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Alexander von Reiswitz (Bilingual
edition)

Catching Strangers -The Family Constellation Project

A fascinating interpretation of the topic "family”

This book combines photography and literature in a unique project.
Over a period of fifteen years, photographer Alexander von
Reiswitz captured randomly selected people, who happened to be
in the same place at the same time, as fictional families in staged
family portraits.

These encounters, photographed across various countries and
cultures on four continents, inspired new fictional narratives.
Renowned authors were invited to create stories based on the
photographs, inventing imaginary familial relationships and
destinies for the portrayed individuals.

At the heart of the project is the role of coincidence, which
determines so much, after all-not least what we call the right
moment, the instant that in photography produces remarkable
snapshots, and in life brings people together or causes them to just
miss each other.

ENGLISH | GERMAN

AU $140.00 | NZ $155.00
9783775759465

224 Pages

Hardcover

265 mm x 300 mm

Hatje Cantz Verlag
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Bente Skjottgaard (Bilingual edition)

Nature and Glaze/ Nature et Glagure

This monograph presents Bente Skjgttgaard’s experimental work with
clay and glaze, spanning nearly 40 years and unfolding a wide range of
themes, often inspired by nature.

» Danish ceramic artist Bente Skjgttgaard is particularly known for her
glaze work.

» She balances on the edge of what is possible, and her explorations
evolve into large amorphous nature abstractions, generously glazed.

» With essays by acclaimed experts in the field such as C hristine
Germain-Donnat and Garth Johnson as well as artist colleague Martin
Bodilsen Kaldahl, and an additional 'photo novel' describing the
background and process through images and narrative text, this
lavishly illustrated volume sheds light on one of the important figures
in the rich ceramicist scene in Denmark.
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AU $105.00 | NZ $115.00
9783775759267

264 Pages

Paperback

300 mm x 230 mm
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BMW Art Cars

Rolling sculptures: a stunning collection of BMW racecars designed by
20 different artists, from John Baldessari to Julie Mehretu

«  Started in 1975 by Hervé Poulain, BMW Art Cars is a collection of 20
BMW racing cars which artists were invited to design.

* Anew edition of a beloved volume compiling images and text
about the BMWs designed by iconic artists, starting with Alexander
Calder in 1975. This updated version features Julie Mehretu's
vehicle, which debuted at the 2024 Le Mans race.

. With contributions from: John Baldessari, Alexander C alder, Sandro
Chia, Ken Done, Olafur Eliasson, Cao Fei, Ernst Fuchs, David
Hockney, Jenny Holzer, Michael Jagamara Nelson, Matazo Kayama,
Jeff Koons, Roy Lichtenstein, Esther Mahlangu, César Manrique,
Julie Mehretu, A.R. Penck, Robert Rauschenberg, Frank Stella, Andy
Warhol and others.

AU $130.00 | NZ $145.00
9783775759977

236 Pages

Hardcover

280 mm x 245 mm

Hatje Cantz Verlag
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Bruce Davidson: The Way Back

Consisting solely of previously unpublished photographs, The Way Back
is a deep dive through Bruce Davidson's 60-year career.

*  Like Robert Frank, Lee Friedlander or Gordon Parks, American
Magnum photographer Bruce Davidson is one of the great social
documentary photographers of the Civil Rights generation as well
as the author of several seminal photobooks.

*  One of the most striking covers on Steidl's list this season. This
square clothbound volume is an event: both an end-of-life
reflection (published during Davidson's 90th year on earth) and the
debut of 128 previously unpublished photos.

e @brucedavidsonphoto Instagram has 150K followers.

»  Exhibition of this work was on view at Howard Greenberg Gallery
through September 16th.

AU $90.00 | NZ $100.00
9783969992319

144 Pages

Hardcover

290 mm x 295 mm
Steidl
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Picturing People

Bryan Organ

Tristram Hunt

Published to mark the artist's 90th birthday, this is the first and only
book to provide an overview of Bryan Organ, one of the world's great

portrait painters.

» Contributors include Tristram Hunt, Charlotte Mullins, Jon Snow, Chris

Stephens, Sir Roy Strong.

AU $100.00 | NZ $110.00
9780500029831

264 Pages

Hardcover

290 mm x 245 mm
Thames and Hudson Ltd



INTHE SUMMER OF 1981, shortly after they were unveiled, I stood

in front of Bryan QOrgan’s paintings of Prince Charles and his new
wife Diana at the National Portrait Gallery in London. Charles
was wearing riding boots and was seated outdoors, his head swiv-
elled to see who was approaching. A Union flag hung limply on

a Pole behind a tall green fence, which offered him privacy yet also
distanced him from the world around him. Diana sat defensively
in the Yellow Drawing Room at Buck.ingham Palace, welcomi.ng
visitors with a shjf smile. She seemed to float in the space, unteth-
ered by shadows or unnecessary derails, a modern woman in blouse
and trousers who looked a bit like my mother (t}ley’ shared a hair-
style; I was nine). Diana was the most famous woman in the world,
following her fairy-tale wedding to Charles on 29 July at St Paul’s
Cathedral, and here she was, looking out from the walls of the
gallery, giving herself to the hundreds of thousands ofpeople who

came to visit her3

Today Organ’s portraits of Charles and Diana travel the world as
part of the National Portrait Gallery’s collection and have appeared
on jigsaws, paperweights, coasters and many other forms of mem-
orabilia* The portrait of Charles was the first painting of a living
person ever commissioned by the National Portrait Gallery.’ Up

to that poin, paintings of contemporary subjecr,s were acquirad
some years after they had been pajnted, but with Organ’s portrait
of Prince Charles (now King Charles 1) the gallery entered a new

era of proactive collecting.

As Organ was making preparatory sketches of Charles at Windsor
Castle in 1980 — on and off the polo field — Diana entered Charles’s
life, and Br)r:m became the natural choice for a companion painting
to celebrate the couple’s union. He had famously painted Charles’s
aunt, Princess Marga[et, ten years earlier and was by now much in
demand asa portrait painter, but he never wanted to be seen simply
as this. As an artist his subjects were wide-ranging and included
animals, landscapes and figurative scenes alongside his paintings

of royalty, celebrities and ordinary working people. He was inter-
ested in painting per]e, not portraits: “The word portrait norma.Uy
suggests a stuffy image of the Lord Mayor or Chairman of the
Board; he expla_ins, ‘and many portrait painters seem to follow this
usual track, but they are not thought of as creative painters. [ hope
my pictures do not fit into this cat;egcu')r.’6

The newspapers splashed the portrait of Diana across their front
pages. Writers compared Organ to Hans Holbein the Younger and
Graham Sutherland.” Cartoonists such as Trogin The Observer
riffed on the painting, and the press ca.mped out at his local Pub,
hungry for comment.? Columnists u_npfckad the work, claim'mg
Organ had imprisoned Diana by not painting a handle on the door
behind her, noting too that she was the first female royal to appear
in trousers (excluding jodphurs).’ The sustained press attention was

cmly heightened when the anti-monarchist Paul Salmon,
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The painting was initially displayed in a special ground-floor gallery
alongside seven studies. People queued to consider it for themselves,
and reports were unexpectedly positive. Princess Margaret loved
it, saying to Organ that he had captured her spirit, and he gave

her one of the Pre]iminary studies. It was a double portrait that
showed her in profile as well as looking directly out at the viewer,

a haunting pale eye the only feature left in a face that seems to have
been clawed away by the verrical paint strokes that enguif it

Art critics and historians began to line up to offer their support.
The art historian Douglas Cooper wrote to The Tirmes from the
south of France: By titling your front-page report “Protests Likely
on Royal Painting” you are encouraging the ignoramuses and philis-
tines to move to the attack and bore us all with their irrelevant and
insulting artistic views. 7 Bryan Robertson heralded it Organ’s best
painting to date and 'easily the finest myal portrait of recent ye.u's',
acknowledging it as ‘the most abstract composition that any mem-
ber of the royal family has ever figured in’® (It took until 1997 to
see a similar furore, when Justin Mortimer painted The Queen with

adisembodied head.)

While this po[arisation of views played out in the press, the car-
toonists took a bite. In the Suﬁa’a_y Mirvor, ‘Rausch’ positioned
Lord Snowdon in front of the painting with the quote: T never did
go much on phntographic realism’ In the Dai.!jf Mail, Trog featured
Snowdon again, this time wa”(i.ng with Prince Pl]ilip past the paint-
ing and saying, ‘I could get An.nigoui to paint the other half1"®

Sutherland — who had felt the sharp tongue of Churchill in the
1950s when his portrait was unveiled (it was later destroyed b)r
Churchill’s wife, Clementine) — had urged Organ to proceed with
care when he took on the commission. Organ was nevertheless
lu)prepared and overwhelmed b)r the media attention, describing
is as ‘an electric shock™™ Roy Strong told him to leave England for
a few weeks, and slowly the hear dissipated. When he returned,

he was more in demand rhan ever.
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Christl Mudrak: Eros (Bilingual edition)

Two decades of Mudrak’s hypnotic yet ephemeral painted room
installations.

Christl Mudrak's first monograph publication is dedicated to her
complex, often-ephemeral artistic work of the last two decades.

The book is both a search for traces and a tracker of an aesthetic
practice that eludes the simplistic patterns of art historiography and
makes institutional appropriation difficult.

In addition to the creation of experiential spaces and participatory-
performative painting, Mudrak's work focuses on exploring the
potential of collaborative work, based on a deep understanding of the
equality of humans, animals, and nature.

Through this monograph, Mudrak's elusive art is not only made
visible, but can be experienced anew.

ENGLISH | GERMAN

AU $95.00 | NZ $105.00
9783775758994

256 Pages

Hardcover

275 mm x 216 mm
Hatje Cantz Verlag















Christl Mudrak: Eros (Bilingual edition)

Two decades of Mudrak’s hypnotic yet ephemeral painted room
installations.

Christl Mudrak's first monograph publication is dedicated to her
complex, often-ephemeral artistic work of the last two decades.

The book is both a search for traces and a tracker of an aesthetic
practice that eludes the simplistic patterns of art historiography and
makes institutional appropriation difficult.

In addition to the creation of experiential spaces and participatory-
performative painting, Mudrak's work focuses on exploring the
potential of collaborative work, based on a deep understanding of the
equality of humans, animals, and nature.

Through this monograph, Mudrak's elusive art is not only made
visible, but can be experienced anew.

ENGLISH | GERMAN

AU $95.00 | NZ $105.00
9783775758994

256 Pages

Hardcover

275 mm x 216 mm
Hatje Cantz Verlag






Contingent Agencies

Inquiring Into the Emergence of Atmospheres

A phenomenological approach to how light, sound, matter and more
elements coincide to create an ephemeral environment.

« An artistic research project initiated by Alex Arteaga and Nikolaus
Gansterer. It is dedicated to the dynamic relationship between human
and nonhuman forces as conditions for the emergence of
atmospheres.

» The cross-disciplinary investigation utilizes practices of notating,
reflecting, showing, and sharing that are employed in different media
and within different theoretical contexts such as phenomenology,
enactivism, and new materialism.

 This book, which is supplemented by an extensive online archive,
contains numerous research artifacts such as texts, drawings, photo
series, diagrams, sound recordings, and video stills and is intended as
an invitation to a wider community to participate in this investigation.

AU $95.00 | NZ $105.00
9783775759038

400 Pages

Paperback

250 mm x 180 mm
Hatje Cantz Verlag
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The Distance Within

From German colonialism to the post-apartheid present, Brandt's
photographs present new views of Namibia that intertwine its many
histories

* Theresultis an intersectional argument in favor of reclaiming
suppressed indigenous stories and identities, undoing romantic
notions of whiteness, and, ultimately, illuminating what has not
been visible.

. Nicola Brandt is a photographer based in Namibia, known for her
large-scale color photographs of social and psychological
landscapes that reflect on German colonialism, National Socialism
and apartheid.

*  Clothbound with two gatefolds, the book collects Brandt's
photographs of the people and landscapes of Namibia and the
fraught histories of colonialism and racism.

AU $155.00 | NZ $170.00
9783969993088

224 Pages

Hardcover

260 mm x 210 mm

Steidl
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Drawn to MoMA
Comics Inspired by Modern Art

A vibrant anthology of comics inspired by visits to the museum,
featuring illustrated stories by Roz Chast, Liana Finck, Walter Scott and
more—with a collectible foldout poster by Chris Ware

CS INSPIRED BY MODERN ART

L
3= [ N

«  Drawn to MoMA is a monthly series published in the museum's
magazine and online where artists, illustrators and cartoonists
explore stories related to art.

Wﬂ\\- ' «  Alandscape-format hardcover of 25 comics and illustrated stories
Y = -' of different styles as well as short introductions to each artist.
= =i : 77 — +  Drawn to MoMA has become highly regarded in the comics
=L\ () N ' ' community, and mentioned frequently in industry publications
=\ WING such as the Comics Journal and across social media. As this is the
=

first comics anthology published by a major museum, expect
extensive coverage in literary, art and comic publications.

AU $76.99 | NZ $85.00
9781633451674

200 Pages

Hardcover

305 mm x 153 mm

The Museum of Modern Art



"I have always loved the idea of different environments
colliding” says Mari Kanstad Johnsen. “In the case of this story, letting
animals—which do not belong in a museum—take over the space” She
adds, *1 love going to museums alone when I'm traveling. In addition to

ANIMALS=0nlYy WNIGHT AT MeMAa

’,,1,..,,1.21" KANITALD JoMw SN

taking in the art, I sneak glances at the other visitors and watch how they
move arcund in groups or alone. When I'm traveling my mind goes into
a different mode; it's more open to my surroundings than durning busy
evervday life with its long to-do lists” #

Based in (Oslo, Mari Kanstad Johnsen has written and illustrated a number of acclaimed children's books. Most recently she illustrated Bedtime for Bo

(2022), winner of a New York Times/New York Public Library award.
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European Realities

European Realism Movements of the 1920s and 1930s

Three hundred works from twenty-one countries form a European
panorama of the many facets of realism in art that were ubiquitous in
Europe during the 1920s and 1930s.

» They tell of poverty and misery, economic upheaval, artistic
flourishing and progress, urban culture, nightlife, emancipation and
diversity.

e List of artists:

» Aleksandra Be|cova, Maria Blanchard, Otto Dix, Pranas
Domsaitis, Stina Forssell, August Jansen, Jean Jacoby,
Alexander Kanoldt, Pyke Koch, Béla Kontuly, Ivan Kos, Sonja
Kovacic-Tajcevic, Lotte Laserstein, Rafat Malczewski, Milada
MareSova, Ubaldo Oppi, Sergius Pauser, Cagnaccio di San
Pietro, William Roberts, Angeles Santos, Franz Sedlacek,
llona Singer-Weinberger, Ludomir Slendzinski, Niklaus
Stoecklin, Marijan TrepSe, Kiril Tsonev, Gerda Wegener,
Carel Willink.

AU $100.00 | NZ $110.00
9783777445793

300 Pages

Hardcover

HIRMER 295 mm x 240 mm
Hirmer Verlag GmbH




FOREWORD

Anja Richter and Florence Thurmes

hemnitz is European Gapital of Culture 2025. The decision

to embark on the long journey entailed by the pursuit of that

title wag driven largely by the desire to break new ground by
examining a pericd of defining importance to Chemnitz in its larger
European context while at the same time focusing on the unique
artistic movement that in German iz known as Neue Sachiichkeit,
meaning “News Objectivity”

The 1920 saw the construction of anumber of modernist
buildings in Chemnitz. The key figure in this programme of
innovative *New Building™ was Fred Otto, head of the city's
planning office from 1925 to 1944. Almost all noteworthy civic
construction projects of this period bear his imprint. and their
combination of intelligent functicnalism and modern design
cannot fail to impress. even today. One such building is the
former Sparkasse on Falkeplatz. which was built between 1928
and 1930 and now houses the Museum Gunzenhauser, making
for a striking symbiosis of art and architecture. Not only does
the museum possess 380 works by Otto Dix, one of the largest
collections of this artist anywhere. but Or Alfred Gunzenhauser's
marked preference for the key exponents of Neue Sachiichkeit led
him to assemble no fewer than 400 works by Conrad Felixmiiller,
Karl Hubbuch, Franz Radziwill, Georg Schrimpf, Alexander Kanoldt,
Gustav Wunderwald and cthers.

The exhibition Die newe Sachiichieif. Deutsche Malerei seft
dem Expressionismus (New Objectivity: German Painting since
Expressionism) did more than just coin a new term, Neue
Sachlichieit; it was also the first show in Germany to attempt to
make sense of the resurgence of realism evident in many of the
art movements of the 1920s. Shown first in Mannheim in 1925,
it travelled on to Dresden and from there to the Stadtische
Kunstzammiungen Chemnitz on Theaterplatz, which even then
had areputation for being one of Germany’s most audacious
champions of contemporary art. Gustav Friedrich Hartlaub, the
curator of the Mannheim exhibition, selected the works to be shown
in both Mannheim and Chemnitz, The Chemnitz edition opened on
13 December 1925 and ran for a whole month. Not only did it have
a slightly differant title. Neue Sachiichkeit. Ausschnitt aus der
deutschen Malerei seit dem Expressionismus (New Objactivity:

A Sampling of German Painting since Expressionism). but there
had been a shift in focus, too. Whereas the Mannheim exhibition
had acknowdedged the centrality of Max Beckmann by including
na fewer than 14 of his paintings. the spotight in Chemnitz was
on local hero Otto Dix and featured only one veork by Beckmann.
Indeed, Otto Dix, Alexander Kanoldt and George Grosz accounted

for the vast bulk of the 147 works by 31 artists displayed on
Theaterplatz. *What was remarkable about this shows, which set out
1o present a sampling of German painting gince Expressionism [...]
wias that for the firsttime in the last 75 years of art history, anew
Kunstwollen had won the approval of the public at large, which
hitherto has consistently stood in opposition to news ventures in art,”
wirche the Director of the Museum Friedrich Schreiber-Weigand in
the annual report, nating that “The exhibition was the most visited
of the year 1925.7' As the exhibition title indicated. Hartlaub had
confined his presentation. with just a few exceptions. to German
painting. and had assembled works by male artists only. Neitherin
Mennheim nof in Chemnitz were there works by women artists on
show. For sure, the female sex might provide the motif for numercus
paintings. but their active role as artists was disregarded - as it was
in almost all the scholarly discussion of interwar realism.

Mot until 1980-81 did art historians attempt made to broaden
the purviews of their inquiry to the resurgence of realism all over
Eurcpe. It was then that the Centre Pompidou in Paris and the
Staatliche Kunsthalle in West Berlin presentad a joint exhibition
called Realismus. Zwischen Revolution und Reak tion (Realism:
Between Revolution and Reaction), which, athough wide-ranging.
was unable to breach the barrier presented by the Iren Curtain.
Most of the works exhibited in Paris and Eerlin wiere from Germany,
the Netherlands, France and the USA. flanked by a smattering from
Scandinavia, Spain, Great Britain and Switzerland, and one or two
zculptures by the Czech artists Otto Gutfreund and Karel Pokomy.
Qur European Realities, by contrast, is the first exhibition to be
dedicated to the many different variants of realism visible al over
Eurcpe in the 19205 and 1930s. Never before has this period of
art history been presented on a truly Europaan scale; after all,
it wag not just the well-known movements in Italy, France, the
Metherlands and Germany that defined it, but alzo all those male
and female artists of Northem. Central and South-Eastem Eurcpe.
who have hitherto been left cut of the picture. Togethar, their
wiorks provide haunting testimony to the febrile zeitgeist of the
19202 and 19302, With its selection of works and eszays on the
various national movements and individual artists. Europesn
Reafities at last paints a genuinely European picture of the
realisms of the intervwar period in all their many permutations.

The aftermath of the First World War was undoubtedly a factor
in the turn towards realism in art. The “Great War™. as it was then
known. had been awatershad for almost every country in Europe.
Estimates put the death toll from the war itself and the Spanish flu
pandemic that followed hot on its heels at more than 50 million,
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European Realities

European Realism Movements of the 1920s and 1930s

Three hundred works from twenty-one countries form a European
panorama of the many facets of realism in art that were ubiquitous in
Europe during the 1920s and 1930s.

» They tell of poverty and misery, economic upheaval, artistic
flourishing and progress, urban culture, nightlife, emancipation and
diversity.

e List of artists:

» Aleksandra Be|cova, Maria Blanchard, Otto Dix, Pranas
Domsaitis, Stina Forssell, August Jansen, Jean Jacoby,
Alexander Kanoldt, Pyke Koch, Béla Kontuly, Ivan Kos, Sonja
Kovacic-Tajcevic, Lotte Laserstein, Rafat Malczewski, Milada
MareSova, Ubaldo Oppi, Sergius Pauser, Cagnaccio di San
Pietro, William Roberts, Angeles Santos, Franz Sedlacek,
llona Singer-Weinberger, Ludomir Slendzinski, Niklaus
Stoecklin, Marijan TrepSe, Kiril Tsonev, Gerda Wegener,
Carel Willink.

AU $100.00 | NZ $110.00
9783777445793

300 Pages

Hardcover

HIRMER 295 mm x 240 mm
Hirmer Verlag GmbH
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From Odesa to Berlin
European Painting from the 16th to 19th Century

Important masterpieces of European painting from the Ukrainian city of
Odesa have been preserved from the threat of damage during the
ongoing war.

* In this magnificently produced volume, the collection shines forth in

superlative reproductions alongside texts in English, German, and
Ukrainian - a symbol of solidarity with Ukraine and its cultural
institutions.

+ At the heart of this publication are seventy-six works from the

painting collection of the Odesa Museum of Western and Eastern Art -
masterpieces of European art that span the sixteenth to the
nineteenth century.

Presented in an art historical dialogue with exquisite works from
Berlin's Gemaldegalerie, this unique collection encompasses Biblical
and mythological stories from Italy and the Netherlands, portraits, still
lifes, genre scenes, images of the Madonna, and landscapes by artists
such as Francesc

AU $76.99 | NZ $85.00
9783777445144

244 Pages

Hardcover

280 mm x 220 mm
Hirmer Verlag GmbH
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Viotor-Fermre Hugeet (Lo Lude
Sarthe 1HIS- Paris 1902}
drienfadsche Landachal,
urclatinrg

Ol g Ltnmmnd, 41 ¥ B1 em

Bar. urten rasity ¥ Maguat

Gl ais ligsaus T Wassleha und
Cstlicha Kusat, Inv Nr 30302
Wiod 1540 o B

Vigtor-Flome Hugust{Le Lude,
Sarthe 1215 - Paris 1502}

EiTop-MTep More {Ne-foa.
Capra TEI6 - Mapis: 1902}

Orienlal Lancicape,
Ol on canvas, 41 281 cm
Sigrad bofom cipht: V. Huguat.
Crids M o of Wiszim and
EastifmAFL v, ha, 3302
Acquinedbfons 1941

Coegrjpamst rad; By qame

Onle, Nonore. 41 261 ow

M e BT RDARD DY Y M gt
iy it MR ey T A |
EARHOFY WHET BT RS, bl W TM 202
NesgyBamago 1 posy

Im Laufe ded 19, Jahrhundss sniwic ket Lich sing glakn
Faszinalian aurgpsischer Blnslierinnen fur dan Orlent.
Eraligniss wie Napaeons gy plenfeidzeg 1798, der grie-

Das Gamilde von WiclorParreHugus fangt ainen
Momamt deg A agelshens in der aigeris chion Wikite s im
Wardergrund schoplt gine sinzeine Figur Wasser aus dar
schi mmemcen Wasserstelle inder Ceco inooln Galal, reesl
Hamairgllar uniarnalan eich mil waelaran Poarcomen, wih-
rond ancnre sich im Schatton sinns sntiormtan Zotes aus-
ruten. Die Srens kst in des gielBend helie Liohl sines Wiks-
tennachmittage gatauchl. DarFarfakkond sus deam klaran
Azurblau deg Himmals, der gichim Wasser spiegalt. und
gem sanfion Badpe des Wiktlencanoss, das in den welten
Horizom Geargeivl. varieihl der Szeme sing rufipe und ned-
tere AlmCEphine

AN

In v minetesnin cenury Eurgpean artigls oevaioped &
gtromp Taecinaliom with tha Oriend. Evenls like Napalecn's
Egyptian campalgn in 1798, the Grank War ol Indapendencs
from Cltamanse fom 1821 §e 1828, the Crimean Warfrom
1653 te 1856, 1he opaning of the Susz Canal in 1853, andthe
Parie Waorld's Fairg of 1855 and 1067 crealad points of con-
taeh, bul in many ways also contribuled 1o a ganaraliced or
idaalisnd concaption of the: Crignl,

Thi paiebing Gy Victar-Plems Huguel caplures a
mamant of avarycay lite in the Algaran desact: inthe fo-
raground & lane figurs with & voscel draws walar from a
shim maning peal n (e casis, twe camnal riders conweras
wilh ot harg, while yet gther Nigures rast in the shade of &
cistanl Lant. Tha scons i bathed inthe blaxingly tright light
of & dagart aftarmaca, This colauietic Rarmeny, wilh g
claar azure of the sky raflacted in I waler, and the soft
Lealipe of 1he desert sand mesging inla the distant horizan.
GARE L ECANE & Barane and lighl searled almosphens,

AN

FNpouCEs KR CTONTTE BaraT o EsDonSBons i 2 W0 HdH ik
saxcfincs Coogoes Planl nogily ciird, Tl gx Bf e To s
Bl RAMEHE WA anetHa ¥ 1708 poul, MpaUsss BiRHS 28 HB3 8-
R T b ] O MM RHDT O PNy DA {152 1=1829), Hpme-
chxa BiRHs [1REI-1250), BAKPHTTE CYSURKOED KEHAAY ¥
VBB POl & VAR BE st BITHI B-ETaBRH  Map ol 8 1855 Ta
1BET posch X CAPpHE M BIACK0A| KYARTYD. A% SICTD TaRaw
G pAYBAAM ¥ 3 faan-eH] 350 [A8ENIJ08EH] YRBASHHE ARG
Cxia

Kapruna Blwropa -Mepas More jo8pasa ¢ mosanr
NABEEKASHHANE HATTA B AM=Hptesii I'IﬁlMli Hi Aape-
A Ty M CAMOTHE G ypa MaSHpat y Nac ey BaAY 3
DBpLE b addwcl, AR0C BepwHHKIE Ma nepiaogar poamas-
RGT b LR A AR LG e et et 8 R 8GR MBE-
KT Y 3AT MY HaMeTy Baanusl Ciosa JaHypeHa o oalmyys
Rospate cHTNG nicaroSigmal nops y iyt eal NacgHams
BnakuTi nea. ge BlAnsepanaETscl ¥ BOAL | wakars
Easenora xDAROpY NCKin, AKl JARDSGTRIR 3 WHDOHMM
fOPMACHTOM. HAREE Suesl cRoKEAHOT T8 Y @00 TEOD amo

chische Unabhangighkaltskniag gegan die echaHarr-
schall 182 1=1834, der Krimkrisg 1853=18%5. din Erofinung
dos SusFianats 1889 towls die Parlier Wallausstsllungan
18%% und 1367 gchuten Bardnrungspunkte, trugen aoar
visifach auchzu singr varaligameinerenoder idoalsierion
waorctellung vam Orienl bel.
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AbrahamBloemaert

[Gorinchem 1566 = Utrecht 1651}
Brusthild efner alten Frau,

1630er Jahre

Hole, 274 x 277 cm

Cdess Museum fir Westliche und
Dstliche Kunst, Inv.Nr. 3372
182671538 Ankauf aus Privatbesitz,
Odezs.

Abraham Bloemaert
[Gorinchem 1566 = Utrecht 1651}
Haif-length Portrait of an

O Woman, 1630s

Wood panel 374x 277 cm

Cdesa Museum of Westernand
Eastern Art,inv. no. 3-72
Acguiredin 1336/1%28 from a private
collection, Ddesa.

Abraham Bloemaert
{Fopinxen 1566 -¥Tpext 1651}
floprpeTcrapol, 1630-Ti pokK
HAepeen, 374x 277 cm

CABCbKMA Myd s 3axigHoro T
CXIQHOMD MUETeUTES, THE. N7 3A4-T7 2
MpyabaHo ¥ 1%36/1938 poyia
NpyEaTHOT KoNekyl, Doeca.

Abraham Bloemaert
Brusthild eines aifen Mannes,
1630er Jahre

Holz, 37.5x 277 cm

Odesa Museum fir Westliche und
Ostliche Kunst, Inehr 3XK-68

1826828 Ankauf aus Privatbesitz,

Cdesa

Abraham Bloemaert

Haif-fength Portrait of an Oid Man,
1630s

Wood panel, 37.5% 277 cm

Odesa Museum of Western and
Eastern Art,inv. no. 3H-66

Acquired in 15361838 from a private
collection, Gdesa

Abpaxam BbnymapTt

floprper craporo, 1830-Ti poKK
Hepeen, 37,5427 7 cm

COecokki Myask aaxigHorol
CXIQHOMD MMCTBUTEE, THE. N7 3H-B6
Mprgbaroy 153671538 pouia
NpPMBATHOT KONEekYT, Ogeca.

Kat. / Cat. f KaT. 30

165



Kat. f Cat. f KaT. 23

144

Hendrik Mommers [Amsterdam
um 1623 - Amsterdam 1693}

Abraham und die oref Engel, 1651

OlaufLeinwand, 38.%x 132,2 cm
Bez. oberhalb des Truths hns:
HMommers. (1651 [HM ligiertt
Odesa Museum fiir Westliche und
Ostliche Kunst, Inv.hr. 35-260
Indenfrihen 1420erJahrenaus dem
Museumsfonds, Ddesa

Hendrik Mommers (Amsterdam
ca. 1623 - Amsterdam 1693}

Abraham and the Three Angels,
1651

Ciloncanvas, 285 x 1222 ocm

Signedabove the turkey: HMommers.

[1651 [HM joined}

Cdesa Museum of Westernand
Eastern Art,inv. no. 3X-260
Acguiredintheearly 153205 fromthe
tuzeum Fund, Odesa.

TeHapik MoMmepc (AMcTepagan.
6. 1623 poky —AMcTepAaM
1633}

Aspaami Teu anrens, 1651 pik

Cnia, nonoTHo, $8,5x 1322 cm
HanueHag iHOWMKOM: HMommers.
(1851 (MM anmuTHob

CAecbEMA MydsH aaxigHorol
CXIQHOMD MMETeyTed, THE. N7 3A-260
MpyAbaHD Ha NnoyaTky 1920-x pokie a
MyaeiHoro foHgy, Coeca.

Als Abraham vor dem Eingang seines Zeltes silzt, so arzihlt
es die alttestamentliche Geschichte (1. Mose 18,1-15}, tre-
ten drei Engel an thn heran. Abraham lddt sie ein, sich die
Fiife zu waschen und zu essen. Die Engel erkundigen sich
nach seiner kinderlosen Frau Sara und sagen der bereits
Betagten dis Geburt elnes Sohnesvoraus, Sara glaubt hnen
nicht, wird jedoch das Jahr darauf Mutter vonlsaak.
Hendrik Mommers war ein im Umkreis der Haarle-
mer ltalianisanten tatiger Maler. Zu seinen Sujets gehdren
italienisch anmutende Marktszengnund romische Architek-

turmotive, Auch die hier gezeigte biblische Geschichte
verlegt er in gin mediterranes Ambiente. Auf der Veranda
vor einem sidlEndisch wirkenden Haus bewirtet Abraham
saing Gaste, wahrend sich Sara im Hintargrund ha it Links
dffnet sich der Blick in die Landschaft, Durch den Pfau und
den mit einem Orientteppich gedeckten Tisch veredelt
Mommers die Szene. Dar Krug und die Schiisseln des Still-
lebenmotivs links spisisnauf dis FuBwaschung an und setz-
tenmit dem Tischtuch und den Engelsfligeln reizvolle helle
Akzente,

sL

While Abraham stands before the entrance to his tent, the
Old Testament story [Gen. 18:1-15} recounts how three
angels approach, Abraham invites them to wash their faet
and eat, The angels ask about his ehildiess wife Sarah and
predictthe birth of a sonto the already aged woman. Sarah
does not believe them but the following year becomes the
mother of Isaac.

Hendrik Mommers was a painterinthe circle of the
Haarlem Italianists. His subjects include alianate market
scenes and Roman architectural motifs. He has also trans-
ferred the biblical story shown hers into a Mediterranean
satting. Abraham entertaing his gussts onthe veranda of
a southern-style house while Sarah remains in the back-
ground. On the left a view opens onto a landscape. Mommers
ennobles the scene with a peacock and the table covered
with an oriental carpet. The jug and the bowls of the still life
motif on the left allude to the foot-washing and, with the ta-
blecloth and the angel's wings, add lovely luminous accents,

SL

CTapwid 3aBiT onosigas, Lo KoaW ABpaam CWAIB NpW BXogl
0 CBOrO HAMETY, A0 HSOro MIAIRWAN TpK aHream (ByT-
TA 18:1-15}, ABpaaM ZaNpPOCHB X YMWTH HOTW Ta NoicTi,
AH B8N 3anKTanr Npo Aore BesAiTHyY ApYXWHY Capy Ta
nepenBadnm il HapOAMEHHA CHHA, X04 BOHa [ ByNa Be B
noxwnomy Biyl. Capa He NoBIpKAa M, ane HECTYHO MO POKY
cTana matip'ie lcaaka,
MeHapik MoMMepe BYB XYA0MHHKOM, AKWA NpaLk-
BaB ¥ KON Xa pAeMCeKMX [TaniaHicTie. Cepen foro chpxeTia
MOMHE ZHANTK CUBHIW 2 (TANTHCEKWMA PUHKAMN Ta 306-
pameHHA PUMCEHOl apXITeKTYpW. LIk GISAIRHY icTopio BiH
TAKOM poaMillye B aTMo cdepl CepeaasmHomop'a. Ha Be-
paHainepen GYAMHKO M, AKWIA CNPaBIAE BPAKEHHA TMNOBD
nisgeHHOI Byqieni, ABpaam NPWroLLas CBOIX rocTel, Toql
Ak Capa NopaeTeed Ha 2aJHLOMY MAaHl. 3NBa BiGKpW-
BAEThLCA KpaeBWA. MomMMepPT A0J8 € CLEHI BULLYKaHO CTI,
206pazMBLUM NEBMYE | BKPUTWEA CXIGH MM KWAMMOM CTIA.
MEYAK [ MAC KM NIBOPY Y, 8K BTLIKHTE MOTH B HATHP MOPTY,
HATAKAKTE HA YMIMBAHHA HIT [ pa20M 31 CHaTEPTHMHOK [ KpK-
NaMAaHrenis 4oAaTh POBOTI MPUEMHMX CBITANX SHUEHTIB.
3.0
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Giovanni Battista Salvi,
gen. Sassoferrato
[Sassoferrato 1609-Rom 1685}

Madaonneniopf, 2. Viertel
17.Jh./ 1685

Olauf Leinwand, ca.43x 33 cm
Odesa Museum fiir Westliche und
Ostliche Kunst, Inv.hr. 33-172
1850 erworben aus der Sammlung
Jewhen Bukowezky], Odess.

Giovanni Battista Salvi,

called Sassoferrato
[Sacsoferrato 1609 -Rome 1685}
Head of the VWrgin, second guarter
of the 17th cantury/ 1685

Ciloncemvas, ca. 43 x 33 cm
Cdesa Museum of Westernand
EasternArt, in. no. 34-178
Acguiredin 1850 from the Yevhen
Bukovetsky collection, Odesa.

woeaHHi BaTricra Canbei,
BiADMHIA aK Caceodepparo
[Caccodepparo 1609-PHM 1685}
fonnaa dManoHHw, ApyraJsepTs
XVl cToniTral 1685 pik

Cnin, nonoTHD, 6n. 43x 33 oM
CAecbKMA MydsH aaxigHoro ]
CXIQHOMD MHMETeUTed, THE. N7 34178
Mpyabaro e 1550 poyi a kKonekyn
Eereqs Bykoeeubkoro, Ogeca.

Giovanni Battista Salvi, der nach seinem Geburtsort inden
Marken auch Sassofarrato genannt wird, ist ein Bind eglisd
zwischen Malern religioser Sujets des 16. Jahrhunderts
wie Raffasl und Philippe de Champaigne und den Nazara-
nern. Ausgebildet in der Region Emilia und in Rom, kniipfte
Sassoferrato an die liebliche, anmutige Welt von Raffaels
Kompaositionen an. Als Yerehrer Raffaels war er ein pro-
duktiver Schipfer von Werken religitser Thematik, Dabei
konzentrierte er sich zumeist auf die Darsteliung von Kop-
fen und Bruststiicken und setzte nur selten komplexere
Kompositionenuam.

Das Brustbild Marias, in seiner Auffassung zeltlos
und naturalistisch zugleich, z8hit 2u den liberzeugendsten
Werken des Malers und wurde wahrscheinlich von dem in
der ostitalienischen Region »Marche« tatigen Caravag-
gisten Orazio Gentileschi beeinflusst, Ein vergleichbares
Gemalde Sassoferratos ist der Marienkopf in Bologna
(Pinacoteca Nazionale, [ Nr, 148},

RC

Giovanni Battista Salwi, also called Sassoferrato after his
birthplace in the Marche region, is a connecting link be-
tween sixteenth-century painters of religious subjects like
Raphael and Philipp e de Champaighe and the Nazarenes.
Trained in the Emilia region and in Rome, Sassoferrato
adoptad the sweat, graceful world of Raphael's compo-
sitions, An admirer of Raphael, he was a prolific creator of
works with religiousthemes, In these he mostly concentrat-
ed on the representation of heads and half-length figures,
and only rarely realised more complex compositions.

The half-length image of Mary, both timeless and
naturalistic in conception, is among the painter's most con-
wincing works and was probably influenced by the Caravag-
gist Orazio Gentileschi who worked in the eastarn Italian
region of Marche, & comparable painting by Sassoferrato
is the Head of the Virgin inBologna [Pinacoteca Nazionale,
inv. no. 146},

RC

AoBaHHI BaTTicTa Cansei Hapoamecs ¥ Caccodeppato
B perioHi Mapke. 3a micllem H3poAKEHHA Horo | Npozsa-
nw AxtoBaHH Caccopepparo. MUTELE CTAB MICTHOM MR
XYAOMHHUHA MW PEAITTAHOT TEMATMKI XV| CTOATTA, TAKMMK
Ak Padraens | ©iainnas WamnaHe, Ta Ha 3a peAuamu, OTpr-
MABLLW OCBITY B perioHi Eminia 1a B Puwmi, Caccodeppato
OnNMpaBcH ¥ CBOTHA TBOPYOCTI HE NPEKPACHWA, BATOHY eHIIA
CBIT KOMNoaWUA Pagpasna, Caccodeppato ByB Horo waHy-
BaNBHWKOWM [ CTBOPKB BaraTo TBOPIB PEAriAHOT TEMaTIKK,
BiH zocepedyBaBCA MepeBaXHo Ha sobpameHHi roais i
norpyaas, piako BUKOHY UM CKASAHILLT KOMMNOZ WL,
MNorpyAHWA nopTp et [iBM Mapil HaTypanicTHYHAEA
1 BOOHOYAE HENiABAAAHWA Yacy. Lig 0 AWH (3 HaBiNbLW Bpa-
WME0YNMX TBOPIB XYAOHHMWKA, AKWE GYB BOUYBBMAL CTBO-
PEeHWIA Nig BNAMBOM KapaBagmMuera Opauio JxeHTineckKi,
AKWA NpauBas ¥ exiGHO-ITaniAcsKoMY pariodi Mapxs.
3 wier KapTWHow CaccodeppaTo MOMHE 3PIBHATH Kap-
TWHY sl DAnaa iy Mapifs, aKa sHaxXoQMTeCA ¥ BofoHs
[HauioHaneHa NiHaKoTeKa, iHB, N 146},
PH.
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From Odesa to Berlin
European Painting from the 16th to 19th Century

Important masterpieces of European painting from the Ukrainian city of
Odesa have been preserved from the threat of damage during the
ongoing war.

* In this magnificently produced volume, the collection shines forth in

superlative reproductions alongside texts in English, German, and
Ukrainian - a symbol of solidarity with Ukraine and its cultural
institutions.

+ At the heart of this publication are seventy-six works from the

painting collection of the Odesa Museum of Western and Eastern Art -
masterpieces of European art that span the sixteenth to the
nineteenth century.

Presented in an art historical dialogue with exquisite works from
Berlin's Gemaldegalerie, this unique collection encompasses Biblical
and mythological stories from Italy and the Netherlands, portraits, still
lifes, genre scenes, images of the Madonna, and landscapes by artists
such as Francesc
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) museum TR Helen Frankenthaler
- I‘d reinhard ..

et : , Move and Make

Douglas Dreishpoon

Helen Frankenthaler's (1928-2011) radical approach to paint and
material makes images pulsate with color.

» During the postwar period in the United States, she was a leading
figure in abstract art.

» This volume brings together nearly fifty works, providing a
comprehensive overview of the world's largest private collection of
Helen Frankenthaler's works - on display at the recently opened
Museum Reinhard Ernst in Wiesbaden.

* In Frankenthaler's works, paint and canvas become one. The soak-
stain technique she developed allows the paint to seep directly into
unprimed fabric. The result is a pictorial effect like no other: color
spaces open up, flowing into one another, sometimes saturated,
sometimes transparent.

* ENGLISH | GERMAN

AU $76.99 | NZ $85.00
9783777445380

160 Pages

Hardcover

307 mm x 250 mm
Hirmer Verlag GmbH
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Oliver Kornhoff
Jch denke lieber, bewege
und mache, als stehen

‘I'd rather think
and move and make

zu bleiben” 4 than halt’ 5
Reinhard Ernst

Kénigin der Farben 12 Queen of Colours 13
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Zarathustra, 1988
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In Zarathustra (1988} eroffnen sich zarte,
leuchtend violette und griine Farbriume
auf der Leinwandoberflache: Sie flieBen
ineinander, reten hervor oder weichen zu-
rick, reichen von tiefen, voll gesattisten
Tanen bis hin zu hell und fast transparent
wirkenden Farben. In Kontrast dazu ste-
hen scharfer definierte, mit dicker Farbe
gemalte Formen. Im Werk eingefangen
scheint der Moment, in dem die fliissige
Farbe zum ersten Mal aufdetragen wor-
den ist. Durch Leuchtkraft, Lichtdurchlas-
sigkeit und -undurchldssigkeit erinnert
die Prasenz der Farbe an Eigenschaften,
die typischerweise mit Aquarelimalerei

in Verbindung gebracht werden. Hier zeigt
sich einmal mehr Frankenthalers meis-
terhaftes Kolorit. Im Zentrum der grofifor-
matigen Malerei steht die unabhangige,
freie Farbe, die weder an die Représen-
tation eines Gegenstands noch an eine
Geste gebunden ist. Helen Frankenthaler
sapte selbst. _Es gibt kein immer, Keine
Formel. Es gibt keine Regeln. Lass das
Bild dich dorthin filhren, wo es hingehen
muss.™

Der Titel Zarathustra lasst sich nur schwer
im Bild verankern. Vielmehr balanciert
das Werk Volumen und Leere, Gewicht
und Schwerelosigkeit. In einem Interview
mit Henry Geldzahler erklérte sie 1965
Jeh bin sehr schlecht darin, sie zu be-
nennen. lch mag keine Zahlen, weil ich
sie mir nicht merken kann. [.] lch be-
nenne sie normalerweise nach einem Bild,
das aus den Werken hervorzutreten
scheint [.] Es ist schwieriger, abstraktere
Bilder zu betitein."2

1 Ted Loos: Heien Frankenthaler, Back 1o the Future’,
The New York Times, 27, Aprll 2003,

2 Aus Henry Gelizahler JAn Interview with Helen
Frankenthaler®, in: Artforum, Oktober 1985, 8.36-38,
hier 5.38.

In Zarathustra (1988, delicate, lumi-
nous purple and green spaces emerge
on the surface of the canvas, flowing
together, standing out or receding. They
range from deep, saturated tones to
colours that seem almost transparent,
contrasting with more sharply defined,
thickly painted forms. The work captures
the moment when liquid paint is first
applied. The brilliance, transparency and
opacity of the colour evoke properties
typically associated with watercolour
painting, Once again, Frankenthaler dis-
plays her mastery of colour. The focus

of the large-scale work is free, independ-
ent colour, untethered to the represen-
tation of an object or a gesture. Franken-
thaler herself stated: ‘There is no “always.
No formula. There are no rules. Let the
picture lead you where it must go.

The title Zarathustra is difficult to anchor
within the painting itself. Rather, the work
balances volume and emptiness, weight
and weightlessness. As she explained in a
1965 interview with Henry Geldzahler;
‘I'm very poor at naming them. | don't like
numbers because | don't remember
them.. | usually name them for an image
that seems to come out of the pictures .
It's more difficult to title more abstract
pictures.?

1 Ted Loos, Helen Frankenthaler, Back to the Future,
The New York Times, 27 Aprii 2003,

2 Helen In Henry An
Interview with Helen Frankenthaler. Artforum, vol. 4.
October 1965, pp.36-8, here pU38.
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Wenn sich ein Bild entwickelt;
kommt fiir mich die Farbe .- SN
immer aus der Zeichnung* . =
Helen F : _-entha-ler‘ 13;83!84? :

comes out of drawing.’
" Helen Frankenthaler, 1983—4




) museum TR Helen Frankenthaler
- I‘d reinhard ..

et : , Move and Make

Douglas Dreishpoon

Helen Frankenthaler's (1928-2011) radical approach to paint and
material makes images pulsate with color.

» During the postwar period in the United States, she was a leading
figure in abstract art.

» This volume brings together nearly fifty works, providing a
comprehensive overview of the world's largest private collection of
Helen Frankenthaler's works - on display at the recently opened
Museum Reinhard Ernst in Wiesbaden.

* In Frankenthaler's works, paint and canvas become one. The soak-
stain technique she developed allows the paint to seep directly into
unprimed fabric. The result is a pictorial effect like no other: color
spaces open up, flowing into one another, sometimes saturated,
sometimes transparent.
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graphic artists, and companies work together?

» The lavishly designed volume, richly illustrated with images by
product photographer Hans Hansen, explores the skillful presentation
of product and advertising design from the beginning of the twentieth
century to today.

« lconic brands, the political potential of advertising, the interplay of art
and design, and contemporary digital staging: a century of masterful
design is celebrated for its unique beauty.

» This is a treasure trove for anyone passionate about the craft and
creativity of design.
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Wilhedm Wagenfeld, Tischleuchic aus Slas MT 9/ glass lable lamp MT 9. 1925, Glas, Stahl. Metall, vernichslt £ glass, steel. metal, nickel: plated, 37.5cm,
Musaum fir Kunst und Gewerbe Hamburg Foto / phote: Hans Hansen, 2024

[2] Eine neue Form finden 56
Finding a New Form




Willi Morrghs, Schakinsats £ set of bowls Arzburg Schbnwald von / by Heinrich Lsfiulhard, 1960, modurner Alizug vorn Sehwars Weitt-Negativ /

rscdern prind from black and white negative, 40 % 40 cm, Stillung Preotischer Kolnerbesine

Hansi Milller-Schom, Schalensaiz /f sot of bowds Arzberg 100 von £ by Helnrdch Latfelhardi, 1560, Slibergelatinepapler / gelatin sthver print, 50,5 = 44,1 cm,
Museum Folkwang, Essen

[2] Eine neue Form finden
Finding a New Form

Huinrich L3 £ sl ol bowls Argberg 104, 1960, Porcallan £ porcalain, versch, Maile £ varous dimensions,
Mussaiam 00r Kunst und Gewerbe Hamburg, Folo / photo Hins Hansen, 2024

[2] Eine neue Form finden
Finding a New Form
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olivetti

82 Duaspron

Giovanni Pintor, Olivetti 82 Disdspron, 1958/60, Broschine, Autotypie / brochuns, halltone, 21 287 cin, Museum 10r Kunst und Gewerbe Hamburg

[3] Ein Markenbild prigen nz
Creating a Brand Image
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way to decorate your home with high-quality art posters featuring
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WEST SIDE STORY (fim adaptation)

LEFT 10 miGnT; George Chakiris, Richard Beymer,
and Russ Tamblyn

nk on board, 1961

Dirawn to promete the film by United Artists. this image
appeared in publications all gver the United States and Europe,

Mominated for eleven Acaderny Awards, it won ten=
arecord for a musical film:

@ Beu Picture

o Best Acter in a Supporting Role: George Chakiris
» Best Actress in a Supporting Role: Rita M
= Bet Director: Robert Wise and Jerome Robbins

{the first time the Best Director award was shared)
Best Music, Scosing of a Musical Picture

Best Cinematography, Color. Daniel L. Fapp

& Best Art Direction-Set Decocation, Color: Boris Leven
and Victor A Gangelin

Best Costume Design, Color; Irene Sharalf

Best Sound: Todd-AD and Sarmuet Goldwyn Stsgic
Sound Departments

Best Film Edsting: Thomas Stanford

This adaptation of the Broadway musical was Sondheim'’s first
film credin. Released through United Artists on October 18, 1964,
the film received rave reviews from both critics and audiences and
became the highest-grossing film of 1961, Considered by many to
be one of the greatest film musicals, West Side Story was selected
in 1997 by the Library of Congress for preservation in the United
Stares Mational Film Registry for being “culturally, historically, or
aesthetically significant.”

Hirschfeld visited the set on Tenth Avenue in New York and
created three drawings of the film. The fiest drawing shows a
seene of Robert Wize and Jerry Robbine awditioning dancers
«on Tenth Avenue. The second was a “cast drawing,” shewing the
principals of the cast from multiple perspectives. And finally,
this dramatic scene. Hirschfeld chose what was the Act Cne
finale when Tony, who tries to stop a rumble between the two
gangs, kills Bernardo, the Sharks’ leader, after he kills Riff, the
Jets' leader, and a meles ensues. Everyone Hees when the police
sizens are heard, leaving behind dead members of both gangs.

Robbing purchased this drawing when it was completed, and
It humng in hie home for the rest of his life. It is now in the collec-
tien of Harvard University.

© 0, Thee A1 Hiruchiekd Fasndation




AFUNNY THING HAPPENED ON THE WAY 10 THE FORUM

LEFT To miGHT! Zero Moarel, fack Gilford, and David Burns

nk on board, 1562

First publiched in the New York Times, May 6, 1962

ndheim;
rry Gelbart

Music and lyrics by Stephen
book by Burt Shevelove and

CPENING DATE: May B, 1962
CLOSING DATE: August 26, 1964
PERFORMANCES 0N BROADWAY: 9fg

Mominated for eight Tony Awards, i won so:

= Best Musical

a Best Author of a Musical

in a Musical: Zero Maostel

tured Actor Musical: David Burns
! ge Abbott

§ Prince

Direction of a M

@ Best Producer of 8 Musical: Ha

51972

Hirschfold saw A Funny Thing Happened on the Way to the Farum
in its trypout in Washinglon, DC, where he made his prelimi-
nary shetches. For the artist, the “exploded ventricle” that was
Zero Mostel was the comic engine of the show. Hirschfeld loved
performers whao “den’t close a door, they slam it.” He had met
Mostel when the actor was still a painter named Sam who would
occasionally stop by Hirschfeld’s Sheridan Square studio in the
West Village and make him laugh. Hirschfeld suggested Mostel
to Barney Josephson at New York's first integrated chub, Café
Sodety. Josephson was looking for someone to warm up the
audience for his headliner. The gig gave Mostel & new name,
Zero, and a new career, as he was soon hired for radbe, Broadway,
and Hollywood.

A Funny Thing Happened on the Way ta the Forum was Sond-
heim's first success as both a lyricist and a composer. He had
been a frustrated composer whose first show, Satwrday Nigh

(1954). was canceled when its producer died befon

encugh money. Sondheim had been rejected by Ethel Merman
to write the muste for Gypsy in 1659 because she wanted some-
one with “experience.” A Fimny Thing . . . showed that Sondbeim
could write both music and lyrics successfully, and he would later
«consider the show the “desert island musical” of his own works.

© 0, Thee A1 Firuchiekd Foundation
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A remarkable, heartfelt, beautifully written analysis of the late work of
MAX PORTER 19 major artists that Max Porter describes as 'completely and utterly
marvellous'.

* In 2020, as the spread of Covid-19 causes pandemonium worldwide,

an elderly artist returns to his childhood home to watch the
transcendent beauty of the seasons and reflect on the final work of

the artists he most admires.

* In this personal and moving account, nineteen short essays on artists
are interspersed with short accounts of the cataclysmic global
progress of the disease in poignant contrast to the beauty of the
seasons in the isolated house and garden, narrative strands that are
closely intertwined.

» From Cézanne's last watercolours to Michelangelo's final five
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Introduction

There was only one idea that interested me then, which was to
record all that had been omitted in previous books about late
style.

When the plague began | went to a place in the country where
| could write for a year and see nobody. | had the artists who are
always in my head for company so | was never for a moment
lonely. On starting to write about them | came to realize that
what we had in common was the experience of producing late
work. [t was a curious fact that, while time lasted, there was time
enough for everything.

Late style, that odd compound of thought beyond reason,
when, in painting, the constraints of patronage, sharp eyesight
and public approval are left behind. Part death, part memaory, part
intuition. A way of working that transcends technique and sets no
store by the ability to finish. A willingness to take risks, to chance
the arm. The urgent need to leave behind terms of reference and
get to the heart of the matter without breaking off to explain.

There is a certain smudginess of handling, ambiguity and
half-formed thought at the far end of painting, beyond knowing
but not beyond recognition. Sometimes it belongs to great artists
who continued working into extreme old age, like Michelangelo
and Titian, and it is discernible sometimes in those who did not
know that they were stopping, like Veldzquez. Only very rarely
do you see it in the late work of those whose output petered
out long before they died, like Gwen John. | believe they all have
something in common.




INTRODUCTION

| have thought about this my whole life, but it is only now that
it is almost too late that | dare to set it down. | am surrounded
by death and have the opportunity to test my own against the
deaths and last work of the artists | most admire. For this reason
| shall juxtapose an account of the pandemic and the changing
seasons in 2020 with my ideas on the business of painting.

There was also the figure of Time, a 17th-century allegorical
sculpture which, until it became unsafe, had been fixed high up
on the church tower of the local market town and was now set up
in a far part of the garden. It was stone-grey and lichen-covered,
life-sized, almost naked, with exaggerated features, extravagant
beard and forelock and a beetling downward gaze. When | was
not writing or growing vegetables | tried to repair its cracked
skull, damaged arms and long, cadaverous, old man's torso.

In this way | not only had much to do and to write about as
the plague crept nearer, but was even happy, except when the
pain came, because it was a beautiful spring and hot weather
and | was thinking about time.

| lived very simply, in rooms | had known as a child. The old
wireless in its fretwork cabinet in the kitchen kept me abreast
of the news, though | took care not to listen too often.

The unfolding drama did have a certain fascination. In England the
prime minister caught the plague, as did some members of the royal
family. The prime minister went into hospital for intensive care, and
the very old Queen broadcast to the nation about suffering. Refugee
centres and armies faced chaos. The plague spread rapidly through
the slums of India. In ltaly they started to put bodies on ice rinks
because there were too many to bury. Homes for the elderly were
left without enough staff to care for the residents trapped inside.
Everywhere, the sick died alone because no one was allowed to

visit them for fear of spreading the plague.

Where | was, fritillaries, cowslips, violets, primroses and
daffodils were more prolific than ever. To the tiny scents of
winter honeysuckle and witchhazel was added the smell

8
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of the small wild daffodil, pseudonarcissus, in the woods.
Prolonged winter rain had indulged the fruit trees so that they
bloomed inordinately. First the white Japanese cherry, Mount

Fuji, then the pear with its red anthers, then the native cherry and
the first plum blossom against the delicate blue of the unpolluted
sky. There were no aeroplanes. The sky was exhilaratingly fresh
and clear. There were no cars. Four times a day | would hear

the horseman pass by in the empty lane. The evocative song of
chaffinches was everywhere, the eggs in song thrushes’ nests a
wonderful blue. Goldcrests were in the pear blossom.

In Venice the canals reverted to Canaletto blue because there were
no boats to churn up their sediment. Because there was no longer
any space in which to bury the dead in New York, trenches were
dug in public parks for use as temporary mass graves. All galleries
and museums were closed and thieves broke in to help themselves.
A great Titian exhibition, set up in London at the National Gallery,
hung urvisited. Rough sleepers died in the streets. Zoos were
deserted, the animals set free or abandoned to die after using the
last of their feed.

Before many days had passed, great numbers of doctors and
nurses began to die.

The cuckoo arrived, and then the swallows. Ceanothus opened.
Bluebells, periwinkles, anemones. A sadder and a lovelier spring.




Bonnard’s Last Four Paintings

It is a baleful business going up the steep street in the heat in Le
Cannet on the Cote dAzur to call on Bonnard in 1946, I can tell you.

He seems weak. He is seventy-nine. A melancholic with no
vitality. He has no appetite and keeps his sunhat on indoors. He
says little. His wife, Marthe, died five years ago. He has locked
her room. Never goes into it. Her long legs and narrow back,
yellowish when naked, are no longer reflected in the mirror or
in the bath. She did not so much grow old as simply cease. The
time is over, you see. The time of small pet dogs on chairs and
garden furniture. Visitors in striped and spotted clothes. Trays
of fruit and pAitisserie, tartes aux fraises well glazed, and petits
choux in great profusion on red cloths or on white when sun
poured in through the dining-room window to give cups and
bowls their blue and violet shadows. All that has finished, or is
on the very point of finishing, when you get there.

Pierre Bonnard looks at his face and narrow shoulders in the
shaving mirror and sees without a doubt that he is an absence,
an absence with worry lines on the forehead, weak eyes behind
round glasses, a thin apology for a moustache. His face is pale as
greenish milk against the bright light.

All life is at the foot of the hill where twin ribbons of traffic
wind their way, glittering, along the coast road in the direction
of the Grande Corniche. The Céte d'Azur has become crowded.
The Americans are back, with the benefit of the exchange rate,
and the pre-war bars and casinos have reopened. Here are the
beaches, Plage de la Garoupe, where the ever youthful and

18

BONNARD'S LAST FOUR PAINTINGS

glamorous Chou Valton and Lolo Burki bronzed themselves;
also the villas rented by the very rich Gerald and Sara Murphy
and the Scott Fitzgeralds in pre-war summers. Picasso, having
hurried back to the coast from Paris, is installed courtesy of the
municipality at Chiteau Grimaldi in Antibes. He sends crates of
oranges to Matisse, who is working as usual at Nice and Vence.
Picasso does not think much of Bonnard. There were always
antipathies. Renoir sent Matisse away with a flea in his ear. Léger
is at Biot, Chagall at Vence. All European high modernism has
been, or will be, here. Ozenfant, Zadkine, Arp, Van Doesburg,
Delaunay, Le Corbusier. De Stagl will paint some exuberantly
optimistic pictures and then kill himself jumping from the cliff
at Antibes. It is twenty-five years since Renoir, brushes strapped
to his crippled hands, finished at Cagnes and Magagnosc. Now
there is the tearing-calico noise of Bugatti exhaust, or Hispano-
Suiza as Lartigue makes his way to Nice, and Van Dongen has
painted himself, after a fancy-dress party, as Neptune. Compared
to all this, Bonnard is very quiet.

You drag yourself up the hill. A gate in the wall. The name of
the house, Le Bosquet, in italic writing. It is a modest villa, built
by a speculator in 1924 and bought by Bonnard in 1925 when
Le Cannet, now a suburb of Cannes, was a village with a village
shop. There is a garden, enlarged by Bonnard’s purchase of some
neighbouring ground, some palms and fruit trees and a pink
path which follows the slope to the winding Saigne drainage
canal. Across to the left you can look out at the Tles de Lérins,
and westwards over the rooftops there is an extensive view to the
Esterel mountains.

Now Bonnard’s elderly maid, Louie, opens the door to you. She
wears a starched apron and is bursting with laughter. Her plump
hands are folded on her stomach. You are to come in. M. Brassal,
whose photographs M. Bonnard much admires, was here yesterday
and M. Bonnard hardly said aword to him, would not lethim take
a photograph except of his back view, was most reserved in fact.
But he will like to see you. He is painting in the dining-room. You
are to go through.
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‘Completely and utterly marvellous’
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» From Cézanne's last watercolours to Michelangelo's final five
drawings, Rembrandt and suffering to Gwen John and absence,
Christopher Neve dwells on artists' late ideas, memory, risk, handling
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In the art of Irma Stern, motifs from her South African homeland meet
the expressionism of the Brucke artists.

* Inthe interwar period she was celebrated in Berlin for her "exotic"
paintings, and later became a prominent artist in South Africa.

 This richly illustrated volume focuses on her highly expressive
portraits and addresses questions regarding the contexts in which the
works were created and how they are seen today.
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Irma Stern
and Max Pechstein’ s

My dearest Miss |. Stern. So listen now. The day before yes-
terday | finally received the news from London that my entry
permit has been granted... Now it iz probably raining where
you are [...] So, as the London matter dragged on o long [..]
| decided [...] to wait until the weather in Cape Town ic better.
Should you and your dear parents then still be inclined to
welocome me and my wife, | would come in the autumn [...]
Until then, or until my next letter, | send best regards, alzc to
your dear parents, from HMPechztein and wife.?

With thiz letter, written in 1924, Max Pechztein informed his friend Irma Stern
in Cape Town that the vieit to South Africa he had been planning for months
had to be postponed once again. The trip never actually took place, but
Pachstein's mind often lingered in Cape Town with Stern, an artist 11 years
hig junicr with whom he had built a friendship and become increasingly
familiar since 1917. For Stern, meeting and becoming friends with Pechstein
wag integral to her succescful entrance into the art world of Berlin. Tracing
their relationship over time, one can see how and why a leading exponent
of olaseical moderniam made every effort to support hie younger colleague,
and how a young, unknown painter managed to learn the rules of the male-
dominated art world, establich herself in this context and develop a concept
of herzelf az a modern, avant-garde artizt.

Irma Stern seems to have known early on about the mechanizms of
exclusion that led to the marginalisation of female practitioners in the realm
of avant-garde art. She therefore tried to develop strategies that would
enable her to avoid gender attributions. In Max Pechsatein, ehe found a partner
who advised her with regard to her artistic practice and familiarizsed her
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Janaina Tschape
Painting with the Wind

Doris von Drathen

From egg tempera to chalk and oil paint, Janaina Tschape has mastered
a style of painting that combines Nordic depth with supple, airborne line

DORIS VON DRATHEN dancing.

& : » The author Doris von Drathen, an art historian specializing in Aby
PAINTING WITH THE WIND _ < Warburg's iconology, immediately recognized the Hamburg school in
R

. JANAINA TSCHAPE

the German-Brazilian-American artist. Thus began a friendship and an
inexhaustible dialogue about art.

» Adeeply personal monograph in two parts. Beginning with a studio
talk, Janaina Tschape speaks about her art in detail to the author
Doris von Drathen: her fears of the unpainted, the audacity of oil
paint, and the tremendous test of courage in trusting one's own hand
at work.

* Inthe essay section that follows, von Drathen comments on
Tschape's painting, picture by picture, dispensing with theoretical
categories in favour of detailed painterly observations that thoroughly
examine the artist's concept of nature.
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Grenze der Auftrie beimpulse hatten, begann sie in den ahren 2006406 Aquarelle
in den i bermechenden Dimensionen von etwa 152 « 300 cmzu makn. B sind

Bider, die won siner flieltendzn Raurmbonzzption ausgehen, von ainem Bawusst-
szinszustand des Sc bwebens. Soentstehen gole Bidrume, die an nachtblave,
planktondurchschwirrte, von geschmeidigen Algen durchwobene Untewasser-
welten denben laszen. Ihre Titel avischen 2 ook und 2006 - B fn Arcadia Eqo,
A Garden Ghost und Primazera, als hatte sich Botticelli in dieser letzteren Bild
in die Sonnenflec ken geschlichen oder zumindest iberdie Schultergeachaut -
zeugan von einer erfundenan Wiel. Beilinpaer Betrachtung ersterxheint die
zeichenreiche und doch abstmlbae Auseinandersstzung mit den Elementen der
Matur. Dliese Malemien konntan gesshen werden, ak wirden sich Untenwasser-
tinze aus den Pedfomiances der Malerin hier fortsetzen, als hatte sie matariell
ihr wichtigstes Element, das Wasser, sshr konkmet abernommen india Wahliher
ralerischen Mittel, die Aquamrlfarben. Wer sich die Zeit nimmt und sinige der
Yideos won Janains Techipe anschaut, wird bald zehr miche Yerbindungen zwi-
schan ihrer Malerei und ihren Performances beobachten. Yielkicht kbnnte man

BT

Priravers, 2oof
“Rhuteroolor om paper,
0o xIIQ M.

(T9z.4 M3023 cTiL
Thguchi it Gallecbom,
Takyo

physical contace with nanars, bur this was also an aresmpr to kesp her painting
at bay and, as a resule of dhis distancing, w0 gain some concepral insights, Some
obeervers are inclined to atach lesm impeortance to her parformance art (from
2000 to around 200%) than to her pairdng, But can the two really be separated?
Anyone who sxamines these works more closely will discover thar many spects
of Techipe’s painting, such as the gestures themselves, her choice of mararials,
the corporeal beinginspace, the sense of flow inher pictorial spaces, can only be
understood in reladon to thess years of experimentaion This dialogue between
differsre disciplines is a link to the work of Rebecca Horn, who also derived the
world of her sculprares and paireings from her earlier performances.

The key experience tha Janana Techipe has adopred ineo her pantng
from her performance are is her elemental approach to nanre. During her
performancs years, the ardst invest gared under warer spaces and gradually over-
cam e her fear in order to extend her imm erson time and reduce the number
of oxygen tubes she nesded. Thanls to sver-longsr gape berwsen braaths, she
waz able to achieve a greaer and greater grace, exeouting fTeely improvised
Hoating wnderwater dances wiresricted by a dance floor and indesd limited by
the Ardhimsdsan prindples of buoyancy alone. In 2005706 she bagan to paine
water colors measuring an astorishing 192 % 300 cm. These are paintings thae

start from a fluid concept of spacs, from a floatng stars of consciousness. They
rssultin large pictorial spaces thar call to mind midnighe blus undsrwater realms
filled with whizzing plankron and combed by supple algae, Thair ddes, such =

Et In Arcadia
Egp, 2005
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paste] om camvas, 100 mI44 .
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of thaarhstand Sean Keally,
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Related to Sunden Sun @e the painings inthe Falfey series (1-2), which
also originatedin 2021. In these paindngs, the enrire ground is covered with
at extensive web of frae darle Blue, and light-gray lines which, the longsr one
ohearves, incramsingly create the imprassion of a grear gray composidon at wark,
otie which carties onand on Those who sesk to establish as osat ons with stone
will pethaps see sndless variadons on the theme of small and large, towering,
stratified and mmbling, ralling rocks that from one paintdng o the next ssem o
recede further and furdher in the dismnes, 2 if individua stones wers increas
ingly forming themszelves into aregion comprizsed of rising rocks and m oun-
taing. The andent wisdom concerning the part and the whoale, the pebble and
the mountain, seems ta unfold all over again in these works. And here, too,
pastals and ail stcks set up 2 magnstc fisld berwasn the paintng ground and the
dynamic of fres, ramified, looping, circling linss thar sxrend for an unimaginahls
distance. Juet how new these paintings are within Janaina Tschipe’s osuvre
can he undersrood with refarence to a work from 2019, Dencing Mooneaing, in
which the artist contnues to amploy her old technique of quick-drying casein,
allowing for densely juxeaposed color fields. This has given rize to an undn-
lating composidon of gray, gresnish, sarthy brown, and arehracies srese of colar
whese contours are condrmaly moving, ¢ onstandy in flue, Surprisingy, the dile
Dancng Mosneains recalls the place inthe Haggadah whers the audhor sings widh
unbridled joy and in ever new images of the crossing of the Fed Sea and the
exndie fTom Egypr. Here ons finds the verser " Why, mounrains, doyou skip like
rams; why, hills, do you skip like lambs?" " Janzina Tschépe has as lile to do
with thess ancient varses as with archaic characters, and yet her paintngs svoks
amociatd ons with a by gore poste take on the world.

Eimilarly, Efue Mdocn (2021) testifies to the smreme agility of her painting
gearures, which depends on the rapidly drying casein colors. The od sticks
support this agilivy with their eace of handling, Thiz also means thatthe gestures
alterrate hetwseen brish and oil sdcks, which, for the most par, are mani pulaced
directdy by hand. Inspiwe of the dark colors, which fluctare berwesn vialet, gray,
pitie green, and blade, there is nothing sindster abow this paindng, In a highly
thythmic gesnire, rapid whits marks wraverss the painting liks a ssismographic
record of cardiac sounds or a viszal rendering of the sonoriey of birdsong or
other noises, sven the surf. The dtle, howsver, referring to the lus moon dhar
no one has sver ssen, isredolent oncs mors of this world of the imaginad on thar
inspires Janaina Tschips to maks her associarions with landscaps. Mavarthslsss,
it is worth emphasizing thet her paintings spring mors from the observad on and
distant memory of the slements, such as the ocean the waves and their sound
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Saville's fleshy oil portraits subvert conventional understandings of
beauty standards

* Jenny Saville’s monumental self-portraits and paintings of fleshy
women embrace the grotesque and counter the male gaze that has
dominated centuries of art history.

«  Astunning hardcover volume exploring the work of Jenny Sauville,
whose depictions of the human form draw influence from art
history and transcend our notions of beauty.

* Accompanies an exhibition at the Albertina, Vienna, opening
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Die renommierte britische Kinstlerin Jenny
Saville setzt sich in ihrem malerisch-grafischen
Euvre mit der jahrhundertealten Tradition von
Karperbildern auseinander. Saville lasst sich

von der Kunstgeschichte - von alten Meistern
wie Leonardo und Raffael bis hin zu Egon Schiele,
Pablo Picasso, Francis Bacon und Lucian Freud -
zu einer Malerei inspirieren, die von Korperlich-
keit, Fleischlichkeit und dem Z piel
von neuen und alten Techniken gepragt ist.

Ob sie Historisches, die Kérper anderer oder
sich selbst darstellt, Jenny Savilles Werk lotet
stets die unterschiedlichen Facetten des
Menschseins aus.

In her painterly and graphic oeuvre, the
British artist Jenny Soville explores the centuries-
old tradition of representing the human body.
Drawing inspiration from the annals of art his-
tory—~from old mosters such os Leonordo and
Raphael through to Egon Schiele, Pablo Picasso,
Francis Bacon, and Lucian Freud—Saville's
painterly proctice is chorocterized by physicolity,
carnality, and the interplay between new ond

old medio. Whether she is depicting history, the
bodies of others, or indeed her own, Jenny Saville's
work explores what it means to be human.










Jenny Saville (Bilingual edition)

Gaze

Saville's fleshy oil portraits subvert conventional understandings of
beauty standards

* Jenny Saville’s monumental self-portraits and paintings of fleshy
women embrace the grotesque and counter the male gaze that has
dominated centuries of art history.

«  Astunning hardcover volume exploring the work of Jenny Sauville,
whose depictions of the human form draw influence from art
history and transcend our notions of beauty.

* Accompanies an exhibition at the Albertina, Vienna, opening
03/21/25.

AU $95.00 | NZ $105.00
9783775760171

132 Pages

Hardcover

320 mm x 240 mm
Hatje Cantz Verlag






Julia Gaisbacher (Bilingual edition)

Hanne Darboven. Am Burgberg
Julia Gaisbacher

The publication concludes Julia Gaisbacher's longtime exploration of
Hanne Darboven’s Kunstlerinnenhaus and at the same time continues
her own work on "dream houses.”

» The Viennese artist's photographs provide sensitive insights into
Hanne Darboven'’s studios in the south of Hamburg.

» Gaisbacher's precisely composed black-and-white photographs of the
rooms, whose seemingly chaotic abundance is also diametrically
opposed to the strict order of Darboven's own works on paper, are

brought together with color reproductions of the latter's annual art
calendars.

» As such, the book offers an artistic dialog about time and space
between the generations.

AU $105.00 | NZ $115.00

9783775759229

HATJE 240 Pages
: Hardcover

235 mm x 162 mm
Hatje Cantz Verlag















Julia Gaisbacher (Bilingual edition)

Hanne Darboven. Am Burgberg
Julia Gaisbacher

The publication concludes Julia Gaisbacher's longtime exploration of
Hanne Darboven’s Kunstlerinnenhaus and at the same time continues
her own work on "dream houses.”

» The Viennese artist's photographs provide sensitive insights into
Hanne Darboven'’s studios in the south of Hamburg.

» Gaisbacher's precisely composed black-and-white photographs of the
rooms, whose seemingly chaotic abundance is also diametrically
opposed to the strict order of Darboven's own works on paper, are

brought together with color reproductions of the latter's annual art
calendars.

» As such, the book offers an artistic dialog about time and space
between the generations.

AU $105.00 | NZ $115.00

9783775759229

HATJE 240 Pages
: Hardcover

235 mm x 162 mm
Hatje Cantz Verlag



B o e

~ KEN NARULA

TH

SOFPOSIT

STEIDL




Ken Narula and Rammy Narula: Lost &

Found
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Two brothers’ self-reflective photography journeys: one an amateur and
one a professional.

* In 2012 photographer and Leica collector Ken Narula gave his
brother Rammy Narula his first camera—a gesture rooted in the
hope that photography would provide an outlet for Rammy during
a difficult period in his life.

«  Containing two distinct, back-to-back series, one by each brother,
this book encapsulates their shared love for the medium, yet true
to its title the book demonstrates a compelling duality in style and
subject matter.

«  Published here for the first time together, the work of the Narula
brothers reveals a resounding ability to chronicle the ordinary and
extraordinary occurrences of everyday life.
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A social project by Marina Tabassum Architects

A SOCiaI pPOjeCt by André Tavares

A world-renowned architect and her team respond to the need for
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A I"C h itects and its cimate change, forcing countiess people to find new homes. I

response, Bangladeshi architect Marina Tabassum and her team

J 0 u r' n ey haye developed ‘the Khu.di B.ari - Littl(-?- House.

«  This accompanying publication contains texts, photographs and
illustrations of the building, which forms an important part of the

from Dhaka ongoing architectural dialogue on the campus.
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Beyond Surrealism

Uwe Jourdan

The American artist Leon Kelly (1901-1982) is known for his surrealist
work. However, his career, which spanned fifty years, was also
influenced by cubism, abstraction and social realism.

» With handsome full-page reproductions, this volume provides a new
look at the extensive oeuvre of a fascinating artist with an innately
reclusive nature.

» Solitary by nature, Leon Kelly lived and worked on his paintings and
drawings in seclusion. This enabled him to create a fascinating oeuvre
without the influences and restrictions of contemporary fashions.
Today, his works can be found in the collections of renowned
American museums such as the Metropolitan Museum, the Whitney
Museum, MoMA, and the Philadelphia Museum of Art.
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Leon Kelly s been considered an American represen-
tative of surrealism, at least since the early 19405, when
he was inspired by the surrealists who had fled Europe,
The collection of over a hundred works from all periods
of Kelly's ocuvre presented in this book offers a new
opportunity o trace his artistic development, a the
same Uime making clear that the atribution te surreal-
ism must be viewed more nuancedly. After the years
spent in Paris, where he came into contact with the
current tremds of modernism and o the same time
studied the Old Masters in the museums, Kelly found
hisway via Cubism and Realism 10 surrealism, which
servied as the springboard for the more personal direction
he embarked on.

“As for my own work, in the future 1 de not know
i 1 could fit into any group or ‘Ism. because of having
worked alone for so long” observed Leon Kelly in a letter
1o the gallerist Jullan Levy in 1938 (Sawin/Naumann,

1 1000, Altheugh he admitted that what he produced
in these years was the result of his intensive contact
with surrealism. he nevertheless distanced himself
fromn 1.

In his celebrated painting “The Plateau of Chess
from 195—very much in the style of Salvador Dali’s
landscapes—Leon Kelly bid farewell to surrealism,
whaose revolutionary ideas he had never fully em-
braced,
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Mack - Face to Face
An Artist's Life

Much has been written about Heinz Mack, but this book truly stands
out.

» Recounting his life through the pen of Robert Fleck, the artist himself
gives us deep insights into the motivations and goals of his artistic
work - almost as if we were sitting in conversation with this
fascinating and renowned figure.

« Aworld-class artist is at once simple and very complex. On the one
hand, a human being, like all of us, on the other, permeated by a web
of motifs and ideas that one can scarcely guess at.

» Based on numerous conversations since 2020, the present volume
explores this charged duality in Heinz Mack.

» We follow the artist closely through his eventful life, from the years of
the Second World War to the present day. Like a second voice,
original quotes placed in the margin accompany the narrative and
lend this unusual biography its unique charm.
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which setras dressed in ZERD garb blew soap bubbles into the sky
ifig. p. 231,

“What Mack, Piene, and Uscleer called the ZER O Demmonsiva-
#on bore all the hallmarks of 2 Happening, 2 new art form that had
erwerged in Wew York in 1958 around Allan Kaprow, Dick Higgins,
and Jim Dine. Happenings ing oduced the active rals of the audience,
chance as an organising principle, and the fusion of art and life. Jean-
Jacques Lebel fram DParis orgamised the first Happenings in Burope
in 1960, In this sequence, the ZERO Demonstrafion of 1961 was
the first Happening in Germany® The few surviving photographs of
the event capture the atmosphere of a foll festival, ZERO had an
irnrnediate impact on society, beyond art institudons. It now stood for
a new form of art thatintervened in life and proposed to change itin
a playful way,

The magazine ZERO 3 also had a great influsnce beyond
this, Such a publication is passed on in 2 way that its producer:s
camnot assess of comtrol, A few years before the first attempts to
define IMinimalism art in New Tork, a collective programme of a

b
We didn't complain about
being criticised. We weren't
sad aboutit We were just
in a good mood and very
willing to be creative. To
do something together We
spurred each other on, mo-
tivated each other It was
also a competition. There
was a certain solidarity and
a shared feeling that we
finally had to take a step
forerard, we had to make
discoveries, we had 1o ex-
periment.

“« {SEPTEMEER 2023

necessary reduction of form and signs to the origin of artiste acton, to malke a

mark or not, emetged here, & few pears later, minimal and conceptual art also

developed from this line of gadidon

THE ZERG: GEHERATICH

n
My interest in Fontana's art wasz mat-
chaed by Fontana's interest in my cwn.
An indic aticn of the mutual respect [ig]
the fact that the cnly woerk of mine that
could be seld at Galeria s Clertin Pars

in 1952 found its owner in Fontana.
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Max Pechstein

Vision and Work

The Expressionist and "Brucke" artist Max Pechstein was a pioneering
representative of modernism in Germany.

» His intensely colourful depictions of people and nature are regarded
as foundational to Expressionism and were a defining inspiration for
an entire epoch.

« This publication magnificently illustrates the diversity and depth of
his oeuvre.

« Many of his paintings are regarded as icons of Expressionism, yet the
stylistic breadth of Max Pechstein's art extends well beyond his works
from the "Brucke" period. He found inspiration in his visits to what he
called "painter's paradises" on the Baltic Sea and the South Pacific,
where his focus on the unity of man and nature was crystallized.

» Pechstein’s art and his yearning for harmony in an unstable world
reflect our current and increasingly appreciative view of nature and
the environment, and thus serve as a bridge to the present time.
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9783777445694

224 Pages

Hardcover

280 mm x 250 mm
Hirmer Verlag GmbH



INHALT / COTENTS

Weevazet / Foravesid
Pt Lawary & M Latre

Max Pechstein, der Fihre" der | Bricks”
Arerarbangen o sefigendemichen

Mai Pachite, Losdar of the ‘Bricks’
Reastenting the Atints Legacy and Recepticn

L]

Wi Pz hianeas = Visian und Werk
Wao Pechanesm = Vision s Work
dwiba v

Dk ik Pacsdins
Bach v Parasdns

el Suter

fursgerstelite Waeele | Exhibited Works 1885-1927
Fotograln | Photographs Max Pechitein, 1927

Ausgeaatellts Walos / Exhibated Wiorka 1928=1953

Biografis / Bography

Irtssraieey mit | with Julis Pechatein
Werkvwirsizhnin / Catalogus of Werks
D ricaguemey ¢ Achnod sogements
Bildnachwais | brags Credis

Impresmum ¢ Imprink

L]

&

&



17

Italienarinnan, 1945, Litheyrafia, 41 x 22 cm
Italian Woman, 1945, Lithograph, 41 x 23 cm

Salbetbildniz mit Pfaife, um 1944, Al auf Lainwand, 505% 39,5cm
Salf-portrait with Pipe, c. 1944, Gilon canvas, 50.5% 335 om
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Abend im Hafen von Leba, 1551, Ol auf Leinwand, 80 x 100cm
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A new edition of the timeless holiday favorite showcasing Norman
Rockwell's artwork alongside festive stories, poems, and recipes.

 Originally published by Abrams in 1977, Norman Rockwell’'s Christmas
is a holiday classic that has remained a bestselling family treasure for
more than 30 years.

» With over 85 images from Rockwell's archive of art, this fully
redesigned edition brings a fresh, contemporary appeal to the
original vintage volume. This title is popular across generations and
appeals to those interested in carrying on holiday traditions.

* Rockwell is an iconic American painter and his work—85 of which are
featured in this book—resonates across many markets.

» This book features the same terrifically successful content of the
original Norman Rockwell Christmas in a fresh and contemporary
package.

AU $50.99 | NZ $56.99
9781419784446

224 Pages

Hardcover

280 mm x 223 mm
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The Fir Tree

Hans CHRISTIAN ANDERSEN

OUT IN THE FOREST stood a pretty little Fir Tree. It had a
good place; it could have sunlight, air there was in plenty, and all
around grew many larger comrades—pines as well as firs. But the
little Fir Tree wished ardently to become grearer. It did not care for

the warm sun and the fresh air; it took no notice of the peasant

children, who went abourt talking together, when they had come
out to look for strawberries and raspberries. Often they came with a
whole potful, or had strung berries on a straw; then they would sit
down by the little Fir Tree and say, “How pretty and small that one

is!" and the Fir Tree did not like to hear that at all.
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Pastoralist Homes

An archive of a disappearing African architectural heritage, captured by
the realist, reverent eye of Bullinger.

«  This book is Winfried Bullinger's extensive photographic archive of
vernacular architecture from Eastern and Central Africa.

*  Wielding a large-format camera, photographer Winfried Bullinger
has photographed communities within the regions of Eastern and
Central Africa since the 1980s.

*  Clothbound presentation of black-and-white photographs of
vernacular architecture in Africa including tents, open dwellings
and huts.

* Theresultis avaluable record of rapidly disappearing African
architectural heritage.

AU $110.00 | NZ $120.00
9783969992463
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Hardcover
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Rebekka Steiger (Bilingual edition)
Bingfeng

In her paintings, Rebekka Steiger takes us into strange and colorful
dream worlds.

» Sometimes flowery, sometimes eerie, her paintings are characterized
by the dialectic of statics and movement. Steiger's pictures show
landscapes, trees, and figures, which she combines into unfinished
stories that are sometimes reminiscent of myths and legends.

» Drawing-like brushstrokes and painterly gestures are superimposed
on her canvases to create colorful, dense compositions. The artist's
first comprehensive monograph entitled Bingfeng is being published
to coincide with the exhibition at Kunstmuseum Thun.
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» With a foreword by Helen Hirsch and essays by Claudia Jolles, Patricia
Bieder, Sophia Remer, Peter Stohler, Chiara Ottavi and texts by the
artist.

AU $90.00 | NZ $100.00
9783775759410

208 Pages

Hardcover

230 mm x 245 mm
Hatje Cantz Verlag
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Sean Scully
The Albee Barn, Montauk

The vastness of Long Island in Scully's paintings.

Sean Scully: The Albee Barn, Montauk is a focused survey of the
artist's work ranging from 1981 to 2024, exploring his Long Island
connection and a significant shift in artistic practice that took place
during a residence in Montauk in 1982.

The book recalls Scully’s fellowship at the Edward F. Albee
Foundation where he found great inspiration in the natural
landscape of the East End, ultimately transforming his palette to
include deep, earthy tones, and transformative whites within his
now recognizable vocabulary.

The paradigmatic shift proved to be essential in Scully's practice-
leading to a breakthrough in style and subject matter. The
catalogue will bring together over 70 works and provide an
opportune moment to present these paintings produced some 40
years ago as a substantial collection.

AU $95.00 | NZ $105.00
9783775759427

192 Pages

Hardcover

305 mm x 280 mm
Hatje Cantz Verlag
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Senga Nengudi

Populated Air

Radically expanding our understanding of Senga Nengudi's art, this
book publishes never-before-seen drawings, prints, photographs,
performance scores and poetry, spanning five decades of her practice.

» Attheintersection of sculpture, photography and performance -

the African American avant-garde art of Senga Nengudi
1a i
popz&kzteda e  Contributor Matilde Guidelli-Guidi is curator and co-department
o T e head at Dia Art Foundation. Svetlana Kitto is editor at Dia Art
S Foundation. A. B. Spellman is a jazz critic and poet.
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: HIRMER Hirmer Verlag GmbH
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IRONS (TOP ROW, THIRD FROM
LEFT) WITH WASEDA UNIVERSITY
INTERNATIONAL CLUB AT HEIAN
SHRIME, KYOTD, JAPAM,

DEC 17, 1966

POSTECARD, 5% % 434 INCHES
(14.6 » 18.8 CM)

+» IRONS IN HER APARTMENT,
EAST 118TH STREET, MEW VORK,
Ch. 1971-73 BELATIM SILVER
PRINT, 18 = 8 IMCHES

(26.4 x 20.3 CM)

Matilde Guidelli-Guidi

begins in the stalemare berween the
brimming potcntial and grinning
“Faar ofjust sitting dowm and doing
art.” Levity floats in the comedic
Vcntriloquy of divine providcnce,

"I am the resurrection and the life,”
but is anchored by a “scary car”.
Inthe following sheer, writing is
reduced to margiual annotation

or voice-over for the image of two
superimposed tracings of the artist’s
hand, one with her fingers closed
and one spread open: “finally got
started.” The shift from vision to

touch provokes erotic jouissance

M, 1217 # tEEE

and the incoherence of delineation;
soon “frustration” ensues. The graphic line is endowed with the plastic
solidity of sculprure in the perfectly balanced seesaw that concludes the
suire, ultimarely wading weight with sight.16

Drawing and writing alternate leading roles in a series of illustrated
journal entries from 2008, sach one reinventing relationships of causality
between word and image {pp. xx—xx}. While in “Cosmume” the timlar
costume roundly takes the center of the page only to be surrounded and
left behind by ant-like ebullient wridng, in “Science Ficrion World” a
pointy-headed alien and its stack of weapons compaose a loop that overlays
the poem with the relentless thythm of a martial beat. As Nengudi comes
to realize in “Julian Schnabel on Charlie Rose,” thinking , as opposed
to making, things, to making them, can act as both an art method and
a theory of value. The later entry, “Rite Light” (2010 ; p. xx) conjures
this mystical pledge by juxtaposing the blinding allure of expenditure
(“wealth / beyond compare / aching to be used up / readily available / for
unblinking eyes”) and a female figure on all fours, arching her back and
in lost profile, as if about to spring into the deprhs of cthe page.”

A volupruous do-nothing atdtude, the assurance of dme, and
the haptics of air erotically and polil:ically charge a group of poems from
the 1990s that redefine common concepticns of work and value.'* While
“Lilies of the Va]lcy, Unite!” (fall 1998) l:riumphs in the Itga] refusal
of work, “Then{n) am I the Queen Bea/ Content to have my Grapes
Peeled/ Or not,” the lines of “Assurances” (1993) thread the emporal
signature of recursive ritualized gestures across millennia.”? Elsewhere
movement is com municated not by words but by breath. “Populated

16




NENGUDT ACTIVATING MOUN-
TAIN MOVIWG DAY, COLORADO
SPRINGS, CA. 2002, CHROMO-
GENIC PRINT, 4 = & THNCHES
(18.2 = 15.2 CM). PHOTO:
MAYA AVIFA

Matilde Guidelli-Guidi

Nengudi hang from his hands and slowly pirouette, transported by the
tune he sings. The trio disbands as each performer moves freely, upright
then crawling, not touching, eyes closed, smacking their lips, emphari-
caﬂy kissing the air. One ofNengudi's few scripted performances, Dance
Card plays out the archetypal love triangle between a woman and two
male suitors over the frame of exaggerated ballroom dancing reminiscent
of the work of Rudy Perez, a choreographer with whom both Hassinger
and Nengudi trained. The traditional configurations, as if sampled and
co]laged from popu]ar media, make everything lock artificial and pic-
ture-ready, as the sound of the camera shutter clicks audibly in the video
recording against Butch Morriss cornet improvisation on tape.

Nengudi recalls that Aér Prope (1981 ; p. xx) and Blind Dates
(1982 ; p. xx), her performances with JAM, differed from those in Los
Ange]es, where she improvised with a close-knit group with whom she
shared a neighborhood and daily life.** At Just Above Midtown Gallery
(JAM), to work together first meant to create common ground, some-
thing that is thematized in Bfind Dares (1982 ; p. xx), a collaboration
with Blondell Cummings and Yasunao Tone about compromise and
control. The intermedia soirée resulted in a sequence of vignettes in
which each performer deployed their singular methodology while let-
ting wires literally and metaphorically cross on stage. Exemplifying his
de-controlled approach to performance and deployment
of objects to interrupt set composition, Tone presented
an early version of his Meleaclar Music (1982-85) while
Cummingss own object theater—swhere objects are
implied rather than appear—unfolded in her charac-
teristic jagged movements and repeated actions. Nen-
gudi’s blues singing and paced motions culminate in
a duet of sorts, a gyratory dance sequence where she
is cloaked beneath a heavy paper costume, each move
made concrete by her amplified breathing and crackling
paper sounds. The most heightened spiritual aspects of
breathing are the throughline in Aér Propo. Air circulates
in and out of performers-as-wind instruments, from
Butch Morris's circulatory technique of cornet playing
to Nengudi’s and Cheryl Banks’s nostrils, lungs, bodies,
and back.

Collaboration in her work extends to the living
and the dead, and the words of revolutionary poet
Yosano Akiko (1878-1942) inspire Mountain Moving
Day (2002; p. xx), a ceremony to be performed yearly
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Populated Air: An Introduction

as a solo event or with any
female-identifying partner.
This is Land art according to
Nengudi’s method, in which
directional vectors of conquest
instead become an expansive
internal process.

Limitations of time
and place, circumstances in
her life, and thoughts that she
wants to pursue shape and
inflect the artis¢’s projects and
aesthetic decisions. While
tenC].lng to hel— hOn‘lebOLlI’lCl
mother in Colorado Springs, she began employing the expressivity of her
hands in domestic performances that explore how basic gestures commu-
nicate and how ritual plays out in a quotidian setting. A formal operation
where shape is a function of time turned onto itself; each fold performed
in Hands and Tape exemplifies the primacy of ritualized movement in
reactivating the past. Here, listening fills in the gaps to distill substance
and circle around the limits of aging in the measured range of her ges-
tures, which are multdimensional rather than representational acts, much
like Nengudi's ceuvre as a whole.

Profoundly concise and made from a deep-seated knowing, the
works presented in Populated Air deploy registers from the comedic and
the erotic to the surreptitious and the invocational to delineate bound-
lessness between permanence and ransience, a space where the embodi-
ment of relationships can be wiumphantly visible or purely energetic.
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Senga Nengudi

Populated Air

Radically expanding our understanding of Senga Nengudi's art, this
book publishes never-before-seen drawings, prints, photographs,
performance scores and poetry, spanning five decades of her practice.

» Attheintersection of sculpture, photography and performance -

the African American avant-garde art of Senga Nengudi
1a i
popz&kzteda e  Contributor Matilde Guidelli-Guidi is curator and co-department
o T e head at Dia Art Foundation. Svetlana Kitto is editor at Dia Art
S Foundation. A. B. Spellman is a jazz critic and poet.
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Stannaki Forum (Bilingual edition)

Art and Research in Conversation

Craig Koslofsky

Stannaki Forum at the Staatliche Kunstsammlungen Dresden fosters
cross-disciplinary dialogue by using objects as starting points for
discussions on history, provenance, and cultural entanglements.

Through these conversations, it explores themes like colonialism,
migration, and diplomacy, connecting past and present to shape
shared futures.

Each forum begins with a specific object, which acts as both a witness
and an interlocutor. These objects, shaped by their material
provenance, acquisition and trading history, visual grammar, cultural
techniques, or biography, reflect contexts ranging from colonialism,
enslavement, dispossession, and cultural appropriation to diplomacy,
exile, migration, economic relations, and education.

The Stannaki Forum aims to acknowledge these contextual
entanglements
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T. Lux Feininger

Modern Romanticism

The astonishing work of T. Lux Feininger (1910-2011) - from aquatic
worlds to the cosmos of animal and plant life all the way to geometric
abstraction, this lavishly illustrated volume provides a multifaceted new
approach to the artist.

« Paintings and drawings, photographs, set designs, and commercial
graphic works offer a comprehensive view of the artist and an
expression of modern romanticism.

» The play of light and shadow, visionary images, and vibrant colours
shaped the work of T. Lux Feininger. The son of the famed Bauhaus
master Lyonel Feininger studied at the Bauhaus himself and later
worked in America.

» Over the course of nine decades, his consistently superb output was
shaped by romantic ideals of primordial inspiration. An artistic oeuvre
full of dream worlds and longing, wit and imagination!

AU $76.99 | NZ $85.00
9783777445281

240 Pages

Hardcover

240 mm x 170 mm
Hirmer Verlag GmbH
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TRUE COLORS True Colors

Farbe in der Fotografie Color in Photography from 1849 to 1955
von 1849 bis 1955

The desire for color photos has prevailed over the world of photography
from the very beginning. What were the early techniques? And when did
color become accessible to everyone?

» This volume traces the exciting path from the medium's beginnings in
the nineteenth century to widely used analog color photography with
- . the first Kodak color slide film in 1936.

.'l_'!-a_’ <R » Photography's various coloring processes opened up a radiant new
"L Cosmos.
#

» The Albertina's unique collection sheds light on the complex topic of
historical color photos. It ranges from early colorized one-offs to the
emergence of mass-produced color photographs on a positive-
negative basis.

* The numerous techniques, many of them little known, and the
resulting diverse applications reveal a revolution across our entire
visual culture.

AU $100.00 | NZ $110.00
9783777445335
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Chromatic
Diversity

The importance of reproducing colorin phetographie
images from the beginning is evidenced by the practics of
coloring photographs from the early days of the medinm,
The additien of celoer was especially imporant for por-
traits, which initially com peted with the previously pop-
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tons their print in barhs comaining various ingredients
to create specifie, uniform color effects With the develop-
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tomix a wide range of dyes into the image-forming layer,
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pigment papers was Adolphe Braun in Dornach (Alsace),
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tures of landscapes or still lifes, Thers was o great deal of
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Prints were also backed with painted paper, semetimes
additionally plerced with fine needles, and then backlit to
enhance the color effeet. In this way photographs were
created in a variety of ways thet exhibited a rich chromatic
diversitg  aH
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Wolfgang Balk

The Colour of Landscape

Martin Tschechne

The most beautiful stage sets are created by nature: Light, clouds and
landscape combine to make dramatic shadow plays and nuanced colour
palettes.

» Wolfgang Balk captures this beauty in his highly aesthetic abstract
landscape paintings. They guide us into a wonderful world full of
shapes and colours.

» Accompanied by a text by Martin Tschechne, this publication brings
together for the first time a comprehensive selection of Wolfgang
Balk.

* ENGLISH | GERMAN
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9783777445595
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Hardcover
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