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Calm for Busy Birds

Marion Deuchars, lllustrated by Marion Deuchars

Allow the delightful Bird to transport you to a calm place in this charming continuation of
the bestselling series.

Marion Deuchars completes her successful trilogy of health and wellbeing titles with
this guide to achieving a peaceful and connected state. Accompanied by the wryly
humorous Bird, Bat and Butterfly, she brings together mindfulness and meditation
techniques and encourages the reader to find a little space in their day to take care of
themselves.

e Marion has created all aspects of the book, from her quirky characters to the
handwritten text, making this a truly unique package that will sit perfectly alongside
her existing bestsellers Yoga for Stiff Birds and How to be a Fit Bird.

Over 100,000 copies sold of the first two titles in this series.

This is a friendly guide that covers everything from breath work to stretching ina
uniquely giftable package in a perennial lifestyle category.

AUS21.99 | NZ $24.99
9781837760510

84 Pages | Hardcover
Ilustrated In Colour
180 mm x 130 mm
Skittledog



SPECIAL MOMENTS

THE BEST MOMENTS ARE THE SIMPLE ONES:
THE SMELL OF FRESH COFFEE, A SWIM, THE
FEEL OF SUN ON YOUR FACE. YOU REMEMBER
THEM BECAUSE. IN THAT MOMENT, YOU WERE
FULLY THERE.

mmm

notes c{ Imna}

CALM THE CRITIC

THAT NAGGING VOICE IS NOT YOU. IT IS JUST
MENTAL NOISE. GIVE IT A SILLY NAME. WHEN IT
STARTS ITS MUTTERING, TELL IT TO GO AWAY.
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DARE TO DREAM

LOOKING AT THE SKY IS FREE.

FIND A COMFORTABLE SEAT OR

LIE DOWN AND SPEND FIVE MINUTES
JUST WATCHING THE CLOUDS OR
SUBTLE COLOUR CHANGES. WE ALL
SEE THE SAME SKY.



GROW SOMETHING NATURE'S TREASURE

PLANT A SEED OR CUTTING AND WATCH IT TREASURE IS ALL AROUND YOU, S0 SLOW

GROW. IT FEELS LIKE MAGIC. NO GARDEN DOWN AND START NOTICING. A LEAF, A SHELL,

NEEDED. A POT OR WINDOW BOX WILL DO. A PEBBLE OR A TWISTY TWIG. COLLECT A

START EASY,WITH HERBS OR TOMATOES. FEW AND ARRANGE THEM ON A TABLETOP.

(GROWING SOMETHING IS GROUNDING, PLAY WITH THE SHAPES THE SPACES,

THERAPEUTIC AND CONNECTS YOU TO NATURE. THE CONTRASTS. STEP BACK AND ENJOY IT,
YOU MADE A LITTLE PICTURE.




MOVE TOGETHER

HUMANS ARE SOCIAL CREATURES AND WE
LIKE MOVING TOGETHER: SINGING. DANCING,
EXERCISING OR EVEN BREATHING. WHEN YOU
MOVE IN TIME WITH OTHER PEOPLE.YOUR
BODY OFTEN RELAXES WITHOUT YOU TRYING.

How long. do
we ;fa() like
this?

v

MAKE A DATE

CARVE OUT SOME TIME IN YOUR
DIARY THAT IS JUST FOR YOU,
WHETHER IT IS A FULL DAY OR
JUST ONE HOUR. MAKE IT A TREAT
AND VISIT SOMEWHERE NEW:

A MUSEUM, A GALLERY, A PARK:
OR JUST STAY IN AND WATCH A
FAVOURITE FILM. PRIORITISE
YOU' TIME.
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THE BREATH

NOTICE YOUR BREATH. SLOWING IT
DOWN CAN QUICKLY CHANGE How You
FEEL. BREATHE IN THROUGH YOUR NOSE
AND THEN OUT THROUGH YOUR MOUTH.
KEEP IT COMFORTABLE, THEN LET EACH
BREATH LENGTHEN A LITTLE.

SLOW BREATHING SETTLES THE
FIGHT-OR-FLIGHT RESPONSE, LOWERS
HEART RATE AND BLOOD PRESSURE,
REDUCES STRESS AND HELPS YOU SLEEP.
IT IS SIMPLE AND IT WORKS.
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Calm for Busy Birds

Marion Deuchars, lllustrated by Marion Deuchars

Allow the delightful Bird to transport you to a calm place in this charming continuation of
the bestselling series.

Marion Deuchars completes her successful trilogy of health and wellbeing titles with
this guide to achieving a peaceful and connected state. Accompanied by the wryly
humorous Bird, Bat and Butterfly, she brings together mindfulness and meditation
techniques and encourages the reader to find a little space in their day to take care of
themselves.

e Marion has created all aspects of the book, from her quirky characters to the
handwritten text, making this a truly unique package that will sit perfectly alongside
her existing bestsellers Yoga for Stiff Birds and How to be a Fit Bird.

Over 100,000 copies sold of the first two titles in this series.

This is a friendly guide that covers everything from breath work to stretching ina
uniquely giftable package in a perennial lifestyle category.

AUS21.99 | NZ $24.99
9781837760510

84 Pages | Hardcover
Ilustrated In Colour
180 mm x 130 mm
Skittledog



A Hue-Themed Mood Journal for
Joy, Balance, and Well-Being



Colour Therapy

A HUE-THEMED MOOD JOURNAL FOR JOY, BALANCE, AND WELL-BEING

Momtaz Begum-Hossain

Colour Therapy is a vibrant, joy-inspiring wellness journal grounded in colour psychology
and designed to support emotion-based self-care.

e Colour Therapy: A Hue-Themed Mood Journal for Joy, Balance, and Well-Being is a fun
and engaging wellness journal with easy-to-use colour-themed sections that help
boost mood and combat depression.

e By pairing the psychology of colour with science-backed self-care, these unique
journaling prompts, themed mood trackers, and mindfulness exercises are specially
formatted to increase joy and balance.

¢ Chaptersinclude: Red = Find Your Energy: Energy-boosting rituals, movement-based
challenges, and a daily energy tracker; Orange = Be Creative: Find what makes you
feel more creative, embrace playfulness, and experiment with new things, and
develop a daily creativity routine; and Yellow = Feel Joy: Find out what makes you
happy, embrace positivity, try gratitude journaling, and discover affirmations, social
well-being reflections, and a happiness tracker.

AUS$29.99 | NZ $34.99

A Hue-Themed Mood Journal for 9781419792724
208 Pages | Paperback
Joy, Balance, and Well-Being 229 mm x 170 mm

Abrams Books



ENERGIZE YOUR DAY

Boost Y CO ﬁd Describe a situation where you lost your confidence and decided not to go
Our n ence through with something

What positive traits have friends, family, or colleagues observed
about you that make you feel good? Write them down on the blank
notes below. Reflect on these words whenever you need to boost
your energy, mood, and confidence.

D D - What triggered you to lose your confidence?
" R

What steps could you take to stop this happening again?




YELLOW

Celebrate
Your Joy

No hue captures the mood-boosting power of color
more than yellow. It radiates optimism, sparks joy,
and reminds you that there’s always light at the end
of the tunnel, even on dark days.

Yellow’s feel-good properties make it the perfect
color to prioritize in the mornings, putting you in a
positive frame of mind. In this chapter, you'll dive
into the smile-inducing qualities of yellow by
exploring joy, doing reflective exercises, and
planning your perfect day so you can shine a torch
on the bright side of life.



88

YELLOW CELEBRATE YOUR JOY

Design Your Perfect Day Choose one of these activities, why does it bring you joy?

How would you spend your dream 24 hours? Map out your ideal day by
assigning an activity to each time slot choosing only joy-inducing things
that you love to do. Don't forget sleeping!

What does joy feel like in your body?
8
@
o

“woo

-

3
Midnight

Midday
wol
How can you fit more joy-bringing activities into your every day life?
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Reclaim
Your Voice

Sometimes we intend to follow our head or our

heart, but outside noises can cloud our thoughts. In
its many hues, blue provides a key to unlock your
worries, replacing them with courage. Blue will
help you find your voice, the words and wishes you
want to express.

In this chapter, you'll be guided to release your
desires, embrace your honesty, and embody
self-expression. From recognizing your inner-most
thoughts to creating permission slips that allow you
to reclaim your voice.




RECLAIM YOUR VOICE

Blue Meditation SR

Meditation can help bring you clarity, which makes it easier to express yet it has the power to guide your wisdom.
yourself and reclaim your voice. Begin by clearing your mind with this
breathing exercise then follow the guided meditation on the opposite page.

Breathe in while counting to three. Hold for three. Then release
and breathe out for three. Repeat this exercise for a minute to calm

your body and focus your mind. Picture a bright white light in place of your
voice box. Allow it to expand until it filters

into every cell of your body.
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RECLAIM YOUR VOICE

What was your overall outlook? Which weather did you experience the most?

What triggered stormy weather and how did you communicate your feelings on
those days?

Were there days when your weather changed during the day?
How did this feel?

On sunny days, what uplifted your emotions?




Colour Therapy

A HUE-THEMED MOOD JOURNAL FOR JOY, BALANCE, AND WELL-BEING

Momtaz Begum-Hossain

Colour Therapy is a vibrant, joy-inspiring wellness journal grounded in colour psychology
and designed to support emotion-based self-care.

e Colour Therapy: A Hue-Themed Mood Journal for Joy, Balance, and Well-Being is a fun
and engaging wellness journal with easy-to-use colour-themed sections that help
boost mood and combat depression.

e By pairing the psychology of colour with science-backed self-care, these unique
journaling prompts, themed mood trackers, and mindfulness exercises are specially
formatted to increase joy and balance.

¢ Chaptersinclude: Red = Find Your Energy: Energy-boosting rituals, movement-based
challenges, and a daily energy tracker; Orange = Be Creative: Find what makes you
feel more creative, embrace playfulness, and experiment with new things, and
develop a daily creativity routine; and Yellow = Feel Joy: Find out what makes you
happy, embrace positivity, try gratitude journaling, and discover affirmations, social
well-being reflections, and a happiness tracker.

AUS$29.99 | NZ $34.99

A Hue-Themed Mood Journal for 9781419792724
208 Pages | Paperback
Joy, Balance, and Well-Being 229 mm x 170 mm

Abrams Books
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Billy Bat Volume 3

Naoki Urasawa and Takashi Nagasaki, Translated by Giuseppe di Martino

From superstar creators comes one of the most anticipated manga-a millennia-sprawling
conspiracy thriller. All the Light We Cannot See meets historical figures you all know:
Einstein, Walt Disney, Lee Harvey Oswald, and even Jesus Christ.

e Ahistorical conspiracy thriller meta manga spanning multiple millennia following a
Japanese-American comics artist’s search for the truth regarding the origins of his
character “Billy Bat.”

e The Bat appears again in 16th-century Feudal Japan. Kanbei, the fastest ninja in the
Iga province, has been tasked by Lord Momochi to slip through a devastating siege by
“Great Unifier” Oda Nobunaga and deliver ascroll that could alter the course of
history.

¢ Pursued in bloodlust by childhood friends and tormented by both his memories and
the strange hallucinations of an imaginary bat, will he be able to prevent the
prophetic “Bat Tome” from falling into the wrong hands?

¢ The third volume in the sprawling genre-defying historical epic that transcends time
and space.

AUS$21.99 | NZ $24.99
9781419780189

224 Pages | Paperback

Ages 16 And Up, Grades 11 to 17

Black-and-white Illustrations Throughout; 4-page
Full-colour Insert
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Billy Bat Volume 3

Naoki Urasawa and Takashi Nagasaki, Translated by Giuseppe di Martino

From superstar creators comes one of the most anticipated manga-a millennia-sprawling
conspiracy thriller. All the Light We Cannot See meets historical figures you all know:
Einstein, Walt Disney, Lee Harvey Oswald, and even Jesus Christ.

e Ahistorical conspiracy thriller meta manga spanning multiple millennia following a
Japanese-American comics artist’s search for the truth regarding the origins of his
character “Billy Bat.”

e The Bat appears again in 16th-century Feudal Japan. Kanbei, the fastest ninja in the
Iga province, has been tasked by Lord Momochi to slip through a devastating siege by
“Great Unifier” Oda Nobunaga and deliver ascroll that could alter the course of
history.

¢ Pursued in bloodlust by childhood friends and tormented by both his memories and
the strange hallucinations of an imaginary bat, will he be able to prevent the
prophetic “Bat Tome” from falling into the wrong hands?

¢ The third volume in the sprawling genre-defying historical epic that transcends time
and space.

AUS$21.99 | NZ $24.99
9781419780189

224 Pages | Paperback

Ages 16 And Up, Grades 11 to 17

Black-and-white Illustrations Throughout; 4-page
Full-colour Insert
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Jagaaan Volume 1

Muneyuki Kaneshiro, Translated by Nube Consulting, lllustrated by
Kensuke Nishida

Author Muneyuki Kaneshiro (creator of the super-hit soccer anime Blue Lock, the battle
royale manga As the Gods Will-with over 5 million copies sold-and the award-winning
series Bokutachi ga Yarimashita) and rising star illustrator Kensuke Nishida (| Am a Hero in
Nagasaki) team up to delivers a fiercely explosive story about the carnal impulses that
explores mankind's dark desires-blurring human and inhumane.

¢ Police officer Shintaro Jagasaki lives a stable life with a girl he's dated for years. Their
future seems all mapped out-marriage, a family, children-but it all feels unbearably
dull. With a few screws loose (and his frequent fantasy to open fire on civilians to
show for it), Jagasaki's mind is anything but stable.

¢ Anewly made monster and mentally unstable, Jagasaki becomes an antihero of
ambiguous morals and dark impulses.

¢ Aword-of-mouth staple of “beautifully drawn” and “best manga art” posts on fan
forums and review channels. Netizens have been long clamoring for an English
release.

e Muneyuki Kaneshiro is the mastermind behind the smash-hit soccer anime-
manga Blue Lock, a series with nearly 1 million copies sold on Bookscans.

e Eachvolume torelease every three months. AUS$21.99 [ NZ $24.99

9781419786389

192 Pages | Paperback

Black-and-white Illustrations Throughout
191 mm x 127 mm

Kana
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Jagaaan Volume 1

Muneyuki Kaneshiro, Translated by Nube Consulting, lllustrated by
Kensuke Nishida

Author Muneyuki Kaneshiro (creator of the super-hit soccer anime Blue Lock, the battle
royale manga As the Gods Will-with over 5 million copies sold-and the award-winning
series Bokutachi ga Yarimashita) and rising star illustrator Kensuke Nishida (| Am a Hero in
Nagasaki) team up to delivers a fiercely explosive story about the carnal impulses that
explores mankind's dark desires-blurring human and inhumane.

¢ Police officer Shintaro Jagasaki lives a stable life with a girl he's dated for years. Their
future seems all mapped out-marriage, a family, children-but it all feels unbearably
dull. With a few screws loose (and his frequent fantasy to open fire on civilians to
show for it), Jagasaki's mind is anything but stable.

¢ Anewly made monster and mentally unstable, Jagasaki becomes an antihero of
ambiguous morals and dark impulses.

¢ Aword-of-mouth staple of “beautifully drawn” and “best manga art” posts on fan
forums and review channels. Netizens have been long clamoring for an English
release.

e Muneyuki Kaneshiro is the mastermind behind the smash-hit soccer anime-
manga Blue Lock, a series with nearly 1 million copies sold on Bookscans.

e Eachvolume torelease every three months. AUS$21.99 [ NZ $24.99

9781419786389

192 Pages | Paperback

Black-and-white Illustrations Throughout
191 mm x 127 mm

Kana
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Masasumi Kakizaki

Hideout

Masasumi Kakizaki, Translated by Nube Consulting

Deep in the rainforest of a southern resort island, where bones of forgotten soldiers
abound, another corpse is nothing special. A young couple grieves the death of their
young son, but the husband sets out in search of a waterfall said to bring those who see it
newfound happiness. The wife is a skeptic, opposed to the trek, but "anything to start
afresh," he says, so they try it. Anything . ..

* Horror manga has established genre fans, especially in the popular wake of Juniji Ito. A
story familiar to fans of The Shining, an uncanny environment causes a family’s
psychedelic unraveling. Has the potential reach for wider mainstream appeal.

* Bestselling manga such as /bitsu, Homunculus, and Drifting Classroom, tap into the
same mature audience for art-forward, spine-tingling horror. Hits just the right tone
for fans craving slasher thrillers in classic likeness of Halloween, Texas Chainsaw
Massacre, and Scream.

¢ Afast-paced survival horror-thriller manga with twists on every corner. For fans of
the movie The Shining and The Texas Chainsaw Massacre.

Full-colour pages from the magazine serialization, fully preserved!

AU $29.99 | NZ $34.99
9781419785702
224 Pages | Paperback

Black-and-white Illustrations Throughout; 8-page
Full-colour Insert

210 mmx 149 mm
Kana
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Masasumi Kakizaki

Hideout

Masasumi Kakizaki, Translated by Nube Consulting

Deep in the rainforest of a southern resort island, where bones of forgotten soldiers
abound, another corpse is nothing special. A young couple grieves the death of their
young son, but the husband sets out in search of a waterfall said to bring those who see it
newfound happiness. The wife is a skeptic, opposed to the trek, but "anything to start
afresh," he says, so they try it. Anything . ..

* Horror manga has established genre fans, especially in the popular wake of Juniji Ito. A
story familiar to fans of The Shining, an uncanny environment causes a family’s
psychedelic unraveling. Has the potential reach for wider mainstream appeal.

* Bestselling manga such as /bitsu, Homunculus, and Drifting Classroom, tap into the
same mature audience for art-forward, spine-tingling horror. Hits just the right tone
for fans craving slasher thrillers in classic likeness of Halloween, Texas Chainsaw
Massacre, and Scream.

¢ Afast-paced survival horror-thriller manga with twists on every corner. For fans of
the movie The Shining and The Texas Chainsaw Massacre.

Full-colour pages from the magazine serialization, fully preserved!

AU $29.99 | NZ $34.99
9781419785702
224 Pages | Paperback

Black-and-white Illustrations Throughout; 8-page
Full-colour Insert

210 mmx 149 mm
Kana
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The Gentleman, the Cat & the Tearoom Volume 1

Molicoross, Translated by Minna Lin

Meet shy gentleman Taki and his cat, Keemun. Together they brighten the day of stressed
customers with lovely pastries and a warm cuppa. A delightful slice-of-life manga perfect
for tea and cat lovers.

¢ In alittle café slotted between city buildings, a gentleman and his cat have carved a
space for themselves. Taki, the shy and softspoken owner of the establishment, runs
the small café with the help of his cat, Keemun.

e Together they greet customers and serve the perfect pairing of tea and snack while
helping visitors with whatever ails them. Usually, all it takes is a quiet chat and one of
Taki’s meticulously brewed cups of tea.

e Winner of the 2025 Rakuten Kobo E-book Next Breakout Comic Award, this story has
captured the hearts of many.

e “Cat manga” make reliable bestsellers. Notably, A Man and His Cat had great success
by combining similar elements of a comfy cat, a handsome old man (silver fox), and
relaxation.

e Fur volumes ongoing. Releases every three months.

AU $24.99 | NZ $29.99

9781419792182

160 Pages | Paperback

Ages 13 And Up, Grades 8 And Up
Black-and-white Illustrations Throughout
210 mmx 149 mm

Kana
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The Gentleman, the Cat & the Tearoom Volume 1

Molicoross, Translated by Minna Lin

Meet shy gentleman Taki and his cat, Keemun. Together they brighten the day of stressed
customers with lovely pastries and a warm cuppa. A delightful slice-of-life manga perfect
for tea and cat lovers.

¢ In alittle café slotted between city buildings, a gentleman and his cat have carved a
space for themselves. Taki, the shy and softspoken owner of the establishment, runs
the small café with the help of his cat, Keemun.

e Together they greet customers and serve the perfect pairing of tea and snack while
helping visitors with whatever ails them. Usually, all it takes is a quiet chat and one of
Taki’s meticulously brewed cups of tea.

e Winner of the 2025 Rakuten Kobo E-book Next Breakout Comic Award, this story has
captured the hearts of many.

e “Cat manga” make reliable bestsellers. Notably, A Man and His Cat had great success
by combining similar elements of a comfy cat, a handsome old man (silver fox), and
relaxation.

e Fur volumes ongoing. Releases every three months.

AU $24.99 | NZ $29.99

9781419792182

160 Pages | Paperback

Ages 13 And Up, Grades 8 And Up
Black-and-white Illustrations Throughout
210 mmx 149 mm

Kana
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Cat's Eye Omnibus Volume 4 (Three Volumes in
One)

(MANGA)

Tsukasa Hojo, Translated by Andrew Charles Love

The manga classic Cat’s Eye finally arrives in a gorgeous deluxe English-language omnibus
edition. Watch the Cat’s Eye anime on Hulu and Disney+

¢ Aromance sitcom classic by living legend Tsukasa Hojo, Cat’s Eye!

¢ Sisters Rui, Hitomi, and Ai are determined to retrieve their father’s stolen art that’s
been scattered internationally. Likewise, though, there’s Hitomi’s boyfriend,
Detective Toshio, who is equally determined to catch Cat’s Eye so he can marry
Hitomi. In a twist of fate and a clever trap, Cat’s Eye find themselves sitting across the
table from Detective Toshio with nowhere to run!

¢ Full of the same lovable hijinks, this volume brings higher stakes for these thick-as-
thieves sisters and their devoted yet dunce police force. How much longer can Hitomi
and Toshio avoid Cat’s Eye before they look each other in the face?

e Known for his exceptional storytelling, Hojo is also the mastermind behind the iconic
series City Hunter, showcasing his remarkable ability to weave thrilling narratives full
of action and intrigue.

AU S$49.99 | NZ $54.99

9781419786358

580 Pages | Paperback

Black-and-white Illlustrations Throughout;

4-page Full-colour Insert

Kana
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Cat's Eye Omnibus Volume 4 (Three Volumes in
One)

(MANGA)

Tsukasa Hojo, Translated by Andrew Charles Love

The manga classic Cat’s Eye finally arrives in a gorgeous deluxe English-language omnibus
edition. Watch the Cat’s Eye anime on Hulu and Disney+

¢ Aromance sitcom classic by living legend Tsukasa Hojo, Cat’s Eye!

¢ Sisters Rui, Hitomi, and Ai are determined to retrieve their father’s stolen art that’s
been scattered internationally. Likewise, though, there’s Hitomi’s boyfriend,
Detective Toshio, who is equally determined to catch Cat’s Eye so he can marry
Hitomi. In a twist of fate and a clever trap, Cat’s Eye find themselves sitting across the
table from Detective Toshio with nowhere to run!

¢ Full of the same lovable hijinks, this volume brings higher stakes for these thick-as-
thieves sisters and their devoted yet dunce police force. How much longer can Hitomi
and Toshio avoid Cat’s Eye before they look each other in the face?

e Known for his exceptional storytelling, Hojo is also the mastermind behind the iconic
series City Hunter, showcasing his remarkable ability to weave thrilling narratives full
of action and intrigue.

AU S$49.99 | NZ $54.99

9781419786358

580 Pages | Paperback

Black-and-white Illlustrations Throughout;

4-page Full-colour Insert

Kana
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City Hunter Omnibus Volume 4 (Three Volumes in
One)

(MANGA)

Tsukasa Hojo, Translated by David Evelyn

The era-defining manga classic in a gorgeous, deluxe English-language omnibus edition.
James Bond meets Lupin the Third! Watch the City Hunter anime on Crunchyroll; live-
action film on Netflix.

¢ What suddenly fell from the sky onto Ryo's car was-unbelievably-a "bride""! She turns
out to be an immunologist on the run from unknown pursuers, and Ryo ends up
taking on a guard role. But when he immediately tries to sneak into her bed that
night, he carelessly gets stung by a poisonous hornet under her possession. He
hurriedly injects himself with an antidote, but since the drug is incomplete, it has an
outrageous side effect .. . Ryo's greatest Mokkori crisis ever!

e TsukasaHojo is a superstar creator known for Cat’s Eye and City Hunter, two
generation-defining manga that helped shape the golden age of Weekly Shonen Jump.
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Ghost Stories of an Antiquary

THE COMPENDIUM

Adapted by Leah Moore and John Reppion

An anthology of eight spine-chilling ghost stories by M.R. James adapted into graphic-

S novel form.

e [t'stime to draw the curtains, curl up by the fire, and enter the sinister world of that
master of the English ghost story, M.R. James. Just make sure that you've locked the
back door...

e As an academic medieval historian (of the sort often featured in his stories), he turned
his back on Victorian schlock-horror sensationalism, in favour of a subtler form of
creeping shivers and uncanny fear that has guaranteed the endurance of his
supernatural tales.

* Now Leah Moore & John Reppion have extended that influence into the graphic-novel
form with Ghost Stories of an Antiquary: The Compendium, a collection of eight
powerful adaptations of his most famous and spine-chilling tales.

e Reimagined in a wide variety of graphic styles by Aneke, Kit Buss, Al Davison, Meghan
Hetrick, George Kambadais, Abigail Larson, Fouad Mezher, and Alisdair Wood, this
anthology hauntingly evokes the singular dread of what James himself simply called
“the ominous thing”...

A Graphic Collection of Short Stories by VIzR: James
Adapted by L.eah Moore and John Reppion

| ' AU $44.99 | NZ $49.99
TEE COMPENDI | )
IHE COMPENDIUM ‘ 9781914224416

144 Pages | Hardcover

_____ .,,.,_m...___._.< e ;X\C:--m—m-m- J Colour Illustrations Throughout
e — e —

e 241 mm x 165 mm
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That night, Stephen had a curious dream. 1t was kept locked, but the upper half of the
door was glazed, and the curtain which used

to hang there was long gone.

At the end of the passage at the top of
[ the house, in which his bedroom was situated,

there was an obd disused bathroom.
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The moon was shining through the window, and he was

gazing at a terrible figure which lay in the bath.
Vi /.
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KNOWS HIS ART.

T have little doubt that whist
was plaged and tobacco smoked.

IT'S REALLY A VERY
GOOD PIECE OF WORK,
WILLIAMS; IT HAS QUITE
A FEELING OF THE

GOT IT FROM BRITNELL ON
APPROVAL, BUT I’M NOT
ENTIRELY SOLD ON IT.

T MEAN, IT'S RATHER
TOO GROTESQUE, BUT
IT'S SOMEHOW VERY
IMPRESSIVE.

THE LIGHT IS
ADMIRABLY MANAGED,
AND THE FIGURE, TOO-

When his guests left, Williams

The picture bay face upwards on the
had some work stit to do.

table where ©arwood had put it.

Lt was past midnight when he decided to turn
in, and he had just lit his bedroom candle.

What he saw made him very nearly
drop the candle on the floor.




Ghost Stories of an Antiquary

THE COMPENDIUM

Adapted by Leah Moore and John Reppion

An anthology of eight spine-chilling ghost stories by M.R. James adapted into graphic-

S novel form.

e [t'stime to draw the curtains, curl up by the fire, and enter the sinister world of that
master of the English ghost story, M.R. James. Just make sure that you've locked the
back door...

e As an academic medieval historian (of the sort often featured in his stories), he turned
his back on Victorian schlock-horror sensationalism, in favour of a subtler form of
creeping shivers and uncanny fear that has guaranteed the endurance of his
supernatural tales.

* Now Leah Moore & John Reppion have extended that influence into the graphic-novel
form with Ghost Stories of an Antiquary: The Compendium, a collection of eight
powerful adaptations of his most famous and spine-chilling tales.

e Reimagined in a wide variety of graphic styles by Aneke, Kit Buss, Al Davison, Meghan
Hetrick, George Kambadais, Abigail Larson, Fouad Mezher, and Alisdair Wood, this
anthology hauntingly evokes the singular dread of what James himself simply called
“the ominous thing”...

A Graphic Collection of Short Stories by VIzR: James
Adapted by L.eah Moore and John Reppion

| ' AU $44.99 | NZ $49.99
TEE COMPENDI | )
IHE COMPENDIUM ‘ 9781914224416

144 Pages | Hardcover

_____ .,,.,_m...___._.< e ;X\C:--m—m-m- J Colour Illustrations Throughout
e — e —

e 241 mm x 165 mm

SelfMadeHero







THE

NDERT.

H MEYER ~ CAROLINE DELABIE

9

4 v771 |

The Undertaker Volume 2

THE OGRE OF CAMP SUTTER & THE SHADOW OF HIPPOCRATES
Xavier Dorison, lllustrated by Ralph Meyer

In volume two of this exciting graphic novel series, Jonas Crow-the West's most cynical
undertaker-just wants to enjoy the quiet life of a traveling mortician. His hearse is fixed,
his vulture is content, and the chaos of his last job is behind him. But peace is a luxury a
man with Jonas's past can't afford.

¢ Thesilence is shattered when an old colonel delivers a chilling revelation: the "Ogre of
Camp Sutter," a monstrous surgeon from the Civil War thought to be long dead, is still
breathing. For Jonas, this isn't just a shock-it's a summons. Because he's the one who
let the Ogre get away.

¢ The hunt for the rogue surgeon takes a desperate turn when Rose, Jonas's companion
and moral compass, is taken hostage. To save her, Jonas must enter a psychological
house of mirrors.

e Collecting the next two chapters of the acclaimed series in a single, escalating
narrative arc. Enter Dr. Quint, the "Ogre"-a genius, a sadist, and a man who believes
he is playing God in the Wild West.

e Explore the scars left by the Civil War as Jonas confronts the solider he once was.
From the claustrophobic tension of a surgeon’s clinic to the sweeping landscapes of
the the American West, Ralph Meyer’s art captures every grit-soaked detail.

AUS$42.99 | NZ $46.99
9781419788963

112 Pages | Hardcover

Full-colour lllustrations Throughout
260 mm x 200 mm

Abrams ComicArts
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After Britannia

A JOURNEY ALONG HADRIAN’S WALL

Alistair Moffat, lllustrated by Joanna Lisowiec

Join Alistair Moffat on a journey along Hadrian's Wall as he writes a new history of
Scotland and northern England.

¢ The story both begins an ends in the shadow of Hadrian’s Wall, the largest Roman
monument in the Britain. Historian Alistair Moffat leads readers on a journey through
ancient texts, tales and novels that have shared understandings around the rise of
England, Scotland and Wales.

¢ This narrative examines the province once known as Britannia—a name given by the
Romans to the island of Great Britain- made up of acivilization not obliterated by
centuries of migration and conquest, and certainly not forgotten.

¢ Beginning in Jarrow on the River Tyne, at the monastery where Bede wrote the
definitive Ecclesiastical History of the English People in the early 8th century, we
travel westwards along the length of the Wall. We'll encounter the ghosts of Roman
legionaries, Celtic monks and Anglo-Saxon kings, as well as the researchers and
archaeologists working to uncover and understand the Wall's secrets. Travelling along
ancient roads reveals new perspectives on Roman Britain and its aftermath.

AUS$39.99 | NZ $44.99
9780500030332

240 Pages | Hardcover
21 Illustrations

198 mm x 129 mm
Thames and Hudson Ltd
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CHAPTER 1

is a substantial thread that might guide usthrough thelabyrinth
that links the fall of the Roman province with the glittering
kingdom of Northumbria that took shape in the 7th century.

Construction began in 122 and it was more or less continu-
ously manned until the carly §th century, and in places well
beyond then. Byjourneying along the Great Wall from Jarrow,
ncar the mouth of the Tyne, to Carlisle in the west, it is pos-
sible to piecetogether something of the story ofhow Britannia
became Britain.

The last well-guarded pay wagonstrundled along the mili-
tary road behind the Wall some time around 402, the most
recently minted coins of that date stamped with the head of
the emperor, Honorius. No more appear to have arrived from
thesouth afterthat date. Soldiersinthe garrisons of the Wall’s
seventeen forts had seen timeswhen cash had failed toarrive
before, and it seems unlikely that they realized immediately
that imperial rule would never return. Inany case, soldiering
had changed. When the Wall was first built, policy had dic-
tated that its garrisons would all be troops raised elsewherein
Europe. Native levies policing native populations wascleadya
recipe for difficulties. By the 4th century, however, everything
had changed, and the units on the Wall had all been born and
bred in Britain. Soldicring had become afamily businesswith
sons following their fathers into uniform. Command, like
laterlordshipand kingship, had also become hereditary. Old
names and probably old standards persisted over centuries.
The Notitia dignitarum (literally, the ‘Ascertaining of Ranks')
was compiled in the 4th century and it lists the names of the
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CHAPTER II

twas a good place and a good way to begin my journcy
along Hadrian’s Wall, even though itwas not part of it. I'd

driventhrough the Tyne Tunnel and the industrial sprawl of
Jarrow on the south bank of the river to find the place where
history began, where the first coherent understanding of how
Britannia became Britain was conceived and written down.
I'd parked by the side of a busy road to visit St Paul's Church.
Defended from what medieval monks called ‘the tumult of the
world’ by a screen of broad-leaved trees, it seemed a curious
building, not large but substantial. Two rectangular chapels
with a blunt, dumpy tower connecting them were abutted
on one side by a series of tall but ruined walls. Much of the
stone had been darkened by centuries of smoke from nearby
industry, but most of it looked to me as though it had been
cut and shaped by Roman masons centuries before chimneys
belched coal smoke. The depot fort at Arbeiain South Shiclds
was only a mile or two to the cast and clearly much handy
building material had been robbed out of it. Towering overthe
northern edge of this sacred site was a vast pylon, more than
60 metres (200 feet) high, its sixarms carrying thick electric

38
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CHAPTER II

THE HISTORY MAN

sense of the scale of Pictish political and military power came
to light in a serics of dramatic discoveries.

A team of archacologists from Aberdeen University began
to excavate the hillfort on Tap o’ Noth, on the northern edge
of the Grampian massif in western Aberdeenshire. A citadel
on the summit, surrounded by massive cairn-like deposits of
stones, was thought to be much eadier, perhaps from the Iron
Age, or the late Bronze Age. Butwhen a series of sophisticated
investigations using modern technology were carried out and
analysed, the results forced a radical rethink of how powerful
and how well organized the Pictish kingdoms were in the 5th
and 6th centuries.

The fort turned out to be enormous, with a wide, looping
perimeter enclosing almost 7 hectares (over 17 acres), and it
contained at least 800 hut platforms, sufficient accommoda-
tion for more than 4,000 people. Scotland had to wait until the
12th century for other settlements of a similar size. Nothing
approaching this scale has beenfound anywhere in post-Roman
Britain. The ditches around Cadbury Castle in the south of
England enclose 2.8 hectares (7 acres) and the dramatic fort
at Tintagel, off the Cornish coast, is 2 hectares (§ acres). One
historian has recently commented that Tap o' Noth ‘makes
Tintagel looklike a pillbox’. The Aberdeen Universityarchae-
ologists had discovered by farthe greatestcitadel of Dark Ages
Britain. The powerful Pictish kingdoms ofthe north presented
amuch greaterthreat than the Angles, Saxons and Jutesdid to
Britannia, as it slowly evolved into Britain.
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The Computer

A HISTORY FROM THE 17TH CENTURY TO TODAY

Jens Miiller

From analog to digital, mainframes to mobile phones-with photos, ads, and concept
drawings of inventions that ushered in the digital era, this visual survey of the Information
Age reveals how the computer and the Internet irreversibly transformed our world.

¢ The story of the evolution of machines in computer history is full of the disruptive
innovations that have led to today's world. From the early beginnings of computing to
the bulky mainframe to the personal computer era, we now live in an almost entirely
digital age.

e The Computer explores steps from the first ideas of a calculating machine in the 19th
century and early experiments with autonomous driving in the 1920s to oversized
office computers in the 1950s to laptops and wearables of today. Jens Miiller delivers
a visual understanding of the emergence of the Information Age.

e Afascinating read, this book acknowledges the computer's stupendous power and
social impact. For techies and everyone interested in culture, economics, politics, and

Western Electric
is cr‘os§i111g ;}It}\\lgplmnc science, itillustrates how we got here today and helps us ask better questions about
with a set. .
— where we will be tomorrow.

AU $110.00 | NZ $120.00
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472 Pages | Hardcover
315 mm x210 mm
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Microchip
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»The chip has changed the
world as decisively as did
the telephone and the auto-
mobile. And unlike many
modemn inventions, we know
exactly who gave it to us,
But in the microelectronic
age, Jack Kilby and Bob
Noyce symbolize, if any-
thing, only the modern lack
of interest in the humans
behind the machines.«
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The Computer

A HISTORY FROM THE 17TH CENTURY TO TODAY

Jens Miiller

From analog to digital, mainframes to mobile phones-with photos, ads, and concept
drawings of inventions that ushered in the digital era, this visual survey of the Information
Age reveals how the computer and the Internet irreversibly transformed our world.

¢ The story of the evolution of machines in computer history is full of the disruptive
innovations that have led to today's world. From the early beginnings of computing to
the bulky mainframe to the personal computer era, we now live in an almost entirely
digital age.

e The Computer explores steps from the first ideas of a calculating machine in the 19th
century and early experiments with autonomous driving in the 1920s to oversized
office computers in the 1950s to laptops and wearables of today. Jens Miiller delivers
a visual understanding of the emergence of the Information Age.

e Afascinating read, this book acknowledges the computer's stupendous power and
social impact. For techies and everyone interested in culture, economics, politics, and

Western Electric
is cr‘os§i111g ;}It}\\lgplmnc science, itillustrates how we got here today and helps us ask better questions about
with a set. .
— where we will be tomorrow.

AU $110.00 | NZ $120.00
9783754406755

472 Pages | Hardcover
315 mm x210 mm
TASCHEN
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Anna Escardo
Ed. Julius Wiedemann

A History of Visual Knowledge
from the 15th Century to Today
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Science lllustration

A HISTORY OF VISUAL KNOWLEDGE FROM THE 15TH CENTURY TO TODAY

Anna Escardd, Edited by Julius Wiedemann

From the first detailed drawing of the moon to the depiction of stem cells, this collection
of scientific illustrations traces the visual history of knowledge from the 15th century to
today.

e Science andillustration have always walked hand in hand, and not only the scientific
community but the general public as well have used images since early history to
understand natural phenomena. Moreover, from Galileo to Einstein, our modern
history has been written with the key support of art and with all the insights it
contributes.

e This XL-sized book collects more than 300 graphic works that range from original
sketches to technical drawings, and from meticulous hand illustrations to computer-
generated images.

e The Western scientific revolution that started in the 14th century catapulted
humankind into a completely new way of understanding how nature and the world
around us behaved. Whether it was diseases caused by viruses or the vast galaxies of
the cosmos, a new army of professionals turned their minds to unlocking and
reshaping the universe of our experience with a dialectic positioned between theory
and evidence.
AU S$110.00 | NZ $120.00
9783754403174
436 Pages | Hardcover

315 mm x 210 mm
TASCHEN
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SCIENCE ILLUSTRATION

From Watt s steam engine to
Lavoisier's synthesis of water.

Science changes people’s lives.

18th Century

I the early 18¢h century the publication of the
Lexicom Techricm heralded the later appearance of the
mmmw-hdmmmm
strated the vital and dise
mlllmmmmn...h
by groat technological innovations, such as the
mm..u.; 'n 1y I
¥ should
ﬂ»h"dlﬁlmam“m'm
cal synthesis of water, as well as the first steps in the
theory of electricity, while medical breakthroughs from
this period (nclade the smallpox vaccine and advances
In obatetrics.

dos Lexicon

Zu Beginn des 18. Jahrhund =

Cest au début du XVIIT sidcle qu'est publé e

Tecknicum, der Vorliufer der groflen wissenschafthi- Lexicon Techmicum, précarseur des grandes encyclo-
MW&D&\Y?}M&M pidies scientifiques, qui met en relief I'utiliné d'enre-
&d-n‘ D::'L‘ itung . gistrer et de diffuser les informations scientifiques.
J brachte Ce siécle apporte également de grandes innovations
wﬁmﬁ:mw‘hd‘h?m Mwuh-ﬁhlmﬁu
u-wmhu:uuhnuhduﬂlupm- mummmhdk;mtb
r—mu::aummm Toxygéne et de la synthése chimique de 'eau, siml
m:m Sauerwotfs, die chemische Syn- que les premiors pas de la théorie de ['électricité.
mW—(MdkmO:.!:ﬁumhdn Mhmahmuwhm
Elekrizititstheorie, wihrend 1 it

que et la mise sy polnt du vaccin contie
llmlolc.
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Graphic Developments

The lithographic printing technique invented by the German
playwright Alois Sencfeldes around 1798 made it cost elfective
o reproduce drawings in natural-Jooking cotors, and also in large
quantities. Up until this point similar {hustrations In books had
10 he colored by hand, a laborious and time ing process.
The new method also enabled fine lines and color gradations to
be reproduced with fidelity to the originals, and as & result all
manner of subjects from nature could now be represented realis-
tically by mechanical means. The Atlas of Hioman Anatomy and
Surgery (p. 209), the finst volume of which was published in 1531,
is an outstanding example of this new kind of realism in scientific
flluetration. In Western societies, industrialization led to an
increasingly educated middle class with a growing Interest in
sclence. Such a new audience was catered for by popular-science
publications of various types, which sought to attract readers
with large-format and multicolored (lustrated plates. It was a
new growth aren in the markes for the 19th century, and
nowadays many of these titles or even individual plates are
sought-after, and expensive collectory’ items
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Science lllustration

A HISTORY OF VISUAL KNOWLEDGE FROM THE 15TH CENTURY TO TODAY

Anna Escardd, Edited by Julius Wiedemann

From the first detailed drawing of the moon to the depiction of stem cells, this collection
of scientific illustrations traces the visual history of knowledge from the 15th century to
today.

e Science andillustration have always walked hand in hand, and not only the scientific
community but the general public as well have used images since early history to
understand natural phenomena. Moreover, from Galileo to Einstein, our modern
history has been written with the key support of art and with all the insights it
contributes.

e This XL-sized book collects more than 300 graphic works that range from original
sketches to technical drawings, and from meticulous hand illustrations to computer-
generated images.

e The Western scientific revolution that started in the 14th century catapulted
humankind into a completely new way of understanding how nature and the world
around us behaved. Whether it was diseases caused by viruses or the vast galaxies of
the cosmos, a new army of professionals turned their minds to unlocking and
reshaping the universe of our experience with a dialectic positioned between theory
and evidence.
AU S$110.00 | NZ $120.00
9783754403174
436 Pages | Hardcover

315 mm x 210 mm
TASCHEN






Ferrari Design. Creative Journey

Text by Flavio Manzoni, Preface by John Elkann

A creative journey through the most significant projects of the Ferrari Styling Centre from
2010 to the present.

This publication is a creative journey through the most significant projects of the
Ferrari Styling Centre since its establishment in 2010 under the direction of Flavio
Manzoni.

After years of collaboration with Pininfarina, Ferrari set up its own design studio,
developing a new design approach that, over the years, has become increasingly
integrated and structured within the company.

Creative Journeys allows readers to retrace the past 15 years of the company's activity
through the work and achievements of the Ferrari Styling Centre: unique sports cars,
the result of constant refinement in design, creativity, engineering and production, of
the contributions of designers and engineers, and of all those whose dedication and
commitment have made it possible to create such high-performance sports cars, ever
more perfect in every aspect, capable of attracting and fueling the passion for Ferrari.

Revealing some of the processes behind their creation offers an opportunity to further
appreciate their uniqueness.

AU $120.00 | NZ $130.00
9788857255552

248 Pages | Hardcover
345 |llustration(s)

275 mm x 230 mm

Skira Editore S.p.A



LABELLEZZA DELLA TECNOLOGIA

¥ progerto della LaFerran é stato, per la Casa di Mara-
nelio, un vero laborarono di roerca, Per realizzare la
vertura il Cavallino Rampante ha sfrut?talo al massamo
& sus capacith di innovazione, tanto che le sokunon
tocniche utiizzate, molte delle quali mutuate dalle cor
S0 0 dalla Formuls 2, hanno pox Irrovaro applicaziona
sulla gamma Ferran dogll anni Successn.

Laveriura & srara la prama Forran di secie a sfruttare
Falmenrazione rde elettrica,

H KERS, sistema di recupaero dellenergs cnetion, con
mbusce alla fornitura di energia elettrica deffauto, o
integranono di quella prodotta dal potente VA2, Questa
TecNOIoGn ha reso la LaFerrart iIncrodibdmente veloce
O MENeQGaVole; il PUTO A INCONTNO TIPS UNA MONODOSTO
i F1 0 b0 8pocts car,

La LaForrary, una delle prime sportive ibride al mondo,
& mmasta la pld porento nella srorsa Ferrars, Nino alla
produzione nel 2019 della S0 Stradale, che sfrutts
nvece un sistema rdo phug-in,

Nel 2013, anno del suo esordio, LaForrart i & afferma-
ta come la vertura do stroada pad veloce mal prodotta
dalla Casa & Maranelio.

¥ design della LaFerrari ¢ sTaro swiupparo dal Centro
Snilo Farrar, Quidaro da FIavio Manzomn, con Fidea o
PEORONNS FOrMe INNAVaTive o furursnichn, Cho esal-
tassero 'aerodinamics e le prestanomn delln vertura, a
partire da un telao leggero in fibra di carbonio estro:
mamente all'avanguardia.

Varchitetrura della LaFermar segue Fascheripo clas-
10 dollo BerlinaTte a Morore 12 Gilindn in posizione
posteciore contrale longitudinaie,

e

THE BEAUTY OF TECHNOLOGY

The LaFerran proect was a rue reseanrch laboratory
for Maranello, Yo croate the car, Ferrari made full

use of its iInnovarive capabilimes, 5o much so that a
number of 1the rechnical solutions employed, many of
them derved from racing and Formaula 4, were later
apphed 1o subsequent Ferran models.

THe car wat The Mirst producrion Ferran 10 use hybrsd
olectne power,

The KERS system, which recovers Kinetic energy,
helps supply electric power to the can, supplementing
the output of the powerful VA2 engine.

Thia technology made the LaForrar! incredibly fass
and sgile, 1he POrfect Meeting point Between & Formu
8 2 singlo-seater and & SPOMTS Car,

The LaFerrary, one of the workd's firsr hybeid
supercars, remained the most powerful car in
Ferrari's history until the introduction of the SF90
Stradale in 2019, which instead uses a plug-in hybrid
system,

N 20135, the yoar it was launched, LaFermari estab-
bshed ifself as the fastest road car ever produced by
he Maranelio based company,

The design of the LaFermar was created by rhe
Forran STytng Contre with e sim of inrroducing
Innovative and furursric shapes that would enhance
the cor's serodynamios and performance, staring
from an extremely advanced, lightweight carbon
fibre chasse.

LaFerracys archaociune follows the classic bertnatrs
archetype with & Va2 engee mounted longitudinaly in
O Mad-rear DOSINoN.
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) QUESTR BeQUeNIe NG & PDOsMNe
Qhere 10 DROgressive Gefrazione delie Forme della
»oc delia VIslon GY, | Madelier] appeono molto
OOGRNIOL MO, lo SUPerTicl Nulde. Nele POGHe
BOCUENTL 10 IVIUPPO A COMpanent| o deTTach pee
G Inter della verrura

) 1his sequence of KNBges, It is DossiDie 10 Qresp
he progressive defnition of The shapes of the
VINON GY DOCywork. THhe SOUPTING Sppesrs very
OGS and SofY, With fMusd surfaces. On e fob
Iowing pages, The development of ComEonents
#Nd detain 1o 1he Car’s INferor,



L NUOVO LESSICO FERRARI

La 22CHIndry incarna Fessenza po pura del design
colla Casa di Maranelio, fondendo rradizione @ inno-
Vazione in una silhouette sofishicata o maoderna, Con
questa vetrtura, Flavio Man2om o i feam del desgnen
dol Contro Stile Ferran hanno reso omaggio alla storia
delle Fercart Gran Turismo degll anni 'S0 ¢ ‘6O, in una
INOrRreTAZONS TUTLSSNCH Che oSalTa porforMmance,
OMOZIONI ¢ guidia, comrort, fFascing.

C'8 un filo conduttore che ha emozionato mn ogni sua
versione gh appassionan del Cavallino Rampante sin
dal 19471 s tratta deol VA2 aspirato in posizione centra
-ANT0MONe, 10 RHMB MOTONZZAZONS Ferran ad aver
Varcaro 1 cancelli i Maranelio nel 1947,

Sebbene dorivi da QuesTo NPo di architettura, la Forra
™ A2CHindr rappresenta una radicale trasformazone
dei codict stisticl delie berlinerte Ferrar Vi2 a duoe
poart il SU0 MPOreso INgUAGQO esplora un leasico solo
rangenziaimente sutomobilistico: nnuncia alle forme
scultorea delle precedenti version a favore di inee
maestre essenaall, ohe governanc le geometne e sot
1olineano | volume della vertura in un rurr'eno infercon
NS0, L'elogante Rancara ha una lnea estromamante
PUTA, COfNITA A DACTIES da UNA SOZIONG & CHOdro Che 84
SVILRES MTONO 6 TUTTS & vorTurs,

THE NEW FERFARI LEXICON

The 12Cilindn embodios the pures! essonce of
Maranolio design, Blending rradinon and nnovation in
# sophistcared and modern silhouette,

wirh rhig car, Flavio Manzoni and the ream of design
ars at the Ferran Styling Centre have paxd homage 1o
tho history of Ferran Gran Tursmos of the 19508 and
19604, In a futurstio Interpretation that enhances per
formance, draang theills, comfort, and aiure,

There has Doon & single loirmorf thar has Deen rling
Proncing Horsoe anthusiasts Since 1947: the narurally
asperated, mid-front-mounted Vaz, the very firs! Fer-
nari engine 1o roar its way through the factory gates in
Maranello.

Although it draws on this architecture, the Ferran
22CHNdr macks & readical rransformanion in the sryss.
NG codes of Fervari's 'wo-seaten Va2 beclinettas.

a ngonous design language explores a vooabulary
that s only tangentally automaortive: if abandons the
sculptunal forma of previous versions in favour of
ossonnal, mastorful knes rhat defing e geometry and
emphasise the cor's volumes as port of o seamiessly
nterconnected whole. The ultra-clean flanks sweep
back along the entire cor from a dihedral section.

Un disegno o Flavio Manaors per M 22CHnar
Lo superficl vetrate delfla cobna e dol “cheiro po-
STeciore”, ohe e ohiudce |l vohume, derenninenc
UN SfTAN0 "Dassante” @ CONferuoons dinemesmo
Al GesgN CoMpieasnva della vertura.

A Grawing Dy Flavio Manzont for The 12CHnoe.,
The volume of 1he glazed surfaces of The Oabin
0 Jolneatod Lry THhe resr INearal mMoverant 1hat
CArOates B CONNBCIon 10 Ma NOLr SCHoen and con
fors dynaimise o0 IMe oversll desegn OF Ihe cae,

/



B FUTURO CON

SETTO DI SUPEIRCAR

LA Farcam FDO rappresonta Napics delia recnologin
apphoabtvie su una supencanr. La sua archiettura ¢
disegnata per otfenere i Massimo dela performance
durante la guida in pista. TUTTaa, IN Modo Weco nel
PANoramh delle supecces arruali delle prostazon cosl
ostreme, la Guicia sy strada & altrerranto agde

B design della FBO si inserisce allinterno di una Noerca
creativa che ha portato il feam del Contro Stile Ferranry,
Quadaro da Flavio Manzoni, a un camixo redicale di pa
radigma progoettuale, sTabilendo un PONTe Ira DASSMO 0

furero nol design Forran

La noerca, basata sull'asssmilanone di una secie o
olement: del inguaggio e del DNA del marchio, si é fo
calizzata sulio studio delle MoNOPOsTo per approdare
Hllp realzZazione  una verturs dalfesrenica modernas
O INNOVaTva Cha, e ovendo i possibdnmd di OspiTare
UnN PASSOGHNr0 B BOrdo senza sacrificare il comfort,
Assume a tutt gl effern | connotati ds UNa MOoNOPOSTO.
La F80 ha un fornNasimo IMParto avvenirsnico @ un evw
dento chiamo allindust™g pecospaziale

L sud architatrurs & carattecizzata da una seziono &
diedro con due appoggl Molto solich In corrspondenza
delle ruote, Dal volumi 0osl defmoah omerge la cabina,
una sorta o bollo dall'effetto sosposo e dalle propor
o0 sorprendonty, feuto di un voeo CorTosnd, o ha
POrMesso o contenars la larghazza Solla cabing d ben
SO MM MSparto allp LaFerrars, GO 1 un imparto note
vole sulia percezione del volumii le spalle dolla vettura
sembrano piu larghe e il cookpit ancor piu comparro.
Sulla F80 51 € cercaro pod ch evitare un efferto antro
pomorTo del Mrontaley COs! | PECIATTION BNTOMOMN SON0
dissimulan aNNEerNO i UN VISONS, Una sorta o schermo
nero dade funzioni sia serodinamiche che oftiche, che
ronde la FSO0 parncolarmante ongnale. || posrenone

# COdR IoNcH & CaramToMzzaro da unnia mobiée che,
QUANO 1o condizioni di guadia Ne HIChIedond 'TTivend

9, PDUO MUOVIrSE 520 i) VOrBCale Cho ruSIarg por g
lare Nnodenza, Questo a Tutto vantaggo deol massimo
controlio del camco serodinameco o deolla resistenza
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Ferrari Design. Creative Journey

Text by Flavio Manzoni, Preface by John Elkann

A creative journey through the most significant projects of the Ferrari Styling Centre from
2010 to the present.

This publication is a creative journey through the most significant projects of the
Ferrari Styling Centre since its establishment in 2010 under the direction of Flavio
Manzoni.

After years of collaboration with Pininfarina, Ferrari set up its own design studio,
developing a new design approach that, over the years, has become increasingly
integrated and structured within the company.

Creative Journeys allows readers to retrace the past 15 years of the company's activity
through the work and achievements of the Ferrari Styling Centre: unique sports cars,
the result of constant refinement in design, creativity, engineering and production, of
the contributions of designers and engineers, and of all those whose dedication and
commitment have made it possible to create such high-performance sports cars, ever
more perfect in every aspect, capable of attracting and fueling the passion for Ferrari.

Revealing some of the processes behind their creation offers an opportunity to further
appreciate their uniqueness.
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Bordeaux Chronicle

Peter Aaron, Contributions by Jane Anson

A richly woven portrait of Bordeaux—its wines, wine makers, and chateaux— pairing
Peter Aaron's photographs from 1969 and 2024 with Jane Anson's wine expertise to
illuminate the region's dramatic evolution over the past 50 years.

e Bordeaux Chronicle presents a deeply evocative portrait of the world's most
celebrated wine region through the lens of photographer Peter Aaron and the
authoritative perspective of writer Jane Anson.

e More than 50 years later, Aaron returned to revisit the estates he had documented
decades earlier. In place of the understated rural backdrop of 1969, he discovered a
revitalized Bordeaux marked by architecturally ambitious chateaux, expanded
vineyards, cutting-edge wine-making facilities, and a flourishing international
presence.

: g ¢ Jane Anson's accompanying text provides essential context and interpretation,
£ 2 g o illuminating the social, environmental, and economic forces that have shaped

' ’ , Bordeaux's evolution across five decades. With unparalleled expertise, she examines
the region's estates, appellations, and wine-making families, offering a narrative that
is both historically rich and grounded in contemporary scholarship. Together, Aaron
and Anson create a compelling chronicle of continuity and change, revealing
Bordeaux as a place where tradition and modernity coexist in vibrant dialogue.
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Table Energy

ENTERTAINING WITH ITALIAN SPIRIT

J.J. Martin

Boost your mood, table, and home with the pulsating power of colour, print, and pattern
in this dazzling celebration of joyful Italian hospitality.

e In Table Energy, ).J. Martin, author of Mamma Milano: Lessons from the Motherland,
brings her radiant Milanese lifestyle brand, LaDoublel, to life through a celebration of
entertaining, colour, and community.

¢ Drawing on the exuberant spirit that defines La Doublel, the book offers a vibrant
journey through Italian gatherings: alfresco lunches in Portofino, candlelit dinners on
Lake Como, and sun-drenched feasts in Taormina.

¢ Featuring La Doublel's inimitable tabletop collections, each chapter pairs design and
pattern with moments of celebration across the seasons: an alfresco lunch in Ischia,
an autumn dinner, a festive Christmas gathering, and a dazzling wedding table
bursting with flowers and exuberant prints.

INTERITAINI
WITHY .
ITAL $ 1K IT§ R e With luminous photography and witty entertaining tips, this is both a visual feast and

\ a manifesto for joyful living.

|
/ AU $90.00 | NZ $100.00
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Sez | to Myself
THE COLLECTED ESSAYS OF FRANK AND MALACHY MCCOURT

Frank McCourt and Malachy McCourt

A treasure chest of never-before-collected essays from Frank McCourt, Pulitzer Prize-
winning memoirist, and his boisterous brother Malachy, publishing on the 30th
anniversary of Angela's Ashes, with a foreword by Colum McCann.

e In 1996, a retired New York City high school English teacher published a memoir that
took the publishing world by storm. Angela's Ashes, the story of Frank McCourt's
childhood in Ireland, was a bold account of poverty and family tragedy, suffused with
humor and compassion.

e Frank McCourt was suddenly an internationally celebrated memoirist, a writer who
had invigorated the genre. But most readers didn't know that Angela's Ashes wasn't
Frank's first published writing. For years, he and his actor brother Malachy contributed
a column to a neighborhood newspaper called The West Side Spirit. Malachy, himself
a bestselling writer, also contributed to Our Town, Irish America, and The
Southampton Review. And Frank went on to write for prominent publications
including The New Yorker, The New York Times, Esquire, Life, and Rolling Stone.

e Sez | To Myself collects the best of those essays and works of journalism. Here the
brothers McCourt tackle parades and pubs, classrooms and churches, the immigrant
experience, loss, 9/11, the writing life, and more.

AU S$49.99 | NZ $54.99
9781419790980

336 Pages | Hardcover
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Defenders of the Faith
West Side Spirit, January 10, 2000
by Malachy McCourt

THE VARIOUs BODs in charge of saving our individual and col-
lective souls, the priests and priestesses, the pastors and the pas-
torettes, the ministers and the ministerettes, the rabbis and the
rabbi-ettes, never seem to be at a loss for something to get their
knickers in a know about on any given day, not involving Sunday or
Saturday or whatever days suit their sabbatical leanings. If they’re
not burning disagreeable folk at the stake (mostly medium-rare),
they are stretching them on the rack, garroting them, guillotining
them, tossing them into raging rivers for witchcraft, where if they
drown they are pronounced innocent. If they survive they are done
to death anyway.

Henry VIII (a premature Mormon), a man of gargantuan
appetite, was given the title “Fidei Defensor” by Pope LX as a
reward for telling Martin Luther to go and get stuffed. When
Henry wanted to dispose of his Mrs. via divorce, 11 Papa said,
“Not on your Nellie,” which led Henry to declare himself boss of
the Church of England and the Pope could get stuffed, too. By the
way, he did not return the Fidei Defensor Award and to this day

it appears on all British coinage; it means “defender of the faith.”
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Kiss Me, I'm Irish
Our Town, January 7, 1999
by Malachy McCourt

THE YEAR 1998 had a very definite Irish cast to it. What with Bill
Clinton popping over to Ireland and being on the old blower (that’s
telephone to you, sir) to urge various warring and peace factions to
get it together. So it came to pass that an agreement to seek a path
to peace was signed on Good Friday. An odd description of a day
on which the capital punishment advocates crucified the founder
of Christianity ‘til he died of suffocation.

As a result of that agreement, two people received the Nobel
Prize for Peace: Hume and Trinkle; one deserved it, the other was
just brought in to balance the ticket you might say.

During the year, Riverdance stormed its way in and out of
Radio City Music Hall, an exuberant spectacle of sight and music
composed by Bill Whelan, a fellow Limerick man. This show has
brought Irish dance back to the level of the erotic and exotic which
existed before Holy Mother Church got onstage as choreogra-
pher and reduced it to diddly-doo, pitty-pat, twinkle-toed, arms-
clamped-by-the-side nonsense in case moving flesh might cause

a sinful arousal. The very modest self-proclaimed “Lord of the



Excerpt from a 2003 Speech at the Southampton
Writers Conference
by Frank McCourt

WHEN I WENT to Stuyvesant High School—where I spent eighteen
years—they gave me so-called creative writing classes. That kills
me, that term: creative writing classes, as if there isn’t a writing
that isn’t creative. So I became the creative writing teacher. I had
brilliant kids, absolutely brilliant. I would encourage them, instead
of all sitting around complimenting each other, to send their work
out to magazines and newspapers. One of them, at 16, had an op-ed
piece published. They began to realize they could be published. I
told them they should go through the experience of having a rejec-
tion slip. They should know what it is to get a check, but I would
get 20 percent of that check, because I was the great inspiration for
their writing.

When I began to reflect on my own writing career, it went all
the way back to preteens, when I was desperate to write. But it
would be very hard for you to understand the mechanics that I had
to deal with. It would be very hard for you understand. I don’t want
to whine about my poverty, but there are certain facts: We didn't
have paper. We had no paper. There was no paper. I wrote on bits
of paper bags. We didn’t have ballpoint pens. When we went to



Foreword

The News That Stays News
by Colum McCann

IT’s TOUGH TO stomach but perhaps not so difficult to imagine:
One of these days there might not even be newspapers on the streets
of New York. It’s already halfway nostalgic to think of the thump
from the back of the trucks, the bundles held together with string,
the ink on the palms, the smart-ass headlines, the street corner
serenades, the kiosks, the sassiness, the newyorkiness, the nowness
of the moment.

Once upon a time and not so long ago. The voices from the
edges. The very edges themselves. All the stories bumping up
against one another. The jibes. The joys. The word jockeys.

When the history of the New York newspaper world gets told,
the brothers McCourt will be an important part of it. The art of
journalism may not have been their ultimate stomping ground, but
they certainly were raised on the fumes of it. They were friends with
all the great reporters, the Breslins, the Hamills, the Sheeheys,
the Taleses. They cavorted in the same establishments: the Lion’s
Head, McSorley’s, the White Horse, and several other water-
ing holes. In many ways they wrote like newspapermen, with an
urgency for the immediate poetry of the real world. They inspired
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The MI5 Archive

OFFICIAL SECRETS

Mark Dunton and Stephen Twigge, Foreword by Nick Harkaway

The definitive visual record of the clandestine work carried out by the British Security
Service, MI5, from its origins to the modern day.

Regnum Defende: Defend the Realm. MI5, the intelligence agency responsible for
protecting the UK against threats to national security, has acted under this motto
since it was founded in 1909. This has involved the management of secrets over the
decades: secrets for which vast swathes of information are now declassified.

Detailing uprisings and executions, double agents and femmes fatales from across the
globe, The MI5 Archive presents a window into the world of spycraft that has kept
British democracy safe. Rummage through documents received anonymously to the
shadowy PO Box 500, London, W2. Work out what has value and how to decode it,
with experts at your shoulder: authors and archivists Mark Dunton and Stephen
Twigge have had unparalleled access.

Within you will find source material on the Siege of Sidney Street, the Cambridge Spy
Ring and the Profumo Affair, and never-before-published imagery prepared
exclusively for this book and the National Archives' hit exhibition '"MI5: Official
Secrets'.
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City of London Police.

NOTIGE 7O ALIEN ENEMIES.
BRTWELN THG BOVRGAT SR &3 AN

male alien enemies are required, with

effect from I8th May, to remain at

their registered places of residence

unless furnished with a permit from

the Registration Oflicer of the
Registration District in which that
place of residence is situate.

The Police are directed to enforce
this restriction.

J. W. NOTT:BOWER, -

KV O /00

FORMATION AND EARLY \’E-\RSJ

In October 1909, the Secret Service Bureau opened for business from a smail
rented office In London's Victorla Street. Its purpose was not only to determine
the nature and extent of the German spy network operating in Britain but also
10 frustrate its activities, Within the Secret Service Bureau, the informally named
Counter-Esplonage Bureau, sometimes known as the Spedcial Inteligence Section,
was established. By today's standards the Bureau resembiled a cottage industry,
having just seventeen staff: Captain Viernon Kell head of the Counter-Esplonage
Bureau SEE v XXX-XX, as well as six officers, three detectives, six clerical staff
and a caretaker. Kell and s team were reliant on reports of suspicious activity
passed 1o them from chief constables. This was supported by the use of Home
Office Warrants 1o intercept and read letters addressed 1o suspectod German
agents.

SPIES OF THE KAISER

The German intelligence network in Britain, the Nachrichten-Abtedung (also
known as N), was run from the Admiralty bullding in Berlin. Established in
1501, N was responsible for gathering intelligence on the naval capabilities of
Britain, France and the United States. The British section was headed by Gustav
Steinhauer, a forty-one-year-old naval officer who had been part of Kalser
Wilhelm II's bodyguard and was well known to William Medville, the Buresu's
chied detective [ax 1y Agents were recruited from German companies
based in Britain, the naval reserve and consular statf. Once recruited, thase
spies would receive their instructions either via secret messages delivered in
the post or through clandestine meetings with their handlers, who were based
In neutral countries, such as Sweden and the Netherlands, and could therefore
travel freely into the United Kingdem

Rather than arrest German agents once they had been uncovered, Kell pre-
ferred to place them under survelllance, monitoring their correspondence so
25 to bulld up a better picture of the network, its other members and methods
of operation. He reasoned that premature arrests risked alerting the German
authorities to the extent of British operations, which might prompt a tightening
of security. Kell also worried that If cases were to come to trial, they would reveal
the methods and sources used by the Counter-Esplonage Bureau and possibly
disclose the identity of both informers and undercover officers.

In some instances, where individuals were caught red handed, it proved nec-
essary Lo press charges and bring the case before a court, One of the first to be
charged was Heinrich Grosse, a former German naval officer, who had previously
been imprisoned in Singapore for passing counterfeit currency. Having been
recrufted by N, Grosse entered Britain in 1911 posing as a modem language
teacher and using the allas Captain Hugh Gerant, He headed to Portsmouth,
where he was instructed to obtain detalls on naval fortifications, submarines
and mine-laying cruisers.

Once in Portsmouth, Grosse struck up a friendship with a naval veteran,
William Salter, who was empioyed as a telegraph operator on HMS Vernon,
Grosse asked Salter if he possessed any information on the quantity and
location of coal stocks within the docks, claiming, rather implausibly, that
he was writing a book on the British coal industry. Understandably, Salter
became suspicious and informed the dockyard police, who in turn reported
the incident to Kell,

0
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The MI5 Archive

OFFICIAL SECRETS

Mark Dunton and Stephen Twigge, Foreword by Nick Harkaway

The definitive visual record of the clandestine work carried out by the British Security
Service, MI5, from its origins to the modern day.

Regnum Defende: Defend the Realm. MI5, the intelligence agency responsible for
protecting the UK against threats to national security, has acted under this motto
since it was founded in 1909. This has involved the management of secrets over the
decades: secrets for which vast swathes of information are now declassified.

Detailing uprisings and executions, double agents and femmes fatales from across the
globe, The MI5 Archive presents a window into the world of spycraft that has kept
British democracy safe. Rummage through documents received anonymously to the
shadowy PO Box 500, London, W2. Work out what has value and how to decode it,
with experts at your shoulder: authors and archivists Mark Dunton and Stephen
Twigge have had unparalleled access.

Within you will find source material on the Siege of Sidney Street, the Cambridge Spy
Ring and the Profumo Affair, and never-before-published imagery prepared
exclusively for this book and the National Archives' hit exhibition '"MI5: Official
Secrets'.
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The Beverly Hills Housewife

The Bevefly H i I IS HOCKNEY’? CALIFORNIAN MUSE AND THE WORLD BEYOND THE POOL
H OuseWife James Cahill

A panoramic view of 1960s LA and Californian culture through the eyes of artist and

Hockneg’s Californion Muse and subject: the youthful fascination of David Hockney and the knowing gaze of enigmatic
the WOfld Beyond the Pool socialite Betty Freeman.

JAMES CAHILL

In the summer of 1966, David Hockney paid a visit to a wealthy Los Angeles art
collector. Her name was Betty Freeman. He had intended to paint her swimming pool,
but was rapidly entranced by Freeman herself.

¢ Hockney, soon to embark on a series of Los Angeles paintings that would become
icons of their time and place, immortalized Freeman in Beverly Hills Housewife (1966-
67), a sunlit vision of the collector on the terrace of her modernist home. Evoking the
light and easy glamour of 1960s Los Angeles, the paintingis one of the artist's most
seductive works, but it has always carried an air of mystery. Who was the woman in
pink?

¢ James Cahill meanders - interweaving the artist's discovery of Los Angeles with
Freeman's own evolution from aspiring pianist to photographer, philanthropist and
collector - but never loses focus on the art. Oscillating between art history and
anecdote, this is an eclectic study of an artist, his enigmatic muse and the beginning
of a friendship that would shape the course of each of their lives.

AU S$54.99 | NZ $59.99
9780500028810

272 Pages | Hardcover

68 Illustrations, 33 In Full Colour
234 mm x 156 mm

Thames and Hudson Ltd
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1
Flight to Los Angeles

\..and now {1 was the bour when in all the bouses all around
the pretty women were putting on perfume and enameled bracelels
and kissing the preity children goodnight, the bour of apparent
grace and promised music...

JOAN DIDION, PLAYIT ASIT LAYS, 1970°

In the garden

The woman in pink looks into the middle distance, beyond the bounds
of the picture. Is she aware of being watched? Does she know that she is
someone's subject? There is something arresting about the way she holds
herself, there on the garden terrace - solemn yet serene, at the centre of
a self-contained world. Itis a pristine sort of place, with its minimalist
portico and parade of plate-glass windows, all straight lines and smooth
surfaces. The light is uniform. The near absence of shadows suggests
noontime, and yet the woman's elegant pink dress pointstoan hour later
in the afternoon. Behind her, beyond the glass, the interiors of the house
are a cluster of rectangles: a strip of orange carpet, the black oblong of
an inner room, the bright aperture of a window.

Sheisoutside, and yet the house itself seems to have turned inside out.
The garden has become a room. A recliner covered in zebra skin lies to
one side of the terrace. The woman might be about to lie down, although
her poised bearing makes it seem unlikely: she is ready for her close-up,
not a nap. On a wall that juts from the rear facade of the house, dividing
the portico, is the stuffed head of an antelope. It is the kind of thing one
would expect to find in a hunting lodge, nota hard-edged modernist villa.



David Hockney, preparatory photograph for Beverly Hills Housewife, 1966

FLIGHT TO LOS ANGELES

floor and table in the design of a white poppy, the smaller bar room.
Schlesinger remembers above all the impact of the living room, a large
salon adjoining the bar room where the walls were coated in black vel-
vet: ‘You couldn't see the walls. There were these two huge paintings
- aClyfford Still and a Sam Francis."* In the garden, the house presented
adifferentaspect. A curving portico, supported byslender columns, ran
along the ground floor, introducing a note of California Modernism.
Ashort distance away, across a grid of paving stones and a stretch of lawn,
was the pool - always heated and ready.

Hockney tried out a number of possibilities for a picture. Freeman
recalled how he asked her to stand at the top of the garden while
Schlesinger emerged from the pool. ‘He came out naked. I was a little
bit startled by that. I tried not to show it, but I was startled.*® She suc-
ceeded in hiding her surprise, if the photographs that Hockney took of
her are anything to go by. In two Polaroids, the composition is practi-
cally the same. Freeman stands on the terrace, underneath the portico.
She looks into the middle distance. The setting is outside, and yet the
canopyand thewall to herright create the sense of adismantled interior,
asthough afourth wall had been removed to allow the daylightin. In one
shot, she is slightly out of focus; but in the second, the sun has come out
to transfigure her. Slim and solemn, she holds herself with a touch of self-
consciousness, somewhere between casual and statuesque. On the wall
of the alcove in which she stands, three stuffed antelope heads rear out-
ward: a static herd. Her husband, as she no doubt mentioned to Hockney
that day, was a ‘great white hunter’.

In a third Polaroid, Freeman appears in the same pose but from a
closer remove. Itisclear, from this image, thatshe is still youthful. Behind
her, the details of the house have blackened out. Palm fronds fan out
to herright, catching the light. She looks away, as before, but her expres-
sion is clearer now. It suggests a dreamy sort of concentration, perhaps
the very beginning of a smile. Her hair, coiffed into a bob, matches the
pale tone of her dress. She is every inch the affluent collector, but she is
also simply berself: Betty Freeman at the entrance to her garden. For a
while, as Hockney took snapshots of the garden and the outside of the
house, Freeman busied herself by dusting the stuffed animal heads.

31
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2 David Hockney, Bewerly Hills Housewife, 1066 -7.
Acrylic ontwo canvases, 182.0 3658 cm (72 * 144 in.)



7 Fra Angelico, The Annunciation, 14405, 8 Plerodella Francesca, Flagallation of Christ, 1459-60.
Fresco, 230 » 207 cm (905 « 1167 in.) Oiland tempera on panel, §8.4 » 8.5 cm (23 » 32% in.)



17 David Hockney, American Collactors (Fred and Marcia Weisman), 1968,
Acrylic on canvas, 213.4 * 304.8 cm (84 x 1201in.)

CALIFORNIANNESS

Both Lamaand Beverly Hills Housewife,for all their differences, are his-
torically allusive. Theyact as foils for one another, but they are alike in
intimating the forms and structures of older art, of remote times. Other
sculptures in Turnbull’s series had titles such as Agamemnon, Oedipus,
and Jarus, mythological names that underline not only the objects’
anthropomorphism but situate them in a far-flung, semi-mythic past.
For all their differences of attitude and form, Hockney and Turnbull’s
works are alike in being of their time and apart from it, answering what
the painter Francis Bacon once called the ‘long call from Antiquity'.#’

Light and space

‘Secing is a very sensuous act — there's a sweet
deliciousness to feeling yourself see something.’

James Turrell, 20134

Prior to 1966, Hockney's last portrait of a nameable subject had been
a painting of his father made in Bradford in 1955. Here, the older
Hockney sits in a bare, dimly lit room, dressed in a black frockeoat,
striped tie, and flannel trousers. All we see apart from the seated man is
the edge of a framed picture, leant against the wall behind him. There
is little to link this early work with Hockney's later portrayal of Betty
Freeman, except perhaps the subject’s averted gaze, which suggests a
turning away from the artist - from the entire outward world - into the
depths of self.

Eleven years on, with Bradford having given way to Beverly Hills,
the ‘portrait’ was only one component of a larger design. Beverly Hills
Housewifeis a painting of asituation, a place and time, rather than simply
an individual. Itis a painting, too, about the essentials of artistic compo-
sition - a painting about space and volume, sculpture and architecture.
The human figure is the pivotaround which Hockney balances a number
of elements: grass and sky, transparent glass and opaque render, ‘inside’
and ‘outside’. Lurking inside the representational scheme, moreover,
are the same concerns that had been preoccupying modernist painters
for several decades: the flatness of the painted surface, the minimization
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The Beverly Hills Housewife

The Bevefly H i I IS HOCKNEY’? CALIFORNIAN MUSE AND THE WORLD BEYOND THE POOL
H OuseWife James Cahill

A panoramic view of 1960s LA and Californian culture through the eyes of artist and

Hockneg’s Californion Muse and subject: the youthful fascination of David Hockney and the knowing gaze of enigmatic
the WOfld Beyond the Pool socialite Betty Freeman.

JAMES CAHILL

In the summer of 1966, David Hockney paid a visit to a wealthy Los Angeles art
collector. Her name was Betty Freeman. He had intended to paint her swimming pool,
but was rapidly entranced by Freeman herself.

¢ Hockney, soon to embark on a series of Los Angeles paintings that would become
icons of their time and place, immortalized Freeman in Beverly Hills Housewife (1966-
67), a sunlit vision of the collector on the terrace of her modernist home. Evoking the
light and easy glamour of 1960s Los Angeles, the paintingis one of the artist's most
seductive works, but it has always carried an air of mystery. Who was the woman in
pink?

¢ James Cahill meanders - interweaving the artist's discovery of Los Angeles with
Freeman's own evolution from aspiring pianist to photographer, philanthropist and
collector - but never loses focus on the art. Oscillating between art history and
anecdote, this is an eclectic study of an artist, his enigmatic muse and the beginning
of a friendship that would shape the course of each of their lives.

AU S$54.99 | NZ $59.99
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272 Pages | Hardcover

68 Illustrations, 33 In Full Colour
234 mm x 156 mm

Thames and Hudson Ltd
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Chloé

SIGNATURE STYLE

Judith Clark and Géraldine Julie-Sommier

An exclusive, authorised look at one of the world's most iconic fashion houses, in a
beautiful, gifty format with hundreds of photographs.

e Known for their clothing, perfume, and accessories, Chloé is an icon of high fashion.
From haute-couture to ready-to-wear, Chloé has seen and done it all, with an atelier
that has welcomed iconic designers like Karl Lagerfeld to create incredible work.

e Chloé: Signature Style takes readers on a journey through the brand's vibrant history,
while showcasing their best looks, today's trends, and offering exclusive insight into
their future.

e Perfectly packaged for the fashion-forward, this book is an essential companion-
whether tucked in your handbag, gracing your bookshelf, or adorning your coffee
table.

¢ These beautifully designed small books are packed with content, offering exclusive
access to high fashion at an approachable price point.

AU S$49.99 | NZ $54.99
9781419782510

144 Pages | Hardcover
200 Colour Photographs
219 mm x 114 mm

Abrams Books



CHIOEATOZ

Chloc.
AtOZ.

IS NOT THIE OBJECT

BUT THE NAME THAT CREATES DESIRIE
T IS NOT THIE DREAM

BUT THIE MEANING THAT SELLS.

Roland Barthes, The Fashion System, 1967

Embrun was the name given to a shirtdress designed by
Gaby Aghion with Maxime de la Falaise for Fall-Winter
1960 (see page 40). The accompanying precious sketch
is held in the Chloé Archive in Rue de La Baume in Paris.
| had never heard the word used, until Aghion explained
its meaning to me in early 2012 when | had the pleasure
of meeting her in her home. We met up to talk about the
exhibition that | had been commissioned to curate and
design to celebrate sixty years since the founding of
her fashion house, Chloé, in 1952. She was ninety, and
some chapters of the long history of the house were inev-
itably fading, but she was keen for me to understand the
specificity of the meaning of the word: sea spray; the foam
that forms on the crest of a wave. The name of a substance
that is too delicate to hold or indeed measure, but is the
key to many mythologies, and central to the birth of Venus
and her many representations.

Embrun (1960) was made from wool jersey with a cash-
mere mix. Its collar and cuffs were lined with the material
typically used for men'’s silk cravats, featuring a tiny, scat-
tered motif, which added a distinctive masculine touch to
the design. Its casual silhouette, buttoned up the front and

Gaby Aghion, 1950, Photographed by Rmmond Aghion,



Chlo¢ boutiquces in Paris
19721977

The Popard boutique
(Chloé distributor
since 1965) becomes
Chloé-Popard,
considered the first
Chloé boutique.

50 Rue du Bac,
Paris, 7th arr.

1975-1990
3 Rue de Gribeauval,
Paris, Tth arr.

1978~1987

2 bis Rue de
Gribeauval,
Paris, 7th arr.

DEC. 1979-END 1993

60 Rue du Faubourg
Saint-Honoré,

Paris, 8th arr.

A CHRONOLOGY

1993-2010

54-56 Rue
du Faubourg
Saint-Honoré,
Paris, 8th arr.

2005-2016

44 Avenue
Montaigne,
Paris, 8th arr.

SINCE DEC. 2012

253 Rue Saint-
Honoré,

Paris, 1st arr.

SINCE OCT. 2016

50 Avenue
Montaigne,
Paris, 8th arr.

Chio¢ adhvartising campaign, Fall- Winger 1979, Sketch of the two Chloc boutiques
in Ruc de Gribeaunval, Pars, featured in 10ge Franog, August 1979,

Chlo¢ tags

@ hloé

PARIS

FW 1960

Chloe

FW19T

FW 1990

Chloé

S5 2006

FW 1968

$51987

FW1995

SS2015

A CHRONOLOGY




SIGNATURES

Flou

“The most modern—most liberated—clothes of all: free of
weight, free of all the fussy constructions we grew up with,
free of seasonal labels. It’s a whole new way to look and
move and feel, and the only way to know it is to try it.”*

When she launched Chloé in 1952, Gaby Aghion visualized
the dresses of her youth in Alexandria: “Light dresses that
belonged neither to day nor night, but had an extra special
something.” Gaby loved fashion, but she also loved swim-
ming and jumping in the dunes. She always kept freedom
of the body front of mind, tirelessly repeating to the young
talentaround her: “Ever more lightness!” This approach was
often reflected in the choice of soft, fluid silk, and the prev-
alence of clothing described as flou.

Flou refers to unconstructed clothing manufactured from
light fabrics, as opposed to sharp, tailored cuts that create a
structured, defined silhouette. Karl Lagerfeld summed it up
perfectly: “It is the body within my clothes that gives them
form.”? Far from concealing the body, flou more fully reveals
it: the fabric caresses and dances on the skin. Flou empha-
sizes the body, freedom of movement, and sensuality.

From the early 1960s, Chloé became known for its fluid
cuts, including a dress humorously named Flou-Flou.
In 1969, a buyer for an American department store com-
mented: “Hard clothes seemed all dated after | saw this
collection. There’s another type of woman born. The soft,
unconstructed look of Chloé is three years ahead of its time.
It's a new revelation. It’s going to be hard to sell . . . it's not
good hanger clothes, but it's the thing to wear.”® Hired by
Gaby, Karl Lagerfeld excelled in flou at Chloé. He pushed it
to an extreme, challenging the established “cut-and-sewn”

Alhum, Spring -Summer 1975, Dress in printed silk crepe.
Photographed by jcan-fuce Hurd, Modck Pat Clevetand,



SIGNATURES

Fmbrun
dress

FALL-WINTER 1960

Gaby Aghion met Maxime de la Falaise in a hair salon. She
was the first British it-girl to work at Chloé, long before
Stella McCartney and Phoebe Philo. Maxime told her that,
after modeling, she wanted to work in fashion design. Gaby
invited her to join Chloé, and together they launched the
Embrun dress in 19960—Gaby's favorite design for the rest
of her life.

Why this cashmere jersey shirtdress, among thousands
of other pieces? Because it marked a turning point in the
history of Chloé, and perhaps even in the emancipation of
1960s fashion: “Embrun is a classic dress. But at the time,
one couldn’t find garments like this in ready-to-wear col-
lections. Maxime and | found a soft, beautiful pearl-gray
jersey, typical of a men’s sweater. We made a shirtdress.
Then | realized that | couldn’t line the cuffs and the collar
with the jersey, as it was too thick. ‘Maxime, what shall we
use instead?’ ‘Don’t fret,’ she replied, ‘I'll find something.’
She brought back a twill fabric normally used for men’s
ties. We lined the collar and cuffs with it. Put a leather belt
at the waist. It was adorable, quite ravishing. Embrun was
born. It was very avant-garde to design a dress like that,
like a T-shirt. Women would fight over it. In my opinion, it’s
adress that put Chloé on the map: suddenly, Chloé became
a leading fashion house with a garment that women were
determined to buy. It had plenty of charm with its twill cra-
vat facings. A masculine detail on a feminine garment. . .
This dress was tremendously successful because it said,
‘| am carefree.*

Embrun, Fall- Winter 1960, Dress in René Véron cashmere jersey and cravat well,
Photographed by fcan-Frangois Chair, featured in 22, September 1960,



SIGNATURES
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“l don’t explain anything. | lived the life | wanted. [. . .] Creating
Chloé is to this day my proudest achievement, even though
| still ask myself how, as a young woman, | managed to direct
all that!"* When Gaby Aghion created Chloé in 1952, she was
thirty-one years old, with no experience in the fashion industry.
Yet her intuition made her a pioneer: Chloé was one of the first
luxury ready-to-wear houses.

In Egypt, Gaby enjoyed cutting out pictures from maga-
zines and instructing the seamstresses who came to their
home to craft her mother’s and sisters’ wardrobes. In Paris,
she was a haute couture client. When she founded Chloé,
she hired seamstresses who had previously worked for
Lucien Lelong, whose couture house had just closed. She
turned staff quarters into a studio. Brimming with con-
fidence, Gaby showed her designs to boutiques despite
being “nothing, just a kid,” in her own words. Her self-
assurance drove her to set terms that were unprecedented
at the time, such as keeping the Chloé tag while it was
customary to replace it with the boutique’s name instead.
Much to her own surprise, her lightweight designs, cut from
tightly woven, silky cotton poplin, were met with success:
“It was like a tornado!” Little by little, she realized that she
was not merely selling clothing, but “creating a spirit and
ideas that materialized into garments,” and even revolu-
tionizing the fashion industry: She had opened the door to
designer ready-to-wear, which would flourish in the 1960s.
Gaby held her first Chloé fashion show at Café de Flore on
November 29, 1957. Her choice of venue was a manifesto
that turned the page on silent haute couture presenta-
tions, whose hushed salons and opulent gilding suddenly
seemed dated. Her ensuing fashion shows spanned the
locations that “made” Saint-Germain: Brasserie Lipp and

ChloC Spring -Summer 1958 fashion show; Carc de Florg, Paris, November 9, RIS



SIGNATURES

Camcl capc

LOOK L SPRING - SUMMER 2010

“Sexiness and confidence come from feeling relaxed in your
clothes. It's not about wearing a piece of architecture.”

In 1996, Hannah MacGibbon and Phoebe Philo graduated
from Central Saint Martins College of Art and Design. In
2001, Phoebe invited Hannah to join Chloé’s design team,
after five years at Valentino in Rome. When Phoebe left,
Hannah continued her collaboration with the house by devel-
oping the Chloé Signature fragrance. When she became cre-
ative director in 2008, she knew the house inside-out and
had identified its driving forces: “My starting point [was] the
warm desert color that Gaby Aghion made her signature,”
she said of the warm tones of pink-beige, ivory, sand, and
burnt sienna, which Gaby turned into a hallmark of Chloé.
Hannah also anchored the scallop as an enduring house
signature. From her years in Italy, she retained haute cou-
ture standards, with designs embodying the simplicity of
authentic luxury: impeccable finishes and quality materials.

In March 20089, the first looks in her Fall-Winter collection
surprised the press with their structured, powerful silhou-
ettes infused with military, utilitarian undertones. Gaucho
capes, work overalls, and leather shorts in muted colors
were transcended by beautiful materials and refined details.
The show opened with model Sigrid Agren in a leather-
trimmed camel cape, charcoal-gray wool blouse, pants with
exaggerated turn-ups, and heeled ankle boots, styled with
“soft, wavy hair, disco eyes and high cheekbones.”® Hannah
conjured early 1980s glamour, which she claimed to draw
from the illustrations of Antonio Lopez depicting confident,
feminine muses.

LOOK L Fall- Winter 2009, Wool and leather cape, wool blousc.
Photographed by Guy Marincau, Modck Sigrid Agren,



Chloé

SIGNATURE STYLE

Judith Clark and Géraldine Julie-Sommier

An exclusive, authorised look at one of the world's most iconic fashion houses, in a
beautiful, gifty format with hundreds of photographs.

e Known for their clothing, perfume, and accessories, Chloé is an icon of high fashion.
From haute-couture to ready-to-wear, Chloé has seen and done it all, with an atelier
that has welcomed iconic designers like Karl Lagerfeld to create incredible work.

e Chloé: Signature Style takes readers on a journey through the brand's vibrant history,
while showcasing their best looks, today's trends, and offering exclusive insight into
their future.

e Perfectly packaged for the fashion-forward, this book is an essential companion-
whether tucked in your handbag, gracing your bookshelf, or adorning your coffee
table.

¢ These beautifully designed small books are packed with content, offering exclusive
access to high fashion at an approachable price point.

AU S$49.99 | NZ $54.99
9781419782510

144 Pages | Hardcover
200 Colour Photographs
219 mm x 114 mm

Abrams Books
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Make, Believe, Magic

THE WORLDS OF THE JIM HENSON COMPANY

QAGOMA

Make, Believe, Magic: The Worlds of The Jim Henson Company celebrates 70 years of
creativity, craftmanship, imagination and ingenuity emanating from The Jim Henson

Company and Jim Henson's Creature Shop.

* Developed in close collaboration with The Company, this beautiful, richly illustrated
publication features some of the most cherished characters in screen history and
explores their indelible imprint on entertainment, education and popular culture.

* Featuring an overview by exhibition curator Amanda Slack-Smith, and contributions by
Henson family members - as well as others from the world of film, television and
puppetry, the publication reflects on the workings of a family-run studio and shares
insights into the lives of puppeteers and creators, particularly their artistry, influences
and emotionally resonant storytelling.

* Features more than 140 full-colour illustrations of works in the exhibition, as well as a
complete film program listing.

The Worlds of
The Jim Henson Company

4 &q : 2 AU$64.95 | NZ $71.99
‘\‘.ﬁ‘ S 9781925922226

176 Pages | Hardcover
280 mm x 235 mm
Queensland Art Gallery
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Amanda Slack-Smith
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Whea a teenage Am Hemson tasheoned a frogdike hand puppet — named Keemit -

from scraps of Ns mother’s spring coat and a pair of blue eans, few could have imagined
the global phenomenon it would nspére, or the vibrant, tamily -led Company legacy

that would continue to fMourtsh long after his patuing. More than 70 years since the
Company’s founding In 1955 and over three decades since Henson's death, The Am
Henson Company has continued to evolve into the workd-tenowned studio A Is today '

Speciaiing in performance-led puppetry, creature design, anvmatzoncs and
visual effecty, The Jim Henson Company is widely celebeated for its work across film,
television and stage. It contimues to blaze & tradl across entertainment. education and
popular culture, thvough the much-loved television series Fraggle Rock 18387 and
the awwrd-winning reboot Fraggle Rock: Back to the Rock 2022-present, the tressured
cinematic fartary worlds of The Dack Crysted WE2, The Dark Crystedl: Age of Resivtance
2009 and Ladyrinth 1986, and the science fiction universe of Fancape 1999-2003
These produx Bons 1t dlongside numerous family-centric television Leries, inchuding
S the Science Kid 2008-21, Splath and Buddles 2006-18 and Dinossur Trake 2000-23,

In addition, the Company has produced — under the Label of Henson Alternative —
seversl adgiet productions med st older audiences, inchuding the Nghly popular
Bve erprovisaticanl show Puppe! Up! Uncensored, since 2006,

Long embadded in the collective payche are the Compary’s many other creations,
ncluding the ingenious televition wries The Muppet Show 1976-81 and subseguent
Muppet feature Mles and specials, as well a1 thew contributions 1o Sesame Street
1960-peasent, In which the joy of spending timw with friends is colebeated on the
most famous street in children’s television Natory

Tha incredible on-screen legacy continues today through a multitude of
miestones that chart the Comnpany’s early star power: the SOth anniversary of Fhe
Muppet Show and the 40th armiversary of the tantasy Nim Ladyrinth — which also marks
four decades of Am Henson's Creature $S8op. Also In its fourth decade Is the beloved
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Chuldenn’s tedevision serws Fraggle Rock, which was recently
revitalised for the neat generation through Fraggle Rock
Back to the Rock

For the past seven decades, the Company has remained
coenmnitted 10 its core principles of Inmovation, creativity,
exploration and experimentation. Driven by an urrelenting
curiosity and a desire to push boundaries, The Jim Henson
Compasy remains true 1o the Delie! that puppetry can carry

storytelling on sareerc technology should serve the performance,

not replace it; and that puppets are actors, not objects. Cantral
10 this inspining work is Am Menson's Creature Shop. Froen
metculousty handcrafted puppets to complex andmatronic
creatures, the interdl scipiinary team of designers, craftspecple,
fabricaton, engineers, andmators, digital artists and puppeteers
wock together to resline the vision of directors, writers and
producers, a3 well a3 the needs of performers, This blend of
clasaic techniques and modern technologies is at the heart of
every production and reflects a commitment 10 ensuring that
even the Mot complex creations remain groundsd in suthentic
live performances.

Make, Believe, Magic: The Worlds of The Jim Henson
Companyy’ draws on the Commpany’s fich hatory 10 predent &
Iarge-sCale, imanersive axhibaion celebrating the organisation’s
legacy and angolng crestive practice. The first 10 traverse
The Jim Heeven Company’s incredible achievements across its
TOywar Mstory, the exhibition i unparalieled in scope, bringing
12 the fore some of the modt chertihed charcters and storkes

= screen history. With a strong focus on the innovative work
of Am Henson's Creature Shop, and its studios in New York
and Los Angeles, ‘Make, Belleve, Magic” celebrates the work of
the artists and the makers who have revolutionised the st of
Puppetry On screen.

Untethered from a chronoiogical timeline, the sxhibition
considers the Comnpaery’s histery using a thematic appeoach
across thees inberconnected chapters, linking recurring concepts
across storylines and characters. “The Method, the Making and
the Magic” considers the Company’s groundbreaking puppetry
comtruction and performance methods first developed by Am
Henson and Jane Nebel in the 19503 for broadcast television,
and its continued development alongside more recent television
piots, wanies, commercials and digital productions. It also
highlights the Company's long-s1tablished creative processes,
ursque characters and professional relastionships, The Puppets,
the Puppeteers and the Performance’ reveals the complexities
faced by puppeteers and their creative tleams when bringing
charactens and storylines to e, and deldves into the Company’s
long-eitablnhed approach 10 innovative and critical thinking,
Lastly The Dacing, the Digital s New Directicen” traces the
Company’s work in creating imaginative, character <riven
productiond for global sodences of all ages. This chapter sxplores
the techrical advancements plotwered by Jim Henson's Cresture

Pesection 152 Bom D § ey Amerd ety Mae @
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Shop in performes-led puppetry -
Integrating creature rystemas that blend
peactical and digital techniques in lve-
action fhmmaking ~ and unpacks the way
these advancements have informed the
rich wortdbullding foe which the Company
Is renowned

Featwing over 500 objects, from
handcrafted puppets and ankmatrons
creatures to large-scale puppeteering
vets, KO Props, ursque costumes
and onignal drawngs, as well as
moving-image chpt and examples of
digital puppetry, the exhibition offers
A compretiennive view of the creathity
embodied within The Jim Henson
Coenpany’s mary television, film and
Stage productions. In & workd first, the
exhibition showases original sets from
the sward- winning television seties
Fraggle Rock: Back 1o the Rock, brought
to Australia Srem s filming base in
Canada, and dnplayed M ‘puppetesr
hesght’ = to allow puppetesrs 10 stand
during performances — as if in use during

v gt Bt i b it O [ (g ) -y
Sarten an Apple TV Fraggms Reck Back m B Sock

02 prement; Prodectioe ml) Sen Dut % e pgy Fen
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filming. This unprecedented accets Mlows sodiences 10 sxperience the vist sets shown
in the iconic opening sequence of each episode, starting with Doc's Werkshop'; theough
the poetal to the caves of “The Great Hall', coenplete with pool and the ‘Doczer” hydre
dam; and ‘Horm Rock’, the oculus above which leads 1o the Gorg's Garden, and back to
Fraggie Rock and the hoeme of Boober Fraggie'; all the while sncountering 50 puppet
characters along the wivy. Thase set presentations offer a once-in-a-dfstime opportunity
for visltors to make ther way through these externive srvironments — Including

rarely seen backstage puppetesr corndors, providing audences with an msthentic and
immersive behind- the scenes insight into this fascinating Industry.

43

The Company’s cutstanding
dedication 10 the puppetesring
profession and techrical Innovation in
iy, television and live performance has
long been recogrised and acknowledged
by rumecous Industry honours and
awards. The Company i1 the reciplent of
over S0 Emwnry Awards for excellence In
tedevision and nine GRAMMY Awards for
achievements in music. Creative team
members Faz Fazakas, Brian Nenson,
Dave Housman, Peter Miler and John
Stepherson received an Acadeny
of Motion Picture Arts and Schences,
Scientific and Enginesring Award for the
Henson Performance Control System
in 1992, while in 2009, the Acadery of
Televition Arts and Sciences bestowed
Am Henson's Creature Shop with an
Outstanding Achievement in Enginwering
Development Errery Award for ity
creation of the Henson Digital Puppetry
Studio. In addition, Jm Henson's Creature
Shop was the recipient of an Acaderny
Awied for Best Visual EMects in 1996
for the endearing farmyard film Sade
195, Many of these awmds are on
display in the exhibition, Nghikghting
the Comparny’s role as a world leader in
performance-led family entertanment

Accompanying the exhibation is
8 curated film program presented in the

Galery's Australian Gnemathbque. Across

three distinct programs — ‘Screened to
be Believed: The Jim Menson Company’,
“Where the Wikd Things Are Made: Am
Henson's Creatre Shop' and "Beyond
Henson: Puppetry and World Cnema” —
respectively, the films showcase
projects produced by The Jim Henson
Companry, productions featuring
puppets and crestures Brought 1o life
by Jim Henson's Creaties Shop, which
waplere the nfluence of the Company
on the developement of puppetesting
for the soreers and file showcading the
development of puppetry as an art form
around the world.

Preduction 18 o Fraggie Beck WE) €7

Pages 445 Moduction @l hom D b ppy 2003 /
Drwctcr trma Fams e

Poges 441 Pradacton mt o e (wwy
At whnang (ues o A pgte TV Fragge fock
Back & B Rock P22 present






Make, Believe, Magic

THE WORLDS OF THE JIM HENSON COMPANY

QAGOMA

Make, Believe, Magic: The Worlds of The Jim Henson Company celebrates 70 years of
creativity, craftmanship, imagination and ingenuity emanating from The Jim Henson

Company and Jim Henson's Creature Shop.

* Developed in close collaboration with The Company, this beautiful, richly illustrated
publication features some of the most cherished characters in screen history and
explores their indelible imprint on entertainment, education and popular culture.

* Featuring an overview by exhibition curator Amanda Slack-Smith, and contributions by
Henson family members - as well as others from the world of film, television and
puppetry, the publication reflects on the workings of a family-run studio and shares
insights into the lives of puppeteers and creators, particularly their artistry, influences
and emotionally resonant storytelling.

* Features more than 140 full-colour illustrations of works in the exhibition, as well as a
complete film program listing.

The Worlds of
The Jim Henson Company
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The Art of Happiness

MATTHEW WILSON

HOW VISUAL ART CAN CULTIVATE YOUR CREATIVITY AND WELLBEING

The Art of =

A transformative guide to seeing differently - discover how engaging with art can spark

Thames How visual art can cultivate
&Hudson your creativity and wellbeing

joy, improve mental wellbeing, and help you reconnect with creativity, mindfulness and
meaning in everyday life.

In this insightful guide, author and art historian Matthew Wilson draws on his personal
experiences and historical expertise to examine more than seventy works, revealing
how the visual arts offer more than aesthetic pleasure - they can profoundly enrich
and transform our lives.

Across seven chapters - spanning creativity, the home, light, work, freedom, solace
and love - you'll encounter art that can spark joy, mindfulness, and a rekindled zest for
life and nature, while also encouraging a sense of collaboration.

From David Hockney's epic morning commutes to Derek Jarman's serene sanctuaries,
from Hiroshi Sugimoto's meditative Uchoten tea house to Cecilia Vicuiia's immersive
Brain Forest Quipu, and from Johannes Vermeer's Milkmaid to Maurizio Cattelan's
provocative Comedian, these works show how art can support mental wellbeing and
help us rediscover the beauty of everyday moments.

AU S$39.99 | NZ $44.99
9780500298008

200 Pages | Paperback
Ilustrated In Colour

212 mm x 158 mm
Thames and Hudson Ltd
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David Hockney,
Mulholland Drive;

The Road fo the Studio,
1980 (detail)

Introduction

The highway spills across the landscape like quicksilver,
squirming through acid-bright, carnival-coloured fields
below an orangeade sky. It’s a technicolour ode to
nature, broadcast loud and large, and proclaiming an
unfettered delight in the scenery of southern California.
Yert, for all its vitalivy, Mulholland Drive: The Road to
the Studio (1980) by the British artist David Hockney
(born 1937) was actually the product of discontentment.
The sprawling hubbub of Los Angeles had always
fascinated Hockney, who had lived there since the
1960s, but he'd recently become frustrated by an
attempt to make a large street scene set in Santa
Monica Boulevard and decided to abandon the whole
project. Hoping to refresh his creative impulse, he
bought a new home in Hollywood Hills. There he
discovered a surprising source of inspiration: his
daily commute.

For most people — myself included - driving
to and from work is the most routine and mundane
part of the day, but Hockney transformed it into



Art can offer happiness in many ways, but one of
the most effective is also the most straightforward.
It doesn’t even require extensive art historical
knowledge - we just need to learn a new way of
using our eyes. When we rethink how we /look, we
open ourselves to an enriched understanding about
the world around us. The artworks in this chaprer
will inspire us to use our eyes to their best advantage,
showing us how certain ways of seeing can help us
become calmer, more focused and healthier.

In the twenty-first century, our eyes suffer
unprecedented strains. Most of us live in a visual
warzone that exhausts our sight and our minds.
Walking through cities, driving or taking public
transport is stressful enough. But the non-stop pace
of modern life also seeps into our downtime: our
visual attention is grabbed by entertainment on TV,
computers, smartphones and tablets. We fall into
deep, downward-scrolling mineshafts of inattention
when looking at apps like Instagram and TikTok,
and switch with reckless speed between on-screen
browser tabs. Quick eye movement and rapid shifts
of focus are the currency of modern visual culture.
In English-language movies, for example, the
duration of the average shot declined from 12 seconds
in 1930 to 2.5 seconds in 2010.' Visitors to art galleries

are now reportedly spending an average of just

8 seconds in front of works of art, and advertising

specialists recognize that same 8-second span as a

new and concerningly short metric of attention for

0

: ; : : ; Johannes Vermeer, The Milkmaid, ¢.1657-58
consideration has become an mgramcd habit, but art Ol &0 comvos, 455

target consumers.’ Looking quickly and without
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Vermeer advises, these unglamorous daily errands

can be made beautiful.

LOOKING SLOWLY

‘Slow looking’ can make our minds calmer and
more focused, and even have a positive impact on
our physical health. We can discover how this
works by looking at artworks like Still Life with
Flowers on a Marble Tabletop (1716) by the Dutch
artist Rachel Ruysch (1664-1750). Bouquets like this
are a more common sight today than they were in
the seventeenth century, so it might be tempting not
to scrutinize Ruysch’s scene particularly closely. But
when we do, we discover abundant depth and
intrigue. We begin to spot caterpillars, beetles and
flies. The intricacies of a carnation’s tiger-stripe
pattern contrast with the papery petal of a poppy,
the smooth striations of a marble ledge and the
reflection of a window in a vase.

An extraordinary thing happens in our visual
behaviour when we begin looking like this. The
longer we look at smaller areas of interest, the more
the activity of our eye decelerates. As we take in the
beauty of things, our eyes begin to dart around less
chaotically. This has a big impact on our levels of
focus and is explained by the science of vision. At

any given moment, our eyes are making dozens of

3
unconscious movements, known as saccades. Rachel Ruysch,

] . i i Still Life with Flowers on
Saccades are micro-twitches of the eye that pick up o Marble Tablefop, 1716

N ¢ 485 «

areas of visual interest and are designed to track

important details, constructing a consistent visual Rijlsmuseven, Amsterdan




‘The act of looking has its
own energy and power’

LOOKING OUTWARDS AND INWARD

When we visit a museum or art gallery, we don’t
necessarily need a written commentary or audio
guide for interpretation: the act of looking has its
own energy and power. After all, artworks are
fundamentally designed for scrutiny, and museums
offer us permission — rare in daily life - to stare at
things of beauty without self-consciousness or
moral judgment.

Visual concentration also slows down the activity
of our eyes, which further improves our focus and
health and pushes us into deeper dimensions of
insight. Some works of art help to show us how to
avoid passive observation and to see with the whole
body — to revel in the embodied joy of seeing, where
all the senses collaborate in the experience. Others
remind us not to be too dependent on technology and
to enjoy the naked-eye experience of vision. Even
with religious and abstract works of art, concentrated
looking can provide happiness by transporting our
minds beyond reality and into the realms of spiritual
experience. These different methods of seeing can
inspire us to approach life with the same attentiveness
that we would an artwork, putting value and
meaning back into the substance of daily routines.
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Hilma af Klint,
Group X, No. |,
Altarpiece, 1915
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«
Unknown artist,

The Ascent of the
Prophet Mohammed
on his Steed, Buraq,
Guided by Jibra'il and
Escorted by Angels,
1539-43

Gouache, gold and ink on
poper, 28.7 ¢m x 186 cm
{134 x 724 in.), British
Litvary, London

'Each of the pigments
within this painting
had been on some
extraordinary journey’

extracted from ores harvested in Turkestan. These
pigments eventually arrived at Tabriz, where they
were alchemized into works of unsurpassed beauty.*

When ingested via smartphones, tablets,
televisions or computers, we aren’t really seeing
colour at all, but light emitted through pixels that
combine red, green and blue.? There’s no denying
the delight of seeing artworks on screens, but there
is a specific sensual pleasure in looking at colours
that enter the eye directly.

For artists, Chevreul’s insights were revelatory.
By mastering combinations of colour, we can
control their effect on our state of mind. The
impact of Chevreul'’s theories can be seen in
artworks by Post-Impressionist artists like Vincent
van Gogh and Georges Seurat (overleaf), and the
modernists of the early twentieth century, such as
Gabriele Miinter and Sonia Delaunay. These
artists, and many more through to the present day,
had an unshakeable belief in the dramatic effect
that colour could have on the mood of the viewer.
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The Art of Happiness

MATTHEW WILSON

HOW VISUAL ART CAN CULTIVATE YOUR CREATIVITY AND WELLBEING

The Art of =

A transformative guide to seeing differently - discover how engaging with art can spark

Thames How visual art can cultivate
&Hudson your creativity and wellbeing

joy, improve mental wellbeing, and help you reconnect with creativity, mindfulness and
meaning in everyday life.

In this insightful guide, author and art historian Matthew Wilson draws on his personal
experiences and historical expertise to examine more than seventy works, revealing
how the visual arts offer more than aesthetic pleasure - they can profoundly enrich
and transform our lives.

Across seven chapters - spanning creativity, the home, light, work, freedom, solace
and love - you'll encounter art that can spark joy, mindfulness, and a rekindled zest for
life and nature, while also encouraging a sense of collaboration.

From David Hockney's epic morning commutes to Derek Jarman's serene sanctuaries,
from Hiroshi Sugimoto's meditative Uchoten tea house to Cecilia Vicuiia's immersive
Brain Forest Quipu, and from Johannes Vermeer's Milkmaid to Maurizio Cattelan's
provocative Comedian, these works show how art can support mental wellbeing and
help us rediscover the beauty of everyday moments.
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Shaping the World

Antony Gormley and Martin Gayford

Leading sculptor Antony Gormley, informed and energised by a lifetime of making, and art
critic and historian Martin Gayford, explore the central role of sculpture in the
development of human culture from prehistory to the present day.

e Sculpture is the universal art. It has been practised by every culture throughout the
world and stretches back into the distant past. The first surviving shaped stones may
even predate the advent of language. The drive to form stone, clay, wood and metal
into shapes evidently runs deep in our psyche and biology. This links the question
'What is sculpture?' to the question 'What is humanity?'

¢ In this wide-ranging book, two complementary voices - one belongingto an artist who
looks to Asian and Buddhist traditions as much as to Western sculptural history, the
other to a critic and historian - consider how sculpture has been central to the
evolution of our potential for thinking and feeling.

¢ Drawing on examples from thousands of years BCE to now, and from around the
globe, the authors treat sculpture as a transnational at form with its own compelling
history.

AUS$74.99 | NZ $85.00
9780500299463

392 Pages | Paperback
Ilustrated In Colour

237 mm x 184 mm
Thames and Hudson Ltd




Artificial caves, with sculptural forms emerging from their rough walls, were

a standard part of the 16th- and 17th-century garden. There is an extravaganza
on the theme in the grounds of the Wallenstein Palace in Prague. It's a like a
grotto turned inside-out and transformed into a walk-by Rorschach blot,

over 150 feet long. At first glance, it looks like a huge array of stalactites and
eroded rock.

Look closer and harder and you begin to discover endless animal and human
forms: snakes, frogs, faces, But it is often hard to know what shapes are really
there and which you are reading into randomness, as you do when you see faces
or bodies in a splodge of ink.

AG Gazing at this dripstone wall in Praguc is like looking into a fisherman’s bucket
of maggots. For me, again this links back to the experience of going into caves such
as Les Combarelles or Les Eyzies in the Dordogne, where you immediately find
imagery that is totally dependent on the bumps and hollows.

MG The more you think about it, the more you realize that nothingness - empty

space - isan important element in the art of every period: in the same way that
in mathematics zero is a fundamentally important number,

This truth was rediscovered by Modernist artists of the 20th century. Barbara
Hepworth's Configuration (Phira) suggests caves and the internal spaces of the
body, without actually imitating them, It also echoes the Mén-an-Tol, one of

140 Voddy
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Barbara Hepworth
Configuration (Phira), 1955
Guarca wood

68 « 68 « 64cm 26%

» 26% * 254 in

Loods Muscums and Gallerics

OPProsITL

MénanTol, Penzance, Cormwall
& 3500 e

Holod stone, height 110 ¢m

(43% in ), side stones, height
120 Cm (47% [in)

the prehistoric standing stones on the moors above St Ives in Cornwall, where
Hepworth lived for many years.

AG Lagree, in different ways hollows, voids or empty space, as well as object-hood or
mass, have infiltrated into modern sculpture. Henry Moore and Barbara Hepworth's
idea - that the hole in a block could be as interesting as the thing you make the
block out of = was the beginning of a concern with the void. That has opened up an
cnormous field of resonance between architecture and sculpture in contemporary
art. The notion of the void has now become integrated into the language of art itself,
In a work such as Configuration (Phira), Hepworth was one of the first to make an
object in which the inside is more important than the outside,

We know that the Mén-an-Tol was used as a site for ritual rebirthing. The idea
of the hole as the threshold or as a potential place of rebirth is very deep in all
cultures. The people of the Nuragic culture in Sardinia worshipped water in dark
underground places, the Hellenes went to ¢racks and holes in the earth to listen
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and often solid, heavy and bulky too. If you don't locate it in a museum, which
is an architectural method of placing things in a special category, how do you
persuade people to pay attention to it? It’s possible, even without plinths and
pedestals and all the other framing devices, but it’s a challenge.

A5 1 think Modernism failed because that utopian idea of an art that was available
to everyone irrespective of language, gender, creed and so on collapsed when the
art disappeared into the museum, Museums are like hospitals for objects that have
been taken out of life and need special care, Or could even be seen as a sort of
prison for art. Not everybody goes there. Can we make a work that can contribute
to life and be shared on the same basis as the sky, a mountain, a tree - that exists

within the changing conditions of time and scason?

MG That idea makes me think of Another Place. Rather than being a picture

of a landscape, that work of yours uses the real landscape as an object of
contemplation. The iron sculptures are just the catalyst. They help you look at
the whole panoramic vista: the container ships, the light, the changing tides, the
seabirds, the life on the beach. The viewers themselves become part of the field,
rather as the monk on the shore does in Caspar David Friedrich's great painting
of ocean, sky and nothingness (see p. 311).

AC Sculpture interrogates as much as reinforces the world, As city-dwellers,

we are surrounded by structures and signs that insist on the functionality of
our environment, re-enforcing lives spent in purposeful goal-orientated ways.
Sculpture offers an opportunity to pause, suggesting a contemplative alternative,
of itsclf contradictory, and an invitation to resist the powers that make us into
silent workers for a system of exchange of which no one seems to be in control,

Sculpture has changed in the last century and a half and this change is
accelerating, encouraging us to look again at the material context of our lives,

In contrast to the idealism of former ages, I think ours has found rootedness and
consolation in material presence per s, which has profound ceffects for sculpture,
allowing it to return to its fundamentals,

I've always been obsessed with the idea of what a horizon is, imagining what
lies beyond the edge of the perceivable world, Bug, for me, really there is no
‘other place’. This material planet is part of us, and we find ourselves through the
conditions it gives us, In the end, cach one of us is an architect - a maker = of

OPPOSITE

the future. [ think sculpture is about that too, hoping to provide the ground on
which the future can be made.

‘Margate Exodus',
%
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Antony Gosmbey
Another Place, 1997
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26 Myron's Discobolus and other trim and toned classical bodies have become
icons for gyms and fitness programmes. Conversely, life can be a kind of art: actual
badies are often reconfigured as if they were sculptural objects. The skull-binding
common among Native Americans of the Great Plains, Mayan culture and African
tribal cultures are perhaps the most extreme examples of the sculptural effects
found in the Amarna busts being applied as adaprations to the living human body.
However, it's not just in cosmetic surgery that we have a lot in common with
the Aztes people or the ancient Egyptians, I am fetishistic in my work, By using
blood in drawings, for example - as | have - you render an image of the body
in a substance that is already completely associated with it, which is the life river,
So, if you do a drawing of a body in blood it’s got more chance of being attended to.
collapse the ideal into the real, literally allow

I want to rethink image with life,
the referent to be part of the subject, That is why I use blood and sperm - the
substances mixed in Tibetan tantric practice in a bowl made from a human skull.
The red and white fluids represent the two lateral ‘nadis’, the principal energy
channels in the body, White is the colour of the brain/testicle/central nervous
system connection and red is the colour of blood, the life-giver in our bodies.

MG Mar¢ Quinn's Self dramatizes that point, in that it's made of the artist's own
highly perishable organic material - his own blood. Consequently, it must be kept
constantly refrigerated.

324 Fear & Fetishism
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AG Because of the degree to which Self is an object that depends on being
permanently plugged in - a frozen moment made of life blood - it's about a wish
for continuity but also a certain uncertainty. Seif is contemporary but it's riding on
pre-modern, totemic and fetishistic values, You smoke or preserve the head of an
angestor because you think that it will bring you power. You keep it in the men’s
long house because it will guarantee continuity, the continued strength of the tribe.

¥4 Flesh and bone are the sculptural materials, if that's the right word, that

are used in Peruvian mummics or the ancient heads found at Jericho. And the
motive power of medieval Christianity was provided by sacred relics, often

the remains of saints and martyrs, Pilgrims travelled hundreds of miles to revere
them, great churches were built around them, the rich and powerful competed
to be buried near them or own them personally. The reason was simple: those
bones had power, and it was desirable to be ¢lose to them on Judgment Day
because they might save you from hell, What was displayed was frequently not
the remains themselves, but a sculprural case: a head-shaped one for a skull,

a hand shape for finger bones.

AG The idea that your passport to the heavenly is through a bit of dead flesh is
fairly universal. It’s a really primitive idea: the substantial being the gateway to
the insubstantial or the ineffable; this whole medieval obsession, and not just
medieval, The Buddhists are just as keen on it: think of the Temple of the Tooth
at Kandy in Sri Lanka, where one of the Buddha's teeth is its greatest treasure.
As we have seen, the stupas have relics in the middle.

In Christian reliquaries, there's often a subject/referent dialogue: the maker
has put part of the actual head of a saint inside a sculpture of his or her head.
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CHAPTER 8

The Body
& the Block

Hoa Hakananala
fricnd), made by Mapa Nu

be, Easter Island, 10001 200

British Museum, London

LG Seeing Hoa Hakananai‘a, the basalt moai from Rapa Nui (or Easter Island),

an evocation of looking, of witnessing: an object that defines a place was ar
experience that made me want to be a sculptor. Where the figure looks - above

the horizon, into space at larg

¢, acknowledging the limits of the horizon ~ is

significant and that notion is especially potent in the most isolated inhabited
island in the whole Pacific. This is an exemplary exploration of art as a tool for

consciousness and transcendence. It's like a standing stone that marks time and

space. It commands us to witness and be witnessed

Ih

or ridge, mass and silhouette - that is unique to it: the ri¢

re is also a degree of formal clarification - the relationship between edge

ge of the upper lip; the

lin eft

jutting of the lower lip; the sharpness of he deepness of the ¢l
of the under brow into the eyes: the swoop and clongation of the nose. This is

a complete reappraisal of the i

sephology of a face to make somethin

once these terms were set, remains pretty constant throughout, The sculptures

express a relationship with stone, with time and with looking,

Carving in st¢ nvolves tak a hard, mineral piece of the Earth's crust,

s case by cuttin

inth g from the sides of the volcano, and then altering it by

bashing, splitting, scraping or rubl until it looks like something different

Hoa Hakananai'a is rare because it's basalt, but the majc

srity of the Rapa Nui
figures were made from volcanic stone that is easier to work. But the basalt ones

are very skilled pieces of carving. There were no chisels, so it was all picked out

endless effort. The time invested in these objects is impressive: another

pression of the *will to form' - and in their bilateral symmetry cousins of the
hand axe of Happisburgh (see p. 18). You find similar qualities in Maori works
or those from the Solomon Islands, but never to the degree of the moai of
Rapa Nui. They make you think of the Olmec heads in Veracruz, or ancient

Egyptian figures.

MG The heads carved by the Olmec people of Southern Mexico over 3,000 years

ago are almost abstract: buge basalt boulders altered just enough to take on



Shaping the World

Antony Gormley and Martin Gayford

Leading sculptor Antony Gormley, informed and energised by a lifetime of making, and art
critic and historian Martin Gayford, explore the central role of sculpture in the
development of human culture from prehistory to the present day.

e Sculpture is the universal art. It has been practised by every culture throughout the
world and stretches back into the distant past. The first surviving shaped stones may
even predate the advent of language. The drive to form stone, clay, wood and metal
into shapes evidently runs deep in our psyche and biology. This links the question
'What is sculpture?' to the question 'What is humanity?'

¢ In this wide-ranging book, two complementary voices - one belongingto an artist who
looks to Asian and Buddhist traditions as much as to Western sculptural history, the
other to a critic and historian - consider how sculpture has been central to the
evolution of our potential for thinking and feeling.

¢ Drawing on examples from thousands of years BCE to now, and from around the
globe, the authors treat sculpture as a transnational at form with its own compelling
history.
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9780500299463

392 Pages | Paperback
Ilustrated In Colour

237 mm x 184 mm
Thames and Hudson Ltd




; Frank Zollner B E
& ¢ - Christof Thoenes N

2o
¥

-

. o

" Michelangelo

—_— o — ——

: ~ Paintings, Sculptures,
: Architecture

o et

TASCHEN 5 |




Frank Zollner
Christof Thoenes

Michelangql

Paintings, Sculptures,
Architecture

TASCHEN

| Michelangelo

PAINTINGS, SCULPTURES, ARCHITECTURE. 45TH ED.

This dependable edition traces the extraordinary depth and breadth of his work and his
ascent to the elite of the Renaissance and art history with ten richly illustrated chapters
covering the artist's paintings, sculptures, and architecture with special focus on the tour
de force frescoes of the Sistine Chapel.

]
1
l Christof Thoenes and Frank Z6lIner
|
|
f
j

L1

¢ Michelangelo was a genius of unrivaled virtuosity. Before reaching the tender age of
30, Michelangelo Buonarroti (1475-1564) had already sculpted Pieta and David, two of
the most famous sculptures in the entire history of art. As a sculptor, painter,
draftsman, and architect, the achievements of this Italian master are unique-no artist
before or after him has ever produced such avast, multifaceted, and wide-ranging
ceuvre.

e Tenrichlyillustrated chapters cover the artist's paintings, sculptures, and architecture,
including a close analysis of the artist's tour de force frescoes in the Sistine Chapel.

¢ Full-page reproductions and enlarged details allow readers to appreciate the finest
details in the artist's repertoire, while the book's biographical essay considers
Michelangelo's more personal traits and circumstances.

),
{:
J
rl
L
b AU S$54.99 | NZ $59.99
({" 9783754406175
Jv 512 Pages | Hardcover

% 217 mm x 156 mm

TASCHEN



PRESENTATION DRAWINGS AND LAST JUDGEMENT

MICHELANGELO

Ao & & 2 g " 2
i e P - FRPRERENEIN- - P N SN, Sp——




MICHELANGELO

by four rays of light from the Sun god Sol above her head, while the allegory of Night possibly
carries the crescent of the mood god Luna as her arribute. The expressions (-i'gvicf\m:;;
by the gricving boys and the two figures in the lateral niches can also be made our withous
difficulry (p. 372).

Similarly unambiguous are the trophies — exceuted by Silvio Cosini on Michelangelo’s
behalf — intended for the ducal tombs but today located at the entrance to the New Sacristy
(p. 348). They recall antique funcrary art, in which they signify riumph over death, llrn:.
however, the symbolism of the trophies may go even further, since emerging from their breast-
plates are, in onc case, a bough with its shoots pruncd and, in the other, & worm. In a similar
fashion to the Julius Tomb (sec Ch. V), the trophics in the New Sacristy were thus intended
to refer to the triumphal iconography of Ancient Rome. The worm appearing from the breast-
plate of a trophy, instead of from a body, also recalls the transience of carthly life; the image of
the corpse caten by worms was familiar from the iconography of the Dance of Death. In con-
trast, the pruned branch of the second 1rophy poines to the ikonography of regenention that
was very popular in Michelangelo’s day. The pruned bough thus representad the peecondition
for the sprouting of new life. In the original context of a burial chapel, one trophy might thus
have referred to the transience of life and the other to it continuation. here not the continua-
tion of the life of an individual bur rather of the family,

The dukes themselves are depicted in magnificent, antique-style armour in a reference 0
their military rank as caprain-gencerals of the Church and their status as honorary citizens of
Rome. The commander’s staff in Gluliano's right hand is also part of the same military iconog.
raphy. This martial characterization of the two dukes stands in contradiction to their rather
paltry military services. Bur Michclangelo was in any case more concerned with achicving an
idcalized representation conveying a general symbolism, as implicd by a remark that he made
in a letter w Niccold Martelli of 28 July 1944: the scated figures in the New Sacristy did not
need to capture a true likeness of Giuliano and Lorenzo de” Medici, because in a thousand
years no one would know what the two men had looked like anyway.

The ideal nature of Michehangelo's vision for the Medici Chapel sculptures and their

arrangement is illustrated by thelr proximity to other antique forcrunners. These include

Night (Notte) (devail). 152515

Page isy
The wmb of Giulisno de’ Medici
with the allegories of Night (Notze) and Day (Giorme), 1525-1514

Flotence, S, Loreman, New Sacristy

Page 355
The tomb of Lorenzo de’ Medici
with the allegories of Dusk (Crepuscolo) and Dawn (Auren), 15251510

Flotence, S. Lorenzo, New Sacristy

W
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Samurai

Rosina Buckland and Oleg Benesch

The word 'samurai' stands for ideals of courage, honour, self-sacrifice and loyalty. Yet
much of the common understanding is imaginative fiction. This book explores the concept
from medieval reality, through early modern changes, to today's hugely varied popular
culture, challenging preconceptions and exploding myths.

¢ Published to accompany a major exhibition at the British Museum, this is the first
book to explore the centuries-long trajectory of the samurai through objects from
international collections.

¢ From the early 1600s, with the establishment of peace, the samurai became an
official class fulfilling a bureaucratic role. The ideal of the medieval warrior took on
legendary status, leading to endless representations in popular culture of past
examples of heroic valour.

¢ With the full opening of Japan to international visitors, the concept of the samurai
was packaged for foreign tourists and repurposed to provide a model for the modern
soldier in a period of military conflict and colonial expansion.

e The image of the samurai has been interpreted and reimagined in Japan and across
the world in myriad ways. Discussions of national myth and global samurai bring the
story up to the present day through a broad selection of films, television shows,
manga, anime, video games and much more.
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Samurai

Rosina Buckland and Oleg Benesch

The word 'samurai' stands for ideals of courage, honour, self-sacrifice and loyalty. Yet
much of the common understanding is imaginative fiction. This book explores the concept
from medieval reality, through early modern changes, to today's hugely varied popular
culture, challenging preconceptions and exploding myths.

¢ Published to accompany a major exhibition at the British Museum, this is the first
book to explore the centuries-long trajectory of the samurai through objects from
international collections.

¢ From the early 1600s, with the establishment of peace, the samurai became an
official class fulfilling a bureaucratic role. The ideal of the medieval warrior took on
legendary status, leading to endless representations in popular culture of past
examples of heroic valour.

¢ With the full opening of Japan to international visitors, the concept of the samurai
was packaged for foreign tourists and repurposed to provide a model for the modern
soldier in a period of military conflict and colonial expansion.

e The image of the samurai has been interpreted and reimagined in Japan and across
the world in myriad ways. Discussions of national myth and global samurai bring the
story up to the present day through a broad selection of films, television shows,
manga, anime, video games and much more.

AU S$64.99 | NZ $69.99
9780714137049

304 Pages | Paperback
320 lllustration(s)

270 mm x 240 mm

The British Museum Press






Matisse and Picasso

Yve-Alain Blois

A portrait of art, rivalry and friendship: Matisse and Picasso's iconic duel and its place
within the history of twentieth century art.

* Fiercely competitive, Matisse and Picasso engaged in one of the most formidable
artistic dialogs of this century. In Matisse and Picasso, Yve-Alain Bois stages the
intertwined evolution of the two giants of modern art as though it were an ongoing
game of chess between two masters.

* After an overview of the extraordinarily powerful dialog between the two artists during
the first part of their careers, Bois concentrates on the unique partnership as it
developed from the early 1930s on, at the time when the two artists, who had been
distant for more than a decade, renewed their interchange. As Joachim Pissarro points
out in the foreword of this volume, Matisse and Picasso's dense plot and rich narrative
make this work read more like a suspense novel than a traditional art history treatise.

¢ Matisse and Picasso remain two of the most renowned and influential artists of all
time. This beautifully crafted text takes you on a visual journey through their rivalry
and lives.

AU $120.00 | NZ $130.00
9782080151766

216 Pages | Paperback
284 lllustration(s)

280 mm x220 mm

Flammarion S.A.
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Matisse and Picasso

Yve-Alain Blois

A portrait of art, rivalry and friendship: Matisse and Picasso's iconic duel and its place
within the history of twentieth century art.

* Fiercely competitive, Matisse and Picasso engaged in one of the most formidable
artistic dialogs of this century. In Matisse and Picasso, Yve-Alain Bois stages the
intertwined evolution of the two giants of modern art as though it were an ongoing
game of chess between two masters.

* After an overview of the extraordinarily powerful dialog between the two artists during
the first part of their careers, Bois concentrates on the unique partnership as it
developed from the early 1930s on, at the time when the two artists, who had been
distant for more than a decade, renewed their interchange. As Joachim Pissarro points
out in the foreword of this volume, Matisse and Picasso's dense plot and rich narrative
make this work read more like a suspense novel than a traditional art history treatise.

¢ Matisse and Picasso remain two of the most renowned and influential artists of all
time. This beautifully crafted text takes you on a visual journey through their rivalry
and lives.

AU $120.00 | NZ $130.00
9782080151766

216 Pages | Paperback
284 lllustration(s)

280 mm x220 mm

Flammarion S.A.
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Monet in Giverny: Before the Water Lilies, 1883—
1890

BEFORE THE WATER LILIES, 1883-1890

Cyrille Sciama, Marie Delbarre and et al.

Discover the untold story of Monet's early masterpieces—how the landscapes and light of
Giverny shaped one of history's greatest artists.

¢ This richly illustrated book sheds light on a previously underexplored chapter of
Monet's life and career-the formative years spent discovering and capturing the
beauty of Giverny, and his home there, leading up to his signature water lily studies.

¢ This volume reveals the conditions that shaped one of the most prolific artists of all
time as Monet trained his eye en plein air. During these formative years, he produce
series of paintings of poppies, poplars, meadows and hills, river banks-all part of a
landscape shaped by rain and mist, sunlight and shifting skies.

¢ Published in collaboration with the Musée des Impressionnismes Giverny, this volume
encompasses over sixty works in dazzling colour and detail, providing fresh insights
and untold perspectives, retracing the steps that led to Monet's status as a global
cultural icon. The wide and thematic selection of works includes some little-known
treasures and illustrates the development of the master painter’s talent.

AU $79.99 | NZ $90.00
9782080151797

256 Pages | Paperback
160 lllustration(s)

270 mm x 190 mm

Flammarion S.A.
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Monet in Giverny: Before the Water Lilies, 1883—
1890

BEFORE THE WATER LILIES, 1883-1890

Cyrille Sciama, Marie Delbarre and et al.

Discover the untold story of Monet's early masterpieces—how the landscapes and light of
Giverny shaped one of history's greatest artists.

¢ This richly illustrated book sheds light on a previously underexplored chapter of
Monet's life and career-the formative years spent discovering and capturing the
beauty of Giverny, and his home there, leading up to his signature water lily studies.

¢ This volume reveals the conditions that shaped one of the most prolific artists of all
time as Monet trained his eye en plein air. During these formative years, he produce
series of paintings of poppies, poplars, meadows and hills, river banks-all part of a
landscape shaped by rain and mist, sunlight and shifting skies.

¢ Published in collaboration with the Musée des Impressionnismes Giverny, this volume
encompasses over sixty works in dazzling colour and detail, providing fresh insights
and untold perspectives, retracing the steps that led to Monet's status as a global
cultural icon. The wide and thematic selection of works includes some little-known
treasures and illustrates the development of the master painter’s talent.

AU $79.99 | NZ $90.00
9782080151797

256 Pages | Paperback
160 lllustration(s)

270 mm x 190 mm

Flammarion S.A.
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Nature Logo

Counter-Print

Counter-Print proudly presents the 10th anniversary edition of this iconic book, brimming
with an exquisite collection of alphabet-inspired logos from around the world.

* Nature Logo celebrates the enduring influence of the natural world on contemporary
logo design. Featuring over 200 thoughtfully curated symbols from leading studios
worldwide, the book explores how designers distil trees, water, weather and
landscapes into striking, minimalist marks.

¢ Organised by theme, this revised and expanded tenth anniversary editionis a
testament to the power of simplicity in nature-inspired branding.

e First published in 2015, this new edition of Nature Logo gets the handsome
casebound hardback treatment with a lay-flat binding. Not only that, this edition has
been revised and expanded — so contains many, many logos that weren’t in the first
print.

e PREVIOUS EDITION: 9780957081680 (2015)

AU $32.99 | NZ $36.99
9780957081680

224 Pages | Hardcover
500 lllustration(s)

210 mm x 105 mm

Counter-Print
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Nature Logo

Counter-Print

Counter-Print proudly presents the 10th anniversary edition of this iconic book, brimming
with an exquisite collection of alphabet-inspired logos from around the world.

* Nature Logo celebrates the enduring influence of the natural world on contemporary
logo design. Featuring over 200 thoughtfully curated symbols from leading studios
worldwide, the book explores how designers distil trees, water, weather and
landscapes into striking, minimalist marks.

¢ Organised by theme, this revised and expanded tenth anniversary editionis a
testament to the power of simplicity in nature-inspired branding.

e First published in 2015, this new edition of Nature Logo gets the handsome
casebound hardback treatment with a lay-flat binding. Not only that, this edition has
been revised and expanded — so contains many, many logos that weren’t in the first
print.

e PREVIOUS EDITION: 9780957081680 (2015)

AU $32.99 | NZ $36.99
9780957081680

224 Pages | Hardcover
500 lllustration(s)

210 mm x 105 mm
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Mini Sans In Use

A COMPACT COLLECTION OF SANS SERIF TYPE IN PRACTICE

Edited by Victionary

Mini Sans In Use is a compact continuation of Sans In Use, expanding on the type
selections introduced in the original volume with a stronger focus on application.

Designed in a smaller, more portable format, it presents a broader range of examples
that demonstrate how sans serif typefaces perform across real-world design contexts.

Shifting away from technical breakdowns and font specifications, the book adopts an
image-led, continuously flowing structure that encourages intuitive browsing.

Featuring work across branding, editorial layouts, posters, and digital applications,
Mini Sans In Use highlights how sans serif typography adapts across formats, scales,
and uses.

Designed to complement the Type In Use series, Mini Sans In Use offers a focused and
accessible extension that deepens understanding through expanded visual reference.

AU S64.99 | NZ $66.99
9789887192503

576 Pages | Hardcover
155 mm x 120 mm

Victionary
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Mini Sans In Use

A COMPACT COLLECTION OF SANS SERIF TYPE IN PRACTICE

Edited by Victionary

Mini Sans In Use is a compact continuation of Sans In Use, expanding on the type
selections introduced in the original volume with a stronger focus on application.

Designed in a smaller, more portable format, it presents a broader range of examples
that demonstrate how sans serif typefaces perform across real-world design contexts.

Shifting away from technical breakdowns and font specifications, the book adopts an
image-led, continuously flowing structure that encourages intuitive browsing.

Featuring work across branding, editorial layouts, posters, and digital applications,
Mini Sans In Use highlights how sans serif typography adapts across formats, scales,
and uses.

Designed to complement the Type In Use series, Mini Sans In Use offers a focused and
accessible extension that deepens understanding through expanded visual reference.

AU S64.99 | NZ $66.99
9789887192503

576 Pages | Hardcover
155 mm x 120 mm

Victionary
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Mini Serif In Use

A COMPACT COLLECTION OF SANS SERIF TYPE IN PRACTICE

Edited by Victionary

Mini Serif In Use is a compact continuation of Serif In Use, building upon the type
selections established in the original volume while placing greater emphasis on
application.

e Presented ina smaller format, it brings together an expanded set of examples that
illustrate how serif typefaces function across a wide range of design contexts.

e Shifting away from technical breakdowns and font specifications, the book adopts an
image-led, continuously flowing structure that encourages intuitive browsing.

e Featuring work across branding, editorial layouts, posters, and digital applications,
Mini Serif In Use highlights how sans serif typography adapts across formats, scales,
and uses.

e Designed to complement the Type In Use series, Mini Serif In Use offers a focused and
accessible extension that deepens understanding through expanded visual reference.

AU S64.99 | NZ $66.99
9789887192541

576 Pages | Hardcover
155 mm x 120 mm

Victionary
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Mini Serif In Use

A COMPACT COLLECTION OF SANS SERIF TYPE IN PRACTICE

Edited by Victionary

Mini Serif In Use is a compact continuation of Serif In Use, building upon the type
selections established in the original volume while placing greater emphasis on
application.

e Presented ina smaller format, it brings together an expanded set of examples that
illustrate how serif typefaces function across a wide range of design contexts.

e Shifting away from technical breakdowns and font specifications, the book adopts an
image-led, continuously flowing structure that encourages intuitive browsing.

e Featuring work across branding, editorial layouts, posters, and digital applications,
Mini Serif In Use highlights how sans serif typography adapts across formats, scales,
and uses.

e Designed to complement the Type In Use series, Mini Serif In Use offers a focused and
accessible extension that deepens understanding through expanded visual reference.

AU S64.99 | NZ $66.99
9789887192541

576 Pages | Hardcover
155 mm x 120 mm

Victionary
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Muybridge

Hans Christian Adam (Ed.)
EadW@Crd THE HUMAN AND ANIMAL LOCOMOTION PHOTOGRAPHS. 45TH ED.

MUYBRID

The life and work of Eadweard Muybridge (1830-1904), pioneer in the visual studies of
animal and human movement. With a detailed chronology and many plates, this book
features in particular many images from the groundbreaking

e English photographer Eadweard Muybridge (1830-1904) is a pioneer in visual studies
of human and animal locomotion. In 1872, he famously helped settle a bet for former
California governor Leland Stanford by photographing a galloping horse.

e Muybridge invented a complex system of electric shutter releases that captured
freeze frames-proving conclusively, for the first time, that a galloping horse lifts all
four hooves off the ground for a fraction of a second.

e This book traces the life and work of Muybridge, from his early thinking about
anatomy and movement to his latest photographic experiments. Many plates of
Muybridge's groundbreaking Animal Locomotion (1887) are reproduced here. In
addition, Muybridge's handmade and extremely rare first illustrated album, The
Attitudes of Animals in Motion (1881), is reproduced in large part. A detailed

The Human and chronology by British researcher Stephen Herbert throws new light on one of the most

Animal Locomotion important pioneers of photography.

Photographs
< £

AU S$54.99 | NZ $59.99
9783836595452

512 Pages | Hardcover
217 mm x 156 mm
TASCHEN




Hans Christian Adam (Ed.)

EADWEARD
MUYBRIDGE

The Human and Animal
Locomotion Photographs

TASCHEN




eschriebenes, in elf thematische

skription ausg
mit dem Titel Animal

Mappen aufgeteiltes Werk :
Locomotion. An c/4':'!1'1)/7/)alﬂgr71/7/1iv investigation
of consecutive phases of animal movement, 1872-
}88 5. Published under the auspices of the Univer-
sity of Pennsylvania, Philadelphia 1887, das inte-

ressanterweise fiir die Universitit und nicht von

igr herausgegeben wurde. Das Werk bestand aus

781 grofformatigen Tafeln mit je 12 bis 36 Fo-
toreproduktionen auf schwerem Leinenpapier im
Format von ca. 63 x 49 Zentimetern (23 % x 18 Y4
inches). Es wurde von der New York Photogravure
Company im Kollotypie-Verfahren — einer Form
des Lichtdrucks — hergestellt. Insgesamt befinden
sich auf den Tafeln 19 347 Einzelbilder. Die ein-
zelnen Tafeln kosteten je einen Dollar; bestellce
man 600, erhielt man den Rest der Serie gratis.?*
Es wurden nur 27 vollstindige Sitze verkauft und
noch weniger blieben komplett erhalten. Grofere
Sammlungen haben jedoch parallel zur steigenden
Wertschitzung Muybridges fiir die Fotografie-
geschichte Einzelkonvolute erworben, um so ihre
Kollektionen zu vervollstindigen. Eine Auswahl
von Tafeln wird gelegentlich als ,Author’s edition®
bezeichnet und man nimmt an, dass Muybridge
sie bei seinen Vortragsreisen offerierte. Schon
immer sensibel fiir Fragen des Profits, diirfte er als
chemaliger Buchhiindler mit den Vertriebswegen
im Publikationsgewerbe vertraut gewesen sein.
1893 verdffentlichte er noch cin weiteres klei-
nes, wohl bei seinen Vortragsveranstaltungen zu
erwerbendes Werk, Descriptive Zoopraxography,®
das Listen mit Faksimile-Unterschriften der illus-
tren Besteller und die Namen der Institutionen
enthilt, die sein Tafelwerk angeblich vollstindig
oder in Teilen bezogen hatten. Eine Stichprobe
der fiir Deutschland aufgefiihrten Universitits-
und Institutsbibliotheken ergab, dass heute in
keiner cinzigen auch nur Teile des Tafelwerks
vorhanden sind. Benutzte Muybridge die renom-
mierten Namen nur als Werbung?

Kritik des Tafelwerks

Muybridges Haupraugenmerk gal 2 des Titels
Animal Locomotion vor allem de lenschen =
Protagonisten in seinem Kosmos n iiberwie-
auch wenn

itliche Zahl

von Pferden an den Kameras vorbeitrabre, mit

gend Frauen, Minner und Kindc
wie in den Attitudes eine recht b
und ohne Reiter. Entstanden ist ¢ine Art visuelles
Warterbuch bewegter menschlicher und rierischer
Gestalten. ,Viele der teilnchmenden Sportler,
Hiindler und Lehrer waren zu dieser Studie der
,Bewegungen des tiglichen Lebens' ausgewihle
worden, weil sie auf einem speziellen, zur lustra-
tion ausgewihlten Gebier beachtliche Leistungen
zeigen konnten®, meinte Muybridge vieldeurig.3®
Die Auswahl der Aktionen und Motive, die
Muybridge traf, versuchte sowohl die Fragen der
akademischen Kunst jener Zeit zu beantworten als
auch die der Kunst der Fotografie. Die Kunst der
Fotografie wurde von ihm als héchste Herausfor-
derung an ein Handwerk verstanden, das Bilder
zu schaffen vermag, die keine andere Kunstform
glaubhat liefern kann. Eine ganze Reihe von Bild-
montagen verdanken wir Muybridges offensicht-
lichem Vergniigen daran, die Natur der Dinge
wiederzugeben, wie es nur die Kamera kann. Da
gibt es zum Beispiel ein flatterndes Tuch, eine
Art Schleier, der die frivole Nacktheit der weib-
lichen Modelle bedecken soll. Solche wehenden:
Draperien fiillen cine ganze Folge von Animal
Locomotion. Muybridges Begeisterung fiir das
erzihlende Genre lie Sequenzen mit Modellen
entstehen, die gehen, laufen und vor der Kamera
tanzen. Frauen wedeln mit einem Ficher, tragen
Kérbe und Eimer. Der Zeichenlehrer Mr. Tadd
zeichnet einen Kreis — die dazugehorige Tafel trige
den Titel Movement of the hand. Drawing a cirele
(in der ilteren Literatur wird gelegentlich Thomas
Eakins als Modell bezeichner). Auf anderen Plat=
indern und
imilie = hier
cherin - ist

ten erscheint Mrs. Tadd mit ihren |
die Rollenaufteilung innerhalb der |
der Erniihrer, dort die Mutter und |
cindeutig traditionell.

Erstaunlich ist die grole Anzahl kurioser
Themen, die wir wohl Muybridges Exzentrizitit
verdanken. Da schligt eine Mutter ihr Kind, ein
Kinguru hiipft schr manierlich, der Fotograf tritt
als sein cigenes Modell auf, ein Maultier names
Denver nimmt Glickchen ins Maul und liutert sie
kopfschiittelnd. Eine junge Frau, ein grotesker Fall
von Adipositas, muss sich vor Muybridges Kamera
hocken und reprisentiert das Genre ,medizinische
Abnormititen“. Manch bedauernswertes Modell
wurde aus einem nahe gelegenen Krankenhaus ins
Open-Air-Atelier gelockt. Muybridge bat Ménner
und Frauen, bekleidet oder unbekleidet zu posie-
ren und dabei teilweise Aktionen auszufiihren,
deren Bezug zur Bewegungswissenschaft oftmals
nicht leicht zu erkennen ist. Welche physiologi-
schen Gesetze mag es illustrieren, wenn sich eine
Frau namens Blanche Epler in einen Heuhaufen
wirftz?” Auf Muybridges Bildern begieflen sich
wiederholt nackte Frauen mit Wasser aus Kiibeln.
Das durch die Kurzzeitbelichtung wie eingefro-
ren wirkende verschiittete Wasser symbolisiert
gleichsam die cingefrorene Zeit. Mehr als 80 Ta-
feln zeigen das Hantieren mit GefifRen aller Art.
Fiir Muybridge scheint dies mehr gewesen zu sein
als Faszination — cher schon eine Obsession. Ein
Papagei aus dem Zoo von Philadelphia wird im

Flug fotografiert und erinnert an Arbeiten ande-
rer Chronofotografen, zum Beispiel an Mareys
Aufnahmen vom Vogelflug und an Anschiiz’
1884 (also fast zeitgleich) entstandene Serie von
Stérchen im Anflug auf ihr Nest. Auf der letzten
Tafel (siche S. 100) Lisst Muybridge ein als , Tor-
pedo® bezeichnetes Geschoss in einer Gruppe
von Hiihnern explodieren. Die Federn fliegen. Ist
dies ein makabrer Scherz und britischer Humor,
der auf den Festschmaus fiir das Aufnahmeteam

nach getaner Arbeit anspielt, oder cinfach ein
anarchistischer Kontrapunkr zum Abschluss
des Tafelwerks?

Eine nackte Frau steigt eine Treppe hinab —
umgesetzt zu einer Mchrfachaufnahme in der
Manier Marey’scher Mehrfachbelichtungstechnik.
Der Kiinstler Marcel Duchamp verwendet dieses
Moriv spiter fiir sein Schliisselwerk der Moderne,
Nu descendant un escalier no 2. Das 1912 datierte
kubistische Gemilde hiingt heute in der Nihe
dtte im Philadel-

von Muybridges alter Arbeits
phia Museum of Art. Mit modernen Techniken
hat man inzwischen viele von Muybridges Se-
quenzen zu sich bewegenden Szenen montiert:
Nun bewegen sich die alten Bilder pléezlich
wirklich, wenn auch ein wenig ruckartig, in einer

Endlosschleife.?®
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Hans Christian Adam (Ed.)
EadW@Crd THE HUMAN AND ANIMAL LOCOMOTION PHOTOGRAPHS. 45TH ED.

MUYBRID

The life and work of Eadweard Muybridge (1830-1904), pioneer in the visual studies of
animal and human movement. With a detailed chronology and many plates, this book
features in particular many images from the groundbreaking

e English photographer Eadweard Muybridge (1830-1904) is a pioneer in visual studies
of human and animal locomotion. In 1872, he famously helped settle a bet for former
California governor Leland Stanford by photographing a galloping horse.

e Muybridge invented a complex system of electric shutter releases that captured
freeze frames-proving conclusively, for the first time, that a galloping horse lifts all
four hooves off the ground for a fraction of a second.

e This book traces the life and work of Muybridge, from his early thinking about
anatomy and movement to his latest photographic experiments. Many plates of
Muybridge's groundbreaking Animal Locomotion (1887) are reproduced here. In
addition, Muybridge's handmade and extremely rare first illustrated album, The
Attitudes of Animals in Motion (1881), is reproduced in large part. A detailed

The Human and chronology by British researcher Stephen Herbert throws new light on one of the most

Animal Locomotion important pioneers of photography.

Photographs
< £

AU S$54.99 | NZ $59.99
9783836595452

512 Pages | Hardcover
217 mm x 156 mm
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Henri Cartier-Bresson

ment Chéroux

HERE AND NOW

Clément Chéroux, Foreword by Alain Seban and Serge Toubiana

Described as 'magnificent’ by the Good Book Guide, this lavishly illustrated monograph
traces Cartier-Bresson's development as a photographer, activist, journalist and artist

* This isanindispensable work for lovers of photography and admirers of Henri Cartier-
Bresson (1908-2004), whose influence continues to endure so powerfully today. In
addition to some of his best-known photographs, here are many seldom seen or
unpublished images, and some rarities in colour as well as black and white.

* His work embraced art, politics, revolution and war. But more powerful than any of
these overarching themes was his evident concern for the human individual at every
social level. Cartier-Bresson's observations of the effects of poverty and revolution
around the world led directly to his pioneering photojournalism, and his co-founding of
Magnum Photos.

| * He also became renowned for his penetrating portraits of the most prominent figures
) AT of his time: Cartier-Bresson's biographer Pierre Assouline called him 'the eye of the
2 century’.
I 3 E S S Q N AU $130.00 | NZ$145.00

9780500298015
400 Pages | Hardcover
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&Hudson { ' lllustrated In Colour
4 295 mm x 245 mm
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. Letter to Carolina Jeanne de Souza-ljke.

9 November 1936, Fondation Henri Cartier-Bresson.
Soe Friedrich Engels, Ludwig Feusvbach and the
End of Classical German Philosophy (1884).
available at the Marxists Internet Archive, hitp://
wwwmasnists.org)aechive/marx/works/ 886/
ludwig-feverbach/index htm. sccessed 1
November 2013

2. See Bruno Floquet, Cartier et Bresson, ou fil
dune famille. 1240-1980 (Baaumont-du Ventoux
Auto Edition Baboulas, 2009), p. 185: Thérése
Donaud and Christian Guérin, Les femmes ogissent
e monde change. Histire inédite de [Union
féminine civique et sociole (Paris: Les Editions

du Cerf, 2005).

3. See Jean-Didier Vincent, Elisée Reclus.
Géographe, anarchiste, écologiste (Paris: Robert
Laffont, 20/0),

4. See Henri Tracol, Pourquoi dors-tu Seigneur?
(Poris: Editions Pragma, 1983). In a letter to
Frangoise Denoyelle, dated 12 May 1987, Cartier-
Bresson writes that Tracol was the ‘childhood
friend with whom {1 had been] at school since the
6th grade’. | am grateful to Frangoise Denoyelle
for having passed this letter to me, and slso to
Prarre Vaigot, who was close to Tracol during the
last years of his lfe and was happy to share his
memorios with me.

5. See Carole Reynaud Paligot, Parcours politique
des surréalistes 19191969 (Paris: CRNS Editions,
995).

6. André Breton, quoted in Paul Théveain (ed.).
Buroau do recherches surrealists: Cohior de la
permanence, octobre 1924 - avil 925 (Paris:
Gallimard. 1998). p. 70.

7. Rané Cravel, Révolution, surrdalisme.
spontanditd, Les Cahiers du mois, 7o, & (January
1925), reproduced in LEsprit contre la raison (Paris:
Société nouvelle des Editions Pauvert, 1986). p. 27.
8. Lettor to Marthe Cartier-Bresson, 22 October
1930, Fondation Henri Cartier-Bresson.

9. See ‘Ne visitez pas [Exposition Coloriale’,
pamphlt reproduced in José Pierr (ed). Trocts
surréalistes et déclarotions collectives (1922/1969),
vol.1 (Paris: Eric Losfeld, 1980). pp. 194-9s: Didier
Grandsart, Poris 1951, Revoir [Exposition colonial
(Paris: Frank van Wilder, 2010); David Bate, The
Truth of the Colonies’, Photography & Surrealism,
Sexuality. Colonialism and Social Dissent (London
and New York: |. 8. Tauris, 2004), pp. 203-34.

Henri Cartier-Bresson's formative years, intellectu-
ally and artistically, were marked by a kind of
dichotomy between the milieu in which he grew up
and his own personal aspirations. On the one side
he was hemmed in by family, school, the rigid teach-
ings of André Lhote and the iron discipline of
military service; on the other, he had a burning
desire to throw off all the shackles - a desire made
all the more irresistible by his association with the
Surrealists, his friends in Montparnasse and at
the Moulin du Soleil, and by his travels across the
globe. The first phase of his photographic career
was the product of this dichotomy. The second
phase began in the late 1930s when, after five years
of incessant travel, he finally broke free from
family ties, for the first time had an apartment of
his own, in the Rue des Petits-Champs, Paris, and
began to take financial responsibility for himself.
This period was marked by his political engagement
with the Communists and by his experiences of
a very different kind of dichotomy - that of dialec-
tical materialism. A letter he wrote in 1936 shows
that he had read, and also encouraged others to
read, Friedrich Engels's Ludwig Feuerbach, which
contains the first formulation of the concept of
dialectical materialism, one of the pillars of Marxist
theory. Dialectical though they were, the late 19305
for Cartier-Bresson were certainly less divided
than the early 1930s, since their sole orientation
was determined by his Communist leanings and the
fight against fascism.

Paradoxical though it may seem at first sight, the
great industrial family from which Cartier-Bresson
came was quite fertile ground for his left-wing views.
His mother was an active campaigner for women's

right to vote and to take their full part in all social
activities. She was a friend of Andrée Butillard,
who in 1925 founded the Union Féminine Civique
et Sociale (UFCS). Together with Butillard, she
fought for equal rights and shares, and for the edu-
cation of the underprivileged, in accordance with
the principles of Christianity.* Cartier-Bresson
therefore grew up in what we might describe as a
family of left-wing Catholics. His closest childhood
friend was Henri Tracol, the great-grandson of
Elisée Reclus, who was a member of the First Inter-
national, a major French theorist of anarchism and
a friend of the Russian revolutionary Mikhail
Bakunin.?® Tracol himself campaigned on behalf
of the Communist Party and was a highly active
member of the Association des Ecrivains et Artistes
Révolutionnaires (AEAR).* But it was above all
through the Surrealists that Cartier-Bresson's politi-
cal views were formed. We need to bear in mind
that this was an openly revolutionary group.® Late in
1924, André Breton envisaged ‘leading, parallel to a
Surrealist action in its own right, an unequivocally
revolutionary action'? Most of the other members
of the group were equally radical. René Crevel, who
introduced Cartier-Bresson into the Surrealist
circle, wrote in 1925: ‘To tell the truth, it doesn't
matter much whether the Revolution is Surrealist or
not. Provided it happens.” Taking up Rimbaud'’s
battle cry, the Surrealists simply wanted ‘to change
life', and revolution seemed to them the most
obvious way todoit.

If the revolutionary motives of the Surrealists can
scarcely be doubted, their relations with the politi-
cal 1t that best embodied the desire for
radical change in France - namely, the Communist
Party - were far more complex. In 1925 war was
being waged in Morocco and, in siding with Muham-
mad Ibn Abd al-Karim al-Khattabi against colonial
occupation of the Rif, the Surrealists aligned them-
selves with the Communists. They joined a group of
intellectuals whose thpiece was the magazine
Clarté, contemplated setting up a joint publication,
and wrote a number of articles and tracts that were
published in L'Humanité. It was during 1926, at the
time when Cartier-Bresson began to meet up with
the Surrealists, that they decided to join the Com-
munist Party. For Benjamin Péret it was the obvious
thing to do, and André Breton, Louis Aragon, Paul
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10. Letter to Marthe Cartier-Bresson, 20 September
1931, Fondation Henri Cartier-Bresson.

. In an interview with Russell Miller, Cartier-
Bresson tells how he met Chim at the AEAR: see
Magnum: Fifty Years of the Front Line of History
(New York: Grove Press, 1997), p. 46. In another
source. he says he met Chim in 1933: H. Cartier-
Brosson, Tntroduction, in Catharine Charmayefi ot
ol.(eds). Chim The Photographs of David Seymour
(Boston: Bullinch Press. 1996), p. 1. In an article he
published during his stay in the United States in
1935, he is introduced as a ‘young member of the
Franch Film and Photo League’, ie. the AEAR
Pierre Renne (H. Cartier-Bresson], On Yorkville's
Strets. New Theatre, vol.2, no.§ (September
138).p.9. This seems to confirm that ha attended
the AEAR from 1933 onwards.

2. Letter to Claude McKay, & November 1933.
Beinecke Library, Yale University.

13. lbid.

Y T I ———
|

™ coans, Roger Hus, Jean-Mieh™"
bt Bravox, Henrl Canssen, Jes o
is Coavance, fene Comvir, Pa
son Feaxavine, Marcel Foc
v, Georges Hoosar, Sybvain
Pierre Jawss, Dors Maan, A

U Manreser, )t Mol Mo
war, Henjamin Pinir, Léor.
2 sanon, Georges Winsr: -

Eluard, Georges Sadoul and Pierre Unik followed
suit at the beginning of 1927. From then until the mid-
1930s, whether from near or afar, and allowing for
their individual views, agreements and disagree-
ments, the Surrealists took part in most of the major
cultural events staged by the French Communist
Party (PCF): the Kharkov Conference of 1930, the
development of the AEAR from 1932 onwards, anti-
fascist mobilization after the d tions in 1934,
and the international congress of writers in defence
of culture the following year. The years when
Cartier-Bresson was in contact with the Surrealists
- from 1926 to 1935 - generally correspond to the
period in which they were most closely linked to the
party. This association was certainly a key factor in
the development of the young man's political con-
science. Through his meetings with the Surrealists,
it was as if he had been programmed to become a
Communist.

The first snippets of information that give us a
little insight into his political leanings date from the

very beginning of the 1930s. In one of his first letters
from Africa, written in Dakar in October 1930, he
criticizes the attitude of the French towards the
indigenous populations and describes colonialism
as ‘a sinister farce'.? ‘What J[ean] R[ichard] Bloch
says about it is absolutely right,” he declares. Bloch
was a Communist writer who joined the party
immediately after it was formed at the Congrés de
Tours, and during the 1920s he had written several
articles - which Cartier-Bresson had evidently read
- vehemently attacking colonial rule. It should be
remembered that the Third International con-
demned the colonial system as the very rich
stealing the resources of the very poor (i.e. an
extension of bourgeois imperialism), which must
be ended by means of revolution. Opposition to
colonialism was thus part of the Communist pro-
gramme, and it was also inscribed into the genes of
Surrealism. As a response to the Paris Colonial
Exhibition of 1931 - a massive event held by the Min-
istry for Colonial Affairs in order to promote the
image of the French Empire at the height of
its powers - the Surrealists and the Communists
organized a counter-exhibition entitled ‘La vérité
sur les colonies’ (‘The Truth about the Colonies’).?
Comprising documents and objects that bore
witness to the wrongs being inflicted on natives by
their colonial rulers, the counter-exhibition opened
its doors on 19 September 1931. At that time Cartier-
Bresson had already returned from Africa, but he
set off again almost immediately for Germany,
Hungary and Poland. Even if he did not attend the
opening - he was in Berlin that day” - nevertheless
he fully identified with its ideology: a radical anti-
colonialism in which Surrealists and Communists
stood shoulder to shoulder.

In the years that followed, Cartier-Bresson’s
political engagement remained firm. From 1933
onwards he attended meetings of the Association
des Ecrivains et Artistes Révolutionnaires (AEAR).”
By late 1933 he was in Spain to photograph the elec-
tions, in what was an atmosphere of great tension.
‘The rev[olutionary] fever here is magnificent,'he
wrote to Claude McKay on 8 November 1933.* A
month later he asks him, ‘When will we have the
proletarian revolution? Tell me.” He was in Paris at
the beginning of 1934, when the repercussions of
the Stavisky Affair, and notably the transfer of the
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* This isanindispensable work for lovers of photography and admirers of Henri Cartier-
Bresson (1908-2004), whose influence continues to endure so powerfully today. In
addition to some of his best-known photographs, here are many seldom seen or
unpublished images, and some rarities in colour as well as black and white.

* His work embraced art, politics, revolution and war. But more powerful than any of
these overarching themes was his evident concern for the human individual at every
social level. Cartier-Bresson's observations of the effects of poverty and revolution
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Peter Lindbergh

SHADOWS ON THE WALL. 45TH ED.

Photographs by Peter Lindbergh

Peter Lindbergh was wary of society's fixation on outlandishly retouched women.
Shadows on the Wall offers a stunning curation of truly individual, intimate images, with
hardly any retouching or makeup.

e With such credits as shooting the first American Vogue cover under Editor-in-Chief
Anna Wintour, bringing together for the first time a group of young women who
would become the '90s supermodels, and numerous solo exhibitions at world-
renowned institutions including the Pushkin Museum in Moscow, the Ullens Center
for Contemporary Art in Beijing, and the Gagosian in London, Peter Lindbergh (1944-
2019) was a master of his craft who made his mark in the halls of photography history.

/u(/_ ,%M% ¢ The industry quickly became enamored with his almost anti-fashion photography,

capturing the zeitgeist and the spirit of his subjects rather than pursuing today's

search for perfection, which he considered inhuman.
ﬂqﬂow SO /l\a— LJ{///

¢ Handpicked from 37,000 unreleased photos from his groundbreaking 2017 Pirelli
calendar shoot, Shadows on the Wall offers an intimate insight into a pool of
extraordinary talent: Nicole Kidman, Julianne Moore, Alicia Vikander, Charlotte
Rampling, Dame Helen Mirren, Jessica Chastain, Kate Winslet, Léa Seydoux, Lupita
Nyong'o, Penélope Cruz, Robin Wright, Rooney Mara, Uma Thurman, and Zhang Ziyi.

AU S$54.99 | NZ $59.99
TASCH EN 9783754406656
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Peter Lindbergh was wary of society's fixation on outlandishly retouched women.
Shadows on the Wall offers a stunning curation of truly individual, intimate images, with
hardly any retouching or makeup.
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Anna Wintour, bringing together for the first time a group of young women who
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A SENSE OF PLACE

HARRY GRUYAERT

Harry Gruyaert — A Sense of Place

Preface by Géraldine Lay

In A Sense of Place, artist Harry Gruyaert makes cities pulse through the colours and light
of his images, from Tokyo to New York, passing through Paris and Moscow.

e Artist Harry Gruyaert invites us on a sweeping journey through the city, freed from the
usual geographic markers that structure travel. His gaze moves freely through the
streets of New York, Paris, Tokyo, Moscow, Antwerp, Mumbai and Zanzibar-
ultimately, the destination matters little. What unites his photographs is not their
subject but the way the world presents itself to him: the vibrant intensity of colour,
the sharp cuts of shadow, urban geometries that punctuate space like a phrase of jazz.

e Yet this movement-echoing the works gathered under the title A Sense of Place,
reveals another dimension of his oeuvre: a chronicle of urban life. The city becomes a
stage where social interactions shape identities, where each person negotiates, in a
single movement, both individuality and belonging to a collective. While his
compositions and mastery of colour have often been celebrated, less attention has
been paid to the place his passage through the city gives to the anonymous city
dweller.

AU S$79.99 | NZ $90.00
9789493531321

112 Pages | Hardcover
Illustrated in Colour
220 mm x 200 mm
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Preface by Géraldine Lay
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reveals another dimension of his oeuvre: a chronicle of urban life. The city becomes a
stage where social interactions shape identities, where each person negotiates, in a
single movement, both individuality and belonging to a collective. While his
compositions and mastery of colour have often been celebrated, less attention has
been paid to the place his passage through the city gives to the anonymous city
dweller.
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112 Pages | Hardcover
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Richard Avedon: The Harper's Bazaar Years

RICHARD AV EDON ichard Avedon

THE HARPER'S BAZAAR YEARS

The first book to showcase Richard Avedon's groundbreaking fashion photography from
over two decades at Harper's Bazaar.

e Richard Avedon worked his way into Harper's Bazaar at the end of 1944, Carmel Snow
had already spent more than two decades in top fashion publishing and had led
Harper's Bazaar as editor in chief for ten years.

e The bookincludes a candid and never-before-published oral history that Avedon
recorded on his years at the magazine, a critical essay by fashion insider Derek C.
Blasberg, breakout features on multi-page gatefolds that explore key themes in
Avedon's work, and a foreword by the current editor of Harper's Bazaar, Samira Nasr.

e Essential for fashion lovers, collectors, and anyone captivated by the art of
photography, this book is a celebration of mid-century vision, innovation, and
enduring style.

AU $240.00 | NZ $260.00
9781419783364

352 Pages | Hardcover

JSoreword by Samira Nasr ORAL HISTORY BY RICHARD AVEDON essay by Derek C. Blasberg Full-colour Photographs Throughout

318 mm x 241 mm

Abrams Books
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LOC B DAL WOLKS

The photographers were treated like very precious, high-strung
children. They exercised tremendous power over the editors, It didn't
seem to occur to anybody that it didn't have to be that way. Louise Dahl-
Wolfe was more tyrannical than most. She was the magazine's most
important photographer and was not above throwing all sorts of imag-
inative fits if she didn't get what she wanted, so for the most part, they
gave it to her, I was a threat to her. [ was a new, young photographer—in
fact I was the first young photographer in fashion magazine history,
they bad all been old before me—and Dahl-Wolfe hated what T did, She
was a very elegant, tough, studiously eccentric lady, She designed most
of the rooms in her fashion pictures, which were total inventions of her
own about what was beautiful. She also designed and made her own
clothes. One of her favorite accessories was a bracelet of gallstones—her
own=which she'd had set in gold.
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The edge of things

Nadav Kander — The Edge of Things

Nadav Kander, Contributions by Lou Stoppard

The first retrospective survey of celebrated contemporary photographer Nadav Kander,
supported by an internationally touring exhibition.

e Master image-maker Nadav Kander has made some of the most important
contributions to modern photography. Over the past three decades, he has turned his
lens on everyone from Barack Obama to Tracey Emin, and on landscapes from
Chernobyl to Death Valley, with an eye for the psychologically complex.

¢ From a photographer who seldom chooses to look back, this publication offers a rare
chance to view highlights from across Kander's variegated portfolio, edited and with
an introduction by renowned curator, David Campany, and an essay by critic Lou
Stoppard.

¢ This elegant publication coincides with an internationally touring retrospective of
Kander's work opening at Foam Photography Museum in Amsterdam, which includes
highlights from across his career, interweaving his portraiture, personal projects and
landscape photography, including his Prix Pictet-winning series of the Yangtze river.

AU $130.00 | NZ $145.00
9780500031964

192 Pages | Hardcover
Ilustrated In Colour

245 mm x 305 mm
Thames and Hudson Ltd
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Fausto & Felice Niccolini
HOUSES AND MONUMENTS OF POMPEII. 45TH ED.

Sebastian Schiitze and Valentin Kockel

An enduring archaeological masterpiece, the volume reveals maps and groundplans of
Pompeii, stunning interior decoration and intimate everyday objects.

¢ When the excavations at Pompeii were first placed on a scholarly archaeological
footingin the 19th century, brothers Fausto and Felice Niccolini were close at hand
and ready to respond. Making use of the newly introduced technique of colour
lithography, they documented the buildings, frescos, statues, as well as the most
ordinary everyday objects, of the city buried in just 24 hours by the catastrophic
eruption of Vesuvius and preserved for over 1,600 years under a mantle of volcanic

ash.
FAUSTO & FELICE NICCOLINI
HOUSES AND e This meticulous facsimile revives the Niccolinis' extraordinary achievement with
MONUMENTS OF selected colour plates and two introductory essays setting the projectin its

| contemporary context and presenting the historical protagonists of the Vesuvian
P O M P EI I 1= excavations.

: ¢ In addition, we explore the remarkable influence exerted by Pompeian art-and by the
TASCHEN e ' haunting plaster casts made of victims of the eruption-on the visual arts.

AU $54.99 | NZ $59.99
9783754400197

512 Pages | Hardcover
226 mm x 165 mm
TASCHEN
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"ROME IS SIMPLY
A VAST MUSEUM; POMPLII
1S A LIVING ANTIQUITY"

The art of the Vesuviun cities betsceen appropriation and reinterpretation

1n his famous letter 1o his friend. the Roman historian Tacitus, Pliny the Younger described
the devastating Vesuvian cruption of AD 79 in antithetically hoightened terms as %2 catastro
phe which destroyed the loveliest regions of the Earth™. Ar the same time, he expressed his
belief that this "remarkable natural occurrence” would ensure the immorral fame not juse of
his unele, Pliny the Elder, who had died during the eruption, but also of the cities which had
been affected and the people who lived there Gl p. 49). In fact, it was only with the redis
covery of | |(‘n’u|.nu'unl .uhi Pulupq " .IIIJ I,l«' li‘gll!nlnluut lh( excavanons - n 17y .md l'.‘s
respectively - instigated by Charles V11, King of Naples and Sicily (from 1759 Charles HE
King of Spain), that the Vesuvian cities would emerge from the shadows of lirerary sccounts
and anse, as it were, our of the ashes and lava into the spotlight of Western culture, Theie
reception history bek ngs o lh\' “densest” discourses in the history of ideas and colture. It hls
made an unparalleled mark upon architecture and the fine ares as well as literature, poetrs
music and film right up to our own day, and has profoundly shaped and reshaped our notions
of Antquiry

From the middle of the 18th century onwards it was not only the ever new sections
of these ancient cities that were uncovered, bur ar the same time the scope of their signif
icance and how they came to be interpreted was also heing constantly expanded. The
Bourbon excavanons were ||rim.|r||\ aimed, for all their t.lr|) lvulxglm'nnu'ul spanit, ot
the discovery of new artefacts that would enrich the holdings of the royal museum, at
that time located in Portici but later transferred to Naples. In keeping with their nature
as the l‘l}'\"'\l of a courtly elite, both the muscum collections and the \prﬂ.ﬂ puNi~
cation of the excavation finds in Le Intichita di Ercolawo espaste (“The Antiquities of

Hen - - e g )
ferculancum Displayed : Naples 1767+ 1=92) were only accessible to a imited fen: Numerous
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An enduring archaeological masterpiece, the volume reveals maps and groundplans of
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ordinary everyday objects, of the city buried in just 24 hours by the catastrophic
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Prefab Houses

45TH ED.

Arnt Cobbers and Oliver Jahn, Edited by Peter Gossel

Once regarded as a cheap and easy solution, prefab houses are now seen as synonymous
with ambitious design and sophisticated detail. This updated edition features a unique
compilation by well-known international architects, such as Albert Frey, Jean Prouvé,
Shigeru Ban, Renzo Piano, and Norman Foster.

e Aprefab is a mass-produced house, constructed in a factory and assembled on-site in
a few days or weeks. Once regarded as a cheap, easy solution for urgent housing
problems, the prefab has evolved to become a synonym for ambitious design and
sophisticated detailing solutions.

e The amazing history of prefabricated houses started in England in the 1830s with a
building kit for emigrants moving to Australia. Even today, prefabricated houses
provide a high percentage of living spaces in many countries of the world.

e This book covers prefabs from the USA via Europe to Asia and Africa, giving insight
into the various industrially prefabricated components, the difficulties of delivery to
the building site, and the intricacies of assembly and completion.

AU S$54.99 | NZ $59.99
9783754404706

512 Pages | Hardcover
217 mm x 156 mm
TASCHEN
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FACTORY-MADE HOUSES

EXPORTMUSTERSCHAU - VERSUCHSSIEDLUNG

Rudolph’s
ce, dubbed

of paper

low up until the 1990s. Nevertheless, many outdoor pool. In 1972, Manfred Adam, 2 student

very successful prefabricated houses were of Sep Ruf’s, also designed the equally suCCess=
bulit. Manutacturers of prefabricated homes in  ful and timelessly beautiful mode! called the
Germany repeatedly hired ambitious architects  Fachwerkhaus 2000 for Hut. The prefabricated
for individudl series, such as Otto Leitner, who house called Tanja, designed in 1970 by Helnrich
developed the I¢

al Haus for the Kauthof chain B, Hellmuth for the Schneckenburger company i
of department stores in 1961, It was buiit by the Ro enburg, represented an intert ; approach

s layout and expre ¢ pitched
bullding resting on supports, clad in od, with  roof, However, such ambitious prs projects
ndow, a porch sw Ing seat, andan ¢

Johann Huf carpentry workshop as a flat-roofed  with its spac

a8 panorama v

conceal the fact that mar yoricated
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ALUMINAIRE
Albert Frey, A. Lawrence Kocher
New York, USA, 1931

ALUMINAIRE

A House for Contemporary Lie

T AROWTICTURAL AND ALLED ARTS DPOUION
.
Coand Conmal Palaca Yoow Yok Ony
.
ool 1 40 94 901

The Aluminaire house by Albert Frey was first
shown in an exhibition hall. The three-story
bullding made of aluminum, glass, and steel was
shown at the Allied Arts and Buliding Products
Exhibition, which was staged at the Grand
Central Palace in New York from April 18—25,
1931. According to contemporary reports, it was
the only exciting item exhibited at an otherwise
rather boring building trade show.

Albert Frey was bom in Switzerland and had
worked In Le Corbusier's Paris office between
1928 and 1930, where he also helped to draw
the buitding plans for the Villa Savoye. The cre-
ative roots and the experimental character of the

62

Aluminaire are easily recognizat’: sgainst this®
background. At the same time, the house wass
an advertisement for modern bu ) matenals
from a variety of manufacturers

The three-story steel skaleton frame structure
was clad in low-gauge corrugated aluminum tos

which panefs of insulation were attached The
doors and the frames of the ribbon windows
were made of steel, the floors were made of
rolled steel plates coverad with insulation and
black linoteum. The entire load was destributs
od onto six support pipes, strongly reminiscent
of Le Corbusier’s “pifolis.” The two-story Iiving
room on the first floor was particularly impress
sive: measuring over 161, in helght, it was fully
glazed on one side.

The Aluminalre was designed as a prefabris
cated house that=if roughly 10,000 were pro=
duced-could be offered at a price of $3200

]
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Coral & Coconuts
PALM BEACH STREETS & LANDMARKS

lllustrated by Aldous Bertram, Text by James Reginato, Foreword by Kate
Gubelmann

A charmingly illustrated tour of Palm Beach's landmarked streets and buildings, rendered
in Aldous Bertram's whimsical watercolours and accompanied by James Reginato's lively,
anecdotal text.

Few towns in America have an architectural heritage as distinguished and well-
preserved as that of Palm Beach, Florida. Since the Preservation Foundation of Palm
Beach was founded in 1980, some 300 properties have been landmarked, and
restorations have saved threatened buildings and neighborhoods.

Depicted on these pages are architectural masterpieces dating from the late 19th
century to the mid-20th century, including Carrere & Hastings' Beaux-Arts Whitehall
(now the Flagler Museum), Marion Sims Wyeth's Spanish Revival Hogarcito and Mar-
a-Lago for Marjorie Merriweather Post, Addison Mizner's Mediterranean-style Phipps
Plaza, Howard Major's Bermuda-style Major Alley, and Schultze & Weaver's
Renaissance Revival the Breakers.

With a lively, informative text by James Reginato, a veteran chronicler of tastemakers
and their lifestyle, and a lavish gatefold map of the island

AU S$64.99 | NZ $69.99

9780865654839

184 Pages | Hardcover

75 Watercolour Illustrations + Gatefold Map
229 mm x 152 mm

The Vendome Press
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