
you thinlk thart Amevican art has very much tie leadership?”
Walker prowercd nhan he hadn's seen masch Amenices art, o
e anycae, 18 was what he s soprodhaced B magae nes, vicus
off the studiios of different art isis. that stuck. Asexamples, he
e the 1ogganicleon Jackson Pollockis L% magssine.
‘It demansbratod that as caie] B ek impostant inthe sudio, yom
could work om the floor imd handle paint in 2 lbersted way:! e
chred 1o 'S e pvel hous ahot of Diaveld Smath's sradio . ihe whole
studio crvered indrawings. and | think [this] soct of escans more
o me than most probably anything.” A1 thisstage, Walker tended
o work quickly asd e trest the canvas like papes, “In g, Lo
throw a ko e

When “Four Briish Painers” opensd ot Betry Parsons's highly
eegarded gallermyat 24 West £7eh 52 i New Yook i October 1967,
Walleer masde a shert visit toNew York.”
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John Walker

Catherine Lampert

A long overdue evaluation of John Walker's work from
the last half century.

« John Walker's prolific painting career spans over sixty
years. His practice is inspired by a range of visual
references, notably the work of Goya, Matisse, the
Abstract Expressionists and the art of Oceania.

* Including essays by Catherine Lampert and Alex Bacon,
this immersive new monograph is a long-overdue
evaluation of Walker's work from the past half century,
connecting key works with new perspectives and
historical influences, and examining the role of form,
colour and presence in his masterly paintings.

AU $100.00 | NZ $110.00
9780500966112

336 Pages

Hardcover

308 mm x 248 mm
Thames & Hudson
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Alina Khakoo A Brief History of South Asian Art
Alina Khakoo

An insightful exploration celebrating the diverse and
dynamic cultural impact of South Asian artists and
filmmakers in twentieth-century Britain.

e This book will introduce readers to an array of South
Asian artists active in the twentieth century, all of whom
demonstrate such variety that they challenge the unifying
category 'South Asian’.

) » These artworks, together with those by contemporary
_-"?; artists that draw from and reorient their ancestral
A B rl Ef 7'_-. @ legacies, have contributed to incisive theories of race,
- gender, nationhood and aesthetics - all of which come to

H ISto ry E:;cr)r?g present debates on power in the art world and
of South 4
Asian Art

AU $29.00 | NZ $34.99
9781849768795

160 Pages

Paperback

173 mm x 140 mm
Tate Publishing
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Flexible Visual Systems
The FVS Atlas

Martin Lorenz

Explore the ever-evolving landscape of brand identity
design with The FVS Atlas - Flexible Visual Systems from
(Almost) All Over the World.

» Serving as the much-anticipated follow-up to Visual
Systems - The Design Manual - this new book expands on his
foundational principles with system-based design
approaches that adapt seamlessly across various formats,
channels, and messages.

« Comprises an extensive introduction, a substantial
showcase of form-based and transformation-based
systems, as well as four in-depth case studies in a Q&A
format.

« The go-to resource for designers looking to craft identities
that extend beyond traditional approaches.

AU $69.99 | NZ $79.99
9789887684596

296 Pages

Paperback

254 mm x 191 mm
Victionary
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lllustration: A Concise History
Andrew Hall

An indispensable guide to the international history of
illustrated images, from 1750 to the present day.

 Adynamicvisual journey through the landscape of
illustration that maps the evolution of the discipline from
the industrial revolution to the post-digital age and
showcases over 180 of its most iconic practitioners,
including Laura Knight, Antonio Lopez, Kathe Kollwitz and
Hayao Miyazaki.

e The second half of this introductory volume follows on
from the ten chapters charting the chronology of
illustration to provide a more in-depth look at its specific
commercial genres across eleven feature sections, each
including mini-histories, practical career advice and
biographies of inspirational practitioners who operated
within the field.

AU $39.99 | NZ $44.99
9780500297728

360 Pages

Paperback

213 mm x 152 mm
Thames & Hudson



2 1eft James Gillray. The
Rights of Man o Tammy
Pairear, the litthe Ararican
Tayior, taking the Measure
of the CROWN for a

new Pair of Revalution-
Breeches. hand-coloured
atching, 1791

3 oepowte John Cawse,
The Grand-Consul of the
Great Naton Perusing -
John Bulls Dispatchesil,
hand-colgured atching,
18040

Though European colonies had long existed in coastal areas of
Africa, Napoleon Bonaparte's invasion of Egypt in 1798 suggested
a new level of ambition, As well as the French leader providing
European illustrators like Richard Newton (1777-1798) and John
Cawse (1778-1862), primarily a painter though also an illustrator,
with an ideal character to depict and satirize, conflicts such as
this also contributed to the advancement of medical illustration,
through countless amputations and assorted medical
procedures on the soldiers who fought in the campaigns. In
Cawse's dramatic depiction of Napoleon, we see the outraged
military leader reading a rejection of the peace offer that he
had previously sent to George 111 John Bull® was a fictional
archetypal English character, shown here warning Mapoleon that
he may wish to ‘look before he leaps”. (fig.a)
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identified human-induced climate change on his travels to
Latin America with the French botanist Aimé Bonpland.

In 1802, they ascended Chimborazo, a voleano in Ecuador,

and afterwards created the illustrated diagram Altitude
measurements, soil conditions, vegetation ete. in tables to the

left and right of the map (1807}, which included meteorological
isotherm lines. In the centre of this chart, which is credited to
both Humboldt and Bonpland, is a stylized illustration of two
of the highest peaks in the Ecuadorean Andes - Chimborazo
and Cotopaxi. The two men climbed both as part of their
extensive expedition, collecting plant specimens as well as
data on altitude measurements, vegetation and soil conditions,
recorded on both sides of the image, Humboldt was fascinated
by the context in which plants grew under different physical
conditions, in part encouraged by his meeting with the
aforementioned Georg Forster, who had accompanied Captain
Cook on his second global expedition (see Chapter 1),

In due course, Humboldt became a public celebrity for his
work, a form of ‘visual thinking” that communicated complex
data sets about the natural world in a visually dynamic and
accessible way. This infographic, Tablean Physigue des Andes et
Pays Voisin, with a profile of Mount Chimborazo, is designed
to communicate the ecology of the equatorial regions. It was
informed by Humboldtr's attempt to climb to the summit of
Chimborazo, an expedition in which he collected thousands
of botanical, animal and geographical specimens for further
study. {fig.16).Besides Humbolde, Charles Darwin, who became
the most prominent English naturalist of his time, wrote
extensive notebooks filled with observations and drawings,
His 1837 ‘Notebook B on Transmutation of Species’ starts with
a simple infographic illustration, a peneil sketch of a tree with
the words ‘T think® written at the top. Essentially, Darwin was
building on the work of the Enlightenment by employing a
rational and systematic way to classify natural phenomena in
relation to the origin of species, developing his own theory of
‘Matural Selection’,

In America, the natural history illustrator John James
Audubon [1785-1851) published his stunning illustrated
collection of ornithological studies of *all* the country's birds,
It consisted of 435 life-size, hand-coloured engravings, painted
by many assistants, and was issued in five expensive volumes
berween 1827 and 1838, and later in more affordable editions.
It remains a large-seale feat of both recording Indigenous
American wildlife and facilitating its protection, a precursor to
the ‘field guide' genre, though at times Audubon is believed to
have sacrificed scientific fact in favour of artistic licence. (fig.17)

36 Chapler Two:

17 Jchn James Audubon,

American Flaminga,

hand-coloured aguating

engraving from The Birds

of America, 1838 e —

Images of Travel, Speed & Inventions, including Photoaraphy
This era sowed the seeds of a new genre of illustration:
the railway poster. As the First Industrial Revolution led to
unprecedented levels of technological innovation, by 1870
it had paved the way for the Second Industrial Revolution,
involving large-scale infrastructure projects that gradually
spread throughout Europe, Asia, and North America. With the
steady development of the steam engine from 1775 onwards,
the first public passenger-carrying steam trains appeared in
1825 on the aforementioned Stockton & Darlington Railway,
With their superior speed [approximately 15 mph), the railways
gradually replaced horse and cart and canal transportation
systems, both for passengers and freight. In time, from around
1845 onwards, the new railway companies would promote their
passenger services through illustrated posters, depicting scenic



43n Utagawa Hirashige, Suide Bridge and Surugadai, colour woodblock 43b Uragawa Hiroshige, The Luniber Yard at Fuksgawa, colour woodblock print
paint from the series One Hundred Famous Views of Edo, 1857 frarm the series One Hundred Famous Views of Edo, 1856

a6 Chapter Three: 1850-1800 ar
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To Viktor Deni, Death fo capital or death vndler the hes! of capital, Bthograph, 1909

order to seeure and enforee their new state, Lenin and the
Bolsheviks created the Cheka, a Secret Police that operated

as & Revolutionary security service, to identify and neutralize
enemies of the state in covert campaigns, which could include
the targeting of those artistic practitioners who didn't conform
to the messaging and styles approved by the state,

Following the Revolution of 117, Lenin had become head
of the Russian Soviet Federative Socialist Republic, and in
1922 he also became the Premier of the Soviet Union. This was
a single-party state designed on the lines of Karl Marx and
Friedrich Engel's 1848 Communist Manifesto, which had now
become a reality, and all ownership - ergo "wealth® - relating to
land, industry and business had been taken from individuals
and nationalised. Viktor Deni's 1919 propagandist poster
dynamically presents the Russian people with a stark choice -
destroy Capitalism or else let it destroy you. (fig.7o)

Lenin died in 1924 at only fifty-three vears of age, and he
had made it clear that he intended his deputy, Leon Trotsky,
to be his suceessor. Trotsky had by now become the leader
of the Bolshevik Red Army - in this illustrated poster from
1920 by Dmitri Moor (1883-1946], we see Trotsky as an armed
colossus, warning Russia’s neighbouring countries to shelve

126 Chapter Five:
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Feature Four
Architectural
Illustration

Visual Essence
This discussion focuses on architectural practice rather than
on illustrators who happen to feature the built environment
in their illustration work. Architectural illustration exists
as a sketched idea, usually created by an architect, and also
as a more formalized design proposal. It serves a number of
funetions, both practical and theoretical: to visualize a design
into a coherent proposal; to communicate ideas and concepts;
to convinee a client of the merits of a building; and to assist in
the actual building of a design. Visual-rendering conventions
in this genre include particular views [floor plans, sections,
ete.j and the inclusion of units of measurement and scale.

Best practice in this field is represented by the drawings of

key zoth and zist-century architects such as Le Corbusier,
Ludwig Mies van der Rohe, Richard Rogers, Zaha Hadid, Renzo
Piano, Nicholas Grimshaw and Frank Gehry, as well as the
urban-based architectural proposals of the English collective
Archigram, whose striking visuals bubble with innovation and
creativiry.

In essence, an architectural illustration is a line drawing
that offers views from different perspectives and in different
formats, according to a broad set of conventions. The “floor
plan’ looks directly down from above (such as those commonly
used by estate agents), with overhead features such as beams
described with a dotted ling. The “site plan® is a depiction of the
building set within its wider spatial context, including hard
landscaping (e.g. terracing) and soft landscaping (e.g. trees
and shrubs). An ‘elevation’ is a view of the building from one
particular side or angle (front, side, rear}, and a ‘cross-section’ is
aview looking directly through a building,

nz

Fd Zahs Hadid, drawing for The Guggenhéim Museum's The Great Utopia:

The Russian and Soviet Avant-Garde, 1915-1932, exhibition, 1862

Generally, one-, two- and three-point perspectives are
used, as well as axonometric and isometrie systems, One-,
two- and three-point systems use vanishing points: one (the
classic railway lines converging), two (the corner of a building
that recedes to right and left) and three (where vertical lines
converge upwards as well as horizontally), Axonometric
perspective uses a 45-degree plan grid, which keeps the original
orthogonal geometry of the plan, without having to construct
it on a skewed grid; it was popular in the Modern movement in
zoth-century architecture. Isometric perspective uses diagonals
a0 degrees from the horizontal in both directions. This was

20:00 - The: Prasent 313
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The Grammar of Fantasy

An Introduction to the Art of Inventing Stories

Gianni Rodari

From the father of modern Italian children's literature,
a guide to fairy tales and their potential for teaching
creative storytelling to children.

» Agroundbreaking pedagogical work that is also a
handbook for writers of all ages and kinds,

« Offers a playful, practical path to finding your own voice
through the power of storytelling. Full of ideas, glosses on
fairy tales, stories, and wide-ranging activities, this book
changed how the creative arts were taught in Italian
schools.

« Translated into English by acclaimed scholar of folklore
and children's literature Jack Zipes, and with original art
from Matthew Forsythe.

AU $44.99 | NZ $49.99
9781592703050

316 Pages

Hardcover with dust jacket
235 mm x 159 mm
Enchanted Lion




2.
The Stone in the Pond

A stone thrown into a pond sets in motion concentric waves that
spread out over the surface, and their reverberation has different
effects, at varying distances, on the water lilies and the reeds, the
paper boats and the fishermen’s buoys.

Each of these objects was standing on its own, in its tranquil-
ity or sleep, when awakened to life, as it were, and compelled to
react and to enter into relationship with one another. Other in-
visible reverberations spread into the water’s depths, in all direc-
tions, as the stone falls and brushes the algae, frightens the fish,
and continually causes new molecular agitations. When it finally
touches the bottom, it stirs up the mud, hits the objects that had
been resting there, forgotten, some of which are now dislodged,
while others are covered once again by sand. Countless events, or
micro-events, oceur one after another in a very short amount of
time. Even if one had the time and desire, it would be impossible
to record them all, without omission.
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3
The Word “Hi”

Some years ago, in the preschools of the city of Reggio Emilia, the
“game of the storyteller” was born. To play, the children would
take turns going up on something like a small stage and would tell
their classmates, sitting crosslegged on the floor, a story of their
own invention. The teacher would transcribe the story, and the
child would make sure that the teacher didn't forget or change
anything. Then the child would illustrate her story with large
drawings. I will analyze one of these spontaneous stories below.
Here, the “game of the storyteller” serves only as a preface to what
follows.

After T had spoken about how stories can be invented from
any given word, the teacher Giulia Notari of the Diana School in
Reggio Emilia asked if any child would like to invent a story with
the new system and suggested the word “hi.” A boy of five told
this story:
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4.

The Fantastic Binomial

‘We have seen the birth of the fantastic—as the starting point for

a story—originate from a single word. But this is an optical illu-
sion more than anything else. In reality, one electrical pole is not
enough to cause a spark; it takes two. The single word “acts” only
when it encounters a second that provokes it out of its usual tracks
to discover new possibilities of meaning. Where there is no strug-
gle, there is no life.

This is due to the fact that the imagination is not some hypo-
thetical faculty separate from the mind: it is the mind itselfin its
totality, which, applied to this or that activity, always makes use of
the same procedures. And the mind is formed by struggle, not by
tranquility.

Henri Wallon wrote in his book The Origins of Thought in
the Child that ideas are formed in pairs. The idea of “soft” is not
formed before or after the idea of “hard,” but simultaneously with
it, in an encounter of which they are the offspring: “The elemen-
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15.
Telling Stories Wrong

“Onee upon a time, there was a girl who was called Little Yellow
Riding Hood.”

“No, Little Red Riding Hood!”

“Ah yes. Little Red Riding Hood. Anyway, her father called
her...”

“No, not her father, her mother!”

102

“Right. She called her and said: Go to Aunt Rosina and
take her...”
“She told her to go to her grandmother, not to her aunt!”

And so on.

This is the pattern of an old game, that of “telling stories
wrong,” that can be played at any time, in any home. I used it my-
self many vears ago in my book Favole al telefono (Telephone Tales).

It is a more serious game than it seems at first. But it must
be played at the right time, developmentally. Children are con-
servative for a long time. They want to hear stories told with the
same words again and again, because of the pleasure they take in
recognizing them; in learning them in the proper sequence, from
beginning to end; and in experiencing the feelings of surprise,
fear, and gratification, always in the same order, that they felt the
first time. Children need order and reassurance. The world should
not depart too abruptly from the tracks on which, with such great
effort, they have learned to expect it.

Therefore, it’s possible that children will initially become
irritated when the game of telling stories wrong is played, because
they will feel threatened. They are prepared for the appearance
of the wolf. But the appearance of something new unsettles them
because they do not know whether it is a friend or a foe.

At a certain point—perhaps when “Little Red Riding Hood”
no longer has much to say to them, when they are ready to dis-
tance themselves from the tale just as they separate from an old
toy that has been all used up—they will be ready to accept a par-
ody of the story. They will accept this in part because parody sanc-
tions the distance that they've already taken from the story, but

also in part because the new viewpoint renews their interest in the
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40.
Stories for Playing

On one episode of my radio program Tante storie per giocare (So
Many Stories to Play With), 1 tell a group of children a ghost story.
The ghosts live on Mars. Or rather, they eke out a living on Mars,
because nobody up there takes them seriously. They are mocked
by children and grown-ups alike, and they no longer have fun rat-
tling old rusty chains... Finally, they decide to emigrate to Earth,
where, according to their sources of information, many people
are still afraid of ghosts.

The children laugh and swear that they are not afraid of
ghosts.

“The story,” I tell them, “stops here. It needs to be continued
and finished. What do you propose?”

Here are their responses:

“While they're on their way to Earth, someone changes the
signposts in space, and the ghosts land on a distant star.”
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SPAIN

ANDALUSIA

GARCIA LORCA,
SPAIN’S MURDERED POET

Andalusia, arid and beautiful, majestic and tragic,
inspired him and remembers him. In 1936 its merciless
politics killed him. — 8Y DOREEN CARVAJAL

It takes about five miles along a red dirt road in the
semidesert of Andalusia to reach the 18th-century
ruins of the Cortijo del Fraile. Alone in the scorching
sun and dry winds, this decaying Dominican farm-
house and chapel seems to stand through some sheer
force of its literary fame. It holds together with stones
and mortar —a neglected national treasure that was
the real-life setting for a classic tragedy of betrayal
and murder i1 Spain’s southernmost region.

The arid lands and immense nights inspired the
early 20th-coniury Spanish poet and playwright
Federico Garcia Lorea to write his greatest drama,

k

2d on the true crime story in 1928
ide who fled her arranged marriage
on horseba, be with her true love. He was killed

by her relatives. She died long after Garcia Lorca did,
an elderly recluse, buried in 1987 in a secret tomb.

Garcia Lorca drew deeply on the landscapes of his
native Andalusia and found inspiration in its history,
colors, and rural simplicity —erushed grass, the splash
of fountains, the smell of the Sierra Nevada, and the
whitewashed caves carved into homes in the russet
hills of the region.

“1 feel linked to it in all my emotions,” he remarked
in a 1934 interview in Buenos Aires for the Argentine
newspaper Critica, describing this passion as his
“agrarian complex.”

=My earliest boyhood memories taste of earth,”
he said.

To search for Garcia Lorea’s Andalusia is to chase
fragments of poetry and loss. He was silenced at age
38 — murdered in the summer of 1936 by a paramili-
tary death squad at the outset of the Spanish Civil
War, targeted for his anti-Fascist sentiments and his




AUSTRIA

ATTERSEE

SEEING LIKE KLIMT ON
A SHIMMERING LAKE

Bedeviled in Vienna by heat and prudish critics,
Gustav Klimt escaped to the Attersee, where he found
peace and @ focus for his unique style of painting.

— BY LAURIE LICO ALBANESE

The Viennese painter Gustav Klimt first visited the
stunning turquoise waters of the Attersee (Lake Atter),
in northern Austria, as a young man in search of a
summer refuge. “It is terrible, awful here in Vienna,”
Klimt wrote (0 a friend, “Everything parched, hot,
dreadful, all this work on top of it, the ‘bustle’ — I long
tobe gone like never before.”

Klimt, the: leader of Austria’s turn-of-the-century
modern art i
painter, was |

ovement and Vienna's most famous
Iping to support two lovers, two chil-

dren, his mother, and two sisters. His need for escape
should com: no surprise. Fond of sketching naked
models in | udio, he was facing accusations of
Pornograph: «ven as wealthy matrons were lining up
to have hin

nt their portraits.

Al the age of 38, Klimt journeyed to the Salz-
kammergut region and made his way to a stone-and-
turreted villa at the northern tip of the Attersee, at the
edge of the Austrian Alps. There he shed city clothing
for floor-length robes, temporarily abandoned his
city mistresses, and traded stylized portrait painting
for the bracing, vivid landscapes of his summer idylL

Klimt had found his Sommerfrische —literally,
“summer fresh” — the extended sojourn into the
countryside that began as a tradition with the 18th-
century Hapsburg emperors and is still beloved by

Austrians. He returned to the Attersee for 15 more
summers until his death in 1918, creating more than
45 of his 50 landscapes in the tiny lakefront towns of
senbach.

Seewalchen, Litzlberg, and Wei
“Anyone who wants to know anything about me as
an artist— and this is the only thing that matters,”
Klimt told a journalist, “should look attentively at my
pictures and try to discern from them who I am and

what [ want."
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URBINO

THE PEARL OF
THE RENAISSANCE

Urbino had its moment in the 16th century, at the
paluce where a worldly duchess set the standard for
social success. — BY DAVID LASKIN

In March of 1507, in a lofty high-windowed room in a
palace in the Marche region northeast of Rome, the
High R e reached its le. For four suc-
cessive nights, a company of poets, artists, scholars,
and nobles, assembled on the occasion of a papal
visit, gathered around a table in Urbino's magnificent
Ducal Palace to chat about love, law, morals, man-

throughout Europe for all who aspired to a life of
power and polish.

“Here, then, gentle discussions and innocent
pleasantries were heard,"” Castiglione wrote, describ-
ing the delightful ambience fostered by Elisabetta
Gonzaga, the cultured 36-year-old duchess who pre-
sided over those days of fabled gatherings. “And on
everyone's face a jocund gaiety could be seen depicted,
s0 much so that the house could be called the very
abode of jovfulness. Nor do I believe that the sweet-
ness that is had from a beloved company was ever
d in any other place as it once was there.”

ners, beauty, sex, 1i art, hats, c ics,
tennis, and whatever else most pressed the minds of
Renaissance men and women.

At a stroke of the quill, Castiglione made the windy
little hill town of Urbino a byword for refinement,
halance (sprezzatura was his word for

1 L

These were the conversations that the dipl
Baldassarc Castiglione recreated (and no doubt
embellisheil ) soon afterward in The Book of the
Courtier, 4 kind of manual on how to be cool at court
that for cernturies afterward was required reading

it), and the perfect marriage of money and art. It
didn't hurt Urbino's reputation that Raphael, already
arising star and much in demand at noble courts, had
been born right up the street from the Ducal Palace
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volunteering at Salaton's camp, especially those who  “That would never happen here,” Joyee said, laugh- nity is meant to be a future tribal leader. Then that xm;bw and then returmed. Cultural insights
spoke English. There was Rose, a teenage seam- ing at the thought. boy must consume what he called “dangerous plants®; and many photes.
stress with a hair-trigger smile, who was teaching Since Maji Moto is only about 35 miles from Masai if he survives, he will be made chief. “And if he doesn’t Among the Maasai: A Memoir, by Juliet Cutler. The
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MEKONG RIVER

ALONG THE MEKONG
IN LAOS

Where an ancient Khmer temple looks down on
atimeless landscape, the people march to the beat
of the present. — BY EDWARD WONG

Deep in the folds of the hill, up steep stone stairs
flanked with fr:
tum of the anc
faced the mountai
the Mekong River,
angle, it w Bl
had begun reves

ani trees, stood the inner sanc-
t Khmer temple of Vat Phou. We
1 ridge, our backs to the waters of

1. But other parts of the temple

1g themselves to us. Down here,
along the rutted sione path leading to the stairs, we

rruction crane lifted a block onto

watched as a co

the wall of one o
Toour right
blocks with sm
the tales of Hin
narratives of g

ter chambers.
w carvers chipped away at other
s. Through their hands flowed

ythology, the millenniums-old
Jowe and war that had originated

on the Indian s ntinent and traveled to distant

noking for the chamber. From this

Java and to Khmer temples across Cambodia and
Laos. Now that transmission of stories and beliefs
continuing here, like the flow of the

and ideas
Mekong, in the shadow of one of the most beautiful of
those temples.

Built more than 1,000 years ago at the high point
of an axis stretching from a range of mountains down
to the Mekong, Vat Phou is one of the most sacr ed
temples of the vanished Khmer kingdoms. The Khmer

ruled a wide swath of Southeast Asia from the ninth
jon to art and

to the 15th centuries, and their dedi
architecture is best embodied in the
ambodia. Lesser known and distinct

amous temples of

Angkor Watin C
from Angkor in its intimacy 15 Vat Phou, sometimes
written in English as Wat Phu.

To see the temple and this stretch of the Mekong,

my wife, Tini, and I, with our threc-y‘enr-n]:l daughter,

based ourselves for three night
own of Champasak. Tini and | wer

s at a riverside hotel

putside the t & both
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Above Kampung Code, an
award-winning architectur-
ally designed village on a
former dump in Yogyakarta.

a ninth-century Hindu
temple, is the place to
see the Ramayana Ballet.

office has the timetable of performances at the palace,
and information may be available about informal
gamelan gatherings throughout the city,

This is also a place to learn about the different
styles of wayang, the distinctive Javanese puppetry.
Populated by a world of demons, monsters, princes,
and clowns, wayang is as alive today in Jogja as it
has ever been. Be warned that the wayang on the
Sosona Hinggil pavilion, to the south of the Kraton, is
an-all-night affair with a cast of hundreds of leather
puppets—sa if vou go, take along a pillow,

One puppet act in Yogja, however, is far from tradi-
tional. The Papermoon Puppet Theater has become a
staple of the global arts festival cireuit, with enigmatic
modernist puppets that tell stories from myth to the
birth of modern Indonesia. In one production, a simple
tale of long-lost love plays out against a backdrop of
the mass killings that took up to a million lives in 1965
and 1966 — such a traumatic subject that it is seldom

discussed, even in textbooks. Words are few for these
puppets with moon-shaped faces who, like mimes,
express everything in evocative, poignant gestures.
Between tours scattered throughout the year, you
can visit the puppets, and the people who use and
make them, at their studio and performance space
near the Chinese cemetery south of the city center.
The theatrical spirit runs so strong in Yogyakarta
that it has energized the figurative arts as well. Local
painters like Agung Kurniawan, the duo known as
Indieguerillas, and the puppet maker and cartoonist
Eko Nugroho offer an emphatic, whimsical, yet brutal
approach that can deliver scabrous commentary

on politics and pop culture. As confcmporary art of

Southeast Asia attracts more attcntion all over the

| reputations.

1ce institute
wery weekend,

world, these locals have gained g
With the Indonesian national
based here, there are events alm

ranging from formal productions 10 pop-up events.

Western-style celebrity doesn’t seem to be anyone's
goal. That was clear at an event at the Dusun Jogva
Village Inn, a homegrown resort that feels asif it's
deepin the jungle though it's just a few minutes out of
the city. Billed as an opening for 11 female artists, it
had a documentary film, a hip-hop troupe with two
tappers, a lightweight gamelan ensemble, an immer-
sive performance-art work, and a dance performance
with stark modern choreography, but in traditional
Javanese costume.

“In Indonesia v
where anyone joins in, and everyone here is at home,”
Amron-Paul Yu , a theater director and actor,
said, “We call it (he village, the kampung, but it really
means the commuonity.”

ave a concept for this, an event

Photagraphs by
Justin Mott

WHAT TO READ AND WATCH

jonesia, Etc.: EXp the ble Nation,
by Elizabeth Pisani. Part travelogue. part history. 8
wide-ranging exploration of a complicated country.

Music in Central Java: !wimdu_ Music,
Expressing Culture, by Benjamin Brinner. Gamelan
music and its arigins in depth.
Sound Tracker - Gamelan (Indonesia). An eight-
minute YouTube video, with four million views, that
presents the sights and sounds of gameian,

| from
The Wayang Puppet Theatre. A brief video
Unesco, explaining this unusual art form.

A Brief History of Indonesia: Sultans, Spices, and
mm. by Tim Hannigan. Historical back-
ground written in an approachable style.
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Carsten Holler. Book of Games

Book of Games Carsten Holler
Spielebuch 5

Carsten Holler

Master of playful installations, artist Carsten Holler
wants audiences to join in.

» With this set of 336 games, readers can play alone or in
groups, with no props required. Holler explains the rules,
while photos and artworks by the likes of August Sander,
Rineke Dijkstra, and Salvador Dali show how to step out of
your comfort zone.

« Some games are more obviously daring than others -
unexpectedly shouting 'bang!' when your driver's reversing
into a parking space is sure to elicit a reaction. Other games
involve covertly dropping strange phrases into
conversation, executing somersaults (without practice), or
plucking hairs from your opponent's head while they stay
poker-faced.
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The No-Kill Eaters

The members of this new group of rebels
reject all foods that require multicellular
organisms to be killed. This covers all
animals, plants, fungi, and any other
groups of multicellular organisms that
are sourced and prepared for human
consumption. A head of lettuce, for
instance, does not normally survive the
process of being harvested. The entire
organism dies. By contrast, berries and
fruits are openly offered for consumption
by the plants bearing them—their colors
stand out, and the taste of their flesh
makes them highly desirable—this of
course helps disperse their seeds, and
their mother survives unharmed.
MNo-Kill Eaters can't prevent
single-cell organisms from being killed
during the cooking process, but they
try to spare any form of multicellular
life. They eat the fruiting bodies of
fungi because this does not harm the
mycelium; they ingest animal secretions
such as milk; they collect roadkill; they
cook antlers that deer have shed, or
skins and shells that snakes and crabs
have outgrown; they eat unfertilized
eggs; they pluck fruit and parts of plants
without inflicting any real damage; they
experiment with synthetic nutrition
that grows on inorganic substrates;
they split fossil-fuel carbon chains into
digestible units; they use electricity to

Carsten Haller, No Kill Kitchen Manifesto,

mixed media, 2019
Photography: Pierre Bjark, 2019
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Die Nicht-Killer-Esser

Diese neue Gruppe vonVerweigerern
lehnt alle Nahrung ab, die als Folge der
Totung von mehrzelligen Organismen
gewonnen wurde. Das gilt fur Tiere,
Pflanzen, Pilze und alle weiteren Mehr-
zellergruppen, die fir den menschlichen
Verzehr gewonnen und zubereitet
werden. Ein Salat beispielsweise iiberlebt
den Ernteprozess normalerweise nicht,
der gesamte Organismus geht zugrunde.
Beeren und Friichte dagegen werden
von ihren Tragerpflanzen regelrecht zum
Kensum angepriesen, denn sie werden
durch ihre Farbe sichtbar und durch

den Geschmack des Fleisches begeh-
renswert — was naturlich der Verbreitung
der Samen dient und ihre Mutter

nicht totet.

Die Nicht-Killer-Esser konnen
die Totung einzelliger Lebewesen beim
Kochvorgang nicht verhindern, aber
sie versuchen, alles zu schonen, was
mehrzelliges Leben in sich birgt. Sie
verzehren die Fruchtkorper der Pilze,
weil das Pilzmyzel bestehen bleibt; sie
nehmen tierische Sekrete wie Milch zu
sich; sie sammeln verungliickte Tiere am
Wegesrand; sie kochen abgeworfene
Geweihe und Hiutungsreste von
Krebsen und Schlangen aus; sie essen
unbefruchtete Eier; sie pfliicken Frichte
und Teile von Pflanzen, ohne diese
nennenswert zu schidigen; sie experi-
mentieren mit synthetischer Nahrung, die
auf anorganischen Substraten wachst; sie
spalten Kohlenstoffketten aus fossilen
Rohstoffen in verdaubare Einheiten; sie
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Knot Mother, Help Us!

The players (at least two, but more is
better) hold hands to form a closed chain
and then deliberately get all tangled up
with each other—never letting go. They
clamber over and under each other,
through arms and between legs. The
Knot Mother comes and tries to untangle
the knot without separating their hands.

Photography: Woligang Tillmans, 1995

Knotenmutter, hilf uns!

Die Spieler (mindestens zwei, besser
mehr) fassen sich an den Hinden, sodass
eine geschlossene Kette entsteht, und
verknoten sich daraufhin vollstandig,
ohne sich loszulassen. Sie klettern dabei
liber- und untereinander durch Arme und
Beine der anderen hindurch. Die Knoten-
mutter kommt jetzt hinzu und versucht,
den Knoten zu entwirren, ohne die
Hande zu losen.




520 The Perfect Salesperson
A player with eyes closed goes
down on all fours and feels, or licks,

a shoe, trying to identify its wearer.

Photography: Hida Bicer, 1988
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Der perfekte Verkiufer

Spieler mit geschlossenen Augen, auf
allen vieren. Ertastet einen Schuh oder
leckt ihn. Soll Triger identifizieren.
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Malmberg Gymnastics

Copy poses demonstrated by Carl Jacab
Malmberg (1824-95).

Photography: Carl Jacob Malmberg, ca. 1870

622

Gymnastik nach Malmberg

Posen von Carl Jacob Malmberg
(1824-1895) nachstellen.




6.1

Questions, Questions, Questions

The players make a pact that their con-
versations will consist solely of questions.
They have to answer all the questions
asked of them, but their answers also have
to be formulated as questions. So, there is
an endless stream of questions, without
any outsiders who happen to be present
realizing that something is wrong here.
The first time we played this game
was in Marseille. There were three of
us, initially just playing among ourselves
for practice, but then we played for real
later on, at dinner after an exhibition
opening, in the presence of a number of
other people. It took them—outsiders,
not in the know—a long time to notice
anything. They probably mistook our
questions for curiosity at first. The three
of us didn't like the others and had been
dreading an excruciatingly boring evening.
But then it was very entertaining, after
all—thanks to Questions, Questions,
Questions. Incidentally this is the game
that started everything in 1992. It became
the cornerstone of this book.

Tony Cokes, Crash, video stills, 2022

Fragen, fragen, fragen

In der Spielgruppe verabreden, nur in
Frageform miteinander zu sprechen. Die
Spielerinnen sollen zwar auf eine ihnen
gestellte Frage antworten, miissen aber
die Antwort ebenfalls in einer Frage
ausklingen lassen. So werden dauernd
Fragen gestellt, ohne dass die anderen
Anwesenden merken, dass hier etwas
nicht stimmt.

Zum ersten Mal haben wir dieses
Spiel zu dritt in Marseille gespielt, erst
untereinander als Training und dann, beim
Abendessen, mit einer Gruppe von
anderen Menschen nach einer Vernissage.
Es hat lange gedauert, bis den Nicht-
spielern etwas aufgefallen ist; sie hatten
wohl anfangs unsere Fragerei mit
Interesse verwechselt. Wir Spieler
mochten die anderen nicht, und uns
graute vor der schrecklich langweiligen
Runde. Durch Fragen, fragen, fragen
waurde es allerdings dann doch noch
ganz amusant. Durch dieses Spiel hat
iibrigens 1992 alles angefangen, es ist
der Grundstein dieses Buches.
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did the car simply

Why didn’t he
hit his head?

policeman’s offer of a ride
2 - preferring to walk?

Why was the Uber driver
uninjured?
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Stone-Age Communism

Form a line outside some arbitrary
location, so others wonder what is on
offer there and possibly even join the
line, so as not to miss out.

Photography: Roman Ondak, Good Feelings
in Good Times, 2007
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Steinzeitkemmunismus

Sich in der Schlange vor einen beliebigen
Ort stellen, sodass Unbeteiligte sich
fragen, was denn dort angeboten wird,
und sich vielleicht ebenfalls einreihen,
damit sie es nicht verpassen.
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Rineke Dijkstra, and Salvador Dali show how to step out of
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Helmut Newton. Berlin, Berlin
Matthias Harder

Helmut Newton

° °
Berlin, Berlin N
Berlin had an indelible influence on Helmut Newton
\f’ and his photographic work.

« Many of his iconic images show the fascination he held for
the city throughout his remarkable career from the 1930s to
the 21st century.

 This collection includes Newton's most iconic Berlin images,
as well as many unknown shots from the 1930s to the
2000s: nightcrawlers in uber-cool clubs and restaurants,
nude portraits in the boarding houses he knew from his
youth, and the Berlin film scene, featuring Hanna Schygulla
and Wim Wenders at the Berlin Wall, John Malkovich and
David Bowie.
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Helmut Newton’s lllustrated

From 1987 to 1995, Newton published his own
magazine, Helmut Newton’s lllustrated. This pro-
ject drew inspiration from the Berliner lllustrirte
Zeitung, a publication Newton avidly read as

a teenager before fleeing Berlin in 1938. He

was especially influenced by the photographs
and photographic essays by Erich Salomen,
Martin Munkdcsi and Yva that were featured
within its pages.

Decades later, Newton released four issues
of Helmut Newtfon's lllustrated at irregular
intervals. The first issue, titled Sex and Power,
appeared in 1987 and reflected these comple-
mentary themes that dominated much of his
photographic work. That same year, he pub-
lished Pictures from an Exhibition, featuring

Helmut Newton'’s lllustrated

Newton gab von 1987 bis 1995 ein eigenes
Magazin heraus: Helmut Newfon's lllustrated,
Inspiriert wurde das Projekt von der Berliner
Hlustrirten Zeitung, die Newton als Jugendlicher
regelmdfig las, bevor er 1938 aus Berlin emig-
rierte. Insbesondere die Folografien und folo-
grafischen Essays von Erich Salomon, Marfin
Munkdcsi und Yva, die dort verdffentlicht wurden,
begeisterten ihn.

Jahrzehnte spater erschienen in unregel-
médBigen Absténden insgesamt vier Ausgaben
von Helmut Newfon's lllustrated, 1987 unter den
Titeln Sex and Power, ein Motto, dem er grofle
Teile seines fotografischen Schaffens gewidmet
hatte, sowie Pictures from an Exhibition mit
Fotografien aus Berlin und Los Angeles. 1991

photographs set in Berlin and Los Angeles. In
1991, Newton published the third issue of Helmut
Newton’s lllustrated, titled | was there, where he
explored the complex relationship between fact
and fiction in photography - another recurring
theme in his nuanced compositions, He con-
cluded this unconventional publication series

in 1995 with the fourth issue, Dr. Phantasme.

erschien Helmut Newfon’s lllustrated No. 3
unter dem Titel / was there; hier inferessierie
ihn das spannungsvolle Verhdlinis von ,wahr
oder falsch® in der Fotografie - ebenfalls
eine lebenslange Inspirationsquelle fiir seine
stets ambivalenten | ierungen, Er been-
dete sein ungewdhnliches Publikationsk p
1995 mit der vierten Ausgabe unter dem Titel
Dr. Phanfasme.

Helmul Newton's st

Helmut

Newton's Illustrated

fed Mo, 2, Pictures from an Exhibifion, 1987

m
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Fleld notes

When it's vour hometown
you know a few places tha

others might miss

The discreet face of Das Exil

by Helmut Newton

Dear Traveler,

This report is certainly not by an innocent in Berlin! 2 items take
precedence over everythine else: Food and Women, Of course,
ambience counts for a lot, too. I euess that the majority of the
places I visited would not be the kind of addresses given by the
concierge at the Kemrinski or the InterContinental, Affer all,
this is my hometown.

1 stayed at the Askanischer Hof--very central--on the Kurfirstendass,
always referred to as the Ku'daam. I had one of the 2 sultes
available there. Mine, facinz out back, very quiet; the only thing
that rudely wakes you in the early a.m. are very sggressively
yelling Berlin birda. My suite had a sitting rooa and bedroom,
large. The breakfast incl. in the price is so copious that you
don't need a big lunch, and the whole costs you DM 220 for 2. The

furniture is Berlin style 1910s, and it sure is quaint. Downstairs

there is a cafe called the Tasty, referred
as the Lebenslanglich, i.e,, the Lifelong,
its patrons have been long-term inmates of
The beer garden where I photographed the 2

to by some of my friends
as apparently many of
the local prison.

blond women with their

friends is well worth a visit: Tt's a 25 min., drive from Ku'damm,
it's in a most wonderful old village called Alt-Liabars, and you

never zuess it's so near a big city. There are guaranteed only

real Germans in this nlace, straight out of a wartime American
propaganda movie! The food is so-so, but the beer is great.

The food in Das Exil, reports Newton, is 5 bit hoavy.
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Helmut Newton. Berlin, Berlin
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Helmut Newton
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Berlin had an indelible influence on Helmut Newton
\f’ and his photographic work.

« Many of his iconic images show the fascination he held for
the city throughout his remarkable career from the 1930s to
the 21st century.

 This collection includes Newton's most iconic Berlin images,
as well as many unknown shots from the 1930s to the
2000s: nightcrawlers in uber-cool clubs and restaurants,
nude portraits in the boarding houses he knew from his
youth, and the Berlin film scene, featuring Hanna Schygulla
and Wim Wenders at the Berlin Wall, John Malkovich and
David Bowie.

AU $120.00 | NZ $135.00
9783754400685
TASCHEN ' 244 Pages
Hardcover
275 mm x 210 mm
TASCHEN




T

el SN e W g E W W es O

Afs & arehifscrure

1950-1954

TASCHEN




T

el B e WS 5 Wy wS s

Q7S & archifecrore

1950-1954

TASCHEN

Arts & Architecture 1950-1954

Ambitious and engaged, Arts & Architecture magazine
celebrated change and innovation across politics,
society and especially culture.

» This selection brings together the magazine’s highlights
from 1950 to 1954, with a special focus on mid-century
American architecture and its pioneers including Richard
Neutra, Eero Saarinen, and Charles & Ray Eames.

A celebration of a politically, socially and culturally engaged
publication, this special selection is also a testimony to one
of the most unique and influential eras in the history of
American architecture.
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Though the January funiture markets were very important from
the point of new y furniterg introduced, the
summer markets were expecied 1o be the mest outstanding since
the end of the war. The number and voriely of new lines shown
in Chicogo and Grond Rapids certainly proved this prediction to
be an accurate one. Evidence of good design consciousness was
opparent in almost every line shown and in all categories in-
cluding £ purely iol ond p i o
Though there were few i style I the
entire market showed o definite swing toword well designed
contemporary furniture ond many more monufocturers who had
previously limited their production to traditional furniture intra-

iy AND MELVER BT Feve L 1OR BAKLS BF SRARD SAmIZS

These new pieces by Beatrice Woad |
iliustrate the artist's wide talent for the free
imoginative use of her

Beatrice Wood continues te develop an
ending richness of glaze and texture. While
of her work is toa often susceplible
disciplined humaur, the gquality of the
techniques s invariokly siriking.
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HALF THE WORLD

More thon half the people of the world are
illitorate. This means thot one thousand million
men and women can neither read nor write.

Maore than half the people of the world are
also desperately poor, Their earnings are 10 low
thal their doily diet is barely enough to keep
them olive. In the countries of Asia and Africa,
where illiteracy is most prevalent, a child of birth
con expect to live no more thon thirly years,
while in the countries of Western Europe, where
a high proportion of the people are able lo read
and wiite, a child con expect 1o live Ffifty-five
of more years.

Iliteracy is part of a tragle cirde of under-
preduction, malaulrition ond endemic disease.

The circle canncl be broken by on altock on
only one of these elements. It is useless to con-
canirole on improving health if inefficient Tarm-
ing methods and soil erosion are left undu-:hd
and entire lations remain wund
It is equally useless to teach peaple ro read and
write unless they hove an incentive o learn and
ute this The only sofish ncen-

IS IN DARKNESS

cational fecilifies have been inadequate. It is an
wnuhmnwmhﬂmngdlhu
minimum of education needed lo improve i
way of life, ils heolth, its productivity and its
social, economic and political arganiration.
Fundamental education cannot hope to
achieve imulldl results without men and mo-
terials; Ihul is, without wdrﬂd workers and
effective
signed for its task.

Naither, ot present, is ovoiloble. The demand
for primars in Crecle or agricultural manuals in
Sesuto is not great enough o ottroct private cap-
ital to the long job of rescarch required to pro-
duce them. Teochers' training schools ordinarily
do nol require their groduales to be able o
teach reading in one class ond contour farming
in the next.

I each individual country were to attempt this
job, the overall cost would be stoggering, and
on inevitoble woste of money ond manpower
would resull. Experiments showed thal o peoling
of regional levels wos needed.

tive is on improvement in their doily lives. MNor
con agriculiural production be roised if disecse

and ignorence keep the people who work the
land in physical and mental inertia.

These problems ore too complex for tradifional
scheolroom methods used fo teach children. They
are problems cffecting cll sections of the popu-
lation—children ond odults, women as well o
men—and they demand a much broader ap-
prooch by the educator.

Unesco's Greatest Challenge

During recent years, mary p-opln mmt“
in the world's

Unesco is now aiding ils Member Siates by
halping to train fundamental education workers
ond by developing samples of the teaching mo-
teriols they need. This plan is intended to oper-
ate o o twelve-year programme in which o world
network of six and hraining cenires
will be established in five reglons—Lotin Amer-
ica, Equatoricl Africa, the Middle Eost, Indie
and the For East-

The total cost of the progromme covering Latin
America and the other four regions, spread over
twelve years, would be 520,000,000,

Detailed proposals for financing the project
hmbuupnpﬂnﬂbyu(gmnbﬂnm‘l.hm;

Beard. A i part of the finonce

such an
regions. They have colled their wark by um:m
nomas such o3 “moss education,” “basic educo-
ion,” “cultural missions,” and “community de-
velopment,” Unesco which has considered these
problems to be ite mojor challenge, uses the
term “fundamental education.”

The main purpose of fundamental education
i to help people lo understand their immediate
problems and 1o give them the skills fo solva
them through their own efforis. Il is on emer-
gency selufion designed lo help mosses of illi-
erate adults and children in couniries whose edu-

needed must be obtoined from sources other
than the narmal budget of Unesco. It is believed
that this can be ochieved.

This money cannol come from the regions in
which tha cenires will open, for they ore oreas
in which litile mare can be done for o long fime,
than to provide the pnpuldn:: with o hnn;-w':n
living. Obwiously, it is in the interests o
better-favored regions and of the whale world
that lesz foriunate oreos should mot be ghundd-
doned to illiteracy end diseass, fo poverty an
recurrent fomine, and, worst of all, to despair.
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tables of block sgeoes steal
tebe; tops of redwood ety
and troverton

NEW OUTDOOR FURNITURE BY VAN KEPPEL-GREEN

These exomples from a new line recently announesd
by Van Keppel-Groen follow in the best tradition of
the designer’s work and represent o sories of suldoor
pioces all beoutifully designed with o clear eye lo
their simplicity and usefulness. Th gular steel
tubing used for the collection of tables haos permitted
a wide selection of tops of varied materials. The
adjustable lounging picces using foam rubber pads
wxtend this well-known line of culdoor furniture,
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CHURCH FOR A MONASTIC COMMUNITY

e

PUDTOERARIS BT NER MCHRALL

-

In conception 1!

L.

By Ma:  Grever, Architect

This project is part of an overall plan of building
and replacement for 51. John's Abbey in Callege-

ville, Minnesoto.
A stotement from o letter from the Abbot of
St. John's expreises the need and the objec-

tives of the contemplated building program;

. . Sheer owding forces us to expand

our present facilities, and yet we do nol wanl
the mere materiol exigencies of the situation
to determine our architecture. The Benedicting
tradition ot its best challenges us to think boldly
ond to cost our idecls in forms which will be
valid for centuries to come, shaping them with
all the genius of our present-day materiols ond
technique. We feel fhat |
with his crientation toward functionalism and
honest use of materials is uniquely guofified o
produce o Cotholic work. In our position it
would, we think, be deplorable to build ony-
thing less, parficularly since our age and our
country have thus for produced so litfle truly
signficant religious architecture . . "

Marcel Brever's comprehensive report on the
plans of the new church have been based upon
the following slements:

o

modern orchitect

The form of the church puts smphasis on the
two main sacraments, Baptism and the Eu-
charist,

Fonl and allur are two foci on the main oxis

of the plan. The symbolism of entering the

Church through Baptism is expe

. The altar is so placed that It is the foeus for

congregation, The celabranl
v way,

1 of the monks® choir are in
and visually unified space.
tea thus defined is rather
lorge, ers’ choir is on octval and
visual exten of the priests’ choir.

The design oim: to crecle o strong sense of
F ipation by the i

A visible strociorol system is used not only to
expres it o function but alse thot of the
church as well Simple moteriols ore used
in keeping ~i" the Benedictine trodition.

both choir o
may foce el

“shall” folded '+ deep serrations for sfiffness

church is o firaproof concrete.

i

thanguicr piers—beth structure
| is sheathed on the oulside with
Within, the concrete, receiving @
#s fomwork, i left exposed,
the shell the church is enclosod
unpolished groy grenite. The
with comman Bbrick, waxed.
is of comcrete block, pierced,
" glozed lights. The north wall is @
ap of textured gless with vorying degrees
of the

fhe

g7i8
g

i

i
i18:%
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i
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g
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choiiters,
“of rough feldions, alsa inside.

The viual boundaties of the church space are
pot limited by the actual structure. They ore
defined by two cloisters which enclose the se-
L gardens.

The design oHempts to achieve the utmost con-
cestrofion, sirenglhened by o speciol relation
io nakure.

The bell of Saint lokn's are camied by @
, of rough white concrele,

|
|

2

i

 yisitls alsa from inside the building through the

deor expanse of the north wall,

The side wolls of the church cre white, fhe
caling gllt over rough concrete, and the foor
‘of deep red brick. The wall behind the ergan
Is dark blue.

and lower church arc rodiantly
the foor slabs. This is supple-
forced air supply and exhoust

‘i'l.
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inclirect Wuminoticn s provided from
froughs glong the becr i the side wolls
from fight sources in (7= beldackine and
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the choir shalls.
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A NEW CASE STUDY HOUSE

By Craig Ellwood

Tl o the plon ik = few renderings 10 vhow the
racer of the new Case Sty Honse which wil be

wamber 17 in ¢ sries of profeets sponsered by

ARTS & ARCHITECTUR:

i

The fncl defails are now being completed on
fhis houte which s to be the Iatest in the Case
House program. The site is an irregular
ocre, opproximately 200" x 230°. The
except for a low hill that begins
30’ of the rear property line. The
@ wooded section easily occessible to
omenities but with the general char-
apen California country. Opfimal con-
0 environmestal foctors will be consid-
Eesign; synthefic ecviranments, how-
tolally replace natural environments,
two will be integrated of the best

£

sy
i

i

L
terraces ond planting as shown ore only
Indicotions of the Ainal garden slaments. A sed-
-wudy will be piven 1o the division of the
s into the various racrestioncl ond planting
areas. Struclural elomenty will include peod, fen-

living-dining ferrace, and en
Sem cowts, Londscape mole
will be harmonious with the

g

plonned for mzmm efficie
Le inlenonoe.
The howsa s plosined for o i~ af four children
wih & separate bedrooms (o ach of the chil-
Wbﬂhh n size, wilh
hum each pai soms. The baths
iy lavetories and o aitian tub-shower
o Slicing glass docr n the bedrooms
3 gorden coert
medler bedroom wing 1 study, seep-

ing, dressing and bothing arecs. The bath-cress-
ing tections are split into four comporiments
which may be used simulianeously since each s
separcted from the others. The makeup dress-
ing comportment hos twin lavatory units and
a 34-foct wordrobe cobinet which extends the
full length of the north wall. The terrazze b
and shower compartments open fo a private
court. The sleeping section also opens to this
court with o storage divider separating it from
the study which opens to the south ferrace.

The hall leading from the bedroom wing to the
living orec clso opens to the south terroce and
is lined with 32-feet of storoge cobinsts. The
living room fs purposely undersized an the theory
that social entertoining will be limited to small
groups. where it will be dusired Jo_establish
infimocy and warmih. The fireploce wall is natu-
ral red clay block, the chimney will be morble
or stesl with steel ondirons canfilevered from
the moseary. The fireplace wall which extends
threugh the gloss fo the terrace formi o bock-
ground for special plonting.

Througheout the house there has been considera-
fian for o collection of contemparary peintings, @
number of which will hang in fhe entry betweean
the antry ond dining areas where they will bc
abstrocily grouped together fo farm o composi-
fion of design and color. This room thus serves
o double function os central eniry ond ©0s O

small gollery. .
With the exception of the bedroom wing, all

grcagruugm
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1950-1954

TASCHEN

Arts & Architecture 1950-1954

Ambitious and engaged, Arts & Architecture magazine
celebrated change and innovation across politics,
society and especially culture.

» This selection brings together the magazine’s highlights
from 1950 to 1954, with a special focus on mid-century
American architecture and its pioneers including Richard
Neutra, Eero Saarinen, and Charles & Ray Eames.

A celebration of a politically, socially and culturally engaged
publication, this special selection is also a testimony to one
of the most unique and influential eras in the history of
American architecture.

AU $170.00 | NZ $195.00
9783754400500

696 Pages

Hardcover

320 mm x 250 mm
TASCHEN






Contemporary Brick Buildings
Philip Jodidio

Tour the world and discover the most exciting and
innovative brick buildings.

« Of all building materials in the world, brick is one of the
most enduring and ubiquitous. Traces of brickmaking date
back to 7500 BC and fired brick first made its appearancein
about 3500 BC. Since then, the trusty brick has shown
amazing resilience and remains one of the mainstays of
contemporary architecture

» This volume features new talents as well as established
stars and showcases the use of brick across diverse
buildings, from Tate Modern Switch House in London by
Herzog & de Meuron to Daniel Libeskind's Dutch Holocaust
Memorial of Names in Amsterdam.

AU $170.00 | NZ $195.00
9783836592598

592 Pages

Hardcover

340 mm x 250 mm
TASCHEN
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Contemporary Brick Buildings
Philip Jodidio

Tour the world and discover the most exciting and
innovative brick buildings.

« Of all building materials in the world, brick is one of the
most enduring and ubiquitous. Traces of brickmaking date
back to 7500 BC and fired brick first made its appearancein
about 3500 BC. Since then, the trusty brick has shown
amazing resilience and remains one of the mainstays of
contemporary architecture

» This volume features new talents as well as established
stars and showcases the use of brick across diverse
buildings, from Tate Modern Switch House in London by
Herzog & de Meuron to Daniel Libeskind's Dutch Holocaust
Memorial of Names in Amsterdam.

AU $170.00 | NZ $195.00
9783836592598

592 Pages

Hardcover

340 mm x 250 mm
TASCHEN
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l‘anc 0, Marc Walter

‘1900 Between the Franco-Prussian War and World War |,
S E France in the 1900s experienced a gilded moment of
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AR e peace and prosperity.
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__ « This edition curates a collection of vintage photographs,
A Portrait ' 44 5% \ postcards, posters, and photochromes. From the Paris
in Color %% BN World’s Fair to the honey light of the Cote d'’Azur, it's a
£ 3 glimpse into an era of rose-tinted optimism.

« With an introduction, six essays, and detailed commentary
by Sabine Arqué exploring the stories behind the pictures,
this is an unrivalled portrait of a nation on the cusp of the
century and of its poignant exuberance before the
paroxysm of the First World War.

AU $170.00 | NZ $195.00
9783836595940

560 Pages

Hardcover

340 mm x 250 mm
TASCHEN
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1 Nice, panorama showing the Baie des Anges with
the pier and casina built in 1891;in the fore-
ground is the Albert | Garden and the Centenary
Manument, commissioned in 1802 and unvelled
in 1866 by President Félix Faure, in commamara-
tian of the first union betwean the County of
Nice and France and the craation of the Alpes-
Maritimes department in 1793

? Poster advertising "Mice, tickets at reduced fares”
for English travelers with PLM, by Higa d'Alasi,
1904

3 General view from the castle

4 Tha bandstand in tha public gardan, which was
Eafd out after the Paillon River was covered over
in 1882

& Tha public garden with the municipal casing in
the background and the theater built by Edouand
Jean Nisrmans, opened in 1584
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__ « This edition curates a collection of vintage photographs,
A Portrait ' 44 5% \ postcards, posters, and photochromes. From the Paris
in Color %% BN World’s Fair to the honey light of the Cote d'’Azur, it's a
£ 3 glimpse into an era of rose-tinted optimism.

« With an introduction, six essays, and detailed commentary
by Sabine Arqué exploring the stories behind the pictures,
this is an unrivalled portrait of a nation on the cusp of the
century and of its poignant exuberance before the
paroxysm of the First World War.
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560 Pages

Hardcover
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Paleoart. Visions of the Prehistoric
Past

Zoé Lescaze and Walton Ford

\S i PREH/STOR I Despite vanishing from Earth 66 million years ago,
dinosaurs are one of our favorite cultural fascinations.

It was 1830 when an English scientist named Henry De Ia
Beche painted the first piece of paleoart, a dazzling,
deliciously macabre vision of prehistoric reptiles battling
underwater.

 Since then, artists the world over have conjured up visions
of dinosaurs, woolly mammoths, cavemen, and other
creatures, shaping our understanding of the primeval past
through their exhilarating image

* In this history of paleoart, Zoé Lescaze and Walton Ford
scour the globe for dinosaur paintings, drawings, prints,
mosaics, and murals. This collection is a celebration of one
of man’s most imaginative pictorial traditions.

AU $190.00 | NZ $210.00
9783836593205

292 Pages

Hardcover

340 mm x 250 mm
TASCHEN
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CHAPTER 11

PALEOART
TO THE PEOPLE
Just as Grotro rendeeed the life of Chidse vividly real to illiteraie

congregations, Hesfamin Waterhouse Howlins inteoduced prebisiory o broad
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Paleoart. Visions of the Prehistoric
Past

Zoé Lescaze and Walton Ford

\S i PREH/STOR I Despite vanishing from Earth 66 million years ago,
dinosaurs are one of our favorite cultural fascinations.

It was 1830 when an English scientist named Henry De Ia
Beche painted the first piece of paleoart, a dazzling,
deliciously macabre vision of prehistoric reptiles battling
underwater.

 Since then, artists the world over have conjured up visions
of dinosaurs, woolly mammoths, cavemen, and other
creatures, shaping our understanding of the primeval past
through their exhilarating image

* In this history of paleoart, Zoé Lescaze and Walton Ford
scour the globe for dinosaur paintings, drawings, prints,
mosaics, and murals. This collection is a celebration of one
of man’s most imaginative pictorial traditions.

AU $190.00 | NZ $210.00
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292 Pages

Hardcover

340 mm x 250 mm
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David Bailey. Eighties

Go back in time to the decade of decadence with
Great Britain’s most renowned fashion and portrait
photographer, David Bailey.

» Featuring dozens of assignments from the pages of Vogue
and Tatler and icons such as Jerry Hall, Tina Turner, and
Yves Saint Laurent.

e The cultural resonances of the 1980s present on our
screens, runways, and concert stages make today ideal for
recontextualising its enduring legacy of maximalism and
excess

* Eighties offers a unique opportunity to do so with David
Bailey as a guide, and interpreter, who's never afraid to wink
at his audience. As Bailey says in his foreword, "The eighties
turned out to be magic." Here, that magic comes alive.

AU $305.00 | NZ $350.00
9783754400111

296 Pages

Hardcover

360 mm x 284 mm
TASCHEN
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* Eighties offers a unique opportunity to do so with David
Bailey as a guide, and interpreter, who's never afraid to wink
at his audience. As Bailey says in his foreword, "The eighties
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AU $305.00 | NZ $350.00
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296 Pages

Hardcover

360 mm x 284 mm
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The National Gallery. Paintings,
People, Portraits

Annetta Berry

Get to know the National Gallery’s masterworks
through the eyes of leading cultural figures and
contemporary artists photographed in the Gallery and
behind-the-scenes spaces.

 Since it was established in 1824, the National Gallery has
become a beacon for London's visitors and residents alike.

« Organized chronologically, this book tells the story of 700
years of art history through a selection of over 200
paintings in the collection.

« Punctuating this story are contributions by and
photographic portraits of 25 cultural figures, such as
Damian Lewis, Sahara Longe, Chris Ofili, Ai Weiwei, Rachel
Whiteread, Annabelle Selldorf, and Flora Yukhnovich.

AU $390.00 | NZ $450.00
9783836597135

582 Pages

Hardcover

395 mm x 290 mm
TASCHEN
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75 Years of Atlantic Records

The official and definitive photographic history of this
legendary record label; four years in the making, and
featuring images from Atlantic's extensive archives

e In 1947, when Ahmet Ertegun and two fellow music fans
started Atlantic Records in New York City, they never could
have known that their passion for discovering artists and
making records would shape 75 years of popular culture.

» Fascinating captions by Richie Unterberger and Herb
Powell provide context while award-winning writers David
Ritz, Ben Ratliff, Elizabeth Nelson, Barney Hoskyns and
others examine the label's various genres, alongside a
timeline and profiles of the label's pioneers.

« Aforeword by Bruno Mars declares that Atlantic
revolutionized how records were made and heard. Now
this story has been fully and beautifully documented-a
must-have for music lovers.

AU $390.00 | NZ $450.00
9783836592055

462 Pages

Hardcover

330 mm x 330 mm
TASCHEN
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by Bruno Mary
12

Chapterd

The Soul of Atlantic: The Roots by Dravid Ritz
Mbartic's Jazs Age by Ben Rutliff
16

Chapter3

by Burh Kenis
14

Chapier 2

Pop Gues Atlamtic by Barmey Hoskvas
7%

Sluake, Racele, and Roll by Efizabeth Nelson

Chapier 4

The Soulof Atlantic:
Fruits of the Roats by thavid Kitz
264

140

Appendix

Chapters

Atlanticin the 2ist Century by Alun Light
Atlantic Hits the Dance Floor by Lity Hoayeri
Mipto the Oip-Nop Tip by Ellioft Wilsor
314
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