Thames
&Hudson

Australia

February 2026
INDENT LIST



— L. A

— - ———— . - — —

\LBERT

h\OS

WATSON




\LBERT

h\OS

WATSON

Albert Watson. Kaos

Celebrate the career monograph of master image maker Albert Watson,
one of the most in-demand and versatile portrait, fine art, and fashion
photographers.

« Watson's textured, graphic, often cinematic style shines across genres,
time periods, and subjects including Steve Jobs, Keith Richards, David
Bowie, Kate Moss, Jack Nicholson, and Uma Thurman.Celebrate the
career monograph of master image maker Albert Watson, one of the
most in-demand and versatile portrait, fine art, and fashion
photographers.

« Watson's textured, graphic, often cinematic style shines across genres,
time periods, and subjects including Steve Jobs, Keith Richards, David
Bowie, Kate Moss, Jack Nicholson, and Uma Thurman.

« This remarkable collection is accompanied by an essay from the
former head of photographs at Christie's, Philippe Garner, and
extensive quotes from Watson, as well as dozens of previously
unpublished Polaroids, culled from Watson's personal archives. The
result is a defining document of the "photographer's photographer,"
iridescent in its graphic, often cinematic allure, and irresistible in its
eclectic glory.

AU $275.00 | NZ $305.00
9783754401545

408 Pages

Hardcover

374 mm x 278 mm
TASCHEN
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Albrecht Durer. The Complete
Paintings. Selected Drawings and
Prints

Christof Metzger

« Painter, printmaker, theorist, and pioneer, Albrecht Durer is the most
important artist of the Northern Renaissance. His portraits of the
noblesse made him famous, his drawings, watercolors, and prints
elevated these mediums into serious art forms.

+ This extensive monograph explores his dazzling range, extraordinary
career, and enduring legacy.

« Featuring every known painting-many reproduced with brand-new
photography-and nearly 500 drawings, this graceful volume captures
the sweep of Durer's genius. From monumental altarpieces to
intimate portraits, from delicate studies of the world around him to
bold experiments, it reveals an artist both of his time and ahead of it,
an innovator whose vision still feels urgent today. More than a
compendium, it is a celebration of a polymath who continues to
astonish and inspire.

AU $385.00 | NZ $425.00
9783836581455

798 Pages

Hardcover

395 mm x 290 mm
TASCHEN
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Armin Mueller-Stahl (Bilingual edition)

Selbst in Filmen, Farben und Formen

Academy Award-nominated actor Armin Mueller-Stahl opens a new
chapter in his artistic production while harkening back to his storied
career.

« A new group of works has been emerging in the intense oeuvre of
paintings by the great actor Armin Mueller-Stahl for around five years.
In this series of works on paper and canvas, the highly talented artist
explores the roles and characters of his career as an actor on stage
and in front of the camera.

« Selbstin ... opens a new chapter in his artistic production and at the
same time invites the viewer to explore a series of diverse references
to his acting career.

« As one of the most popular actors in the GDR, he left the country in
1980, filmed in West Germany with Rainer Werner Fassbinder (Lola)
and also enjoyed great success in Hollywood from 1989 onwards,
working with Barry Levinson (Avalon), Jim Jarmusch (Night on Earth),
Steven Soderbergh (Kafka) and Volker Schléndorff (Der Unhold).

AU $95.00 | NZ $105.00
9783775758024

184 Pages

Hardcover

310 mm x 220 mm
Hatje Cantz Verlag
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Object in Focus

The Asante Ewer

The Asante Ewer Lloyd de Beer, Julie Hudson, Ivor Agyeman-Duah

Lloyd de Beer, Julie Hudson
and Ivor Agyeman-Duah

A new title in the British Museum's Object in Focus series that unpacks
the history of a fascinating vessel and its journey from medieval England
to West Africa and back.

« Ashort, accessible introduction to an object with an extraordinary and
multifaceted biography.

* Includes new research published for the first time and important new
photography, such as previously unpublished images of object
records and historical correspondence.

« Accompanies a new display at the York Army Museum in October
2025 and one at the British Museum in March 2026.

* In collaboration with partners at the Manhyia Palace Museum, Ghana.

.. AU $14.99 | NZ $19.99
The British 9780714138015
Museum 64 Pages
Paperback

210 mm x 147 mm
The British Museum Press
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2 The Asante Ewer,
€. 1340-1405. England.
Leaded bronze.

H. 82 cm. British
Museum, 1896,0727.1.

1 What is the Asanie Ewer?

s in Frederick Grant’s photograph is
2, Itis popularly

m e

the jug iz a remarkable object for being the largest surviving
vessel in bronze [an alloy of copper and tin) made in medieval
England. Pear-shaped, with an elongated neck wl,

ul a b

ronmded belly, ic displays a shanp, decp maangular spout and a
thick ridged handle werminating in a fou-petalled openwork
dise. Sl vetaining its original heptagonal (seven-sided fluted
liel, the ewer measures an impressive 62 cent res in heighi

13 centimetres tall without the lid), When empry, the jug
weighs nearly 19 kilograms and has the capacity o carry
almose 19 lives of Tig which would bring the overall
wedght 1o 538 kilow
hedt, when full it must have requ
liquiels withowt disaster and possibly needed more than one
prerson to avoid spillage.

5, Grven its massive overall size and

1 carveful handling o pour

Much smaller hand-held jugs wich divectional spouts
often called lavers (from the Old French ‘la

used Tonr clean

", ‘washing’
il. The size

1 handds before or alter a

we
of the Asante Faver ¢
use or role remains uncertam, W used for
serving wine, its contents must have been very carefully
poured out from a statonary stand or perhaps ladled o

function,

stmaller jugs or separite cups, There s linde doula, however,
that this was an nip_'p-u made to be seen. !]isp];h_.' Wiks an
integral part of medieval feasting, where the stams of the

us use of metal

host was demonsteated through the osten

£ [l'l_"ll'li'l]

I]I!lFI'l'l\._ 3!
signifiers of wealth and hoxury, ¥
of those precions metals, the sc

le not made from one

e, weight and decon

of the Asante Ewer would have sionalled the wealth o
ovwner and identified it as a high-stats em o be displaved
as part of the household wares on grand occasions. Acthe

sl =i IIEHIIIHI:" l!]ll]ll'l'.‘i. o (II'I‘H:H'I' (L1 :‘«-I(l.l'i:n Iu'll[l\'\'jl:‘\ sl




Detall of fig. 30

3 A military expedition and the
looting of Kumasi

oo and then the work of collecting valuables and property was

Jraceeded with. Theve could be na more interesting, no more fempting

spark B i, .F}- .n'.'.-.Ir .-J."\u.-:.r-' in i barbarian Kegs ‘-r-u.']:r.r, :.'-'lp:':-

k I meake i 5o ... Heéve

owalth s been FefF

werd @ men i an arny ifted sroords, Biere ame toeth @ Box

i &

Jull of gold trinkets and wings ___ Tt need not be supposed that olf the

property found in the palace was of grea we. T here were friles o the

fategdriost and o

mgndsl sl Fimiced fralfserreimate by suith qua
ane salwable articles, a few pood brnxss dishes, lrvge metal swpers |

Faobert Baden- Powell™

On 20 January 1896 the palace of the Asantehene Prempeh |
was ransacked by British soldiers on the orders of the
Governor of the Gold Coast, Sir William Edward Masowell,
following the Asantehene’s enforced surrender and arrest.
Robert Baden-Powell - today known as the founder of the
international Boy Scouts movement — witnessed the looting
of the palace and described the desecration and destruction
in his subsequent publication The Downfali of Prempeh, a
wvivid account in which he details the moment that ‘large
metal ewers', among other lhing:i, were taken out of the
king's palace. Baden-Powell served as a senior officer
of the British expeditionary force assembled at Cape Coast
Castle in late 1895 for the purpose of dismantling Asante
authority in the region, which was perceived to be in direct
conflict with British imperialist policy. This act of colonial
aggression, lasting roughly from December 1395 to the end
of January 1396, is often called the Fourth Anglo-Asante
War or the Second Asante Expedition, which, as both these
names suggest, was not an isolated episode bat one in a
series of violent clashes that began in the early 18005 and
culminated in the annexation of the Asante state and its
incorporation into the Gold Coast colony in 1902

The confrontation of 1896, in which the medieval
ewers were taken from the palace at Kumasi, has been
overshadowed in cultural memory by the so-called *Sagrent’

43



35 Charles St

Leger Barter, date
unknown, Photograph
by unrecorded
photographer. King's
Qwn Yorkshire Light
Infantry Regimental
Museum, Heritage
Dancaster,

arrived in West Africa, Baver fancifully
states: ‘I cannot offer any speculation as
to how the jug got 1o Kumassi, bevond
|ht ST
by the Crusaders to Palestine & from
there worked its w ay through Africa,
alter capture by the Saracens.” Clearly
impressec by the state of the jug, he
indicates that only the hid is “worse for
wear’, while the ‘remaining figures

& parts in reliel ave wonderfully well
preserved, owing no doubt 1o the quality
of the metal & the large quantity of mud
in which it seems 1o have been incrusted

II‘\.l lhall m ]I].l\ [iul\.l I]t‘{ n 1rILt “11

for ages”. Barter encls the lener by asking
for Read'’s judgement on the item’s
‘genmineness & age’, for which he “shall
he very grateful indeed’, and suggesis
that he could |J|"u1g it to the Bransh
Museum as it was currently i London,
‘Iying at the United Service Club, Pall Mall’,#

dgued by the offer, Read |1'|;-lu*{1 to Barter two days

I should be glacl 1o see your jug: it is certainly a
curiosity but scarcely so old as the Crusades, I ancy” He

«d hiin to bring the item himsell or *send the jug

<, andd Baner duly visited Read in Bloomshbury
two weeks later on 30 May to deposit the object in the
deparmment of Brsh and Medieval Antigquites and
Ethnography.

" Adier his visit, Barter eagerdy followed up
with another letier to Read on 1 june, this tme addressed
from Pall Mall, where he was staving at his club, He confirms
that he left the jug at the Museum, and thar it was “just in
the state it was in when [ got it at Komassi', Read'’s promg
reply two days later reveals further details of their exchange,
particularly that the two men had discussed the possibiling

of the British Museam acquiving the jug and what a Gair
price should be: *In accordance with my promise,” Read
states, ‘T asked several knowing people what should be the
asking price of your bronze jug, Two of them, Sir John Fyans

and one of the B ml:i;ml London dealers, sawd L'-H] 'ﬁ]r!}'; and
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as € Ao, Aeand 7 e

.i,_.,&_? Iﬁ.‘ . 'ﬁ' '.'Z:aua.-r_ > iﬁ%)
‘. e e e
LA .5)
Pralfece

# .o-mfaf ERRTTS f’
s hrie 2 Famla J'i-é.n.{ f s /'ﬁ'__.a":,.( ﬁ

dicta TS Kawidtte Jabace
bo b, an K o g 4;.»:5, R e
Aty Fa s - -Q-u.lff-n.?ﬁ
i .A Pl

f_df - PR SRREC SRR SR g

Lorcaa-iRas A A-u-{

D'd?’h_l. "
Alogrios g
wnrd,

.ﬁn'-l'x_‘ Pea et £o i o

e S S Wd—-ﬂc a Keaud .

,m Gon gk yHler,, .»; ok e
%,.m?:..m{i..s e mm oo ﬂ..;&.,ﬂ‘_, ) i f&aﬂé 5’

36 Extract from a
letter from Charles
St Leger Barter to
Charles Hercules
Read with drawing
af the Asante

Ewaer, 10 May 18886,
British Museum
Archive, Department
af British and
Madieval Antiquities
and Ethnography,
Carrespondence In,
1896, Barter, Charles
5t Leger.

a second dealer said £25.7 Ar their meeting, Read might also
have broached the price of comparative items, suggesting
in his letter that ‘the one at S[outh] Kensington’, by which
he meant the Robinson Jug (see page 17), ‘was bought in a
collection .. but I have written to the owner of the collection
tor sk i he remembered what he gave for w'. Read cnds his
letter asking Baner to let him know “how the prices 1 have
given above strike you’,

It clied nor kake Barter long to veply and, while he remained
courteons in tone, his frustration with what he deemed a
lew waluation is clear It is worth recalling here thar the

tostal realised from the two-day anction held i Komast was,

as reported by Governor Maxwell, just over (150, Even

il Barter had been willing 1o accept the lower valuation

of £25, he would certainly have made a zubstandal profic in
hi\: S;IJP (lf‘ I III' VIEES I [ C¥] 'IH' .\i hl:""”[!l. ];;I e ]-'""l'llh'ii 1||;l| IH'
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« Ashort, accessible introduction to an object with an extraordinary and
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Brooke DiDonato
Take a Picture, It Will Last Longer

Brooke DiDonato

The debut monograph from the inimitable photographer, exploring the
strangeness lurking behind the ordinary in everyday life.

« The stunning work of Brooke DiDonato, an important contemporary
photography, available in book form for the first time.

« Brooke DiDonato is a visual artist from Ohio currently based in Austin,
Texas. Her surreal photography style is striking and compelling.

« Outside of the art world, her high-profile followers include Miranda
July, Janelle Monae, Emma D'Arcy, Self Esteem, and Munroe Bergdorf.

« DiDonato has had numerous shows at galleries across the US and
Europe, including Fotografiska New York, Berlin, and Stockholm;
Delphian Gallery; and Galerie Joseph.

« DiDonato has been featured in dozens of publications including The
Guardian, It's Nice That, i-D and Aesthetica.

AU $100.00 | NZ $110.00
9780500030394

224 Pages

Hardcover

286 mm x 254 mm
Thames and Hudson Ltd
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Crystals kitchen photographed in 2013,

Exterior of Bob's house photographed in 2017

Bob: “Well, | hope she makes something good.”

Eve: One of the first photographs she took at your house was in
2011, where she was basically sticking her head in a liule doll
house (page 59). Do you remernber that at all?

Bob: My mother gave her thar dellhouse and would work on it
with her, painting it. She would get Brooke little miniatures and
everything for it too. 1 still remember her looking through the
window, 1 also still have that dollhouse, by the way, It's down
stairs. In fact, 1 just painted it a litle while ago.

Eve: Since she shot so much inside and outside of your house,

did vou ever get any reactions (rom the neighbors? Like the one
where she’s hanging out the window?

Bob: My neighbors on both sides of me are retired and theyre
not curious at all. They just said, “Oh, [ see Brooke's home,” and
that was it, Never asked me what she’s doing out there. | think my
neighbor Stan was out there when Brooke was climbing out that

window and he just walked down to his garage. Didn't say a word.

The neighborhoods today aren’t like they were mwenty five o
thirty vears ago, When vou moved into a new

ghborhood, you

had a welcome wagon—neighbors came over and alked 1o you,

and stuff like thar, Bur, yveah, Nobody's ever asked me anything.

Eve: I'm wondering if, as a father, any of her photographs ever
made vou uncomfortable, There is a decent amount of nudinyg

Bob:
that. That's her, you know, her niche. She accepts it and it
doesn’t bother me. T dont lose any sleep over it if that's what
vou're asking me.

Vot really. 1 mean, she's an adult now. 1 can't worry about

Eve: What is vour reaction 1o Brooke's growth and success?

Bob: I'n proud of her for what she does, and she’s very inde

pendent. She's well-traveled. she's met a lot of people, you Know:

And she hasn't asked me for any money either, She just knows
howy to do things. | abways tell her.
body that can help vou out. Don't think vou know it all. because
that's when you're gonna get yourself in trouble.”

Eve: Do vou miss her now that she's left Ohio?

Bab: Yeah, [ miss her—especially when she was here over the
holidays. 1 would wake up at night after she left and think she
was still here,

“If you can't do it, find some-

Eve: What hopes did yvou have for Brooke?
Bob: I didn't want her to just hang around her hometown her
whole life. Some people graduate, 2o to work at a certain job

locally, never leave the area and find out how the other half lives.

Iwanted her to go out and see the world.
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Brooke DiDonato
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Brooke DiDonato

The debut monograph from the inimitable photographer, exploring the
strangeness lurking behind the ordinary in everyday life.

« The stunning work of Brooke DiDonato, an important contemporary
photography, available in book form for the first time.

« Brooke DiDonato is a visual artist from Ohio currently based in Austin,
Texas. Her surreal photography style is striking and compelling.

« Outside of the art world, her high-profile followers include Miranda
July, Janelle Monae, Emma D'Arcy, Self Esteem, and Munroe Bergdorf.

« DiDonato has had numerous shows at galleries across the US and
Europe, including Fotografiska New York, Berlin, and Stockholm;
Delphian Gallery; and Galerie Joseph.

« DiDonato has been featured in dozens of publications including The
Guardian, It's Nice That, i-D and Aesthetica.
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Calder Gardens: Drawings and Texts by
Jacques Herzog

A rare glimpse into the mind of Jacques Herzog, 'Calder Gardens:
Drawings and Texts by Jacques Herzog' traces the poetic and probing

journey behind a visionary cultural landmark where architecture, art,
and landscape meet.

«  Alexander Calder was a celebrated 20th-century American sculptor
best known for his kinetic mobiles and large-scale public
sculptures.

«  This oversized, clothbound book gives an intimate look at the
realization of Calder Gardens in Philadelphia, a new multilayered
cultural space that brings together the visionary architecture of
Herzog & de Meuron, the naturalistic landscape design of Piet
Oudolf,= and Alexander Calder’s sculptures.

. Published to coincide with the opening of Calder Gardens in
Alexander Calder’s birthplace, Philadelphia, in September 2025.

AU $120.00 | NZ $130.00
9783907493106

160 Pages

Hardcover

300 mm x 300 mm
Hauser & Wirth Publishers



Calder Gardens: A New Slee for Calders Work in Philadelphis

This is & very unususl praject for am srchitect because the dient did nar give us s
predevermined brick or bidger, nor even 2 clesr site in the conventional sense with
limicimg height or zoning reswicrione. The peoject didn'y have 3 nanee in thar cardy
phase cisher. We met Sandy Rower, president of the Calder Foundagion., and Joe
Meubaver, then chair of the Barnes Foundumion Board of Trustees, in Bl back in
2020 and almost immediarely and withoue prejudice jamsped into walking vogecher.
Absour what the progece could be, and also whar ic should ses be. 1 semember

thar momens well because there was 3 kind of innecence and fragiliey sround che
project, because iv was wo different and apen compared o all ocher commissbons

1 huave ever worked on. This new site for Calder in Philadelphis should noe freeze
an bmage thar visicors might huve when thinking of Calder's work but—quice the
opposite—it should allow for che works of are 1 express their incredible diversiey
and smbigainy within mumerows different sparial coneexrs.

Therefore, i should mos be like 2 museum. nor 3 Schaslsger, nor s chapel and aleo
moe an are gallery. So whar then?

1 scarted o work on the design in casly 20240, just as the Covid pandensic began.

1 imenedistely became aware thar working om this projece would be mose like
working an an anrwark, since no one would ever rell me whar o do when [ gorup
in the moming. | chawghr abour whar ehe project could be. The physical isolsrion
trom aher people inside and carside our offices daring those carly days of the

pardemic enhanced my perceprion of working alane without the useal exchange
with 3 fully equipped projece team. As » resisly of these exersoedinary conditions,

I seareed very early in vhe process w produce many skeeches and dexwings and notes
with possible guidelines for ny own chinking,

Such documents have always been the main inscrumens in my archicecnaral
pracrice. bug the sheer snmsoune and the speciic characree of the Calder shewche i
curraoadinary. The drswings express uncemainey end doube, and also enthasiasm in
mioments when chey made me believe | was reaching » new step in finding our whas
the srchizecrural and sculprural idemicy of the projece was going ve be.

As the design evolved, [incressingly worked with a small veans, led by Jison
Frammzen, who helped shape the project theough their studiess luer on chey
eranslared models, skerches, and drawings ineo peoper plan documents for our local
srchivects in Philidelphia. During the whole process we remained in an inense
znd fruirhul dialogue with our client, represented primarily by Sandy and Joe.

This exchange was very special. too==very diffesent from other projeces, since

1 alwaws laid my explosations cat in the open, including the crial-and-<mror
moments. They sccepeed thewe moments of doubs and sceepeed ehe path char

eventually bed 1o the architecrure we were all lbooking for.

Jaoques Herzog, December 2024












Calder Gardens: Drawings and Texts by
Jacques Herzog

A rare glimpse into the mind of Jacques Herzog, 'Calder Gardens:
Drawings and Texts by Jacques Herzog' traces the poetic and probing

journey behind a visionary cultural landmark where architecture, art,
and landscape meet.

«  Alexander Calder was a celebrated 20th-century American sculptor
best known for his kinetic mobiles and large-scale public
sculptures.

«  This oversized, clothbound book gives an intimate look at the
realization of Calder Gardens in Philadelphia, a new multilayered
cultural space that brings together the visionary architecture of
Herzog & de Meuron, the naturalistic landscape design of Piet
Oudolf,= and Alexander Calder’s sculptures.

. Published to coincide with the opening of Calder Gardens in
Alexander Calder’s birthplace, Philadelphia, in September 2025.

AU $120.00 | NZ $130.00
9783907493106

160 Pages

Hardcover

300 mm x 300 mm
Hauser & Wirth Publishers
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THE ABDULLA BIN ALI AL THANI
COLLECTION

Contemporary Art from Qatar
The Abdulla Bin Ali Al Thani Collection

Masterpieces of contemporary art from the extraordinary collection.

« The Al Thani Collection contains an exceptional array of artworks
spanning the ancient world to the present day.

« Encyclopedic in its approach, and representing a diverse range of
cultures and civilisations, this extraordinary collection celebrates
creativity and the universal power of art through the ages.

» The book will include a preface by Abdulla Bin Ali Al Thani and an
essay by Charbel Dagher.

« Initially a researcher at the Musée d'Art moderne de la Ville de Paris,
art historian Brahim Alaoui was director of the museum of the Institut
du Monde Arabe in Paris where, between 1987 and 2007. He is the
author of many written works and catalogues, notably on
contemporary Arab artists.

AU $100.00 | NZ $110.00
9782370742711

208 Pages

Hardcover

300 mm x 240 mm
Editions Skira Paris
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Masterpieces of contemporary art from the extraordinary collection.

« The Al Thani Collection contains an exceptional array of artworks
spanning the ancient world to the present day.

« Encyclopedic in its approach, and representing a diverse range of
cultures and civilisations, this extraordinary collection celebrates
creativity and the universal power of art through the ages.

» The book will include a preface by Abdulla Bin Ali Al Thani and an
essay by Charbel Dagher.

« Initially a researcher at the Musée d'Art moderne de la Ville de Paris,
art historian Brahim Alaoui was director of the museum of the Institut
du Monde Arabe in Paris where, between 1987 and 2007. He is the
author of many written works and catalogues, notably on
contemporary Arab artists.

AU $100.00 | NZ $110.00
9782370742711

208 Pages

Hardcover
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Dinh Van
d|nh VOn Jewelry Sculptor

Bérénice Geoffroy-Schneiter

SCUIpTeUHOOIHIer A tribute to French jewelry designer Jean Dinh Van who, in 1965, created
]ewe|ry SCU|pTOF a brand that defied all expectations, with innovative pieces designed to
be worn by all.

«  Published to celebrate the sixtieth anniversary of the brand.

. First monograph on a designer for major luxury brands: Such as
Cartier, Thierry Mugler, Paco Rabanne, and Pierre Cardin

* Aniconoclast by nature, French jeweler Jean Dinh Van worked
metal by hand like a sculptor, guided by his instinctive creative
impulse. With a modernist vision, he designed jewelry imbued with
style that could be worn with anything, anywhere, anytime. He took
jewelry "into the streets" with models like the handcuff bracelet
that transgressed and revolutionized the traditional codes of Paris's
famed high jewelry district, Place Vendome.

Bérénice Geoffroy-Schneiter AU $100.00 | NZ $110.00
9782080467133

192 Pages

. Paperback

Flassmarion 305 mm x 205 mm

Flammarion S.A.
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Avant-propos

Filsd’une Bretonne etd’un
artisan laqueur ayant quitté son Indo-
chine natale, Jean Dinh Van va réaliser la par-
faite synthése de ce double héritage: une élégance mini-
maliste, conjuguée a un esprit libertaire digne de Mai 68. Clest
aussi la premiére création annoncant la longue lignée de ces bijoux
carrés, qui rompent avec la sempiternelle référence occidentale au bijou
rond. Tournant sur elles-mémes comme les boules d’'un boulier chinois,
ces deux perles de nacre grise et blanche. montées sur or jaune, évoquent
ainsi irrésistiblement le yin et le yang. la complémentarité des contraires, ple jeu

du vide et du plein. Véritable icone du xx® siécle, un bijou anticipera & merveille
cette «révolution en marche»: créée en 1967 pour Pierre Cardin, la bague Deux
Perles, exposée de nos jours au musée des Arts décoratifs de Paris. Masculine autant
que féminine, chevaliére et bague tout a la fois, n'incarne-t-elle pas le premier bijou
délibérément «contemporain» ? « Que nul n'entre ici s'il n'est géomeétre», enseignait le
philosophe Platon a ses disciples. « Que nul nentre ici s'il n'est amoureux des formes
pures et de la sobriété», aurait pu lui répondre, bien des siecles plus tard, le créateur
Jean Dinh Van. Il souffle en effet sur ses bijoux-sculptures nés au cceur des années

1960 un vent de liberté a nul autre pareil. Mais qui aurait pu imaginer qu'a quelques

encablures de la place Venddme et de ses prestigieuses maisons, un homme allait

révolutionner, a lui seul, les codes du luxe et de la joaillerie ? Fils d’'une Bretonne
et d'un artisan laqueur ayant quitté son Indochine natale, Jean Dinh Van va
réaliser la parfaite synthése de ce double héritage: une élégance minima-
liste, conjuguée a un esprit libertaire digne de Mai 68. C'est aussi la
premiére création annongant la longue lignée de ces bijoux carrés,
qui rompent avec la sempiternelle référence occidentale au bijou
rond. Tournant sur elles-mémes comme les boules d'un bijou
rond. Tournant sur elles-mémes comme les boules d'un
boulier chinois, ces deux perles de nacre grise
et blanche, montées sur or jaune,

Bérénice Geoffroy-Schneiter

évoquent ainsi irrésistible-
ment le yin et le yang, la complémen-
tarité des contraires, ple jeu du vide et du plein.
Véritable icone du xx¢ siecle. un bijou anticipera a mer-
veille cette «révolution en marche»: créée en 1967 pour Pierre
Cardin, la bague Deux Perles, exposée de nos jours au musée des
Arts décoratifs de Paris. Masculine autant que féminine, chevaliere
et bague tout a la fois, n'incarne-t-elle pas le premier bijou délibérément
«contemporain»? «Que nul n'entre ici s'il n'est géométre», enseignait le phi-
losophe Platon a ses disciples. Il souffle en effet sur ses bijoux-sculptures nés au

ceeur des années 1960 un vent de liberté & nul autre pareil. Mais qui aurait pu ima-

giner qua quelques encablures de la place Vendome et de ses prestigieuses maisons.
un homme allait révolutionner. a lui seul. les codes du luxe et de la joaillerie? Véritable
icone du xx* siécle, un bijou anticipera a merveille cette «révolution en marche»: créée
en 1967 pour Pierre Cardin, la bague Deux Perles, exposée de nos jours au musée des
Arts décoratifs de Paris. Masculine autant que féminine. chevaliére et bague tout a la fois,
n'incarne-t-elle pas le premier bijou délibérément «contemporain» ? «Que nul n'entre ici
s’il n'est géometre», enseignait le philosophe Platon a ses disciples. Il souffle en effet sur

ses bijoux-sculptures nés au coeur des années 1960 un vent de liberté a nul autre pareil.

Fils d’'une Bretonne et d'un artisan laqueur ayant quitté son Indochine natale,
Jean Dinh Van va réaliser la parfaite synthése de ce double héritage: une élé-
gance minimaliste, conjuguée a un esprit libertaire digne de Mai 68. Clest
aussi la premiére création annongant la longue lignée de ces bijoux car-
rés. qui rompent avec la sempiternelle référence occidentale au bijou
rond. Tournant sur elles-mémes comme les boules d'un boulier
chinois, ces deux perles de nacre grise et blanche, montées
sur or jaune, évoquent ainsi irrésistiblement le yin et
le yang, la complémentarité des contraires.
le jeu du vide et du plein.
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Il souffle en effet sur ses bijoux-sculptures
nés au coeur des années 1960 un vent de liberté
& nul autre pareil. Mais qui aurait pu imaginer
qu'a quelques encablures de la place Vendome
et de ses prestigieuses maisons, un homme allait
révolutionner, a lui seul, les codes du luxe et de
la joaillerie ? Fils d'une Bretonne et d'un artisan
laqueur ayant quitté son Indochine natale, Jean
Dinh Van va réaliser la parfaite synthése de ce
double héritage: une élégance minimaliste, conju-
guée & un esprit libertaire digne de Mai 68. Clest
aussi la premidre création annongant la longue
lignée de ces bijoux carrés, qui rompent avec la
sempiternelle référence occidentale au bijou rond.
Tournant sur elles-mémes comme les boules d'un
boulier chinois, ces deux perles de nacre grise
et blanche, montées sur or jaune, évoquent ainsi
irrésistiblement le yin et le yang, la complémen-
tarité des contraires, ple jeu du vide et du plein.
Fils d'une Bretonne et d'un artisan laqueur ayant
quitté son Indochine natale, Jean Dinh Van va
réaliser la parfaite synthése de ce double héritage:
une &légance minimaliste, conjugudée & un esprit
libertaire digne de Mai 68. Clest aussi la pre-
micre création annongant la longue lignée de ces
bijoux carrés, qui rompent avee la sempiternelle
référence occidentale au bijou rond. Tournant
sur elles-mémes comme les boules d'un boulier
chinois, ces deux perles de nacre grise et blanche.
Fils d'une Bretonne et d'un artisan laqueur ayant
quitté son Indochine natale, Jean Dinh Van va réa-
liser la parfaite synthése de ce double héritage.

Bague carrbe,
of jauna
ot tourmaling,
fin desannées 1960,

they are not in love with pure forms and sobriety,”
the creator Jean Dinh Van could have replied.
many centuries later. Rotating on themselves like
the balls of a Chinese abacus. these two pearls of
gray and white mother-of-pear], mounted on yellow
gold, irresistibly evoke yin and yang, the comple
mentarity of opposites, the play of emptiness and
fullness. A true icon of the 20th century, a picce
of jewelry will wonderfully anticipate this “revolu-
tion in progress™ created in 1967 for Pierre Cardin,
the Deux Perles ring, currently on display at the
Museum of Decorative Arts in Paris. Masculine as
muich as feminine, signet ring and ring at the same
time, doesn't it embaody the first deliberately “con-
temporary” jewel? “Let no one enter here unless
he is a geometer,” the philosopher Plato taught his
disciples, “Let no one enter here if they are not in
love with pure forms and sobriety,” the creator Jean
Dinh Van could have replied, many centuries later.

In fact, his jewelry-sculptures, born in the
heart of the 19605, breathe a wind of freedom like
no other. But who could have imagined that just
a stone’s throw from Place Venddme and its pres-
tigious houses, a man would single-handedly rev-
olutionize the codes of luxury and jewelry? Son
of a Breton woman and a lacquer artisan who left
his native Indochina, Jean Dinh Van will achicve
the perfect synthesis of this double heritage: min-
imalist elegance, combined with a libertarian
spirit worthy of May 68. It is also the first cre-
ation announcing the long lineage of these square
jewels, which break with the eternal Wesiern rel-
erence o round jewelry, Rotating on themselves
like the balls of a Chinese abacus, these two pearls
and white mother-of-p

of gra irl, mounted on
yellow gold, irresistibly evoke yin and yang, the
complementarity of opposites, the play of emp-
tiness and fullness. Son of a Breton woman and
a lacquer artisan who left his native Indochina,
Jean Dinh Van will achieve the perfect synthesis
of this double heritage: minimalist elegance, com-
bined with a libertarian spirit worthy of May 68,
It is also the first creation announcing the long

lincage of these square jewels, which break with
the eternal Western reference to round jewelry
Rotating on themselves like the balls of a Chinese
abacus, these two pearls of gray and white moth-
er-of-pearl. Son of a Breton woman and a lacquer
artisan who left his native Indochina, jean Dinh
Van will achieve the perfect synthesis of this dou-
ble heritage: minimalist elegance, combined with
a libertarian spirit worthy of May 68.

Bague carrée,
o jaune
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sempiternelle référence occidentale au bijou rond.
Tournant sur elles-mémes comme les boules d'un
boulier chinois, ces deux perles de nacre grise et
blanche, montées sur or jaune, évoquent ainsi irré-
sistiblement le yin et le yang, la complémentarité
des contraires, ple jeu du vide et du plein,

Veéritable icone du xx® siécle, un bijou anti-
cipera a merveille cette «révolution en marches:
créée en 1967 pour Pierre Cardin, la bague Deux
Perles, exposée de nos jours au musée des Arts
décoratifs de Paris. Masculine autant que fémi-
ning, chevaliére et bague tout a la fois, n'incarne-
t-elle pas le premier bijou délibérément «contem-
porain» ? « Que nul n'entre ici s'il n'est gbométre »,
enseignait le philosophe Platon a ses disciples.
Tournant sur clles-mémes comme les boules d'un
boulier chinois, ces deux perles de nacre grise
et blanche, montées sur or jaune, évoquent ainsi
irrésistiblement le yin et le yang, la complémen-
tarité des contraires, ple jeu du vide et du plein.
Veéritable icone du xx° siécle, un bijou an ' i
merveille cette «révolution en marches: ¢ en
1967 pour Pierre Cardin, la bague Deux Perles,
exposée de nos jours au musée des Arts décoratifs
de Paris. Masculine autant que Eminine, cheva-
ligre et bague tout a la fois, nlincarne-t-elle pas
le premier bijou délibérément «contemporain»?
«Que nul nentre ici 8'il n'est gbométre s, ensei-
gnait le philosophe Platon a ses disciples, «Que
nul n'entre ici 81l n'est amoureux des formes pures
et de la sobriété», aurait pu lui répondre, bien des
siécles plus tard, le créateur Jean Dinh Van.

11 soulfle en effet sur ses bijoux-sculptures
nés au coeur des années 1960 un vent de liberté

Baguecarmas,
or jaune
#t tourmaling,
fin des anndes 1900,

Bague carrbe,
of jauna
st tourmaline,
fin dosannées 1960,
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Dinh Van
d|nh VOn Jewelry Sculptor

Bérénice Geoffroy-Schneiter

SCUIpTeUHOOIHIer A tribute to French jewelry designer Jean Dinh Van who, in 1965, created
]ewe|ry SCU|pTOF a brand that defied all expectations, with innovative pieces designed to
be worn by all.

«  Published to celebrate the sixtieth anniversary of the brand.

. First monograph on a designer for major luxury brands: Such as
Cartier, Thierry Mugler, Paco Rabanne, and Pierre Cardin

* Aniconoclast by nature, French jeweler Jean Dinh Van worked
metal by hand like a sculptor, guided by his instinctive creative
impulse. With a modernist vision, he designed jewelry imbued with
style that could be worn with anything, anywhere, anytime. He took
jewelry "into the streets" with models like the handcuff bracelet
that transgressed and revolutionized the traditional codes of Paris's
famed high jewelry district, Place Vendome.

Bérénice Geoffroy-Schneiter AU $100.00 | NZ $110.00
9782080467133

192 Pages

. Paperback

Flassmarion 305 mm x 205 mm

Flammarion S.A.
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Erwin Olaf: Freedom
Stedelijk Museum

Erwin Olaf - Freedom offers a grand overview of the visionary
photographer’s oeuvre, highlighting his bold imagery, activism, and
unseen final works.

« Olaf's work explored themes of sexuality, transience, vulnerability, and
activism. This book, launching alongside a major Stedelijk Museum
exhibition, provides a fresh perspective on his artistic legacy, including
unseen works created during his final years.

€O UIMJ]

« Atireless advocate for equal rights, Olaf's photography captured the
beauty and struggles of marginalized communities queer individuals,
people of color, those with disabilities, and the everyday person. His
final pieces, including Self-Portrait with Lungs (2023), reveal an even
deeper personal and artistic reckoning.

=

+ With striking imagery and personal insights, Ewin Olaf Freedom is a
powerful tribute to an artist who redefined contemporary
photography and left behind a legacy of beauty, defiance, and
humanity.

AU $120.00 | NZ $135.00
9789493416185

384 Pages

Hardcover

310 mm x 290 mm
Thames and Hudson Ltd
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Erwin Olaf: The Biography
The Biography
Mischa Cohen

Erwin Olaf, renowned for his bold photography, evolved from avant-
gardist to celebrated artist. This biography, based on his archives,
honors his legacy and queer advocacy.

« Due to a progressive lung disease, Erwin Olaf felt the need to put his
legacy in order. He collaborated on this book, which documents his
life and work. His desire was clear: "l don't have to come out great.
But | do want it to be accurate.”

« Mischa Cohen followed Olaf for years and gained exclusive access to
his archives and his life. He spoke with Olaf's loved ones, friends,
colleagues, gallerists, curators, muses and family, and attended photo

wasin 3V'10 NIMU 3

—f shoots. Together they selected images from both his oeuvre and his

: rivate life. Finally, there were final, moving encounters in a sterile

P y &
m hospital room, capturing the final phase of his life.
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AU $85.00 | NZ $95.00

O 9789464941982
: 416 Pages
< Hardcover

240 mm x 170 mm
Thames and Hudson Ltd
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Erwin Olaf, renowned for his bold photography, evolved from avant-
gardist to celebrated artist. This biography, based on his archives,
honors his legacy and queer advocacy.

« Due to a progressive lung disease, Erwin Olaf felt the need to put his
legacy in order. He collaborated on this book, which documents his
life and work. His desire was clear: "l don't have to come out great.
But | do want it to be accurate.”

« Mischa Cohen followed Olaf for years and gained exclusive access to
his archives and his life. He spoke with Olaf's loved ones, friends,
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Hubert Sagniéres

ARCTIC EXPLORATION ADVISERS
Mike Beedell and Eric Brossier

FOREWORD
Paul Nicklen

For Glory, Not Gold
Expeditions through Arctic Lands 1818-1876

Hubert Sagnieres

Travel to the North Pole remains the ultimate challenge for intrepid
adventurers; this tome takes readers along on ten daring nineteenth
century expeditions through firsthand accounts and striking archival
images.

»  Firsthand accounts: vivid firsthand accounts from intrepid
nineteenth century explorers.

«  Striking illustrations: the beautifully produced and oversize volume
features illustrations, engravings, maps, and rare documents

*  Ablend of historical narrative and visually arresting images take
readers into the action on these daring expeditions.

AU $145.00 | NZ $160.00
9782080487919

368 Pages

Hardcover

320 mm x 270 mm
Flammarion S.A.
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FOREWORD

Paul Nicklen

Conservation Photographer

People sometimes call me am explorer. Matianal Geograpiic did an
article sbout my career, calling me a “Risk Taker" and they made me
their adventurer of the year in 201 7. T've had these ttkes amached 1o
my name in articles and documentaries, and whik I'm honored, i's
a label 've always worn with camtion—maybe even discomfort. It's
avt that T heaven't traveded 1o the ends of the Earth. 've spent decades
immersed an the polar regions, diving wnder shifting sea ioe, being
chased by leopard seals, and watching polar bears come into my tent.
But when I think of the word“ e xplorer,” Ithink ofanother era entinely—
loy, GI'S beacoms, orsatelite

an era defined notby sdven nure pb i

calls home, but by raw human endurance and unimaginable sk,
[nthe 18008, 2 series of expeditons into the Amtic ¢ anged our

understanding of the worki—and, in many caes, exacted a terrible

price. Thwe were not people equipped with meosture-wicking Usermal

gear or emergency exfilration plans. These wene men who stepped
oflthe edge of known maps, knowing full well tey maght never retum.
They endured privation, seurvy, froathite, and madness, all mn pursui
ofsomething & miangihle as a hne on a map—he fabled Northwe
Pasage. InFor (ary Not Gald, Hubert Sagnibres pays tribute—through
rich kenegraphy and previowly unpublished map—o the passion
peoples who sccompanied them

of the explorers amd tothe Indy
i their Tenacious pursui.

Sir Jehn Franklin's deomed expediton i 1845 is perhaps the
moat hauntingstory of all Two ships, Erabos and Terror, vaniled into
the labydnthine ice of the Camadian Aretic, never 1o be seen again.
Ower the decades, the remains and relics that were eventually uncov-
ered told a story of suffenng so extneme that it bordered on the
ummagmable: staration, exposure, and perhaps even canmbalism,
And yer, the Franklin expedition was far from the only tale of endur-
ance, Men like SirWiliam Parry, whe ventured deep inte the frozen
seain the 1K30s, were mvigating 3 white vedd. Guided by linle mere
than celestal navigation and dogged opumpsm, they mapped what
they could, overwintered in darkness, and kit a legacy of human
persistence—and enduring gratiude o the Inwr.

Compared 1o them, [ do not kave the right 1o call myself an
explorer at all. Tam an adventurer and a comervatiomst, witha deep
love of the extreme polar regions. But an explorer, [ amnot,

D'we visied many of the same places—TLancaster Sound, the
Boothia Pernmsulba, the northern shomes of Baffin Bland. But Pve
rraveled by snowmobile and racked by GPS, wrapped in a cocoon
of modern dothing and safery equipment. I've hiked the same Tundra
where those men drageed sledges for hundreds of miles, but with
dehydrated meals in my backpack and warm, dry boots on my feetr.
['ve been on the seaice, bul notin wooden ships showly beimg ersbed
to splinters. My kem may freeze; my camera may stop working. But
I will mever die out there, or a1 Jeast, not n the same way they did.

And ver, [ feel a connection with them—an ot through suffering,
but throueh reverence, Through wonder, We come Trom different

centuries, but we dhare the same astonshment ol seemg the Arcne

- The Bkouoe, Cape Seppings, Leopaid Isfan d
The party, under exmenand of Lieutenants Rk inson ard Seowne.
ateineer on the ioe, e the Srst so uthern depasit

of provishons, Moy 845

dky turs indige and hearing the jee g roan beneath our feer, We share
the same sense of smallness when confronted by a landseape so vast
and 30 ancient that it seems 1o exsl Gulside lime.

Mot that we were the first 1o be humbled by the Arcte.

Lomg before FranMin, Parry or MeChare, the it Bved in full
parnershp with ths bed. Not menly surviving but thriving. Where
Eurcpean explrers saw only blank spaces and penl, the It saw
Iseme. Thiey understoad the rhythms of the ice, the migratien of the
canbou, the delicate dance of wind and snow. They had the knowledge
tha 1o map coukd provide Yer, when the Britsh Navy came blundering
through, they were oo often demzsed o primitve or madental w
the*real” exploration. [twas the I who fisrrasght me how 1o suvive
in the Arne. [ owe the success of my expedition 1o ther patence
and guidance,

In truh, the Iruit were—and sull are—the uliimate Aretie
explorers. They kmew where o finsd seal hokes hidden under snow,
Tow 10 build shelters with nothing but snow, o to read the sky when
compases falled. [ once sood on the sea ice with an Inui eler under
ablue sky and no wnd, He said, “Big storm ¢ oming, we must move’’,
I folkowed him, doubnng that we were 1 any imminent danger. Not
Jong after reac king the safety of shore, sure enough, 8 massive storm
arrived, the bamameter on my warch fell mpidly and the ice when we
b been standing just houss be fore shanered and drfled out o sea.

The oral bistories of the Inutpreserved krowle dge more sceurate
than many Eurepean maps. Their observatons revealed the fate of
Franklin's men when all other effors had faiked We cwe much of what
e bnow about that em to thelr eyes, ther memaores, twlr wisdom.

When [ go inte tse field sow, camens in hand, malited from
the cold, [think of thern all: the European explorers who mapped the
morth with thear lives; and the Inuit whe meverneeded maps atall. The
wind & the same. The sdlence. The cracking ice. But the arakes are
different. For me,at'saboutstorytelhng, comervanon, bearmg witness,
For them, i was about life and death. Sometmes [ wonder what
Franklin would think if he saw my drone flying over the same ice he
once crosaed on foor. Would he envy me? Or shake his bead a1 bow
far rernoved T am from the rawness of it allF

I do ot prevend 1o march ther courge. What [deis wll stone
with a camera, nol Jart courses witha compass. [ document, [inter-
pret, [ tmmlate the language of the wild mto images that people—Ffar
Frosen thee poles—might care abour. Images that might make them stop
and think. But my work 15 only possible becawse of the tmads blazed
by those European explorers, the hardships they endured, and the
Iknowle dre preserved by the Inwit for generations.

We hve ina different age, but the Arctic remams, It anll tests us.
Irstill revieak who we are when strip ped of oo mfort and convensence.
Andivad] demands our respect. The great explorens of the mneweenth
century earned that meapeet with their hves. The Iman earned it over
mulkenmm, And | try to earm it every tme [ step onto the 1ce, lens in
lund, heart and eyes wide open.






ARCTIC VOYAGES OF DISCOVERY
BEFORE 1818

FOURNEY 70 FHE B

IRTH POLE

The Vikings. In the tenth century Viking leader Erik the
Redsailed from Ieeland to Greenlind and established the
first colonies there, By 98 5, the southwest coast of Greenland
was home to more than 3,000 MNorse zettlers: farming folk
who traded with the Inuit for five centuries, butako intrepid
explorers whose forays to the northeast are attested by a
runic 2tone left by three Vikings onApril 25, at=ome point
in the 1300,

In the twelfthand thirteenth centuriesa Viking longship
wintered onthecast coast of Ellesmere land, on the Bache
Peninzula, northwestern Thule. T'he Norses were thus the
first to discover the New Waorld. After sailing up the now
famous Smith Sound, they spent the winter on Skracling
Izland, as it iz known today.

Irretutable proof of this came in 1977 with the extraor-
dinary finds made by archacologist Peter Schledermann:
figurines, naik, boat rivets, scraps of fabric and most
impartantly, an Esquimanx statuette of one of these W ikings,
carved out of ivary, Theirpresence therefore did not escape
the Inuit, who had inhahited Skraeling Island for 4,000
wears, hunting walrus, narwhales, foxes and birds. And yet
there iz nothing in Inuit mythology about aViking landing.
It iz as if the Jongzhip had been erased from their memaory.

== Prwviausdauble paga:
An A sctic Summer: Bosing Throu gh the Fock inifelvile Bay,
‘Wiltom Brodiond, 871

ARE, 18320
'OVAGES DERPLORA

By the fifteenth century, navigators were in active pursuit
ofa route or passage that would allow Europeanmerchants
to reach parts of India and Cathay in the shortest time
pozsihle,

It waz while looking for a western passage in 1492
that Chriztopher Columbus came upon the MNew Waorld.

Thanks to other navigators, especiallyVasco de Gama
who rounded the Cape of Good Hopein 1497, the coun-
tries of southwestern Europe couldtradewith Asia without
having to travel overland. Their northwestern counter par ts
meanwhilke, eager not to be outdone by their southernrivals,
zent their own explorers northoward, to the Arctic.

The Venetian Jean Cabat was the firet to zail under
English colorsin zearch of a northern passage. In 1497 he
pushed as far north as the fifty-sixth paralld and landed
on the coast of Labrador. The following year, his son
Sehastien Cabot discovered Newfoundland. Subsequent
discoveries revealed the existence of thelands wenow know
as the Arctic Archipelago: a vast group of islands in the
glacial Arctic Sea, west of Baffin Bay, separated from the
Morth Americanmainland by little more than nar row straits,
The principal gateway to the archipelago is Lancaster
Sound, which opens into Baffin Bay, at approximatey 747
north latimde.

In 1500, Pormuguese explorer Gaspar Caorte-Real
rediscovered Newfoundland together with Labrador, which
he skirted all the way to a passage that he named the Strait
of Anian, or what we now helieve to have been Hudeon
Strait. The following year he set off in search of new dis-
coveries but died in the atternpt.

In 1524, JeanVerrazmanao, a Florentine captain inthe
=ervice of France, took possession of the banks of the 5t.
Lawrence River in the name of the French Eing Francis
L. S0 it was that by | 541, France's Jacques Cartier, having
explored the Gulf of 5t Lawrence and sailed up the river,

L Wi man and Soean sument shart by Sibas Bant | 72, thowing an R 160 a1 the Mo Pois and the B 5 Utes by whih B may be s ched.
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had charge of France's first ever settlement in North
America. Thuz did France challenge Emperor CharlesV's
hegemaony at sea and in the Indies.

England, following repeated failed attempts to reach
Aszia by a westward route, set a course for the northeast.
First to depart, in 1553, wasz Sir Hugh Willoughby who
perished near Kegor harbar, off the east coast of Lapland,
not far from Kildin Island. His pilot Richard Chancellor
did however landin Russia and traveled overland to Moscow;
and in 1556 hiz fellow seafarer, Stephen Burrough, reached
Vaigatch Eland and zsighted Novaya Zemlya.

Moving forward to 1576, wefind Englishman Martin
Frobisher once again sailing west, this time to Cape Farewel
atthe zouthern tip of Greenland. In the years that followed,
he skirted the lands to the north of Labrador as far as the
sixty-third parallel, naming the region Meta Jncognita (the
unknown frontier), and tried to enter what is now Frobisher
Bay,but failed. In 1 585 his compatriot, John Davis, reached
‘Cumberland Sound and scoured the stretch of sea that
would later hear his name. The following year, he reached
the seventieth paralel and the vear after that he pushed
two degrees farther, having sighted Disko Island. He then
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For Glory, Not Gold
Expeditions through Arctic Lands 1818-1876

Hubert Sagnieres

Travel to the North Pole remains the ultimate challenge for intrepid
adventurers; this tome takes readers along on ten daring nineteenth
century expeditions through firsthand accounts and striking archival
images.

»  Firsthand accounts: vivid firsthand accounts from intrepid
nineteenth century explorers.

«  Striking illustrations: the beautifully produced and oversize volume
features illustrations, engravings, maps, and rare documents

*  Ablend of historical narrative and visually arresting images take
readers into the action on these daring expeditions.

AU $145.00 | NZ $160.00
9782080487919

368 Pages

Hardcover

320 mm x 270 mm
Flammarion S.A.






Freedom, Rhythm and Sound: Chapter
Two

Revolutionary Jazz Original Cover Art 1965-83

A new collection of beautiful and rare jazz record designs from the
1960s-1980s.

*  The Radical Jazz Movement refers to a group of jazz musicians
working from the late 1950s to early 1980s who created politically
charged, socially conscious and artistically experimental music. Max
Roach's We Insist! Freedom Now Suite and Archie Shepp’s Attica
Blues are examples.

. Fifteen years after Freedom, Rhythm and Sound comes this second
collection of beautiful and rare radical jazz record covers. The book
also includes sections on the record cover art of African American
poets, civil rights speech recordings (Martin Luther King, Malcolm X)
and experimental music pioneers (Yusef Lateef, Ornette Coleman,
Art Ensemble of Chicago, Cecil Taylor and others), all of which
helped influence and shape the world of radical jazz from the 1960s
onward.

AU $90.00 | NZ $100.00
9781916359840

208 Pages

Hardcover

297 mm x 297 mm

Soul Jazz Records
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Helen Levitt
Joshua Chang

Published to accompany a major touring exhibition, this is the most
comprehensive survey to date of the groundbreaking American
photographer Helen Levitt

« Avoluminous career retrospective on the great 20th century
American photographer Helen Levitt.

« Helen Levitt (1913-2009) was an American street photographer and
cinematographer, best known for her work capturing scenes of
everyday life around New York City in the 1940s and 50s.

« T&H has not yet published a large monograph of Levitt's work, but
has a compact Photofile title that has sold almost 3,000 copies since it
was published in 2021 (9780500411193)

« This title also accompanies the exhibition "Helen Levitt" at Fundacion
MAPFRE, Barcelona, Spain from Sep 2025-Feb 2026. The exhibition will
travel to Kunsthal Rotterdam and be on show from May 2026-Oct
2026.

AU $100.00 | NZ $110.00
9780500030974

304 Pages

Hardcover

280 mm x 240 mm
Thames and Hudson Ltd
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In the Studio: Lee Lozano

Le e Lucrezia Calabro Visconti
LO Z a n O Focusing on the artist's daring and provocative paintings, this new

publication offers a fascinating introduction to Lee Lozano's pioneering
practice.

. Lee Lozano was a painter and Conceptual artist known for works
that engage with gender and the body, often including graphic
imagery. She is well known for her 1960 General Strike Piece, where
she exiled herself from the art world.

. Next installment in Hauser & Wirth's In the Studio series. Linen
bound with tip-in image on cover and ribbon bookmark.

. Published to coincide with an exhibition at Hauser & Wirth Los
Angeles, 10/24/25-01/04/26.

AU $39.99 | NZ $44.99
9783907493199
- 160 Pages
In the Studio Paperback
175 mm x 125 mm
Hauser & Wirth Publishers




Notitle, 1964. Oil on canvas, two panels, 10834 x 132% in. (275.2 % 336.5cm)

tools from her previous series such as spin, charge, switch,
clamp, and breach, but extended to a broader understanding
of energy, increasingly influenced by Lozano’s interest

in hard sciences and spiritual disciplines.

The period from 1967 to 1970 saw Lozano engaged

with three main streams of activity: the realization of

the Wave series, the conception and evolution of her
“Life-Art” pieces, and the gradual yet resolute decision

to withdraw from the art scene. Despite their differences,
these processes nurtured one another, finding fertile
ground in her studio. The Wave series comprises eleven
canvases, seven of them monochromatic, aimed at
metaphorically representing the extended electromagnetic

24 Life and Work

E‘:

No title, 1969. Oil on canvas, four parts, 237 x 237 in. (602 x 602 cm) overall

Life and Work

256
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TAHE | MONEY 1P HE WNEEGED IT WHICH HE
MIGHT IV ANEAR FLUTWRE,
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Party Piece (or Pars Monmey Piece ( part three), 1969.

Ink on paper, = 8

Party Piece (or Paranoia Piece), Painting Piece, Real Money Piece (part two), 1969.
Ink on paper, 11 x 8% in. (27.9 % 21.6 cm)
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The Asshole of N.Y.

When she first arrived in New York, Lozano landed a studio
at 53 West Twenty-Fourth Street. She spent a couple of years
there before moving downtown, first to a loft on Greene
Street and [ater to Grand Street. She was drawn closer

and closer to Canal Street, or “anal street,” as she called it
in one of her drawings from 1964, crossing out the “C” to
better identify the area as the rear end of the city. Atthe
time, SoHo was a cheap, chaotic, and notoriously sordid
neighborhood, its streets cluttered with the remnants of
years of industrial activity, to eventually be displaced in
favor of gentrification. Lozano would roam the streets,
sometimes in the company of Carl Andre, rummaging
through the city’s detritus, picking up items she thought
were worthy of a second chance. She would return to

Naotitle, 1961, Graphite on paper, 18% x 13%2 in. (46 % 34.2cm)

Mo title, 1964, Graphite on paper, 9= 9% in. (23 x 23.5cm)
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Notitle, 1962. Crayon on paper, 23% x 18 in. (6o x 46cm)

Pun Value

Despite Lozano's enthusiastic research into sexuality,
when looking at the drawings she made between 1960
and 1964, her ultimate objective doesn’t seem to be
orgasmic but, rather, outrageously humoristic. In her
work, the penis often stands for something else, usually
something that needs to be made fun of, as a symbol of
the male-dominated world she was living in. The comical
and critical purpose of Lozano's drawings reveals their
genealogy, since trivializing society’s power relations
through obscene imagery—in order to undermine them—
is a classic tool of satire. The cartoonish quality of the
drawings also recalls newspaper comic strips, pointing again
to a tradition that deploys explicit motifs as a scandalous
tool to elicit amusement, but also political concern.

Lozano’s satirical arsenal
spared no one, taking
particular aim at institutions
and their conventional
symbols. Her blasphemous
imagery targeted religion,
with cock rings shaped
like the Star of David and
crosses morphing into erect
penises, one of which is
held by a character poised
No title, 1963. Graphite and crayon to insert it into her vagina,
onpaper, 9% x 9 in. (24.2 x 22.8 cm) labeled “last station of the
cross.” Formal education
is ridiculed in a drawing in which a penis transforms into a
flaccid tassel on a graduation mortarboard—possibly a nod
to Lozano’s own graduation, when she appeared onstage

In Pictures 53
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Le e Lucrezia Calabro Visconti
LO Z a n O Focusing on the artist's daring and provocative paintings, this new

publication offers a fascinating introduction to Lee Lozano's pioneering
practice.

. Lee Lozano was a painter and Conceptual artist known for works
that engage with gender and the body, often including graphic
imagery. She is well known for her 1960 General Strike Piece, where
she exiled herself from the art world.

. Next installment in Hauser & Wirth's In the Studio series. Linen
bound with tip-in image on cover and ribbon bookmark.

. Published to coincide with an exhibition at Hauser & Wirth Los
Angeles, 10/24/25-01/04/26.

AU $39.99 | NZ $44.99
9783907493199
- 160 Pages
In the Studio Paperback
175 mm x 125 mm
Hauser & Wirth Publishers







Jim Dine: With Fragile Spirit

A five-volume collection of poems from a prolific American artist with a
wide-ranging oeuvre.

« Jim Dine is an American artist who rose to prominence in the late
1950s in New York. He played a key role in creating the first
Happenings and thereafter was closely associated with the Pop Art
movement.

« Aslipcased, clothbound five-volume presentation of his poetry.
Dine has been writing and performing intensely autobiographical
poems since the late 1960s, and With Fragile Spirit is his latest
collection.

AU $120.00 | NZ $130.00
9783969991596

400 Pages

Hardcover

180 mm x 120 mm
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Jinya Zhao: Holding Air, Holding Light
Holding Air, Holding Light
Jinya Zhao

A poetic, cross-cultural meditation on light, colour and perception
through the sculptural practice of artist Jinya Zhao, featuring writing by
Emma Crichton-Miller and Dr Xiaoxin Li.

« The book includes an essay by Emma Crichton-Miller, arts journalist,
critic and author, who situates Zhao's work within a wider
contemporary context of poetic minimalism and material resonance.

« A conversation with Dr Xiaoxin Li, Curator in the Asia Department at
the Victoria and Albert Museum, extends the discussion into

questions of cultural space, temporality and how we interpret sensory
experience across traditions.

« Featuring 50 full-colour images and texts in English and Chinese, Jinya
Zhao: Holding Air, Holding Light is a beautifully constructed meditation
on perception as process, light as substance and material as
invitation. It is a book not only to look at, but to dwell within.

AU $49.99 | NZ $54.99
9781917627023

132 Pages

Paperback

235 mm x 210 mm
Hurtwood Press
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A Cinematic Life Frame-by-Frame

LAURI GAFFIN
with FLORENCE FELLMAN

Lauri Gaffin: Moving Still

A Cinematic Life Frame-by-Frame

Moving Still. A Cinematic Life Frame-by-Frame is a personal portrait of
filmmaking from American set decorator Lauri Gaffin.

* A moving tribute to flmmaking from the set designer who worked
on hit films. This book features behind-the-scenes anecdotes and a
glimpse at Gaffin's complex personal life.

«  With four decades of experience on set, Gaffin intertwines stunning
behind-the-scenes photographs and intimate narrative to provide a
rare glimpse into the fascinating world of cinema.

«  Through her photographs and engaging anecdotes, Gaffin unveils
the collaborative spirit that binds directors, actors, production
designers and crew members together. The contrast of her thriving
career and her complex emotional life are a throughline in the
book. Gaffin's photography remains a steadfast beacon of
inspiration even as she navigates the demands of production-
deadlines, budgets and politics-and her family's escalating turmoil.

AU $100.00 | NZ $110.00
9788862088442

168 Pages

Hardcover

218 mm x 218 mm
Damiani Editore
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Margaret Calvert: Woman at Work

Margaret Calvert

The first book dedicated to Margaret Calvert, pioneer of design for
public service, a groundbreaking typographer and recipient of 2024's
New York Type Directors Club Medal.

« Following a distinguished career as a graphic designer, Margaret
Calvert became an influential educator at the Royal College of Art,
where she taught a generation of designers, many of whom have
achieved global recognition. Today, working in her home studio, she
takes on projects that personally inspire her.

« This monograph - the first dedicated to her work - captures the full
arc of her career, encompassing the three distinct phases of her
professional life and offering insight into her early years in South
Africa and her formative experiences after moving to the UK as a
teenager. Lavishly illustrated with rare glimpses into her archive and
details of her legendary typefaces, it is designed by Margaret and
A2/SW/HK, the studio co-founded by her frequent creative partner
(and former student) Henrik Kubel and Scott Williams. The book is
edited by Adrian Shaughnessy, with an introduction by Eye magazine
editor, John L. Walters and an essay by Margaret's friend and former
student Marion Deuchars.

AU $130.00 | NZ $145.00
9780500030448

256 Pages

Hardcover

285 mm x 210 mm

Unit Editions



Introduction
Adrian Shaughnessy

| once sat next to Margaret Calvert at an awards
ceremony. In 2016, at an event held at the Royal
College of Art, she was the recipient of the Sir Misha
Black Memorial Medal, given annually to individuals
who have made a significant contribution to design
pedagogy. As is usual in awards ceremonies, a
laudatory speech was made. The speaker listed
Margaret’s many accomplishments, supplemented
by slides showing her most famous works.

During the oration | became aware of muttering
and discomfort emanating from Margaret. Later

| discovered that the speaker had displayed a
bastardised version of her School Children Crossing
sign (p.73). Her unhappiness with this error made
her oblivious to the warm glow of admiration

that filled the small RCA theatre. But it told me
something important about Margaret Vivienne
Calvert. For her, accuracy matters: a belief that

has served her well in her chosen profession

of graphic design.

Among her many achievements is her work on

the design of the road signs of the United Kingdom
(pp.64-87). Famous throughout the world as the
gold standard for highway directional signing, they
have been described by design writer Deyan Sudjic
as ‘masterpieces of clarity and elegance’. Designed



School children crossing sign,
designed in the early 1960s and
still used throughout the UK road
network. The pictogram, drawn
by Margaret, is based on her

as a child [opposite).

72 73



British Rail design manual showing
how to apply the sign system.

Mid 1960s.
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Margaret's entry in the 1972
calendar competition run

by paper manufacturer, Wiggins
Teape. The days of the week
and numerals were formed from
coloured acetate. The shadows
get progressively shorter over
the summer months. David Tuhill
won the competition, with
Margaret's entry coming third
and Alan Kitching's second.
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Yourcenar

David Zwirner Books

Marguerite Yourcenar: A Dream of
Stone

Marguerite Yourcenar

A selection of texts on art and artists by the Belgian French novelist and
essayist Marguerite Yourcenar.

In these five jewel-like essays, Yourcenar meditates on the decay of
time, the desire both satiated and refused by art, and the imagery
animating the lives, works, and dreams of Michelangelo, Durer, and
Piranesi.

An introduction by John Knight sketches the life of this extraordinary
writer and situates Yourcenar's unique criticism within her attempt to
capture the great struggle required to make an enduring work of art.
Subtle and learned, Yourcenar's essays are like stepping stones into
the past and the shadowy business of artistic creation.

Bringing back into print Yourcenar's seminal essay "The Dark Brain of
Piranesi" in the poet Richard Howard's elegant English translation,
conducted in collaboration with the author, this volume also collects
texts from That Mighty Sculptor, Time (1983) into a particularly focused
volume.

AU $24.99 | NZ $24.99
9781644231715

96 Pages

Paperback

178 mm x 108 mm
David Zwirner Books
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CONSTELLATION

Michael Kenna: Constellation

A retrospective of Kenna's fifty-year career.

. Michael Kenna is a British photographer known for his long-
exposure black-and-white images of landscapes and nature.

«  The book is the catalog of the 50-year retrospective curated by
Sabine Troncin-Denis in Nice.

«  Accompanies an exhibition in Nice at the Musée de la Photographie
Charles Negre, 10/18/25-01/25/26.

. Constellation is born to commemorate the 50th anniversary of
Michael Kenna's artistic career. The publication comprises a curated
selection of geographical subjects, a collection of photographic
gems drawn from the artist's extensive oeuvre, which has taken
him across the globe over the course of his career.

«  The artist's current body of work encompasses approximately 3,700
photographs, captured in 43 countries, and Constellation exhibits
122 of these, spanning the years from 1973 to 2024.

AU $64.99 | NZ $69.99
9782370742841

176 Pages

Hardcover

300 mm x 270 mm
Editions Skira Paris



White Clouds and Seaweed Farm, Study 1, Hokkaido, Japan. 2023



Giant Tree, Giardini Pubblici, Reggio Emilia, Italy. 2007
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NICOLAS PARTY Ty Nicolas Party: Murals

Jamilee Lacy

The fantastical universe of Swiss painter Nicolas Party's immersive
murals comes to life in this richly illustrated monograph.

. Nicolas Party is a Swiss artist primarily working in soft pastels but
who has also produced pietra dura pieces, ceramics, installations
and sculptures.

«  Thisis the first volume in Hauser & Wirth's new series dedicated to
contemporary masters, and is also the first publication to focus on
Party's lesser-studied temporary installations which he often erects
simultaneously with an exhibition. Linen quarter-binding with
gatefolds.

. Published to coincide with an exhibition at Hauser & Wirth London,
10/14/25-12/20/25.

AU $160.00 | NZ $175.00
9783907493205

250 Pages

Hardcover

280 mm x 330 mm
Hauser & Wirth Publishers




” PICTURES ON THE WALL BY JAMILEE LACY
" MURALS, 2011-2025

“ INDEX

* BIOGRAPHY

" FURTHER READING




W




SNAILS IN NOTTING HILL

Rise Projects, London, 2015

This project began as a unique commission from two private
collectors who purchased a decaying townhouse in Notting
Hill. Before demolishing and rebuilding the property, they
opened it up to a series of artists to use freely as part of Rise
Projects / The Silvie Fleming Collection, curated by Silka
Rittson Thomas. I was the final artist invited to take over the
space. For my intervention, I transformed the entire three-
story townhouse by painting every surface—walls, ceilings,
Hoors—with vivid colors and dense patterns. The house,
originally in a state of disrepair, was completely overtaken
by an over-saturated visual language that aimed to inject
energy and a surreal vibrancy into the crumbling architecture.
The project culminated in a rwo-night event: a fully staged
dinner hosted amid the painted environment. | invited artist
Jesse Wine to create a series of ceramic pieces—plates, can-
dlesticks, and wine goblets—which were used during the
meals. Guests dined fully immersed in this wildly colorful
setting, turning the house into a living artwork for just a
brief celebratory moment before its eventual disappearance.




PATHWAY

Dallas Museum of Art, Texos, aond=17

| was commissioned by curator Gavin Delahunty to create

an intervention in the long corridor that connects two major

wings of the museum. | decided to transform it into an im-
mersive, imaginary forest. The ceiling and background were
painted a deep midnight blue, creating the sensation of walk-
ing through a nocturnal landscape. The trees, illuminated by
a fictional moonlight, glowed in rich, saturated colors, envel-
oping visitors in a dreamlike atmosphere. The intention was
to turn the corridor into a kind of promenade, an experience
rather than a transition. At the center of the hallway, I in-
stalled a double portrait of two enigmatic characters, suspend-
ed as if lost within the forest. Their gaze meets the viewer’s,
as if silently posing questions, inviting a moment of reflection
or curiosity amidst their journey.
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Jamilee Lacy

The fantastical universe of Swiss painter Nicolas Party's immersive
murals comes to life in this richly illustrated monograph.

. Nicolas Party is a Swiss artist primarily working in soft pastels but
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and sculptures.
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Party's lesser-studied temporary installations which he often erects
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Paula Rego: Visions of English
Literature

Visions of English Literature

New monograph on the ever popular Paula Rego, the pioneering and
much loved artist who died in 2022 at the age of 87.

« This jewel of a book is the first to focus in detail on a range of Rego's
literary sources, illuminating this key part of her practice.

. == * Paula Rego: Visions of English Literature will present three of the artist's
~Visions of - = most ambitious series of graphic works - Jane Eyre, Nursery Rhymes
_ Eng]ish Literature- and Peter Pan - in full colour, introduced in new essays by Marco
=51 Livingstone and Rosanna McLaughlin.

« These, alongside various ephemera - unseen preparatory sketches,
etching plates and even Rego's very own childhood copy of Peter Pan -
offer audiences an intimate portrayal of the artist's lifelong
fascination with literature and an insight into how the artist
transformed this material into startlingly original, rebellious and
unexpected images.

AU $54.99 | NZ $59.99
9781853323843

160 Pages

Hardcover

220 mm x 160 mm
Hayward Gallery




constant refrain in Paula Rego’s conversation

throughout the whole of her long and endlessly

inventive working life was her need for stories

and poetic imagery that would inspire her
narrative-based picture-making. They figured in every
medium that she explored, from painting, drawing and
printmaking to the large-scale pastel works that provided
a late-career climax in the first decade of the twenty-first
century, magnificent tableaux in which sculptural figures
interacted with real human beings.

Like many children, the young Paula relished having
stories and fairy tales read to her, or recounted to her in
embroidered form, by her grandmother, her aunt and a
maid. She was certainly not the only child whose imagi-
nation was fed by the yarns she heard from adults, but she
was unusual in the thirst she expressed for such calls on
her fantasy life." As an only child it was perhaps in part the
companionship such stories offered Paula that made them
so appealing: the escape from an otherwise fairly solitary
day into a fantasy life richly peopled with characters with
whom she could communicate and interact. The cinema
and grand operas, to both of which her beloved father was
devoted, were soon added as sources of entertainment and
intrigue. Together with literature originating in her native
Portugal and in the England in which she elected to live
and work for most of her life from the age of 17, these dis-
tinct arenas of narrative remained essential and undoubt-
edly unfashionable points of reference and inspiration
for Rego during the many years in which non-figurative
painting and conceptual art were held in higher esteem
by the art world’s arbiters of taste. Throughout her career,
these creative forms of expression suffused Rego’s art with
what the modernist enterprise was in the habit of side-
lining and dismissing as the supposedly ‘non-visual’ delights
of storytelling.

(91



PAULA REGO: VISIONS OF ENGLISH LITERATURE

aview to being published as illustrations to his text in book
form as O Vinbo/Wine in 2007, they present women in what
one can only say is an unflattering light: slumped comatose
into chairs, vomiting into sinks, neglecting their maternal
duties and even absent-mindedly feeding a baby not from
a milk bottle but a wine bottle. As so often in Rego’s work,
what might seem like a desire to shock carries with it more
than a whiff of confession and self-deprecation born, no
doubt, of memories of her past bad behaviour.

Other pictures made in response to literature came
about, like the Father Amaro series, from invitations by
museums to exhibit her work in solo shows or to partici-
pate in thematic group exhibitions. Such was the case with
Metamorphbosing after Kafka (2002), in which a helpless and
hapless naked man assumes the bug-like identity of the
anti-hero of Franz Kafka's haunting short story ‘Metamor-
phosis’, while fairy tales by the much loved Danish writer
Hans Christian Andersen provided the narrative for The
Little Mermaid and The Portuguese Duck, paintings Rego
made in 2003 for a solo exhibition at Charlottenborg in
Copenhagen. One of Rego’s most powerful later pastel
works, the triptych The Pillowman (2004), followed her
encounter with a disturbing and powerful play at the Nat-
ional Theatre by Anglo-Irish writer Martin McDonagh,
whom she met soon afterwards. He gave her copies of
short stories (still unpublished today), some harrowing
and others bleakly comic, that he had written for the two
actors playing the main parts, to get them in the mood
for his dark tale; Rego created a number of paintings and
prints based on these stories, including the pastels Girl with
Foetus (2005) and The Shakespeare Room (2005). The latter,
and the closely related lithographic triptych Shakespeare’s
Room (2006), riff on the idea that if you put some monkeys
in a room with typewriters and paper they will eventually
recreate the works of the Bard himself.

Q18]

The Little Mermaid 2003
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Goosey-goosey Gander 1989

The Old Woman who lived in a Shoe 1989
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Old Mother Hubbard 11 1994

There was a Man of Double Deed 1989
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Peter Langer: Thursdays

A comprehensive overview of the work of fashion photographer Peter
Langer.

« Peter Langer has established a distinctive approach to fashion still life
photography through his work for German Zeit Magazine's weekly
style page.

« By blending classic elements with modern and avant-garde
techniques, he has forged a new visual language in editorial still life.
This book compiles approximately 230 of his most compelling works,
selected from 884 images created over 17 years.

AU $120.00 | NZ $130.00
9783775761192

264 Pages

Hardcover

242 mm x 168 mm

Hatje Cantz Verlag
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Portals: The Colours of our Longing

The Colours of Our Longing
Suzi Morris

Portals is a visual and poetic conversation between a writer and an artist,
in which images and words reflect on the body and spirit, in all their
wonder and mystery.

« Avisual and poetic dialogue between a painter and a
poet/performance artist. Suzi Morris is an artist whose paintings
guestion ideas of the sublime body, most recently through her
affiliation with the Faculty of Medicine at Imperial College London, in
response to the new science discipline of genomics. Celeste Nazeli
Snowber is a poet, dancer and multidisciplinary artist whose work,
through her writing, teaching and site-specific performance, explores
embodied forms of inquiry.

« This collaboration creates something personal and universal, bringing
beauty to a troubled world. The two artists - one based in Vancouver,
the other in London - unite in a shared vision of sensual ways of being
in the world, opening portals to the infinite.

PORTATS

The Coloursof our Longing

N

AU $54.99 | NZ $59.99
R R 9780903696951
Suzi Morris™s

o 138 Pages
Celeste Nazeli Snowber Paperback
235 mm x 182 mm

Hurtwood Press
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Prix Pictet: Storm

The Prix Pictet is the world's leading award for photography and
sustainability.

« Storm is increasingly the default setting for our lives. It is as if the next
environmental, medical, social or political calamity is mere moments
away. Of course, Storm is the dramatic expression of nature's wild
side, yet it is also the defining characteristic of our age. We are
constantly reminded that the precious ecosystems of our fragile
planet are under threat as never before.

« At the same time our social and political systems are fracturing - in
the famously prophetic words of W.B. Yeats 'the centre cannot hold;
Mere anarchy is loosed upon the world'. Against all of this there are
ripples of discontent that could still turn into a storm powerful
enough to provoke the kinds of change necessary to save us all.

« To date, there have been eleven cycles of the award, each with its own
theme highlighting a particular facet of sustainability. For each cycle, a
book is published showcasing the work of the shortlisted
photographers as well as powerful images produced by a selection of
the other nominated photographers.

AU $120.00 | NZ $130.00
9783775760874

144 Pages

Hardcover
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Prix Pictet: Storm

The Prix Pictet is the world's leading award for photography and
sustainability.

« Storm is increasingly the default setting for our lives. It is as if the next
environmental, medical, social or political calamity is mere moments
away. Of course, Storm is the dramatic expression of nature's wild
side, yet it is also the defining characteristic of our age. We are
constantly reminded that the precious ecosystems of our fragile
planet are under threat as never before.

« At the same time our social and political systems are fracturing - in
the famously prophetic words of W.B. Yeats 'the centre cannot hold;
Mere anarchy is loosed upon the world'. Against all of this there are
ripples of discontent that could still turn into a storm powerful
enough to provoke the kinds of change necessary to save us all.
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book is published showcasing the work of the shortlisted
photographers as well as powerful images produced by a selection of
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Ray K. Metzker
City Lux

Carrie Springer

A definitive new monograph on Ray K. Metzker, showcasing his
innovative approach to urban photography and mastery of light and
form.

« Going against the grain of conventional street photography or
humanist photography-both too traditional for his bold creative
vision-Ray K. Metzker (1931-2014) uniquely appropriated urban space
through its vertical and horizontal lines, with complete mastery of
light. Long underrated, his work has previously only been featured in
about a handful publications, all of which are now out of print.

« This new monograph, bringing together approximately 150
photographs, offers a fresh perspective on Metzker's work as well as a
(re)discovery of the American photographer, who developed an
emotional affinity early on with the cities of Chicago and Philadelphia.
His photography broke free from narrative aesthetic conventions,
elevating monochrome photography to new heights.

AU $79.99 | NZ $90.00
9789464781175

224 Pages

Hardcover

240 mm x 275 mm
Ludion
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an exquisite disorder, hMewher obliges us toses his plotographs
as graphic compositions, whether grid-Kte, multiple, solid,
or illusory. Healss irnposes on us a new relytonship with the
asphalt of the wide Americn steet, its stains and fawscaught
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with techniz] flair. Whatis s camnposite, s double fame,”
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single, continuous visual scome, exacubed to pa’t’amm Agramt
lover of cassimlmusic, Metzlior was a master of comnposition,
an inproviser who, nonatheless, maintained a parfct sanse
of structure in his use of wotifs, rwthun, and repetition, as
in his geries Composit=s. At the sawe time, thene is sorething
introspective, silant, and almostvystical in his images; we
are drawn ingo then as if into 2 madintive stte. Sustinaed
over 3 professional cameer of wore than fifty years, thisendless
interrogation of his own appmach is particularlymoving.

A rattveof Milvaules, Wisconsin, Matzliar wasa tacitum
vnan of rnodest background. Fora long toe undarvaluad,
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creative enargy 2nd the astonishing diversity of his werlt vade
hirn » soloist without equl—one who provapts usto Jooliat
the wodd anew. Mazlker lada rpeability vo wakewrlen space
hisown—both its highs and its lows—and in 50 doing, win for

himselfa plice in the history of twenteth-century Amaricanart.
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Richard Paul Lohse

Colorful mastery meets modern rigor.

« Twenty years after the last exhibition of his work, MASI Lugano is
dedicating an extensive retrospective and publication to Richard Paul
Lohse. This ambitious project underlines the importance of Lohse's
work and the central position he occupies in the international art
world with his painting and graphic art.

« With a selection of more than forty paintings from the four key
decades of his artistic career, from the 1940s until his death, the
authors shed light on fundamental elements of his rigorous
methodical approach as well as historical events, social utopias and
Lohse's confidence in the expressive power of color.

AU $120.00 | NZ $130.00
9783775760409

242 Pages

Hardcover

310 mm x 245 mm

Hatje Cantz Verlag






Painter, graphic designer, and theoretician:

Richard Paul Lohse (1902-1988) is one of the

main representatives of the second generation of
geometric and abstract art. His approach has a
rational basis and can also be explained rationally;
The method of creating the picture represents itself,
it is the picture. The mathematical principles behind
his compositions led to the *modular® and “serial
orders” that characterize his work. Over and above
all rationality, Lohse's radiant color field patterns
evince a fresh and sensual charm.

This publication by MASI Lugano, in collaboration
with the Richard Paul Lohse-Stiftung, Museum Haus
Konstruktiv, Josef Albers Museum Quadrat Bottrop,

and Wilhelm-Hack-Museum, presents over fifty
paintings from the four pivotal decades of Lohse's
artistic career. Within this framework, what also
becomes clear is the relevance of his practice in the
context of contemporary and international artistic
developments.
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The Rise of the Arab Art

Volume |
William Wells

Contemporary art from the Arab World.

« Since the 1990s, contemporary art in the Arab world has experienced
exponential growth and numerous changes. With the appearance of
artists from the region in international exhibitions, the dynamics
within the art scenes changed significantly. Museums & art
foundations began to collect, biennials were launched, contemporary
art galleries, fairs, residencies and schools emerged in many
countries, and the governments of the Gulf states launched
megaprojects.

« This reader serves as a guide for anyone interested in the
foundations, structures and growth of these art scenes. It also
functions as an anthology of what is now considered established in
the Arab world, with contributions covering all aspects of the subject-
both from across the region and from a Western perspective.

AU $105.00 | NZ $115.00

9783775761116

Edited byghNitiice Sfeir-Semler 400 Pages
HATJE Hardcover

CANTZ 245 mm x 200 mm

Hatje Cantz Verlag
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Echoes of Algiers:
Art, Memory, and
Belongin

Bilal Akkouche

In 2024, | returmed to Algiers for the first time in cighteen vears. 7 he city

wd distant, was not just my i

Al e Fan
af lavered historics and personal reckor
IrIp—an opportunity e cngage with Algerm's rich modernist art histo
ry—s00n became somcthing maone profound. With my tather by mv s

oonversations af the Musdée national des Beaux-Arts dAlger
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and recon WCLIng with my grandiather, | foand myyvscll moying thimagh

al .Il.tlw.'il. WICTE art, Memory, and resistanee Comvierged

Algaers i a ity where the past remains insistently present. s streets

monuments, and muscums bear the traccs of colonialism and revolution

Lo i Lo o
isictans, and of course its frecdom fighe
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ol ariests, iniellectuals, pogis
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thee winrks of modernises like Bava { Mahicddine), M hamed 1=
and Mohammod khadda, whose practices helped redefing what Algeran
sArAry Algerian artists engage

art connlid b, 1 aleo consider how o
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anel Crgamisation Armee Sconéte {0OASL hl.-.;l:l\.up-chl1i|:-|1 encapsalates
the contradictions of 'punl-imh'|'|ur|n:3u*;u- Algeria, wherne ra,"l.n'l,llimur:.
ideals clashed with the lingering scars of colonial vialence, The texiures
of his paintings often resembile eroded surfaces— walls marked by time,
history, and conflict—suggesting that the wounds of the past remain
inscrbed in the present

Beyord painting, Isstakhem was a prolific designer, crafting designs
for banknotes and postage stamps. Yer even in these morne formal com-
missions, his distincrive style —marked by bold contrases and deeply ex

prossive faces— remained evident. His figures—worn, defiant, bearing
the weight of histe Iy -—stan o as enduring witnesses to Algera's ongoing
strugghe for self-definition. His paintings do nod offer resolution but in
siston remembrance, making him one of the most peignant chroniclers
of modern Algerian idenrine

Khadda was a foundational figare in post-independence Algerian mod
ernism, pioncering an abstract language thae fused Arabic and Amazigh
callig r.||'|'|11. with artistic movements hke Cubism and abstraction, Whil:

L

1 khadika, L Cankhadn me i gumoeemd e, 190 B

Ak, 010 om

5, Khadda
created ractile compositions that lavered Argbhic writing and calligraphy

w1l|:Li'.L,!; with |.l.l.|l.'|||.‘- of earth tones and I:Iri!.',,|'|=. PUFC

avier .|r'.|1|:|--,|1"1{"m' ahstrace landscapes. He saw ..'.1!!|,;r,|pl'|:\. not pust as
a script bat as a dynamic visual form which sought to modernize and
elevate Arabic and Amaxigh lecters as o fondamental element of artiseic
expression in an independent Algeria,

His manumental canvases, <uch ox Lo Cachaiy my s aodyens pa {ripin
Bal which | was able to wibiiess af the Musee national des Beaox-Arts
d'Alger, embodics a philosophy of resistance. The title of this work,
I1I|.'J|IIiIl-g “Cashah cannot be ".K.'.‘-ii.':.;l.lj._ evnkies the iI!I|'ll.'|'|r.'Liu|!l|1.' e
of Algicrs's historic quarter, a site ofanti-colonial struggle immorraliced
im Gillo Pontecorvos T Bl of prery (1gih). Klnadda's abstraction

does not seek to erase meaning but rather to encode it in visual forms
that resise casy legibility, His work remains a testament o the power of
abstraction—nob as a rebreat from history but as a means of grappling
with its welght, shaping new visual langneages of identity through sym
baxls wnd signs. Khadda’s anistic philosophy was outlined in his seminal
sty publecation, Lfmremy poger s At Neosrovara, which argued for the
FECEnaTruc rEum art ina iHhh'nlll!lI.'l: cantex.

Omne of the mos: moving experienoes of my rrip was visiting Résidence
Khadda, the preserved studio of Mohammed Khadda, mow an artists’ res-

idlency. Walking throasgh it with contemporary artists finch Scdira and
t.:ﬂllJ Curehmane, 1 felt a sense of generational continoity-—of how art
1t tockay, II|-.:-|'.|;|'| working in different contexts, remain connected to the
struggles and ambitions of their predecessors. The space itself carrsed
the wieight of history: Khadda's books still carefully arranged along with
canvases leaning against the walls as well as his old printing press. It was

a hiving archive, not just of his practice bot of an entire artistic lincage
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The Rise of the Arab Art

Volume |
William Wells

Contemporary art from the Arab World.

« Since the 1990s, contemporary art in the Arab world has experienced
exponential growth and numerous changes. With the appearance of
artists from the region in international exhibitions, the dynamics
within the art scenes changed significantly. Museums & art
foundations began to collect, biennials were launched, contemporary
art galleries, fairs, residencies and schools emerged in many
countries, and the governments of the Gulf states launched
megaprojects.

« This reader serves as a guide for anyone interested in the
foundations, structures and growth of these art scenes. It also
functions as an anthology of what is now considered established in
the Arab world, with contributions covering all aspects of the subject-
both from across the region and from a Western perspective.

AU $105.00 | NZ $115.00

9783775761116

Edited byghNitiice Sfeir-Semler 400 Pages
HATJE Hardcover

CANTZ 245 mm x 200 mm

Hatje Cantz Verlag







Robert Longo

The Acceleration of History

Drawings that navigate the storm of images.

. Robert Longo is a contemporary American artist best known for his
large-scale hyperrealistic charcoal drawings. He was a key figure in
the Pictures Generation in New York in the 1980s.

. Hardcover presentation of ‘The Destroyer Cycle’, a series begun in
2014 following Black Lives Matter protests in Ferguson, Missouri.
The ongoing series distills scenes of power and violence from
American media.

. Exhibition: Milwaukee, WI: Milwaukee Art Museum, 10/25/24-
02/23/25.

AU $105.00 | NZ $115.00
9783775758031

160 Pages

Hardcover
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Stefanie Burkle: Imaginations of
Venice

Stefanie Burkle

Venice exists not only as a place but as a circulating image-reproduced
endlessly, mirrored across the globe, and embedded in cultural memory.

« For over 25 years, Stefanie Burkle has photographed both the city and
its replicas, exploring how Venice becomes a projection for spatial
desire.

« Venice unfolds not as a single city but as a network of imaginations-
reflected in fragments, fictions, and facades. This volume brings
together analog and digital photographs from her long-term archive,
accompanied by texts by Kristina Lovaas.

 Additionally, there is a fold-out map of Burkle's Imagination of Venice
atlas. The publication is part of the artistic research project
Imaginations of Venice, within CRC 1265 Re-Figuration of Spaces,
Technische Universitat Berlin.

AU $85.00 | NZ $95.00
9783775761512

288 Pages

Hardcover

152 mmx 216 mm
Hatje Cantz Verlag
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Theseus Chan: STEIDL-WERK No.32:
MANIFEST

Manifest

Chan'’s collaborative, unpredictable magazine returns for its latest issue
with a playful look into Steidl.

« Founded by Theseus Chan in the year 2000, WERK magazine burst
forth as a radical vision in the world of publication design.

« Featuring new drawings and texts by Chan interpreting and recasting
the sights and sounds of Steidl at D stere Strasse 4 in G ttingen,
MANIFEST embraces spontaneity, imperfection, humor, play and the
unpredictable.

« "This is our creed," declares Chan, "STEIDL-WERK is a manifesto
rendered in ink and paper, a continuous revolution that reimagines
what a magazine can be an art piece, a rebellion, a discovery in every
edition. We are the art of print, ever evolving, perpetually redefining
the essence of how stories are told."

AU $100.00 | NZ $110.00
9783969994214

224 Pages

Hardcover

305 mm x 220 mm

Steidl
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William Kentridge William Kentridge: Listen to the Echo
Listen to the Echo Museum Folkwang Essen

On the occasion of his 70th birthday, the Staatliche Kunstsammlungen
Dresden and the Museum Folkwang in Essen are dedicating a major
double exhibition to William Kentridge, who works in an interdisciplinary
manner.

« Works from four decades will be shown: early graphic series on
apartheid and its end, but also drawings and films from the famous

Y series "Drawings for Projection" (1989-2020), in which Kentridge

{ addresses the history of his hometown of Johannesburg.

» The importance of the procession in his work is reflected in the
monumental video installation "More Sweetly play the Dance" (2015)
and the large-format woodcut series "Triumphs and Laments" (2016-

2019).
: / )

 Particularly important in Kentridge's work is his artistic examination of
colonialism, but also of social utopias and their failure using the
example of Soviet socialism. Recent works from the context of »The
Great Yes, The Great No« (2024), a chamber opera created in
cooperation with the »Centre for the Less Good Idea« in
Johannesburg, founded by Kentridge, once again show the enormous
artistic range of his artistic work.

PRIVATE ;"
A

AU $79.99 | NZ $66.99
9783969994757

304 Pages

Hardcover

285 mm x 245 mm
Steidl
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William Kentridge: Muizenberg

Warren Siebrits

William Kentridge's Muizenberg is the fourth in a series of Steidl
publications which form part of the wider William Kentridge catalogue
raisonné of prints and posters, authored and researched by Warren
Siebrits, and ongoing since 2020.

* Much like Kentridge's Domestic Scenes (2021) and Carlton Centre
Games Arcade (2025), this book takes a focused look at another small
but highly significant series of prints documented for the first time in
Kentridge's Catalogue Raisonné Volume 1. Prints and Posters 1974-
1990 (2022).
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The definitive catalogue of one of the most important and spectacular
collections of Late Antique and medieval decorative art in the world.

«  The Wyvern Collection, managed by the Wyvern Research Institute
in London, UK, contains one of the world's most important private
collections of Medieval and Renaissance sculpture, metalwork,
ivories, and objects made from other precious materials.

« This title is part of a longstanding partnership and series between
T&H and the Wyvern Research Institute to share about the works in
the Wyvern Collection.

«  This title joins T&H's strong list of titles on the objects and history of
late anquity and the early modern period.

«  Author Marco Aimone is a scholar specializng in late antique and
medieval archaeology.
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Zeppelin (Bilingual edition)

Power and Image

The publication accompanying the exhibition Image and Power is the
first to comprehensively examine the zeppelin as a motif in
photography.

«  The zeppelin, designed by Ferdinand von Zeppelin, has become a
generic term for rigid airships writ large, mostly because of its
association with the German military, the Hindenburg Disaster and
the band Led Zeppelin.

«  Bilingual English/German hardback with a groovy purple cover.
Explores the visual history of the Zeppelin in 20th-century Germany
with black-and-white photographs from the late German Empire,
the Weimar Republic and the Nazi dictatorship.

«  This selection is complemented by newly commissioned works
from contemporary artists Aziza Kadyri, Christelle Qyiri, the
collective Ebb.global and Neil Beloufa, examining the image of the
Zeppelin from a queer-feminist and postcolonial perspective.

«  Accompanies an exhibition at the Zeppelin Museum in
Friedrichshafen, Germany, 06/06/25-04/12/26.
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