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Beit Trad

RECIPES, STORIES & THE ART OF LEBANESE HOSPITALITY
Sarah Trad

BEITI BEITAK means 'my house is your house' in Arabic: This is the story
of the house of Sarah Trad - hostess, designer, mother - in a book that
captures the enigmatic spirit of the Levantine.

+ Beit Trad is more than a guesthouse in the Lebanese mountains; it is a
home alive with memory, hospitality, laughter and, above all, life. In this
intimate book, Sarah Trad takes us from her childhood summers in Kfour,
through the food, warmth and joy of her mother's legendary gatherings, to
the transformation of the house into a guesthouse that embodies the very
essence of Levantine hospitality.

* Through personal memories, the careful restoration of the estate and a
collection of beloved recipes, Beit Trad: Recipes, Stories & the Art of Lebanese
Hospitality invites readers to experience a way of living where generosity,
abundance and care shape every moment of a house bathed in light.

+ Beit Trad is a refuge, a celebration of Lebanese home traditions and a living
link between generations. It is a place where friends become family, where
every visit is a ritual, and where the art of hosting is preserved, shared and
passed on to future generations.

AU $69.99 | NZ $79.99
9781760764319

288 Pages

Hardcover

290 mm x 230 mm
Thames & Hudson Aust




Beit Trad

RECIPES, STORIES & THE ART OF LEBANESE HOSPITALITY
Sarah Trad

SALES POINTS

+ Recipes tested by the Lebanese diaspora: Over 300 women responded to
the open call, testing in local home kitchens to make these perfectly easy
for the home cook.

« Written by The Financial Times's ‘How to Spend It" journalist Gilles Khoury.

» French photographer Matthieu Salvaing - author of Beirut Modern -
commissioned for all new photography.

+ Beit trad offers a tranquil retreat, widely beloved: 89k+ followers on
Instagram.

* Asimilar vein to A House Party in Tuscany (Amber Guinness) - travel, food,
narrative, now with a Lebanese perspective.

* Lebanon from a different angle: slow living, interiors and food.
+ Transformation of a beautiful house by a family of women.

+ Lebanese food and hospitality is famous: Insight of the 'how to' of the
intimacy of Lebanese hospitality. Lebanese food is known for being
delicious but often seen as complicated to prepare. This book guides you
step by step through the recipes, making them accessible to everyone.

AU $69.99 | NZ $79.99
9781760764319

288 Pages

Hardcover

290 mm x 230 mm
Thames & Hudson Aust
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HOW THE HOUSE
BECAME OURS

CHAPTER 1

Like many Lebanese families across generations, | come from a lineage that
has experienced immigration. My father, Philippe Trad, settled in Saudi
Arabia in the re50s to build his business in the construction and building
industry, and in 1969 my mother, Danielle Issa El-Khoury Trad, joined him
there soon after their marriage.

THE STSEY OF BT TRAD









Beit Trad

Recipes, Stories & the Art of Lebanese Hospitality
Sarah Trad

KEY INFORMATION

- Sarah Trad is a Lebanese hotelier, owner of Beit Trad, a luxurious transformed
18th-century guesthouse in the mountains of Lebanon.

« Sarah was 11 when her father bought the guesthouse. After her mother’s passing
in 2013, Sarah decided to refurbish the house and bring it back to life.

« She is also co-founder and president of Skoun, Lebanon's first outpatient addiction
centre, and co-founder of Yoga Souk yoga centre in Beirut.

« Sarah’s life journey spans across Beirut, Paris, Athens and New York, which has
informed her deeply personal storytelling.

« Over 300 women responded to the open call for recipe testers, testing in local home
kitchens to make these perfectly easy for the home cook.

« Beit Trad, the guesthouse, currently has 89.1k followers on Instagram.

- Sarah lives in Mount Lebanon, Lebanon.

Pictured left: image from Beit Trad




Beit Trad

Recipes, Stories & the Art of Lebanese Hospitality
Sarah Trad

CAMPAIGN STRATEGY

Target Audience: Lebanese diaspora, interior design lovers, travel and Lebanese
cooking enthusiasts and Mother’s Day gifting audience.

Key insight/USP: More than a cookbook or a travelogue, this is a celebration of the
art of Levantine hospitality — a space filled with joy.

Tagline: Beit Trad: The Levantine haven where friends become family

Campaign Vision: Inspire the media and readers to feel the warmth and care
embodied by Beit Trad.

Campaign Goals:

« Establish Sarah as the voice of Lebanese hospitality

« Imbue our campaign with the warmth of Beit Trad

« Build and cement our place as the preeminent publisher of prestige narrative
travel/food titles i.e. Amber Guinness

« Capture Mother’s Day gifting market

« Activate lifestyle audiences/new audiences i.e. Lebanese diaspora

Pictured left: image from Beit Trad




Beit Trad

Recipes, Stories & the Art of Lebanese Hospitality
Sarah Trad

PROMOTIONAL CAMPAIGN

« CAMPAIGN LEAD: Lucy Inglis — l.inglis@thameshudson.com.au

« Pitching for broad media coverage including to Good Weekend, Spectrum, The
Australian, The Weekend Australian Magazine, The Guardian, The Conversation, Sunday
Life, Australian Women's Weekly, Harper's Bazaar and more.

« Pitching to gardening and lifestyle media including Gardening Australia, House &
Garden, Better Homes & Gardens, Country Style, Home Beautiful and more.

« Pitching for broadcast including ABC New Breakfast, Gardening Australia, Sunrise, Today,
ABC Radio National, ABC Local Radio and commercial radio stations.

« Pitching digital media including Broadsheet, The Design Files, Artichoke, Yellowtrace, All
the Dirt podcast, Real World Gardener podcast and more.

« Pitching for east coast tour and writers' festivals.

« Pitching for Mother’s Day gift guides in home and lifestyle media including Australian
Women's Weekly, Vogue Living, Australian Financial Review and Sunday Life.

+ Targeted influencer campaign.

Pictured left: Sarah Trad
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BEITI BEITAK means 'my house is your house' in Arabic: This is the story
of the house of Sarah Trad - hostess, designer, mother - in a book that
captures the enigmatic spirit of the Levantine.

+ Beit Trad is more than a guesthouse in the Lebanese mountains; it is a
home alive with memory, hospitality, laughter and, above all, life. In this
intimate book, Sarah Trad takes us from her childhood summers in Kfour,
through the food, warmth and joy of her mother's legendary gatherings, to
the transformation of the house into a guesthouse that embodies the very
essence of Levantine hospitality.

* Through personal memories, the careful restoration of the estate and a
collection of beloved recipes, Beit Trad: Recipes, Stories & the Art of Lebanese
Hospitality invites readers to experience a way of living where generosity,
abundance and care shape every moment of a house bathed in light.

+ Beit Trad is a refuge, a celebration of Lebanese home traditions and a living
link between generations. It is a place where friends become family, where
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The Garden Room
OUTDOOR SPACES REIMAGINED FOR CREATIVE LIVING

Hannah Puechmarin

Discover creative interiors and the gardens that surround them.

» Nestled at the bottom of the garden is a room that offers endless
possibilities. A garden room is a space where the boundaries between
inside and out begin to blur, where humble sheds and forgotten
outbuildings are transformed into places of creativity, contemplation and
retreat.

+ Visiting a community garden in Stockholm, photographer Hannah
Puechmarin came upon a village of small gabled cottages and vegetable
plots, known in Sweden as kolonilotts. These modest but essential retreats
offer space to rest, grow food and gather.

» The Garden Room is an ode to Australian garden dwellings - where the old is
reimagined into the new: a shed becomes a florist's workshop, shearing
quarters turned into a scent studio and a guesthouse sits quietly on a rose
farm. Each space tells a story of renewal, outbuildings given new life with
salvaged materials and always with a glorious view of the garden.

» Ensconced in greenery and offering refuge from the outside world, these
rooms are a gentle escape from the pace of everyday life.

THE GARDEN ROOM s s

9781760764852

- - Sk 208 P
Thames Outdoor spaces reimagined for creative living Har dci%ii
&Hudson HANNAH PUECHMARIN 275 mm x 215 mm

Thames & Hudson Aust




The Garden Room
OUTDOOR SPACES REIMAGINED FOR CREATIVE LIVING

Hannah Puechmarin

SALES POINTS

+ Working from home is still big in Australia and many people have creative
hobbies that they desire a space for

 Inspiration for reclaiming a space or repurposing it for something new
« Tiny homes movement meets Shelter by Kara Rosenlund

+ Presents a modern Australian take on creative spaces in the backyard
* WA - The Floristry workshop (Albany)

» VIC - The Banquet Hall (Musk), The Pottery Hideaway (Lyonville), The Guest
Room (Trentham), The Potting Shed (Warburton), the dairy glasshouse
(Learmonth)

* SA - The Perfumer’s Refuge (Mount Gambier), The Stables (Koonunga Hill),
The Painter's Retreat (Woodside)

* NSW - The Micro-Museum (Bundeena), The Glasshouse (Yetholme), The
Shedquarters (Dog Rocks), Thie White Cottage (Tenterfield)

* QLD - The Farm Shed (Austinville), The Studio Cottage (Stockleigh), The
Summerhouse (Toowoomba)

* TAS - The Ocean Studio (Verona Sands), The Escape Cabin (Police Point)
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The Garden Room

Outdoor spaces reimagined for creative living
Hannah Puechmarin

KEY INFORMATION

« Hannah Puechmarin is a photographer specialising in interiors and lifestyle who
captures spaces to help them tell their story. Her style is natural, instinctive and
down to earth.

« When Hannah's not on the road shooting dream jobs, you can find her at home in
her garden.

« Hannah is active on Instagram, with over 17k followers.

% :;'

[

« The book features garden rooms from Western Australia, Victoria, South Australia,
New South Wales, Queensland and Tasmania.

T
)

|
| N
B |

-

» The Garden Room is Hannah’s first book.

« Hannah lives in South East Queensland.

Pictured left: image from The Garden Room




The Garden Room

Outdoor spaces reimagined for creative living
Hannah Puechmarin

CAMPAIGN STRATEGY

Target Audience: Gardeners and gardening enthusiasts. Those seeking a creative
refuge, interior design enthusiasts and rural/regional audiences.

Key insight/USP: Reimagine a shed as your own private creative universe.
Tagline: Humble spaces with endless possibilities.

Campaign Vision: Inspire readers with the design and creative possibilities of garden
rooms.

Campaign Goals:

+ Pitch key run-in title for Mother’s Day

» Capture the gifting market

» Position garden rooms as meditative places of renewal and productivity

Pictured left: image from The Garden Room



The Garden Room

Outdoor spaces reimagined for creative living
Hannah Puechmarin

PROMOTIONAL CAMPAIGN

« CAMPAIGN LEAD: Natika Palka— n.palka@thameshudson.com.au

« Pitching for prestige and mass market lifestyle, home and gardening media
including Australian Financial Review, ABC RN Blueprint for Living, Vogue Living, Australian
Women's Weekly, Better Homes and Gardens Magazine, The Australian Mansions Magazine,
Belle Magazine, Gardening Australia, Sunday Life, House and Garden, The Age/SMH,
Bunnings Magazine and Organic Gardener.

« Pitching for Mother’s Day gift guides in home and lifestyle media including Better
Homes and Gardens, Belle Magazine, Australian Women's Weekly, Home Beautiful and
Sunday Life.

« Pitching for partnerships and collaborations with aligned organisations.

+ Targeted influencer campaign.

Pictured left: Hannah Puechmarin




The Garden Room
OUTDOOR SPACES REIMAGINED FOR CREATIVE LIVING

Hannah Puechmarin

Discover creative interiors and the gardens that surround them.

» Nestled at the bottom of the garden is a room that offers endless
possibilities. A garden room is a space where the boundaries between
inside and out begin to blur, where humble sheds and forgotten
outbuildings are transformed into places of creativity, contemplation and
retreat.

+ Visiting a community garden in Stockholm, photographer Hannah
Puechmarin came upon a village of small gabled cottages and vegetable
plots, known in Sweden as kolonilotts. These modest but essential retreats
offer space to rest, grow food and gather.

» The Garden Room is an ode to Australian garden dwellings - where the old is
reimagined into the new: a shed becomes a florist's workshop, shearing
quarters turned into a scent studio and a guesthouse sits quietly on a rose
farm. Each space tells a story of renewal, outbuildings given new life with
salvaged materials and always with a glorious view of the garden.

» Ensconced in greenery and offering refuge from the outside world, these
rooms are a gentle escape from the pace of everyday life.
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MARA RIPANI

The simple formula for making
perfect sourdough bread
at home

The Baker’s
Percentage

The Baker's Percentage

THE SIMPLE FORMULA FOR MAKING PERFECT SOURDOUGH
BREAD AT HOME

Mara Ripani

No recipes, just an amazing formula that will revolutionize the way you bake
sourdough bread

. Brand-new approach to bread baking: The Baker’s Percentage is a brand-
new approach to bread baking, making it an indispensable resource for
home bakers and cooks.

. A new perspective for regular bakers: Even if you're a regular bread
baker, this baking book is unlike any other cookbook as it relies on a
formula, not recipes. It is a refreshing approach to baking.

. Comprehensive guide to all stages: A comprehensive guide to all stages
of breadmaking, including chapters on Flour, Starters & Leaven, Mixing &
Kneading, Bulk Fermentation, Dividing, Shaping & Proofing, Baking, and
more.

. Perfect gift for bakers: The perfect baking gift for the baker in your life.

. No need to order or feed online starters: The Baker’s Percentage relies on
wild yeasts for fermentation, meaning you don’t need to bother with
ordering online starters, or spend time constantly feeding it.

AU $49.99 | NZ $54.99
9781923239791

224 Pages

Hardcover

260 mm x 205 mm
Smith Street Books



—Let the dough rest
covered
—<Add o time span here?>
—To learn more about why
resting is impertont and
the difference between
Fermentolyse and Autolyse

—Mature that starter
into a leaven (or ask your

community for some).
—To learn more about Rege:xs
maoking o starter or sourcing R
est

and caring for o starter
someone has given you
etc see page xx

Make a
starter

—Kneod until the dough can
stretch into a see-through
windowpane, is smeooth,
strong and not sticky
—<Add o time spon here?>
—To learn more about
different kneading and
folding technigues, see
page xx

Knead

|

—Divide the dough if
you are making more than
one loaf
—More information poge xx
—More information poge xx

Divide

—Shape the dough
according to the tin or
baosket you are using
—To learn more obout
shoping technigues see
page xx

Final shape

—Let the dough rise (this is
the second ferment)
—<Add o time span here?>
—To learn more about
understanding when your
breod is ready to go into
the oven, slowing down or
speeding up this final step,
scoring and/or decorating
your loaf, see poge xx

—Cool on racks before
slicing.

—<Add a time span here?>
—To learn why cooling is
Pro Of importent ond how to store

your bread see poge xx

Cool

( A e Fa L o d n 7
\ i ‘ \ 3 [ \ [
1 [ 2 3 ) 5 } 6 ) 7 8 } {9 ) 10 ; { 12 ) 13 )
d N T/ \_/ = \_/I v K_// \__// - A /
Mix Tin or basket
ingredients Bulk ferment —Ploce the shoped dough
—Add water, leaven, —Let the dough rise (this is U on sied irarint o
% 4 2 flour dusted banneton
salt, flour in this order into Feed the first ferment)
bosket Bake
a lorge bowl R B I —To learn more about the
—Mix really well until it forms i hsHatigheas rehesh —To leatn more obout —Bake in oven until golden
feed your leaven 2 : differences between loof
a dough with no patches of fermentation times, St P brown, hollow sounding or
i —More information poge xx i EllaRes baking INEItys ; %
dry flour visible overnight and cold F with on internol temperature
3 shaping in o banneton, etc
—To learn more about fermenting, how pr‘e-Shape 8 ssa panE e of 95C
boking with different types fermentation time offects be ne h rest —<Add a time spen here?>
of flour, how to add fruit and flavour, ete see page xx —To learn more obout
nuts etc ete, see poge xx —Pre shape if you want to boking in a dutch oven,
check how well the dough cooking temperotures,
holds its shape different types of ovens, and
—<Add a time span here for knowing when your loof is
bench rest?> ready, see page xx
—To learn more about why
pre-shaping is important
and how long to bench rest
see page xx



PART 2 - THE CORE STEPS, IN-DEPTH
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STEP 1

Starter and
[Leaven

Early in the book | introduced you to the
core bread baking steps all bakers take
to make bread. These core steps are
essential and form the backbone of the
bread making process.

Now | am geing to give you more
information about each cf those core
steps, because the detail within each
step is what makes baking possible
long term. It allows you to choose a
pathway that works for you and allows
you to make sense of differences. For
example each baker will choose their
own way to manage leaven, their
preferred kneading technigue, their
preferred shaping method, they might
cold retard (using the fridge) their bulk
fermentation or their proof or not.

But all bakers need to achieve the
same key milestones: well developed
gluten, proper bulk fermentation,
adequate proofing and so on. So
don't let differences confuse you,
know that regardless of which route is
taken each baker must get to the very
same end point and cross the very
same milestones along the way. Let's
therefore begin at the start of those
core steps, let's start with the ‘starter’

Starter Life Cycle

Flour, once wet, will want to ferment.

It will ferment even if your home is cold,
it will just take longer. A starter once
made will rise, reach maximum height
and then make its way down. Every
time you discard or use your starter
(remove some) and faollow this with a
feed (add fresh flour and water) the
starter will rise again, reach maximum
height again and then fall down again.
This is what you should expect, rise and
fall, rise and fall.

STARTER MAKING PROCESS

There are two distinct objectives when
making a starter {sounds so intense...
objectives cooh) don't worry 'm just
wanting to be clear.

Objective 1. Activate fermentation, so
easy.

Objective 2. Strengthen that
fermentation: feed and discard until the
starter is able to double in height.

Why do we discard and feed a starter?
We discard some starter before a

feed to reduce the build-up of acid

and ethanol in it, by-products of the
fermentation process, clso if we don't
discard, eventually the amount of

o

e (N o
0 2 i) &

/ Loy
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= QETTING STARTED
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Knead

FIRST KMEAD
The dough has been resiing
a good look at your ¢

2ad. Ban belore dolng =0, 1ake

Can you see a difference between the douith you had worked

or S0mins, s thne for your firs Ko

hag

with and the dowgh before vou? It should now look smioother, Before

nce? Thie dough did not breals

That's because the gluten inthe dough de

el claer

able 1o stretch and expand further. Also, the ddind o the boswd hens: now

Beaaime one. They afe o longer iF separale ingredients; Uhey ane noww "dought’.

3 Kneead, the purpose of nead 5 13 stretch aougth to Sevelop piuten

Zh, screich it oam of the bowel with a ket o rlgha wi 2 oLion
th (stretch and fold kneading), The wiggle motion forces the

cally. it's a super simple method that e all other

UM, beLs e e
Grab the botrom edpe
and push & back Into th

H
donsgh to streteh both horlzontally and vert

e

L stretehing. stretching, Rotatie the bow] with

bechmicpu:
vour clean hand so that all areas of the dough are streiched. Strevch and fold ten times
donsgh after a brief stimd of fime & will wank o

A i dunes ol a smal] o

cornpletely lift out. Use gravity (o oreatie the stretoh when it 1ifts oot of the bonad. Dangtle it

Ak thue bowd, thaen fodd it back inoon itself and repeat

stretehes, with this

Wewill s minimal dough development, (@luten developrment), just éig
first dough becatse we ane going 1o bake the dowugh imanin. The dn walls will do all the work

of proppéng up the dough as i rises.

Cover the dough crce mane
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= THiE BAKER'S PERCENTAGE

PART 2

26

Convert Baker's
Percentage formulas to
ingredients weights
¥ou'll need this calculation whenever

VOU UEE O recape thot ksts ingredients
QMOUNLS OoConRding to a Boker's

Wihan you know your total flour weight
(=ee page xx for mome information
obout flowr waight), use the recipe’s

Perceniage farmala: youTl want 10 Boker's Percentage formula to

cormert the percentoges 1o wesghts in calculate the weight of each of the

archer 1o fake the brosod. other ingredients in turm. using this
EOUaTRON:

[inrgredient parcentage)
100 (flour percentoge)

# (total flowr weight) = (total ingredient weight)

-.- LEAVEN INGREDIENTS AND THE BAKER'S PERCENTAGE '.'
We'we beon colculating Bokor's Percentage formules using the leovwen as o
soporate ingredient. But of course, whon you IRCOFPOrate aven o your
dioiegh, you're iIncorporating sctna flowr ond woaber, the leaven's orlginod
imgrociorits.

Tharetom, the octual our ond woter waights ome a little higher in
comparison te the amount of salt in the formulas, and this means the astual
parchntages of tha ingredients and slightly ditfarent from tha percemoges
W'y B caltulatng e,

Bt for day-to-day baking, you won't need to worry abaut this finer detaill
Jut uph the banic wersion of the Baker's Percentags fermula ot thown in
thit chapter and uss your shiarvations and the fesl of the dough 1o decide
whwtFer ta adjust the farmula. That's what | da!

For an exompde, ket's sov you're making
o single loof of bread with o total of 400
g (14 oz) flour and a formuka of 100%
flowr (o5 abwoys), 65% woter, 200 lecven
ond 2% soit.

WATER

You would coleulate the weights of

the ather ingredients as shown below.
[The equaticns here wse metric waights
for simglicity; to colculate the imperic
weaights, just change the totol flour
weaight figure from 00 g to 14 oz.)

THE BAKER'S PERCENTAGE RANGE

A waih SO0, W you use the
Boker's Percentoge, the total weight
af the flour is stated 05 100% ond the
waight of every other ingredient is
expressed 05 0 percentoge relative to

cdusting these percentoges in relotion
1o the flaur that you can change the
rypes and flovours of brecds you make
ond the spead ot which the doughs
fenrment.

Far sourdough Bredd, with flour chwoys

65 (water percentage)
100 (flour percentoge)

# G000 (tobtal flour weight) = 260 (total waber waight)

LEAVEM

20 (leaven percentage)
100 {flour parcentage)

= 600 [total flour weight) = 80 (total leaven weight)

SALT

2 [zalt percentoge)

= &00 (total flowr welght) = & (total salt weight)
100 [flour percentage)

it Bl ot 100% and salt usually ot 2%, the

Baker's Percentage ranges for the other
twa ingredients, ond the main foctors
that con influence them, are as follows:

For sourdough brecds, the total salt
waight i relation to the total fiour
waalght ks foirly stotic, unless you hove
a health condition that requires you to

; BAKER'S
reduce or ncrease it. Neory of breads PHOREGIENTS | FERCENTAGE | 600
hove o st percentoge of 2%. Ll

" 100 400 i
But the clher b main ingnedients,
the water and the leaven, have o Wiata! e i
ranae of possible porcentages. IS by

Lo o 0/
Saolt 2 B
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Pita Breads

with Confit

= CREATING YOUR OWH ROUTIRE AND OTHER HAGES

PAET &

32

Garlic Oil

MAKES &

2 Recmpoong octive dned yeost

| DB B i) S
250 el [1 S Ity Wi tar
450 g (30

Plossr

| plain foll-purposa)

2 RBOEDoond palt (hakes
2 Ealshasronng et vingin ol o

ol il Spray

COMNFIT GARLIC OIL
250 ¢ |9 o) peslad cporlic Cloves, o
2 whole garic bulos, peeked

375 ol L. CupE) eshnd wingin clive oil

3l thy e BROgE

& MOTE ON PREF

o oot call will Senp in 0 5o

tha fr

As much os we love to buy pita bread, it really
is 82 nice to make your own, especially whan
the smell of freshly fried pite wofts through the
house, This recipe is also vegon and parfect for
Lerit.

T rrus b L £

fe ol phace the garlic cloves
¢ higth
hear uneil the oil reachies 60°C (140°F) on a RHochen

i a s pian with thae olive ofl. Pl

thuzrmometer, Ui reduce the heat o kow and cook

penthy fior S0 rminues, o until the garlic i solt and
|5l coboured. Bernove from the haat
Alkw the garlic oll o complesely cool inthe pan,
thizn stir the lermnon thymne through. Gently pour o
a SO0 ml (2043 A ol sk

To make thi péta b

o far and seal withalid
is, place the yeast, sugar
and lukeswar m water ina bowl and set aside for 5
rmErbes, or until frothy

Place the flour and salt flalees inthe bowl ol a

 Ehie

doagh hool sttacived. Pour

tim thee yeast mdxoure and the ofive oll and knead on

lerwe speneed for 10 minutes, or until a smooth and soft
dough forms

Tramsfer the dough o a Hphtly greased bowd and
cover withaa clean ea vowed, Set aslde st room
temperature for 1 hour, or untll the dough has
doubled bnshe, Knock back the dowgh, then divide

o B plmoes. Form into 15 con 06 ind circles usingt

a floured rolling pir. Hasep the rolled dough conered

with s bea bosved whili you = pilis
Place a fryi

olive oal. Waorkingt bn barches, frythe pita breads

for 2=3 manuces, urnek they are lightly charred and

bubbles star 1o form. Flip and cool for ancaher 2-3

ménuies. Remove from the pan and serve warmowith

the confit garlic and garlic ol

ar ovier gt bveal and spray with

SHAEDEH = & HALAWHD



MARA RIPANI

The simple formula for making
perfect sourdough bread
at home

The Baker’s
Percentage

The Baker's Percentage

THE SIMPLE FORMULA FOR MAKING PERFECT SOURDOUGH
BREAD AT HOME

Mara Ripani

No recipes, just an amazing formula that will revolutionize the way you bake
sourdough bread

. Brand-new approach to bread baking: The Baker’s Percentage is a brand-
new approach to bread baking, making it an indispensable resource for
home bakers and cooks.

. A new perspective for regular bakers: Even if you're a regular bread
baker, this baking book is unlike any other cookbook as it relies on a
formula, not recipes. It is a refreshing approach to baking.

. Comprehensive guide to all stages: A comprehensive guide to all stages
of breadmaking, including chapters on Flour, Starters & Leaven, Mixing &
Kneading, Bulk Fermentation, Dividing, Shaping & Proofing, Baking, and
more.

. Perfect gift for bakers: The perfect baking gift for the baker in your life.

. No need to order or feed online starters: The Baker’s Percentage relies on
wild yeasts for fermentation, meaning you don’t need to bother with
ordering online starters, or spend time constantly feeding it.

AU $49.99 | NZ $54.99
9781923239791

224 Pages

Hardcover

260 mm x 205 mm
Smith Street Books
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The Mushroomery
GROW, HARVEST AND EAT INCREDIBLE MUSHROOMS

Buttons

Learn how to grow, cultivate and cook incredible mushrooms at home.

« Written by Buttons, a mushroom expert and owner of the Mushroomery,
an urban mushroom company in Melbourne, Australia, that supplies fungi
_ to the city's best restaurants.
\w / * The Mushroomery is the perfect combination of gardening book and
N( 1 cookbook, teaching you how to grow different varieties of mushrooms and
¥\ then make delicious dishes with the produce.
HARVEST / -

+ The perfect gift for anyone interested in edible fungi and growing their own
mushrooms at home.
AND EAT \L { ' + Each mushroom project is simple and achievable, whether you live in a
\ house with a garden or an apartment without a balcony.
INCREDIBLE W . * Mushrooms grow incredibly quickly and can be harvested in 5-6 weeks,

MUSHROOMS ‘ N 4 meaning you're never far away from your next mushroom dish.

+ The world of mycology and edible fungi are very on trend, complementing
the renewed interest in foraging for food and the desire for a simpler life.

* Mushrooms are incredibly good for us and provide a wealth of nutrients.

SE ‘ * The recipes in The Mushroomery go beyond day-to-day cooking, with dishes
\\\\ e that elevate this humble food product: pickled mushrooms, dried
\‘ \\‘Nv ; mushrooms, mushroom XO sauce and mushroom tincture.
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FROM FASHION TO FARMING:

THE STORY BEHIND T

My name is Buttons. | was real

sewing as a kid. | started off hand-

ad atbusiness, but | loved to make and
wear very loud, colourful clothing. I'd

ften get complements for my outfits as
| walked down the street — and still do —
but in reality my market was pretty limited,
as not many people had the balls to wear
such outlandish garb.

When | was making costumes on
consignment, I'd be writing up quotes,
thinking nobody's going to pay that, so
I'd bring the price down, undercutting my
time — and then the customer would try
to bargain me down even more.

In this consumer world we live in, we are
so used to buying cheap clothes — often
made using slave labour overseas — that
we've completely lost touch with how
much time it really takes for something
to be made, and how much money we
should be paying for that human's time.

MUSHROOMERY

0, by the time | was 27 | found myself
hating my job and decided | wasn't going
to do it anymore. | was just going to save
that passion for me. | was in a quarter-life
crisis, not knowing what to do for work
for the rest of my life. For over a decade
I'd been a bartender babysitting adults to
help cover things, and now every week |
had a new great idea for what my career
would be: carpenter; plumber; mechanic;
horticultural therapist.

Around this time, one of my housemates
weeded our garden and left it bare — so
with my partner at the time, | decided to
plant some veggie seedlings bought from
our local nursery. I'd been fortunate to
grow up eating organic produce, but had
fallen into the habit of buying whatever
food was cheapest. | realised | had no
idea what the plants that give us our
different foods look like.

It was so exciting nurturing those
seedlings, watching them grow, slowly
learning what a zucchini (courgette) plant
looks like, what a cucumber plant looks
like ... And | started to remember how
good real vegetables tasted! We were
soon growing every edible thing we could
fitin our garden, and before long our
entire garden was full of produce.

IONNd 40 d1d0oM FHL OL 3JWODTIM
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PART ONE

WHAT ON EARTH IS MYCELIUM?

Mycelium is made up of web-like tendrils we call hyphae.

These branching, thread-like hyphae form
an interconnected network that makes up
the ‘body’ of our mycelium — and, much
like the roots of a plant, this network of
hyphae absorbs nutrients and water.

If you were to think of mycelium in terms
of the plant kingdom, this web of hyphae
mycelium would be the vine and roots
of your plant. And the mushroom would
be the fruit. However fungi are neither
plant nor animal, they are somewhere
inbetween. They have a category all of

their own called the Fungi kingdom.

- okropnic
\\/\\XP\O“SC
\> a Symbiotic
mycorrhizal
fungi

The largest organism on
earth is a honey fungus in
the US state of Oregon. Its
hyphae web is estimated to

cover 9.6 square kilometres,
and scientists believe it

could be over 8000 years old.

Impressive!
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MUSHROOM-PRODUCING FUNGI L

There are three main species of fungithat produce mushrooms:
mycorrhizal, parasitic and saprotrophic. While some of these mushrooms

are edible, it’s important to remember that not all of them are — and some

are toxic or even deadly if ingested.

Mycorrhizalmushrooms

Mycorrhizal mushrooms have a symbiotic
relationship with living trees. You cannot
grow them without a living tree present.
The mushroom mycelium lives off the tree,
deriving nutrients from the tree — and the

tree also benefits from the mycelium.

The mycelium in this relationship wraps
itself around the tree's root system like
a glove. This is how the connection is
formed. The web of hyphae from the
mycelium is able to help the tree expand
its root system, enabling the tree to
reach nutrients from much further away.
Through the mycelium, the tree is also
thought to be able to connect its root
system with other trees — and possibly
even send nutrients from one tree

to another.

Some mycorrhizal mushrooms you might
be familiar with are pine mushrooms,
truffles, porcini, slippery jacks and death
caps. These mushrooms all have a
relationship with a living tree and cannot
be grown without that tree present.

Mycorrhizal fungi create a relationship
with certain types of trees — and this
relationship can help identify some
mycorrhizal mushrooms. For example,
if you think you have found a pine
mushroom but there is no pine tree
present, it is not a pine mushroom.

As their name suggests, pine mushrooms

(also known as saffron milk caps) have
a relationship with pine trees and are
commonly found in pine forests. Now,
just because you see a mushroom

in a pine forest it doesn't meanitis a
‘pine mushroom’ A multitude of other
mushrooms also have a relationship
with pine trees — and a forest will of
course be home to many different
mushroom species.

Mycorrhizal mushrooms are most
commonly foraged, and can also be
cultivated — but we need the tree that
they have a relationship with to be
present.
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PART ONE

V\us\q(()om

log,
incubation

The more food (substrate) we give our
mycelium, the more mushrooms we will

get when we fruit our block.

From a mushroom culture, you can.create
more cultures or grain spawn,by taking

a piece of that culture and addingiit to
sterilised agar or grain.

From graif Spawn, you can create more

spawhn, or inoeulate your fruiting block.

From one 2 litre (2 quart) jar of grain
spawn, you could inoculate roughly eight
20 litre (21 quart) buckets of straw. That
will yield a hell of a lot more mushrooms
than your original one 2 litre (2 quart) jar
of grain spawn would have alone!

You can get multiple crops of mushrooms
from one fruiting block.

SWOOIHSNW 34V LYHM



STER
CMUSHROOMS

Oyster mushrooms are some of the quickest, most prolific and most
reliable mushrooms to grow, so they are a great place for a beginner
to start. In summer, it may only take 2 weeks from inoculating your
fruiting block to eating fresh mushrooms — and once your oyster
mushrooms start pinning, they could be ready to pick and eat the
next day! Things‘slow down a lot duﬁng winter, though: harvesting
could take up to 8 weeks, with the mushrooms generally taking

1 week to gdrow after pinning.

There are so many different types of oyster mushrooms from all
around the world that you can pretty much find a type of oyster
for every season, especially in temperate climates like Melbourne,
Australia. Where I live, we can grow blue, white, tan, grey, yellow

and shimeji oyster mushrooms all year round.

And when it comes to cooking, they are also super versatile!




PART ONE

Prepare for inoculation!

Prepare your flow hood or glove box by
cleaning the box and your workbench with
hot soapy water.

Burn the end of your scalpel with a flame to
sterilise it. Always do this before you spray
any IPA alcohol around — as we know, fire and
alcohol are not a good mix!

Put your gloves on, then spray your gloves with
IPA. Spray your flow hood or inside your glove
box with IPA. Spray your workbench and all your
tools with IPA — including your scalpel, knife,
petri dishes, scissors, permanent marker and
tape — and put them in front of the flow hood or
into your box.

Lightly mist your mushroom/s with IPA — don’t
overdo it! — and place them in the box.

Place your pressure cooker near your sterilised
area. Open the cooker. Quickly spray your
gloves again with IPA after touching the
outside of the cooker, as this has not been
decontaminated, then use your clean-gloved
hand to put the jars in your sterilised space.
The jars will be sterilised from being pressure-
cooked, so they don’t need to be sprayed

with IPA.

As soon as your agar jars are cool enough to
touch, you can pour your plates. Don't let the
agar cool too long, or the jelly may set in your jar.

e using plastic petri dishes, cut the
lastic sleeve open at the bottom and pull the
sleeve off the top. Leave the sleeve to the side
your sterile space; we will use this again later.

g Pour your agar into each petri dish, leaving
a little gap of about 3 mm (¥ in) at the top of
each dish for the mycelium to grow.

& Spray your gloves again with |PA.

i Leave the agar to set, which usually takes
from 30 minutes to 1 hour. When your agar has
set (it won’t move when you tip the dish), you
are ready to inoculate.

SIINLIND LNOFY ONIMIVL



The Mushroomery
GROW, HARVEST AND EAT INCREDIBLE MUSHROOMS

Buttons

Learn how to grow, cultivate and cook incredible mushrooms at home.

« Written by Buttons, a mushroom expert and owner of the Mushroomery,
an urban mushroom company in Melbourne, Australia, that supplies fungi
_ to the city's best restaurants.
\w / * The Mushroomery is the perfect combination of gardening book and
N( 1 cookbook, teaching you how to grow different varieties of mushrooms and
¥\ then make delicious dishes with the produce.
HARVEST / -

+ The perfect gift for anyone interested in edible fungi and growing their own
mushrooms at home.
AND EAT \L { ' + Each mushroom project is simple and achievable, whether you live in a
\ house with a garden or an apartment without a balcony.
INCREDIBLE W . * Mushrooms grow incredibly quickly and can be harvested in 5-6 weeks,

MUSHROOMS ‘ N 4 meaning you're never far away from your next mushroom dish.

+ The world of mycology and edible fungi are very on trend, complementing
the renewed interest in foraging for food and the desire for a simpler life.

* Mushrooms are incredibly good for us and provide a wealth of nutrients.

SE ‘ * The recipes in The Mushroomery go beyond day-to-day cooking, with dishes
\\\\ e that elevate this humble food product: pickled mushrooms, dried
\‘ \\‘Nv ; mushrooms, mushroom XO sauce and mushroom tincture.
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FERRANDI

PARIS
4

- FISH ~#
& SHELLFISH

“ RECIPES AND TECHNIQUES FROM
THE FERRANDI SCHOOL OF CULINARY ARTS




FERRANDI

PARIS

MEAT,
POULTRY & GAME

RECIPES AND TECHNIQUES FROM
THE FERRANDI SCHOOL OF CULINARY ARTS

Flammarion

9782080456816

FERRANDI

PARIS

FRENCH
‘BOULANGERIE

RECIPES AND TECHNIQUES FROM
THE FERRANDI SCHOOL OF CULINARY ARTS

9782080433336

ALSO AVAILABLE

FERRANDI

PARIS
s
CHARCUTERIE
PATES, TERRINES, SAVORY PIES

RECIPES AND TECHNIQUES FROM
THE FERRANDI SCHOOL OF CULINARY ARTS

Flammarion

9782080294678

FERRAND I

PARIS

FRUITS & NUTS

RECIPES AND TECHNIQUES FROM
THE FERRANDI SCHOOL OF CULINARY ARTS

FERRANDI

PARIS

VEGETABLES

FLEXITARIAN RECIPES AND TECHNIQUES
FROM THE FERRANDI SCHOOL OF CULINARY ARTS

9782080248527

9782081513426

FERRANDI

PARIS

CHOCOLATE

RECIPES AND TECHNIQUES
FROM THE FERRANDI SCHOOL
OF CULINARY ARTS

Flammarion

9782080204066



Fish and Shellfish

RECIPES AND TECHNIQUES FROM THE FERRANDI SCHOOL OF
CULINARY ARTS

I ‘IS l I g FERRANDI Paris
: Dazzle your dinner guests with a stunning range of delicious fish and seafood
dishes by following step-by-step recipes and techniques from the culinary

experts at Ferrandi Paris.
~RECIPES AND TECHNIQUES FROM
THE FERRANDI SCHOOL OF CULINARY ARTS

FERRAND I

PARIS

« Written by Ferrandi's experienced teaching team of master chefs, this fully
illustrated cookbook offers clear, expert guidance through forty-five key
techniques and seventy recipes. Adapted for the home cook, practical
information is presented in tables, diagrams, and sidebars for easy
reference.

P + Whether you're a home chef or an experienced professional,
this comprehensive volume provides everything you need to perfect the art
of preparing and cooking fish and seafood. Ferrandi Paris guides chefs
of every level through an extensive course in the preparation and cooking
of all types of fish and seafood.

’ « From filleting and preparing stocks to poaching, grilling, and roasting, this
cookbook serves as an indispensable guide to mastering the essential
techniques for preparing delectable restaurant-quality dishes in your own
home.

AU $64.99 | NZ $69.99

o 9782080498113

?g i3 304 Pages
Flamm@gﬁn 4 A Hardcover
> » 280 mm x 210 mm

Flammarion S.A.




CUIRE

Breading

Cuisson

Ingrédients Aiguillettes de
poisson Farine

Eufs

Panure

Sel

Huile

Matériel
Ecumoire
Pince
Thermemétre

1+ Assaisonnez les morceaux de poisson. 4 + Puis dans la chapelure 5 + Dans un bain dhuile 4 180°C, plongez
les morceaux de poisson.

2 » Trempez les aiguillettes de poison dans la farine. 3 » Trempez dans les ceufs battus... & « Faites-les cuire, puis sortez-les & 7 ¢ Débarrassez et salez.
Tapotez pour 6tez l'excédent. I'aide d'une écumoire.



CUIRE

FISH AND CHIPS

Makes 150

Active time
1 hour

Setting time
12 hours plus 2 hours

Storage

Up to 2 weeks inan
airtight container
{preferably at
6O°F-64°F16°CA8°C)
Equipment

Vediv (Bb-cor) gt
confectionery frame,
Yz in. (1 em) deep
Silicone baking mat
Instant-read
thermometer

Food-grade acetate
sheet

Dipping fork
Toothpicks

Ingredients
Lemon-praline center
4.5 02. (130 g) cocoa
butter

4.5 ¢2. (130 g) milk
couverture chocolate,
40% cacao, chopped
Finely grated zest of
4 lemons, preferably
arganic

3 1b. (1.3 k) almond
praline

Decoration
075 oz. (20 g) yallow-

colored cocoa butter

Coating

21b.3 oz. (1 kg) milk
couverture chocolate,
40% cacao, chopped

PREPARING THE LEMON-PRALINE CENTER

Place the confectionery frame on the silicone baking mat. Melt the
cocoa butter and the milk couverture chocolate together in a bowl
over a pan of barely simmering water (bain-marie). Combine the
lemon zest and almond praline in a heatproof bowl and pour in the
melted chocolate mixture. Stir until well blended. When the mixture
cools to 82°F (28°C), pour it into the confectionery frame and let set
for 12 hours in a cool place (preferably 60°F/16°C).

PREPARING THE DECORATION

Melt the yellow-colored cocoa butter to 8&4°F (30°C) in a saucepan
over a low heat. Using a pastry brush or food-grade paintbrush, paint
the melted cocoa butter onto the acetate sheet in a thin, even layer.
Using a toothpick, draw swirls in the cocoa butter. Let the cocoa
butter set, then cut the sheet into 2 x 34-in. (5 = 2-cm) rectangles.

COATING THE BONBONS

Temper the coating chocolate (see techniques pp. 28-33). When the lemon-
praline center has set, cut it into 1¥ax va-in. (4 x 1.5-cm) rectangles
using a sharp knife. With the dipping fork, dip the rectangles into
the tempered chocolate until evenly coated (see technique p. 94). Place
on a sheet of parchment paper.

DECORATING THE BONBONS

Top each freshly dipped bonbon with a yellow cocoa butter rectan-
gle, with the cocoa butter side facing down. Let set for 2 hours, then
carefully peel off the acetate.




CURE

PASTA ALLE VONGOLE

ke 130

Aghive lima
1 biar

Setting tima
12 howr plea 3 baurs

Up 18 J wedha i s
lghL Costaner
Cpearlis sty ot

EOF -S4 C-1E 0

[T p——
cashatiiarmpry framae.
Wi [1 o= detn
Eliceme Baking Ml

Fratani-rpsd
Fhismamat o

Food-grade scatate
ahast

Dipping; fork
Pt

Ingredients

L prakng ceriss
4.5 ez (130 g) etos
buAiar

4522 (130 gl mik
temeuie thooolite.
A% cocen. chopped
Frsly grated reat of
4 lemong, peelerably
argsnc

3 (1.3 g whmoorad
alne

Crecavation
O7E a2 {30 gl yelicw
calored cocos batier

Costing

71k 3on 1 gl mik
cirsmeituie ehieolite,
AR canr i, ¢ harpped

PREPARIEG THE LEWOR FRALINE CORTEN

Place the confectonery frame on the wilicone baking mat. Melt the
cocod bulter ard the mik couweniure checolate together n a bawl
aver a pan ol barely ymmering water (bain-marie]. Combine the
lemaon rest and slmond praling in a heatprool bowl and pour in the
milted chocelste mivture, Stir until well blanded, When the midture
cools ta B7°F {2E°C), pour it imo the confecimnery frame and let set
for 12 hours in & cool place (prelerably SOFFI4MCYL

FRiPARHG THE BLCORATION

Meli the yellow-colored cocoa butter 1o B4°F {30°C) in a sawcepan
aver & low heat. Using a pastry brush or food-grade paintbruah, paing
ke mlied cocoa bulter anto the scetale thiel in & then, ewen Layer
Uging & 1oothpick, draw swirls in the cocas butlern Let the cocaa
butter set, 1hen cut the shes! imo 2 = 8in, (5 « 2-cm) rectangles

AT THE BOHBS R

Temper ihe coalng chocolate e mchege pp. 28-33) When the lemon
pralise conier has sed. cut i inta I« Wi {4« L5em) rectangles
wnang a sharp knife, Witk the dipping lork, dip the rectangles inte
the tempered chocolate until evenly coated bes isdhage p 4] Place
on a sheet of parchment papes.

SECOEL IS THE BORBSE

Top each freshly dipped bonbon with a yellow cocoa butter rectan.
gle, with the cocoa butter side facing down. Let sot for 2 hours. then
catefully pedl off the acetate




CUIRE

CARPACCIO

akes 150

Agtien lima
W hgaar

Letting tima
12 haern phes 2 baaurs

Uple 2 wesks in an
e baghil

[prelew abily ot

SOFF 44" WARC-1B°C)

ldin | S8-oml squane
corfrtlionecy frame,
5 i (1 e dhee
Sbure bak rg mst
Inatsnl resd

he et
Food-grade scalaie
ket

gy Ferks
Reihpachn

Ingredients
Lamzn-pralng conar
A% e (150 g) econ
ey

45 oo, (130 5) mik

G Tt & Ohonolate,
A% cacen. chopped
Fistly graned peat of
4 lemon, peelensbly
arganT

3 1.3 bgd atmecend
o ]

Dacaration
078 or. [0 g} pelle
ol ed CoCo butier

Caating

T Sar. [Thgd il
et e ehecolane
AT cara. ¢ Faspyed

PRIPLEIFG THL U0 PRALME CLETLE

Place the conlectioney frame on the silicors baking mat. Mali the
cocod butter and the mik cowmriure chocolate togethar in a bowl
o a pan of barely smmering water (bain-marie). Combine the
lwman saat and slmand praline h;hu!pwaqu-’l and pour in the
multed chocelate mivture. Stir until well blanded When the macure
cools 1o 8F°F [2B°C), pour it inlo the WMHI'@nIﬂr Frame and let set
fow 12 heurs b a ool place (preleably 80°F 16°C)

FEUFLRIRG THE DECORLTION

Halt the yelow-colored cocos butter 1o BE'F [30°C) in & saucepan
avar & low heat. Using a pastry brush or lood-grade paimbrush. pain
the malhed cocon butter anto the scetate theet in & thinswen Layer.
Using & toothpack, draw sworls in the cocos butter. Let the cocoa
butter set. then cut the sheet imo 2 = Xein. (5« 2cm) rectangles,

Egatimg THE BoRdomi

Tempser the coating chocolabe (e schegen pp 28-35 When the lemon-
pralme conter has aet. cul it anta 1V s Wein (4 « 15.cm) rectangles
usng a shaep knife, With the dippirg fork, dip the sectangles into
the tempered chocolate until evenly coated [ iedbages p 74]. Place
an a sheet of parchmant paper,

BECCHATING THE BONSONS
Top each freshly dipped bonban with a pellow cocoa butter rectan:
gl with the cocos butter sde facng dowe. Let st lor 2 hours then
catefully pesl off the scetate,










Fish and Shellfish

RECIPES AND TECHNIQUES FROM THE FERRANDI SCHOOL OF
CULINARY ARTS

I ‘IS l I g FERRANDI Paris
: Dazzle your dinner guests with a stunning range of delicious fish and seafood
dishes by following step-by-step recipes and techniques from the culinary

experts at Ferrandi Paris.
~RECIPES AND TECHNIQUES FROM
THE FERRANDI SCHOOL OF CULINARY ARTS

FERRAND I

PARIS

« Written by Ferrandi's experienced teaching team of master chefs, this fully
illustrated cookbook offers clear, expert guidance through forty-five key
techniques and seventy recipes. Adapted for the home cook, practical
information is presented in tables, diagrams, and sidebars for easy
reference.

P + Whether you're a home chef or an experienced professional,
this comprehensive volume provides everything you need to perfect the art
of preparing and cooking fish and seafood. Ferrandi Paris guides chefs
of every level through an extensive course in the preparation and cooking
of all types of fish and seafood.

’ « From filleting and preparing stocks to poaching, grilling, and roasting, this
cookbook serves as an indispensable guide to mastering the essential
techniques for preparing delectable restaurant-quality dishes in your own
home.

AU $64.99 | NZ $69.99

o 9782080498113

?g i3 304 Pages
Flamm@gﬁn 4 A Hardcover
> » 280 mm x 210 mm
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The Gourmand's Mushroom. A
Collection of Stories & Recipes

The Gourmand

Join The Gourmand's culinary experts on an in-depth mycological journey,
with original recipes and texts by top chefs and critics.

» Mushrooms-psychoactive, medicinal, or delicious-have fascinated us for
millennia. They have facilitated spiritual quests in ancient and modern
times, and their whimsical forms have inspired artists from Bosch to
Kusama. Join The Gourmand's culinary experts on an in-depth mycological
journey, with original recipes and texts by top chefs and critics.

» Mushrooms-psychoactive, medicinal, or delicious-have fascinated us for
millennia. They have facilitated spiritual quests in ancient and modern
times, and their whimsical forms have inspired artists from Bosch to
Kusama.

AU $100.00 | NZ $110.00
9783836586610

292 Pages

Hardcover

279 mm x 200 mm
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Mushrooms are Magic

bry Jennifer Higgie

SFFOETE
a. Grest Carsaibesry Faslien o LHD- D40




Fairy Rings & Satanic
Milk Churns

Fungi in Folldore

Exawnprmne's A Midormner Vgl s Oreem, At 1]
rywerm with = comm raben betwres reeadent trck
ater Puck and & faery whoe necrunts her royal du-
tiwa: “Aind 1 smrve the Py Quean | To dew her
ori upns the green” Thos o s poetic mefenmoe o
the natursl coonrmemcw ksarem as fary regi laka
ol re=pin or pixie rengin b, Theose circlas of mush
rooms spring up nefurally in weodlasds s
Praxxy Erwas, with arouzd 60 Sffrnml mobroos
specmx known 1o sppear in such a pattern
Althouih medam scmos neaks Biry rsga lobe
the product of Tungal =yoelum formisg smousd
reecredic zonex of dead fruss Weslern Eurcpoan
folkdore has other idess. Accocding 1o lngend
wiarn the Bair folk patbeer fo parform tharer rousd
dunce, rings of mushroomo sprout sp from esc
tirry foectsdeg,

Fichard Dsadd 15 3 Simous prectiliozser of the
I h-contury st gesarw callmd fairy paon g, smed
h= narrative, extrevagiant picteres often inchads
rrushorromm ax comm sl smatx for sprites s i
Tatani Slerpung From 1541, Dedd freata ux o s
irw sw=zy srvra whaers the nubir Faary Cuwen, S
A Mebummeer Night v Drme, o klled min shambar
by ther drops of 3 msfic Nower sdministened b
e eyl e by her eyl eoumberpart, King Oibeeron.
Titanin o comfortsh by throngded by dancng iy
servants b her ods; sn mnpsh onchestrs perchax
upon anarch of blosommy Bowsrs sbove her
hemacd andd sy bosab ook g e o the oo be
kowe. Plarbanme i s comproshi ossel spiral -~ Sesturng
Fasry wed Fundi ular Earmony -~z Dwdd’s
rorroanisc nod 1o the lare of firy g

Ax vechanting s sl Hris =idht sousd, veatng
thear msbrcom-dotbed, hallowed aibo o oot
recommended, To the Victormne, fasres were
uspredictable trickst wra i best. o winyrwmed

trweeller s lured enéo 1 he i marrymaking, ol
vzt e they mupihe merver ssca pe. Rrsadored
mwvmible to other Bumanas and snable to mcape
the rizgl, interlopers are dameeed 1o desscs unil
the pont o st irn, dieath or |

Lranizg Furtser sl maschisf  and perhaps
mil - mzother sinmier eeperstitas, hailing e
the Nitlerr smals, attribeates the careus crdes to

wivare the Dl woery from o day of eval desds

st diram hin acrursed milk churs, The Gorsms
sl Blarred Satan szl hodevobem for the Sangisl
pramomenon Substslule sorcerers for o and
virz ol the Herenriage or “wniches nng” l=this
tradgion, Bhar dancn g affer ixcalled Hesssnschi
MWitchas” Night) s=d happens sscleereshy froes
dusk om Jith Agerl to dewn an lat bay. Also
ez nn s Walpurgiznscht, P banlighl festnal
rroa ks wew ol @ lem porary wesdow whm e vl
betwesn workls becoman 1 amplifyizg all

] ek 5 The ramenbany o R

reuss with the Evil O would assemile on the
Brocksn, the hiibest peak on the Hare Mol
= Mo e Germarny, God- Fearing bosl pescain

ry woubd bern. frvs om the sermoundmg hillsides
man sttespd o weard off hbogphemeous inflamons
threstenizg themaedves and their lesisck The
alleped sfmrmasd of this cgiks | besders charned
bonfire remn s ssd berrfed Gormas chaldoan

was tha enhely cindes of musheoms borne fns
the wikches’ anticinckowise doumee whepe.

Whan il comes bo Famry risgis, scesson wnd ligt
e sghrwss o0 oza lundsserda] smpec: & corde of
droarth, moswmaenl s hifs murnousdisg o beenilo.
ry of atillness, dewth or worse. Postic ks be surs
brat foor your nxt bakor on e Brocken, o bealtiy
dowm of Irepadation just might sonw you from a
dhanceathaos mvchisg s satane melk chum

CFFAIT
kika hgars v Finageradl T Devvmdes < 1851

138




Recipes

RECIFE PEOTCSS BAPHT Bikdsy Doty
ez arplrgg b P Bhm, oot chiagr by Mot Beos ol
arrcuTe Bobby Doleercy, LDeciled 2315

is3




& &

The Gourmand's Mushroom. A
Collection of Stories & Recipes

The Gourmand

Join The Gourmand's culinary experts on an in-depth mycological journey,
with original recipes and texts by top chefs and critics.

» Mushrooms-psychoactive, medicinal, or delicious-have fascinated us for
millennia. They have facilitated spiritual quests in ancient and modern
times, and their whimsical forms have inspired artists from Bosch to
Kusama. Join The Gourmand's culinary experts on an in-depth mycological
journey, with original recipes and texts by top chefs and critics.

» Mushrooms-psychoactive, medicinal, or delicious-have fascinated us for
millennia. They have facilitated spiritual quests in ancient and modern
times, and their whimsical forms have inspired artists from Bosch to
Kusama.

AU $100.00 | NZ $110.00
9783836586610

292 Pages

Hardcover
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BASED ON THE BESTSELLING SERIES BY CHRIS SANTELLA

Fifty Places to Drink Wine
Before You Die

TRAVEL EXPERTS SHARE THE WORLD'S GREATEST WINE
DESTINATIONS

L TN P FAYEE Sv i) DC Helmuth

: D R I N [< \ ;\ / I N E The bestselling Fifty Places series returns with a stunning guide to the
world’s finest vineyards and wineries, curated by experts for the ultimate

wine-lover’s experience.

BeE - F O Redrom WO ol lob

* Fifty Places to Drink Wine Before You Die reveals 50 of the world's most
storied spots for enjoying a glass of wine—you'll want to immediately
say, “Pour me a glass!”

« Recommendations from wine experts, industry insiders, and seasoned
local guides cover the timeless wine regions of Italy, France, Spain,
California, Michigan, Australia and New Zealand, along with more
exotic and unusual locales, such as the winery in an old nuclear plant
in Finland or the vineyards in the Great Rift Valley in Ethiopia.

« With stunning photographs, interviews, and advice for “If You Go,” Fifty
Places to Drink Wine Before You Die will leave you yearning to take a trip
to experience the aroma of a freshly uncorked Merlot or a cool, crisp

B AR sip of a Sauvignon Blanc in these stunning locations.
) * Travel Experts Share .~ &
the World's Gr?ateét Wine Des_tinati;né T i
: g Y & 3 7, AU $49.99 | NZ $54.99

- :
el o il gy 9781419783937
. DC Hﬁh’ﬂuth 224 P
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SONOITA AND VERDE VALLEY

EICOMMIHDED BY VIShaka Johmian

“Artzona i3 nola lot of glitz and glamour” began Vishaka johason, former portfclio man-
ager for Quench Fine Wines. *Its nestic, and real, Alo, it's not priced out of what people
can actually afford to drink. 1ve been to Europe, Mapa, Soncma, Willametie Valbey, South
America , . . As 3 person who loves to travel and see the world through leod and wine, |
understand Arizona i not at the top of most people’s lists. But there is so0 much value
here, | have such 3 fondness for this plece. 108 rastic, [0 not perfect. Bat that's kind of
why it’s perfect.”

Maost Americans aren't aware that there is any wine being grown in Arirona at all—ley
alomwe how good it is, Some of the oldest wineries here date back filfty years—which,
admittedly, makes it practically a newborn attraction compared to the ancient petro-
glyphs. thousand-year-ald Navigoe houses carved into sandstone eliffs, and Wild West
ghost fowns that confer upon Arizona a reputation of arid. beeathy timelessness, Bui the
yourkg wine region has a surpriging amount 1o offer.

“When | was twenty-one, there wasn't 2 ton of great wine to chease [rom n Arzona,”
remembered Vishaks, “My attinede was to drink whatever was wet and could give me a
buze. That changed when | started working at Pizeeria Bianco in Phoenix. one of the
mest lagded antisanal pizzeriss on the planet. Chris Blanoo was scurcing incredible small
estate wines for the restaurant, and a lot of it actually came from Arizona. [ started 1o
catch the wine bug. On ey firgt visit at Dos Caberas in Sonoita, | was in”

Arizona has two main wine regions of note; Verde Valley in the north and the dus-
tered ftowns of Soncita and Elgin in the south, with Willeox about seventy-fve miles
noriheast of these towns, Willcox ks where most of the grapes are sctually grown, 2 few
hours north of the Mexican border, However, most of Arizona’s wine countey infrastrisc:
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WACHAU VALLEY

ECCoMMONDLD BY Mathering Cole

Thie rare of the city of Vienna lterally translates te "wine” and theee are 3 namber of
histaric vineyards right inside the ¢ty limits that could keep a visitor happy for a whole
vacation. However, il you depart from the manicured gardens and courtly museums of
Austria’s capital, and fellee the blue Danube west into the valley, you'll soon arrive ag
Wachau: a teenty-faur-mile stretch of hills between Krems and Melk that's carpeted in
grapevines, Thiz is the home of exquisite Rieslings and Grilner Veltliners: apriced blos-
soms and orchards; ancient stone abbeys and little ‘-JHJ:H_I:"JG that appear o have been
transparted directly from a Grimms' Riry tale. “There's an easy, kind of shower pace
here,” sadd Katherine Cole, a James Beard award-winning wine pournalist. “It's the kind of
pace where people wear traditional cothing: women are just walking around in dirndls.
s kind of like when you go te Wyoring and people are just wearing cowhay hats and
cowhay boots, because it's simply a normal thing to de.”

An early surnimer cruise down the Danube is an excellent way o savor this Ceniral
Ewropean paradise, stopping at various winerhes to sip what the land has been preducing
singe the time of the Celis, However, many And themsehves discontented 1o stick to the
water alone, and they are campelled 1o fling thermelves inte the hills—no matter how
steep and compact the terrain, "Blking iz definitely the best way to get saround,” noled
Katherine. “It%s exhilarating and romantic to hike or bike past a vineyard. We harely used
ear car when we were there” Bike paths hug the shore of the Danube, with suggesied
routes and chear signs foward lowns, "Its very easy fo navigate,” added Katherine, “vou
can lake your bike on harges whenever you want to cross the river. Don'l get me wiong,
it's lowely te be on the water, and feel the fresh beeezes, But oy opdnkoen, #'s mech more
fumn to be on the ground with a bike rather than on 2 cruise fulltime. You have much
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CENTRAL COAST

RECOMMIHDED Y Mike Wallsr

Frem Samts Cruz County te Santa Barbara County, Californias Central Cosst AVA
(American Viticultural Arca) encompasses three hundred miles of tw.'rring seasude cliffs
and jeonic golden hills. Tucked into this stunning landscape are a whopping 528 winer
ies, some of which are considered the most prestigious in America, And il you are 2 Pines
Noir or Chardennay person, there may as well be 2 banner hanging over Highway 101
anmouncing “Weloome Harme.”

This is not to say these are the only varictics Rroem in this coveted terroir, The soil,
rich in limestone and scean minerals, was spotted by professors at the University of
Califernda, Davis, in the rgbes and “7os as an excellent cradle for Viels vinifers, especially
as Silicon Valley began to encroach on the South Bay's agricultural aress, and farmers
had to 2ot their sights south. Teday. dorens of vanieties ane represented. Chardonnay,
however, accounts for more than 5o percent of all production, with Pincd Noir chose
behind.

“Dent get me weeng. | ke a Cab” began Mike Waller, winemaker at the legendary
Calera Winery in Hollister. “Bat after | gradusted from UC Davis, | came to feel that Cab
has smore gray ared than Pincl When [ starbed working in Mapa, | tasted 20 many Pinols
that were either really bad. or really good. | realized Pinot was 3 wine that really had to
grow in the right place, You can grow: a lot of good Cab in a bt of places. But you can’t
groay pood Chardennay or Pinet Noir in a let of places.”

The Centrzl Coast is one of these places,

Calera's Jocation was scouled in the early 195705 by famed winemaker Josh Jensen, afber
he spent two years driving up and down the Californba ccast booking for the right spat.
Limesione mines were commeon here in the 18o0s, feeding constraction projects across the
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BURGUNDY

BRECOMMINOED OF Junsd Radll

" Busgundy is superapecial, bt it eeally does need an insider's guide.” began master som-
melicr fune Bodil. *Its more intimidating than Bordeawe. There's a real guy-behind:the.
curtain energy here” The cult stabes of Burgundy beging with the lasd, which is remeate,
tremandously Anite, and rather difficult to work. To Jupe, its 3 simple supply-and-
demand problem. The reputations {and jaw-dropping costs) of Bourgegne Blane and
Bourgepne Rouge are 48 large &% the actial armounts prodisced are small *"Hewever. |
think ﬂ-th;umlims themschies are achually pretty down-osearth.” she reflected. "1t can
feed like every Burgundy wine i a cult wine. But Burgundians don’t want it o be. It just
i, Because this wine ks so hard to et and so hard 10 make, 2nd its so freaking good.”

Burgundy is credited as the first wine-growing region that recognized the importance
af terroir—climats —and have undergone centuries of codification and protection to
enshrine them. In many ways, bo visit Burgundy is to step back in time, It feels like
you're walking down the steps of the village in Disney's Beaudy and the Beast,” said une.
“That's really how it feels on the grousd, There ane lots af cobblestone streets and fun
secrets, You can get a lavish hotel in Beaune, which is the center city of the regian, bat
atill Feel like youve really in the countryside. I0's not like Napa, where there are mandions
amd medernity everywhere, In Burgundy, when yeu go wine tasting. you are Bierally
gring to someone’s house, There are cobawebs and mald in the cellar. [t is a place that has
been there forever and is full of stories. You can go to Burgundy again and again and
abways find something new”

Burguindy produces what many sommelier masters consider to e the truest expres
shong of Maot Nolr and Chardennay grapes. Domaine de la Romande-Conti s a French
national treasure, and it is looked upon to set the global standard for what Pinot Modr can

s

= =
= E |
. m
- =
-
= 1
i
m
.|
a
o
]
a
1
1
1
1
1
BPPOSITE; :
Lonem dodor amet
e ey
adipiuing
il sl diam

aten,

WIS 1P |



BOFRchy e PO ndd FI0-311

KOG (PODRAV]E REGION)

ACCOMMEMEED oY Tamlyn Currln

=1 travel 3 lot For waek, and this I,ﬂ.-u-:' 1= @ !|_|.1|::. different” |!|,1.""..|.|'. Tarlvn Currin, stall
wriler at |ancisRobinson.com.
“Ome day, | got an email from Liam Cabot. an Irishman whe had a litte vineyard in

Skovenia, pol

y asking if we would taste their wine,” contin

d Tambym, I agreed, and
I liked them. Then he zaikd, “You miust com I was honest; | replied, "I'd love 1o visit

Berdeaus. Champagne, Mapa . . . bat | don’t peally Bave ap interest in visiting the ex

Sowict Union, sorry” He persisied, eventually saving, “IF you don't get yourself here, 1'm
going 1o buy you a plane ticket mysell’ S0 1 relented. Now, the only way to get from
London 1o Slovenia was on 3 Wizz Alr !|.|L!|I: that kanded in 1 ||,||J||.|:I{| ak ||'|;..1:|'._Hhr Amd
there | am in the maddle of the

A at the behest of

s random Irishman |'ve only had
an el relationship with whe i supposedly going to pack me up. He Rrally found e,
loaded me into his battered old van. and then we sed off (or the threehour ride 1o Kog.

Just before we were about b arrive, withowl warning, be pulls over, tums bo me, and says,
Yougve god Bo gt cat al the van. Mow |'m wondering il 'm e

but he just says, ‘Lock up. The entire Milky Way—I mea

ally about to be murdered,

= entire Milky Way—was

spilled scrods the sky, You could almest teuch the stars. There was no light pallution

whaiseever, This was 1'¢|r|'\.; Lc'l_'lll_'nﬂ'u;l_ id sk coane Fram the UK, which was cold and

rainy and crowded. And suddenly here | was in the warm night. smelling

fowers and
grass, in abschste silence, | felt like | could hear the stars singing.”
i

e o winemaking tradition that gess back to the fifth century BCE, playing home
1o the world's oldest grapevine fa 45o-plus-vear-old Zametovka that still produces a few
boitles a vear), and hosting over 28,000 active wineries—Slovenks ks siill often referred

1o as an undiscoversd wine market. This is perhaps because most Slovenian win
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TAIWAN

ECCOMMINDED BY Leons D Pasgusle

W |'|||_' |||~ih_ |_'LJ1|1L'_L Taiwan & an i 'E|:L1|§|'L ||_|<..||||:||"| 1o e r'l,:-u 3 W VacCa o, hanmians GPFPESITE

have been cultivating wine here for thousands of years, Arst the ind

nous peoples. then  Lorem dolor amset

SRR RRRRERRRERERNEER:R

the descendants of numenous immigrants whe came to call Taiwan home.

The hidden nature of the tropical islands wine is due 1o decades of governmenl  adiphuing ]
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Before You Die
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exotic and unusual locales, such as the winery in an old nuclear plant
in Finland or the vineyards in the Great Rift Valley in Ethiopia.

« With stunning photographs, interviews, and advice for “If You Go,” Fifty
Places to Drink Wine Before You Die will leave you yearning to take a trip
to experience the aroma of a freshly uncorked Merlot or a cool, crisp

B AR sip of a Sauvignon Blanc in these stunning locations.
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AESME Studio

A Year of Places
and Arrangements

AESME STUDIO offer a masterclass in designing naturalistic floral
arrangements with a sense of place in a range of stunning settings, from the
English countryside to Europe and beyond.

. The first book from London's AESME STUDIO, run by sisters Jess and
Alex, whose stunning naturalistic flower arrangements have built up a
sizeable following on social media, with over 100k followers on
Instagram (@aesmestudio)

. Shows readers how to create beautiful naturalistic arrangements all year
round that sit harmoniously in a range of settings, from traditional to
contemporary.

. Naturalistic design is a major trend in flower arranging, with its focus on
seasonality, locality, and sustainability.

. AESME have been named as one of London's top floristry studios (House
& Garden) and have built up client and fan bases beyond the UK,
including in the US, Italy, Germany, and South Korea.

. Follows on the success of other inspiring flower arranging guides by T&H,
e.g. Secrets from the Flower Farm (ISBN 9781760764845), Super Bloom
(ISBN 9781760763503) and The Land Gardeners: Cut Flowers (ISBN

9781760762889)
AU $64.99 | NZ $69.99
9780500027622
e ; 240 Pages
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Preface
Jess Nutting

We’re often asked how we manage to work together as sisters. The
truth is, very happily. This book is the expression of a shared passion
and love of working side by side.

Al introduced me to the world of flowers. Through them I
discovered gardening, spending the last ten years creating a cutting
garden to supply the studio with materials. With no prior experience
and a blank canvas of grass and brambles, it has been a decade of
intense work. Our half-acre plot is a place of supply, and of learning.
What varieties can we grow, how do they change through the seasons,
will they last when cut? If we leave these seeds to self sow, or choose
not to stake or prune, how will the materials change?

By her own admission, my sister has an insatiable appetite for
designing with flowers. She’s unafraid to experiment; the wilder and
weirder, the better. To allow for limitless creations, the garden houses
a vast range of colours and textures throughout the seasons, layers
of bulbs, annuals and perennials nurtured through organic practices;
it serves as both a source of inspiration and biodiverse habitat. This
naturalistic approach translates directly into the vase. Arrangements
have an immediacy and a sense of spontaneity, conceived as they are
from walking among the beds, looking closely at what is flowering at
that precise moment in the year. Seasonal restrictions pay dividends
in the pure joy of harvesting the ‘first’ of each species; bunches of
fresh sweet peas, unfurling rose buds, tiny wild strawberries. There is
beauty to be found in senescence too, and no material is overlooked,
whether windswept, weedy, diseased or past their prime.

PREVIOUS

Magnimet earum quo et min
non cus eos esequi reic tora.
dendebis eritem autem.

OPPOSITE

Magnimet earum quo et min
non cus eos esequi reic tora
dendebis eritem autem et ut.



ST IVES

Cornwall, England
April

Paddington to Penzance: hours of green blurred through a train
window. It is early spring but has been unseasonably warm for weeks.
Lavished with water, the countryside is verdant and plush with new
growth, flooded in many places, and when the sun breaks through the
cloud cover, which it does only rarely, the plants are eager to bloom.
Gardens are already awash with lilac and the woods with carpets of
bluebells. We have packed cameras and raincoats and a few flowers
from our garden. They are bunched, carefully wrapped in brown paper
and encased in atall wheelie trolley, Spiraea and ninebark protruding
from the top. We get some odd looks on the train.

On the last leg of the journey we snake through Carbis Bay,
where artist and sculptor Barbara Hepworth lived in the 1940s with
her painter husband Ben Nicholson and their triplets, before moving
to the studio in St Ives where she would spend the rest of her life. The
headland is flecked with gorse and alexanders, the sea an arresting
silt-less turquoise. By next morning a new weather front has rolled in
overnight, drenching the town with a fine white mist. We climb the
steep, cobbled hill to Trewyn Studios early. The streets in the old town
are narrow, labyrinthine and still quiet. The studio is essentially a one-up
one-down, two large rooms over two floors. To the rear,a walled garden
wraps around outhouses that became Hepworth's carving workshop
and yard, and a lean-to greenhouse where she grew Pelargonium,
cactiand jasmine. “Finding Trewyn Studio was a sort of magic”, wrote
Hepworth. “For ten years I had passed by with my shopping bags not
knowing what lay behind the twenty-foot wall... Here was a studio,
ayard and garden where I could work in open air and space.” We're
working today in the studio - on the first floor, which is now a gallery.

PREVIOUS
Magnimet earum quo et min
non cus eos esequi reic tora
dendebis eritem autem.

LEFT
Magnimet earum quo et min
non cus eos esequi reic tora
dendebis eritem autem.

ST IVES



FINDING INSPIRATION
By the Sea

The Trewyn Studio garden is green and lush, its
west Cornish setting and sub-tropical climate
lend the space, enclosed within thick granite
walls, the feeling of a Mediterranean courtyard.
Hepworth's sculptures are interspersed throughout
the plantings on white-painted breezeblock
piles but the garden was a private working and
relaxation space rather than an intended location
for displaying her work. It is not possible to know
how Hepworth perceived the garden design in
relationship to the placement of the sculpture, or
vice versa, and it is likely that she chose plants that
appealed to her aesthetic preferences. She was a
reasonably experienced gardener having worked
in a market garden and turned her own over to
vegetables during the ‘Dig for Victory’ campaign
in World War II. In 1949 she met and befriended
the composer Priaulx Rainier who would regularly
stay at Trewyn over the coming years. The two
women shared a belief in the restorative effects
of nature and the interaction of rhythm and form
and they greatly influenced and inspired one
another’s work. Priaulx was very involved with
the development of the garden studio and
reconfiguring its layout and design.

This morning, in the rain, it is a steaming
haven, a miniature jungle. We weave through
and around the sculptures, beneath Australian

cabbage palm (Cordyline australis). We brush past
paperplants (Fatsia japonica), Mahonia japonicaand
New Zealand flax (Phormium tenax ‘Variegatum’).
Ahugessixty-year oldbullbay (Magnolia grandiflord),
planted by Hepworth, provides a canopy over the
studio building, It is before the museum is open to
visitors and we can feel the artist in the garden, not
just because we are surrounded by her work, but
in the contrasting forms and the juxtaposition of
the plants - unfurling ferns, the glade of shivering
bamboo, Phyllostachys nigra f.‘Henonis', encircling
‘Conversation of Magic Stones), the architectural
forms of arum lilies (Zantedeschia aethiopica
‘Crowborough’) and satin magenta flowers of giant
herb robert (Geranium maderense), the largest of
all geraniums.

Beneath the dense green overgrowth there are
pools of bluebells, yellow primrose, blue forget-me-
nots and Helleborus foetidus in the shade. You can
hear the sound of the sea, and the cries of herring
gulls. I recognise Libertia ixiodes - warmer here,
it is further along than my potted one at home
in London, and already flowering. Beyond the
sheltering hedges of Japanese spindle (Euonymus
japonicus) we can see the church tower and the
staggered rooftops of the town, the graceful curve of
the bay beyond under grey clouds like swirling ash.

ST IVES
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ST IVES

Snowflake, Bluebell, Periwinkle

Daffodil (Narcissus ‘Sophie Girl’)

Foam flower (Tiarella cordifolia)

Fringe cup (Tellima grandiflora)

Periwinkle (Vinca major)

Pointed-petal fritillary (Fritillaria acmopetala)
Persian buttercup (Ranunculus ‘Picotee Pink’)
Snakeshead fritillary (Fritillaria meleagris)
Spanish bluebell (Hyacinthoides hispanica)

At the studio in London we have a moodboard onto which we
pin inspiration in the form of photographs, poems, letters, recipes
and drawings. Among the evolving collage one postcard has
survived for many years - a portrait of Barbara Hepworth in a
beret and Breton sweater, flanked by arrangements of flowers in
glass vases. The photographs were taken for a book ‘Unit One:
The Modern Movement in English Architecture, Painting and
Sculpture, published in 1934. Who made the flowers? Hepworth

Summer snowflake (Leucojum aestivim)

Tulip (Tulipa clusiana ‘Lady Jane’)

White garlic (Allium neapolitanum ‘Cowanii’)

White periwinkle (Vinca difformis
‘Snowmound’)

‘Windflower (Anemone coronaria ‘The Bride’)

Ceramic beaker
Chicken wire

s

herself? Constance Spry, perhaps? It is clearly spring. Despite
being a black and white photograph you can clearly make out
the forms of anemones and ranunculus, although Hepworth is
wearing sandals. A warm spring? Perhaps she just didn’t mind
getting cold feet for the sake of a good outfit.

In an interview in 1959 Hepworth said “Life will always
insist on begetting life [. ..] This continuity contains a
tremendous and impelling force. In autumn all the dynamics
are laid for spring.” As I make the arrangement opposite I
think how vital and resilient the blues of spring are. Found
everywhere in nature - in sea and sky - they are nevertheless
somehow startling after the white-grey of an English winter.
From here a loosely analogous colour palette forms - cool
shades of white, blue, pink, purple and plum and a proliferation
of bell shapes - snakeshead and pointed-petal fritillaries,
spring snowflakes and fringe cups, juxtaposed with the soft
contours of ranunculus and anemones.

On the turntable outside Hepworth's workshop are blocks
of marble still waiting to be carved. Tools are slung together
on the workbench. Behind, the soft colours of her assistant’s
overalls as though they have just been hung up, dusty from
along day’s work.

LEFT

Magnimet earum cuo et min
non cus eos esequi reic tora
dendebis eritem autem.

OPPOSITE

Magnimet earum quo et min
non cus eos esequi reic tora
dendebis eritem autem.
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AESME Studio

A Year of Places
and Arrangements

AESME STUDIO offer a masterclass in designing naturalistic floral
arrangements with a sense of place in a range of stunning settings, from the
English countryside to Europe and beyond.

. The first book from London's AESME STUDIO, run by sisters Jess and
Alex, whose stunning naturalistic flower arrangements have built up a
sizeable following on social media, with over 100k followers on
Instagram (@aesmestudio)

. Shows readers how to create beautiful naturalistic arrangements all year
round that sit harmoniously in a range of settings, from traditional to
contemporary.

. Naturalistic design is a major trend in flower arranging, with its focus on
seasonality, locality, and sustainability.

. AESME have been named as one of London's top floristry studios (House
& Garden) and have built up client and fan bases beyond the UK,
including in the US, Italy, Germany, and South Korea.

. Follows on the success of other inspiring flower arranging guides by T&H,
e.g. Secrets from the Flower Farm (ISBN 9781760764845), Super Bloom
(ISBN 9781760763503) and The Land Gardeners: Cut Flowers (ISBN

9781760762889)
AU $64.99 | NZ $69.99
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Modern Botanical Watercolour Painting
FUN, EASY AND EXPRESSIVE TECHNIQUES
Jenny Kiker

Botanical painting for beginners, in a fresh contemporary style.

+ Avoiding complex layer-building techniques that take years to perfect, she
shows the reader how to create the kind of frame-worthy artworks - of
leaves, flowers, cacti and tropical plants - that have made her an Instagram
star.

+ Jenny has spent years teaching her techniques to beginners making this
book focused and achievable, and she's made sure her students' favourite
styles are included:

+ Simple ink-based watercolour paintings, where perfection isn't important
to make outstanding results.

+ Single leaves like monstera, which are very popular as stand-out graphic
pieces to hang on the wall.

+ Afluid style demonstrating how a little confidence with a close-colour
palette can create soft decorative pieces.

* A more detailed style of painting using crowd-pleasers like cacti and
tropical plants.

AU $32.99 | NZ $34.99
9781837760695

128 Pages

Paperback

250 mm x 200 mm
Skittledog
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Choosing &
Using Colours

Understanding how to intentionally select
and place colours can help balance your
composition, draw the viewer’s attention
and create depth, contrast and mood.

Rernember that colour harmony is a powerful element of your artistic toolkit,
butit's not a rigid rulebook. Don't be afraid to break the ‘rules’ to create your
own unigue colour stories. Embrace the unpredictable nature of watercolour
by allowing colours to mix on paper and viewing ‘mistakes’ as creative
opportunities. As you progress on your watercolour journey, you'll develop
an intuitive sense of colour.

Palette

* Use a limited palette (usually 3-5 colours) to preduce cohesive, harmonious
paintings; mix these colours to create a range of hues and values.

* Muted colours can create a feeling of nostalgia or melancholy.

* Bright, saturated colours can be used to express joy or excitement.

* Neutrals balance bright colours, add depth and can be created by

mixing complementary colours.

Consider the visual weight of different colours: warm, dark and highly

saturated colours feel more dominant and may need to be balanced

with cooler or lighter tones for depth and harmony.

* Use warm and cool colours intentionally.

Placement

* Create paths for the eye using colour.

* Use contrasting colours for focal points.

* Try using one colour to dominate, one to support and cne or
more as accents to avoid cluttering your composition.

Tip: Ty painting a simple subject muttple
times using different colour schemes, and reflect
on hrow each changes the picee’s overall feel.

10




Brushwork &
Mark-Making

"Transform your watercolours from simple
studies into expressive artworks with thoughtful
brushwork and mark-making techniques.

Botanical watercolour brushwork emphasizes precision and fluidity, with
controlled strokes, varied pressure and brush angles creating naturalistic forms.
These methods add personality and depth to your paintings while highlighting
the unigue characteristics of your subjects.

The key to mastering these techniques is practice and patience. Don't worry if Tip: Proctise these techmiques with different
your first attempts aren’t perfect - every stroke is a step towards finding your Drusty sises. A round brush is versatile, but
unique style. Create a ‘technigue sampler’ in your sketchbook by making a don't be afaid ta experiment woith flat or
small swatch for each technique and labelling it. It's like building your own Jan brushes too.

personal watercolour dictionary.

Classic stroke

What it is: your go-to move for
clean lines and shapes.

How to do it: hold your brush
at a 45-degree angle and apply
even pressure,

Perfect for: outlining leaves,
creating stems and defining
petal edges.

Gestural brushstroke
What it is: confident strokes
capturing plant movement.
How to do It: vary pressure
and angle of brush; focus on
overall form and energy.
Perfect for: capturing
energy and emotion rather
than fine detail.

Flick

What it is: a quick, directional
stroke.

How to do it: hold your brush
loosely and flick your wrist.
Perfect for: creating grass,
adding movement to leaves or
painting wispy flower stamens.

Dry brush

What It Is: a textured stroke
using minimal water.

How to do it: use a fairly dry

brush with thicker paint, applying
light pressure,

Perfect for: adding texture

to bark, creating fuzzy leaf
surfaces or wispy flower centres.

Stipple

What it is: a series of small dots
or dabs.

How to do it: gently tap your
brush perpendicular to the paper;
vary pressure and density to
produce different effects.
Perfect for: adding texture to
flower centres, creating leaves
on distant trees and adding
subtle shadows.

Expressive splattering
What it is: watery paint flicked
onto paper for spontaneous
effects.

How to de it: load a brush or
toothbrush with watery paint and
tap it to release splatters, or flick
the bristles towards the paper.
Perfect for: suggesting dew
drops or dappled light.
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. b Materials
Z ” ﬂ Z ds * Watercolour paper
(300gsm, cold pressed)
* Brushes: quill 3/0,

round #4

T'hese bright blooms represent endurance and i R e

lasting friendship. Let vour painting capture their Shell Pink, Brillant Pink,

cheerful character through confident brushwork et il

and warm colour transitions. T'he layered petals « Bencil erasor paiotie;

and vibrant centres offer a perfect study in e
els

controlled bleed techniques.

Crisp petal bleeding technique
This combines precise petal painting with controlled
bleeds in the centres. The contrast between clean edges

and soft transitions creates expressive blooms. See p45
for more info.

«

>~ SO

1. Sketch 2. Prepare your palette
Create light outlines of four zinnias in different sizes. Plan Mix your colours to create harmonious gradients, with
for each bloom to showcase a different shade within your a range of strong and pale hues.

warm colour range, from Shell Pink to vibrant Vermilion.
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3. Paint the centres

Using your 3/0 quill brush with Burnt Sienna/Burnt Umber
mix, gently tap and dance the brush in the centre of each
flower to create varied circular marks that resemble the
textured seed head.

5. First flower

Begin with your palest
flower using Shell Pink.
With your round brush,
paint each petal with clean,
confident strokes. Keep
the petal edges clean and
confident as hesitation
shows In watercolour.

Allow the Yellow Ochre
from the centre to bleed
naturally into the pink
petals, creating a soft, warm
transition. Let the centres
set slightly before adding
any petals for optimal

bleed control.

4, Add pollen areas

‘While it is still slightly damp, work arcund the outer edge
of each centre with Yellow Ochre, creating tiny marks that
resemble miniature rice grains. Allow the colours to bleed
together naturally as you work in a circle.

6. Build colour intensity
Progress through your colour range with Brilliant Pink
and Vermilion flowers, following the same process.

7. Create a natural look

Mix colours to create intermediate shades for extra flowers,
maintaining harmony throughout your composition. Vary
the intensity of the colours, flower sizes and orientations
for natural garden appeal.

8. Final details

Once all flowers are complete,
assess your composition and add
any final touches to centres or

overlap for added dimenflpn'.' o
LS00

deepen shadows where petals <~ .
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Foreword by MIRANDA LAMBERT e HOW to Style a Hat
' FIND, DECORATE, AND ROCK YOUR DREAM HAT

H GWITO STYLE A HAT" Brittany Cobb
: A playful guide to wearing, styling, and enjoying hats from expert designer

b ' W‘ rearie M Brittany Cobb, owner of Flea Style, the Original Hat Bar

+ Hats have the remarkable power to completely transform an outfit,
adding personality and flair to any wardrobe. From boho to Western to a
good old trucker hat to hide a bad hair day, no closet is complete without
one (or 10!).

* In How to Style a Hat, Brittany Cobb, the brilliant entrepreneur behind Flea
Style’s renowned hat bars, takes readers on an exciting journey through
the world of hats. This engaging and comprehensive guide explores
everything from the different types of hats to choosing the right hat for
your face shape to the art of styling them to perfection.

« From battling hat hair to understanding the unique terminology from
brim to crown, this book is filled with practical tips to rock a hat in every
style. Cobb shares insider advice on how to decorate your hats to fit your
own personal style. From band choices to decorative embellishments like
feathers and playing cards to sourcing your own materials to how to use
bling to personalize your hat, How to Style a Hat shares all the secrets to

hat wearing.
= BRITTANY COBB AU $49.99 | NZ $54.99
9781419783562
Photography by ; 224 Pages | Hardcover
NICHOLE STEPHENS Full-colour images throughout

229 mm x 178 mm
Abrams Books







MATERIALS

Hats are mare than just an accessory—
thay're a blend of creativity and craft, with

a dash of magicl Centuries ago, hats ware
made from materials that reflected the times
[some quite quirky). Today's hat game is

all about comfort, versatility, and style that
complements & mood, moment, or outfit.

WOOL FELT

% Fibers from the leeces of sheep, llamas,
of goats (think mohair and cashmere), o
a blend of wool and synmhetic fibers

# Durable, breathable, and
moisture-wicking

* Shapeable and brandable

* Good for fedoras, beanies, berets, and
cowboy hats

28 HOW TS STYLE & MAT

&

STRAW

Stalks, braves, or grasses like wheat,
bamboo, raffia, or toquilla palm woven
together

Lightweight and breathable

Easily erushed or damaged with pressure
Depending on the material, branding is
possible but typically burns imperfectly
Goeod for sun hats, boaters, and Panama
hats

VEGAN

Faux leather, faux suede, faux fur (simply
put: synthetic)

Less expensive than wool felt

Mot shapeable or brandable

Crushable and easy to restyle

Good for all kinds of hats

Though WOOL is traditionally a winter choice—and STRAW a
summer one—we believe in wearing any hat any time of year.




A = TOTT Special effects: black-and-white photos, old
I I ! I—‘ L’ 'b l—’ ‘n" [-‘ Polarokds, vintage film slides, train tickets,
SUSPECTS: o

BOHEMIAN Mixing old and new is an essential pant of boho

style, Vintage Bnds Boe necklsoes, brooches, ear-
ringgs, and belt buckles can be repurposed as hat
jewelry and make every design one-of-a-kind.

Type of hat: Wide-beim fedora Opposite top nght: Eyelash frings is 8 boha hall-

mark. Tors of ting brands sre reminiscent of the
dainty tattoos that pepper the wrists and foreanms

Color palette: Earth tones and neutrals

Feather mix: Pheasant, ostrich, turkey, of the boho crowd.

QW?:- Wl‘::ﬂthlng Pideedi g alika & Opposite bottom left: Botaricals Bke bunoy tails
beach stro can be an unespected addition 1o » feather mix.
not: Petal

Chareuterie: vintage brooches, bits of ald
jewelry, charms, tons of fringe, a lintle bit of
anything
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Vintage, nostalgic,
sentimental, patinaed,
well-loved, thrifty,

&

STYLE PROFILE

The cld soul's heart sings for the past and repurposing, Old souls adore

art, furniture, jewelry, clothing, and more with obviows history. They fill their
shielves with treasures that evoke memories of days gone by, and nothing
makes them happier than an abject that tells a vale, from an old postcard
with faded edges to a cherished dress with tattered lace. At antique shops,
estate sales, and theift stores, they coma alive with the theill of the hunt,
and the goodies they find spark their imaginations. For many, upcycling
and praserving history is a joyous way of life.

Wardrabe: Cropped fur coats, faded rocker tees, ripped jeans, high-
waisted trousers, high-neck blouses, jurmpauits, trench coats, Mary Janes
Jewelry box: Cameo brooches, lockets with ting photographs or senti-
mental notes, filigree rings, long beaded necklaces, charm bracelets,
enamel ping and earrings

Hat hair: Soft curls, pixie cuts, blunt bobs
Hat tilt: Hale

Matural habitats: Antique shops; locally owned coffee shops; record stores;
flea markets; estate sales; on the couch with a historical novel; treasuwe
hunts in London, Paris, and Tokyo

Celebrity icons: Dakota Johnsen, Florence Welch, Sacirse Ronan, Zocey
Deschanel, Keira Knightley

Playlist: Morah Jones, Adele, Leon Bridges, Lana Del Rey, Bruno Mars,
Harry Styles, Hozies, She & Him, Regina Spektor, Jenny Lewis

Favorite flowers: Roses, peonies, hydrangeas, sweet peas, baby's breath
Loves to collect: Vinyl records, glassware and pottery, well-loved furniture
and mirrors, old postcards and photographs, avything they can upcyde and
give new life, tiny photographs or sentimental notes

oL SouL -
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HOME STYLE

Thaose who prefer minimalism wsually choose
a neutral cobor palette and edit furnishings
and acoessories to the essentials. The
unadorned elegance of wooden wall pegs
makes them a minimalist’s deeam. Sold as
hat hooks or coat hooks, wall pegs are the
most popular way to display hats, They

save 4pace in your closet and give brims the
space they need. They're easy to find online
and easy to install, Some stick with a strong
adhesive; others mount with screws and
drywall anchors. Use just one to show off a
single perfect hat, or create an art moment
with a straight-line series of voluminous grid
in place of a print or painting.

MINIMALIST = 153




Foreword by MIRANDA LAMBERT e HOW to Style a Hat
' FIND, DECORATE, AND ROCK YOUR DREAM HAT

H GWITO STYLE A HAT" Brittany Cobb
: A playful guide to wearing, styling, and enjoying hats from expert designer

b ' W‘ rearie M Brittany Cobb, owner of Flea Style, the Original Hat Bar

+ Hats have the remarkable power to completely transform an outfit,
adding personality and flair to any wardrobe. From boho to Western to a
good old trucker hat to hide a bad hair day, no closet is complete without
one (or 10!).

* In How to Style a Hat, Brittany Cobb, the brilliant entrepreneur behind Flea
Style’s renowned hat bars, takes readers on an exciting journey through
the world of hats. This engaging and comprehensive guide explores
everything from the different types of hats to choosing the right hat for
your face shape to the art of styling them to perfection.

« From battling hat hair to understanding the unique terminology from
brim to crown, this book is filled with practical tips to rock a hat in every
style. Cobb shares insider advice on how to decorate your hats to fit your
own personal style. From band choices to decorative embellishments like
feathers and playing cards to sourcing your own materials to how to use
bling to personalize your hat, How to Style a Hat shares all the secrets to

hat wearing.
= BRITTANY COBB AU $49.99 | NZ $54.99
9781419783562
Photography by ; 224 Pages | Hardcover
NICHOLE STEPHENS Full-colour images throughout

229 mm x 178 mm
Abrams Books
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The First Forty Days Journal
SELF-CARE FOR THE NEW MOTHER

Heng Ou

This guided journal, based on Heng Ou’s bestselling book The First Forty
Days, will offer tips and prompts to encourage new and expectant mothers
to slow down, reflect, and reenergize.

+ Following the success of Heng Ou'’s The First Forty Days, this guided journal
is an essential companion to the original, with prompts for mothers to
process their pregnancy and birth in a healthy and uplifting way.

« Under Ou’s expert guidance and firsthand experience, mothers-to-be and
new mothers alike will find serenity and peace in The First Forty Days Guided
Journal, replenishing their minds and spirits with soothing and restorative
reflections, inspiring quotes, and calming activities that allow them to
solely focus on their own health and their new babies.

+ Designed to be your ally as you move through the first tender weeks with
your baby, The First 40 Days Guided Journal is a practical and vitalizing
resource for all mothers.

the first forty days

] ournal

Self-Care for the New Mother

AU $34.99 | NZ $39.99
9781419788833

176 Pages | Paperback

Full-colour illustrations throughout
229 mm x 178 mm

Abrams Books
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Parents” Mames:

Birth Date:

Birth Time:

Baby's Mamels):

Birth E:'hlf I Cnuntr}-:

Baby's Astrology E:ign {circle one)

Aries  Tawrna Gemini  Cancer  Leo  Viego

Libra Scorpio  Sagittarius  Capricorn  Aquarius  Pisces



When you retreat,
you have full permission to say no to
as much activity and as many people as you need to.
You get to turn it all off—whether it’s technology or
your natural urge to host and care for others. Today's mothers
may have work or business obligations they can't fully step away
from for forty days, but they can still practice mindfulness:
setting boundaries, simplifying tasks, and giving clients or
bosses a gentle heads-up. And retreating is good news for your
baby, too! This period of rest lets you shift your awareness—
and all those tender, gushy feelings—back to the little
one in front of you, instead of automatically
checking your inbox. Remember, thisis a
fleeting, sacred window you'll

never get back.



my sacred circle

the inner, most intimate circle

iz where you

undisturbed you want your space to be. It's 4 moment
] ur 1_:-'i:|'1.|":.. ]14_';1.\' ur I_I!Jr_]':.' 4 r{'i_'l'iﬂ.j: i'!l'l-:_l.

changing, and what you need most. Describe your most

intimate postpartum e—your Sacred Circle. This i
cocoon of rest, care, and connection back

1o yoursell, Whe will you welcome—beyond, perhaps;

those first few da i thought about earlier—and how

do you want it to feel? Remember, this is

can get messy—so whome

» without judgment.




What this space looks, sounds, and feels like to me:




One small way | can honor my body today is . . .




If you are bumping up against
resistance about claiming this time and space for
yourself, remember that a gentle, supported postpartum
period is your birthright. All new mothers deserve to enjoy a
quiet, safe retreat; healing warmth and nourishing food; help and
support; plenty of rest; and moments of ritual. Being denied
these basic conditions might jeopardize your long-term energy
and well-being, which will also impact your ability to parent
the way you desire. Start using this language now with
your partner, family, and potential members of
your support team and keep using it until

you all believe it to be true.




The First Forty Days Journal
SELF-CARE FOR THE NEW MOTHER

Heng Ou

This guided journal, based on Heng Ou’s bestselling book The First Forty
Days, will offer tips and prompts to encourage new and expectant mothers
to slow down, reflect, and reenergize.

+ Following the success of Heng Ou'’s The First Forty Days, this guided journal
is an essential companion to the original, with prompts for mothers to
process their pregnancy and birth in a healthy and uplifting way.

« Under Ou’s expert guidance and firsthand experience, mothers-to-be and
new mothers alike will find serenity and peace in The First Forty Days Guided
Journal, replenishing their minds and spirits with soothing and restorative
reflections, inspiring quotes, and calming activities that allow them to
solely focus on their own health and their new babies.

+ Designed to be your ally as you move through the first tender weeks with
your baby, The First 40 Days Guided Journal is a practical and vitalizing
resource for all mothers.

the first forty days
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Self-Care for the New Mother

AU $34.99 | NZ $39.99
9781419788833

176 Pages | Paperback

Full-colour illustrations throughout
229 mm x 178 mm
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GROW

PATHWAYS TO PASSION, PURPOSE & PEACE GUIDEBOOK &
ORACLE DECK

Justina Blakeney

Designed to encourage and activate personal growth, this imaginative deck
and guide combines the wisdom of a self-help book with the magic of
oracle-style cards to help readers find purpose and get unstuck

* GROW blends support, wisdom, and magic—while wrapped in a luxe,
artful package—to help readers focus on personal change.

+ At onetime or another, we have all felt stuck or overwhelmed, whether
due to unhealthy eating patterns, overwork, anxiety, uncertainty about
our future . .. the list goes on and on. GROW offers gentle guidance and
practical exercises for getting unstuck and finding calm and clarity. The
cards and book work together to give you the encouragement, energy,
and inspiration you need to move forward.

« Readers can start anywhere and return again and again to what feels
healing and helpful. Choose a card and let it inspire and guide you as you
go throughout your day, and use the wisdom of GROW to move toward a
more fulfilling, productive, and beautiful life.

AU $49.99 | NZ $54.99
9781419781094

228 Pages | Paperback
75 colour illustrations
210 mm x 159 mm
Abrams Books
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How to Use the Cards

Prepare Yourself: Approoch the reoding with curiesity and on intention to learn
and grow.

Prepare the Cards: As you begin shuffle the cards. There is no “right or wrong” way
to dio this. Toke three deep breaths and knock on the deck to clear your energy ond
the erergy of the cords before pulling, Knocking con serve s a fime marker, like o
school bell. to get you ready for the reading. Feel free fo find your own ritual thot
wiorks fior you 1o initiate this proctice.

READINGS: THE CARD SPREADS

Random Single Card Pull: The simplest way to use the Grow Cards is to pull g
card randormly after you've shuffled the deck, look up the corresponding entry in
the Grow Guide Book, and follow its instructions. This alone is o generative proc-
fice that will give you new energy and ways of sesing and being. This is also fun
with two people: One person pulls a card and the other reads the entry. You rmay
choose to start the reading by holding the cords and saying *1 lor we) seek guid-
ance for (mysalf, the name of the other person).” And then pull the card(s) ond
begin the reading,

Single Card Pull with Intention or Question: Shuffle the deck and hold a question
in your rnind (or say it out loud). Then pull a card and reoad the entry in the guide-

bock for insight or guidonce on a specific question or situation. Here are some
questions to fry:

+  What do I need right now?

+  What do I need to release or let go of to move forwand?

+  What dol steed to consider before making a [specific | decision?

¢ What do ] need to bnomw about my connection with [epecific person]?
+  Heweanlattract abundance into my life?

+  Whatcan [ do to nurture my well-heing?

+  Hewcanl revitalize my passion?

+  Howoeanlalipr more fully with my purpose?

+  How can i calttvate mere balance and harmony in my life for peace?

* [} +

After reoding the entry in the guidebook. open your mind fo inferpret the rmeaning
and apply it to the question at hond For example, if you ask. "How can | attract
abundance into my life? and pull the Bally” card, ask yourself what the bally has to
teoch you about living in obundance.

ASK AND ANSWER SPREAD

16 = IREATTE

CUESTION ANSWER

This simpde two-card spread is designed to provide clear guidance by addressing a
specific cquestion and offering on arswer or insaght. First. ask o question. For exomm-
ple. “What should | focus on in my coreer

Draw the First Card (The Question): The first cord represents the deeper meaning
bahind your question. It may reveal the core of what you're truly asking.

EXAMPLE: You drow the Couroge Card. This cord suggests that your coreer ques-
tion might actually be rooted in a need to call upen courage. Perhaps you've known
in your heart what you want 1o focus on in your career, but you ane afraid to take the
leap. The real question then becomes: How and when will you summon the couroge
to follow the focus you already know you truly desire?

Drow the Second Card (The Answer): Next, drow a second card This cord offers
an answer, insight, or odvice regording the guestion you've asked. It may provide

* ||+




clority. suggest a course of action, or highlight something important to consider.
EXAMPLE: You draw the Death Card. This card, symbolizing the end of one cyche
and the beginning of a new one. may suggest that now is the time to let go of that
which does not serve, and take a leap info the unknown in order to follow the more

aligned career path.

This Question and Answer spreod provides o dialogue between your question ond
the wisdom of the conds, offering guidance for your next steps.

PAST. PRESENT, FUTURE SPREAD

a7 = RELAX

250 & AIOLUNTAIN
I =

s ROHTR

PAST FRESENT FUTURE

Past. Prasent, Future Spread: Shuffle the deck and pull three cards: lay them out in
a row. This three-cord spreod explores past influences. curment circumstonces. ond
potential future cutcomes, This is a creative enterprise where you infuse your own
rneanings and interpratations from your spreod. For exarnple. if you pull the Roots
Card in the Past position. think about times in the past where generational trouma
rnay have been cobaring your decision-rnaking. If you pull the Mountains Card in the
Present position. you may think olbout oreas in your life that need grounding ond
connection to the earth. If you pull the Relax Card in the Future position, this may
mean that you have the need ond the power 1o invite mone meliow anengy info
areas of your lifie,

* |2 %

ELEMENTAL SPREAD

15 = DANCE

=

B PLANTS

EARTH AlR

R = MOORRIINE

B+ RECOLLECT

FIRE WATER

Elemental Spread: This spread is based on the four elements (Earth, Alr, Fire. Water).
with each card position representing one element and offering insight into different
areas of your life. Here ore ideas of how to nterpret cords in this spread:

+ 13+




Earth: The card drawn in this position offers insights and proctical octions fo
improve stability and grounding. For exomple. if you pull the Dance Cord in
the Earth position. dancing may help you to find “your footing” and balance.

Air: Tha card drawn in the Air position offers insights and actions o improve
communication, balanced thinking. o the need to clonify beliefs. For exomple,
if you pull the Flants Card in the Air position, that might allude to a need for you
1o share resources with others, lke plonts do, in order 1o resolve a conflict.

Fire: The cord drawn in the Fire position affers insights and octions for

s et B R R o, For
exarnple, if you pull the Meonshine Card in the Fire position. that may allude
to aneed to get in touch with your natural rhythms in order to better top into
your journay of transformation.

Water: The cord drerwn in the Water pesition offers insights and inspiration
in the realm of emotiona hedling, the iImportance of intuition in decision-
making. and nurturing relationships. For examgple. if you pull the Recollect
Cord in the Water position, this could suggest o need to create o new
narrative around an old story to cultivate a nurturing relationship with
sorneone that you love.

BEYOND THE SPREADS

Use the cords' imoges ond messages os prompts for journaling, creafive proj-
ects. and a5 a jumping-off place fo set intentions. The cards are designed to offer
inssghts. guidonce. ond roise questions that will ultimately help you tap info your
innier knowing and what you truly want for your life. You can alse use your card as a
talisrnan. Carry it with you throueghout your day as a reminder of your dreams, and
what youre working to coll in, or to cost out,

Creale a Rituak Choose o quiet ploce and o regulor fime for your daly Grow rit-
ual Wa suggest o maorning start tirme, so you can proctice throughout the day. ond
return in the evening for the reflection Light a condle or incense. Sit down ina com-
fortable position. Take a few deep breaths to center ond ground yourself, Shuffle
the deck and decide how you want to proctice today (single cord pull? Spread?). Be
ready to open your mind to interpret the meaning of the cardls) and apply it to your
day. Get into it Ask o question. get inspered, get motivated, os the Stratch Cord sug-
gests (poge 182 “Toke o moment to delight in your courage to push yourself beyond
your habitual stopping points.” In the evening. ket moonshine iluminate what you've
leamed. (Meonshine Cord. poge 130). Moke the cords a part of your dady life. guiding

* | *+

you toward your truest, highest self. You con also use the cards as o week-long course,
where you work on the concept and prochices from a singhe cord for seven days.

Create a Grow Group: A Grow group can be a simple text chain with one or more
friends where you share what cardis) you pulled and one thing that you took away
frorn the proctice. This con belp with occountability and also help to deepen the
practice as you offer and receive new ideas and insights. A Grow group can also be
rmore like a book dub with periedic (online or in-parson) gatharings. In this iteration.
the group con pick one specific cord or spreoad to pull. read. proctice. and then dis-
ouss to Grow togather.

Amplifier Cards: There are ten Amplifier Cards in the deck: Abundance, Autenomy,
Community, Curiosity, Death, Eyes. Intention. Roots, Synchronicity, and Time. When
these cords are pulled in conjunction with another card, thay amplify ond give
deeper meonings o the reading.

Wildeords: There are two Wildcords in this deck. The first is the Shodow Wildcord:
This Wildcard represents hidden aspects. fears. or challenges that you might be
ovoiding. When drown, it invites you to pull another card ond explore the shodow
side of that crena. The second is the Mirmor Wikdoard: When drawn. it invites you to
pull anather card and use it to help reveal ways that your future self can help your
present self grow,

541 = BHATMAY
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Refine Your Remedy: Self-assessments designed o reved your current patterns
and ways of being con be found online ot TK.com. Bosed on your results, youll
receive suggestions for cards to proctice, helping you integrate different parts of
yourself on your journay toward passion, purpose. ond peace.

* |5+
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Courage comes when

we harness the wisdom
of the heart.

INVITATION

This card confirms that the small. courogeous steps youre taking ane adding up. If
you are considering a big change in your life in order to stay true to yourself, and
nead confirmation that you are making the right chowce—this is it

Upside-Down Pull: You might be taking unnecessary risks in certain areas of your ke,
Balance boldness with mindfulness to navigate cholces wisely

GET CURIOUS
What does it mean o live with a brave heart?

You are dreoady couragecus. It tock courage to push out of the womb ond take
your first steps. It was courage that urged you to leave the nest and leap from the
comfortable (if confiningd known to the unprediclable unknown. At every stoge of
life, cournge has been the force that propels you beyond complocency into faith in
possibdities

Yet, as we grow older. fear—an aversion to taking rsks—aoften takes the leod. it
whispers: “Stay sofe. Hold on to what you know™ We settle info familior habits and
routines even when they no longer serve us. We sometimes bury our desire for
change beneath loyers of doubdt. And then, stognation con breed discourogement
Yfat staying sfill con be just as risky as leaping forward

S0 how do we grow our courage? The English word "couroge” comes from the old
French. meaning “brove-hearted”. Cowroge i not the absence of fear—it is the
braove-heorted choice to act in the face of fear. Research shows that couroge is a
comerstone of well-being. inked to reshence, optimism. and the ability to thrive,
especially in times of tronsition. It strengthens leadership, fosters persanal growth,
and even enhances our capacity for joy. Whether we are stepping into a new chop-
ter, facing on unexpected challenge. or speaking cur fruth, courage is what moves
us forward,

%



Throughout hestory, physical and moral courage have been defining human troits.
From protesting injustice, to emigrating to a new kand, to starting a new business, to
rebulding ofter a fire. we need courage to navigate uncertainty and create lives of
meaning and purpose,

Where in your life is cowroge calling you? What step, however small, is waiting to be
token? The brave heart you were born with i still beating. Trust it. Let it lead you
forward

\1".3‘ N I '

OBSERVE

Fear is a natural, adaptive responsa—it protects us from danger, But somedtirmes. it
overrgocts, holding us bock from what we are meant to do ond be. Today. become
arware of how fear and courage show up in your body. breath, and daily experiences.

1 Pay attention to moments of fear or apprehansion; Do your shoulders terse?
Does your breath shorten or your stornoach tighten?

Motice and acknowledge your acts of couroge in the face of fear: dropping
your kids off ot school, eating grocery slore sushi. starfing o new relationship:
standing up for yourself. or another: taking a Zumba class, asking for what
you nead, or walking away from sormething that drains you

ACT
Fird a comfortable position. close your eyes. and take three deep belly

breaths—inhale through your nose. exhabe through your mouth. Let each
breath relax you

Shift your focus to your heart. As you exhale. slowly rmoke the sound "HEEE” to
activate heart energy. Smile gently as you do this. Repeat six fimes. noticing
any bghiness n your chest,

Ak your heart for charity: Where do | need courage taday? If nothing comes to
mand, pull a Grow Card for guidance.

Forus on an orea where courage is needed—breaking o habit, responding
differently to aloved one, making a new friend. or trying a new hobly
Place your honds over your heart. feeling its rhythem and warmith. Ask for the
courage to toke a step—or even a leap—toward growth
Recite this offirnation: “Today. ray my feet take direction from ey heart and
mave me closer fo my treest self”
Take three mone slow, deep breaths. thanking yourself for showing up with
Louroge.

As you go about your day, nohce maments when you hesitate to speok or oct from

the heart. When these arise. toke a small couragecus step, even if it's just a deep
HEEEE breath before responding.

REFLECT
‘What did you notice about yourself during the breathing proctice” Were you
able to channel your heart energy?

Dicd you toke any octions—big or small—that reflected a braver version of
yourself?

What insights will you carmy ferward into tomormow's opporturties for
courage”?




GROW

PATHWAYS TO PASSION, PURPOSE & PEACE GUIDEBOOK &
ORACLE DECK

Justina Blakeney

Designed to encourage and activate personal growth, this imaginative deck
and guide combines the wisdom of a self-help book with the magic of
oracle-style cards to help readers find purpose and get unstuck

* GROW blends support, wisdom, and magic—while wrapped in a luxe,
artful package—to help readers focus on personal change.

+ At onetime or another, we have all felt stuck or overwhelmed, whether
due to unhealthy eating patterns, overwork, anxiety, uncertainty about
our future . .. the list goes on and on. GROW offers gentle guidance and
practical exercises for getting unstuck and finding calm and clarity. The
cards and book work together to give you the encouragement, energy,
and inspiration you need to move forward.

« Readers can start anywhere and return again and again to what feels
healing and helpful. Choose a card and let it inspire and guide you as you
go throughout your day, and use the wisdom of GROW to move toward a
more fulfilling, productive, and beautiful life.

AU $49.99 | NZ $54.99
9781419781094

228 Pages | Paperback
75 colour illustrations
210 mm x 159 mm
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Pet Shop Boys Volume
THE COMPLETE VISUAL RECORD

Chris Heath

Marking the fortieth anniversary of Please, the duo's first album release, Pet
Shop Boys Volume presents their entire visual output to date in a
contemporary literary format.

+ Celebrating the fortieth anniversary of the release of their first album in
1986, Pet Shop Boys Volume is the definitive retrospective of the duo's
career.

+ Expanding upon Pet Shop Boys Catalogue, published two decades ago, it
presents their entire visual output to date, year by year. Sleeve artworks
and packaging, stills from every video, film, and performance, stage sets
and costume designs, photoshoots, publications, and even Christmas cards
all feature.

« Concise commentaries by Chris Heath and Philip Hoare provide
illuminating insights into the genesis of each project. Hoare's original
introduction is accompanied by a new introduction from Libby Sellers who
considers the importance of Pet Shop Boys within the history of design,
while a new foreword by Jeremy Deller reflects on the enduring impact of
their music and image.

» The revised, expanded, and reconfigured edition of Pet Shop Boys
Catalogue, one of T&H's top ten titles of 2006.

+ Multiple special events, appearances, promotions, and interviews tied to
the publication are expected.

AU $90.00 | NZ $100.00
9780500027479

560 Pages

Hardcover

234 mm x 156 mm
Thames and Hudson Ltd
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Pet Shop Boys, design
Libby Sellers

Much is made of the *happenstance’ and ‘serendipity” of that moment in 1981 when
Neil Tennant first met Chris Lowe in a King's Road hi-fi shop. As the story goes, the two
fell into chance conversation while Tennant waited for a jack plug to be welded for his
Korg synthesizer. A friendship formed over their shared musical passions and the rest,
as they themselves say, is "Pet Shop Boys history.”

Was their meeting really accidental though? As The Beatles prophesized in 1967,
“There's nowhere you can be that isn't where you're meant to be,” And if not by chance,
then what of that destination on London’s King's Road? Kismet? Cause and effect?

An appropriately post-punk example of sitwational determinism? After all, the shop's
fusion of music, technology, and design was the perfect inception point for a partnership
celebrated for its fusion of music, technology, and design,

With the scent of sintered metal lingering in the air, that 1981 encounter - both its
form and its function - is redolent of the DIY spirit and creative ingenuity that permeated
the era, [n1977 the zine Sidebum had advised its readers, “This is a chord, This is another,
This is a third. Now form a band.” With a few simple strokes, an entire generation was
awakened to the commercial opportunities afforded by restraint. It is an ethos that
Tennant holds close: "Punk was essentially about meaning over form, ability and
technique.... There's a wonderful economy to it.” And while parsimony can be liberating,
it has its logical limitations, As Tennant continued: "When you took that punk ideclogy
and applied it without any fear of market or of fashion ... that's where interesting things
happen, and that's where the Pet Shop Boys come from.” They weren't alone on the
joumney. In 1981, that same significant year, similarly emboldened provocations were
infiltrating all creative spheres, which, in turn, both effected and reflected
transformations in ours,

A few miles away in London’s Covent Garden, architect Ron Arad was launching
‘One OFf" = a commercial workshop for designs by an anarchic cohort including himself,
Tom Dixon, Nick Jones, and Mark Brazier-Jones, Against the dual backdrops of a fiercely
guarded furniture industry and Britain's all-pervading social, economic, and political
destabilization, they forged entire careers from scavenged remains, With little more
than youthful intuition and a spot welder between them, they alchemically transmuted
pilfered coal-hole covers, reclaimed cast-iron railings, and abandoned car seats into
highly sculptural, and now highly collectible, furniture.

Nearby at The Face, art director Neville Brody was readying to launch a new
graphic style onto the magazine's nascent readership. His self-produced typefaces
and confrontational page layouts reinterpreted Soviet-era, constructivist agitprop for

Pt Shop Boys in thelr colourful “Thompeon Twing® autfits frem the 1881 Pedormance 1our iphota: Derek Ridges)




cleased an Epic. Pet Shop Boys
- AT ; e that was decidedly transatlantic,
“We'd been to New York twice and developed a wardrobe of New York
clothes’, Meil recalls, The photo on the sleeve was by Eric Watson - whom
Meil had known from Newcastle and with whom he was working regularly
at Smash Hits - and came from the first Pet Shop Boys session the previous
August. ‘We hadn't got any money, of course. | was working at Smash Hits
and wasn't paid very well. Eric said if we were going to make a record for
Bobby ‘0, we'd need some photos, and that's why they were taken. It was
at another session for Smash Hits, during which Watson was playing the
"West End girls” demo, that Gordon Charlton of Epic heard and liked it.
Staying in New York - where he was setting up a US version of Smash

Hits = Meil picked up other style clues. 'l remember 4 messenger came into
the office with a parcel, and | asked him, “How do you do the laces like
that so you don't have to fasten them?” People were breakdancing on the
street on cardboard..., We used to go to Danceteria ... Madonna might be
there, in her earlier incarnation.’ Meil and Chris then thought of Pet Shop
Boys as a *British rap group’ - to the extent that they would later appear
on Soul Train, American style was crucial to carly Pet Shop Boys. *Our first
year of success was very much skewed towards America’, Neil recalls.

12°, back 12*, Bolgium, front
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The "West End girls’ videes was shot in London by Eric Watson with
Andy Morahan, who had been responsible for Wham!'s videos.

We follow Neil and Chris along dawn streets of the East End, with
agang of skinheads, through walkways and crowds and subways,
across the concourse of Waterloo Station, and along the Embankment
to the neon lights and cinemas of the West End (via aerial views

of the city, and shots of the anti-apartheid demonstration outside
South Africa House on Trafalgar Square).

‘It was pretty literal. We began in the moming in the East End and
ended in the West End. It was all shot in ane day’, says Neil. This sense
of extempore progress allowed for accidental felicities. "'When we
started in the East End, a tramp appeared, walking in symch with us”’
‘Tom Watkins had said "We've got to do some kind of travelogue round
London™, Watson recalls, "Andy and [ went out about six o'clock one

50 ‘West End girls 1585

maorning with videe & cameras and went round Aldgate and places like
that, filming, Chris didn't want to be seen playing keyboards or anyvthing,
and we realized there was something about someene singing and
someone else doing nothing - just looking, then leoking away -

that adds a hideous tension, It's creepy but also, 1 suppose, charming.

It was only later we realized we'd created a ... product.” The video was
crucial in creating the image of the group in the public imagination.

The duo were seen as an urbane, existential, observational pair, somewhat
removed from and yet part of the action.

Wesd End girls 15856 51




Introspective

relgasa 10 October 1988

{ormats. LP / limited-edition

triple-dise LP f cassatte f GO

phatographers Eric Watson, Peter Andreas,
Michaal Roberts and Cindy Palmang

design Mark Farrow af Three Associates and PS8

Mark Farrow and Christophe Gowabs were looking through a designer’s
book of colour combinations and saw these colours, "For once, we were
not taking it and trying to tum it into another idea but thought “that’s
what we're going to do.” They took it exactly as it appeared in the book.
The cassette and CD used different colours. *But the album was always

the strongest set. [t got called the gay ﬂa_q, whiich it wasn't, and the testcard,
which it wasn’t either. It was just literally an idea of what colours could
go together. ‘It was probably the first sleeve we designed as a €D rather
than as a record sleeve', recalls Meil ‘Actually, it’s our least favaurite
sleeve.' The regular LP has yellow, green, pink, red, vellow again, purple
and blue stripes, with the title printed on the sleeve, Chris remembers
that Tom Watkins thought that whenever people saw the testcard on

the TV they'd think, *Oh, | must go out and buy that Introspective album.”
The inner-sleeve photograph by Erlc Watson shows Neil and Chrls wearing
vellow T-shirts dyed to match the background colour, and cuddling
Booblies, a friend’s Yorkshire terrier, It was a happy accident that Chris
was wearing a stripey cap.
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MCMLXXXIX tour

dates 29 June — 21 July 1989
director Derek Jarman

fam peojections Derak Jarman
pRatograghar Lawrencs Walson

Frobably the most extravagant and flamboyant tour since David Bowie's
Diamond Dogs, MCMEXXXTX's visual keynote was set by Derek Jarman,
who directed this lavish theatrical spectacle and whose own feature
films followed much the same themes, “We wanted a lot to happen on
stage’, observed Neil at the time, ‘One evening we went to see Requicn,
Derek Jarman’s film based on Benjamin Britten's “War Requiem®, and
we knew that Derek had recently directed an opera in Florence and we
decided there and then that we'd ask him if he'd like o direct our tour....
Derek shot a film specially, which will be back-projected onto a screen
behind us {see pages xxx-x) and we have six dancers - hopefully the film
and the dancers serve to create an atmosphere. The dancing amplifies
the rhythmic elements and the film amplifies what the songs are about
or provides a backdrop for their performance.”

“They asked for a theatrical concert and that's what we're doing’,
said Jarman. '] suppose some people think pop music and theatre
shouldn't mix but [ think pop music is theatre,... There are two ways
of doing it: you either just sit there and sing on a stool and do it the
simple way or you go for it

‘Before this we hadn't towred because we didn’t see any reason
forus to tour in a nateralistic way.... [1t] was an attempt to get around
that by putting on a film multimedia show.... We wanted to put on
a theatrical event’, Chris said. “That was our motivation. And actually
1 think that some of the costumes in that show were some of the best
we ever had - not the ones we wore but the ones the extras wore,

The costumes for “It's a sin” of the seven deadly sins, combined with

the films and the dancers from New York and the way we were doing
the music, was a trivmph.” ‘] think the version of “It"s a sin™ on that tour
is the best live thing we've ever done’, Neil added. *It has to be said,

the starting point for all of our tours has been the fact that the way we
make music means you don't have to have the stage full of musicians,
aswe have computers playing live, so you could do whatever you
wanted on stage.




Can you forgive her?

relaase 31 May 1983
formats 7° 47" promo / 12° (not UK) £ 127 remix
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Emited-sdition double CO

photographer Chris Nash
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“Can you forgive her? was the first single from the next album, Very,

the first after the highly theatrical Performance tour. For this phase of

their career, Pet Shop Boys decided to change the way they presented
themselves almost entirely. They were tired of being naturalistic, of being
‘themselves’. As Arma Andon had peinted out, they staged these elaborate,
costumed, theatrical fantasies in concert but rarely explored the same
kind of presentation in videos ot for records. ‘Also’, says Meil, 'l think we
thought we'd done to death the classic Pet Shop Boys thing, and it was
finally summed up an the cover of Discography (see pages xx-x), Chris
stomy-faced and me with an irenically arched eyebrow. We thought: right,
wie've just completely done that now, We wanted to do something that is
the opposite of what everyone else is doing. Everyone else is being “real”,
sowe're being artificial.” They were alse reacting against the other
dominant musical current of the era. *Everyone was being grungy’, Chris
remembers. ‘Everyone was just dressing in baggy jeans and T-shirt and
swieatshirt, that Nirvana thing, looking ordinary. We didn't want to look
ordinary. We didn’t want to be fashion either. We wanted to be unique,
outside of it.” Another influence was the rise of increasingly realistic
computer games, Chris continues: ‘| thought wouldn't it be great if we
became this thing removed from reality and existing in 2 non-real world?”
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Pet Shop Boys
Volume

The complete
visual record

Pet Shop Boys Volume
THE COMPLETE VISUAL RECORD

Chris Heath

Marking the fortieth anniversary of Please, the duo's first album release, Pet
Shop Boys Volume presents their entire visual output to date in a
contemporary literary format.

+ Celebrating the fortieth anniversary of the release of their first album in
1986, Pet Shop Boys Volume is the definitive retrospective of the duo's
career.

+ Expanding upon Pet Shop Boys Catalogue, published two decades ago, it
presents their entire visual output to date, year by year. Sleeve artworks
and packaging, stills from every video, film, and performance, stage sets
and costume designs, photoshoots, publications, and even Christmas cards
all feature.

« Concise commentaries by Chris Heath and Philip Hoare provide
illuminating insights into the genesis of each project. Hoare's original
introduction is accompanied by a new introduction from Libby Sellers who
considers the importance of Pet Shop Boys within the history of design,
while a new foreword by Jeremy Deller reflects on the enduring impact of
their music and image.

» The revised, expanded, and reconfigured edition of Pet Shop Boys
Catalogue, one of T&H's top ten titles of 2006.

+ Multiple special events, appearances, promotions, and interviews tied to
the publication are expected.

AU $90.00 | NZ $100.00
9780500027479

560 Pages

Hardcover

234 mm x 156 mm
Thames and Hudson Ltd
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Inside the revolution Indie Game Works

that’s transforming

how we play INSIDE THE REVOLUTION THAT'S TRANSFORMING HOW WE
PLAY
Nathan P. Gibson Nathan P. Gibson

Foreword by David Braben

A captivating visual celebration of the twenty-first century's most beautifully
designed indie videogames.

« Forget AAA - the future is indie.

« From the haunting underwater depths of ABZU to the dystopian terror of
We Happy Few, the 50 titles showcased here demonstrate the raw
imagination, daring mechanics and uncompromising artistry that is
reshaping the gaming landscape on a smaller scale.

+ Packed with never-before-seen concept art, mood boards and early
works-in-progress, Indie Game Works is a love letter to the people and
passions behind the code, offering gamers, artists and developers an
unparalleled journey through the beating heart of indie game culture.

AU $79.99 | NZ $90.00
9780500029718

288 Pages | Hardcover
lllustrated in colour

280 mm x 215 mm
Thames and Hudson Ltd
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FOREWORD

Making good games is hard, and has always been hard. In the early 1980s, it was perhaps
harder still, with the almost complete lack of tools to help with making games, other than
those that prospective developers wrote for themselves. Perhaps that is why there were
s0 few games too.

At the start of the 1980s the only games that | was aware of were in the game arcades -
the likes of Taito's Space nvaders and Galaxian. They were followed by games such as Pac
Man (1980), Missile Commaeand (1980) and Defender (1981). The games available on the newly
appearing home computers - machines like the Apple Il (1977), TRSBO (1977), ZX80 (1980),
Acorn Atom (1980), ZX81 (1981) - were either logic/puzzle games or terrible copies of those
arcade games,

There were also adventure games on university mainframe computers (the sort of game
where you type ‘go north’ and then a paragraph of text appears - "You are in a clearing
and there is an axe on the ground’ - 80 you type ‘take axe’ and 50 on), bul those didn’t make
it to home computers for quite a while because of lack of memory. | first saw them appear
on the BBC Micro in 1982,

Many of you might not remember that those early games were almost universally all
in black and white, as the computers didn't support colour. Even most of those early arcade
games like Space Invaders were black and white, although the arcade cabinets often
had coloured gel strips applied to the screens to make different parts of the screen appear
in colour. That made it incredibly difficult to create beautiful in-game worlds as you can today.
Of course, the other thing we forget is how few games there were at that time, further limiting
the variety of experiences

Time moved on, the BBC Micro, ZX Spectrum, Atari 400 and 800 and Commodore 64
appeared, and colour, a lot more memaory and much more reliability came along with them,
But still there were almost no software tools to make development truly accessible. We did
start to see the first indie developers at this time though - and there was even coverage
in the press, with programmers still in school releasing games, and exaggerated income
clalms involving how many Ferraris or Lamborghinis they had bought!

Most of these early games were written in machine code and required absessive attention
to detail from the developer just to get them working, but those who succeeded in those
early days (myself included with the Elite series in the mid- to late 1980s and into the 1990s)
did pretty well from it. At this time, the player also needed quite a bit of dedication as games
could take ten minutes or more to load from cassette tapes, which were more widely
used compared Lo the rare and expensive floppy disks.

In the mid- to late 1980s we started to see the rise of commercial tools to make development
easier, things such as easy-to-use assemblers, art packages and utilities to transfer code
and data, and along came a tidal wave of games. Some of thermn were great, with developers
experimenting with ways to build games with innovative art styles, but many of them were
not so great... Games were still often sold by mail order from magazines, and the few truly
indie developers not selling through publishers would mail off their creations in Jiffy bags with
a photocopied instruction sheet

By the 2000s, for a game to stand out it had to (a) be good, and (b) get seen. The atter was
harder than it sounds, as distribution was tricky. The internet, though it existed as a tool,
was not the ubiquitous thing it is now, and was only used by a few. Yet tha games market was
growing and gradually professionalized. There were many publishers, and games tended to
be bought through high street retailers, so a publisher had to be convinced a game would sell
for it to reach the market. Publishers became gatekeepers, and it became much harder to
make something truly original as they didn't want to take as many risks. There were very few
indie developers during the later part of this period.

Gradually the rise of the internet made online distribution possible, but it was still a niche
thing. and risky with the proliferation of computer viruses, until Valve spotted an opportunity.
And so to Steam, Steam was a revolution, and again made it possible (and potentially
lucrative) for anybody to develop a game and release it without having to use a publisher.
Valve created the service, and Ha/i-Life 2 - a great game made by Valve - was available only
through that service, which catapulted Steam to success.

The first few years of Steam in the mid-2000s were fantastic for the revival of independent
developers, allowing a lot of people to create unique and criginal releases. We also saw digital
distribution come to consoles, too, starting with WilWare and Xbox Live Arcade. The indie
developers gained their second wind, We saw a wide range of games released over the years,
by people often working on their own and living off baked beans until they were successful,
and many were - with not a liffy bag in sight!

Steam and the subsequent other digital storefronts have become very crowded since,
but we are still seeing some amazing gems coming through with fantastic worlds for players
to explore, That is what this book is all about...

David Braben

Creator of the Elite series
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The wark of Santa Monica-based independent studio Giant
Squid, which is in turn made up of former thatgamecompany stalf
reapansible for games such as Flower (2009) and Journey (2012),
ABZU/is 8 game that lets players explore the ocean as adiver. itis
their job to halp rejuvenate the marine lite that s being destroyed
and discover morg aboul thase wits ang Sausing harm,

Parhaps understandably, glven the core concept of ABZU, the
game was inspired by creative director Matt Nava's experience
scuba diving During z dive, he meta sea lion and the two shared a
playiul interaction that Stayed with him. "It was an amazingly famillar
feeling of connection, cccurring unexpectedly in this alien world,”
says Nava. “It was 8 moment L would never forget, and the experience
stuck with me as | conceptualized ABZU years later”

Such was the impact of this moment, where Nava was able to
see the curiogity and friendliness of the creature, that he useditas a
starting point when developing the idea that would become ABZU,
According to the developer, he wanted others to be able to have a
sirmilar experience. | wanted to make a game that gave players the
same sense of majesty and connection that | had with the ocean on
that dive,” he reveals.

Daing that was not an sasy task and Neva reveals that he had
1o find a satisfying way to "depict the complexity and richness
of an underwater scena” Almost immediately after starting the
project, the tearm st Giant Squid understood that a key component
of showing the true scale of the ocean was to Include as much
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‘WE TOOK A LOT OF
INTERESTING SWINGS
WITH THIS GAME, FROM
THE ART STYLE, NARRATIVE
STRUCTURE AND NON-
VIOLENT GAME DESIGN.

The style of Sabfe was one of the first elements
to be established. The designers were keento
make sure that, above all else, the characters
and items were clear-cut and well defined so that
theywere instantly recognizable, even across
large distances. Kythreotis says: “Sabie's design
came very early in production; it was refined bit
by bit over the first few months but there was no
particular process bayond just making sure the
silhouette and shapes felt readable and distingt”

What pleases Kythreotis most is the way that
he and his team were able to stick to their original
vigion and create a game that made numerous
unusual choices. "We took a lot of interesting
swings with this game, from the art style, narrative
structure and non-violant game design, says
Kythreotis. | would say we made almost exactly
what we wanted to make at its core, and we stand
by the creative decision making pretty firmly" @
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Fremdiom Thé Feal Tras

First
Tree
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Unlike most videogames, The First Trea did not start with a pre-

production phase of early sketches and concept art, to save as much 201?
time as possible for the small studio, 'Unfortunately | didn't have any
sketches or concept art because | didn't have time, says David Wehie,
the game's developer, ‘Al early art and design experiments were ¥
done as fast as possible directly in the game enging. If it didn't work, Da'ﬂd WEhle
I started over'

One instance of Wehile starting over came in the art style that -
The First Tree employs. In its earliest form, the game would have 1
looked like an animate watercolour painting, but this was switched United States
for several reasons, ‘Originally it was going to be more watercolour-
based like Okami/ (2006), but when | painstakingly drew the fox
texture in watercolour and saw it in-game, it just looked awful. | had
a talented illustrator friend take a look at the fox and he told me,

Tawe kg

“Don't overcomplicate the art. Focus on bright colours, simple shapes ;T;‘;_:;:‘;t’:;i:'_:::t L
and contrast” Mot only was it easier, but it looked better too! » e BIMTERS b P N 4R SuDs
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The James Bond Archives. The
Complete Films

Paul Duncan

"Bond, James Bond." Since Sean Connery uttered those immortal words in
1962, the most dashing secret agent in the history of cinema has been
charming and thrilling audiences worldwide.

» This impeccably British character created by author lan Fleming has
starred in 25 EON-produced films played by six different actors over
seven decades.

» Paul Duncan, who has compiled this volume covering every James Bond
film ever made, beginning with Dr. No (1962) and ending with No Time To
Die (2021), had access to the official Bond archive of photos, designs,
storyboards, and production materials.

« The wealth of rare photography, set designs, storyboards, and production
memos is a tribute to the legend of Bond, James Bond.

AU $32.99 | NZ $36.99
9783754400654

192 Pages | Hardcover
195 mm x 140 mm
TASCHEN
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“Director "eter Hunt was full of enthusiasm, and
was very good with the actors. He had thal unigue
ability to gei the best out of everyone. Although people
knoeck George Lasenby, from a film point of view
On Her Majesty’s Secret Service is a brilliant morie.”

— John Glen, Second Unit Director and Editor

“I am eatering for people’s dreams.”
— Harry Saltzman, Producer
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192 Pages | Hardcover
195 mm x 140 mm
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The Star Wars Archives. 1999-2005

Paul Duncan

From the moment Star Wars burst onto the screenin 1977, audiences have
been in equal parts fascinated and appalled by the half-man/half-machine
hybrid Darth Vader.

* In 1999, creator George Lucas began the story of how Anakin Skywalker
grew up to train as a Jedi under Obi-Wan Kenobi, found love with the
Queen of Naboo, Padmé Amidala, before turning to the dark side of his
nature and becoming more machine than man.

+ After driving the development of nascent digital technology, George
Lucas perceived how he could create new creatures and new worlds on a
grander scale than ever before. He created the first digital blockbuster,
and met fierce resistance when he pushed for widespread digital
cameras, sets, characters, and projection - all of which are now used
throughout the industry. He essentially popularized the modern way of
making movies.

« Made with the full cooperation of George Lucas and Lucasfilm, this
second volume covers the making of the prequel trilogy - Episode | The
Phantom Menace, Episode Il Attack of the Clones, and Episode Il Revenge
of the Sith - and features exclusive interviews with Lucas and his
collaborators. The book is profusely illustrated with script pages,
production documents, concept art, storyboards, on-set photography,
stills, and posters.

AU $190.00 | NZ $210.00
9783836598231

600 Pages | Hardcover
246 mm x 337 mm
TASCHEN
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From the moment Star Wars burst onto the screenin 1977, audiences have
been in equal parts fascinated and appalled by the half-man/half-machine
hybrid Darth Vader.

* In 1999, creator George Lucas began the story of how Anakin Skywalker
grew up to train as a Jedi under Obi-Wan Kenobi, found love with the
Queen of Naboo, Padmé Amidala, before turning to the dark side of his
nature and becoming more machine than man.

+ After driving the development of nascent digital technology, George
Lucas perceived how he could create new creatures and new worlds on a
grander scale than ever before. He created the first digital blockbuster,
and met fierce resistance when he pushed for widespread digital
cameras, sets, characters, and projection - all of which are now used
throughout the industry. He essentially popularized the modern way of
making movies.

« Made with the full cooperation of George Lucas and Lucasfilm, this
second volume covers the making of the prequel trilogy - Episode | The
Phantom Menace, Episode Il Attack of the Clones, and Episode Il Revenge
of the Sith - and features exclusive interviews with Lucas and his
collaborators. The book is profusely illustrated with script pages,
production documents, concept art, storyboards, on-set photography,
stills, and posters.
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Marine Inspiration
AQUATIC LIFE IN ART AND ILLUSTRATION

Victionary

Dive into Marine Inspiration , a delightful showcase of art and illustration work
that celebrates the beauty of sea and ocean creatures from around the world.

» More than just bodies of water, seas and oceans are living canvases of
endless wonder. From their glistening waves dancing under a golden sky to
the secretive worlds teeming with life beneath their surface, they captivate
the senses and imagination—offering a boundless source of inspiration
that has fuelled human creativity for centuries.

+ Dive into a delightful showcase of artwork that celebrate the distinct and
dynamic beauty of aquatic creatures in Marine Inspiration—the latest
addition to Victionary's art and illustration series inspired by nature.

« More than just a visual treasure trove, it is a charming tribute to the
timeless magic, majesty, and mystery of the sea and ocean.

AU $69.99 | NZ $79.99
9789887066149

288 Pages

Hardcover

235 mm x 180 mm
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Marine Inspiration
AQUATIC LIFE IN ART AND ILLUSTRATION

Victionary

Dive into Marine Inspiration , a delightful showcase of art and illustration work
that celebrates the beauty of sea and ocean creatures from around the world.

» More than just bodies of water, seas and oceans are living canvases of
endless wonder. From their glistening waves dancing under a golden sky to
the secretive worlds teeming with life beneath their surface, they captivate
the senses and imagination—offering a boundless source of inspiration
that has fuelled human creativity for centuries.

+ Dive into a delightful showcase of artwork that celebrate the distinct and
dynamic beauty of aquatic creatures in Marine Inspiration—the latest
addition to Victionary's art and illustration series inspired by nature.

« More than just a visual treasure trove, it is a charming tribute to the
timeless magic, majesty, and mystery of the sea and ocean.

AU $69.99 | NZ $79.99
9789887066149

288 Pages

Hardcover
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Space Journal
THE ART AND SCIENCE OF COSMIC EXPLORATION

Dallas Campbell

A celebration of space exploration told through the visual imagination of
great dreamers from the sixteenth century to the present day.

« The universe is alluring and mysterious. A place of wonder and terror. We
know it's under no obligation to make sense to us, and yet. ..

« Space Journal is a visual celebration of our perception of the cosmos, and
our efforts to reach it, from the seventeenth century to the present day.
Dallas Campbell weaves together priceless archival memorabilia,
revolutionary experiments and spectacular scenes to map both real and
potential encounters with our celestial backyard.

» From Galileo's shopping list to speeches annotated in President John F.
Kennedy's own hand, from The War of the Worlds to Space Invaders,
Campbell sets out the radical thinkers and doers who have launched us
towards the final frontier.

AU $79.99 | NZ $90.00
9780500028186

288 Pages | Hardcover
[llustrated in colour

195 mm x 270 mm
Thames and Hudson Ltd
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The Art of Biodiversity

ARTISTS & NATURALISTS, 1700-1900
Eric Himmel

An illuminating survey of the golden age of natural history art and
illustration, with profiles of the artists, naturalists, collectors, and publishers
who helped form our modern scientific view of the world.

 The Art of Biodiversity is the first book to offer a broad overview of the
golden age of natural history and botanical art—an art of biodiversity. For
two centuries, artists and naturalists worked together to reveal animals
and plants with the same care that art had always lavished on human
subjects.

* In 30 chapters, The Art of Biodiversity explores the individuals and ideas
behind this international movement. It includes hundreds of full-page
color illustrations illuminated by in-depth captions. It's a story about art
that's not in the art history books, and a story about science that's
missing from histories of science.

« In 2007, the online Biodiversity Heritage Library (BHL) was founded with
the ambition to hold a copy of every public domain book and journal ever
published on biology. Caught in the nets of this haul are the great
illustrated natural history books, and today there are more than 300,000
exquisite pictures of nature in the BHL. The best of them are gathered
here in book form for the first time, expertly selected by Eric Himmel and
accompanied by insightful commentary and explanatory captions.

71NN
AU $59.99 | NZ $64.99
9781419777257
400 Pages | Hardcover
Full-colour illustrations throughout
235 mm x 159 mm
Abrams Books
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IRIARTEA ventricosa.

«c% The Forest

n 1699, the artist Maria Sibylla Merian sailed from Amsterdam o the Dutch

colony of Suriname on the Atlantic coast of South America to study tropical

insects. She had glimpsed their shimmering world in the pinned butterilies
filling the drawers of Dutch curiosity cabinets. Now this independent woman
in late middle age needed to see it for herself. Today, when art and science are
siloed, we barely have language to describe Merian's project. In her own words,
she pursues the study of insects—what we now call entomology—by “practicing
the art of painting”” Look at her illustration of a passion flower from Suriname,
covered with insects, on page XXX. An art historian will see an elegant example
of Dutch Golden Age botanical drawing, where a naturally unruly vine is tamed
into a harmonious pattern. A scientist will look for morphological features that
must be recorded with precision (taxonomists have determined its species from
the configuration of the flower’s blue corona filaments in Merian's illustration).
The vine has dravwn her attention because its scent has attracted those insects
whose life stages she can record, whose very existence is in some mysterious
way entangled with the plant. In 1705, she published her visual explorations of
nature in a new kind of book—"the first and most curious work ever painted in
America,” she called it. Here Merian is expressing the spirit of her age by using
“curious” more in the sense of “filled with curiosity™ or "hungry for knowledge”
than strange or unusual,

Peering at the impenetrable green wall of the jungle, she says, ™1 believe that
there are many more things to discover in the forest”

One hundred years later and about seven hundred miles up the coast from
Suriname, the self-described plant geographer Alexander von Humbwoldt, trav
eling with the botanist Aimé Bonpland, climbed a hill and looked out over the
rainforest for the first time. On that spot they collected a tropical plant in the
family Melastomataceae. The unassuming melastomes with their distinctively

Opposite: Huacrapona palm (lrartes deltoides), in Karl von Martius, Histonia naturals
palmaram (1823:50). Johann Wolfgang von Goethe, Germany's greatest writer, im:
mersed himself in the ant of biodiversity. In 1828, in a review of Martius's book on
Brazilian palms, he singled out the author's drawings that captured “the extreme
lushness of the country's vegetation.” Goethe's younger friend, Alexander von Hum:
boldt, worried over Europeans marooned in the comparatively frigid, barren North:
“Many celestial phenomena and many plant forms—and from these, indeed, the
most beautiful (palms, tree ferns and bananas, arborescent grasses, and feathery
mimasas)—remain forever unknown to them.” He proposed that words and pic-
twres could stimulate the imagination to create “a living picture of sensuous Ma-
ture,” allowing the individual to “create an inner world as free and imperishable as
thought itself" Dreaming of the tropics, Charles Darwin took Humboldt's advice: "In
the morning | go and gaze at Palm trees in the hot-house and come home and read
Humbeldt.” Others could only gaze, with Goethe, at pictures of palms like this one:
I. deltoidea, with its stilt roots, is a keystone species in the Amazonian rainforest.



Suniname toad (Pipa pipa) and shoreline purslane (Sesuvium portulacastrum) in Merians Metamor. idomeneus giant owl (Caligo idorneneus) and cardinal's guard (Pachystachys conminga) in Merian's
phosis Metamorphosis



Boa constrictor

Boa constrictor

Cobras

Seba's team of artists became adept at disciplining the profusion
of nature within structures of design drilled into them by their
traditional artistic training, The graphic use of animal appendages
to create rhythmic symmetrical layouts [opposite) would become
a conwvention in natural history books about insects and marine
animals, especially over the next hundred years. Looking at Seba's
insect plates, one pragmatic English encyclopedist suggested in
1819 that the Thesouri “might have been rendered less expensive
by the omission of a number of figures, which consist merely of
repetitions.” Snakes offered an irresistible design temptation to
Seba's artists, who enjoyed posing them in unnatural, virtuasic
calligraphic patterns (above), another much-copied motif, This
aestheticizing was not to everyone's taste. Seba had a gentle-
man's agreement with johann Heinrich Linck, a German collector,
maindy of snakes, to publish books together. The plan evidently
fell through when Linck objected to Seba's combining animals
and plants in unscientific groupings. Revealingly, when Linck
commissioned drawings of his collection, manyo!’lhe SpeCimens,
like the boa consirictor ﬁ.eFt] published in Johann Scheuchzer's
Physica Sacra (13714775), retained the shape they had assumed
when stuffed into their jars. Linck did not turn his snakes into
design objects.

Walking sticks, katydids, and dragonflies

45



Southern magnolia (Magnolie grana’ﬁﬂwpp by Ehret, in Catesby's Matural History

82

Opposite: Southern magnolia (Magnolia grandiflora) by Ehret, in Mark Catesby’s
Natural Histou'yofCaml‘ina, Florida, and the Bahara Isfands {(1714-47). In the 17208,
the naturalist Mark Catesby introduced this spectacular subtropical North Ameri-
can magnolia to England. Could it survive a northern winter? A handful of young
trees successfully bloomed in the 17305, including one in the London garden of
First Lord of the Admiralty Charles Wager, where Ehret drew it in August 1737: ~I
went there nearly every day from Chelsea to Parsons Green, which is about 3 miles
distant, to observe the plant from its first bud and what might come (there were
no more) till the flower was quite complete.” According to Catesby, the flower was
eleven inches acress. The unusually cold winter of 1739-40 killed off most of the
English specimens, but in time the tree became habituated. Meamwhile, Ehret’s
drawing, which he engraved himself for Catesby’s book, became an icon, symbolic
of the horticultural riches of the Western Hemisphere. Here, and in the next plate,
we see the crux of Ehret's talent—the rare ability in a batanical artist to create not
just a representation of a flower but 3 memoarable picture, an image. In the history
of painting, a parallel might be drawn to Georgia O'Keeffe, In both artists, the over
all effect comes at the cost of nuance and texture and a sense of aliveness. Their
works survive the flattening effect of reproduction—via engraving, in Ehret's case,
or photo-offset in O Keeffe's—with little loss of impact.

Overdeal lefi: Queen of the night (Sefenicencus grandiflorus) by Ehret, in Christoph
Jacob Trew's Plantae selectae (1750-73). Trew, a Muremberg physician, botanist, and
courtier to the local prince, was a loyal and generous patron, purchasing hundreds
of pictures from Ehret as the artist perfected his craft in London, This Central Amer-
ican cactus, an epiphyte that climbs on trees, was known in Europe by the end
of the seventeenth century and gave rise to an aristocratic cult on account of its
dramatic vanilla-scented flowers that bloom after dark and are wilted by morning.
Imagine being summoned to the conservatory by your gardener to savar the spec-
tacle. The Landon owner of this plant arranged for Ehret to stand by to draw it in
1746. Compare this queen of the night with Pierre-Joseph Redouté's snake cactus,
anather night-blooming cactus (page XXX). Ehret prefers opaque body paint, or
gouache, producing graphic blacks of color, Redouté uses transparent watercolor
washes that are more naturalistic. These differences are even apparent when their
work is rendered in the reproductive medium of engraving.

Owereaf right: Beach spider lily (Hymenocalls lreoralis) by Ehret, in Trew's Plantae
selectag (1750-73). This native af South Amercan coastal areas is the occasion for
an extraordinary drawing. In the Linnaean sexual system, H, Iittoralis is in the class
Hexandria Monogynia: “six males and one female.” The flower has six slender ribbon-
like petals, six "male” stamens with their reddish anthers attached to a cuplike hy-
panthium, and a single “fermale™ pistil emerging from the center. Multiply this by six
flowers—ithree open, three emerging—and underscore the theme of sixes with six
leaves, and coherence ought to be slipping awary, but Ehret's rationalizing vision wills
the elemnents into a harmonicus, exuberant pattern.

Pages XX-XX: Banana flowers (Muso x paradisinca) by Ehret, in Trew's Plantae selectoe.
Banana cultivation had spread from Southeast Asia throughout the tropics by the
eighteenth century, but growing the trees successfully in greenhouses in Europe
was a competitive sport. | believe that this flowering stalk was drawn by Ehret in
1736 in an English hothouse belanging to Sir [oseph Aylofe. In this elegantly lucid
drawing, each exposed green whorl of female Aowers will mature into a hand of
bananas, while néw flowers are forming inside the purplish spadix.

8



«6¥ Jacques Barraband & Francois Le Vaillant

to tropical forests over a large area centered on New Guinea. The males

of most bird-of- paradise species deploy specialized feathers (in the form
of flank plumes, head wires, or tail streamers) in choreographed courtship dis-
plays, adaptations to please picky potential mates that have incidentally made
them superstars of TV wildlife series. For centuries, they were Europe’s myste-
rious ne plus ultra in exotic nature. It was only in the mid-nineteenth century
that Charles Darwin's theory of sexual selection explained how such flamboy-
ant animals might have evolved and Alfred Russel Wallace observed bird-of-
paradise displays and inferred their procreative purpose. But decades earlier,
the French ornithologist Frangois Le Vaillant (1753-1824), using only the art
of taxidermy and his intuitions about avian behavior, suggested that they were
birds built for sex, and, he would have added, love. Working with Jacques Bar-
raband (1767-1809), perhaps the finest bird artist before Audubon, he made a
lovely book about them, Neither one would ever see a living bird of paradise.

Europeans first encountered birds of paradise via Antonio Pigafettas elec-
trifying account of his circumnavigation of the world with Ferdinand Magel-
lan, published in the 15505, In the Maluku Islands—the Moluccas, fabled spice
islands—the Sultan of Bacan gifted bird-of-paradise skins to the expedition,
intended for the Spanish king. The dark-feathered skins, missing the wings,
formed a dramatic background for "long feathers of different colors, like
plumes” Regarding the birds, the chronicler added eryptically, “they never fly,
except when the wind blows,” and, “they told us that these birds come from
the terrestrial Paradise.” The legend of a bird that lived in the upper air, lofted
by winds, never alighting, resonated with writers and artists hungry for poetic
Christian symbols, Soon, a real animal in Asia was transmogrified into a fig-
ment of the European imagination.

The bird of paradise thus provoked an extreme case of the divergence of the
folkloric and scientific views of nature. The fate of the specimens gified 1o the King
of Spain is unknown, but it wasnt long before dramatically plumed greater bird-
of-paradise skins began to show up at European ports. All had no feet, and most

T'h.c family Paradisacidae includes about forty-five bird species endemic

Oppesite: Male greater bird of paradise (Peradisaea opoda) by Jacques Barraband, in
Le Vaillant’s Histoire naturelle des oiseaux de paradis. The foot-long yellow and white
flank plumes of the greater bird of paradise, native to southwest New Guinea and
the Ary Islands, launched the species into a feather trade that spanned Asia from
east to west, and, when mutilated skins bearing plumes reached Europe, into the
empyrean of Christian mystical symbolism. European ornithologists longed to see
the whole bird intact, and Le Vaillant knew just where to look, He found this “per-
fect™ specimen in a box of twenty belonging to Jacob Termminck, an officer of the
Dutch East India Company. If the skins gifted to Magellan's expedition originated
as tribute paid to the Moluccan sultanates by local chiefs, then Temminck’s box was
tribute exacted from the sultanates by their Dutch colonial overlords. Fifty years
later, naturalizing in the Malay Archipelago, Wallace sensed a wall of silence around
the rarest birds, “from the fear of being obliged to pay increased tribute.”
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Longnosed stargazer (lchthyscopus lebeck) by Kawahara, in Siebold's Fauna japonica
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The Art of Biodiversity

ARTISTS & NATURALISTS, 1700-1900
Eric Himmel

An illuminating survey of the golden age of natural history art and
illustration, with profiles of the artists, naturalists, collectors, and publishers
who helped form our modern scientific view of the world.

 The Art of Biodiversity is the first book to offer a broad overview of the
golden age of natural history and botanical art—an art of biodiversity. For
two centuries, artists and naturalists worked together to reveal animals
and plants with the same care that art had always lavished on human
subjects.

* In 30 chapters, The Art of Biodiversity explores the individuals and ideas
behind this international movement. It includes hundreds of full-page
color illustrations illuminated by in-depth captions. It's a story about art
that's not in the art history books, and a story about science that's
missing from histories of science.

« In 2007, the online Biodiversity Heritage Library (BHL) was founded with
the ambition to hold a copy of every public domain book and journal ever
published on biology. Caught in the nets of this haul are the great
illustrated natural history books, and today there are more than 300,000
exquisite pictures of nature in the BHL. The best of them are gathered
here in book form for the first time, expertly selected by Eric Himmel and
accompanied by insightful commentary and explanatory captions.

71NN
AU $59.99 | NZ $64.99
9781419777257
400 Pages | Hardcover
Full-colour illustrations throughout
235 mm x 159 mm
Abrams Books
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The Court Charade
A GRAPHIC NOVEL

Flore Vesco and Kerascoet

From the New York Times bestselling illustrators of Beauty and Beautiful
Darkness comes a fleet, tongue-in-cheek graphic novel adventure through a
corrupt fairy-tale court, where love is found in the least likely places and
nothing is quite what it seems.. . .

« This lighthearted, sharply witty fairy tale is a delightful and quirky take on
toxic workplaces, with a dash of Puss in Boots-style antics and a little
romance thrown in for good measure.

» Serineis a poor but plucky daughter of a sickly nobleman who must make
her way in the royal court to avoid being married off once her father dies.
Although she is illiterate and owns only one dress, she manages to charm
her way into the fickle queen’s good graces—but the royal court is not a
kind place for a country bumpkin.

+ Silly, sweet Serine must smarten up if she wants to survive the queen’s
fits of pique, the court ladies’ gossip, and the royal advisor's evil schemes.

+ With nothing but her wits and the help of the friendly, handsome
torturer’'s apprentice, can she find a way to save her job, save the
kingdom, and find true love along the way? Or will she be forced to play
the fool?

AU $39.99 | NZ $44.99
9781419788260

112 Pages | Hardcover

Full-colour illustrations throughout
241 mm x 184 mm

Abrams ComicArts
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The Court Charade
A GRAPHIC NOVEL

Flore Vesco and Kerascoet

From the New York Times bestselling illustrators of Beauty and Beautiful
Darkness comes a fleet, tongue-in-cheek graphic novel adventure through a
corrupt fairy-tale court, where love is found in the least likely places and
nothing is quite what it seems.. . .

« This lighthearted, sharply witty fairy tale is a delightful and quirky take on
toxic workplaces, with a dash of Puss in Boots-style antics and a little
romance thrown in for good measure.

» Serineis a poor but plucky daughter of a sickly nobleman who must make
her way in the royal court to avoid being married off once her father dies.
Although she is illiterate and owns only one dress, she manages to charm
her way into the fickle queen’s good graces—but the royal court is not a
kind place for a country bumpkin.

+ Silly, sweet Serine must smarten up if she wants to survive the queen’s
fits of pique, the court ladies’ gossip, and the royal advisor's evil schemes.

+ With nothing but her wits and the help of the friendly, handsome
torturer’'s apprentice, can she find a way to save her job, save the
kingdom, and find true love along the way? Or will she be forced to play
the fool?

AU $39.99 | NZ $44.99
9781419788260

112 Pages | Hardcover

Full-colour illustrations throughout
241 mm x 184 mm

Abrams ComicArts
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Human Nature Book 1

ARONOFSKY.,.« HANDEL  WELCH

MR AT A A SATIRICAL SCIENCE FICTION GRAPHIC NOVEL
DARREN ARONOFSKY"S

Darren Aronofsky

From Academy Award-winning filmmaker Darren Aronofsky comes the first
volume of his satirical sci-fi trilogy, Human Nature

« From the visionary minds behind Black Swan and The Whale, Darren
Aronofsky and Ari Handel team up with writer Jeff Welch and acclaimed
artist Martin Morazzo (/ce Cream Man) for Human Nature, a razor-sharp
social-satire trilogy about ambition, power, and humanity’s desperate
quest for immortality.

» Meet Duke: once just an ordinary nobody, now an ego-driven billionaire
chicken magnate with nearly limitless wealth and power. But even
endless fortune has limits—and Duke is obsessed with breaking the final
barrier: death itself. Can he buy the key to defy death, or has his
unchecked ambition finally gone too far?

+ Overflowing with twisted humor, surreal adventures, and dazzling visuals,
Human Nature hurtles readers into a bizarre yet unsettlingly familiar
future, confronting unimaginable obstacles at every turn. It's a gripping,
audacious ride that only Aronofsky could conjure—one that races
forward at breathtaking speed, promising even greater thrills as the
trilogy unfolds.

AU $49.99 | NZ $54.99
9781419780370

208 Pages | Hardcover

Full-colour illustrations throughout
259 mm x 168 mm

Abrams ComicArts
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barrier: death itself. Can he buy the key to defy death, or has his
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+ Overflowing with twisted humor, surreal adventures, and dazzling visuals,
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future, confronting unimaginable obstacles at every turn. It's a gripping,
audacious ride that only Aronofsky could conjure—one that races
forward at breathtaking speed, promising even greater thrills as the
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208 Pages | Hardcover

Full-colour illustrations throughout
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Space Punch Volume 5
ZD

In a mafia-governed city where corruption and violence is commonplace,
two brothers find a mysterious artifact that will change their lives forever

+ In order to protect his mother, Joe has agreed to join the Darumas, but he
still needs to prove his loyalty to them. He quickly gets the chance when
he's kidnapped by the Gospels, who are eager to avenge Solomon.

« Their leader Marco promises to spare Joe if he agrees to spy on his new
clan for him. Despite the danger, Joe refuses to submit and is only saved
thanks to the intervention of Seiko, Brad, and Ben. A violent clash
between the clans ensues, but just as Seiko seems to have the upper
hand, Marco manages to corner her.

* Will Joe save her, even if it means revealing his powers?

AU $19.99 | NZ $21.99
9781419778285
240 Pages | Paperback
Ages 13 And Up

Black-and-white illustrations
throughout; 8-page full-colour insert

181 mmx 127 mm
Kana
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Space Punch Volume 5
ZD

In a mafia-governed city where corruption and violence is commonplace,
two brothers find a mysterious artifact that will change their lives forever

+ In order to protect his mother, Joe has agreed to join the Darumas, but he
still needs to prove his loyalty to them. He quickly gets the chance when
he's kidnapped by the Gospels, who are eager to avenge Solomon.

« Their leader Marco promises to spare Joe if he agrees to spy on his new
clan for him. Despite the danger, Joe refuses to submit and is only saved
thanks to the intervention of Seiko, Brad, and Ben. A violent clash
between the clans ensues, but just as Seiko seems to have the upper
hand, Marco manages to corner her.

* Will Joe save her, even if it means revealing his powers?

AU $19.99 | NZ $21.99
9781419778285
240 Pages | Paperback
Ages 13 And Up

Black-and-white illustrations
throughout; 8-page full-colour insert
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Scars Volume 3

Brandon Arias

A love story between a boy with a scar and an abused, misgendered
classmate who are both victims of bullying but find peace and acceptance in
each other—Scars is an ardent coming-of-age story about acknowledging
differences and finding self-acceptance

» Two school kids, Kyonosuke and Akira, live in a little village by the
Japanese countryside. After an accident, Kyonosuke recieves a skin graft
to his face, leaving him permanently scarred. This disfigurement makes
Kyonosuke a target for constant bullying. Akira, his classmate, is trying to
come to terms with her gender dysphoria but is beaten by her father for
saying she wants to be a girl. When they meet and fall in love, they decide
to escape their toxic environment together. But are they strong enough
to accept each other, and themselves, for who they are?

* Astunning and heartfelt manga trilogy from debut author-illustrator
Brandon Arias, Scars deftly tackles childhood trauma, bullying, and the
issue of growing into one’s own identity. This gorgeous, fresh, slice-of-life
drama is sure to become a classic alongside such timely and relevant
manga titles as Orange by Takano Ichigo and Our Dreams at Dusk by Yuhki
Kamatani.

AU $19.99 | NZ $21.99
9781419778377
208 Pages | Paperback
Ages 16 And Up

Black-and-white illustrations
throughout

181 mmx 127 mm
Kana
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Eden of Witches Volume 6

Yumeji

When a young witch apprentice loses her home and mentor to witch hunts,
can she awaken her druid-like powers and flee to safety? Humankind and
nature are at odds in this epic Ghibli-esque fantasy manga, perfect for fans
of Princess Mononoke, Nausicad, and Witch Hat Atelier!

* In a world devastated by humankind and forsaken by plants and animals,
only witches have the power to communicate with nature.

» Hoping to reach the castle where Oak is being held, Pili disguises herself
as a boy named Roble, eager to join the capital's army. After a tough duel
against the formidable Captain Rudbeckia, she proves her bravery and
gains entry to the barracks! However, her superior isn't easily fooled. . . .

+ Indeed, the captain is also a woman, and she has guessed that Roble isn't
who he claims to be. ... She promises not to betray her secret, as long as
the recruit poses no threat to the city and its inhabitants. But another
trial awaits young Pili—an expedition to hunt down her own kind! Soldier
or witch ... how will Pili be able to resolve this dilemma?

AU $19.99 | NZ $21.99
9781419778490
196 Pages | Paperback
Ages 13 And Up

Black-and-white illustrations
throughout; 4-page full-colour insert

181 mm x 127 mm
Kana
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Ralph Lauren Catwalk
Bridget Foley

The first comprehensive overview of Ralph Lauren's womenswear collections,
from their 1972 debut to today, presented through original catwalk
photography.

» Ralph Lauren debuted his first women's runway collection for Fall 1972 with
a show that made his mark instantly, highlighting his exquisite tailoring and
) uncanny ability to mix opposites elegantly. Taking inspiration from New
Oz/ England's rusticity, the West's natural beauty and Hollywood's glamour,
oy iy Lauren's designs are a gold-standard for timeless American style with
/Z/ (76(/748’7 ? panache. This book celebrates more than 50 years of Lauren's creations,

which have garnered many awards, made him a much-loved global brand
CATWALK and influenced the way women dress all over the world.

+ His consistent desire to create 'a way of dressing that redefines the
meaning of timelessness' has made his label a by-word for luxury and class
- as one critic said, Ralph Lauren 'made it possible to use the words slinky
and tweed in the same sentence without risking ridicule'.

+ Complete with an introduction, designer biography and collection texts by
Bridget Foley, this book offers a unique opportunity to explore the work of
a great American couturier and creator of one of the world's most
celebrated fashion houses.

AU $145.00 | NZ $160.00

9780500028230

632 Pages

Thames Hardcover
&Hudson 277 mm x 190 mm

Thames and Hudson Ltd
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38 FALL/WINTER 19741975

An Independent Spirit

For decades, the words “Seventh Avenue”
were code for New York’s thriving Garment
Center, then densely concentrated along that
avenue and its bisectors, from g4th through
415t Streets. After passing on a Spring runway
show, Ralph Lauren presented Fall 1974 at
550 Seventh Avenue, the Garment Center's
marquee building, where he maintained a
showroom separate from his 55th Street
headquarters. This created amood that
played to the intimate nature of fashion,
with retailers and editors almost touching
distance from the runway. Lauren showed

at 550 Seventh on and off for the next three
decades, including his emotional outing for
Spring 2002, the season interrupted by the
events of g/11.

The venue suited Lauren’s Fall theme. There
was something intensely personal about this
eclectic lineup, in which everything was
inspired, he said, “by clothes made for a
purpose.” That included riding. Lauren
paired trim, equestrian-inspired jackets with
the “BigSkirt.” Introduced the previous Fall
and currently hot at retail, the voluminous
skirt was cut in a full circle, mid-calf or
longer. Only now, he broadened his reflection
on “purpose,” to include the wardrobes of
workers from gamekeepers to machinists.

Jackets were done up with epaulets, high-
function pockets, and ample hardware; a
demonstrative fireman’s coat punctuated one
look. In a feisty move, he delivered such fare
not in a dreary workwear palette, but in
vibrant red, yellow, and green, sometimes in
eyepopping combinations. Lauren’s
consideration and elevation of utilitarian
motifs weuld become a house tenet decades
before most designers deemed such concepts
runway-worthy.

Sadly, the photos of these looks are among
those lost to history. So, too, those of
Lauren's first women's wear foray into a trope
that would become central to his defining
iconography —the American West. Not all
critics bought in. Women's Wear Daily praised
him for those looks it considered in his
comfort zone—chic tailering and polished
separates. “However,” the review read, “when
he goes off on an ethnic tangent—t|
season it's the frontier look, complete with
cowboy boots and Stetson hats —the cffect is,
at best, bizarre” Oh, for real-time hindsight.




86 FALL/WINTER 1981 1982

Double Feature

“What Fred Astaire is to dance, that's what
Ralph Lauren is to sportswear,” Joseph
Brocks, chairman of the American retailer
Lord & Taylar, told Women's Wear Daily
following Ralph's Lauren’s Fall 1981 show at
the Hotel Pierre. The ultra-elegant Astaire
was front of mind; a medley of his songs had
played on the soundtrack. Which was fitting,
given the collection’s intentional cinematic
feel. “Iimagined [the show] like [ was making
amovie,” Lauren said. Make that a double
feature, Part One an elegant trans-Atlantic
sojourn that meandered from English
countryside to Old Hollywood. Cheerio
tweeds and colorful knits were worn with
shirts and neckties, fluid split skirts or “plus
fours,” the roomy knickers sported by golfers
of yore. More citified tailoring appeared in
long coats, strong-shouldered jackets, and a
Spectator dress, now in menswear wool
suiting. The Silver Screen homage came at
night, in the strict, gendertwisting polish of
white tie and tails and the seductive ease of
satin siren gowns, their provecative
counterpoint ilstrating what would develop
into an essential yetunder-acknowledged
element of Lauren's work—its sensuality.

Then, hard stop. Michael Martin Murphey’s
“Wildfire” heralded Part Two of the
cinematic duet: an ode to the American
Southwest. Knitwear anchored this section,
with inviting handknits flaunting Navajo-
inspired geometrics and Fair Isle motifs
recolored in the hues of the sunset. These
punetuated abundant layerings: chambray
shirts, utilitarian even when frilled, over
ribbed undershirts over full prairie skirts
over petticoats over lace-edged bloomers.
Concho belts and vintage Fred Harvey
turqueise -and-silver jewelry added artisanal
intrigne. It all worked the pretty side of
earthy, for a mood of rugged romance.

Lauren'’s two-fer highlighted his core belief in
opposition and contradiction, and thatit
takes far-flung components to build a
beautiful, compelling world Astaire's urbane
tenor and Murphey’s soulful wail. White tie
and humble sweater. Dinner at eight and
home an the range. All of equal value, and
ultimately, complementary. That resonance
would travel. Shortly after the show, Joan
Burstein of the British retailer Browns
approached Lauren and queried, “How would
you like a shop in London?” Lauren's first
free-standing international store opened in
an 13th-century building on New Bond Street.
The early bestsellers: Americana prairie
fare—blouses, skirts, and sweaters, Said
Burstein, “I think Europe is ready for Ralph
Lauren now.”
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Ralph’s America

Whether hyperbole or pure fiction, tales

of designers throwing out full collections
ten days before showtime and starting from
scratch in bursts of creative enlightenment
are part of fashion lore. Ditching a famous
wvenue ten days before showtime —and after
invitations have gone out—not so much.
But Ralph Lauren did just that.

The Washington Post's Nina Hyde reported
that for Fall 1980, Lauren originally
committed to the Plaza Hotel’s grand
ballroom, which could handle his huge
crowd. While finishing work on the
collection, however, he decided that the
clothes would resonate more strongly if seen
at close range. He cancelled the Plaza, added
two shows, for a total of four, made nice with
the impacted designers also showing that
day, sent out “oops” invites and went back to
finalizing “locks.”

Lauren was right. Handknit sweaters
featuring Americana craftsampler pictorials
of barns and roosters were best seen up close.
But the coats with graphic patterns inspired
by vintage Southwestern trade blankets
would have registered at any distance.

S0 too, the first look out: Lauren’s now-iconic
American Flag sweater, making its debut.
The craft moment flowed seamlesslyinto
appealing country tweeds before Lauren
pivoted toward urban chie, offering polished
skirt-and-sweater combos, coatdresses, and
suits, the newest of which had attached hoods
or elbow-length capelets. Evening featured
simple LBDs (Little Black Dresses) with a
slight swing and what could be called LEGs
(Lovely Black Gowng) with sensnous enrves.

As the Eighties closed, Lauren had

been designing women’s clothes for

almost twenty years. He had frequently
preclaimed his aversion to trends with a line
that became a creative manifesto: “I do what
[do.” Examples of that assertion abound.
While one hallmark of the decade was the
beginning of stiletto obsession, Lauren often
opted for flat shoes. Similarly, he maintained
a consistent approach to beauty, enhaneing
cach model's natural looks with timeless,
minimal makeup and simple hair. As a result,
Lauren'’s runways have aged extremely well
Most of his models from past eras could
wander into current times and look, well,
current. Even through the stylistically
dramatic, difficult Eighties, Ralph Lauren
did what he did. And it worked.




242 FALL/WINTER 1995 1996

Hollywood Glam

Ralph Lauren approached Fall with

a singular vision. “I wanted it to be
glamerous—what Hollywood should

be about,” he told Suzy Menkes of the
International Herald Tribune, In the realm of
wigh fulfillment, he could not have been more
spot on. Over the years, Lauren had infused
many of his collections with high glamour,
but inless straightforward presentations
Then, the glamour was a product of the
collection’s theme and Lauren's process in
rendering it. Here, it was the theme itself,
delivered with a direct, linear focus—

so direct that it came out intidy groups
seemingly pre-merchandized for retailers:
camel and gray; black-and-white tweeds
and checks; a major splash of red.
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By day, these were realized in the kind of
tailoring that might have suited the great
screen legends of yore—cut to a woman’s
curves, but with a feminine-masculine power
dynamic. There were strong-shouldered,
curvy skirt suits that just covered the knee,
and hourglass jackets over knit dresses or
wide pants. Often, a greatcoat tossed over
the shoulders heightened the swagger, in
madern-day Marlene Dietrich mode.

Evening was a parade of spare sparkle, in
which Lauren drove home his Hollywood
‘homage. The last two models channeled
Oscar himself: One wore a high-necked,
long-sleeved golden gown, and the other,

in strapless white, held the statuette in hand.

§
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Cozy Luxury

Fall 1999 saw Giscle Biindchen, by thena
regular on Ralph Lauren’s ranway, featured
inthe season’s print campaign. She lounges
on a chaise, looking as romantic as a
storybook princess in a robin's egg blue faille
ballgown, its ample skirt spilling onto the
floor. That dress didn’t appear in Lauren's
show. However, a similar baby-pink look had
garnered international attention months
earlier— on Best Actress Gwyneth Paltrow at
the Academy Awards.

Other ballgowns did appear on the runway;
Lauren had recently turned to the silhouctte
as an alternative to his typically linear
eveningwear. He also showed feisty cropped
sweaters over full, rustling long slarts. But
‘his primary focus was on daywear. Here, the
fusion of ease and polish made subtle
reference to Fall 1998. But whereas thatlineup
had a bohemian aura, this collection radiated
Tuxe propriety in an au courant minimalist
context. Felted and double face cashmere
imposed structure on precise, square jackets;
straight, unlined coats; wide pants, and
slightly A-line skirts, often worn with
cashmere turtlenecks. Their simplicity had a
starkness that softened when rendered in pale
pastels and light gray. But that which
whispers can also shout, and Lauren
ultimately pivoted to variations in shocking
fuchsia, peacock blue, and tomato red.

The show received mixed reviews, but no
matter. In July, The Times Magazine of London
would feature alengthy cover story on Lauren
written by Kate Muir. He was no stranger to
such editorial placement. Over the years his
clothes had graced countless magazine
covers, and he had been the subject of
mmerous profiles, landing his portrait on

the covers of Time, Foibes, Vanity Fair, Fortune
and more. This profile would be different,
featuring not his likeness on the cover, but
that of a glowing starletin a pink gown,an
image that had already circled the globe. The
headline: “The Man Who Dressed Gwyneth
(and the World).”
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Ralph Lauren Catwalk
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The first comprehensive overview of Ralph Lauren's womenswear collections,
from their 1972 debut to today, presented through original catwalk
photography.

» Ralph Lauren debuted his first women's runway collection for Fall 1972 with
a show that made his mark instantly, highlighting his exquisite tailoring and
) uncanny ability to mix opposites elegantly. Taking inspiration from New
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meaning of timelessness' has made his label a by-word for luxury and class
- as one critic said, Ralph Lauren 'made it possible to use the words slinky
and tweed in the same sentence without risking ridicule'.

+ Complete with an introduction, designer biography and collection texts by
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A_Z » The exhibition at the Vitra Design Museum explores the fashion show as
a cultural ritual and a total artistic experience. It features iconic shows by
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catalogue brings together historical sources, contemporary image series,
and essays by leading voices in the fashion world.

« Model Malgosia Bela recounts the highlights and challenges of
international runways. Legendary sound supervisor Michel Gaubert
reveals how sound shapes moods and dramaturgy. Visionary buyer and
curator Andreas Murkudis offers insights into the selection of key fashion
collections.

+ Fashion historian Caroline Evans analyses the social roles of the fashion
show, Cathy Horyn reflects on its influence on contemporary fashion, and
Valerie Steele, Director of The Museum at FIT in New York, situates it
within the global cultural context. Catwalk is both an opulent visual
archive and a definitive reference work, presenting the phenomenon of
the fashion show in all its facets - well-founded, multi-voiced, and close to
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Shoes A-Z. 45th Ed.

Daphne Guinness

Sky-high, ornate, and the pinnacle of glamour, both restrictive and
liberating, art object and deeply ordinary, shoes tell the story of shifting
attitudes toward desire, power, and wealth throughout history. Lace up for
a journey through the most enviable shoe closet from the permanent
collection at The Museum at the Fashion Institute of Technology-and four
centuries of fashion's hardest working accessory.

+ Featuring designs from the likes of Louis Vuitton, Salvatore Ferragamo,
Chanel, Gucci, Saint Laurent, Roger Vivier, Christian Louboutin, and more,
Shoes A-Z. The Collection of The Museum at FIT celebrates fashion's most
revolutionary and coveted labels with more than 400 styles selected from
the Museum's pristinely preserved collection.

» Texts from Daphne Guinness, Valerie Steele, Colleen Hill, and The
Museum's expert team of curators explore the unique legacy of each of
the featured designers and the lasting cultural impact of the shoe.

+ Also featured are custom portraits of the designers by illustrator Robert
Nippoldt. Exclusive access to original sketches, advertisements, and
photographs from the designers' private archives further illuminate the
genius behind the functional, sculptural delights we cannot live without.

AU $54.99 | NZ $59.99
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MANOLO BLAHNIK

EEIN SCHUHDESIGNER UNSERER ZEIT KOMMT an
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war besonders von seimen Behnhilesigne bosin:
drucki und ermutigte ibn, sich saf Schnkmods
konsentrieren. In den folgenden zohn Jahren mahim
woimo Karriers Fahrd auf. Br griindete cine Firma
unier seknem Namon, ontwarl Sebubo fir filrosds
britische Designor wie Ossle Clark, Jean Mukr und

FEE IR
Manolo Blakadk poses
wiils bis chvdions n

his salon. Iun Cook for
LIFE, 184,

sraps of ihe “Mochets™
pumy were inspleod by
Ll saerloncfeio mubed,
an szehend opo-shaged

clmrmm believed Bo ward
off the curse of the Evil
Eye. 2018,

Manclo Blabadk
Fump: Gold metallic
leather, vender loather
Englad, 1077

Fandra Khwesdis and vortrieh seiss Kevationen Gbee
Blooankngilale's amch in Amerika,

Blabinfk batte das Bchubmacherhandwerk
rwar nielil gelernt, erlangis Hmlm.hM'
Antadidakt techmische Metstorackafl in
Mactir, Fiar fedo sinor mit Kamin rersbonsn K.
abionon teichnel Elshnik micht WM |
Entwurf, ex schnblt such don Ledsten, formé darsal
das Obermalerisl snd iberwackl dis Frodekiion
seiner Konfektiosamodelle persialich, D saliee
gewibinkich ukribische Herngebenswise w‘
wime unvergleichlich snthnsasiache Anling:
ein. Trotz wellweil nur weniger HM
und Blahniks Aversion gegen die Umwandlung
dor Firma in cino grolle Konzermmnsehine, whe s

Bohsihe oft bor Nachi ansverkanft. [Ne Bahaik
Sillsoueitn ist stols sbapant. Biilistisch reickl h\
Bpekiram vom geschwnmgenen Louis-X V-Absals
des 13, Jnhrhunderta bis hin s schwindelerrogia-
don Biilebtos, nml dio gewiblton Matorialion sd
Verziorungen halten dis Balanos swischon opalent
and rafiaiort. T e 1700r-Jabren voreachis sith
Elahafk such hmmmm-duh-s
temuschahan, gab das jidock sohinell wheder saf s
lish statidesson den Slackelschah wieder
ddew s beato sin Markonzeicken ist. BN,




'|
Il

B

MANOLD BLAHNIK

Mansls Bhahnik
Boots: Tan and greon
leathor, rubber
England, e 185

Manolo Blahaik

Hooda: Red, orangs, azd
barpundy soedo, lomg-
haired pressod shearllsg
England, 1007




Chanel

GABRIELLE “0000° CHANEL, A POWERHOUSE whe
created conture clothing, jewelry, handbags, and
the leonie Chanel No. 5 ﬁiﬂ:ﬂll‘.’t, aolidified her
place in history as one of the most important
fignres in fashion by introdocing post-World
War I women to casnal vob ehie sportswear, with
ahvs playing an cesential part. Bhe opened her frst
shop in 1915 selling hats aml select garments, and by the  Gabeielle *Coce™ Chanel (LAS3-1971)
1530 she had risen to the forefront of fashion with her

androgynons style. While Chanel's 19208 shorter hemlines helped torn fashionable foot-
wear into s mecessity, she did not laonch her own line of shoes unkil decades later, in 1957,
when sl introduced her now-fumons fwo-tone pamps.

Arceording to Raymond Massaro, the shosmaker who helped Chaned ereate the feonke
design, the siyle was coneeived as a way to horten the appearance of the foot. As he
expluined to feitteh Vogee in 3007, “The black, slightly square toe shortoned the foot. The
beelge meltedd into the whobs and Jengthened the leg. It was a very pure design, accontuatod
Ty the finemss of the straps™ OF sourse, fashion legend sagoests that Mademobselle Chanel
also liked the desien beeanse the black tos hid any signs of senffing, allowing the wearer to
lead her aotive lifedylo withont unsightly grime from cliy streets mining the look of her
shoes. Coen was known to sy, “A woman with good shoes i3 never ugly. They are the last
fouch of elegance”

The Massaro firm continnes to fabricate Chanel shoes today. Of course, the honse's
range of styles has expanded drimatially. Aftor Karl Lagerfold took over the honse in
19088, shoes became increasingly essential elements of sach seasonal ready-to-wear collec-
tion, He unveilod highly decorative, elaborate, and ormate footwear in tandem with each
collection’s theme while also continning the legacy of Chanel's classic two-tone style in
updatod versions,
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"Adesigner knows he has
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Lhere is nothing lelt Lo add,
bul when there is nothing
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FEW FASHION LABELS EMBODY o bomndary-breaking
acsthetlc quite like Hel Kawnkubo's Comme s
Gargons. The Japanese designer has garnered inter
pational acclaim for her m'rl.ql-;,::lhh* |h'n5g:|.'~=._ whileh
embrace abstraction and continnally challonge fashion’s
morms. Commse des Gargons — French for “like some
boys™ — was established in Tokyo in 1968, The label did mot
receive international recognition until 1981, following the debat Rel Kawakuho b, 1843)
of Kawakobo's collection in Paris. Although her deconstructed

armanis, in *-.';l.'||u|w1r1r- cnts apd ansters colors, Weps !hilh“}' met with eriticizm from
the French fashion press, not lng after Eawakubo would assomble s fashion empire, which
Ineladed diffusion lines, fragrances, and foolwear.

Chvor the years, Comme des Garpons has ]:nu!luﬁl unigue interprotations of elassic
and obsoure footwear, Early shoe designs featuring distrossed, nnisex styles reinforeed
Eawnkubo's radical departure from the Enroeontric fashion of the 19805 Her continned
evolution is evident in the rey -'||u!il.l|m.rtl|I filesas n-prmnlﬂ! in lnter footwear designs. A |-""jll
of patent leather ballot-style shoes from spring 2008 buck conventional notions of grace
and femininity assockated with the ballering, while nuvy polka dot fip-flops from 007
braadon our perecplion of fashion as art. Comime des (Gargons was among thee first hibah-
fashion labels to engage in sneaker collaborations, effectively blurring the lines betwoeen
hilgh finshiom amd enannl wear, The label's long-standing collaboration with Nike has earmned
Comme des Gargons a cult following with sneakerheads arcund the world. The lubel has
collaborated on conniless styles, from Junys Watanabe's Nike Zoom Haven in 1900 to the
more pecent “Nike Corter latform® sneakers — foaturing an outrageous striped platforn
sllbouotte — which debuted on the Comme des Gargomns fall 2018 ronway, - A
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Ai Weiwei on Censorship
Ai Weiwei

A thought-provoking work by a singular voice, this short, sharp essay invites
us to critically reconsider power, ideology and the boundaries of free speech.

+ Invisible, invasive and widely taken for granted, censorship is a globalized
force as much driven by commercial interests as political agendas. Ai
Weiwei - artist, activist and one of the world's most influential cultural
figures - has first-hand experience of its power.

+ Inthis urgent piece of writing, he makes a rallying cry for free speech in an
age shaped by big data, mass surveillance and intrusive new technologies
of control.

* Ai Weiwei examines how censorship persists both in the overt
propagandizing and redactions of authoritarian regimes, as well as subtly
within democratic frameworks, exploring how international corporations,
cultural institutions, social media and so-called ideologies of 'freedom' have
provided fertile ground for new, more insidious, suppressions.

« Aiis uniquely positioned to write on the topic of censorship, given his
personal experiences living in labor camps during China's Cultural
Revolution, and detainment by Chinese authorities, and his commitment to
advocating for humanity.

 Attractively designed for the general trade, museum/gallery, and gift pick-
up markets.
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What is Censorship?

Censorship usually refers to the actions of institu-
tions with power or the dominant consciousness of
society, encompassing religion and cultural value
systems, to suppress non-mainstream ideologies,
voices or expressions. This suppression may take
the form of forceful, physical or mental prohibitions.

Censorship is often misunderstood, being typi-
cally associated with countries defined as autocratic
and authoritarian. Without question, such systems
thrive on strict ideological control and the suppres-
sion of dissenting voices. But this understanding
overlooks other forms of suppression — and even
inadvertently supports another perspective: thatin
societies considered relatively civilized or liberal-
ized, and in those with democratic structures, cen-
sorship is either non-existent or extremely rare. This
belief creates an impression of a stark contrast, akin
to the difference between night and day — people for-
get that even on sunny days, shadows are inevitable.
Inreality, censorship exists everywhere. Wherever

authority is present — be it political, economic or

I0

WHAT IS CENSORSHIP?

cultural — censorship is omnipresent. It seeps into
every social being’s existence, manifesting in differ-
entways. By ‘social beings’, I refer to people whose
actions are intertwined with the structures of society
and whose potential for self-expression is shaped
and constrained within these frameworks.

In ostensibly democratic societies — the democ-
racies championed by the West, though whether
they truly embody democratic principles or the
ideals of the so-called free world is a matter for
debate — thought and speech are subject to cen-
sorship through political, economic, media and
social mechanisms. In many cases, this form of
censorship is more covert, more deceptive and
more corrosive. At its core, any form of censor-
ship targets the dominant ideologies present
within political and social structures. The essence
of censorship is the control of thought — it is the
exercise of power over intellectual space, involv-
ing the suppression and elimination of dissent.
It can be described as both an indispensable tool
of mental enslavement and a fundamental source

of political corruption.

I




Ai Weiwei conducting a Citizens’

Investigation in Sichuan, 2008




ON CENSORSHIP

When governments or institutions disseminate false
information, they shield themselves from truthful
judgment — the kind of truth no authority can with-
stand. That captivated audience - the ninety-nine
per cent — will always exist, and they are the magi-

cian’s target.

Surveillance

Surveillance has existed since the dawn of human
intelligence, or more precisely, since humanity be-
came aware of its independent, yetinterdependent,
coexistence. With this awareness arose the inherent
desire to watch and to be watched. Surveillance has
long since become an integral part of modern life,
encompassing everything from espionage and the
monitoring of high-level political figures to the
minutiae of everyday personal activities. It is all-
encompassing and omnipresent. As technology ad-
vances rapidly, surveillance is increasingly accepted
as a routine aspect of society.

Reality itself has shifted from being purely a

physical phenomenon to a more abstract, mysterious

38

SURVEILLANCE

narrative shaped by interpretations of truth and fact.
Power, driven by scientific, economic and military
motives, propels technological development, with
observation and data collection serving as tech-
nology’s most fundamental and valuable efforts.
Everyone is inevitably, inescapably woven into the
fabric of this network. The existence and mech-
anisms of surveillance remain both familiar and
alien, requiring redefinition. Modern surveillance
operates in a dual language of physical and virtual
dimensions.

At its core, surveillance is used to identify and
target subjects and assist in drawing conclusions
about these individuals, groups or entire societies.
It serves as a means of gathering intelligence and
making value judgments about those deemed ques-
tionable or unknown.

Surveillance only wields power when individuals
voluntarily participate; a magician’s power comes
from the audience inviting them to perform. It is
exactly because people seek truth that surveillance
works, but the truths they receive are provided by

those with the power to surveil. The surveilled have
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Surveillance cameras
outside Ai Weiwei's
studio, Beijing, 2012




A detectaphone found in

Ai Weiwei’s studio, Beijing, 2015
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Ai Weiwei

A thought-provoking work by a singular voice, this short, sharp essay invites
us to critically reconsider power, ideology and the boundaries of free speech.

+ Invisible, invasive and widely taken for granted, censorship is a globalized
force as much driven by commercial interests as political agendas. Ai
Weiwei - artist, activist and one of the world's most influential cultural
figures - has first-hand experience of its power.

+ Inthis urgent piece of writing, he makes a rallying cry for free speech in an
age shaped by big data, mass surveillance and intrusive new technologies
of control.

* Ai Weiwei examines how censorship persists both in the overt
propagandizing and redactions of authoritarian regimes, as well as subtly
within democratic frameworks, exploring how international corporations,
cultural institutions, social media and so-called ideologies of 'freedom' have
provided fertile ground for new, more insidious, suppressions.

« Aiis uniquely positioned to write on the topic of censorship, given his
personal experiences living in labor camps during China's Cultural
Revolution, and detainment by Chinese authorities, and his commitment to
advocating for humanity.

 Attractively designed for the general trade, museum/gallery, and gift pick-
up markets.

AU $29.99 | NZ $34.99
9780500030820

96 Pages

Hardcover

176 mm x 110 mm
Thames and Hudson Ltd
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DRAWING

A comprehensive overview of Antony Gormley's drawings from 1980 to the
present, with insightful texts from the artist and major contributors.

: + lllustrating over 400 works, many of which have never been seen or
i published before, this major new publication traces Gormley's

e
: e . exploration of drawing as a vital form of thought and feeling.
_ ~ _,-/ ‘,__d----«"'" « The artist's own reflections punctuate the book with deeply personal
<. : __ /,f*" insights into his process, including ruminations on drawing's possibilities
: A .. : - 'the act of drawing is its own experimental field, a journey into the
[CEm——— g A ERR g < S unarmed parts of our internal landscape' - and meditations on 'the

intrinsic qualities of substances and liquids', from charcoal, mushroom
ink and blood to the earth beneath our feet.

« Accompanying Gormley's writings are perceptive and occasionally moving
texts by Jeanette Winterson, Margaret lversen, Daisy Hildyard, W.J.T.
Mitchell and Merlin Sheldrake. Each contributor offers a unique

——— perspective on Gormley's work and the wider meaning of drawing as an

act of exploration and transformation.

AU $110.00 | NZ $120.00
9780500029282

320 Pages | Hardcover
[llustrated in colour

280 mm x 260 mm
Thames and Hudson Ltd
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A comprehensive overview of Antony Gormley's drawings from 1980 to the
present, with insightful texts from the artist and major contributors.

: + lllustrating over 400 works, many of which have never been seen or
i published before, this major new publication traces Gormley's
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: e . exploration of drawing as a vital form of thought and feeling.
_ ~ _,-/ ‘,__d----«"'" « The artist's own reflections punctuate the book with deeply personal
<. : __ /,f*" insights into his process, including ruminations on drawing's possibilities
: A .. : - 'the act of drawing is its own experimental field, a journey into the
[CEm——— g A ERR g < S unarmed parts of our internal landscape' - and meditations on 'the

intrinsic qualities of substances and liquids', from charcoal, mushroom
ink and blood to the earth beneath our feet.

« Accompanying Gormley's writings are perceptive and occasionally moving
texts by Jeanette Winterson, Margaret lversen, Daisy Hildyard, W.J.T.
Mitchell and Merlin Sheldrake. Each contributor offers a unique

——— perspective on Gormley's work and the wider meaning of drawing as an

act of exploration and transformation.
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POSEUTEO POSTER
CONTEMPORARY POSTER DESIGNS FROM KOREA

Showcasing impactful and effective poster designs from South Korea,
POSEUTEOQO POSTER shines a spotlight on the new generation of graphic
design work inspired by unique Korean culture, elements, and aesthetics.

+ In the world of graphic design, Korean posters stand out as a unique
fusion of cultural identity and creative innovation. More than just
advertisements or announcements, they are windows into a society that
values artistic expression, rich heritage, and bold visual storytelling. From
the minimalist beauty of traditional calligraphy to the dynamic energy of
modern trends, various influences converge to create thought-provoking
works of art.

« POSEUTEO POSTER—a follow-up to Victionary's POSUTA POSTER—
features a compelling collection of work that celebrates the creativity and
talent behind Korea's striking poster designs. Whether you are a designer
or simply intrigued about contemporary Korean aesthetics, it offers a
fresh perspective on the power of visual communication.

AU $79.99 | NZ $90.00
9789887066156

538 Pages | Paperback
205 mm x 150 mm
Victionary




Everyday
Practice

Everyday Practice was founded by Kwon
Joonho, Kim Kyung-chul, Kim Eojinand a

small community thinking about the role of
design in the real world. Although its work is
based in graphic design, the studio does not
restrict itself to the two-dimensional space—
experimenting with various design methods
and applying its new-found knowledge to all of
its work.
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WORKS

WORKS is a Seoul-based a graphic design
studio established by Lee Yeon Jeong and
Lee Harim. They specialise in delivering
unique and resolute expressions across
cultural, artistic, and commercial domains.
Notable projects include their work in the
13th Gwangju Biennale and the National
Museum of Modern and Contemporary Art's
Watch and Chill to name a few.
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POSEUTEO POSTER
CONTEMPORARY POSTER DESIGNS FROM KOREA

Showcasing impactful and effective poster designs from South Korea,
POSEUTEOQO POSTER shines a spotlight on the new generation of graphic
design work inspired by unique Korean culture, elements, and aesthetics.

+ In the world of graphic design, Korean posters stand out as a unique
fusion of cultural identity and creative innovation. More than just
advertisements or announcements, they are windows into a society that
values artistic expression, rich heritage, and bold visual storytelling. From
the minimalist beauty of traditional calligraphy to the dynamic energy of
modern trends, various influences converge to create thought-provoking
works of art.

« POSEUTEO POSTER—a follow-up to Victionary's POSUTA POSTER—
features a compelling collection of work that celebrates the creativity and
talent behind Korea's striking poster designs. Whether you are a designer
or simply intrigued about contemporary Korean aesthetics, it offers a
fresh perspective on the power of visual communication.
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Hiroshige & Eisen. The Sixty-Nine
e~ i Stations along the Kisokaido

A ;[;B ,
P ‘% e Rhiannon Paget
! E B
3 f
g 5 : Bl In 1835, renowned woodblock print artist Keisai Eisen was commissioned to
create a series of works to chart the Kisokaido journey. After producing 24
— 1 E prints, Eisen was replaced by Utagawa Hiroshige, who completed the series
3 T T R of 70 prints in 1838.
e 218 T
5 + The Kisokaido route through Japan was ordained in the early 1600s by the
¢ G s ¥ country's then-ruler Tokugawa leyasu, who decreed that staging posts be
S N == 5 installed along the length of the arduous passage between Edo (present-
il h == E day Tokyo) and Kyoto. Inns, shops, and restaurants were established to
> s & provide sustenance and lodging to weary travelers.
I‘ £ ; L « Taken as a whole, The Sixty-Nine Stations collection represents not only a
VR T ( cnall masterpiece of woodblock practice, including bold compositions and an
. ~ G e experimental use of color, but also a charming tapestry of 19th-century

“y - = L Japan, long before the specter of industrialization.
- ' e + This TASCHEN edition revives the series with due scale and splendor.
Sourced from the only-known set of a near-complete run of the first

edition of the series, this legendary publication is reproduced in the finest
quality, bound in the Japanese tradition and with uncut paper. A perfect
companion piece to TASCHEN's One Hundred Famous Views of Edo, it is at
once a visual delight and a major artifact from the bygone era of Imperial
Japan.

AU $130.00 | NZ $145.00
9783754403136

236 Pages | Paperback
250 mm x 375 mm
TASCHEN
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Hiroshige & Eisen. The Sixty-Nine
e~ i Stations along the Kisokaido

A ;[;B ,
P ‘% e Rhiannon Paget
! E B
3 f
g 5 : Bl In 1835, renowned woodblock print artist Keisai Eisen was commissioned to
create a series of works to chart the Kisokaido journey. After producing 24
— 1 E prints, Eisen was replaced by Utagawa Hiroshige, who completed the series
3 T T R of 70 prints in 1838.
e 218 T
5 + The Kisokaido route through Japan was ordained in the early 1600s by the
¢ G s ¥ country's then-ruler Tokugawa leyasu, who decreed that staging posts be
S N == 5 installed along the length of the arduous passage between Edo (present-
il h == E day Tokyo) and Kyoto. Inns, shops, and restaurants were established to
> s & provide sustenance and lodging to weary travelers.
I‘ £ ; L « Taken as a whole, The Sixty-Nine Stations collection represents not only a
VR T ( cnall masterpiece of woodblock practice, including bold compositions and an
. ~ G e experimental use of color, but also a charming tapestry of 19th-century

“y - = L Japan, long before the specter of industrialization.
- ' e + This TASCHEN edition revives the series with due scale and splendor.
Sourced from the only-known set of a near-complete run of the first

edition of the series, this legendary publication is reproduced in the finest
quality, bound in the Japanese tradition and with uncut paper. A perfect
companion piece to TASCHEN's One Hundred Famous Views of Edo, it is at
once a visual delight and a major artifact from the bygone era of Imperial
Japan.

AU $130.00 | NZ $145.00
9783754403136

236 Pages | Paperback
250 mm x 375 mm
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Japanese Woodblock Prints

Andreas Marks

This book lifts the veil on a much-loved but little-understood art form by
presenting the 200 most exceptional Japanese woodblock prints in their
historical context.

« From mystical mountains to snowy passes, samurai swordsmen to sex
workers in shop windows, each piece is explored as a work of art in its
own right, revealing the stories and people behind the motifs. We
discover the four pillars of the woodblock print-beauties, actors,
landscapes, and bird-and-flower compositions-alongside depictions of
sumo wrestlers, kabuki actors, or enticing courtesans-rock stars who
populated the "floating world" and whose fan bases fueled the frenzied
production of woodblock prints.

+ We witness how, in their incredible breadth, from everyday scenes to
erotica, the martial to the mythological, these works are united by the
technical mastery and infallible eye of their creators and how, with
tremendous ingenuity and tongue-in-cheek wit, publishers and artists
alike fought to circumvent government censorship.

« This edition presents reproductions of the finest extant impressions from
the vaults of museums and private collections across the globe. Stunning
fold-outs invite us to study even the subtlest details, while extensive
descriptions guide us through this frantic period in Japanese art history.

AU $220.00 | NZ $240.00
9783754400661

630 Pages | Hardcover
340 mm x 250 mm
TASCHEN
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Hiroshige & Eisen. The Sixty-Nine
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g 5 : Bl In 1835, renowned woodblock print artist Keisai Eisen was commissioned to
create a series of works to chart the Kisokaido journey. After producing 24
— 1 E prints, Eisen was replaced by Utagawa Hiroshige, who completed the series
3 T T R of 70 prints in 1838.
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I‘ £ ; L « Taken as a whole, The Sixty-Nine Stations collection represents not only a
VR T ( cnall masterpiece of woodblock practice, including bold compositions and an
. ~ G e experimental use of color, but also a charming tapestry of 19th-century

“y - = L Japan, long before the specter of industrialization.
- ' e + This TASCHEN edition revives the series with due scale and splendor.
Sourced from the only-known set of a near-complete run of the first

edition of the series, this legendary publication is reproduced in the finest
quality, bound in the Japanese tradition and with uncut paper. A perfect
companion piece to TASCHEN's One Hundred Famous Views of Edo, it is at
once a visual delight and a major artifact from the bygone era of Imperial
Japan.

AU $130.00 | NZ $145.00
9783754403136

236 Pages | Paperback
250 mm x 375 mm
TASCHEN
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Hokusai. Thirty-six Views of Mount Fuji

Andreas Marks

Mount Fuji has long been a centerpiece of Japanese cultural imagination,

H  minyix and nothing captures this with more virtuosity than the landmark '
V;e“,“; of woodblock print series Thirty-six Views of Mount Fuji by Katsushika Hokusai

(¢ MountFuji (1760-1849).
I- . The Complete ‘ |

2 e * Therenowned printmaker documents 19th-century Japan with
ll Sechound- exceptional artistry and adoration, celebrating its countryside, cities,

> Aikeis people, and serene natural beauty. Produced at the peak of Hokusai's
'S e " artistic ambition, the series is a quintessential work of ukiyo-e that
. e N f earned the artist world-wide recognition as a leading master of his craft.

mont Fuji

+ Among only a few complete reprints of the series, this XL edition pays
homage to Hokusai's striking colors and compositions with
unprecedented care and magnitude. Bound in the Japanese tradition,
Thirty-six Views of Mount Fuji presents the original 36 plates plus the
additional 10 later added by the artist.

» The perfect companion piece to TASCHEN's One Hundred Views of Edo and
The Sixty-Nine Stations along the Kisokaido, this publication paints an
enchanting picture of pre-industrial Japan and is itself a stunning
monument to the art of woodblock printing.

AU $130.00 | NZ $145.00
9783754403150

224 Pages | Hardcover
250 mm x 375 mm
TASCHEN
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Hokusai. Thirty-six Views of Mount Fuji

Andreas Marks

Mount Fuji has long been a centerpiece of Japanese cultural imagination,

H  minyix and nothing captures this with more virtuosity than the landmark '
V;e“,“; of woodblock print series Thirty-six Views of Mount Fuji by Katsushika Hokusai

(¢ MountFuji (1760-1849).
I- . The Complete ‘ |

2 e * Therenowned printmaker documents 19th-century Japan with
ll Sechound- exceptional artistry and adoration, celebrating its countryside, cities,

> Aikeis people, and serene natural beauty. Produced at the peak of Hokusai's
'S e " artistic ambition, the series is a quintessential work of ukiyo-e that
. e N f earned the artist world-wide recognition as a leading master of his craft.

mont Fuji

+ Among only a few complete reprints of the series, this XL edition pays
homage to Hokusai's striking colors and compositions with
unprecedented care and magnitude. Bound in the Japanese tradition,
Thirty-six Views of Mount Fuji presents the original 36 plates plus the
additional 10 later added by the artist.

» The perfect companion piece to TASCHEN's One Hundred Views of Edo and
The Sixty-Nine Stations along the Kisokaido, this publication paints an
enchanting picture of pre-industrial Japan and is itself a stunning
monument to the art of woodblock printing.

AU $130.00 | NZ $145.00
9783754403150

224 Pages | Hardcover
250 mm x 375 mm
TASCHEN



Introducing BrandD from SendPoints Publishing
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BranD is an international bi-monthly magazine, focusing on Multidisciplinary Communication Design for businesses with English and Chinese versions, published in Hong
Kong by Sendpoints Publishing Co., Ltd. and distributed globally since 2012.

Every issue not only expends around numbers of high-quality visual features to seek the real content and values behind different forms of communications, but also includes
in-depth observation articles and columns from the industry’s leading organisations and individuals.






BranD No.77
THE RIGHT KIND OF WRONG

Sendpoints Publishing Co

The renowned British illustrator Chris Harnan noted that "While Al may
appear to pose a threat to the design and illustration industries, it could
also spark a counter-movement that champions the raw, imperfect beauty
of handcrafted creations."

» BranD collaborated with Chris Harnan and Hannes Dril3ner to make this
Artist Issue: The Right Kind of Wrong.

+ Chris Harnan provides 73 practical tips for illustrators, covering topics
such as the homogenization in the field of illustration, setting up a studio,
career planning, seeking inspiration, communicating with clients, drawing
techniques, the impact of Al on illustrators, just to name a few.

« With an open mind, he shares his experience of carving out his place in
illustration over the years.

AU $34.99 | NZ $39.99
9789887062660

200 Pages | Paperback
295 mm x 225 mm
SendPoints Publishing
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BranD No.77
THE RIGHT KIND OF WRONG

Sendpoints Publishing Co

The renowned British illustrator Chris Harnan noted that "While Al may
appear to pose a threat to the design and illustration industries, it could
also spark a counter-movement that champions the raw, imperfect beauty
of handcrafted creations."

» BranD collaborated with Chris Harnan and Hannes Dril3ner to make this
Artist Issue: The Right Kind of Wrong.

+ Chris Harnan provides 73 practical tips for illustrators, covering topics
such as the homogenization in the field of illustration, setting up a studio,
career planning, seeking inspiration, communicating with clients, drawing
techniques, the impact of Al on illustrators, just to name a few.

« With an open mind, he shares his experience of carving out his place in
illustration over the years.

AU $34.99 | NZ $39.99
9789887062660

200 Pages | Paperback
295 mm x 225 mm
SendPoints Publishing
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BranD No.76
THE WAY OF TYPEFACE IN NATURE

Sendpoints Publishing Co

In BranD 76, the editorial team focused on the type design in Japan and
explored its limitless possibilities given by nature.
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+ Itincludes 7 interviews, 3 group interviews with 16 designers, and 83
works, which provides readers with information about the type design in
Japan from multiple perspectives, and the trend of Japanese brands, the
consumer market, and designers in the selection and use of typefaces.

AU $34.99 | NZ $39.99
9789887062691

200 Pages | Paperback
295 mm x 225 mm
SendPoints Publishing
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has warked at an intericr design office and started to work
freelance since 2001, Miyama has specialized in the field
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DAIJIRO OHARA Fontlab

Daijire Ohara is a lapanese designer who majored in
Science of Design of Musashing Art University and
graduated in 2003, He established a personal studio
omamma at the same year. Centered on type design,
Ohara takes part in various fields ranging from graphic
design, ustration, exhibition, publication, and video
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ATIUSHI HIRAKD

WARIHUS OPINIONS

Muacbashd Galleria

sushi Hirang, an associate professor of Graphic Design at
Tama Art University, founded his own design firm
AFFORDANCE inc. in 2000 after a distinguished 16-year
amer at DRAFT, Since graduating from Tama Art University
in 2003, Hirano has developed a formidable reputation,
- specializing in graphic design with a strong emphasis an
branding, Wi design, and spatial design. His inmovatie work
as garnered numengus prestigious swands, including the
iy TOC Avand, the BAGDA New Deshgner Award, fhe S04

Award, and the Minister of Econarmy, Trade, and dustry
Award

AT S U S H I Blending into the
H IR AN 0 Landscape,

Presenting the Meaning




BranD No.76
THE WAY OF TYPEFACE IN NATURE

Sendpoints Publishing Co

In BranD 76, the editorial team focused on the type design in Japan and
explored its limitless possibilities given by nature.
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+ Itincludes 7 interviews, 3 group interviews with 16 designers, and 83
works, which provides readers with information about the type design in
Japan from multiple perspectives, and the trend of Japanese brands, the
consumer market, and designers in the selection and use of typefaces.

AU $34.99 | NZ $39.99
9789887062691

200 Pages | Paperback
295 mm x 225 mm
SendPoints Publishing







BranD No.78
DISCOVER FUTURE SENSORY DESIGN

Sendpoints Publishing Co

In the face of Al, the design industry is shrouded in anxiety caused by
uncertainty. Topics such as "the impact of Al on the design industry" have
received widespread discussion on social media, but there seems to be a
lack of positive and objective viewpoints. Can graphic designers still create
in a bold way today?

» To answer this question, the editorial team regarded BranD 78 as a
"research tool." Among the opinions collected in BranD 78, the team
found that designers have always been those who continue exploring
sensory experiences in design, so "how designers create sensory
experiences" was decided to be the theme.

« 2025 marks the 13th anniversary of BranD, and this is a gift for designers
around the world.

AU $34.99 | NZ $39.99
9789887062653

208 Pages | Paperback
295 mm x 225 mm
SendPoints Publishing
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BranD No.78
DISCOVER FUTURE SENSORY DESIGN

Sendpoints Publishing Co

In the face of Al, the design industry is shrouded in anxiety caused by
uncertainty. Topics such as "the impact of Al on the design industry" have
received widespread discussion on social media, but there seems to be a
lack of positive and objective viewpoints. Can graphic designers still create
in a bold way today?

» To answer this question, the editorial team regarded BranD 78 as a
"research tool." Among the opinions collected in BranD 78, the team
found that designers have always been those who continue exploring
sensory experiences in design, so "how designers create sensory
experiences" was decided to be the theme.

« 2025 marks the 13th anniversary of BranD, and this is a gift for designers
around the world.

AU $34.99 | NZ $39.99
9789887062653

208 Pages | Paperback
295 mm x 225 mm
SendPoints Publishing







BranD No.79
AS LOCAL AS POSSIBLE

Ltd., Sendpoints Publishing Co.,

As the momentum of globalisation slows, the vibrant energies within local
cultures are coming to the forefront. Local visual elements are gradually
emerging from the periphery to the center, becoming an indispensable part
of design.

+ To get rid of homogenization in the field of design, designers are keen to
explore visual elements within local culture. With the theme "As Local as
Possible," BranD 79 explores the sustainability of visual elements hidden
in Chinese culture from the perspective of designers.

AU $39.99 | NZ $44.99
9789887062646

200 Pages | Paperback
295 mm x 225 mm
SendPoints Publishing
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BranD No.79
AS LOCAL AS POSSIBLE

Ltd., Sendpoints Publishing Co.,

As the momentum of globalisation slows, the vibrant energies within local
cultures are coming to the forefront. Local visual elements are gradually
emerging from the periphery to the center, becoming an indispensable part
of design.

+ To get rid of homogenization in the field of design, designers are keen to
explore visual elements within local culture. With the theme "As Local as
Possible," BranD 79 explores the sustainability of visual elements hidden
in Chinese culture from the perspective of designers.

AU $39.99 | NZ $44.99
9789887062646

200 Pages | Paperback
295 mm x 225 mm
SendPoints Publishing
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PINO ALLIEVI

TASCHEN

Ferrari

Pino Allievi

Reaping the benefit of unrivalled access to photos and documents from the
Ferrari Archives and private collectors, this weighty tome tells the epic tales
behind Ferrari's protagonists and triumphs, past and present.

+ Edited by renowned sports journalist and writer Pino Allievi, it includes a
complete appendix of all of Ferrari's wins since 1947.

+ First published as a signed Collector's Edition, now available in an unlimited
edition.

» A project conceived in close collaboration with Ferrari, this stylish edition
features exclusive content from the Ferrari Archives and private collections
around the world. There's also a comprehensive, never-before-seen
appendix cataloging every victory since 1947.

« From thrilling triumphs on the racetrack to the meticulous craftsmanship
behind every model, this volume captures the essence of what makes
Ferrari the most coveted name in automotive history, a brand that
continues to push the limits of possibility. Whether you're a collector, an
enthusiast, or simply a lover of unparalleled design and performance, this
is the ultimate tribute to Ferrari's enduring legacy.

AU $300.00 | NZ $330.00
9783754401354

688 Pages

Hardcover

374 mm x 280 mm
TASCHEN
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INTRODUCTION

findir subliminal way of referencing the

Ferraris of the pasl, just like Sergio Pini
did, by making discreet use of a classie clement
inacontemporary context
This, for instance, happened with th
harsepawer hybrid supercar
created by the Sivle Centre, and likewise the FF
and the subsequent evolutions, the GTG4 1
the most outlandish “reds” evmr the Not to mention the Fiz Berlinetta, winner ol the
errari miivan for bread delivery, madein
eometrwcind on sahort whae! bass Compasso d'Oro designaward: e radical re
styling of the Californi wind the (88 GTB and the Spider, as well as the more
Portofine. With the LaFerrari. Manzoni's team realized that, in trving to reinterpre
tures from the past, like the classic fish mouth grille, and attempting o adapt them to the
present, the results were hanal and mavbe even not so attractive. This is why, in i
was worth taking inspiration from a car that was revolutionary in its day: the Fi
seater that we e F Ichampionship in g6 courtesy of Phil Hill, withits fa
ik nose” The stylistic reference was ot so much in the shape as in the coneept of a

central protruding panel from which two “nosteils”™  the air ducis

thereisonly one radiator. Thisis because, although Enzo Ferrari was firmly convineed that

form must follow function, he
occasionally allowed himself
outbursts of ereativity that
broke the rules. In im: ininga
Ferrari there has always been
the ambition o design son
thing modern and personal,

In any case, Ferrari
cars positively bristle with styl-
ing cues that have m

Pininfarina’s hand instantly

TIMELESS STYLE AND GLAMOUR

recognizable: “Rather than talki 4 observes Lorenzo Rar sl

“I would call it an approach to the company’s history that has gone through different style

The sketch shawrs an image of the Tou nce. & special
Oppasite: the 380 Modona bodywork de Abave: The sketch sh

e ertieon th 94 by the Maranallo Style Centre.

" . . more muscular 1960s; from
eras in over halfa century: from the rather naive 19508 1o the more muscular 1g6os: f

the harder, more geometrical ig70s and 1g8osto the powerful designelementsof the 19gos.

Over the years, Ferrari has produced everythingand its direct opposite ifyou go

i ill Bind it T read is that Pininfarina cre
looking for a square Fervari, you will find it The common thread is that Pininf;

i s | ¢ did so by interpreting the
ated cars that were extremely e o, simple and tasteful. He di 3 I

1 i ile Bertone
fashions of the day but never g pver the |u|a.|'.\<-n|||I\n-:uul-iq\.um\\hl] Ber

i ises 1 such as the Alfa
ol at coachbuilder —was producing virtuoso exercises in style such as o

Homea Carabo and the Lamborghini Marzal, Pininfarina was designing the

were less flat and geomet-
Module, which, although extreme, had more s¢ ulpred fo s that were | al an

ric. vetstill felt organic thanks to their soft, fluid features.

judged heir essential
Pininfarina’s creations for F {herefore, must be judged by ¢
o clegant.

i PRSIVe ul they are
elegance: they may be high-performance, aggressive cars b )
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Reaping the benefit of unrivalled access to photos and documents from the
Ferrari Archives and private collectors, this weighty tome tells the epic tales
behind Ferrari's protagonists and triumphs, past and present.

+ Edited by renowned sports journalist and writer Pino Allievi, it includes a
complete appendix of all of Ferrari's wins since 1947.

+ First published as a signed Collector's Edition, now available in an unlimited
edition.

» A project conceived in close collaboration with Ferrari, this stylish edition
features exclusive content from the Ferrari Archives and private collections
around the world. There's also a comprehensive, never-before-seen
appendix cataloging every victory since 1947.

« From thrilling triumphs on the racetrack to the meticulous craftsmanship
behind every model, this volume captures the essence of what makes
Ferrari the most coveted name in automotive history, a brand that
continues to push the limits of possibility. Whether you're a collector, an
enthusiast, or simply a lover of unparalleled design and performance, this
is the ultimate tribute to Ferrari's enduring legacy.
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Henri Cartier-Bresson: The Europeans

Henri Cartier-Bresson

For the first time in 70 years, the Fondation Henri Cartier-Bresson is
reissuing this emblematic work by Henri Cartier-Bresson.

« Published by Verve in 1955, three years after the resounding success of
The Decisive Moment, The Europeans brings together 114 photographs
taken by Henri Cartier-Bresson between 1950 and 1955 across ten
European countries. Taken during assignments for Harper's Bazaar, Life,
Holiday, and Paris Match, these images form a unique visual testimony of
post-war Europe in the midst of reconstruction.

* As with The Decisive Moment in 2024, the Fondation Henri Cartier-Bresson
now offers a reissue of The Europeans in a smaller, more manageable
and accessible format, while remaining faithful to the spirit of the original
edition.

« Seventy years after its first publication, this reissue provides a unique
opportunity to rediscover a major work of Henri Cartier-Bresson's oeuvre,
enriched with an unpublished text by Clément Chéroux that places the
work in its historical and artistic context.

AU $90.00 | NZ $100.00
9782959335136
156 Pages | Hardcover

Illustrated in black and white
throughout

230 mm x 170 mm
Fondation Henri Cartier-Bresson
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« Published by Verve in 1955, three years after the resounding success of
The Decisive Moment, The Europeans brings together 114 photographs
taken by Henri Cartier-Bresson between 1950 and 1955 across ten
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Holiday, and Paris Match, these images form a unique visual testimony of
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now offers a reissue of The Europeans in a smaller, more manageable
and accessible format, while remaining faithful to the spirit of the original
edition.

« Seventy years after its first publication, this reissue provides a unique
opportunity to rediscover a major work of Henri Cartier-Bresson's oeuvre,
enriched with an unpublished text by Clément Chéroux that places the
work in its historical and artistic context.

AU $90.00 | NZ $100.00
9782959335136
156 Pages | Hardcover

Illustrated in black and white
throughout

230 mm x 170 mm
Fondation Henri Cartier-Bresson



MARIO TESTINO

TASCHEN



Mario Testino. Ciao

Mario Testino

Widely regarded as one of the most influential fashion and portrait
photographers, Mario Testino is responsible for the creation of emblematic
images, transmitting emotion and energy in an open and intimate way.

» Throughout his four-decade career, Testino has been on a journey
beyond the world of fashion capturing Earth's traditions and cultures with
unparalleled access and an extraordinarily unique point of view.

* In Ciao, Testino handpicks his favorite images of Italy, a country that has
featured heavily in his life, from his friendships and breathtaking vistas to
quintessentially Italian iconic fashion shoots and Italians' ever-evolving
allure to their effervescent lifestyle.

» Featuring three sections, OUT AND ABOUT, IN FASHION, and AT SEA, the
result is a highly personal journey across the country through Testino's
lens paying homage to Italy, and its culture as well as a chronicle of 40
years of genre-defining photography.

MARIO TESTINO

AU $34.99 | NZ $39.99
9783754405024
192 Pages | Hardcover

TASCHEN 195 mm x 140 mm

TASCHEN
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AU $34.99 | NZ $39.99
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192 Pages | Hardcover
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Mediterranean Living

VARIED RESIDENCES IMMERSE READERS IN THE DIVERSE
ARCHITECTURAL AND DECORATIVE STYLES OF SOUTHERN
EUROPE

Laurence Dougier

Be inspired by new and superbly renovated homes and studios across the
Mediterranean.

» Travel to the heart of the Mediterranean and be inspired by the unique
homes and ateliers of celebrated artists, architects, designers and
artisans from all over the region. Spanning Provence and Corsica to Italy,
Croatia, the Balearic Islands, Greece, and Portugal, these varied
residences and studios immerse readers in the diverse architectural and
decorative styles of Southern Europe, blending authenticity with
modernity, natural tones with muted hues, raw materials with delicacy,
and sunlight with the sea.

« Author Laurence Dougier and photographer Nicolas Mathéus explore
minimalist houses designed by a rising generation of architects, including
Block 727, More Design Studio, and Atelier du Pont.

« Some brand new, some renovated gems, each one offers a new
experience of Mediterranean style and inspiration for homes everywhere.
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ARCHITECTURAL AND DECORATIVE STYLES OF SOUTHERN
EUROPE

Laurence Dougier

Be inspired by new and superbly renovated homes and studios across the
Mediterranean.

» Travel to the heart of the Mediterranean and be inspired by the unique
homes and ateliers of celebrated artists, architects, designers and
artisans from all over the region. Spanning Provence and Corsica to Italy,
Croatia, the Balearic Islands, Greece, and Portugal, these varied
residences and studios immerse readers in the diverse architectural and
decorative styles of Southern Europe, blending authenticity with
modernity, natural tones with muted hues, raw materials with delicacy,
and sunlight with the sea.

« Author Laurence Dougier and photographer Nicolas Mathéus explore
minimalist houses designed by a rising generation of architects, including
Block 727, More Design Studio, and Atelier du Pont.

« Some brand new, some renovated gems, each one offers a new
experience of Mediterranean style and inspiration for homes everywhere.
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Nathan Turner’s | Love Decorating
CREATING STYLISH, THOUGHTFUL, AND PERSONAL SPACES

Nathan Turner

Nathan Turner explores what makes an interior space beautiful—blending
English-Bohemian influences with vibrant global inspiration from
destinations around the world

+ Renowned designer Nathan Turner has spent his career crafting spaces
that reflect his clients’ personalities and passions, from beach bungalows
to Spanish villas to modern country farmhouses. In Nathan Turner’s | Love
Decorating, Turner offers readers an inside look at his design process,
from the seedling of initial ideas to the nuts-and-bolts challenges of
building a dream home.

« With personal anecdotes, stunning photography, and practical advice,
Turner shares how he creates homes that feel both stylish and livable.
Drawing influence from travels to Istanbul, Mexico City, and beyond, his
designs feel effortlessly curated yet deeply personal.

+ Unlike typical, polished, and unattainable design books, Nathan Turner’s |
Love Decorating embraces the imperfect journey of home design, making
it a must-read for anyone looking to bring personality and adventure into
their space.

AU $80.00 | NZ $90.00
9781419783982

288 Pages | Hardcover

Full-colour photographs throughout
267 mmx 216 mm

Abrams Books
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“Uptown” Apartment

Having started my career

as an antiques dealer, I'ma
maximalist at heart. This
client—and this space—gave
me the perfect excuse to wholly
lean inte that instinct and

go for it: more texture, layers,
and stoTy in every corner.
The process, from sourcing
toshopping to installing, was
pure joy. The homeowner
wanted a classic New York
apartment that felt sumptuous
and timeless, which was the
perfect jumping-off point. I
imagined a ladylike, layered
gpace—something one of
Truman Capote's "swans’
might have lived in—but
with my California-mests
Manhattan twist
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Tropical Penthouse

This wasn't my first project

in Singapore—I've been lucky
enough to work there on and off
for over a decade now—but each
time I return, I still feel abit of
that same wide-eyed wonder.
The city is dazzling a heady
mix of polished global glamour
and lush, untamed nature,
Things work differently there—
customs, shipping, even finding
the right installer can be a bit

of a puzzle—but that's half the
fun. It's part design project, part
cultural immersion.

Thas apartment wis perched om the eighth loos of

& chie building on Nassins Boad, Simgapore’s ver
s3am of Park Mvesme, But this building Beli inlismate,
umnlike ke towering glass bigh-rises we ollen ssss
clate with ey living. s windows are level with

the tres CATOpY, WrApRing the Bpace inw ild jungle
Eeliage. lvwas like designing s peabouse 1nechouse.

Monkeys weren's guite climbing scross the railing.
bus it felt closs,
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COASTAL GLAM

Becaase my client wanted o create her version of the
ek, 1 started thinking about usespreted pisoes
with buxe textures, brass details, and rich maeriaks,
Thai's ihe eool part of working widhs differend clients
with divergest points of view. As nvsch 3 | expase

them 1o tbings, they push me o plices | dos't usa

ally go. | pamped right into balancing the high-gloss
mcanents with clements thas belosg by the waters, The
brass bereer], modern velven bur stools, ard sk pen
damis brimg the podish. but they're soltened by big
doars of bsr and whibe 16 keep things breesy. A
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MODERN TOUCHES

Dhesigming this hosse made me realine thar s many
classic beachy elements ean feel super modern

12 a0 & bt berw pou mie them, Take steipes, foe
exammple. Nothing sxys “eeasal” quite like siripes,
right? Bt | chose things with a more abstraet, artful
seale and stitude, which perfectly blended with

the fimished exterior. (More on thar bebow ) T keep
things fresh and contemporary, | replaced seashells
aind whitewashed driftwood with bold lighting and
sophisricared furnirure 1hat stamds oul—except

far the clear chairs—ta keep it all feeling cool and
masdern but mever daged
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OLD-WORLD CHARM
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Nathan Turner’s | Love Decorating
CREATING STYLISH, THOUGHTFUL, AND PERSONAL SPACES

Nathan Turner

Nathan Turner explores what makes an interior space beautiful—blending
English-Bohemian influences with vibrant global inspiration from
destinations around the world

+ Renowned designer Nathan Turner has spent his career crafting spaces
that reflect his clients’ personalities and passions, from beach bungalows
to Spanish villas to modern country farmhouses. In Nathan Turner’s | Love
Decorating, Turner offers readers an inside look at his design process,
from the seedling of initial ideas to the nuts-and-bolts challenges of
building a dream home.

« With personal anecdotes, stunning photography, and practical advice,
Turner shares how he creates homes that feel both stylish and livable.
Drawing influence from travels to Istanbul, Mexico City, and beyond, his
designs feel effortlessly curated yet deeply personal.

+ Unlike typical, polished, and unattainable design books, Nathan Turner’s |
Love Decorating embraces the imperfect journey of home design, making
it a must-read for anyone looking to bring personality and adventure into
their space.

AU $80.00 | NZ $90.00
9781419783982

288 Pages | Hardcover

Full-colour photographs throughout
267 mmx 216 mm
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