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Kaylene Making Movie, 2022, acrylic on found book page, 27.6 x 20.1cm

Making 8 watching movies

When | make movies, | think about how can | make
my paintings come alive with talking and acting, how
will | make the story work, and who will | ask to be the
characters. | never thought | would get to make all my
friends fly around the community like the super ladies in
my canvas, but we got a green screen and then up they
all went, flying into the sky! Hahal

It’s a great time planning and making movies. |'ve
used green screens a lot to make my imagination come
alive. Usually after all the filming, | choose pictures from
my canvas to be animated into the movie - like the
cartoon characters mixed with real-life in Space Jam
and Whe Framed Roger Rabbit? So then, my paintings and
my videos are getting all mixed togsther on the screen
and making an even better story!

| love making movies. | make sure all the ladies —
my friends and family — are helping. | like making movies
using my paintings, my ideas, and some of my favourite
parts from movies, TV shows or music videos - like
Monkey from Monkey Magic flying on the clouds with
Tripitaka! We wear wigs and put on make-up, it's a fun
time dressing up in costumes and acting out my stories!

‘When we were filming Ngura Pukulpa — Happy
Place at the Indulkana Ridge, there was a part when |
was chasing Father Christmas because he stole my cake,
and | was chasing him with my fork! We were all laughing,
even the old ladies couldn’t stop laughing. When we
were cruising back to the community in the Toyota,
we saw a huge lizard! It was crossing over the road,
and we screamed STOOOQOP! All the ladies jumped out,
Jennifer fell over Priscilla, and we were chasing that big
lizard as he was running arcund, Maringka wanted him for
her dinner, but he got away — we couldn’t stop laughing!

Some of my favourite movies and shows to watch
are Sister Act, Monkey Magic, Catwoman, Wonder Woman,
The Gods Must Be Crazy, The Blues Brothers, Grease,
The NeverEnding Story, Mad Max, all the good movies
really! Every day | watch movies at my house, all the
ladies come over and we watch together, everyone having
a goed time eating noodles and watching shows, and
we're all laughing together!

In the 80s, there was a big film crew at Coober
Pedy. Tina Turner was there, and they were making
Mad Max Beyond Thunderdome! Me and my cousins
really wanted to sneak down in the car with my uncle,
up the dirt track to the filming set and say, ‘Hello Tina!’
My favourite part of Mad Max is when they're in those
motorcars and they're driving all around making big dust,

they're chasing people, and Tina is standing up there on
the hill, with the sun shining, so strong! At Coober Pedy
there is a really big screen for the drive-in cinema. | would
always travel to Cocber Pedy with my family and friends,
we would all sit and watch the movies at the drive-in
through the fence, we couldn't hear the sound, but the
movies were still very exciting!

The movies I've been making have been going all
over the world, anyone can see them - | hope the films are
making everyone laugh and be happy. Making movies is
lots of fun, so is watching them! The best part of making
movies is working with all the ladies, my friends and my
family. When we're together at the art centre, we are
getting ready and having a lot of fun together. It's really
great to work together!

I like making paintings and making movies. | usually
start my movies by thinking about my paintings, and then
| grow the story up from the canvas, using my imagination
and getting a bit more excited for the screen — and making
lots of jokes!

Paintings tell a whole story in one canvas and the
people looking at them are thinking about the story in
their own way. With films I'm making a bigger moving
story with lots of funny characters, beautiful Country,
and some props too. When | make movies there are lots
of ideas coming from all the ladies, and sometimes things
happen when we're filming that are by aceident and it's
good to keep them in the final cut. So, the story grows
while we're filming.

If me and Dolly Parton ever made a video together,
| think it would be set in New York City. I'd meet her there.
[t would be a comedy with some action too. The story
would be about two old friends coming across the world
to meet each other for lunch at a New York cafe, but there
would be a lot of chaos in the city because someone stole
Wonder Woman's crown. So me and Dolly would stop
eating our soup and dinner rolls, and start running out of
the cafe to help Wonder Woman look around the big city
for her crown. We would have superpowers, so we would
start flying in the air all around the buildings, and we
would be searching everywhere, even on a double-decker
bus! Finally, we find the crown! It was hooked up on top
of a red traffic light! We grab the crown and then lock up
the bad guys who stole it. After we return the crown to
Wonder Woman, the three of us would take the ferry to
see the Statue of Liberty, all together on the little boat,
and Dolly would be playing her guitar and singing ‘@ to 5'
all the way.
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orPosITE Palyo Dolly, 2015, acrylic on canvas, 76 x 51 em
FoLLOWING Tea with Dolly, 2021, acrylic on linen, 122 x 152 em

Dolly Parton

Daolly is a lovely lady, she’s a very good singer too, it's
truel She is always sharing lots of love with everyone.
Me and Delly have a lot in common, we both lock after
lots of women and children in our families, and we both
like having fun. Alse, Dolly and me both really like
cooking food - she cooks with her sisters, and | do
too! Making food for everyone is a good way for sharing
and making everyone happy.

| really like the clothes that Dolly wears, like the
white sparkly dress, she wears lots of sequins and tight
clothes — they'ra good clothes for dancing in. | like
wearing clothes like that too, those clothes make me fesl
like having a party! I'm always trying out different outfits,
the young girls at my house do too. We're always getting
dressed up and locking so good!

If Dolly came to visit Indulkana, first we would
go to the art centre - | would love for Dolly to see my
paintings of her — and then I'd show her our little church,
it's beautiful. The church is outside, thera is a stage with
flowers and some chairs that are painted blue. Dolly could
do some singing there with the cld ladies! I'd say to her,
‘Thank you Dolly, thank you for your good singing and
making the country music, we all think it's rikina [terrific]!"

INTERVIEW i3
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The Art of Kaylene Whiskey

Do You Believe In Love?
Edited by Natalie King and Iwantja Arts

S
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.  Kaylene Whiskey is a self-taught Yankunytjatjara artist. Her work features iconic
: figures such as Dolly Parton and Tina Turner, in a celebration of heroic women and the
sisterhood.

» Painted to a soundtrack of classic rock, pop and country music, Kaylene’s paintings are
rich in humour, bringing together two very different cultures and generations, inviting
everyone to come together to have some fun.

* In 2019 Kaylene won the Telstra National Aboriginal and Torres Strait Islander Art
Award for general painting. In 2020, she was an Archibald Prize finalist for the first time
and was also a finalist in 2025.

* Natalie King OAM, the editor of The Art of Kaylene Whiskey, is an Australian curator,
writer and Enterprise Professor of Visual Arts at the University of Melbourne. She is
curator of Maria Madeira: Kiss and Don’t Tell, the inaugural Timor-Leste Pavilion at the
60th Venice Biennale.

* The Art of Kaylene Whiskey will be publishing coinciding with Kaylene’s solo exhibition
at the National Portrait Gallery in Canberra.

Pictured left — image from The Art of Kaylene Whiskey




The Art of Kaylene Whiskey

Do You Believe Iin Love?
Natalie King and Iwantja Arts

PROMOTIONAL CAMPAIGN

« CAMPAIGN LEAD: Lucy Inglis— l.inglis@thameshudson.com.au

« Pitching for reviews and extracts to broad media including The Guardian, Spectrum
and Galah. Also pitching for coverage across women's and lifestyle media outlets
including Marie Claire, Vogue, MiNDFOOD and BELLE.

* Pitching for reviews and extracts in arts and culture media including Art Guide
Australia, Vault, Art Almanac, Artlink, Artist Profile and more.

« Pitching for reviews and extracts across First Nations media outlets including
Koori Mail, ABC Indigenous, First Nations Telegraph and Indigenous News. Further to
this, we will pitch for coverage across South Australian based media such as The
Adelaide Advertiser and SA LIFE.

« Pitching for partnerships with companies and Kaylene’s brand partners for
exclusive previews of the book such as WAH-WAH, Third Drawer Down and MECCA.

« Pitching for collaboration with the National Portrait Gallery in the lead-up to
Kaylene’s exhibition.

Pictured left — Kaylene Whiskey


mailto:l.inglis@thameshudson.com.au

EDitED BY

NATALIE KING
w0 Jwantja Arts

>
Tt
N
e
5
<
bkt
Ferl
il
>
<
N

The Art of Kaylene Whiskey: Do You
Believe in Love?

Do You Believe in Love?
Natalie King and IWANTJA Arts

Dance your way through the magical world of contemporary Indigenous
artist Kaylene Whiskey in her first major monograph.

« Kaylene Whiskey's paintings dazzle with brightly coloured pop stars
rendered in dots and set amongst her own community in remote
Central Australia.

» She depicts female characters from popular culture including Dolly
Parton, Tina Turner, Catwoman, Cher and Wonderwoman all
connected to the Kungkarangkalpa Tjukurpa, or Seven Sisters
story, except these female heroines are partying at Iwantja Art Centre
in Indulkana, South Australia.

» Her comic book style and text bubbles are hilarious yet potent
symbols of female power in an Aboriginal setting: an anthem to
contemporary connection to Country and popular culture. Her works
are held in the collections of museums across Australia and
internationally.

AU $90.00 | NZ $100.00
9781760764494

252 Pages

Hardcover

275 mm x 215 mm
Thames & Hudson Aust
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CaK BREAD

Gordon (Wadawurrung Country), Victoria. Australia
b. 1985

Trained textile designers are frequently confront-
ed with a fundamental tension in their work: the
prioritisation of product over process. Elise Cake-
bread is an artist and designer whose decades-long
practice has regularly shifted between the world of
commerce and creativity. Her ethos, however, has
always been deeply rooted in textile experimen-
tation. Over time, the act of making - the process
itself - has become the primary motivator and core
focus of her creative work.

Cakebread creates soft, sculptural works that
draw on traditional craft methodologies, including
rag rugs, patchwork and applique, large-scale wall
pieces, commissioned installation and even furniture
- once a designer, always a designer! Her practice
is defined by considered investigation, play and a
passion for traditional technique. As a designer, she
tests ideas and material limitations to devise elegant
and practical solutions to problems. As an artist, she
pushes conceptual boundaries in search of the most
interesting and unexpected outcomes. Cakebread's
textile-focused practice exists in the nexus between,
artfully delivering the best of both worlds.

Textiles are her medium of choice. T love
the nostalgia and associations that textiles evoke,
the intimacy of textiles. I love that they engage us
through touch and haptics in a world where there
is less and less of that. I love that they can be both
two-dimensional and three-dimensional.” By im-
mersing herselfin the exploration of a broad range
of materials and textile techniques, she has devel-
oped and refined a distinctive, individual language.
For Cakebread, textiles have become the medium
in which concepts naturally find form, and a crucial
conduit for her self-expression.

Sustainability, increasingly recognised asa
critical tenet in the contemporary art practice of

a2

many creators, is central to her approach. In 2020, she
engaged in an in-depth reflection on the direction of
her practice. After considering the type of work she
wanted to pursue and grappling with a profound dis-
comfort about creating consumer products that relied
on newly sourced materials, she made an impressive
commitment to using 99% repurposed materials.
This decision unlocked her artistic inten-
tions, enabling a shift away from the restraints
typically associated with traditional design training.
Cakebread views textiles not only a material of craft
but a site of complex historical, cultural and politi-
cal resonance. She values textiles for their deep as-
sociations of culture, geopolitics and nostalgia, and
finds pleasure in their intricate patterns and prints.
This shift also resulted in Second String
(2021}, an ongoing project intentionally designed
to address these evolving creative and ethical
challenges. She set herself the rigorous parame-
ter of working solely with repurposed materials,
employing varied techniques to transform textile
waste into unique pieces, producing AS croquis
as creative experiments from whatever marerials
were readily available. Post-consumer garments,
yarn, wire, fibres, ribbon, lace, packaging, cushion
stuffing, doilies, tablecloths, old sheets and baby
blankets metamorphosised into textile swatches.
Second String was a pivotal moment for
Cakebread’s practice. It allowed her to transition
from a design-focused methodology to a more
comprehensive artistic framework, expanding her
repertoire of techniques, and diversifying the ways
in which she applied those skills. Additionally, the
financial benefits of using repurposed materials
were significant - their cost-effectiveness enabled
her to experiment on a larger scale than would
otherwise have been possible.

a3
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creative process. As an eco-artist, she uses plants
as both metaphor and motif to represent the fertile
and fecund. Her woven glass houses are luxurious,
verdant, abundant, wild. Creepers and flowers
lovingly climb her castle walls, and in La Petite
Chapelle des Fleurs (2022) she literally places pot
plants on altar plinths in a loving ode to the power
of nature and its ability to act as an antidote to
concrete urban jungles. Her studios, much like her
work, are brimming with energy, materiality and an
unrestrained sense of possibility.

Her art challenges conventional boundaries
between form and function, past and present, and
optimism and critique, Her works invite viewers
into richly textured worlds where beauty and in-
dulgence are celebrated, and questioned. Through
her deft manipulation of materials and her ability
to reimagine weaving as a medium for immer-
sive storytelling, Dénéréaz crafts spaces that are
enchanting and thought-provoking. Her practice
not only captures a distinctly French aesthetic but
underscores the power of art to illuminate the com-
plexities of human experience.

Dénéréaz’s recent multi-room installation,
Welcome to Delfundland (2023), exemplifies her
ability to transform space into an immersive nar-
rative. In this work, she spares no effort, crafting
an entire hotel suite that is a candy-coloured,
handwoven confection of dolphins, palm trees and
Palm Springs vibes, replete with woven curtains,
cushions and decorative flourishes. Saturated in
hyper-feminine hues of deep pink, the suite opens
onto an imagined exterior that features shopfronts,
a water fountain and the piéce de résistance - a
lipstick-pink Cadillac, poised to carry its glamorous
occupant wherever she wishes to go. The viewer
moves through the installation much like a tourist
exploring a sun-drenched town.

Beneath the relentlessly optimistic surface
of Dénéréaz's work lies a subtle undercurrent of cri-
tique. The inclusion of the delphinium - a beautiful
yet toxic flower - is a symbolic rupture. The idyllic
village presented in Delfundland is, in fact, aban-
doned, its cheerful facade masking a ghost town.
This tension between beauty and decay reflectsa

108

deeper commentary on the darker side of optimism.
Dénéréaz describes the work as ‘the remnants of a
carefree life.” Her work is rebelliously popular and
politically charged, but she chooses soft materials

in defiant contrast to the hardness of the world. Her
installations seduce viewers with their charm and
visual splendour, only to reveal the fragile imperma-
nence that underpins their seductive appeal.

“We live in a patriarchal and capitalist society and | am not
very optimistic about crushing it, but being a woman artist
is political in itself. For a long time, women didn’t work in art,
we didn’t get to exhibit in the best galleries. Textiles were
always considered only to decorate the home and were not
even considered art.” Delphine Dénéréaz

109



Textiles X Art

How textiles are shaping contemporary art
Ramona Barry and Beck Jobson

KEY INFORMATION

» Ramona Barry is an artist, writer and curator specializing in craft and design, as well
as an accomplished painter and poet. She is the former Chair of Craft Victoria,
Australia’'s leading contemporary craft organization.

* Ramona has designed public programs and large-scale craft events and appeared
regularly on ABC radio to discuss craft. Her current focus centres on artist residencies
and community-based projects alongside her own fine art and creative writing
practice.

» Beck Jobson is a textile designer, artist, writer and curator with twenty years’
experience in the craft and design industry. They specialize in woven textiles,
developing creative projects, residencies and collaborative partnerships that explore
the intersections of process, materiality, cultural knowledge and sustainability.

» Beck is currently Head of Studio at the Australian Tapestry Workshop.

« Ramona and Beck met at Craft Victoria and began by starting a blog to share ideas
with each other. They have now been working together for decades.

+ Both Ramona and Beck are based in Melbourne.

Pictured left — image from Textiles x Art




Textiles X Art

How textiles are shaping contemporary art
Ramona Barry and Beck Jobson

PROMOTIONAL CAMPAIGN

« CAMPAIGN LEAD: Jaimi Schmid — j.schmid@thameshudson.com.au

e Pitching to art and culture media outlets such as Artichoke Magazine, Artforum,
Frieze, Art Monthly Australia, The Guardian Arts and ArtGuide Magazine.

fiasiimeuigh, o B ; e Pitching to broad print and broadcast media including ABC Radio National, The Age,

.,n;“‘. N

SmartArts RRR, ABC Art Works and The Art Show.

« For design, craft and maker-focused publications we will be pitching to Fiberarts
Magazine, Selvedge, Craft Arts International, Ceramics: Art and Perception and more.

e Pitching to broad lifestyle and weekend supplements such as Good Weekend
(SMH/The Age), The Australian Magazine and Sunday Life.

» Pitching to key art and culture websites focusing on textiles, feminism and craft.

Pictured left — image from Textiles x Art
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Textiles x Art

'll W I TEXTI LES X Beck Jobson and Ramona Barry

How textiles are shaping contemporary art

A showcase of the dynamic intersection of textiles and art that
explores this compelling and contemporary movement.

What Amber Creswell Bell's Clay did for ceramics, Textiles x Art will
do for textile art

»  Textiles x Art profiles forty-four artists from around the world using
textiles processes and materials in their contemporary art practice.

- H"I"I"” «  Through profiles and stunning images, this comprehensive volume
showcases the electric dynamism of contemporary textile-driven

art and explores the diverse cultural, social and political influences
‘"""ul" that inform it - making it an essential resource for contemporary
art, design and craft enthusiasts and professionals alike.

«  From embroidery, quilting, dyeing, beading, tapestry, weaving and
more, this new wave of contemporary artists have embraced
textiles as a core medium in their practice.

[Fr— i « Asinterest in these pioneering artists explodes globally, Textiles x
Art provides readers with an opportunity to survey this current
wave with context and commentary.

AU $69.99 | NZ $79.99
9781760764999

304 Pages

Hardcover

255 mm x 202 mm
Thames & Hudson


































The Talisman of Happiness
Ada Boni

KEY INFORMATION

+ Ada Boni (1881-1973) was one of the first Italian food writers. She was a food
journalist, passionate gastronome, entrepreneur and home cook, whose writing and
recipes left a lasting legacy on the Italian food scene.

« |l talismano della felicita (The Talisman of Happiness in English) is Ada’s most popular
book. It was first published in 1928 and has since sold over 1,000,000 copies.

» This will be the first time Il talismano della felicita will be published in full in English in
its nearly 100-year history.

* The Talisman of Happiness includes 1,800 original recipes covering every region of
Italy, from alici (anchovies) to zabaglione (an Italian dessert).

Pictured left — illustration from The Talisman of Happiness



The Talisman of Happiness
Ada Boni

PROMOTIONAL CAMPAIGN

+« CAMPAIGN LEAD: Natika Palka— n.palka@thameshudson.com.au

« Pitching for extracts in major broad news media, including The Age, The Sydney
Morning Herald, Good Weekend, Sunday Life and The Australian, as well as reviews in
The Australian Book Review, Sydney Review of Books, Readings Monthly, Good Reading
Magazine and Books+Publishing.

* Pitching for extracts in food, lifestyle and travel media including Broadsheet,
Gourmet Traveller, The Australian Women's Weekly and Good Food.

Pictured left — illustration from The Talisman of Happiness
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The Talisman of Happiness

The most iconic and beloved Italian cookbook ever
published

Ada Boni

Italy's most beloved and bestselling cookbook - published for the first
time in its entirety in English.

* In 1929, a trail-blazing gastronome named Ada Boni wrote The
Talisman of Happiness - the most iconic and beloved Italian cookbook
ever published.

« Known in Italy as Il Talismano della felicita, this compendium of
definitive regional recipes quickly became the perfect wedding gift

 Itis considered a national treasure in Italy. This landmark first ever
English edition of the complete work has been carefully translated to
preserve the spirit and warmth of the original and includes over 1500
recipes that catalogue all the flavours and traditions that define Italian
cuisine.

» The recipes cover every style of Italian cuisine, from much-loved
favourites to lesser-known specialties.

» Retaining the charm and spirit of the original edition, The Talisman of
Happiness features a linen cover with black foil, 1920s inspired
typography and 900+ pages.

AU $110.00 | NZ $120.00
9781760765378

912 Pages

Hardcover

250 mm x 174 mm
Thames & Hudson Aust
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REDFERN HOUSE







Light: A cheeky ceramic character
- crafted by Jim's daughter Anna -
guards the entrance to the home

228 PITTARD HOUSE




1980

GRAY HOUSE




Previous: The split-level home feels cosy
and burrow-like, with the main living area
enjoying views of native bushland

Below: The open-plan layout features
recycled brick floors laid in a
herringbone pattern and mud-brick walls
in curvaceous formations that evoke the
twists and turns of the nearby river

Opposite: The Santa Fe influence is
evident in the textural, clay-toned render
finishes and thick, curved internal walls.




Bush Modern

Hand-crafted homes on the edge of the city
Jessica Lillico and Sean Fennessy

KEY INFORMATION

» Jessica Lillico and Sean Fennessy are a Melbourne-based couple with conveniently
complementary skills. Sean is one of Australia’s leading lifestyle and architectural
photographers, while Jess is an art director and interiors stylist.

» Jess and Sean’s work — both together and independently — has appeared in Vogue
Living, The New York Times, Monocle Magazine, Elle Décor, and more.

* Occasional self-publishers of arty books with very niche audiences, Bush Modern is
their first mainstream release — and Jess’s debut as a writer.

* Bush Modern celebrates a distinctly Australian take on Modernism, where the principles
of the movement have been reimagined through bush landscapes, natural materials
and a handcrafted sensibility.

» Across their three Instagram accounts (@bush_modern_, @seanfennessy and
@jess_Lillico) they have over 68k followers.

» Jess and Sean live in Warrandyte, on the outskirts of Melbourne, in a 1960s house

designed by Alistair Knox, which they renovated in 2020. They also both grew up in
Tasmania and return there frequently.

Pictured left — image from Bush Modern




Bush Modern

Hand-crafted homes on the edge of the city
Jessica Lillico and Sean Fennessy

PROMOTIONAL CAMPAIGN

« CAMPAIGN LEAD: Jaimi Schmid — j.schmid@thameshudson.com.au

* For weekend supplements and lifestyle media we will be pitching to Weekend
Australian, Sunday Life, Good Weekend, Spectrum and more.

« Pitching for architecture and design outlets such as Artichoke, Indesign, The
Design Writer and Houses.

e For sustainability and environmentally focused media, we will be targeting Green
Magazine, Sanctuary, Renew, The Fifth Estate and Green + Simple.

« Pitching for lifestyle and design platforms such as The Design Files, Habitus Living
and Peppermint.

Pictured left — Jessica Lillico and Sean Fennessy
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Bush Modern
Hand-crafted homes on the edge of the city

Sean Fennessy

An evocative tribute to raw materials, earthy tones and the beauty of
living simply.

* In the bushy north-eastern fringe of Melbourne, an enduring,
uniquely Australian architectural aesthetic has been quietly gaining
recognition.

» Through evocative photography by Sean Fennessy, personal stories
and architectural insights, Bush Modern explores the timeless appeal
of these character-filled homes: tactile, grounded and deeply in tune
with their environment.

» Celebrates a distinctly Australian take on Modernism, where the
principles of the movement have been reimagined through bush
landscapes, natural materials and a handcrafted sensibility.

» Captures the renewed interest in warm, tactile and character-filled
homes. Not a single white kitchen in sight!

 All shot by Sean Fennessy, known for his work on The Design Files.

AU $85.00 | NZ $95.00
9781760764807

272 Pages

Hardcover

290 mm x 235 mm
Thames & Hudson Aust
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‘ONE OF THE
THEL

[OST INTERESTING FEATURES OF
ARDEN, AND ONE THAT GAVEIT ITS NAME IS
R I

A LARGE, CURVED SANDSTONE BOULDER FOUND
DURING EXCAVATION.

achieve in a garden design, and this is even more

true of your own home. We lived in this house in
Vaucluse for a few years before renovating, at which
pointwe also completely redesigned and rebuilt the
garden. Having lived there as a family with four kids
and a dog, | knew the place inside and out by then:
where the sun streamed in, the best aspects and
outlooks, and our favourite places to sit. The project
also came at a time when my career was evolving,
offering me the oppoertunity to explore new ideas.
We took our time, and some risks; it was a free and
creative process. And, | think we created some-
thing thart feels right for our home. It's expleding
with plants in unusual combinations, the fi
are textured and warm, and most importantly,
relaxed and inviting,.

Before the renovation, the garden had defined
entry, front and rear areas, but felt disconnected
from the house due to varying levels and disjointed
staircases and passageways. Lack of flow was a
hindrance to the indoor-outdoor connection we
wanted and was the first element addressed in the
design process. The plant life was neglected and
in desperate need of an overhaul. In the backyard,
a labyrinth of overgrown weeds and woody trees
was cleared, revealing the unexpected hero of this
project - a beautiful natural boulder.

Situated on a corner block, the house has its
entrance on the side, now featuring a central stair-
case bordered by lush, overflowing garden beds,
leading to the front door, These garden beds feature
a range of different plants, from Mexican pear and
silver spoons to mounded Japanese box, gardenia
and sweet rambling seaside daisy. A mature olive
tree gracefully envelops the entrance, softening
the architecture with its silvery grey leaves and
creating privacy from the street. Over the driveway,
a bougainvillea climbs above the garage doors and a
frangipani leans into the void. The planting extends
to the verge, transforming much of the nature strip
into a curved bed of greenery that hints at what is to
comé in the rest of the garden.

Ar the front door, two oversized terracotta pots
frame the entry, brimming with narrow-leaved bird
of paradise and cascading silver falls. To create a
seamless transition, the front lawn has been raised
to meet the entry level of the home. It is a rela-
tively simple area with a lawn of Sir Grange Foysia
grass with mat rush surrounded by low white walls
boarded with weeping lilly pilly. Tucked into the
corner to catch the sun is a seating area paved in
pale grey limestone, shaded by a towering kentia
palm, with a small curdoor table. This is where we
like to go fora morning coffee ora moment of peace.
Around the French doors leading to the living room
and study, a trellis with masses of bougainvillea
blooms pink all year round.

Il takes time to really understand what you want to

L]

If the front is for quiet moments, the back garden
is the social heart of the home, often bustling with
family and friends. With a lawn, pool, barbecue area,
fireplace and a grotto-like outdoor shelter, thene
is plenty to draw us outside. The existing swim-
ming pool was renovated, and its surrounding wall
finished in a bulbous, raw, natural stone, The New
Guinea rosewood decking was chosen for its warm
blush tones that sit alongside the terracotta tiles
and bamboo pergola roof. In the afternoon sun, the
entire space glows. At the opposite end stands an
almast rustic fireplace, and we love to have peonle
over to swim in the pool and cook marshmallows on
the fire.

One of the most interesting features of the
garden, and one that gave it its name, is a large,
curved sandstone boulder found during excavation.
This natural sandstone formation, with warm tomes
and veins of orange, was a great surprise - the mere
1 cleaned it up, the more significant it became. Now
1 think of it as the keystone of the entire design. The
boulder introduced a textural, organic ¢lement to
the garden that informed other material selections
and lends the garden a sense of vacation or escape.

Right next to the boulder, we excavated old walls,
years of soil, desolate planting and some stone to
create the grotto. This cave-like retreat is carefully
carved into the rock. At 6.3 metres long and 1.5
metres deep, it can date ten
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people with built-in seating. The grotta's roof was
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rtanenti of planting,
This is more than a roof - it"s a thriving living feature.
Mature trees and layers of exotic species rise from
above forming a verdant canopy that encloses the
house. The extensive planting envelops and shields
the entire back garden containing and
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Aspicliane esanioe (cast-ine plan)
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japonica camellias, century plant, angel's pets,
prostrate rosemary, European fan palm, fefjoa and
some spectacular striking cacti.

When | envisioned the garden, | saw a space that
was layered and wild with unconventional plantings
yet also calm with areas for retreat. We were after a
garden that blended the lines berween inside and
out, making the most of the available space. Therz is
now a fluid sense of transition between zones, and a
real pull towards the garden, which for us is an inte-
gral partof how we live. While the plant life isvibrant,
varied and energetic, the textural and tonal hard
surfaces provide a grounding sense of continuity.
Though the entire landscape underwent a transfor-
mation, the most dramatic change took place in the
rear garden, There is something deeply satisfying in
uncovering and comp y ingan Br
mass of trees into a relaxed and calming space that
is both a family sanctuary and a practical space for
everyday living.
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Harbourside Gardens

Outdoor living on Sydney's iconic waterfront
Anthony Wyer

KEY INFORMATION

« Anthony Wyer is a landscape designer and the founder and creative director of Wyer
& Co. He has been working in the industry for thirty years, twenty of which he has
owned Wyer & Co.

» Collaborating with many of Australia’s foremost architects and interior designers,
Anthony has shaped some of Sydney’s most prestigious residential gardens.

» Harbourside Gardens brings together twenty gardens, each unique yet bound by a
common philosophy: one that balances structure and softness, architecture and
nature, beauty and practicality.

» Anthony was born and raised in Sydney, and grew up on Sydney's coastlines surfing
and being outdoors. He still lives in Sydney, spending as much time as possible at
Bondi Beach or walking the Harbour foreshore.

Pictured left — image from Harbourside Gardens




Harbourside Gardens

Outdoor living on Sydney's iconic waterfront
Anthony Wyer

PROMOTIONAL CAMPAIGN

« CAMPAIGN LEAD: Jaimi Schmid — j.schmid@thameshudson.com.au

« Pitching to weekend supplements and lifestyle media including Good Weekend,
Sunday Life and The Australian.

» Pitching for coverage in architecture, interiors and design outlets including Vogue
Living, Belle Magazine, House & Garden, The Local Project, Est Living and Habitus
Living.

« Pitching to property and real estate media including Domain Magazine and The
Australian Financial Review.

« For digital and online lifestyle and design platforms, we will pitch to outlets such
as Are Media, Vogue Living, The Local Project and Est Living for both print and digital
coverage.

* Pitching for partnership opportunities with luxury gardening brands for event
and book promotion.

Pictured left — Anthony Wyer
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HARBOURSIDE GARDENS

OUTDOOR LIVING ON SYDNEY'S ICONIC WATERFRONT

Thames
&Hudson

ANTHONY WYER

Harbourside Gardens

Outdoor living on Sydney's iconic waterfront
Anthony Wyer

A tribute to Sydney's coastal charm, natural beauty and sunlit lifestyle.

« A harmonious fusion of landscape design and Sydney's breathtaking
waterfront scenery.

» Harbourside Gardens is a vision of luxury and coastal serenity.
Designed to embrace Sydney’s world-class harbour views, these
gardens blur the line between nature and architecture, offering a
sanctuary where daily life feels like an endless retreat.

« Against the shimmering backdrop of the water, expansive terraces
become al fresco dining havens, sun-drenched courtyards invite slow
mornings with coffee, and lush, layered greenery creates a sense of
tranquility and seclusion.

AU $100.00 | NZ $110.00
9781760764586

256 Pages

Hardcover

305 mm x 235 mm
Thames & Hudson Aust
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Wild Ocean

A journey into the Earth’s last wild coasts
Beverly Pickford and Peter Pickford

KEY INFORMATION

» Husband and wife duo, Peter and Beverly Pickford, have been photographing
Africa’s wildlife for over thirty-five years. They are among the most celebrated wildlife
photographers and authors in the world.

* Peter and Beverly are the authors of numerous books, including African Safari: Into
the Game Reserves and Forever Africa: A Journey from the Cape of Good Hope to
Morocco.

» Over the years, Peter and Beverly’s work has received numerous international
accolades and awards, including Agfa Wildlife Photographer of the Year, Kodak Black
and White Photographer of the Year and several highly commended placings in the
BBC Wildlife Photographer of the Year Awards.

Pictured left — image from Wild Ocean



Wild Ocean

A journey into the Earth’s last wild coasts
Beverly Pickford and Peter Pickford

PROMOTIONAL CAMPAIGN

« CAMPAIGN LEAD: Lucy Inglis — l.inglis@thameshudson.com.au

« Pitching for reviews, interviews and extracts in environmental media including
National Geographic and EcoVoice as well as to NZ & AU adventure and travel
outlets including Ocean Magazine, Outdoor Magazine, Sidetracked and Qantas.

* Pitching additionally to tourism and travel media including Travel Daily and
Vacations & Travel.

« Pitching for extracts and features in photography and visual media
publications such as D-Photo NZ, Capture Mag and Australian Photography.

« Pitching for coverage in book, lifestyle and travel sections of major newspapers
and weekend supplements, including The West Australian and News.com.au, as well
as in online outlets including The Guardian and The Conversation.

Pictured left — image from Wild Ocean
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Wild Ocean

A Journey to the Earth’s Last Wild Coasts
Peter and Beverly Pickford

Stunning photographic explorations of magnificent ocean life around
the globe.

 This is an adventure of the wildest kind.Following in the footsteps of
the international bestseller, Wild Land, acclaimed wildlife
photographers Peter and Beverley Pickford return with a remarkable
new project, four years in the making.

* In dynamic coastal habitats where oceans meet land, more than 90
per cent of marine life occurs and most of the terrestrial life that
thrives along the shore is also surrounded by the ocean. It is an
intricate and complex web of magnificent natural life.

 This is an epic study of some of our planet’s most untouched marine
habitats: the wild coast of South Africa on the Indian ocean; the
Seychelles; Australia’'s Ningaloo Coast; the icy waters of Alaska and
British Columbia; the coastal rainforests of Central America and more.
Each location provides extensive geological and historical information.

AU $100.00 | NZ $110.00

: = - - = 9781760765286
Thames : = - 400 Pages
&Hudsoen = Hardcover

326 mm x 250 mm
Thames & Hudson Aust
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860 AUTUMN/WINTER 1982-1983 READY-TO-WEAR

Gaultier’s Paris

This eollection is known by two titles,
‘Gaultier's Paris’ and ‘The Existentialists’, but
it's the former that fits best. You could argue
that this season was about existence, in the
specific = and mythologized - tradition of the
French flaneur, who absorbed the world
around him while walking the lively streets of
Paris.

Entertainment, of various Parisian varieties,
seems to have been the red thread here. While
suggesting that fashion is a three-ring circus,
this show was also a promotion of ready-to-
‘wear, and of Paris. It's here that Gaultier first
makes use of the Eiffel Tower, a symbal that
would come to be attached to the house like a
tattoo. This marvel of the Industrial Age
swung from earlobes and could be peeked
through mesh-like bags; there were Eiffel
Tower heels as well as a sequinned dress with
the motif in red on the back, Noting the
influence of culture minister Jack Lang, the
Los Angeles Times reported: 'In a flag-waving
season for French fashion, the national
anthem has replaced American disco music
on the runways. The idea, it seems, is to
replace American sportswear with Parisian
chic.’

It was the case that the French were facing
stiff competition from Japanese designers
showing in Paris, from Milan, and from the US.
Still, the Parisian chic Gaultier touted wasn’t
of the Birkin bag and foulard variety. ‘If
designers really get their inspiration from the
streets of Paris, then Jean Paul Gaultier has
been hanging out at Pigalle. His clothes are
very sexy, cupping the derriere in a tarty
French Cabaret style,” wrote the New York
Daily News. The garter belts of the previous
season were attached to armour-like belts ,
this time made in tricot with built-out rounded
edges. There were corset tops and sheer
leotards as well, but this collection was less
about sex than about spectacle. There was a
circus-like aspect to the goings on, with some
maodels bursting onto the runway through
paper-covered hoops. The soutache trim, tails
and bright colours associated with ring-
masters and other circus folk were also part of
the collection.
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321 SPRING/SUMMER 2002 HAUTE COUTURE

Ze Parisienne

‘Saint Laurent is the supreme reference, the
greatest, whom | admire and | revere,’ said
Jean Paul Gaultier, who many considered to
be the ‘heir’ to the designer, even before the
latter announced his retirement on 7 January
2002, days before the Spring 2002 couture
showings. Though they represent different
Parises, both men are inexorably tied to the
city. The names of the locks in Gaultier's
show referenced Parisian icons, places and
monuments.

There was a bit of Moulin Rouge sauciness in
the deep décclletages of bosom and bottem;
Maomi Campbell made one exit in a high-
waisted skirt and red-beaded beret, cupping
her breasts in her hands. Gaultier also
melded mariniére stripes and ‘tattoos' ina
nearly naked dress with insets of figurative
navy lace.

It can’t be by accidant that the designer

- who showed the collection, as Style.com
reported, ‘in his new headquarters, a turn-of -
the-century worker's club called L'Avenir du
Prol&tariat (“the future of the working class™)’
- presented so many locks, including a corset
made with neckties, a symbol of the white-
collar executive, and the foulard material they
are made from. Also ‘borrowed from the boys'
were watch chains; instead of being attached
to timepieces, they connected to a single
golden handeuff,

Gaultier made free use of beading,
congtructing a white mesh tank entirely of
ant-sized white beads. The model carried a
mesh market bag filled with, what else, tin
cans. Similarly, Carla Bruni wheeled a market
bag that had also been festooned. Many
pieces consisted of strips of matenal
connected by beads. One of the most
fantastic examples of this was a
deconstructed jean jacket with wing sleeves
that looked shredded, but in fact had row
upon row of swagged lines of beads between
the denim ribs.

The closing look was a corset dress covered
with real plants, perhaps sending the
message that love, and haute couture,
continue to live, and thrive.
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Jean Paul Gaultier Catwalk

The Complete Collections

The tenth volume in the bestselling Catwalk series offers the first ever
comprehensive overview of Jean Paul Gaultier's womenswear
collections, from his debut in the late 1970s to his farewell show in 2020.

 This definitive publication opens with a concise history of the house,
followed by a brief biographical profile of Jean Paul Gaultier, before
exploring the collections themselves, organized chronologically.

» Each collection is introduced by a short text unveiling its influences
and highlights, and illustrated with carefully curated catwalk images
that showcase hundreds of spectacular clothes, details, accessories,
beauty looks and set designs - and, of course, the top fashion models
who wore them on the runway, from Linda Evangelista and Kate Moss
to Gigi and Bella Hadid. A rich reference section, including an
extensive index, concludes the book.

 After Chanel, Dior, Louis Vuitton, Yves Saint Laurent, Prada, Vivienne
Westwood, Versace, Chloé and Givenchy, Jean Paul Gaultier is the tenth
volume in a series of high-end, clothbound books that offer an
unrivalled overview of the collections of the world's top fashion
houses through original catwalk photography.

AU $120.00 | NZ $130.00
9780500025765

632 Pages

Hardcover

277 mm x 190 mm
Thames and Hudson Ltd
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CONTENTS

Bedroom

Kitchen / dining room

Living room

Garden with patio

Bookshop

Coffee shop / bakery

Grocery store

Shopping area







Bedroom Accessories
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MAKE YOUR OWN ADORABLE

Cute 'n' Cozy Sticker Therapy

Make Your Own Adorable Room Sets! Over 500
Stickers

Relax into the latest tiny-craft craze for creating cute little scenes using
adorable stickers.

» With over 500 unique, reusable, hand-drawn stickers, this book has
hours and hours of calming fun.

 Furnish your bedroom with the most charming bookcases and
treasured knick-knacks. Get snuggly in the living room with billowing
cushions and gently warming lamps. Or build the bookstore of your
dreams (complete with cute feline friend!).

« With eight adorable, homely corners: Kitchen - Living room - Bedroom
- Garden - Bookstore - Grocery - Fashion Boutique - Café

« Sticker sets previously only available via Etsy and Amazon until now.

AU $29.99| NZ $34.99
9781837760985

48 Pages

Paperback

190 mm x 160 mm
Thames and Hudson Ltd



The Original Reverse-Colouring Book

Hirameki
The Original Reverse-Colouring Book
Peng & Hu

A fun take on the Rorschach Inkblot Test - a book packed full of blots you
can transform into whatever you like!

Hirameki - 'brainwave' or 'flash of inspiration’ in Japanese - is where
doodling and imagination come together.

Simply put, it's the art of turning a random blot into something
amazing, just by adding a few dots and lines. If it's true that you can
find happiness in little things, this book should keep your eyes, hand
and brain entertained for hours.

The artists Peng and Hu first discovered the fantastical phenomenon
of Hirameki when they saw a cow with a splotch that looked just like a
famous filmstar. They quickly realized that even the tiniest blot could
be easily turned into something amazing.

Hirameki has become a fabulous art form for everybody: even the
most inexperienced doodlers can produce hundreds of sensational
scribbles.

AU $21.99 | NZ $24.99
9781837760947

144 Pages

Paperback

210 mm x 160 mm
Thames and Hudson Ltd
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The Original Reverse-Colouring Book

Hirameki
The Original Reverse-Colouring Book
Peng & Hu

A fun take on the Rorschach Inkblot Test - a book packed full of blots you
can transform into whatever you like!

Hirameki - 'brainwave' or 'flash of inspiration’ in Japanese - is where
doodling and imagination come together.

Simply put, it's the art of turning a random blot into something
amazing, just by adding a few dots and lines. If it's true that you can
find happiness in little things, this book should keep your eyes, hand
and brain entertained for hours.

The artists Peng and Hu first discovered the fantastical phenomenon
of Hirameki when they saw a cow with a splotch that looked just like a
famous filmstar. They quickly realized that even the tiniest blot could
be easily turned into something amazing.

Hirameki has become a fabulous art form for everybody: even the
most inexperienced doodlers can produce hundreds of sensational
scribbles.

AU $21.99 | NZ $24.99
9781837760947

144 Pages

Paperback

210 mm x 160 mm
Thames and Hudson Ltd



RESTYLE

AND REPURPOSE

YOUR DENIM

REPAIR,

JANELLE HANNA




Introduction

- The making of denim

What is denim?

The anatomy of a pair of jeans

The problem with denim

Ecological footprint of a jean

Tools and equipment

Deconstruction guide

Tips on sewing stretch

REPAIR

Darning

Crotch repairs

Knee repairs

Patch techniques

Repair pocket bags and pocket
Scoops

Repair belt loop rip

Hand-stitched repairs Sashike
style

Taking in the waist

Expand the size

Hemming

RESTYLE

Tapering leg shape

Straight to wide leg

Straight to flare

Cut-off shorts

Jeans to skirt

Simple jacket or waistcoat

Splicing

REPURPOSE

Sun hat

Scrap patch pouch

Patchwork tote bag

Visor

Slippers

Patchwork styles
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DECONSTRUCTION

GUIDE

WHAT YOU'LL NEED

»  Snips

* Seamripper
+ Shears

= Scalpel

* Rivet cutters

It's time-consuming but incredibly
satisfying to deconstruct a pair

of jeans. The first few times can be
frustrating and tedious and it's not
until the last moment when you've
excavated the threads and removed the
final component that the beauty of what
remains is finally revealed. There is
no shortcut to obtaining those lovely
denim panels you'll be left with and
all the useful components to use in
your upcycling projects, such as zips,
pockets and a waistband that can be
used as a handle or strap.

With experience, we've managed to reduce the
time it takes to fully deconstruct a jean by hours.

| want to share that expertise in order to get more
people upcycling and to help you get maximum
mileage out of all the useful parts in your jeans.
Even if you only need one component, I'd highly
recommend trying a complete deconstruction for
the insight it offers on how jeans are made. It's

an excellent learning exercise for any student

or enthusiast.
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ALl the jeans you’ll ever
need could be restyled
using a pair already in
existence, either owned by
you or bought secondhand.

WHAT IF YOU NEVER HAVE TO
BUY ANOTHER PAIR OF JEANS?

In the time it takes to hit the shops
and trawl for a new pair, there’s so
much you can do with what’s already
languishing in your wardrobe, and the
tutorials in this chapter will give
you the confidence and inspiration

to get started. You'll save time,
money, and reduce your environmental
footprint, all while gaining skills
and looking enviably cool.




. %// Jean Genius
%2 W Repair, Reimagine & Repurpose your denim

REPAIR, RESTY Janelle Hanna

AND REPURPOSE
YOUR DENIM

Give new life to your pre-loved jeans, with these simple techniques and
inventive designs.

 This practical book brings together ingenious repairing techniques
and repurposing ideas. Your favourite jeans can be patched, visibly
mended, reworked into a new fashionable style or even cut up to
form a completely new garment or accessory.

* Whether you want a tote bag, a bucket hat, or a fresh new cut in your
trousers, Janelle Hanna's designs will show you how to rescue good
denim from landfill and give it a better future. And you'll discover that

there's nothing more satisfying than turning something old into
something new!

AU $32.99 | NZ $34.99
9781837760626

160 Pages

Paperback

251 mm x 200 mm
Thames and Hudson Ltd

TANELLE HANNA
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The Story of Rome The Story of Art
in1000 Pleces s in 1000 Pieces

A Narrative Jigsaw Puzzle 53 —':;' . - A Narrative Jigsaw Puzzle
R,

The Odyssey
in 1000 Pieces
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The Book of the Dead in 1000 Pieces

An Ancient Egyptian Jigsaw Puzzle

Jen Russell

Unlock the secrets of the ancient Egyptian afterlife as you assemble this
1000-piece jigsaw puzzle and make the treacherous journey through the
underworld.

¢ Puzzlers can learn about the Book of the Dead and the gods and
goddesses of ancient Egypt in the concertina fold-out. Despite its
name, the Book of the Dead wasn't a single 'book’, but a collection of
funerary scrolls created over 2,000 years.

» The concertina includes an accessible introduction to the history of
these scrolls and a step-by-step guide to navigating the Duat. When
unfolded, it reveals a large reproduction of the jigsaw illustration with
a key to its eighteen vignettes.

» Each vignette is paired with a real spell from the Book of the Dead -
justin case you need to charm a demon or two!

AU $36.99 | NZ $39.99
9780500421369

50 Pages

Jigsaw Puzzle

216 mm x 228 mm
Thames and Hudson Ltd
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HIYASHI CHUKA

CHILLED RAMEN

This chilled noodle dish is so refreshing on a humid summer day. It’s dressed with a
creamy, slightly vinegary soy sauce (I like to add sesame oil to this too but some might
like chilli oil instead or to leave it out entirely) and covered in cold, fresh, colourful
ingredients like thin slices of cucumber, tomato wedges, thinly sliced omelette (kinshi
tamago) or halved, soft boiled eggs, and strips of ham or shredded poached chicken.
There is no set rule on these toppings, you can go with anything you like, or just open
the fridge and see what you have — consider grated carrot, poached or grilled okra, thin
strips of red or yellow peppers, crab meat, prawns, really anything you like.

Hiyashi Chuka literally means “chilled Chinese” and is

a reference to the use of ramen noodles — ramen itself
comes from the Chinese name for them,

“lamian”. So although this is usually made with ramen
noodles, you can make this really with any noodles you
have on hand: thin somen noodles, thick and chewy udon
noodles, buckwheat soba noodles. Once | even had this
with thin spaghettini pasta when | didn’t have any Japanese
noodles - it did the trick.

For the sauce, mix the ingredients together in a bowl and
place with a ladle in the middle of the table (or in a jug

for easy pouring) for people to help themselves to. You can
make this ahead of time and keep it stored in the fridge.

If you're in a rush, though, the sugar may not have time to
dissolve properly so you can heat these ingredients together
to hurry up the process.

Cook the noodles as per the instructions on the packet
then drain and rinse in cold water — this not only cools
them down quickly but also helps give the noodles some
spring. Distribute among plates.

Make the egg strips by whisking the egg in a bowl. Over
high heat on a non-stick pan, pour the egg mixture out like
a crepe and cook very lightly, don’t let it colour. Flip it to
cook both sides, then turn it out onto a board and finely
slice into strips.

Top each pile of noodles with the cucumber slices,
tomatoes, omelette strips and ham (if using). Scatter over
some sliced spring onions, sesame seeds and serve with the
sauce on the side.

SOY SAUCE | 27

SERVES 4
300 grams fresh ramen noodles
legg

Y% cucumber, thinly sliced
into finger-length sticks
Handful of cherry tomatoes,
halved (or a tomato halved
and cut into slices)

3-4 slices of roast ham,
thinly sliced

1 stalk green onion or
chives, finely chopped

Sprinkle of sesame seeds
Sauce

80 ml (13 cup) soy sauce
2 tablespoons raw sugar
2 tablespoons rice vinegar
2 tablespoons water

1 teaspoon sesame oil
(optional)
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‘Sake is the best
medicine of all’

‘SAKE WA HYAKU YAKU NO CHOU?

Sake, which was added to UNESCO’s Cultural Heritage of Humanity list in 2024,
is often described as “rice wine” in English but rather than a simple fermentation like
wine, the way sake is made is a bit more like beer — it is brewed from polished rice with
the help of koji mould. Koji gives the rice enzymes to break down the starch molecules
into sugar, which are converted into alcohol. Over a series of different, multiple
fermentations, sake is made.

It is Japan’s national beverage but today there are only around 1,200 breweries that currently
produce sake. Even in the aftermath of the Second World War there were around 4,000 breweties
in Japan and just over one hundred years ago that number was 30,000. This number is surprising

to me when comparing that in ][aly alone, the number of winemakers is over 250,000. Japanese
sake brewing is in sharp decline because the request for sake has waned, while other national

beverages, including shochu, have become more popular.

SAKE | 21
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TYPES OF SAKE

The most commen sake, table sake (futushu),
makes up the biggest part of the market and
this kind of sake is cut with distilled alcohol

— a practice left over from World War Two
when there were severe rice shortages. The
government enforced this practice so more sake
could be produced while using less precious
rice but ever since then, this volume-enhancing
method remained a normal practice. Not

until 1964 did any breweries go back to the
traditional rice-only sake brewing and today
only about 10 percent of sake is made this way,
it is called junmai.

The top four grades of sake, also known
collectively “premium sake,” are called ginjo:
junmai ginjo, ginjo, junmai daiginjo and
daiginjo.

Regular ginjo and daiginjo also have some
strictly limited amounts of alcohol added to
them. In this case, it is added for other reasons:
to bring out the aromas, adjusting the alcohol
content during the sake making process (it will
eventually always be around 16% alcohol) and
for stability.

In junmai sake (junmai ginjo or junmai
daiginjo), then you can be sure there is no
added alcohol, only rice, water and koji.

There are also other types of sake that don't
fit into these categories, for example, nigorizake
and namazake, cloudy sake or unpasteurised
sake. There is also a small amount of aged sake
and, while quite a different product to actual
sake, there is sparkling sake too. It should be
noted that while none of these would be good
for cooking with, they are certainly enjoyable
and fun ro explore to accompany food (I
personally love cloudy sake, warm or chilled).

Since 2020, a kind of Geographical
Indication (GI) was introduced in Japan.
Currently there are five designated Gl sake
regions: Hakusan, Nadagoga, Yamagata,
Harima and Mie.

HOW TO STORE SAKE

Unlike wine, sake should not be stored and
aged, it should simply be enjoyed right away,
while young and definitely within the year. New
scason sake is made over the winter, using the
autumn’s new harvest rice, for the new year. To
store it, keep it cool and out of the sunlight. If

SAKE

you have room in the fridge, it will keep well
there until you are ready to drink it. Once
apened, it should keep for up to a week, but if
you are saving it to just cook with, you should
be fine to keep it much longer.

HOW TO SERVE SAKE

Sake is traditionally served out of a small carafe
(tokkuri) with little cups called ochoko. You
might be served sake in a little wooden box
called a masu with a glass in it. The sake gets
poured into the glass until it overflows in the
box. My personal favourite tradition when
ordering sake is getting to choose your own

cup from a tray full of completely different

cups — ceramic, glass, wood, all unique colours
and sizes, many handmade with imperfections.
You pick the cup that speaks to you. I like to do
this when serving sake to my guests too, but the
main thing to remember is that the glass or cup
does not affect the sake as in wine, so serve sake
in anything you like.

Sake can be served chilled, warm or room
temperature. As a general guide, ginjo might be
served chilled and junmai warm. But this can
also depend on the season, the weather, how
you are feeling or what you're eating with it.
Five hundred years ago, if it was cold weather,
all sake was always served warm. Warming a
sake can bring out the umami and sweetness. To
warm sake, make a hot water bath. Hear a pot
of water to 50°C and place the sake in a vessel
(for example a ceramic vase or pot) in the bath.
The water should come up well past halfway.
Keep it here until it reaches at least 40°C, this
should take a few minutes, depending on the
vessel. You can also warm sake in a microwave
— again, be gentle, you dont want to cook it or
malke it too hot.

There is some etiquette in formal settings
in Japan with serving sake; firstly, a good one to
remember is that you should never refill your
own cup, but you should fill everyone else’s cup.
When receiving or pouring sake, hold the cup or
the tokkuri, respectively, with both hands. And
if you don't want to drink any more sake, don't
finish your cup — an empty cup will always get
refilled (my husband learned this the hard way
on his first trip to Japan!). In a casual setting,
though, you can relax and not worry too much
about these formalities and enjoy the sake.



By Emiko Davies

Key selling points:

* Perfect for fans of Emiko, foodies, and lovers of Japan and travel.

» While Emiko has written extensively about regional Italian cuisine, this is a
follow-up to her first book on Japanese food, the award-winning Gohan, winner
of the 2024 Andre Simon Special Commendation award and the 2024 Fortnum
& Mason Cookery Book of the Year award.

» Emiko is an award-winning author; aside from Gohan, Florentine won Best
Italian Cuisine Book at the Gourmand World Cookbook Awards 2017, and
Acquacotta was shortlisted for Fortnum & Mason Food and Drink Awards
2018 in Best Cookery Book Category.

* Authentic Japanese recipes that are simple to create at home, with ingredients
that are accessible internationally.

» Stunning photography of every dish and evocative editorial photography
sharing glimpses into Emiko’s life as well as her family’s history in Japan.



From Sake to Soy,
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Japanese Home Cooking
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EMIKO DAVIES

The Japanese Pantry

From Sake to Soy, Essential Ingredients for Japanese
Home Cooking

Emiko Davies

Essential Japanese pantry dishes from Emiko Davies, author of Gohan:
Everyday Japanese Cooking.

. Perfect for fans of Emiko, foodies, and lovers of Japan and travel.

*  While Emiko has written extensively about regional Italian cuisine,
this is a follow-up to her first book on Japanese food, the award-
winning Gohan, winner of the Andre Simon Special Commendation
award and the Forthum & Mason Cookery Book of the Year award.

e  Emiko is an award-winning author; aside from Gohan, Florentine
won Best Italian Cuisine Book at the Gourmand World Cookbook
Awards 2017, and Acquacotta was shortlisted for Fortnum & Mason
Food and Drink Awards 2018 in Best Cookery Book Category.

»  Authentic Japanese recipes that are simple to create at home, with
ingredients that are accessible internationally.

«  Stunning photography of every dish and evocative editorial
photography sharing glimpses into Emiko’s life as well as her
family’s history in Japan.

AU $55.00 | NZ $59.99
9781923239463

272 Pages

Hardcover

255 mm x 190 mm
Smith Street Books
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NEUTRALS AND TONAL VARIATIONS

Never dismiss neutral colours. They are essential
thrgmundmgapaletne.&ispwhhes,mms,gwys

and soft earthy tones provide a timeless foundation
for any interior. They provide visual breathing
room, allowing bolder hues to shine without

mwhelmingthespm
~If you gravitate towards whites and prefer
a more subtle palette, consider introducing tonal

variations with natural colours like warm caramels,
smokychmooalso:muwd mushroom hues to add
depth and character.
Neumlpalemscanbemstasdmmmas
bolder schemes when layered thoughtfully. A room
with white walls can come alive with textures in a

‘neutral colour, such as a soft linen sofa, a natural




R PREVIOUS Welcome to' Sun Ranch, a hideaway that
blends 19705 California nostalgia with global Influences,
Vintage furniture, a warr palette and playful patterns
invite you to kick off your

space that feels both adventurcus and effartlessly relaxed.

& The Lair is/a sunken lounge: that iz designed for
 gatherings and : round - the sculptural

Th







4 The family bathroom brings tones of blue and red, evoking © The hero of this space is the tied countertop. These
sorbet by the sand. A thin-striped red-and-white roman blind  handpainted tiles bring the European summer story to the forefront,
frames the window above the bath. adding a touch of flair and  with the undulating blue-toned tiles lapping like soft waves in the
whimsy to this busy hub. background. and framed by a strong red trim tile.

PATTERN




A Visual Feast

Ingredients That Make a Home

Jono Fleming

Feast your eyes on eight beautifully designed, inspirational homes from
around the world, alongside practical advice for developing your own
personal interiors style.

* Anideal coffee table addition for home decor enthusiasts, aspiring
designers, and those simply looking to revamp their space.

»  Practical design insights from a celebrated interior designer, perfect
for anyone looking to refresh their space.

»  Filled with beautifully photographed rooms that inspire and spark
creativity.

«  Step-by-step guidance or “recipes”, for designing spaces with style,
functionality, and personality.

«  Offersideas for classic, modern, eclectic syles, appealing to a wide
range of interior preferences.

AU $65.00 | NZ $69.99
9781923239418
JONO FLEMING AT M
V| o Hardcover

THAT MAKE A HOME ST

Smith Street Books







BRINGING IT ALL
TOGETHER

A greot loyer coke should never feal monolonous = each bite should
bwing something new. with different lextures and flovours 1o angey.

B vy opanion, the perlact loyer coke consists of of least three loyers
of coke, with pust the right thackness: not koo thick, nol too hin
Bdching o "sook”, either milk- o simphe syrup-bosed, keeps the coke
rraist and adds an exdro loyer of lovour, The perlact loyer colke
shoudd olso inchucle of keast hwe delicious filings — think ourds, joms.
whipped mascanpons, o g o sotishying crunch from crumbs -
and & beoutiful buttercriam o seombessly bind all those gongaeous
lenyier s cunec v logethar,

How to assemble a layer cake

The fellowing step-by-slep guide will help you buld the perfect
lerper colkee. This is the process thet you will kallow whan making amy
of the loyer cole recipes in Chopher 3, or the deconating projecis in
Chapter 5. For the more elabonale decomting progcts that hoe
rrnaltipl Biers, turn 1o pogées 174=-177 for instrections on stocking
Tierased conboress

Setup

Trim thee cake. On o ol kel surface, trim the 1op of eoch coke layer
using o coke levelar gat 1o 2.5 om Lin).

Add the sock. Lise o pasiny brush o squeers botile o genercushy apphy
yerr chogan soak 1o the exposed cnumib side of each loyer. Be coneful
1ol 10 crairch B — Capiphying hoo much sock can miak the colos Sooay.

Let's begin!

Sat up the first kayer. Floce o cake boord inthe cantre of your
turniakda, with a non- ship mol undermaath the boord 1o keap it
steady. Lising o coke spotula, odd a small dollop of buthercream to
tha centre of the boord 1o act o3 an adhesive 1o anchar the coke in
ploce. Position the first coke leryer in the centre of the Board with the
(1 yoous earer Emibedinngy 1 beryer etk intendled o be an upper tiecof o
terec] chesicyn — like soume of the decorating projects in Chopber 5 -
cssemishe the loner colkoe on 0 perforated coke booed $et ona
lemponary coke boord. For mone on this, see poge 175.)

Spread the first layer with buttercream. Add o generous dollop of
buttercream and spread it evenly with an angled palette knife, using
Ewcaae] Strokoes whilis rateting fie lurnbakale, Smooth the surfoce ey
heolicling the pobette knife porcilel 1o the cake, with the edge lighthy
touching, Rokabe the furnfatle with siight speed until the fop is
smooth and the butercreom i about & mm (4 in thick

You'll need

Your Chosan kanper cokas

[complately cooled); sook;
fillircys cand buttarcrecem

Crelos birvirllar

Pastng brush or Soquesds
(=]

Cokee board (perforatad if
beaing used os the upper
tier of & tiered dacign)

Turmitcide and non-slip mat
Spoiula

Ar@ed [oifsat] polathe lonife
Piping bog
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Ske- chersy, & mateka chifon- il

SPECIAL EQUIPMENT: | piping bog: In 2023, we opened o lithe hole-in-the-wall pop-up in Fitzrey,

1""‘.‘"“““"' “?"mm*_:;‘ Medbourne, where this cake quickly become a customer favourite,
oy Aftar tweaking the recipe several imes, Fve mode it even batter
MAKES | « ol g, obioma 35 5 0m 0 @nd sasier to prepare, This delicote matcha chiffon cake is filled

with a tangy yoghurt cream and soke-roosted cherries. For aoddaed
texture, the leftover syrup from roasting the charries ks tronsformed

STOM: bowt aabon immmodioish but koogs it siky jelly.

Using fresh matcha powder ks essential. UnBke mony feas.

which aore cxidised. matcha s mode from young, shaode-grown
leaves that are steamed, dred, then finely ground to presene
their wibrant green colour and fresh, beld flavour. This delicate
processing makes matc ha highly sensitive tolight, air and molsture.
If it"s mait Frash it con lose both its colour and its distinctive haste.

Start preparing the yoghurt cream

YOGHURT CREAM Strain the yoghurt for ot keast B hours, Line o - mashed stroiner
S0 g (10 58 ] - fen with chaesecioth mushing ond set it over o bowl. Add the yoghurt, fold
G- shyher yoghurt tha cheasecloth over it ond ploce o small waight on 1op 1o press out
450115 B8 oz croom the excass liquicd. Pop the ol in the frcdge and let the yoghurt strain
oot 35% fof], chited fior ot lecst 8 hours, o overnight o wou con. You should end up with

S giE I o) king abaut 200 g (7 oz) yoghu,

feonios Tiorns ) s
2 g W leaipoon) fing $oa 1ol

ROASTED SAKE

300 g (1058 o] frozen pried

FOULF ChTgE

0 g (317 ca] coster [supariine] sugor

Prepare the sake cherries and jelly

Sl Roast the cherries. Prahect your oven to 170°C [M40°F) Inc smal
roasting teay, loss logether thie charmhes, sugor, soke ond leman
paice, making e the chermes ore vl cooted. Roost, uncovered, for
20=25 mirudes. until the charmas soften ond release their deep red

B0 g 175 ez scikn

20 g 0.7 o2] baman juéce juices, and the sugor fully dissches.

AR e Strain and chill the cherries. Stron the roosted chermses and resene
200 g/ [T oz) of the synupy chenry liguid for The jelly. Tronsfar the

Zshoats "mﬁf‘m‘i‘mw roastad charries fo the fridge 1o cool completely,

200 [7 cel syt Trom tha roasied

sy chaerions fuboe) Make the sake cherry jelly

Bloom the gebatine. Fill o small bowl with cold water ond subemenge

R R B R tha gebating shaels, then leava 1o sook for 10 minutes.

Warm the syrup. In o smoll soscepan, genly beal the resened
chermy roastng syrup over medium heat until @ just sians o
sirnamiey, than tum off the heot, Soueeze oul oy excass waber
from the bloomed gelatine, than whisk it into the warm cherny
resexsting syrug wntil Fully disobssd.
Chill cansed gt th jeslly. Licghithy cal & 12 € [43% in] scpueang jelly mould or
conbairks with cooking Spray, Pour in i checry Syrop g and et
it st iy Shae Fricicpe while you Siort on Fhe ok,

.@aﬂmm&ﬂa‘-
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FROECT 3

DAISY DREAME

Pipe the daisy framss, Fit 1w first PG b-m:pwirhg riicliem coupbir
and sior 5/55 noazhe, then fill halfeeny with thie pink battercrsom. Using
the marked vertical ines as guides, pipe o continuous row of small
shalls cong eoch ke, starting at the top and working down fo the
boriom (image 1) After completing ofl sk varticol rows, swilch bo shar
553 nozle ond pépe o horizonial cunsed row of small pink shalls,
connecting the baottom of eoch vartiood row o the nest, ensuring

each row curves evanly (imosge 2).

M, prepone a second piping bog with a medum coupler ond o
cheon shar 553 nozele. than fill halfwaory with red buttercream. Pipe

a satond hoirantal row of red curved shalls direcily Delos Bhe pink
ones (imoge 31 To finish, use the some nozzle 1o pipe o small rosedia
at soch point wiere the varcal and horizonal shells meset.

Fipe the dalsles. Swilch the norzle on fhe red buthercneam piping
Ieacy ho an open sior 172 nozdke. Pipe doisy petols inthe cenime of each
winckowe [imoge 4] To complate the flowers, switch fo The piping bog
filled with pirk buttercrean and fit it with o star 585 nozzle. Pipe a
sl pink rosste in the cantng of soch red daisy 1o finish 1he design
[irrrcacy 5]

Pipe the bottom border. Take the piping beg with red bustercrean,
Switch to a Friznch $3ar 5iF13 norde and pioe a continuous o of
rrrcliuime-sized red shalls clong fhe bottom edoe of the cole for o
border [rmoge &, To pips the scallop frim, use pink buthercream

and stor /55 noazie to pipe the tim along the botiom of the shells
fimage T

Pips the top border. Fit the final pipeng bog with o lorge coupler and
French stor 5(F15 negzle, ond Fill holfwaoy with pink buthercreom. Fpe
a continuous row of lorge shells along the lop border of the cake,
Blarying as close 1o the edge os possible. To complete the boedar,
switch 1o the paping Eog filled with red buthercream, fit it with a cleon
sor 556 norle, and pipe o red soallap irim alang the outer edas of
tha top shedls fimoge 8)

Finigh with the charrias. Trien off the knotty port of eoch charry slem,
Iecnvirig the shesm % hong o8 possitsle. Pot fhe cherries dey with pagpes
forels bo Mo Oy e eSS Sy, Ol diry, CHTEIMp El C b s
ervinly Qlong the bop pink borcher, positioning each chérmy dinectly
aboi: a daigy to ke thie spocing consistent [smoge 7
Chill the eake. Pop your becutiully decoreed coke in tha fricoge Too
at keast 2 hours before party time, This will belp set the decorotions in
ploce, k-H-plrg :_-:vur',"lfima SEECUNE S0 your Colol lookcs piciung-perfect
it it riscachy 30 Shire!

HALIBAKES

DECORATIFNG PROUECTS



Mali Bakes

Make and decorate the retro cakes of your dreams
Patti Chimkire

It's cake time! Start your delicious adventure in cake baking and retro
decorating with this delightful baking book.

»  Perfect for bakers with little or no cake decorating experience!
Contains all the information you need to practice and perfect
various cake decorating techniques.

*  Adventurous bakers can work through the steps to create
showstopping cakes for all occasions, from birthdays to weddings!

* A hardworking reference for cake decorating. The practical
‘Decorating 101’ section gives directives on making and piping
buttercream, stacking cakes, and choosing color combinations.

«  Full color French folded jacket with spot UV, and full color printing
on both sides (jacket reverse has piping techniques chart). Book is
round backed with a ribbon marker.

AU $59.99 | NZ $64.99
9781923239203

352 Pages

Hardcover

275 mmx 210 mm
Smith Street Books
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God, the Science, the Evidence

Michel-Yves Bollore
MIEHEL‘YUES BOLLORE
OLIVIER Bonnas

o . After four years of research in partnership with over twenty scientists
and esteemed experts, this book explores one of the most significant
questions we face: the existence or non-existence of a creator God.

» The authors of this highly readable book retrace the fascinating
history of these scientific breakthroughs and offer a rigorous overview
of the new proof of the existence of God. God: the Science and the
Evidence is an invitation to reflect and debate the place of God in
science.

* More than 380,000 copies sold, reaching #1 on Amazon in five
European countries (France, Spain, Italy, Portugal to name a few).

+ By citing 62 Nobel Prize winners and around 100 experts, along with
over 500 detailed references, it offers persuasive evidence from
various fields of knowledge regarding the significant shift in scientific
perspectives on the existence of God.

» Books in this category, like The Language of God (Francis Collins) and

The Return of the God Hypothesis (Stephen C. Meyer), have sold well,
proving there is an established, engaged readership.
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WALLS, MIGRATIONS
AND CONFLICTS

Thames
&Hudson




BORDERS AND
CIVILIZATIONS

sh of conc

‘The concept of the ‘clash of civilizations’ propesed by American
writers Bernard Lewis and Samuel P. Huntington is now widely
challenged. Three major criticisms have emerged: 1) the idea of vast
areas being seen as a single ‘civilization’is disputed; 2) the dividing
lines proposed by Huntington are questionable: they do not account
for the Ukrainian conflict, or the conflict between Saudi Arabia and
Iran, or tensions between the two Koreas; 3) the idea of clashes of
‘civilizations'is debatable. Huntington was not wrong to note that
many wars break out in places where his ‘civilizations’ come into contact
(in Adrica, in the Balkans, in the Caucasus, in South Asia) but does
that make them clashes of civilizations? In Africa, the 1oth parallel
forms an approximate boundary line between nomadic herdsmen and
settled farmers, but also between Muslim-majority populations and
animist or Christian communities. The violence that flares up along
this line is particularly lethal. Al-Qaeda and ISIS, mevements that,
unlike the vast majority of governments, embrace the idea of a war
between ‘civilizations', have published maps of the ‘Caliphate’ that they
want to re-establish. These roughly include all the parts of the world
where the majority population was or is Muslim.

DIFFERENT WAYS OF
VIEWING THE WORLD

THE 'NEW LIMES’
proposed by Jean-Christophe
Rufin in his book The Empire
and the New Barbarians (1991)

In the centre is the ‘Empire;

where power and wealth are
concentrated and standards are set,
and around it are the ‘barbarians;
potentially hostile powers.

THE 'CIVILIZATIONS'

according to Samuel. P. Huntington's
book The Clash of Civilizations and
the Remaking of World Order (1996)

He divided the world into nine
‘civilizations; whose relationships
involve varying degrees of conflict:

Conflict relationship 7k
Low=conflict relationship ——

THE 'CALIPHATE'
according to Al-Qaeda
and Islamic State

THE 10th PARALLEL
Line of contact between Muslims
and Christians in Africa and Asia
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WALLS, MIGRATIONS Atlas of Borders
D PRELIGIS Conflict, Movement and Unity in 70 Maps

| IN 70 MAPS
| .y Delphine Papin
_ ‘- - | Through 70 stunning infographics and maps, this exciting and timely
® : book looks at the borders which define our current world.

e Presenting informative maps and infographics this book looks at
the borders of our contemporary world, making the complex
understandable.

«  Written by two experts in geopolitics reflect on the modern world
through the lens of border lines, helping readers make sense of a
complex world.

*  Addresses conflicts in Ukraine and the Middle East, the
repercussions of Brexit, the Covid-19 pandemic, and the migration
of peoples around the globe.

- e | e S «  Featuring up-to-date maps, the book also covers the aquatic
borders of the Svalbard Islands, the borders of the eastern
: Mediterranean and the Blue Line dividing Lebanon and Israel.
: * Inaconfusing and at times chaotic world that seemingly defies
_ interpretation, this atlas sheds light on larger issues behind the
lines that separate or connect us.
_ . c. 200 illustrations
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Unseen

How I Lost My Vision but Found My Voice
Molly Burke

From social media star and disability activist Molly Burke, a vulnerable
and witty memoir on navigating the challenges of being a legally blind
woman in an ableist world.

 After losing the majority of her vision by age 14, Burke faced harsh
bullying and struggled with her mental health for many years. Not
only has she overcome these hardships, but she has turned her pain
into purpose by advocating for the disability community at the global
stage as well as on social media.

» Burke has more than five million followers across social media: 1.9
million subscribers on YouTube, 1.4 million followers on TikTok,
800,000 followers on Instagram, 206,000 on Facebook, and 69,000 on
Twitter.

 Includes metallic foil cover with tactile braille elements, Braille-
Institute-recommended internal font optimized for people with low
vision and reading disabilities, high contrast images and wide kerning.

AU $43.99 | NZ $49.99
9781419777882

272 Pages

Hardcover

210 mm x 140 mm
Abrams Press
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GRAND MARNIER

SOUFFLE

Serves 2

Preparation time: 10 minutes
Cooking time: 30 minutes

1% tablespoons unsalted butter
Just over % cup (200 ml) whole milk
1 capful Grand Marnier

2 large (40 g) egg yolks

1 cup (200 g) sugar

% cup (50 g) cornstarch

4 large (120 g) egg whites

Pinch salt

Confectioners’ sugar, for dusting

1 * Preheat the oven to 350°F (180°C). Grease

1 2 tall ramekins about 4 inches (10 cm) in diameter
- with the butter.

2 * In a medium saucepan, bring the milk and
Grand Marnier to a boil.

3 * Ina large bowl, vigorously whisk together the
egg yolks, ¥ cup (100 g) of the sugar, and the
cornstarch until well combined. Gradually pour the
hot milk mixture into the yolk mixture while whisking
continuously.

4 Scrape the entire mixture back into the

. saucepan and bring the pan to a medium heat
. Cook, stirring, for about 10 minutes, until a very
. thick pastry cream forms.

5 * In the bowl of a stand mixer fitted with the
whisk attachment, beat the egg whites, salt, and
remaining % cup (100 g) sugar on medium speed to
stiff peaks. Remove the bowl from the mixing stand
and very gently fold the beaten egg whites into the
pastry cream.

6 * Divide the soufflé batter evenly between the
ramekins, leaving a little space at the top. Bake for
15 minutes, or until the soufflés have risen about

1 inch (3 ¢cm) above the rims of the ramekins and
the tops have turned golden brown. Dust with a little
confectioners’ sugar and serve immediately.
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(Beef Filet Sarawak Peppercorn Sauce)

Serves 2

Preparation time: 5 minutes
Cooking time: 10 minutes

5 tablespoons (40 g) cracked black
peppercorns (preferably Sarawak)

2 filet mignon steaks (about 7 ounces/200 g
each), at room temperature (we use
Normandie beef; substitute with your
preferred high-quality local beef)

2 teaspoons unsalted butter

Salt

3 tablespoons Armagnac

Scant % cup (100 ml) créme fraiche

Scant 7z cup (100 ml) heavy cream
(optional, but recommended)

1 * Place a skillet over high heat. Place the
peppercorns in a shallow dish and roll the beef filets
in them, pressing to ensure the meat is well crusted
in the peppercorns.

2 * Place the filets in the hot pan and add the
butter. Season with salt.

3 * Cook for 2 minutes on each side for a very rare
steak, or cook them a little longer to the preferred
level of doneness. Remove the filets and transfer
them to a plate to rest for several minutes while
preparing the sauce.

4 * Deglaze the pan with the Armagnac. Light the
Armagnac with a long match and reduce the heat
to low. Stir in the creme fraiche and a little of the
heavy cream, if using. Cook for 5 minutes, or until
the sauce thickens to a coating consistency. If the
sauce looks separated, add a little more of the
heavy cream as needed until the sauce becomes
smooth again when stirred, or add more heavy
cream to taste.

5 ¢ Arrange the filets on serving plates and top
with the peppercorn sauce.

Tip: We always serve this with fries! This dish has
become emblematic of Le Bistrot Paul Bert. We
serve thousands every year.
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Bertrand Auboyneau and Gwénaélle Cadoret

Le Bistrot Paul Bert
French Comfort Food from the Parisian Restaurant

Bertrand Auboyneau

This long-awaited, beautifully photographed and designed cookbook
offers celebrated versions of classic French bistro dishes from one of the
most iconic Parisian restaurants.

» Le Bistrot Paul Bert is a mainstay in Parisian dining, with its classic
recipes, charming interior, and rave reviews. The Michelin Guide lists
Le Bistrot Paul Bert as “our pick of traditional French restaurants,”
Conde Nast Traveler calls it “French dining at its finest,” and David
Lebovitz names it “one of the most reliable, approachable, and
consistently great French bistros in Paris.”

« With nearly 100,000 followers on Instagram across all three of author
and restaurateur Bertrand Auboyneau’s French bistros, as well as
outspoken fans that include Dorie Greenspan, Andrew Zimmerman,
Wendy Lyn, Alice Waters, and more, Le Bistrot Paul Bert is a cultural
touchstone for all who adore French cuisine and has the platform to
help us get the word out about this book.

» This book will be irresistible to both people who know the restaurant
and anyone who loves Paris and classic French cooking.

AU $76.99 | NZ $85.00
9781419784002

288 Pages

Hardcover

270 mm x 195 mm
Abrams



Switzerland

The MONOCLE Handbook

Your guide to the best hotels,
culture and outdoor pursuits.



ALSO AVAILABLE

Portugal Greece Spain France

The MONOCLE Handbook The MONOCLE Handbook

The MONOCLE Handbook The MONOCLE Handbook

S Fashion, food and design:
S g e R e

Your guide to the best French
food, hotels, fashion and design.

Hotels, food, design: rediscover
Spain with this insightful guide.




SWITZERLAND

URBAN HOTEL

VOLKSHAUS BASEL

Basel

Once the delicate jingle of saucer and spoon has subsided,
dessert at Volkshaus is always followed by hushed whispers
and, hopefully, cheerful handshakes: deals are being cut. And
what a charming spot in which to do it. Co-owner Leopold
Weinberg enlisted architecture giant Herzog & de Meuron to
renovate the expansive space, which dates back to 1925. Too
formal? Volkshaus’s bar spills onto the pavement out front
and swells with Baselers come nightfall. The brasserie serves
dishes that merge Swiss home cooking with French fine
dining. Try the simple produce-driven items such as
Forellenfilet 4 la meuniére (trout fillet) and beef tartare.

o14

WHERE

URBAN HOTEL
THE HOME
Zurich

The designers of The Home, Sweden-based studio Stylt
Trampoli took inspiration from the Dada art movement
to create free-spirited interiors packed with countless
artworks, books and objects. The Home takes its
reputation for going big seriously, with wine by the glass
from magnum bottles every Thursday and a two-metre-
long sourdough baguette gracing the communal table
each morning at breakfast. The hotel is part of Sihlcity,
previously a paper mill dating back to 1836. The paper-
making machinery was decommissioned in the 1990s
and the mill was transformed into a retail and leisure
complex so the Home Hotel has a wealth of shops,
restaurants and a cinema right on its doorstep.

For the people
The Volksha

TO STAY

URBAN HOTEL
AUBERGE DU MOUTON

Porrentruy

The 12-room Auberge du Mouton is a mix of old and
new, all exposed brick walls and stylish bathrooms.
Rebecca Leaver and her partner, Samuel Tobler, took
over this protected 18th-century building in 2023,
attracted by its historic charm. The couple enlisted

the help of Ziirich-based Studio Norma to rethink the
interiors, adding hints of modern design to the heritage
elements. “We want the hotel to appeal to a younger,
more design-conscious clientele,” says Leaver. Despite
hailing from Zirich, the couple had no qualms about
relocating. “Jura is largely undiscovered by the outside
world yet it has immense potential,” she adds. “There is
an authenticity here that is hard to find elsewhere.”

o015
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SWITZERLAND WHERE TO STAY

MOUNTAIN HOTEL MOUNTAIN HOTEL
THE BRECON SUVRETTA HOUSE
Adelboden St Moriz

The springs at St. Moritz have attracted people for
3,000 years, and the village was chosen by hotelier
Johannes Badrutt when sewing the seeds of Alpine
tourism in the 1860s. Its hotels are world famous and
equipped with the very best facilities. Suvretta House
is nestled in the mountains and offers everything you
could want, including its own ski-school. Though it
sits just five minutes outside of the main town, Suvretta
House feels like nowhere else — a wood-panelled, deep-
carpeted idyll of privacy and luxury, long famed for its
clear pistes and reliable powder snowfall, assets that the
Suvretta has long been championing with its private ski
lift and the only ski-in, ski-out set up in St Moritz.

The Swiss alpine village of Adelboden high in the
Bernese Oberland has a down-to-earth approach to
hospitality. Snuggled among the fir trees is The Brecon,
a chalet-turned-guesthouse built in 1912 that offers an
old-school charm that is a world away from the more
homespun corners of Adelboden. Instead, it goes heavy
on stone flooring, woollen upholstery and leather trims.
Its décor has a pared-back palette that allows the eye

to wander towards the natural beauty without veering
too far from the comforts of a traditional Swiss cottage.
“My family has been coming to Adelboden since I can
remember,” co-owner Grant Maunder says. “I want
guests to feel that sense of staying in a generous home.”
Designed by Amsterdam-based studio Nicemakers, the
22-key retreat has an Olympic-sized outdoor pool that
looks onto the dramatic Wildstrubel mountain range.
But the outdoor wonders don’t stop at the view. Days
in Adelboden are best spent on the pistes of the region’s
three ski areas during the winter months and following
the hiking trails during summer — after which you can
shrug off the day’s sporting pursuits with a visit to the
sauna.
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SWITZERLAND

CAFE

CAFE NUDE
Zurich

On the bank of the river Limmat, Nude stands out with
its yellow tables, floor-to-ceiling A-frame windows and
casual chatter. The café terrace sits on the riverside
gravel path, making it a favourite gathering spot for
locals — it is not uncommon to see seated coffee-drinkers
greeting familiar faces as they pass by. Although often
busy and situated in the popular Wipkingen quarter of
the city, the caf¢ always feels spacious indoors and out.
Nude is part of an award-winning concrete building
designed by Estudio Barozzi Veiga which it shares with
Tanzhaus Zirich. While that performing arts centre
takes a summer hiatus, the café remains open year-
round, which makes it a trusty location for good coffee.

CAFE

CAFE FRUHLING
Basel

T T

i
i R
L L

Ask a Baseler for their top coffee spot and they’ll
probably direct you to this Matthaus address —
eventually (you can’t blame them if they feel the need
to keep the place a secret). Café Frithling’s beans
are roasted by its sister company, Spring Roasters,
the baristas are nimble on the Sanremo Racer and
the pastries, made by Dornach-based bakery Vital
Speisehaus, are best taken at the tables outside to catch
the morning sun. Although the coffee list is longer
than the food menu, it is in no way a sign of the café
overextending its capabilities. This is a no-frills spot.
Every brew here is a worthy contender and bolstered
by Spring Roasters blends.

020

DRINKING & DINING

CAFE
COFFEE PAGE

Lausanne

Coffee Page is a light and airy café bookshop in which
to settle down in for a break in a calm and timeless
atmosphere. The coffee is selected with care, as are
the art books, to be bought or just enjoyed at one of
the wood tables arranged in the fresh white interior
dotted with mid-century sideboards and a plethora

of potplants. In the evenings, Coffee Page turns into
a whisky bar where you can sip a glass of spirits or a
coctail paired with an i ing selection of cheese:
With its jaunty red-and-white-stripped awning
beckonong from the corner of Midday Street, take time
to explore the extensive coffee (and whisky) menu in
this charming corner of the city.

DISCOVER SWITZERLAND I CAFES



Switzerland: The Monocle Handbook

Switzerland

The MONOCLE Handbook Monocle

The fifth edition in Monocle's best-selling travel handbook series, with
everything you need to plan a short trip, or a longer stay, in Switzerland

e The fifth title in "The Monocle Handbook" series, which also
includes travel guides to Portugal, Spain, France, and Greece.

* Introduces Monocle's favorite places to stay, eat, shop, and visit
across Switzerland.

Monocle is a leading trend spotter and setter with a dedicated
audience of affluent tastemakers, and Monocle guides are for the
savvy traveler who wants a rich cultural experience outside the
usual tourist scene.

*  The number of US tourists to Switzerland is steadily increasing year
on year, particularly after COVID-19, with 1.4 million American
tourists visiting in 2023.

e The scenic Alpine regions and mild weather make the country
perfect for sightseeing, hiking, and other outdoor activities, which
appeals to the interests of many Americans.

. 220 color illustrations

AU $76.99 | NZ$ 85.00
9780500966419

224 Pages

Hardcover

250 mm x 190 mm
Thames and Hudson Ltd

Your guide to the best hotels,
culture and outdoor pursuits.




Thames
&Hudson Deanna Petherbridge




Contents

Preface - Some Thoughts about Tokenism 7

1= The Primacy of Line 8
2 - The Cult of the Sketch 18
3 - Drawing towards Finish a8

THE LINEAR ECONOMY

4 - Drawing Strategies 70
5 —Material Traces 94
6 - Line as Movement and Touch 122
T - Diagrams and Lines of Construction 138
8 - Virtual Lines and Affective Correspondences 160

DRAWING AS DISCIPLINE

9 - The Gendered History of Learning to Draw 176
10 - Bodies in Pieces: Drawing and Anatomical Manuals 196
11 - The Complex Contradictions of Copying 218

DRAWING THE SELF

12 - Drawing the Drawer 238
13 - The Drawer as Embodied Observer of the Natural World 256
14 - Drawing the Studio: Power and Legitimation 272

DRAWING THE OTHER

15 - Charged Lines and Homely Bodies 294
16 - Drawing Death and Desire 318
17 - War, Migration and Global Warming 346

Notes 358
Select Bibliography a2
Acknowledgments 384

lllustration Credits 3ss

Index ase




42

3.3 Sandro Botticelli, Abundance or Autumn, ¢.1480-85. Black chalk,
pen and brown ink and wash, heightened with white on an orange-pink
ground, 31.7 x 25.2 cm (12% % 10 in.). British Museum, London.

3.4 AndreaMantegna, Judith with the Head of Holofernes, ¢. 1495-1500.
Tempera on linen, 48.1 % 36.7 cm (19 x 14 % in.). National Gallery
of Ireland, Dublin.

Drawing towards Finish




Chapter 4

Maynard Keynes. The poised and elegant ballerina is
depicted seated in a curved armchair in a Bloomsbury
interior and wearing a loose classical tunic. In the three-
quarter view (4.10), the precise thick pencil lines of

the conventionalized face and hair signify the artist’s
close concentration on likeness — and perhaps flattery.
The tonal intensity of hair and eyes and eyebrows and lips
draws attention to the face as the focus of the drawing,
while the triangular parterning on the dress is sammarily
sketched. In the frontal drawing, which appears to be
the follow-up (4.9), Lopokova is drawn with even more
fluency and confidence, and indications of the fireplace
and architectural moulding have been added to the
minimal setting. Her figure is framed by the loose
patterning sketched onto the armchair upholstery, as if
the artist had perceived the need for a momentary pause
for eye and hand in the practised velocity of a rehearsed
drawing that has just slightly lost the intensity of an earlier
version. The enwrapped arms, upright posture and eyes
that stare away from the observer into space add to the
quality of remoteness and iconic prettiness of the subject.
Continuities and careful breaks in the fine outline and

4.1 Carl Philipp Fohr, Self-Portrait, 1816. Pen, brush and Indian ink,
blue watercolour over graphite on yellowish paper, 235 x 18.5cm
(9% = T¥in.). Kurpfalzisches Museum, Heidelberg,

the total lack of modelling encourage the spectator to
follow the linear map away from and back to the face

in a continuous, if carefully directed, circular eye
movement. The ambiguous white spaces in this drawing,
which we variously interpret as body, furniture, interior
space or paper plane, facilitate the unencumbered mobility
of the line and encourage a ‘grazing’ eye from the
spectator. There are paradoxical aspects to the apparent
simplicity of technique. The elimination of modelling,
perspectival clues and unnecessary detail as sophisticated
refinement contribute to a sense of finish at the same
time as the expanses of white paper, of equal weight

to the spacious line, convey a mood of breeziness and
fresh openness.

Privileging clarity and compositional resolution in
association with the need for a speaking (or even staring)
likeness finds closely related strategies of making in two
conventionalized self-portraits that span a century and
a half: the Self-Portrait of 1816 (4.11) by Carl Philipp Fohr
(1795-1818) and Man at Night (Self-Portrait) of 1947-8
(@.12) by Lucian Freud (rg22-2011). Freud, the grandson
of Sigmund Freud, experiments here with dots and textural
parterns obviously derived from engravings but abandoned
this precise linear drawing style in the 1950s. His control
of these textural and planar marks of refined modelling
is totally in accord with the precision of the outline, which
renders nose, eyes, mouth and hair with a consistent and
decorative stylization and soulful intensity of expression
looking sideways at the spectator (that is, the mirror).
Freud was brought ro England from Berlin at the age of
ten, yet this fine early self-portrait indicates some awareness
of German Neoclassical linear drawing and its application
to Romantic themes at the turn of the eighteenth and
nineteenth centuries. Even if coincidental, the work is
close to the mood and stylization of Fohr’s Self-Portrait,
which the young Heidelberg-born artist evidently made
for his parents in 1816 before he left for Italy, with his gaze
turned away in intense introspection. His long hair and
old German costume stemmed from his participation
in a patriotic student society in Heidelberg and his interest
in Diirer, factors which might have been problematical
for the Freud family. Fohr’s role making portrait drawings
in the German colony in Rome after joining the Nazarene
community was cut short when he drowned in the Tiber
aged only twenty-two. He left a large cache of portrait
and landscape drawings. In both artists, the delicate
passages of shading are abruptly juxtaposed with areas
of luminosity — much more dramatic in the Freud drawing,
which evokes the focus of a bright electric lightbulb.

Drawing Strategies

Each artist secks to control the presentation of
their own image through a lack of spillage: the lines
circumscribing the head are continuous, with no breaks,
hesitations or unfinish that might invite participation
from the viewer or disturb the self-sufficiency of the gaze.
A few curls escape linear control in Fohr's drawing,
and Freud allows two firmly delineated locks of hair to
break the hairline, I am tempted to describe the gripping
and magical aspect of these two intense, cult-like drawn
self-portraits as ‘auratic’. As is well known, the German
philosopher Walter Benjamin first applied the term
‘aura’ in his 1936 essay ‘The Work of Art in the Age
of Mechanical Reproduction’: “That which withers in the
age of mechanical reproduction is the aura of the work of
art...the technique of reproduction detaches the reproduced
object from the domain of tradition.” He expanded on
the ‘unique phenomenon of a distance however close it
may be’ in a footnote, suggesting that ‘unapproachability

4.12 Lucian Freud, Man at Night (Self-Portrait), 1947-8. Pen and ink,
515 % 42.5cm (20% x 16% in.). Private collection.

is a major quality of the cult image.™ In his 1939 essay
‘On Some Motifs in Baudelaire® he expanded: ‘Looking
at someone carries the implicit expectation that our look
will be returned by the object of our gaze. Where this
expectation is met...there is an experience of the aura

to the fullest extent.’?

Obsessive Strategies
of Repetition

Conceivably, drawing may be the most haunting obsession
the mind can experience.... It can happen that this creative
design, intoxicating the draftsman, becomes aviolent,
self-devouring activity, reinforcing, precipitating, and
aggravating itself.

Paul Valéry??

As indicated by the drawing by Gregorio Pagani (see 4.3),
iterative strategies are not wholly effective in generating
new ideas when the drawing activity is entrapped within
the restrictions of the repetitive graphic behaviour of
doodling while the conscious mind is engaged elsewhere.
However, when the compulsive processes of the drawer
depend on the mysterious slippage of control of semi-
hypnotic states of total immersion, the resulting works
can also convey a powerful attraction to viewers. Strategies
of obsessive reduplication not only arise out of states

of heightened consciousness or disassociation, as in the
intense calligraphic mappings of Michaux, made under
the influence of mescaline. They can also be manifested,
as in the cases of Agnes Martin (1912-2004; see 7.13)

and Eva Hesse (1936-1970), in the context of deliberately
orderly, geometrical systems-play in gridded squares,
which offer up unexpected chance variations within
controlled parameters.

Obsessive and iterative practices and borror vacui
marked many wild, rhythmic ink drawings by Théophile
Bra (1797-1863), a French sculptor and contemporary
of Delacroix. Following a psychotic episode in 1826,
which he interpreted as a mystical and religious epiphany,
Bra poured out thousands of sheets of drawings and
writings, some in the spirit of William Blake. Other
drawings evoke the future Picasso, in images in which
cyes separate themselves from female heads or turn into
devouring birds, In the dark brown ink drawing Human
and Universal Configuration, Sublime, images and text
are interchangeable modalities (4.13).




The Primacy of Drawing
Deanna Petherbridge

A definitive and comprehensive study of drawing, now entirely revised.

* Anupdated and revised edition of what has been recognized as the
definitive book on the subject of drawing, featuring new content
and illustrations reflecting current artistic and theoretical debates.

«  This title is for artists and educators alike, whether one is seeking
inspiration or looking for a comprehensive resource to learn from.

. Authored by Deanne Petherbridge (1939-2024), a celebrated
scholar, educator, and artist, who had decades of expertise in the
art of drawing.

. Praise for the first edition:

*  "Wholly redefines what the study of drawing means in the 21st
century." - Tim Wilcox, Apollo
«  "With its wealth of superb reproductions and deep, wide vision

of art history, The Primacy of Drawing stands as a unique
resource." - Julian Bell, Times Literary Supplement

AU $130.00 | NZ $145.00

9780500026083

Ja 400 Pages

Thames : Hardcover
&Hudson Deanna Petherbridge 295 mm x 248 mm
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[1.1]

Pable Picasse
(Spain/Fran

Entered the Hermi
the State Museum of N
orlginally in the

St Petersburg

ver from

Leo Steinberg described Pablo Picasso’s Thive Wemen of 1908 asa “nativity story”
about the birth of three dimensions from two [fig. £.1]. ‘Under geological pres-
sure’, the surface of the painting reacts ‘by contracting, buckling, and folding;
each plane brought up sharp to a sudden ridge, as though the faceting of the
figures registered an ongoing upheaval’. The picture is, in Steinberg’s words,
‘a catastrophe in three dimensions”. He argued that the composition began
an undifferentiated visual field that then divided into segments, and that only
later did the figures emerge from ‘the partitioning of the field'.!

‘This is not literally true. In Picasso’s first studies for the painting, the three
figures stand out clearly against the background.? However, Steinberg accurately
described the ¢ffeer of the finished painting, which gives the sense that it began
as an abstraction and evolved into a figurative image. Picasso undermined the
autonomy of the figures by butting them together: for instance, the breast and
abdomen of the crouching figure at right coincide exactly with the protruding
hip of the central figure. Their integration is augmented by pin-wheeling curves
that extend from one figure into the next, and from the figures into the back-
ground. The three women emerge from a continuous field of geometric facets,
with shifts of value and colour occurring mostly at the borders between them.
Individual facets seem flat, while local groups of facets feel strongly modelled
but merge into a continuous relief surface, so that the composition looks like a
mountainous region seen from an aeroplane.

Essentially, Three Women is a revised and concentrated version of Les
Demoiselles d'Avignon (1907, The Museum of Modern Art, New York), simultane-
ously more abstract and more aggressive. The women’s raised elbows contrast
more strongly with their dropped arms, and the contrappeste between theirupper
and lower bodies is more intense. Their red and orange colouring charges them
with a sense of aggression and arousal. With their broad shoulders and muscular
limbs, they seem primitive and masculine. even less conventionally feminine
than the figures of the Demoiselles. Steinberg argued that the androgynous yet
erotic figures manifest ‘a modern awareness of sexuality as a force impinging
from inside the organism upon personality’, enacting a ‘psychic upheaval’ that
gives expressive meaning (o the painting’s formal tensions.*

Purchased by Gertrude and Leo Stein, the Three Women went on display in
their salon at 32 rue de Fleurus, where for five years (until they sold itin 1913) it
was seen by every avant-garde artist who lived in or visited Paris, becoming the
starting point for cubism and thence for geometric abstraction. The American
painter Morgan Russell did a pencil sketch of the Three Women when he visited
the Steins in 1911 (Montclair Art Museum, New Jersey), and it became the basis
for the abstract composition of his 1913-14 Sprchromy in Orange (Albright-Knox
Art Gallery, Buffalo).

In summer 19of Georges Braque had taken the idea of a diagonal lattice
extending through both figures and ground, and applied it to landscape and
still life, leading the critic Loui rm ‘cubism’ In 910
Fernand Léger. trained as an architect, exhibited a geometric Nudes in the Forest
(Krdller-Miiller Museum, Otterlo), in which he substituted cylindrical forms
for Picasso and Braque's flat planes; Vauxcelles quipped that Léger's new style
should be called ‘tubism’,

xcelles to coin the

The figures of the Three Wemen seem to turn and twist while remaining in
place, and the curving lattice that the work bequeathed to early cubism charges
its subjects with dynamism. Picasso and Braque themselves continued to paint
still figures and objects, but other ar tists used their formal innovations to evoke
the image of the human body in motion. In 1912 Marcel Duchamp painted his
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REFIK ANADOL

(Turkey/USA, b. 1985)
Unsupervised, 2022

Al data sculpture

731.5 x 731.5 cm (288 x 288 in.)
Installation view, The Museum of Modem
Art, New York

134

Exhibited in the towering lobby of The Museum of
Modern Art. New York. Refik Anadol's encrmous
video projection included several kinds of images.
There were black grids with text, numbers and charts,
illustrating the operation of the artificial intelligence
software that Anadol let loose on the database of
the museum’s collection. (Hence the work’s title,
Unsupervised.) There were brief glimpses of works of
art, morphing into different compositions or vanishing
behind the crisscrossing lines of network diagrams.
Finally. there were long. mesmerizing sequences of
multi-coloured billows and flaps roiling within an illu-
sionistic box. On closer inspection. the billows and
flaps were composed of thousands of tiny spheres (like
three-dimensional pixels), that changed colour as they

surged toward the viewer and then retreated back into
the box. The connection between the source images
and the billowing clouds remained obscure at MoMA.
It became clearer in Anadol’s 2024 installation Echoes
of the Earth: Living Archive, seen at the Serpentine
Galleries in London. Here, the source images were as
prominent as the lines of software and waves of colour.
It was possible to intuit, if not quite to understand, how
flapping wings. expanding petals and swaying branches
were translated into kinetic abstractions. Behind the
facade of digital objectivity. Anadol’s wave forms look
back to the billowing veils of Loie Fuller's Serpentine
Dance and the coiling tendrils of art nouveau. symbols
of an éian vital animating both art and nature.

[2.19]

TARA DONOVAN

(USA, b. 1969)

Untitled (Styrofoam cups).
2003/2008

Styrofoam cups and glue
Bimensions variable

installation view, Tara Donovan, Institute
‘of Contemporary Art, Baston,

10 October 2008 - 4 January 2009

In Tara Donovan’s untitled installation, cloud-like forms
invade the gallery space. Suspended from the ceiling
and lit from within, the irregular bulbous masses seem
to be in motion. Their surfaces are divided into hex-
agonal networks, like a wire frame model in a digital
animation. This attempt at mathematical regularity is
the result of a simple, manual building process that
exploits the inherent flexibility and shape of a styro-
foam cup. Constructed by glueing together the rims of
each cup. the circular shape gets pushed and pulled
into irregular forms, interrupting its ability to main-
tain hexagonal regularity. Made specifically for each
space, each iteration of the sculpture grows organically
and responds to the particulars of its given architec-
ture. Here, as in all of her work, Donovan employs
commeon, mass-produced materials. (Some of her

other installations consist of drinking straws, plastic
buttons, paper plates, loops of Scotch tape and metal
pins.} Donovan’s use of found objects recalls the Dada
concept of the readymade, but the process of aggre-
gation transforms her materials into something rich
and strange - a remanufacturing of the manufactured.
The circular, empty styrofoam cup and its ability to
form networks are not qualities evident to someone
clutching a cheap coffee on a chilly sidewalk. They
are, rather, "emergent properties” - that is, properties
that emerge from the interaction of large numbers
of similar objects. (For example, the phenomenon of
traffic jams could not be predicted from the behaviour
of a single automobile.) Donovan’s working process
shows how the miraculous may emerge, without
warning, in our encounters with the everyday.
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Abstract Art: A Global History
A Global History

Pepe Karmel

A leading authority on the subject presents a radically new approach to
the understanding of abstract art, in this richly illustrated and
persuasive history, updated with new content and now available in
paperback.

*  Now released in a compact hardcover edition, this is a radically new
approach to the history of abstract painting, based on subject
matter and content rather than form and color.

«  Offers a global perspective on abstraction incorporating work from
Asia, Australia, Africa and South America, as well as Europe, and
North America.

»  Over 80 curated pairings with individual feature captions set up
unusual and thought-provoking comparisons between artworks.

. 256 color illustrations
. 344 pages

AU $90.00 | NZ $100.00
9780500298381

360 Pages

Paperback

264 mm x 206 mm
Thames and Hudson Ltd
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Zanele Muholi Ntozakhe ll, Parktown, Johannesburg 2016 from the series Hail the Dark Lioness.
Gelatin silver print 100 x 72

FEMINISM GOES GLOBAL

As Britain focussed on the YBAs, feminism was rapidly being
taken up by artists across the globe: by Chinese and Iranian artists,
Argentinians and South Koreans, artists from Kenya, Malawi and
South Africa. What did feminism mean to these artists? The story
of Shirin Neshat (p.90) offers one example. Neshat had grown up
in Iran but left to study in California as political tensions rose. The
Iranian Revolution of 1979 saw Mohammad Reza Pahlavi overthrown
and a conservative religious government installed in his stead.
Abrupt changes were imposed including the law that all women
in public must now wear the veil. Neshat didn’t return home for
seventeen years and when she did, the country she remembered
was gone. A talk she gave at the TEDWomen conference in
Washington, DC, in December 2010, began: ‘The story | want to share
with you today is my challenge as an Iranian artist, as an Iranian
woman artist, as an Iranian woman artist living in exile.” Working
in exile in America, Neshat is critical of the West’s perception of
Middle Eastern women as well as the ‘atrocious’ Iranian government
‘who have done every crime in order to stay in power’.™ Art gives
her a voice and through it she speaks for all [ranian women. She
said of her fellow Iranian artists in exile: ‘We are the reporters of
our people and are communicators to the outside world. Art is our
weapon. Culture is a form of resistance.’*®

Feminism has been informed and shaped by race and class

and sexuality; by artists from different economic and aesthetic
backgrounds; by politics and circumstance. It has been weaponised
and problematised and put to work. Some artists have given voice
to a country and others have had to work in isolation. Some have
used feminism to highlight extreme patriarchal customs — including

17



LUBAINA HIMID
(b.1954)

Lubaina Himid is a force of nature. ‘I think of myself as a painter
but at the same time as a cultural activist,” she says.* She is also
a writer, curator and professor, a pioneer of the Black Arts
Movement in 1980s Britain and the first Black woman to win the
Turner Prize (in 2017).

Freedom and Change was made in 1984, a year before she
curated the influential exhibition The Thin Black Line in London.
Two Black women charge across a pink banner, their multicoloured
dresses whipped up by the wind, four dogs on leads pulling them
forwards. The printed earth beneath their feet has been churned
up and now nearly buries two white men who splutter in their wake.
These women are reclaiming their place in history — a history long
dominated by white men. In Freedom and Change Himid reworked
Picasso’'s Two Women Running on the Beach (The Race) 1922,
reclothing the models and spurring them on. Much of her work is
based on supplanting colonial histories for Black ones, whether by
repainting willow-pattern plates with slave stories or appropriating
modernist paintings to amplify her own voice.

Freedom and Change 1984
Plywood, fabric, acrylic paint and other materials
290 x 590
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JENNY SAVILLE
(b.1970)

The history of the nude is overwhelmingly one of male painters
and female models. This is just the territory Saville upended in the
1990s with her vast fleshy canvases of her own naked body. ‘The
history of art has been dominated by men living in ivory towers,
seeing women as sexual objects,’ she says. ‘| paint women as most
women see themselves. | try to catch their identity, their skin, their
hair, their heat, their leakiness.’?

Propped features Saville perched on a high stool, larger
than life-size, looking down at the viewer. Her arms are crossed
aver her breasts, her shoulders are hunched and her fingers
claw uncomfortably at her thighs. Across the surface mirror-writing
is carved into the paint. It's a quote from French feminist Luce
Irigaray: ‘If we continue to speak this sameness, if we speak to each
other as men have spoken for centuries, as they taught us to speak,
we will fail each other. Again.’

Propped became the most expensive work by a living woman
artist to be sold at auction, selling for £9.5m at Sotheby’s in 2018.

Propped 1992
Qil paint on canvas
213.5 x 183
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Charlotte Mullins

A Little Fenlimst
History of Akt

A Little Feminist History of Art
(Expanded Edition)

Expanded Edition
Charlotte Mullins

A bestselling introduction to the feminist art movement, newly
expanded with 16 new artist entries that bring one of the most
influential and enduring artistic movements of the twentieth century up-
to-date.

 Key title for gift stores and bookshops looking to broaden their offer
for a modern audience.

» Reexamining the male-dominated canon of art history, offering a
fresh perspective that highlights the often-overlooked contributions
of women artists and feminist thinkers.

» Leading with strong feminist artwork on the cover sets the tone for
this hugely popular and important title.

AU $32.99 | NZ $34.99
9781849769921

160 Pages

Paperback

171 mm x 140 mm
Tate Publishing
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Museums and Social Justice

Towards Reckoning and Change

Maura Reilly

The influential art critic, curator, and museum director Maura Reilly
examines the future of museums when acquisitions policies, permanent
collections, and exhibitions become increasingly important
battlegrounds for social justice.

How are museums responding to social issues that concern these
institutions and the greater public.

Examines how museums exhibit their collections, curate their
exhibitions, staff their institutions, and other pressing issues.

Highly topical publication, from a pioneer in the field of museum
studies.

From the author of Curatorial Activism, one of the New York Times'
"Top 10 Best Art Books' of 2018.

Addresses key issues facing museums today; set to become the
core book on the topic.

Suitable as an academic book, as well as potential for a strong trade
presence given its topicality.

Maura Reilly is a curator, arts writer, and museum director based in
New York.
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Kennath Macqueen, Under the casuarinas,
Moroochydore (detail) <1938

Daphne Mayo weorking with John
Theadare Muller on the central figure

of the Brisbane City Hall tympanum 1930,
and Briskane City Hall with triangular
tympanum visible lower left, ot base

of clockiower

MODERNISM COMES TO QUEENSLAND

Samantha Litley

‘Under a Modern Sun: Art in Queensland 1930s~ 1950s’ foregrounds sigrificant
works by leading Gueenslond arlists and by major Australian arlists working
here in the middle decodes of the twentieth century. Together, their artworks
present a light-filled vision of the state and, in some instances, the fipside of
that picture. Drawn entirely from the Collection of the Queensland Art Gallery |
Gallery of Modern Art [QAGOMA), the exhibition elucidates the beginnings
of more experimental means of expression among Queenslond orlists,

while revealing something of the Gallery's collecting history and reflecting

the conservalive tostes of the times. 'Under o Modern Sun’ spans the period
from 1930 — with the opening of Brisbane’s City Hall, graced wilh Daphne
Maye's iconic sandstene tympanum in the final stages of its complefion —

to the late 1950s, coinciding with the publication of painter Vida Lohey's Artin
Queensland 1859~ 1959 (1959), commissioned by the Gueenslond National
Art Gallery [now QAGOMA for the state's centenary.



Roy Dalgarno, Smoko (detail) 1939

53

CREATING THE SUNSHINE STATE

Peter Spearritt

Queensland's rich social and political history is the backdrop o how ortists
have portrayed the stote’s people and varied landscapes, Some arfists,
including Vida Lohey, Kenneth Macqueen and Joe Alimindjin Rootsey,

painted landscapes they knew well. Visiting artisis and photographers, from
Max Dupain to Charles Blackman and Sidney Nolan, focused on what they
found siriking or unusual. This essay traverses the social, economic ond palitical
sefting of the era.

Brisbane, the state capilal, grew rapidly in the 1920s. After the carnage of
World War One (1914~ 18), there was a sense of economic and social change
in the air. Queenslond's radical Lobor government drew strong support from
the Australion Waorkers' Union, which came to prominence during the shearers’
strikes of the 1890s, and industrial workers in the larger cities. The progressive
policies of the interwar years sow an expansion of government-run secondary
schoals in a state dominated by private schools, usually under the auspices of
Roman Catholic or Protestant churches, This provided educational opportunifies
in cities and in couniry towns for families unable to afford private schooling.

Successive Labor governments not only invested in education — including
schoals, technical colleges and the University of Queensland — but also
expanded healthcare in 1945 by providing free reatment in government-
owned hospitals, the first government in Ausiralia fo do so. For some decades,
the Lobor party managed fo unite both ifs Protestant and strongly Irish-affiliated
Catholic wings. At the some time, the government also had 1o plocate both its
rural support base, represented by the Australian Workers’ Union, and industrial
base in the larger factories and on the wharves. These various factions fell out
in 1957, when o Catholic breakaway party under the premier, Vince Gair,
turned on their erstwhile colleagues.” Labor fell from office and conservative
governments then ruled the state from 1957 1o 1989, For more than three
decades, rural and city business interests presided over o government where
the rural electorates had much smaller populations than urban seats.



Under a Modern Sun
UNDER A MODERN SUN Art in Queensland 1930s-1950s

At in Queenatand 1930s- 19504 QAGOMA

Under a Modern Sun: Art in Queensland 1930s-1950s celebrates a
transformative period during which artists introduced new forms of
expression to what was then a conservative state.

» Featuring more than 140 paintings, sculptures, photographs and
works of decorative art from the Queensland Art Gallery | Gallery of
Modern Art Collection, this publication showcases a vibrant era of
artistic evolution when Queensland's creative landscape began to
shift to accommodate fresh approaches

» This handsome publication features a curatorial essay by Samantha
Littley, Curator, Australian Art, QAGOMA; a contemporary
sociopolitical history of Queensland by Peter Spearritt, Emeritus
Professor of History, University of Queensland, Brisbane; a list of
further reading; and full-colour illustrations of all the artworks in the
exhibition.

AU $54.95| NZ $60.00
9781849769976

128 Pages

271 mm x 192 mm
Tate Publishing
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Theatre Picasso

Marking the centenary of one of Pablo Picasso's most famous paintings,
The Three Dancers, this exciting publication brings to life the artist's
performative persona and his interest in dance, music and theatre,
alongside stunning reproductions of Picasso works.

Filmmaker and artist Wu Tsang, whose practice is concerned with the
act of performing, hidden histories and marginalised figures,
collaborates here with the author and researcher Enrique
Fuenteblanca to tell the story of Picasso 'the performer’.

Along with other contributors, they cast light on his interest in dance,
music and theatre, but also his highly performative persona as an
artist, cultivating his own image and his contribution to the modernist
cult of the individual artistic genius. They also explore his constant
gaze towards popular, or 'folk' performance, such as the circus, the
corrida, flamenco dancers, the 'othered' in society, and groups who
use performance as an emancipatory tool.

This beautifully designed book addresses head-on some of the
complexities of Picasso's life and work from a highly unusual and
compelling perspective.

Tate Modern exhibition: 17 September 2025 - 13 April 2026

AU $54.99 | NZ$59.99
9781849769976

128 Pages

271 mm x 192 mm
Tate Publishing
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EDUARDC BARBA GOMEZ

Eduardo Barba isa landscape gardener
and lecturer, also a botanical researcher
onwotks of art. He has published several
baooks dealing with plants in a rangs
of contexts, and repularly talkes about
gardening hoth in the press and on the
radio. He also sperializes in identifying
plant species appearing in worcs of art,
for national and fareign collections. The
results of his botanical research are larpdy
made known through the Museo del Prado,
via catalogue essays, lectures and the
museum's social media.
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Fragaria vesca

Workshop of Jan van Eyck
The Fountain of Grace
1440-1450
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Viburnum opulus var. roseum

GUELDER ROSE

In the large central vase, the artist has created a floral
symphony remarkable for the interplay of colours. With-
in the composition, each flower is matched by a coun-
terpart identical or similar in colour: there are two blue
bearded irises (Irés = germanica), two red and two yellow
tulips (Tulipa cv.), two mauve anemones (Anemone hortensis)
at the centre of the bouquet, and so on... Below them, our
attention is drawn by the almost perfectly-spherical inflo-
rescences of two guelder roses, a plant much appreciated
by Baroque painters and also by present-day gardeners.
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The Hidden Language of Flowers

A Botanical Stroll Through the Prado
Eduardo Barba

Thirty botanical species represented in as many works in the Museo del
Prado: outstanding paintings and sculptures from the permanent
collection.

«  This volume focuses on thirty botanical species represented in as
many works in the Museo del Prado: outstanding paintings and
sculptures from the permanent collection, such as Bosch's The
Garden of Earthly Delights, Van der Weyden's The Descent from the
Cross and Fra Angelico's The Annunciation.

. Each of the thirty plants is accompanied by a commentary by
Eduardo Barba and a botanical illustration by Juan Luis Castillo, as
well as a complete detailed reproduction of the work in the
Museum.

AU $41.99 | NZ $44.99
9788484806240

128 Pages

Hardcover

195 mm x 125 mm
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Performance Art

From Futurism to the Present

RoselLee Goldberg

An updated edition of the pioneering study in the acclaimed World of
Art series, this classic book surveys a full century of performance art,
from the Futurist manifesto of 1909 through the second decade of the
new millennium.

e  First published in 1979, the latest edition of this pioneering study in
the World of Art series surveys a full century of performance, from
the Futurist manifesto of 1909 to the second decade of the new
millennium.

*  Expanded and updated for the new decade, the first serious study
of performance art is once again the last word in the ongoing story
of a fascinating and dynamic medium.

e This revised edition includes an updated foreword, an expanded
reading list, and a new chapter outlining developments in the
second decade of the twenty-first century in the fields of dance,
architecture, technology, and virtual performance.

AU $49.99 | NZ $54.99
9780500204689

280 Pages

Paperback

210 mm x 150 mm
Thames and Hudson Ltd
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ACCORDIMG TO savapoR ball [FiG. W], THE PERSISTENCE OF MEMORY, HIS FAMOUS
Surrgalist painting of melting watches, was inspired by a picce of smelly, cozing
cheese, “We had topped off our meal with a very strong Camembert,” he recalled
i The Secree Life of Salvador Dall, his self-rythelogizing autobiography, some ten
years after he completed his small but unforgettable pictwre. “And after everyone
had gome | remained for along time seated at the table meditating on the philo-
sophic problems of the “super-soft’ which the cheese presented to my mind™
The hour was around ten oclock at night; the setting, an apartment in Paris at 7,
nuee Becgquerel, a residential street just north of Sacré Coeur in Montrmartre, albeg-
endary artists’ neighborhood® Having finished contemglating the Camembert,
Crali set to wiok

| g0t wp and went into my studio, where [ 0 the Eght in arder 1o cast a
final glance, as is my habit, at the picture | was in the midst of painting.
This picture represented a landscape near Part Lligat, whote rocks wene
lighted by a transparent and madancholy twilight: in the foreground an
olive tree with is branches cut, and without leaves. | kmew that the
atmicsphere which | had succeeded in creating with this landscape was
1o serve as a setting for some idea, for some surpesing mage, but | did

nalin the beast krow what it was going to be?

Drali proceeds vo describe a spark of ingpiration. “l was about to turn out the light,”
e werote, when “instantaneously | 'saw’ the solution, | $ow two soft watches, one
of them hanging lamentably on the branch of the olive tree. . .. | avidly prepared
my palette and st towork, ., Two hours later the picture, which was to be one
of miy mast famous, was completed.™

In Drali's pccount of his pocket wanch-filled pecture’s creation, time is of the
essence. The painting itself, however, tells a different story. A close examination
by conservators at The Museum of Modern Art almost a hundred years after
its completion reveals Dali's chrenolegy to be a malleable narrative, undont at
every turn by material and technical analysis. For example, while Dali makes a
point of mentioning the swiftness with which the “surprising image” appeared
and the speed with which he executed it, the timeline of two howss is improb-
able, given the watches' axceptionally detailed rendering and the time requsired
for even thin layers of oil paint to dry. Equally unlikely i Dali's claim that the
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| have the strong feeling that Dali has arrived here at a very good moment, and
that he will make an impace.™ Mirds words proved prephetic: On June &, Un
Chien andalou previewed at the Studio des Ursulines cinema in Paris. With its
shocking mentage sequences—including the scandalous opening image of a
hand drawing a razor quickly across a wide-open eye [Fie. 4]—it was a great suc-
cess among the Surrealists, many of whom, thanks to Mirds introductions, Dali
now peisonally knewe Stimulated by Goemangs promaises of 3 contract and 3
fall exhibition, he returned sometime in June to his family's summer home in
Cadaqués, a picturesgue town oo the Mediterrangan’s Costa Beava, and began
to prepare in earnest for his solo Paris debut

Qf the eleven paintings inchuded n that exhibition, which opened on
Movernber 25, with a catalogue whose preface was authored by Bretan, only twe
were completed prior 1o 1929. One of those was the proto=Surrealist and aston=
ishingly intricate Futile Efforts (Little Ashes) [rie. 5], which included the heads of
Drali at left and Lorca at right.* The other nine were recent creations that ranged
i size frony relatively large ods on canvas, such as the extraordinary pair consgi-
twted by Face of the Great Masturbator [ri6. 6] and The Enigma of Desire [Fis. 7],
10 the bBordering=-on-miniature Memingred Pleasures [Fie. 8], Accommodations of
Diesire [Fis. 9], and The Lugubrious Game [ms. 10, each with fanatically detailed
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trompe-l'oeil painted motifs interspersed with collaged ready-made images.
Collecrively, these nine paintings represent atour de force; they 301 a new course
for Dal's art in terms of their technical precision, their “dreamiike [settings] ina
deep space,” and their complex iconograghy informed by the artist’s readings
of peychoanalytic texts, notably Richard Krafft-Ebing’s Powchopathia Sexualis
(1886} and Sigmund Freud's explorations of the subconscious mind.® Each pic-
ture brought childhood memones and ansieties of a sexual nature to the surfade:
castration, voyeurism, onanism, and impotence, along with recurrent images of
things that inspired Dakl with horeor and disgust, including ants, grasshoppers,
blood, and excrement. Moreover, as Mird had predicted, Dali's new body of work
premsgred in Paris "at a very good maoment,” one that found Breton's Surrgalist
moverment at a crossroads, poised between the First and Second Surrealist
Manifestoes and ready for a new sensation. Dalis unsetthng and unprecedented
paintings, following on his and Bufuel’s equally unsettling and unprecedanted
film, provided just that. They were unlike anything the Surrealists, or anyone for
that matter, had seen before, despite qualities shared with works by Old Master
fantasists such as Hieronymus Bosch [Fis. 1], and with modern paintings by
contemporaries such as Giorgio de Chirico [Frs. 12], Max Ernst [Fe. 13], Mard [fe.
14], and Ywes Tanguy [Rs. 15]. A photomontage published in the final issue of
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A fascinating and detailed analysis of one of the most iconic works of

S I d D s Surrealism
¢ *  The flamboyant Spanish Surrealist painter and provocateur
The PerSIStence Salvador Dali was the leading pioneer of the European Surrealist
movement.

of Memory

»  The latest edition of MOMA's One on One series explores the iconic
Surrealist painting The Persistence of Memory, one of the rare
works of art that can be conjured with the mention of two simple
words: melting clocks. The painting attracts visitors from all over
the world.
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Interior with a Goldfish Bow!
1914
Oil paint on canvasi

147 x 97

ARESTLESS
TIME

Matisse’s ‘Notes of a Painter’ had been published in
La Grande Revue in 1908, This text documented Matisse's own
ideas on art and remains his most significant written work.

In late 1gog, Matisse and his family moved to a house in
Issy-les-Moulineaux, a suburb of Paris, which he promptly
decorated with paintings, carpets, textiles and art objects.
The same year Matisse signed a three-year contract with the
Bernheim-Jeune gallery, providing him with regular income,
and held his first retrospective there in 1g10. This received
so much criticism that the poet and critic Apollinaire noted
that the entire press treated Matisse with ‘a rare violence’.”
Nevertheless Matisse's reputation spread, with exhibitions
held in the cities of Florence, London, New York and Berlin,
among others. On a visit to Germany in the same year, Matisse
took the opportunity to see an important exhibition of Islamic
art in Munich, where he encountered the rugs, bronzes and
miniatures which were to influence the famous ‘Interiors’ he
painted soon afterwards. His ‘Symphonic Interiors’ began in
early 1911, reflecting both the influence of Persian miniatures
and the rejection of Western perspective, shifting the emphasis
to flat planes of colour and taking a step beyond the abrupt,
dispersed brushstrokes of fauvism (pp.54-9).

In early 1912 Matisse resumed his travels abroad and
over the next two years would make two trips to Morocco,
which gave rise to his ‘Moroccan period'. This included the
production of the large work The Moroccan Café 1912-13 (p.61),
‘a luminous, trancelike suspension of space and time that
conveys to perfection the “utter calm” the artist had found
in Tangier’.*®

As Alfred H. Barr, Jr. noted, Matisse, along with Picasso
and Braque, were by now becoming recognised as ‘the leaders
of the Modern movement’, albeit for very different reasons.
Picasso and Matisse had met in 19o6 at the Steins’ house and
fostered one of the most influential relationships in twentieth-
century art; they would become equally rivals and foils.

Matisse had changed from an unknown young art student into one of
the two key innovators to whom the art-world looked for leadership from

New York to Moscow.”

After an exhibition of his Moroccan paintings at the Bernheim-
Jeune gallery in April 1913, Matisse spent most of the year at
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André Derain

Henri Matisse 1905
Oil paint on canvas
46>34.9

at the Salon des Indépendants. Both artists now produced
their first purely fauvist paintings (opposite, p.40). On his
return to Paris, Matisse started to paint Woman with a Hat 1905
(p.41), one of his most famous fauvist works, described as ‘a
picture of his wife that violently transposed into portraiture
the high-keyed colours he had unleashed in the Collioure
landscapes’. That October the works of Matisse, together
with those of Maurice de Vlaminck, Charles Camoin, Derain,
Henri Manguin and Albert Marquet, were exhibited in room
vi1 of the Salon d’Automne alongside two academic sculptures.
This led the critic Louis Vauxcelles to exclaim, ‘Donatello chez
les fauves’5and thus the term ‘fauve’ was coined. Among the
many criticisms made of the fauvists’ work at the time was that
of Marcel Nicolle:

what is presented to us here ... has nothing

whatever to do with painting: some formless confusion
of colors; blue, red, vellow, green; some splotches of
pigment crudely juxtaposed; the barbaric and naive sport
of a child who plays with the box of colours he just got

as a Christmas present.”®

In spite of such criticism, Woman with a Hat was purchased by
the renowned collectors the Stein family” and this, according
to Alfred H. Barr, Jr., marked a turning point in the fortunes of
Matisse the artist. The Stein family were to become important
collectors of his work and introduced him to other prominent
art connoisseurs, such as Etta Cone.

At the end of 1905 Matisse rented a studio in the Couvent
des Oiseaux where he began painting Le Bonheur de Vivre 19o5-6
(pp.42-3), described as a departure from pure fauvism and
offering ‘instead an effect of indolent calm, using broad areas
of colour bounded by arabesque contours ... populated by
images of sexuality’® When this large work was exhibited
at the Salon des Indépendants in 1906 it caused widespread
outrage.

Matisse then travelled to North Africa, visiting Algiers,
Constantine, Batna and Biskra, and became fascinated by
the colours and quality of light. Toward the end of the winter
of 1906 he also started to analyse the distinctive practice of
sculpture with regard to volume and mass (pp.45-6), noticing
African carvings in Parisian curiosity shops. The work Blue
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Artists Series: Henri Matisse

Juliette Rizzi

A fascinating introduction to the life and work of Henri Matisse, a
leading artist of the modern age whose radical and innovative
techniques demonstrate his lifelong commitment to celebrating
dynamic forms and bold, expressive colour.

 This concise book is a captivating introduction to the life and work of
this remarkable artist.

* It contextualises Matisse's career from his informal training in Paris to
his early study of the impressionists, and the pivotal point when he
created his first fauvist painting, marking his singular interest in
experimenting with flatness of colour, simple shapes and sinuous
loose lines.

» Highlighting the artist's revolutionary technique with paper cutouts,
which became his chosen medium after ill health confined him to bed
and prevented him from painting, this book demonstrates the
relentless passion and incredible creative drive of a modern master.

AU $29.99 | NZ $34.99
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ALBERTO
GIACOMETTI:
ANARTISTIC
PERSONA

Genet was fascinated by Giacometti’s standing female figures:
‘For once again I am come back to these women, now in
bronze ... I cannot stop myself coming back to this people

of gilded - and sometimes painted — sentinels who, upright,
immobile, are keeping watch.’**

Photograph me like this, Brassai ... this pose exactly reflects my physical
state. I'm nothing but a wreck, a rag ... in spite of that, however, I'm still
working, as you can see.

When thinking about Giacometti, the first images that
come to mind are the black-and-white photographs taken by
professional photographers, particularly from the late 1g40s
onwards until his death, for example by Ernst Scheidegger
(opposite). Giacometti has a gaunt face and wild hair and is
surrounded by thin, rugged sculptures in a crammed studio
in Paris. He is captured in his own realm, a solitary world
of dust and despair, endlessly struggling with unachievable
artistic ideals. The photographs of Giacometti in his studio
or local cafés have been reproduced in countless books,
journals and exhibition catalogues and played an influential
role in shaping the artist’s public persona.

Since Sartre’s text, ‘The Search for the Absolute’, Giacometti
has often been viewed as a serious solo figure, representing
a postwar zeitgeist of existentialism and agony. Giacometti,
in part, encouraged this image, not only through his written
and recorded statements about failure, obsession and fear of
death, but also through his ‘performances’ for the photographic
lens. In his book The Artists of My Life, photographer and friend
Brassai described an encounter with Giacometti in 1g65 in
which the artist asked him to photograph him in a particular
pose: ‘In his weakened condition, he could barely stand
upright. He held on to his easel with both hands. “Photograph
me like this, Brassai ... this pose exactly reflects my physical
state.”"s” Such recollections by photographers and Giacometti’s
posing in the images prove how he constructed his artistic
persona. Sculpting, drawing and painting from models, he
was familiar with the processes of transforming living subjects
into objects of art. He knew that photographers would turn
him into an object of their works of art too and reacted by
perfecting his facial expressions and gestures for the camera.
American writer James Lord met Giacometti in the Café des

a6

Giacometti sculpting his
Walking Man in plaster
c.1gh2

Deux Magots in 1952. Lord’s visits to the artist’s studio, and
conversations with Diego and Giacometti’s friends, gave him

an intimate knowledge of Giacometti’s work and life. He began
to collect material for a rather controversial biography that was
published in 1985, as well as for the later, and more accurate,

A Giacometti Portrait, and strengthened the image of Giacometti
as a bohemian artist constantly struggling with his unachievable
artistic ideals.



RETURN
TOPAINTING

Alberto Giacometti
working on a portrait of his
wife Annette in the studio
in Stampa, around 1965

Annette in the Studio 1961
Oil paint on canvas
146 = 97

In France, the Musée de Grenoble purchased Giacometti’s
sculpture The Cage 1949—50 and became the first public French
institution to own one of his sculptures. Private collectors,
such as American industrialist and banker George David
Thompson, now bought his works systematically.

In 1958, Giacometti was commissioned to create
sculptures for the new Chase Manhattan Plaza in New York.
However, the commission was never completed — unsatisfied
by the relationship between the sculptures and the unfamiliar
site in New York, Giacometti later abandoned the project.

Sometimes I think that I am going to capture the apparition and then
I'lose it and must start afresh.>

While still sculpting figures drawn from memory, in 1946
Giacometti returned to working from the model in painting.
After Annette moved into his studio in Paris, she became his
most important female model, enduring long portraiture
sittings. Giacometti painted her as an entire figure (opposite)
or close up, and on occasion nude. The portraits show her
face-on, perhaps to reflect her frank and straightforward
character.

Most portrait paintings by Giacometti depict the people
who inhabited his life: Annette, Diego (p.66), his mother
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A lively introduction to the life and work of Alberto
Giacometti, whose unique style and innovative vision make
him one of the most significant and internationally acclaimed
sculptors of the post-war era.

» Alberto Giacometti (1901-66) is best known for his elongated,
wraithlike sculptures. Instantly recognisable and inescapably
associated with the existentialist despair of his time, these unusual
figures presented a vulnerable image of humanity in which a
generation traumatised by the war recognised itself.

« This book is a key introduction to the life and work of Giacometti. It
follows the story of his artistic evolution, from his first sketchbooks
to his formative experience with death that shaped his obsession
with the subject throughout his career.

»  Exploring the artist's move towards curious surrealist compositions
and the emergence of his mature style, it celebrates the enduring
power of one of the most internationally acclaimed sculptors of the
post-war era.
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Aged 17, Westwood moved with her family from the rural north to the London suburb
of Harrow, to run a post office. Westwood enrolled in Harrow Art School, where she
first studied fashion. ‘I didn’t like it, we had to draw all the time, and | wanted to make
clothes,’ she recalled.” So she transferred to silversmithing - an artin which she could
work with her hands to effect change. Although she left the school after one term,
for the rest of her life this remained her only formal training in design. A deep thinker
and intellectual with a passion for learning, Westwood nevertheless constantly ex-
pressed herself through making: this focus on jewellery was an early manifestation
of that. This education was also a point of connection between her own heritage
and that of Andreas Kronthaler, who studied goldsmithing as a teenager in the
Austrian city of Graz, six hours from his own birthplace in the rural Ziller Valley
of the Tyrol. Both would be fascinated by jewellery throughout their three-decade-
long collaboration.

With typical pragmatism, however, the teenaged Westwood reasoned she could
not make a living from creative endeavours and instead, in 1959, began to train
to become a teacher at Saint Gabriel’s College in Camberwell. Three years later,
she married Derek Westwood - and made her own wedding dress. Jewellery only
came back to the Westwood story after her divorce: first, when selling her designs
ona stallin London's Portobello Market as her only source of income in the mid-
1960s, and again, five years later, when she began to work with the musicimpresario
Malcolm McLaren, laying the foundations for the movement later known as punk in
their boutique at 430 King's Road, which openedin 1971. McLaren and Westwood first
bonded, in part, over Westwood's mother’s kitchen table, where Westwood created
her jewellery pieces alongside conversation with McLaren. And the impetus to open
their own store came, in part, from Westwood’s own experience as a saleswoman -
her teenage background in her parents’ post office, but also selling her own designs
on the Portobello Road.

On the King’s Road, Westwood was once again making: for the first incarnation
of herand McLaren’s boutique, dedicated to Fifties retro and Teddy Boy style and
named Let It Rock’(1971-72), Westwood painstakingly unpicked the ‘Drape’ suits
of the latter subcultural movement to copy in flashy Lurex and fake fur, learning
by deing. While jewellery didn't feature per se, Westwood did create exceptional
hybrid pieces, crossing jewellery with clothing. T-shirts were pock-marked with
studs, draped with chains or scarred with zips, the pulls positioned across the chest
to resemble nipple-rings; even more extreme, a series of T-shirts, struck with thick
metal chains, were adorned with chicken bones spelling out epithets: ‘Rock’, 'Perv’,
‘Scurn’, ‘Fuck’. Sourced from Westwood and McLaren's dinner plates, the meat was
boiled from the bones, which were then painstakingly drilled and connected with
chain links, and attached to the T-shirts with metal studs. Assembled by Westwood
herself at herown kitchen table, they were laborious and time-consuming works,
each taking approximately a day to create.

Interestingly, bones would emerge again and again in Westwood's jewellery, con-
necting her designs back to the most stereotypically simple totemic adornments of
prehistoric man. In 1995, designing a collection titled 'Vive la Cocotte’, Westwood and
Andreas Kronthaler created earrings of dangling miniature skeletons. The idea,




Broken Pearl Necklace
‘Stormina Teacup’ AW 96/97

44

PEARLS

Inher'Portrait’ collectionfor Autumn - Winter 1990/91,Vivienne Westwood
debuted the now-iconic Three Row Pearl Drop Choker. Among her sources
of inspiration were the romantic French paintings, ceramics and fur-
nishings assembled by the 4th Marquess of Hertford in the nineteenth
century, housed at the Wallace Collectionin London. Taking pearls from
their conventional aristocratic context, Westwood gave them anew and
desirable edge. As she once stated, ‘Art should never be sociological;ithas
got to betimeless. It's got to be your vision and how you canrepresent the
world yousee."" In typical Westwood fashion, her pieces were unisex:
male aswell asfemale models paraded onthe catwalk, adorned with pearls.
Still, Westwood insisted on upholding the highest standards of crafts-
manship: each necklace is hand-strung, and every pearl is individually
hand-knotted. Evolving the look inline with sustainable farming practices,
the house today uses glass pearls and resin pearls, as well as freshwater
pearls. Statement pieces and timeless classics, these sensual masterworks—
whether in natural ivory or muted pastels - have become asignature
of the house.
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Justina Earrings, modelled by Andreas Kronthaler, Georgian Necklace
Andreas Kronthaler for Vivienne Westwood ‘Down to No.10° 55 21 AW 13/14 Collection
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Vivienne Westwood & Jewellery
Alexander Fury

Vivienne Westwood's jewellery creations in a beautifully produced
volume, published in close collaboration with the house and authored
by fashion—and Westwood—expert Alexander Fury.

«  The unique and highly sought jewelry of fashion designer Vivienne
Westwood , whose brand counts numerous fans in North America
and internationally and has proved to be particularly popular with
Gen Z.

. Vivienne Westwood (1941-2022) was a fashion designer celebrated
for bringing punk and new wave style to the forfront of the fashion
world.

«  This is the definitive book on the subject, surveying Westwood
jewelry from throughout her long career.

»  Features specially commissioned photos for the book as well as
iconic portraits of Vivienne Westwood herself wearing key designs

. c. 200 illustrations
. 352 pages
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Levels of Difficulty

BEGINNER INTERMEDIATE EXPERIENCED

A knitter who has practiced the A knitter who has practiced the A knitter who has practiced the

knitting techniques of knit and purl | knitting techniques of knit and knitting techniques of texture

stitches, decreases, increases, and | purl stitches for texture p pa ¢ ded colorwork,

binding off. decreases, increases, binding off, brioche, cables, attaching a zipper,
I-cord edgings, and picking up and and picking up and knitting stitches
knitting stitches. for striped sleeves.

Techniques
Patterns knit/purlfincrease/ I-cord/pick up and texture patterns,
decrease/bind off knit stitches stranded colorwork, etc.

TWO-COLOR STRANDED

COLORWORK AND

CABLES

Fisherman, Adult Version X X X

Fisherman, Child Version H X %

Haddock x X X

Cordage X X X

Mate X X X

KNITS INSPIRED BY
FISHING NET AND

SAILOR COLLARS

Able Seaman ® x x
Nettie X X x
Martha X X X
Maren % x

Wellies ® X X
KNITS

Snekkersten X X X
Storm, Adult Version x ®

Storm, Child Version x X

Ruth ® x

Willow X X
Sail ® ® x
Sailor, Oversize Version ® x x
Sailor, Adult Version x x X
Sailor, Child Version x X b
Captajn ® x -
Ocean X X X
King Jens X * X
Cousteau X X X

16 LEVELS OF DIFFICULTY




Motifs and Their Meanings

In our research, we found a Dutch book on Gansey
sweaters. Gansey refers to the wool sweaters traditionally
worn by fishermen on the island of Guernsey or Gansey in
the English Channel. Ganseys have texture patterns often
unique to local areas or families. We have received permis-
sion to cite from the Dutch book.

Motifs and Patterns

A knitwear motif is a combination of stitches used to create
a repeated pattern, Because of the harsh conditions and
leng journeys that fishermen face, they attached great sig-
nificance to the symbols visible in the textures and patterns
of their sweaters—which often represented talismans, or
their background, or membership in a certain community,
All of the traditional motifs listed below can be found in end-
less variations and combinations in classic fishermen's knits.

TIDEWATER
Ebb and flow. Alternating horizontal bands of stockinette
and texture knitting is called tidewater.

FISHERMEN'S HOUSE

The blocks can represent fishing nets or the walls of a
fisherman's house. This motif can be found in many types
of blocks.

FISHING NET
These variations of continuous and linked rhomboids are
inspired by fishing nets.

18 MOTIFS AND THEIR MEANINGS

LIGHTNING
If lightning strikes land, it is frightening and terrifying, but
that's nothing compared to a thunderstorm at sea.

GOD’S EYE

God's all-seeing eye is a motif dating to ancient times
and found in many different cultures. The motif has also
been called a flower or diamond, symbolizing prosperity.
It protected fishermen and was used “to keep the eye on
them” when they were in foreign waters—at least, that is
what their wives hoped.

WAVES
Waves are a constant on the sea and can be very dan-
gerous in combination with strong winds.

-- ;

HAIL
Hail is represented by seed stitches and variations of this
texture pattern (such as moss and double moss stitches).

CORDS AND ROPE

Cords are used to give stability and a good grip. Rope
and rigging are used to hoist the sails and moor the ship.
They are rendered in knitting as various types of cables,

FLAG

Flags were very important for communication at sea, The
manner in which the flags were raised and the number of
flags all had a specific meaning. Both elements could sig-
nify whether they had pulled in a large or small catch.

TREE OF LIFE

The tree of life symbolized the relationship of father to
sons. Mothers and daughters were not part of this lin-
eage, but were considered a separate entity. The trunk of
the tree could be styled like a herringbone with branches
close together.

STEPS

Out at sea, there are many rope steps to clatter up on a
sloop or to crawl onboard a ship. The “steps"” of reverse
stockinette can be knit with various amount of space
between them.

ARROWS
Arrows and harpoons were used at sea to kill and pull in
large fish.

CHAINS

Chains were used to hold the anchor. In knitting, chains
are usually represented by a cable pattern variation but
can also be knit as horizontal bands of purl stitches,
similar to steps.

AR T

RIGGING

A ship's rigging is, in marine terminology, a collective
term for the masts, cordage, and sails. In knitting, it is a
combination of cable and vertical texture patterns embel-
lishing gansey yokes.

SANDBANKS
Straight and diagonal garter stitch lines represent ridges
of sand on the beach.

BLOCKS, DIAMONDS
There are various types of blocks, “God's eye” and net-
ting are also represented with blocks.

MOTIFS AND THEIR MEANINGS




TWO-COLOR STRANDED
KNITTING AND
ICONIC CABLES
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"?GRD|C - il & Nordic Sailors' & Fishermen’s Sweaters

Modern Knitwear Inspired by Historical Patterns

5& FISHERM E‘N S Lotte Rahbek

A collection of patterns for classic sweaters and knitwear, inspired by
treasured historical designs from Norway and Scandinavia.

* Inspired by traditional sweater styles worn by sailors and fishermen in
the 19th and early 20th centuries, this collection is based on a
photographic archive from the Maritime Museum in the eastern
Denmark town of Helsinger.

» These handsome sweaters are fashion staples, but have found
renewed popularity thanks to films such as The Banshees of Innisherin
and a strong trend for knitting Nordic patterns and looks.

» Sourced from historical images, these designs have been passed
down for generations and reflect garments worn by working sailors
and fishermen at the turn of the century.

» Although designed to be unisex, the patterns are shown on men and
provided in a range of sizes. Few knitting books offer garments that
will fit men, and even fewer present sizes from child to adult.
Traditional fishermen’s sweaters are wardrobe favorites and patterns
for making them are prized by knitters.

AU $54.99 | NZ $59.99
9781419778711

Lotte Rahbek and Gitte Verner Jensen o 288 Pages
' > : Hardcover

280 mm x 216 mm
Abrams
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Chanel: Her Intimate World

ISABELLE FIEMEYER

C H A I\I E sabelle Fiemeyer

This illustrated biography offers unprecedented insight into Coco
HER INTIMATE WORLD Chanel's complex and enigmatic life through new research and analysis
of the designer by an expert historian.

» Divided into five chronological sections, the book immerses readers in
Chanel's life, unveiling rarely seen personal artifacts: gifts from her
great love, Boy Capel, as well as her furniture, favorite jewelry,
talismans, garments, family photos, and correspondence.

* Isabelle Fiemeyer's sensitive, literary style along with the insights and
recollections of Palasse-Labrunie reveal the hidden depths of Chanel's
character, exploring a side of "Auntie Coco" far removed from her
public image. This handsome book—with threequarter binding and
cloth spine—is an essential read for those who seek to understand
the complex and enigmatic woman behind the legendary brand.

» The author’s rare and privileged access to Coco Chanel’s estate, along
with the full support of the Chanel fashion house, ensure accuracy
and deep insight into the designer.

» The Chanel brand considers Isabelle Fiemeyer the foremost expert on

Coco Chanel.
Prefice by Gabrielle Palasse-Labrunie
Photography by Francis Hammond AU $90.00 | NZ $100.00
9782080482440
Flammarion 232 Pages
Hardcover

273 mmx 197 mm
Flammarion




100 THINGS
TO WEAR

Fashion from the Collections
of the National Trust

Introduction by Patrick Grant




Dazzling damask

An elaborate silk waistcoat was a staple of every
fashionable 18th-century man's wardrobe. This
exquisite example is made from a golden-yellow
silk damask - a popular colour for fashionable
dress, reflecting the influence of Chinese culture
on European dress and decorative arts.

The use of precious metals was not reserved
for elite women's dress. Here, exceptionally fine
sifver needle lace, using i and frisé threads,
creates a dense pattern of curvilinear lines and
foliate motifs that illustrate the influence of
the Rococo style. The lace has been worked &
disposition, meaning directhy onto the textile,
which was then cut and made wp into the
finished garment by a ador. The ormamentation
Is completed by 17 dome-shaped buttons that
are richly embroidered with siteer purl and plate.
The overall effect is one of splendour that would
have darzled in candlielight.

The high level of arnamentation, quantity of
precious metals and quality of the silk damask
suggest that this waistcoat might have been
womn at court. KB

Snowabill Manor, Gloscestershire - Man's sk
walstooat + 178060 - S with metal loce - 92om
(Rengthy - NT 49002
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Home comfort

In the 1830s, motherhood was considered

by st in society to be the primary duty of

the married woman, The cycle of conception,
pregnancy, birth and childrearing was placed

at the heart of many popular advice books
targeted at 19th-century married women, and
these included guidince on maternity clothes.
In an age of increasingly fitted waistlines, women
were encouraged towear boose garments Lo
protect both their modesty and the health of
their developing babies as their pregnancies
progressed.
ively little maternity wear survives
today. Perhaps because childbearing was

50 commonplace, dothes simply wore out
orwere cut down 1o make smaller iems for
children. This informal gown, featuring heavily
pleated panels and 2 long opening at the front,
lends itself vo comfort in the final months of
pregrancy and 1o nursing an infant. It is made
of an easily lwndered self-striped cotton muslin,
roller-printed with a pattern of pink and purple
folded ribbons and flowers, likely to have been
manufactured in Lancashire, ES

183070 - Bross, cotton and motherof peord + [ETom (lengch)
- NT 134542
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100 THINGS
TO WEAR

Fashion from the Collections
of the National Trust

Introduction by Patrick Grant

100 Things to Wear

Fashion from the Collections of the National Trust

Emma Slocombe

The National Trust looks after more than 30,000 items of dress - from
attire of extraordinary luxury to practical, everyday working clothes. This
beautifully illustrated book features a selection of 100 important
examples charting over 500 years of changing tastes and fashions.

» Held at properties across England, Wales and Northern Ireland, the
collection showcases a wealth of lived experiences from the opulence
of the Tudors to the Windrush generation.

+ Accessibly written and illustrated with a wealth of new photography,
100 Things to Wear will appeal to everyone from fashionistas,
researchers, designers and other industry professionals to all those
with an interest in clothing and dress.

» The book concludes with an illustrated glossary of terms relating to
historic clothing and its production and a gazetteer of Trust properties
with significant dress collections.

AU $24.99 | NZ $29.99
9780707804705

224 Pages

Hardcover

156 mm x 186 mm
The National Trust
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PHILIP BUTLER

226 Garages and Service Stations
Philip Butler

Small garages and service stations are a vital - but fast disappearing -
part of Britain's automotive landscape. Often independently owned and
sited in idiosyncratic buildings, they are rightfully celebrated and
sensitively documented in this essential book.

»  Over the course of six years, photographer Philip Butler toured
Britain photographing local garages. This 248-page landscape
hardcover includes 226 color images that document the charm and
personality of these diverse, eccentric and idiosyncratic buildings.

* Asthe era of the combustion engine draws to a close, Butler's
enchanting photographs of 226 Garages and Service Stations
document the charm and personality of these survivors of the
petrol age.

AU $59.99 | NZ $65.99
9781739887896

248 Pages

Hardcover

165 mm x 203 mm
FUEL






Introduction

For, after all, what is man in nature? A nothing compared to the infinite, a whole compared to the nothing, infinitely remote from an

understanding of the extremes; the end of things and their principles are unattainably hidden from him in impenetrable secrecy. Equally

incapable of seeing the nothingness from which he emerges and the infinity in which he is engulfed. What else can he do, then, but per-

ceive some semblance of the middle of things, eternally hopeless of knowing either their principles or their end? All things have come

out of nothingness and are carried onwards to infinity.

ABOUT OUR PLACE IN NATURE THEY WERE NEVER WRONG, the Old

m: how

Masters, How well they understood our human pos

even the most miraculous events—the arrival of a cavalcade

of kings to kiss the feet of the squirmy infant; the levitation,
decades later, of his mother to heaven, escorted by phalanxes of

angels—took place within nature’s green frame. Immaculate in

billowing silks, dozens of winged forms flutter around the Virg
a surreal panoply anticipating the weightlessness of spaceflight.
Accompanied by an angelic orchestra, Creator and Son flank the
brocaded throne. Each holds one side of her crown. At the apex,a
white dove: the Holy Ghost, The Queen of Heaven ascends to her
coronation

This glorious assemblage occupies a good nine-tenths of the

enormous panel, with only a horizontal band of green at the

bottom signifying her point of origin. But the flatlands visi-

ble there—a classic Low Countries scene, albeit with a range of

Blaise Pascal, Pensées, 1670

distant blue mountains—couldn’t be more telling. As base and

launchpad to all the metaphysical frippery, it plays a relatively

small role. But if you look closely, vou see that actually, it's the
only section of the painting where physics reigns. Indicative not
just of nature’s presence, but also of what used to be called natu-
ral philosophy.

The unnamed artist, identified only as the “Master of the Saint
Lucy Legend” and active in Flanders in the late fifteenth century,
portrays this narrow zone of damp earth and winding waterways
as the only place where he—and it was almost certainly a man—al-
lowed himself the freedom, within the commercial imperatives of
the theological construct, to exercise an observational sensibility
focused on the phenomenal world,

So, what do we see there, below all that floating Flemish silk?
A man on horseback, accompanied by a dog. Trees. Wind-tossed

water. A shore. A well-defined, almost three-dimensional cockle

Left: Mary, Queen of Heaven, Master of the St. Lucy Legend. Ol on panel, circa 1485






Nanocosmos

Journeys in Electron Space

Michael Benson

A breathtaking tour of the natural world is offered in Nanocosmos, an
examination of majestic topographies revealed by powerful scanning
electron microscope (SEM) technologies.

* Nothing like Nanocosmos has ever been seen before. Benson has
produced an exhilarating, aesthetically magnificent examination of
complex microscopic worlds.

» Constructed from SEM scans that he made over the course of six
years at the Canadian Museum of Nature in Quebec, the images
presented here reveal an eerie, awe-inspiring beauty in subjects taken
from the natural world. These include radiolarians, dinoflagellates,
and diatoms, as well as many varieties of insects, microscopic flowers,
and even lunar samples from the Apollo program.

» Benson’s books with Abrams (Cosmigraphics, Otherworlds, and Far
Out) have grossed nearly 50,000 copies. He's appeared on CBS This
Morning, NPR, and WNYC, and his work has been favorably covered
by the New York Times, The New Yorker, Slate, the Atlantic, the
Economist, and the Guardian, among others.

AU $110.00 | NZ $120.00
9780810997974

320 Pages

Hardcover

292 mm x 292 mm
Abrams




40 Years of Reuters Photojournalism

Edited by Alexia Singh
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Relatives of kidnapping victims armed with a Kalashnikov
rifle and clubs block the Gelerie Semaan crossing between
East and West Beirut, Lebanon. Photo: Name Here.

Roman Catholic nuns trudge through a snowy 5t. Peter’s
Square. Photo: Luciono Mellace.

Mother Teresa holds o baby during a ceremany o receive
abandened building from the Hong Kong government to
be used for charitable purposes. Photo: Andrew Wong.

Agroup of former prisoners walk through Auschwitz
concentration camp in Poland on the 40th anni
of the camp’s liberation. Photo: Joseph Czarnecki.

16 January 1985

Photographers stand on the shoulders of Mothers of the
Disappeared as they take pictures inside the women’s
prison where political prisoners are asking thoi the
International Red Cross be let in to assist wounded pris-
oners, in San Salvader, El Salvador. Photo: Nancy McGirr.

21 February 1985

Shi‘ite Muslim women pass remains of o building destroyed
by a bomb. Phota: Frederic Neema.







In the Moment

40 Years of Reuters Photojournalism

Reuters

Surveying forty years of news photography at Reuters, this publication
captures the very best of photojournalism, bringing together pictures
and texts to tell the stories behind iconic news imagery.

e Reutersis an international news agency that was founded in
London in 1851. It has won numerous awards for reporting and
photojournalism.

*  This title spans four decades of award-winning photography
including multiple Pulitzer prizes won by Reuters photographers.

«  Features key events, personal stories, and newly discovered insights
from the photographers themselves.

* Includes previously unpublished work from Reuter's analogue
archives, as well as iconic images of global events.

« Thisis an excellent visual reference of world history as well as a
visually rich presentation of the very best of photojournalism.

. 500 color illustrations
. 320 pages

Edited by Alexia Singh

=

AU $110.00 | NZ $120.00
9780500029138

320 Pages

Hardcover

305 mm x 254 mm
Thames and Hudson Ltd
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INTHE AMERICAN WEST

In the American West 40th
Anniversary Edition

Richard Avedon

An exquisitely produced new publication of In the American West:
Photographs by Richard Avedon, a landmark project of classic American
photography.

* First published by Abrams in 1985 in conjunction with the
groundbreaking exhibition at the Amon Carter Museum in Fort Worth,
Texas, the book is being reissued on its 40th anniversary in 2025.

» Richard Avedon was the greatest American photographer of his
generation. For In the American West, he traveled for five years,
meeting and photographing the ordinary people populating America’s
most extraordinary landscape.

» The resulting book includes 103 meticulously printed black-and-white
photographs, an essay by Avedon on his working methods and
portrait philosophy, and a journal of the project by Laura Wilson. The
reissuing of this legendary book, out of print for more than a decade,
is @ major publishing event in the photography world.

AU $175.00 | NZ $195.00
9781419783609

174 Pages

Hardcover

BIGHABD AVED‘)N 356 mm x 276 mm

Abrams
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An Affair with a House (Collector's
Edition)

Bunny Williams

From one of America's best-loved and most celebrated designers, a
luxurious 20th-anniversary collector’s edition of the Bunny Williams
interior design classic, updated to include a new introduction and
chapter.

« Williams's talent for creating sumptuous decor fueled an
extraordinary career; An Affair with a House is her signature work and
is widely considered a must-have by interior design aficionados.

» Williams is an industry leader and member of the AD100 Hall of Fame,
ELLE DECOR A-List, Interior Design magazine's Hall of Fame, and House

Beautiful Giants of Design. A recognized name in the field for more
than 50 years, she continues to be one of the most sought-after
designers in the world.

The original book—featuring a brand-new introduction and chapter

presenting updates made to the manor house—is wrapped in a luxe

‘ | A M S package that will be a must for every design book collection.

AU $130.00 | NZ $145.00
9781419784439

256 Pages

Hardcover

270 mm x 270 mm
Abrams







Previoaus spread: The Cipangn Room for the Kips Bay Decorator Show Hose Dallas features custom-designed
de Cournay Howse of Livia wallpaper, setting a richly |

vered bckidrop, A 19505 Ialian bar, hand-painted
with Vengtian seenes, adeds vintage charm, A pair of mirrored pedestals showease elegant vases filled with

dried hydeangeas by Todd Fiscus of Avant Garden, completing the room's refined acsthetic,

Above: Another view of the Cipango Room. featuring a pair of Jan Showers Collection Givenchy Banguettes
upholstered in Kravet Venctian, accented with Houlés Les Marquises cord. Samuel & Sons Orsay 8

ilk Ribbed
Border in Gold Mélange, and finished with Samucl & Sons Rouen Tassel bullion fringe. A pair of 1950s ltalian
chairs, attributed 1o Paolo Buffa, arc dressed in Gaston y Danicla Maximo Oro, Opposite: The Salgado Seucier
handerafted solid brass drink tables captivated visitors at Kips Bay Decorator Show Flouse Dallas, offering both
clegance and function. Overhead, a Jan Showers Collection Miller Chandelier in Amber illuminated the
space, highlighting the custom paint and finish by Lowis Gloria Painting of Dallas, Hand-carved de Cournay

mirrars, positioned in a classic French style, added depth and timeless sophistication.

12




“Another bold choice is always the answer.”

his is a house 1 could live in. There’s not a room in it that I don’t love,
1 had worked with the homeowners before, a stylish young couple with great
taste. He's a surgeon in Dallas who, at his wife’s encouragement, first hired us
to design his office reception area. | knew from that experience how fun and interesting
they are. She has a wonderful eye and is deeply attuned to good design.

We talked then about working together on a larger project, and when they purchased
this house in Preston Hollow, 1 was absolutely thrilled. Designed by John Astin Perkins,
whose work I've admired since his peak in the 1960s and '70s, the house evokes instant
comparisons to Woodland —film producer Robert Evans’s famed Hollywood Regency
home in Beverly Hills, Its thoughtful, timeless design allows one to experience the lushly
landscaped swimming pool and gardens from almost every room of the house. There’s
something so innately cinematic about it. Every time [ enter, I find myself thinking,
“This house should be in a movie.”

Designers so rarely get to work on houses with truly thoughtful architecture. It's not
at all unusual to find eneself searching for ways to create a sense of detail and interest.
That wasn't a problem here,

The first priority for the homeowner was that the house be glamorous. They wanted
itto be livable and comfortable, but they weren't at all preoceupied with keeping things
child-friendly. Having children would never stop these two from buying something
fabulous, which is as it should be. The homeowners are stylish and well-traveled. They
know a lot about culture at large and Dallas calture in particular. | liked that they weren't
afraid to bring a taste of boldness into their home, from the depth of the wall colors to

the artwork and even the smallest details,

Previous spread: Custom de Gournay Badmi hand-painted wallpaper on C
Silver 199 gilded paper creates a luminows hackdrop, complemented by a 19505 Venini chandelicr,
Architecture by John Astin Perkins enhances the timeless elegance of the entry,

.3

Opposite: The family room features custom pancling designed by Jan Showers & Associates.
A Murano chandelier gracefully overhangs a scating arca anchored by a pair of
Louis XVI-style hairs with a hand-painted finish, uphol. 1in Harlequin Calla by Sanderson
Diesign Group. Nearby, a pairof blue Marbro lamps, c. 1960, sitatop a display table.

25



“Every room has the potential to be transformed.”

his project in Highland Park was a fun surprise. My team had just designed
the exact same house for another client. They loved it, moved in, and the
hushand was transferred to New York a few months later. It seemed like such
a shame when | learned that they wouldn't get to enjoy everything we had created for
them. The property was put on the market and sold. By chance, the couple who bought

itliked the way the house was designed and asked who had done it. Just like that, my team

was back at work in precisely the same location, adapting the property to a new aesthetic,

We had so much fun rethinking what was possible in that space.

Though the house was quite red when they moved in, they wanted to make substan-
tial changes that we knew would transformi the project into something altogether different.
They started with additions to the house—closets, a sereened porch, and a pool with a
beautiful outdoor area that feels very Palm Beach, an aesthetic the homeowners adore.
The entry underwent a dramatic change. The wife knew she wanted a more impactful
floor, and we used gray and white honed marble, which instantly made the entry look
stunning, The homeowners wanted to put a wine cellar under the stairs. | had never seen
such a thing done before, and it’s fair to say that | was uncertain about it, but once it was
installed, 1 was impressed and delighted at how well it turned out. It ereates so much

depth and imterest in an area that, in other homes, can sometimes feel empty and dis-

used, The vintage Ver

vi chandelier is one of the best I've ever found, and the pale blue
walls set it off so elegantly. In a way, this is a perfect entry. It gives you lots to look at and

enjoy, and it gives you a great feel for what's to come.

Previous spread: The foyer's Biedermeicr table pairs with vintage Chinese Chippendale chairs,

Murano lamps, and a Jan Showers Collection Riviera Credenza nspired by a 19705 an picee Showers

found in Paris, There'san art to the max, and that's what makes a room interesting,

Opposite: Farrow & Ball Light Bluc stands out again the Stark Carpet ivory and
platinum diamond stair runner with brass retainers. Railing designed by Jan Showers &
Associates. Art from Barry Whistler Callery.
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The Glamorous House

Jan Showers

From the acclaimed author of Glamorous Rooms and Glamorous Living
comes The Glamorous House, a journey through some of the most
luxurious and fashionable homes in the United States.

 In The Glamorous House, Dallas-based interior designer Jan Showers
takes readers through luxurious private residences across the United
States full of high glamour, romance, and allure.

» Packed with stunning photographs, The Glamorous House invites
readers into 10 never-before-photographed homes, such as a Dallas
mansion, a charming Palm Beach estate, and a home lover's paradise
in Hawaii, in some of the country’s most elite and desirable
neighborhoods.

Showers is extremely well-connected in the design world and receives
a lot of press, bolstering both sales opportunities and further
connections.

» This book is the companion to Showers's Glamorous Rooms, Glamorous
Living, and Glamorous Retreats, which published to major success
across the board selling more than 45,000 copies combined.

» The book features 10 never-before-photographed homes across the

Us.
AU $110.00 | NZ $120.00
9781419772702
~ FOREWORD | - 304 Pages
AR’K’ D K Hardcover

305 mm x 229 mm
Abrams
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Inside Palm Springs
Don Flood

Inside Palm Springs offers an exclusive glimpse into 22 spectacular
homes - spanning the 1920s to mid-century modern to contemporary -
featuring striking photography and expert insights into this iconic desert
resort

» Highlights the wide range of design styles in Palm Springs, from
classic mid-century modern to cutting-edge contemporary, offering
something for every design enthusiast.

« Written and edited by design and lifestyle experts Peter Haldeman
and Stephen Drucker (@stephendrucker, over 3,000 followers), both
with prestigious backgrounds in publications such as The New York
Times and Architectural Digest.

* Inside Milan, Inside Paris, Inside Tangier, Inside Yucatan, and Inside Ibiza
have all been highly acclaimed and sold well.

AU $1450.00 | NZ $160.00
9780865654716

320 Pages

Hardcover

305 mm x 235 mm
Vendome Press



















The Refined Home

Sheldon Harte
Sheldon Harte

The first book on California-based interior designer Sheldon Harte,
whose vision is that true luxury lies in the interconnection of form and
function—and the finest works of art.

« lllustrated with exquisite images by notable photographers, including
Douglas Friedman, Trevor Tondro, Bjorn Wallander, and John Merkl,
The Refined Home showcases Harte's most significant projects,
revealing how he balances his artistic vision with his clients' individual
tastes and lifestyle.

« With chapters like "Sensual Surfaces," "Breaking with Tradition,"
"Modernist Masterpiece," and "Mid-Century Dream," authors Mitchell
Owens and Hadley Keller offer an exciting, behind-the-scenes look at
his design process, emphasizing the importance of custom
artisanship and evocative art.

AU $1450.00 | NZ $160.00
9780865654730

280 Pages

Hardcover

305 mm x 254 mm
Vendome Press




THE ART AND MAKING OF THE FILM

Introduction by JAMES GUNN Foreword by DAVID CORENSWET Written by JAMES FIELD




Superman: The Art and Making of the
Film

James Field

With a new directorial vision and deeper ties to Superman's comic book
roots, James Gunn's first film under the new DC Studios is a triumphant
franchise launching moment.

» Beloved director of Guardians of the Galaxy, The Suicide Squad, and
Peacemaker, Gunn brings his signature blend of action, emotion, and
wit to Superman-redefining the DC cinematic landscape.

» Superman stars David Corenswet as Clark Kent, Rachel Brosnahan as
Lois Lane, Nicholas Hoult as Lex Luthor, Nathan Fillion as Green
Lantern, Isabela Merced as Hawkgirl, and Milly Alcock as Supergirl.

.3?50305 ;
% u F E R i e _ » Written by The Art of The Batman's James Field, this stunning volume

features exclusive interviews, concept art, storyboards, and set
photography chronicling the film's full creative journey.

Introduction by JAMES GUNN  Foreword by DAVID CORENSWET  Written by JAMES FIELD

‘ THE ART AND MAKING OFTHE FILM
|

AU $76.99 | NZ $85.00
9781419780752

176 Pages

Hardcover

235 mm x 302 mm
Abrams
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DUNE: The Graphic Novel, Book 3: The
Prophet: Deluxe Collector's Edition

Brian Herbert

The third and final deluxe volume of the graphic novel adaptation of
Dune, the groundbreaking science-fiction classic by Frank Herbert

» The first and second deluxe editions of our graphic novel adaptation
of Dune have sold more than 26,000 copies, and DUNE 3 will be
presented in the same format—printed on high-quality matte art
paper, with an increased trim size of 7 1/2 by 11 1/4 inches in a faux-
cloth slipcase with foil stamping and tip-on cover.

 This third and final book completes our DUNE graphic novel collector’s
editions—a must-have for any fan of the Dune series.

» Comics legend Bill Sienkiewicz concludes his work on the series with
the third and final piece in his triptych of original art that stretches
across the covers of all three books.

AU $69.99 | NZ $79.99
9781419784538

208 Pages

Hardcover

286 mm x 191 mm
Abrams Comicarts
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. made the piece so much more camperling i nt con.

Since comics are
a visual medium, Sometimes this
you'll need to ask can feel awkward.
questions that will
help an artist accurately

), than I could have imagined on my ow
draw the scene. 4% et

the exam room
at your clinic?

You can
do visual fact checking
by showing pencil
sketches to people
yYou interview.

Tell me if anything
is inaccurate.

Oh, I never wear £
a stethoscope
like that!

Olivier Kugler

Drawing from photos versus on location

I used to draw on location a lot, until I started to work profession-
ally. I did this one job for The Guardian: I only had the week, there
were six portraits I had to do and I couldn’t do them on location. So
I got myself a digital camera and met them for 10 minutes at the
house, got the photos, and then I did these drawings. At the begin-
ning, I was really worried because I thought it was kind of fake not
to draw on location. But I really loved it, because I had time. I could
zoom in. And I could see how the eyes really look and so much more.
What happened was that the likenesses were becoming quicker, but
at the same time, I also drew larger.

1If we don't doit,
who will?

Their voices were what made
the comic worth reading.
Without them, there was no story to tell.

70 Chapter 2 Interviewing 71



she/her

How do you decide what to
cover?

It happens differently. When I lived in
Russia, volunteers and activists often
invited me to draw stories about vul-
nerable groups, which they worked
with. They wanted to attract atten-
tion of the audience to the particular
social problems, but they could not
invite a person with a photo or video
camera, For example, the human
rights defenders invited me to join
their visits to juvenile halls where it
was not allowed to take photos and
videos. Or the volunteers asked me
to draw the everyday life of sex work-
ers. Of course, these women would

94 Chapter 3

never agree to be photographed or
video recorded because prostitution
is illegal in Russia, It should be said
that most people who [ drew in my
life would agree neither for a photo
nor for a video.

In other cases, when such histori-
cal events as the protests of 2012, the
trial of Pussy Riot. the camp of truck
drivers, and the rally for [Alexei]
Navalny took place in Moscow, the
city where 1 used to live before March
2022, | thought it was my duty to be
there and document as an indepen-
dent artist-eyewitness what was
happening.

P Victoria Lomasko

On How Comics Can Document What Cameras Cannot
i ¥ Russian-born artist Victoria Lomasko's book Other Russias explores the lives
of overlooked people in Russian society, documenting communities like Russian
Orthodox believers, LGBT activists, migrant workers, and sex workers. She left
Russia after the country's invasion of Ukraine in 2022 and now lives abroad.

The main thing is that | know my
favorite topic is what happens with
ordinary people who are involved in
large, often dramatic historical pro-
cesses. Such stories find me; [ am like
a magnet for them.

What tools do you bring with
you to places where you
report?

When [ was working in Russia. |
never used a voice recorder. Now as
an artist in exile, I should work in
English, so [ started taking the voice
recorder with me. | did not take the
voice recorder in Russia, even though
it could be helpful, too. because peo-
ple may be wary of a person with a
voice recorder and will self-censor,
especially in talks about politics. That
is why 1 was just making inscriptions
by hand in my sketchbook. And [ was
drawing in the same sketchbook, 1
used vertical sketchbooks of A3 for-
mat that my mum made for me in
large numbers while she was work-
ing in a printing house. There was
wonderful thick and slightly rough
paper in those sketchbooks, and I
cannot find such paper in any bought
sketchbook. 1 draw exceptionally
with the Rotring Isographs; some-
times | add colors, and use markers
and oil pastels on-site.

How do you approach people
you have never met before to
ash for interviews?

In Russia, I started drawing portraits
of those people who seemed to be
interesting for me, and people were
usually glad and said something like
this: "Oh, it is for the first time in my
life that | am being drawn,” and they
were already ready to tell me their
stories. I think that the most import-
ant thing in this work is to show an
interest in a person, let any char-
acter be themselves and tell what
they want to tell. | am trying to pre-
pare the guestions beforehand; at
the same time, the most interesting
questions may arise spontaneocusly
during a talk.

What do you think about when

you are on-site reporting?

When I am drawing and simulta-
neously listening to a person, | feel
rather than think. [ am kind of con-
necting with this person. When |
was drawing protests, revolutions,
and political trials, 1 just let the
energy of these events come through
me. Words and images come by
themselves,

What do you do when you get
back to the studio?

First of all, I scan new drawings. Then
[ type in Word all notes, which I made
at the site of the event. It is better
to do this without delay in order to
write down my impression. The ideal
situation for me is when I make a fin-
ished sketch on-site, which | just scan,
slightly clean in Photoshop, and right
after. use it in the reportage. Quite
often, I want to change something in
a sketch, for example, to add color or
choose another guote from interview
notes,

What advice would you give to
artists wanting to do the kind
of work you do?

There are many people among graphic
journalists who draw well, and not
many of them tell stories well and
confidently. In the genre of graphic
reportage, even the most virtuosic
drawings will not help you if you
cannot tell a story coherently and
with a feeling. In my view, it is abso-
lutely unacceptable to say something

incocherent about political situations,
making such excuses: "Well. I am an
artist. | am not a true journalist.” [
would recornmend learning jour-
nalist practices and even working
sometime with classical journalists.
It is important to be curious, brave,
and open, and of course have a huge
interest and, ideally, sympathy for
people.

Graphic Reportage 95



Making Nonfiction Comics

A Guide for Graphic Narrative
Shay Sarah Mirk

Award-winning graphic journalists Sarah Shay Mirk and coeditor Eleri
Mai Harris bring their experience as editors at acclaimed graphic
journalism website the Nib to their guide to making nonfiction comics.

» Sarah Shay Mirk and Eleri Mai Harris, award-winning graphic
journalists and longtime editors of the critically acclaimed graphic
journalism site the Nib, have compiled the perfect field guide to
graphic journalism while showcasing valuable skills and practices for
creating nonfiction comics.

« Mixing comics, prose, infographics, illustrations, and interviews with
some of the world’s most influential nonfiction comics creators, Harris
and Mirk introduce readers to nonfiction visual stories while also
articulating the standards and ethics around blending traditional
journalism with the visual language of comics.

» Featuring contributions from Derf Backderf, Box Brown, Thi Bui,
Nicole Georges, Malaka Gharib, Nate Powell, Kristen Radtke, Victoria
Ying, and more.

AU $48.99 | NZ $54.99
9781419769276

272 Pages

Hardcover

229 mm x 178 mm
Abrams Comicarts

ELERI HARRIS
SHAY MIRK
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Yes, | know he's
got a visitor.

I've left my visiting
card at 'ome!

P'm a delegate on behalf of
the burnt-out wesvers.




CHAPTER 5: THE SECRET

That's your father
you're terrifying.

...y father was a
cobbler who mended
boots for nowt when folk
were down on their luck.

..no father o’ mine Well - how much
lounges in a palace d'you want?
like this...

My father died a
proud Simple man...

divin' in luxury
off the backs of
the people!




This Slavery
Scarlett Rickard

Adapted from a novel by the radical feminist poet and author Ethel
Carnie Holdsworth, this compelling, multi-layered, and sumptuously
designed dramatic romance plays out against the starkly observed
realities of what it was to grow up female in pre-war industrial Britain.

 Acritical portrayal of British working-class life written with warmth
and dignity by a woman who lived through it.

» One hundred years after its first publication, a groundbreaking
reinterpretation of a neglected classic.

» Appeals to a growing young left-wing movement, with themes of
equality, organized labor resistance, and feminist liberation.

« Part compelling narrative epic, part fiery Marxist-feminist polemic, this
faithful, sumptuous, and revelatory adaptation by the award-winning
Rickard Sisters reclaims a lost classic by holding it up as a mirror to
our own hard times, and as a gloriously flaming beacon to future
communities to offer strength, hope, and dignity.

AU $41.99 | NZ $44.99
9781914224355

360 Pages

Paperback

240 mm x 170 mm
SelfMadeHero
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Floral Patterns of India
Henry Wilson

A unique combination of photography and illustration reveals an
extraordinary variety of floral motifs in the historical buildings of India.

» Following the success of Pattern and Ornament in the Arts of India,

Henry Wilson has turned, for this companion volume, to a single
Henry Wilson theme. But what a theme: the variety of floral motifs in the exquisitely
wrought details of India's architectural wonders is boundless, and one
can only marvel at the way in which the basic elements of wood,
Floral Patterns stone and plaster have been transformed into masterworks of
decorative art.
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of India

* Henry Wilson's fine photographs reveal the skill, patience and
imagination of the many thousands of craftsmen who have turned to
floral motifs and rendered them with precision and life-enriching
creativity. Juxtaposed with the photographs are Wilson's own detailed
drawings, all created by hand but with a stencil-like clarity that helps
us understand the original historical patterns.

» The resultis an invaluable sourcebook that will appeal not only to
those interested in one of the world's oldest civilizations and greatest
cultures, but also to anyone seeking inspiration for their own

creations.
AU $54.99 | NZ $59.99
9780500298596
272 Pages
Thames Paperback
&Hudson. 296 mm x 200 mm

Thames and Hudson Ltd




NATURE OF COLOR

Your Field Guide for Exploring
Color in the Natural World

Kimberly Collins Jermain
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Now give color names to the pastel samples that you have created to tell the sto-
ry of your hike. These names will be helpful for when you discuss or write down
insights from that day’s hike, specifically what you were finding versus what you
anticipated. These may become color hypotheses, supported with experience
over time—or, at the very least, a correction you can acknowledge of vour base-
line view from where you started your journey with this color field guide.

Note: Prismacolor Nupastels (24 box set) are an excellent color tool for this exer-
cise. They are non-toxic pastels that can be layered to approximate the color that
you see. Do not be afraid of building up color as you work. To darken a color, use
the next darker, cooler color in the box rather than black. To lighten a color, use
the lighter version in the box rather than adding white. If the green is not warm
enough, add yellow. If the red is not deep or cool enough, add blue or purple.

YOUR VIEW | 41
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“Baia Da Barca Underwater” oil stick on YUPO paper, Pico Island, Azores
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Prismacolor pastel study on paper

TRY THIS ON THE TRAIL

Materials : Nature of Color, pastels or oil sticks

Any free time on your hike that allows you to quickly use a color medium
like pastels or oil sticks will refine your vision while also making note of a
color of interest in your field journal pages. Don't be concerned if you do
not have a large palette to work with or lots of time to spend. An important
process in seeing color is discerning nuanced tones that make up what you
see within the context of your medium’s range of color.

You can explore a single local color by mixing the pigments of a limited
box of pastels to achieve what you sense is right before you. Start with a
pastel in a hue that closely approximates what you see, then find a paler
color like that of the light on the surface of your specimen and use it first.
You may have stopped to examine foliage. A green can be more yellow or
even light blue. Start here and adjust by adding darker pigments to your
first layer of hue. As you work ask vourself if the leaf’s color is warm or
cool? How might the color taste or smell? Select your pigments to achieve
these sensations, Don't be afraid of layering the color in your effort to get
to what you see. Pastel can be overlaid and the pigments mixed, or whisked
away with a stiff paint brush when the color goes wrong. If oil stick is your
preferred medium, you can bring a small palette knife with you and scrape
away the waxy crayon that is not to your liking.

Knowing that color is context, you must also immediately see and fill in the
colors that surround the subject that caught your attention. It is important



Nature of Color

Your Field Guide for Exploring Color in the Natural

NATURE OF COLOR World

Kimberly Collins Jermain

Your Field Guide for Exploring
Color in the Natural World

Influenced by her classical art training, designer and artist Kimberly
Collins Jermain makes color theory simple and understandable for the
everyday reader

» Nature of Color offers a fresh, hands-on approach to color theory,
blending artistic exploration with the beauty of the natural world.
Perfect for art and nature lovers alike, this book transforms outdoor
adventures into creative color experiences.

» The book is filled with practical exercises that can be done on hikes,
beach walks, or in your own backyard, making it a great resource for
those looking to integrate creativity into their daily lives.

« With over 35 years of experience, Kimberly Collins Jermain's expert
guidance helps readers develop a deeper understanding of color,
empowering them to use color confidently in art, design, and
everyday

» Nature of Color is not just a book—it's a tool for learning and teaching.
Whether for personal development, art education, or simply for
enhancing your connection with nature, this book offers something

valuable for everyone.
AU $29.99 | NZ $34.99
9798893960655
160 Pages
: i : Paperback
Kimberly Collins Jermain : 929 mm x 178 mm

Familius




Palette Playbook

RADIANT

Your Guide to Creative Colour
Combinations
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Palette Playbook Palette Playbook - Radiant

Your Guide to Creative Colour Combinations

Bursting with energy and life, Palette Playbook: Radiant celebrates warm,
light, high-saturation hues that spark joy and positivity.

RAD IANT » Step into a vibrant playground with Victionary's new Palette Playbook

series - perfect for creatives looking to build a library of palette guides
for inspiration and reference.

» Each book demonstrates a unique combination of hue, saturation,
and brightness, tailored to evoke a specific mood, ignite the
imagination and elevate design concepts. Inside, readers can explore
the featured palette via two key sections: 1) a curated selection of
single and multi-colour combinations for practical applications; and 2)
a showcase of projects from around the globe that bring these
combinations to life.

Your Guide to Creative Colour
Combinations

» The first book in the series, Radiant, is a celebration of warmth, joy,
and positivity reflecting the palette's ability to energise and uplift.
Perfect for designs that demand attention and exude happiness, it
provides readers with a treasure trove of ideas for infusing their
projects with boldness, brilliance, and optimism.

AU $64.99 | NZ $69.99
9789887066033

304 Pages

Paperback

197 mm x 146 mm
Victionary
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Introduction

Therewas aday..when | grewinto aleafy treeona
young and moist earth bathed in sea water.
Rabindranath Tagore, Chhinnapatrabali’

This book invites you on a journey through the world of
Material Ecology and the work of The Mediated Matter
Group. The works come together to express foundational
principles and methods, promoting the union of top-down
engineering with bottom-up growth. We conceive the
design objects as a holistic system nestled within the larger
organization of environmental forces and fluctuations.

The act of ‘mediating matter’ moves beyond looking to
biology for inspiration, and instead attempts to enter fully
into its realm, utilizing organic matter as the medium and
biological processes as its means. The imagined end goall
of Material Ecology is a “material singularity” between the
built and the grown. Itis not merely a dream or a thought
experiment, but an actionable possibility in our own lifetime,
offering hope and prosperity across scales and kingdoms.






Mediated Matter

Design & Invention in the New Biological Age
Neri Oxman

An ambitious monograph on Neri Oxman, one of the most inventive
minds of our time, whose interdisciplinary design work blends,
transcends and redefines the practices of computer science, digital
fabrication, material science and synthetic biology.

» Mediated Matter is the first comprehensive overview of Oxman's work.
Six central chapters - Biopolymers, Cellular Solids, Fibers, Functional
Pigments, Organic Comb and Symbiotic Microbes - present the
thinking behind the key projects and the process of their creation as
well as, crucially, their potential for use in the built environment, all
shown in detail through diagrams, explanatory texts, process
documents and breathtaking photographs.

» Through its scientific rigour, sheer imagination and design innovation,
this novel publication, like its author, is a future-facing manifesto for a
true symbiosis of nature and design

AU $155.00 | NZ $170.00
9780500024416

608 Pages

Hardcover

302 mm x 208 mm
Thames and Hudson Ltd



JESSICA HUNDLEY

"‘

— 4

TASCHE »
-




PART

v

500

SACRED
GEOMETRY

The Shapes in the Stars

Geometry, coeternal with God and shining in the divine Mind, gave God the pattern

by which be laid ot the world so that it might be best and most il‘(will!‘!l'u[ and finally

most like the Creator.

— JOHANNES KEPLER, Harmonices mundi, 1618

When an astrologer reads a horoscope they
look nat only for where planets are, they also
notice where they are not: Empry signs and
houses can reveal as much as occupied ones

And, of course, the movements of the planets

matter. Transits are a major example of ¢

way planetary motion inspires dynamic life
events and interpreting the meaning of these

cosmic changes is the astrologer’s main role.

Often, the first thing an astrologer looks for
on a chart is the ascendant, also known as the
rising sign. This is the zodiac sign and degree
that is ascending on the easternmost horizon
at the time and location of an event. In birth
charts. it is symbolic of the new conscious-
ness being born: Just as the Sun rises each

day from the cast, this eastern horizon marks

the dawning of a new being into the world.

Because of that. the ascendant is considered

William Law - The True Principles of All Things from
The Wordks of Jacoh Bebmen, Vol. 3 - Germany /England
1764 In his book, author and mystic Dionysivs
Andreas Freher infegrates the zodiac info an

array of spiritual symbols, illustrating astrology’s

After finding these four points,

to be highly influential and thus is the

location of the first house; astrologer Maja

D'Aoust calls the ascendant “our goggl

It is marked on the chart with an arrow and

exerts great power; the planet that rules the

zodiac sign of the ascendant is called che

“chart ruler.”

The a

known as angular house cusps or angles

cendant is one of four “aspects” (also

that mark the four cardinal points in a

horoscope; the other three are the mid-

heaven, the descendant, and the nadir. The
planets and signs that fall near these four
points are considered to exert great force.

astrologer

might begin to look at where the planets

fall in the chart and how they relate to each

other. These relationships are mapped by

connecting planets to one another v

relationship to mathemetics and socred geometry.
His work was based on the theories of German
theologian and philosopher Jakob Bohme,
whose teachings often combined Chrisfian myth
with astrological mysficism.
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ASTROLOGY THE LIBRARY OF
ESOTERICA

Andrea Richards

Looking to the sky, this pocket-sized volume in TASCHEN's Library of
Esoterica series delves into the vibrant visual history of Western
astrology. The story of this ancient practice is told through hundreds of
images-from Egyptian temples to contemporary art.

 Edited by Jessica Hundley, this vibrant visual history of Western
astrology explores the symbolic meaning behind hundreds of images,
from Egyptian temples and illuminated manuscripts to contemporary
art from across the globe.

» Works by artists from Alphonese Mucha and Hilma af Klint to Arpita
Singh and Manzel Bowman are sequenced to mirror the spin of the
planets and the wheel of the zodiac. Astrology celebrates the stars
and their mysterious influence on our everyday lives.

AU $39.99 | NZ $45.99
9783836599801

192 Pages

Hardcover

195 mm x 140 mm
TASCHEN GmbH
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TAFEL XV
Purpur Orange Grin

1. Die Uberflutung 2. oder nur angedentet

ird
tatsichlich ausgefahrt

o, SO e

erscheint bei nur
angedeuteter Uberflutung

P i Blaugriin
t/// Rotviolett, Orange,

verwandelt sich bei
tatsdchlicher Uberflutung
in Violett, Orange, Cyanbiau

k.

denn es sieht iiber der roten und griinen Fliche das Blau vibrieren
VERSCHIEDENARTIGE AUSNUTZUNG EINER KOMPLEMENTARUBERFLUTUNG

»Wir blicken von einem Gegenstand auf den andern . .. und
werden nicht gewahr, daB sich von dem vorhergehenden etwas
in den nachfolgenden hiniiberschicicht,™ Goethe

Die aasgeschlagene Sekunde
Gelb Oran,

Karmin

rweckung

mplementdrfarben

2, Ein Dreiklang ist von
selbst entstanden

V.

4

Die Tat des Orange Gelb
_

Tazichen

6. Die neu entstandene Farbenreihe

»(Zwel Farben) kéinnen aufgehoben, n o
| ziert werden, 8o dafl beide zu verschwinden scheinen, aber
sie lassen sich auch umkehren, und diese Un‘:‘kehmnx th
im aligemeinen die zarteste Sache von der Welt. Goethe

wird wird

5. Die natiirlicke Verwandlung

TAFEL XV1

3. Gelb befiehit
seinem Kemple-
ment Violett, das
Orange halbwegs
zu sich heriiber-
znziehen

DER KAMPF ZWEIER GLEICHSTARKER FARBEN UM DIE VORHERRSCHAFT




Alexandra Loske

TASCHEN

The Book of Colour Concepts. 45th Ed.

Alexandra, Loske,

From the 17th century to the advent of the digital age, color theories
have been illustrated with opulent wheels, polychrome charts, and
meticulous diagrams.

» Gathering over 40 works from around the world, with more than 350
images, this edition traces the many hues of a subject that inspired
Newton, Goethe, Sanzo Wada, the Bauhaus, and many more.

» The Book of Colour Concepts takes the reader on a chromatic odyssey
across four centuries and over 350 images of luscious wheels and
globes, painstakingly collated charts, and meticulous diagrams, many
of them newly photographed exclusively for this edition.

 This volume also brings many intriguing and often overlooked works
by women into the spotlight, including the radically inventive color
"blots" of the English flower painter Mary Gartside.

AU $54.99 | NZ $62.99
9783754401248

512 Pages

Hardcover

217 mm x 156 mm
TASCHEN



Das Wunderzeichenbuch
Le Livre des miracles

One o f!‘/ﬁ e most spcdmw[ ar new discoveries
in the freld of Renaissance art




sewitters beschricben, wie auch der Komer d ¢s 1300

b i

LT

waltigen und zerstorerischen €

g‘.‘ . 4 - .
ines Erdbebens in der Ewigen Stadt ist

(fol. 617) Vorbote e

Naturkatastrophen

In einigen Hlustrationen erscheinen Kometen zusammen mit verheerenden Kat: phen, die
im Wunderzeichenbuch ebenfalls vertreten sind. Nicht immer sind die Quellen cindeutig zu
identifizieren. Die Ereignisse auf folio 3or entstammen wohl Francks Chronik und urikreisen ein

Erdbeben, das den Tempel in Jerusalem im Jahre 367 zerstorte. Der Darstellung liegen historische

v inkehiilses ZUGH . nimlich die Erdbeben im Mittelmeerraum, welche 365 dic Zerstorum
Geschehnisse zugrunde, nimlich ¢ :

\lexandrias sowie einen verheerenden Tsunami in Kleinasien zur Folge hatten. Ein sol
beschreibt der syrische Theologe Theodoret von Cyrus (393-468) im 3. Buch seiner Historia

¢s Ereignis

ccclesiastica. das dem romischen Kaiser Julian gewidmet ist. Kaiser Julian lief die von Konstantin

aute christliche Basilika abreifen, um an deren Stelle einen Tempel zu errichten.

| dem Grollen er
Bercits wihrend des Baus zerstirte Gott das heidnische Bauwerk durch ein Erdbeben

| Dic Darstellung auf folio 30r gehéirt zu den cindrucksvollsten der Handschrift. Vor den Toren
der am linken Bildrand im Widerschein des Feuers leuchtenden Stadtansicht trifft das Flutwasser
in hohen Wellen auf einen schmalen Landstreifen. Dahinter fille der Blick auf eine tiberHurete

Ebene, in deren Hintergrund Stidre im Wasser versinken und Mensch und Vich sich schwimmend

indruck von der Kraft des

an Land zu retten suchen. Die Biume vermitteln einen anschaulichen E

Sturms. Mit unregelmiifigen Schraffuren erzeugt der Maler den Eindruck gewaltiger Regen- und

Hagelmassen. Links regnet Feuer auf die Stadt, deren Tirme durch das Erbeben regelrecht cinknis

cken. Eine gewaltige Feuer- und Rauchsiule steigt tiber den Diichern auf und fiirbt das Gebirge im
Hintergrund rot.

Eingeknickte Tirme veranschaulichen stets die zerstérerische Kraft der Beben: Apokalypisch

wirkt die zerstorte Stadt in einer in fahles Mondliche getauchten Landschaft, die Erdbeben im
Jahre 1119 (fol. 391) und im Jahre 1228 (fol. 52r) illustriert. Eher untypisch ist die Abbildung eines
Erdbebens in Spanien im Jahre 1357 (fol. 68r). Die Verheerungen werden links und rechts hinter

cinem Felsen sichtbar.

Die cinzige Darstellung eines Vulkanausbruchs ist dhnlich aufgefasst: Der Vesuv schleudert
feuriges Magma aus, und im Hintergrund erkennt man das brennende Neapel (fol. 85r). Die Uber-

schrift datiert das Ereignis auf das Jahr 1482, Der Text berichtet von der Zerstorung von Stidten

und Dérfern durch Lavastréme und ihlt Plinius zu den Todesopfern, der tatsichlich 79 v. Chr:
beim Ausbruch des Vesuvs ums Leben kam. Offensichtlich unterlief dem Schreiber hier ein Miss=
verstindnis, als er die entsprechende Angabe aus Francks Chronik (fol. 27or) iibernahm, derzufolge
der Ausbruch im Jahr 82 v. Chr, stattfand.

I zo

Treatise on Con
Kometentraktat, Briissel () Bruxelles ()
Bodycolour on paper, 115 x 13.6 cm (4% x 5% inches)
London, The Warburg Institute, FMH 1290, fol. 271

Brussels (7) 1547

Traité sur les come

— 48 49
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Das Wunderzeichenbuch
Le Livre des miracles

One of the most spectacular new discoveries
in the field of Renaissance art

The Book of Miracles. 45th Ed.
Till-Holger Borchert

A full, faithful reproduction of the German 16th-century manuscript of
supernatural phenomena, and one of the most spectacular discoveries
in Renaissance art.

» Blending Bible stories, folklore, and apocalyptic visions in rich,
luminous detail, this is a mesmerizing document of religious belief,
mystery, foreboding, and visual imagination.

« This volume presents the revelatory Book of Miracles in a new,
compact format, making this extraordinary document accessible to
everyone. It comes with a translation of the manuscript texts and an
essay that gives an introduction to the cultural and historical context
of this unique Renaissance work.

AU $54.99 | NZ $62.99
9783836599955

512 Pages

Hardcover

217 mm x 156 mm
TASCHEN
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Die Anfiinge der Marken
Jens Miiller

Im China des 19. Jahrhunderts soll es manchmal vorgekommen sein, dass ein
abgesetzter Minister aus Trotz sein Amtssiegel mitnahm. Das fehlende Siegel machte
es seinem Nachfolger praktisch unmdglich, neue Verordnungen zu erlassen, da nur
der Abdruck eines offiziellen Stempels im damaligen China als vertrauenswirdige
Legitimation galt. Menschen vertrauten einem gestalteten Zeichen also mehr als der
Unterschrift einer Person. Dies ist ein Beispiel, das die historische Wirkungsmacht
von Zeichen besonders eindrucksvoll belegt. Im Zuge der Industrialisierung waren es
in den vergangenen 150 Jahren jedoch vor allem Firmen, die sich Marken zunutze
machten. Mit individuell gestalteten Absenderkennungen wurden selbst banale
Verbrauchsgliter wie Toilettenpapier oder Streichhélzer zu unterscheidbaren Marken-
produkten. Inzwischen hat sich das Logo in samtlichen Auspragungen menschlichen
Handelns etabliert. Universitdten, Bands, Arztpraxen, Biirgerinitiativen oder Apps
sind heutzutage ohne eine gestaltete Absenderkennung aus Formen und Buchstaben
kaum mehr denkbar.

Wahrend die Vorgeschichte und Gegenwart dieser Entwicklung ausgiebig
erforscht und publiziert sind, kemmt die Anfangszeit des modernen Logos in vielen
Abhandlungen erstaunlich kurz, und es werden immer wieder die gleichen Beispiele
herangezogen. Der Ford-Schriftzug, der sich in den vergangenen 100 Jahren nur
marginal verdndert hat, darf da genauso wenig fehlen wie eine Markenentwicklung
vom unbeholfenen gegensténdlichen Zeichen hin zum abstrakt-minimalistischen
Logo. Eine detaillierte Untersuchung der Formensprache friiher Logos fehlte aller-
dings bislang. Auf den ersten Blick ist eine einfache Betrachtung von Zeichen aus
der Zeit vor 1945 auch tatséchlich schwierig. Zu groB erscheinen die Widerspriiche,
die bereits in den Anfangstagen registrierter Markenzeichen zutage traten: So zeigt
das erste in den USA registrierte Logo fiir den Farbenhersteller Averill aus dem Jahr
1870 die Silhouette der Stadt Chicago in Verbindung mit einem Adler, der einen Pinsel
im Schnabel hdlt und von einer Banderole mit den Begriffen ,Durable, Beautiful,
Economical” umrahmt wird. Das erste in Europa registrierte Zeichen war 1875
dagegen schlicht ein rotes Dreieck, das fur die britische Brauerei Bass stand

DA 0'180N'VH=°

» 01)

Bevor wir uns jedoch der Gleichzeitigkeit von Abstraktion und Gegenstdndlich-
DRUKWERK OCTOBER '926 keit im frihen Logo widmen, lohnt zunéichst der Blick auf die generellen Rahmen-
bedingungen frither Markenentwicklung. Es ist schlieBlich kein Zufall, dass um das
Jahr 1870 sowohl die USA als auch westeuropdische Lander wie GroBbritannien erste
Gesetze zum Schutz von Markenzeichen einfihrten. Ohne die vollstandige Entwick-
lungsgeschichte der Industrialisierung aufzurollen, kann man festhalten, dass sich in
bestimmten Staaten Mitte des 19. Jahrhunderts der Handel mit Produkten wie Lebens-
mitteln oder Einrichtungsgegensténden erstmals iber eine ausschlieBlich regionale
Verbreitung hinaus entwickelt hatte. Daraus erwuchsen neuartige Konkurrenzsituatio-
nen, die eine Kennzeichnung und Unterscheidbarkeit von anderen Anbietern gleicher
Produkte notwendig machten. Erste bewusst gestaltete Verpackungen entstanden,
die neben der Beschreibung des Inhalts auch darauf hinwiesen, ob ein Hersteller
beispielsweise Hoflieferant war oder fiir ein Produkt eine staatliche Qualitatsmedaille
erhalten hatte. Die wesentliche Abgrenzung zur Konkurrenz war aber die eigene
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Jens Miiller
Julius Wiedemann (Ed.)

LOGO BEGINNINGS
LOGO MODERNISM

TASCHEN

Logo Beginnings. Logo Modernism.
45th Ed.

Jens Muller

Tracing the origins of the trademark and gathering more than 3,000
logos from the mid-1800s up to 1980, design expert Jens Muller's
exhaustive anthology is a must for anyone fascinated by the evolution of
modern corporate identities.

Bringing together two previous volumes - Logo Beginnings and Logo
Modernism - into one compendium, design expert Jens Muller (dubbed
"the logo detective" by Wired magazine) has trawled historical
trademark archives and design publications to unearth 1000s of logos
from as far back as 1870, including many forgotten designs and early
versions of today's brand identifiers.

Covering everything from media outfits to retail giants, airlines to art
galleries, this is an invaluable resource for graphic designers,
advertisers, and branding experts. It will also delight fans of cultural
and corporate history, and anyone fascinated by the persuasive
power of image and form.

AU $54.99 | NZ $62.99
9783754401378

512 Pages

Hardcover

217 mm x 156 mm
TASCHEN



The New
York Times

Sandra Rendgen
Ed. Julius Wiedemann
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MAJOR EARTHQUAKES IN CONTIGUOUS UNITED STATES
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This drawing maps posited similarities
between wars and earthquakes in the US,
including data concerning their duration,
location etc. It was created starting from
both the top and bottom with thin vertical
stripes for each event. The numerics of
each particular year determine the length
of the thin stripes in inches. From these,
mare iregularly shaped labels emerge,
indicating further data for each event.
Connecting the loose ends of these
labels created a butterfly shape in the

LOCATION TIME

In dieser Zeichnung geht es um postulierte
Annlichkeiten zwischen Kriegen und Erd-
beben in den USA, einschlieRlich der Da-
ten zu ihrer Dauer, dem Ort usw. Sie wurde
von aben und von unten begonnen mit
schmalen senkrechten Streifen fir jeden
Vorfall. Die Ziffern der Jahreszahl bestim-
men die Lange der jeweiligen Streifen in
Zoll. Daraus wiederum erwachsen unre-
gelmaRig geformte Textfelder, die weitere
Informationen zu jedem Ereignis andeuten.
Durch das Verbinden der losen Enden
entstand eine schmetterlingsartige Form in
der Mitte. John J. O'Connor betonte diese
Form wegen ihrer Anspielung auf den
Schmetterlingseffekt, ein Begriff aus der

CATEGORY HIERARCHY 235

Ce dessin examine des similarités postu-
Iées entre les guerres et les tremblements
de lerre aux Etats-Unis, avec des données
sur leur durée, leur emplacement, elc.
1l se lit 3 partir du haut et du bas, et de
fines bandes verticales représentent
chaque événement. Les chiffres de chaque
année déterminent la longueur en pouces
de ces bandes. Des étiquettes a la forme
plus irégulidre prolongent les bandes et
indiquent des données supplémentaires
sur chaque événement

Les étiquettes se rejoignent au centre
pour dessiner une forme de papillon.
John J. O'Connor a accentué cette forme
en référence & l'effet papillon, un terme
qui apparti A la théorie du chaos.

centre. John J. O'Connor d

this shape for its reference 1o the butterfly
effect, a term from chaos theory. The piece
is deceptive: instead of actually visualising
information, the artist gets lost in the data
in order to let it create its own visual shape.

Project Infa: Drawing, 2003, USA
Anist: John J. 0'Connor
Additional Info: John J. O/'Connor
s represented by Pierogi Gallery

. Die Arbeit ist il d
Anstatt tatsachlich Informationen zu visua-
lisieren, verliert sich der Kiinstler in den
Daten und lasst sie ihre eigene visuelle
Gestalt annghmen.

Ce graphique est trompeur: au lieu de
donner une visualisation de ['informaticn,
Partiste se perd dans les données pour
les laisser créer une forme visuelle qui
leur est propre.
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Frank Zappa Chart .
R,

This is a graphic chronoiogy. showing
the ife of musician and composer Frank.
Zappa. Data were drawn from a rumber .
o published biographies a3 wel s fan r i g
websites, The visuai lood of the chart is el e

& homage 1o the arist who crested the

R oty orcras T T B B
‘amwork for many of Zappa's recordings, o g -
Cal Sehonkel, i}

The chart kists major eveats in Zappa's. - ‘ CeART_Aen
personal and aristc 14e, bands he was in, P dny O oy
Infarmation abauA certsn band members # Ky, 78 cav A " aralirn ’ 7
‘and 2 isting of maor recarded works he e RS
made o eowt Ralives than chasting WL LAAITAE O - FZ o ALY VALY A S

evised & maze-like stracture 1o Caprute A3 a0 cne, i .
he spirs of Zappa's non-conformity. BT
Drese grafische Chranologie veranschau-
liehd das Leben des Musikers und Kom-
ponisten Frank Zappa Dhe Daten stammen
w3 biograhschen Publikationtn sowie
wvon Fanseiten im Intomet. Die OpUK des
Schaubids st ee Hommage an den
Kinstier, der 1 viele von Z8ppas Padten s G
s Design eriwart Cal Schonkel, el
Das Bild nennt wichtige Stationen in
Zappas perséniichem und Kinsterischem
Leben, die Bands, denen of angehbre,
Informationen 7u bestimmien Sand-
Mitghectorn sowio eine Aufistung der
WIChTQSten Alben, die ot Slbst aulhahm
oder produzierte. Anstatt eine herkammii-
che Zeitieiste zu srtwickein, enwart
Ward Shalley e Art Irrgarten, um
Zappas unkonventionelle Persénlichhe:t

wiederzugeben. 5
¥ S 1F Y0U_ Wil PLAY

Gette chranalogie graghique mantre Ay Music, T WiL

o ve du musicien HARE Joi RN A0

Frark Zappa. Les données ont 646 trdes.
de plusieurs biographies publibes, 3insi
Gue de sites web tenus par des fans.
Le sivie visuci est un homemage & faniste
Ui 3 crb los Couvertiues de nombreus
@uiques de Zappa, Cal Schenkel

5 fr ARTT, Pk Taom ns oy T iy Ao e
WD Giseey, 008

CATEGORY  HIERARCHY
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The New
York Times

Sandra Rendgen
Ed. Julius Wiedemann

Information Graphics. 45th Ed.

Sandra Rendgen

Graphs, maps, stats, and diagrams: this collection of infographics
explores the development of visual communication in the big data age.

» Over 400 exemplary graphics—ranging from journalism to art,
government to education—are accompanied by descriptions
explaining each project and essays tracing the evolving art form.

» The in-depth introductory section, illustrated with over 60 images
(each accompanied by an explanatory caption), features essays by
Sandra Rendgen, Paolo Ciuccarelli, Richard Saul Wurman, and Simon
Rogers. Looking back all the way to primitive cave paintings as a
means of communication, this section gives readers an excellent
overview of the subject.

» The second part of the book is entirely dedicated to contemporary
works by today's most renowned professionals, presenting 200
graphics projects, with over 400 examples-each with a fact sheet and
an explanation of methods and objectives divided into chapters by
the topics Location, Time, Category, and Hierarchy.

AU $54.99 | NZ $62.99
9783836599665

512 Pages

Hardcover

217 mm x 156 mm
TASCHEN






Homes For Our Time. Contemporary
Houses around the World. Vol. 2. 45th
Ed.

Philip Jodidio

Climate, environment, history, and technology are transforming
architecture worldwide. The second volume in the Homes for Our Time
series documents this housing revolution and raises questions: What
role do homes play in our endangered world? How can they innovate?

* Modern architectural history has been viewed primarily from a
Western perspective and formed by men. More than 60 buildings
from Vietnam, South Africa, India, China, and beyond-designed by
men, women, and collectives-mark the end of this era.

» Thereis no longer a predominant style, and there probably never will
be again. With photos by renowned architectural photographers, and
precise descriptions as well as drawings from architectural offices,
Philip Jodidio charts the diverse, sustainable architecture of the
future.

» The private homes featured range from modest to extravagant. A
beautiful house is always also a dream - and this book invites you to
do just that

AU $54.99 | NZ $62.99
9783836599573

488 Pages

Hardcover

217 mm x 156 mm
TASCHEN
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PART 111

288

Katsushika Hokusai - The Laughing Demoness
(Warai Hannya) - 1831-32 Once a demonic god-
dess, Harifi kidnapped ond devoured children. Bud-
dha hid one of her children to show her the pain she
was inflicting, causing her to convert fo Buddhism.
She became o goddess and a profecior of children.

Hans Memling - Hell (detail) - ca. 1485 A freakish
depiction of the devil dancing on domned souls
is a panel from the triptych ‘Earthly Vonity and
Divine Salvation.’ The banner waving above him
reads, “There is No Redempfion in Hell.”




JESSICA HUNDLEY

TASCHEN

Spirit Worlds. The Library of Esoterica

Jessica Hundley

Featuring essays, interviews and over 400 images, from cave paintings
to contemporary works of channeled art, Spirit Worlds steps through
darkened doorways and into the labyrinths that lead to the mysterious,
to kingdoms of the afterlife and to communion with denizens of
dimensions, just beyond our own.

»  Through interviews with scholars and practitioners, insightful
essays and over 400 works of visionary art, Spirit Worlds delves into
the shadows of the supernatural, from dark domains of ghosts and
demons to the light-filled lands of angels and celestial beings.

«  Across more than 500 pages, we celebrate the ways in which we
connect with both our ancestors and with ourselves, as we worship,
mythologize and honor our dead.

AU $79.99 | NZ $92.00
9783836590617

520 Pages

Hardcover

240 mm x 170 mm
TASCHEN
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THE FEEL OF REFRESHMENT
MAKES TRAVEL MORE PLEASANT

Coca-Cola, 1938
464  Food & Beverage

& THE COCA-COLA COMPAN|

“Talz H: A ref‘she”

You're off to a flying start when you start refreshed. So no wonder
you find people enjoying the pause that refreshes with ice-cold

Coca-Cola at airport soda fountains. Thirst asks nothing more.

Its taste

Delicious and refreshing.” Thar's ice-cold
Cama Cola...the drimb. everybeody ks, Guood
things from wine sy chimes poued o

 siogle ghis. Your thiest ssks nothing mare,

Coca-Cola, 1939

Drink Pul’e

@Mj_% refreshment

Everybody welcomes the panse that refreshes

with icecold Coca-Cola... at bright and ) % %

- i
cheerful soda fountains. It's 3 moment that X ;
brings friends together .. . (o cnjoy the L] k;

pure refreshment of this sociable drink.

STUIAST AKE NOTHING MORT

Cota-Cola, 1938
465
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Four Roses, 1938

Dewar's, 193¢

64 Alcohol & Tobacco

A HIGHBALL
AT NIGHTFALL

Four Roses, 1937

“Seems like they're all calling for 2 DRY whiskey!"

o
Binder his fingers...the reason

-

.,'_

you'll like Paul Jones!

*

A blend of straight whiskies.
1600% straight whiskies— %0 proof

-




All-American Ads e All-American Ads of the 30s

Step (or jitterbug) into the dazzling world of 1930s American advertising,
where bold promises, slick design, and more than a touch of wishful
thinking kept the country dreaming through the Great Depression.

It was the best and worst of times. Prohibition ended, boosting
alcohol sales, but the Great Depression gripped, and the threat of war
loomed again. Yet commerce thrived, with ads flaunting witty copy
and ever more creative visuals, pushing the new affordable luxuries
like department store fashion, movie magazines and ‘modern’
linoleum floors.

 This treasure trove reveals the relentless optimism of 1930s
campaigns that painted pictures of affluent, carefree American life,
where a better future was just one purchase away and Lucky Strikes
helped Hollywood stars find their focus on set. Whether it was for a
Shaeffer pen, a Buick sedan, or the Frigidaire '35, these endorsements
reassured hardworking folk that prosperity was just around the
corner.

+ Avivid time capsule of Depression-era consumerism, with more than
800 vintage ads, it reveals how Madison Avenue didn't just sell
products-it sold hope, glamor, and the great American dream.

AU $79.99 | NZ $92.00
9783836588669

640 Pages

Hardcover

255 mm x 196 mm
TASCHEN










Soon, bound with ropes, the row of boys marched away, led by the
Indians to their village on the cliff.

“Don’t worry, the Indians are our friends,” the Lost Boys said,
but the chief looked stern.

Meanwhile, on the other side of the island, Wendy and Peter were
visiting the Mermaids in their peaceful Mermaid Lagoon. As they
were chatting together, Peter suddenly said, “Hush!”

Aboat from the pirate ship was going by. In it were wicked
Captain Hook and Smee, the pirate cook. And at the stern, all bound
with ropes, sat Princess Tiger Lily, daughter of the Indian chief. X

“We'll make her talk,” sneered Captain Hook. f?

“She’ll tell us where Peter Pan lives, or we'll leave her tied to
slippery Skull Rock, where the tide will wash over her.”

But proud and loyal Tiger Lily would not say a single word.




Walt Disney’s Children’s Classics 1937-
1953

Charles Solomon

Travel to imagined lands through midcentury illustrations by pioneering
Disney artists such as Al Dempster, Campbell Grant, Dick Kelsey, Mel
Shaw, and Retta Scott Worcester.

» This anthology of stories draws from early Disney film adaptations for
the Golden Books.

» The selection of material in this book by 7 different artists reflects the
variety of stylistic approaches that defined animation and illustration
at the Disney studio.

* The book begins with an introduction to the artistic milieu that
characterized the Disney studio, and each of the 10 stories is
illustrated with complete original art and text. Biographies of the
artists featured are included in the appendix.

» This hardcover anthology of vintage illustration will captivate adults
and children alike. The following Disney stories are featured in the
book: Snow White and the Seven Dwarfs, Pinocchio, Dumbo, Bambi,
Peter and the Wolf, Once Upon a Wintertime, The Adventures of Mr.
Toad, Cinderella, Alice in Wonderland, Peter Pan
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Hardcover
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Tina Turner by Peter Lindbergh

Erwin Bach

With her music and boundless passion for life, Tina Turner enchanted
millions of fans around the world and inspired the stars of tomorrow.
Peter Lindbergh was a lifelong friend of the Queen of Rock 'n' Roll and
shot intimate portraits of her over many years.

» The book, which includes a personal foreword by Tina Turner's
husband Erwin Bach, is a heartfelt tribute to the friendship and deep
connection between two artists who shaped the cultural landscape of
the 20th century. It's more than a collection of photographs; it's a
celebration of a shared journey of creativity, trust, and mutual
respect.

« "We were partners in crime," remembers Tina. "He was willing to try
anything-and so was I! Together, we made magic!" The magic they
made together lives on in Peter Lindbergh's photographs.

» This book - a collection of images created during their long
professional collaboration and enduring friendship - tells their special
story.

AU $170.00 | NZ $195.00
9783754400142
Hardcover
327 mm x 240 mm
TASCHEN
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Tina Turner by Peter Lindbergh

Erwin Bach

With her music and boundless passion for life, Tina Turner enchanted
millions of fans around the world and inspired the stars of tomorrow.
Peter Lindbergh was a lifelong friend of the Queen of Rock 'n' Roll and
shot intimate portraits of her over many years.

» The book, which includes a personal foreword by Tina Turner's
husband Erwin Bach, is a heartfelt tribute to the friendship and deep
connection between two artists who shaped the cultural landscape of
the 20th century. It's more than a collection of photographs; it's a
celebration of a shared journey of creativity, trust, and mutual
respect.

« "We were partners in crime," remembers Tina. "He was willing to try
anything-and so was I! Together, we made magic!" The magic they
made together lives on in Peter Lindbergh's photographs.

» This book - a collection of images created during their long
professional collaboration and enduring friendship - tells their special
story.
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Hardcover
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THE PACKAGE DESIGN BOOK

TASCHEN

The Package Design Book 8

Pentawards

Exemplary packaging blends creativity and sustainability with great
brand storytelling.

The eighth edition of The Package Design Book showcases the
winners of the 2023/24 Pentawards competition, the industry's
biggest accolades.

All groundbreaking designs, many explore new materials, greener "no-
trace" solutions, and smart and connected packaging.

This book explores the rise in "Design with Impact”, underscoring a
growing shift, wherein packaging doesn't just sell products, it sparks
change.

We see it in Bosai's earthquake kit and Raras' 'imperfect' bottles that
raise awareness of rare diseases. From One Good Thing's edible
packaging to Dell's 100% recyclable laptop box, discover how
sustainability is becoming a driving force, with 'reduce, reuse and
recycle' front of mind.
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592 Pages

Hardcover
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Carol Vloolton COSt u m e J EWE| ry

Carol Woolton

Myriad designs, eclectic sources of inspirations, and a disregard for
convention—experience almost 600 pieces from Patrizia Sandretto Re
Rebaudengo’s breathtaking collection of the finest ‘jewel-less’ jewelry.

 Frivolous but inescapable, reproducible, and now highly collectible,
costume gems are the ultimate ‘democratic jewels’, accessible to all.

THE COLLECTION OF

Patrizia Sandretto

Re Rebaudengo ' ol VL « With stunning photography by Luciano Romano, it follows jewelry's
democratization, as women embraced statement accessorizing and a
newfound fashion freedom. Beyond their beauty, these baubles
embodied rebellion and transformation: they adorned Hollywood's
greatest icons, and became symbols of identity and creativity.

» Explore the visionary designers and cultural movements of each era,
reflecting the artistic, economic, and social shifts that shaped them.
Learn how innovative materials like Lucite and Bakelite, and the
introduction of vibrant tropical colors, inspired new waves of designs.

» Discover the remarkable artistry of designers who incorporated
intricate details and eye-catching motifs in their often avantgarde
creations, blurring the line between fine and fashion jewelry and
transforming accessories into wearable art. This is an essential source
of inspiration for collectors, designers, and jewelry lovers alike.

AU $305.00 | NZ $350.00
e 9783836588263

TASCHEN 528 Pages
Hardcover
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