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200 Years KIT

100 Objects. Parts of the Whole. Selected Objects from
the History of the KIT

To mark the 200th anniversary of the Karlsruhe Institute of Technology
(KIT), its history is being told through 100 selected objects.

Proposals from the entire institute were submitted in response to a
"Call for Objects." The curators Klaus Nippert and Andrea Stengel
provide historical classifications of the objects with regard to their role
in research, teaching, and development.

The catalogue shows numerous new images of the objects,
photographed by Jonas Zilius and Amadeus Bramsiepe, and mediates
between their current appearance and the historical perspectives
raised. In the design, Christoph Engel interweaves text and image in a
special form that invites you to take a visual stroll.

AU $120.00 | NZ $130.00
9783775760782

352 Pages

Hardcover

343 mm x 241 mm

Hatje Cantz Verlag






Ars Electronica 2025 Festival for Art,
Technology, and Society

panic yes / no

Europe's largest festival for art, technology, and society stands for open
exchange and brings together international artists, scientists,
developers, designers, entrepreneurs and activists to present their work
and visions.

« Panic is probably the best way to describe the current mood in the
face of global crises and profound upheaval. We are in a state of
shock as we watch the speed and ignorance with which our previously
rule-based value system is being brought down.

+ Instead of allowing ourselves to be paralyzed by fear and panic and
retreating into the private sphere, it is precisely now that we need to
take action, point out alternatives, and jointly develop a sustainable
"social contract" in order to cope with the major technological and
geopolitical changes.

AU $74.99 | NZ $85.00
9783775760836

416 Pages

Paperback

240 mm x 165 mm
Hatje Cantz Verlag
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Danish Textile Prints

Dani_Sh Through 100 Years
Textile

Prints

100 Years of
Craft and Design The often-overlooked story of the importance of fabric printing in

Danish modernism and its relevance today

Kirsten Toftegaard

«  Danish modernism is widely known for its emphasis on
minimalism, function and restraint, but a lesser-explored part of
this design history is that of Danish textile design. The vibrant
application of color and pattern taps into the concurrent history of
abstract modernism, Scandinavian traditions of crasftmanship and
the modernist principle of high design as part of everyday life.

«  This clothbound book charts the diversity of textile printing and its
significance within Danish modernism. Drawing on Designmuseum
Danmark's extensive collection of printed fabrics as well as new
works by contemporary textile artists, 100 color images help
illustrate the craft's history and techniques, and the connections
between fabric printing, home decor and clothing.

«  This book accompanies the exhibition at Copenhagen's

Designmuseum Danmark, 05/22/25-10/19/25.
Kirsten
Toftegaard

AU $76.99 | NZ $85.00
9788792894076

200 Pages

Hardcover

225 mm x 225 mm
Strandberg Publishing
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By the late paos. Marke Gudme Leth and
Gislirun Stig Aagaasd reintroduced 1extile
primlingin Ik k. Mmilernism was
gaining ground. keading 1o a demand loe
awider sebeetinn ol alfardahle quality
rexiiles. Mearie Gudme Leah explicicly
almad o 'slevate textile primling 1o the
samee bevel as odher disciplines withén
Dhankdh decoralive arti’.

Inogao, durkng & stay af the Kunst-
genetheschie | Sehosl of Aris and Crealli)
I Frambfurt azm Main, Marie Gudme
Ll was called back te Copeahagen to
kesd the teatile primting progeamme at
the newly estahlished Schosd of Arts and
Crafts there. The school was located af the

of [hec Auril o Bired gl
and wd the redilt of 1 smeiger of the
museum’s [ralt Scksol, (ounded in sgo,
wil i the decorbive anl departmenl s
the Technical Societys Schoals, The new
sehiool laighl amistic disciplines. such i
drawing, composition and colosr studies.

A stusdy bour of & textile Bactory in Munich
in i34 gave Marke Gadime Leah insight
inta 1B srrren-g g lerinnlog.
Companid to ook printing. screen
prinking affered enkirely new possdbililios.
1t wns ool fuist (aster. o wis also swire
wccwrbe. Slarie Gudsse Leth realiced that
thee s reen-primting tech mology made

it poasible bo produce yand gomds i a
workshop setting This in turn bresghi her
laser b her divam of practlsisg eaile
printing as a decarathe ari form while
crearing peoduets that were affurdabde for
wwlder audiznce,

m w5 Marie Gudme Leth fosndod the
Calices Printing) with sspport from a
bt of investors. She bad her break-
Ihreugh with an exhibilion al Yagasin-Ro
in Copenhagen in sirn Thal same year, ber
textiles app  in the Mandsh pavili
il the Warld's Fabrs in Parks and, o years
lstier, Mew Vork. Marde Gudme Leth made
aname for Bersell wiilh distinciive. elegansd
beal amed Mower prints in a bright asd
limited colaur scale.

Marie Gudais Leth el Dansk Kalbun-
trykkeri in vgqo and lnunded am inde-
peident stiidio, which she ool isieed
1 operate, with a number of s
unkil the phos. Looking ai her prolidic
production of pristed brotie oo i
peviaed of about 30 years, we can trace both
the technological developrseit froen the
characteristios of bl k printing to the
prisssibilities of serren grinling and the
wtylistic developmant in pattern preferenc-
e She enriched us with beaukiful designs.
wurchs as Sleadoe Flowers’ [1aa), Guines
Forarl' [rga . ‘Chewry” (igeab k. “Trigedi” amd
TBednal [ ai)

Marie Gudmes Leth was a {ontemparany
al dsviral olber Lalenbed Lealile prisiors,
but hers ls 2 particularty rich bagacy, both
ihanks s ber innovative - asd mow classic
- patierns and thevugh her teaching a8
ithee Sehonl of Arts and Cralts. Many regasd
Marke Gudme Leth as the presonification
oof Thankid bentibe priniing and her status
loday remains undisvinished.
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The style of 1q0s patterns was characterized by a rich
proesemce of Bowens, vines and animals. Many patterns
had a decidedly pomantic expression, Several desiga-
s elriw Imspiration froen historical styles, for exampde
the romantic, culthvated Soral pabteras of the 18th cen:
tary This could be described as a refmo wave, a search
for reassuring comort ina hamultuous workd through
& metuarn bo aylistic expressbons (o the pest,

AR Inmrlnrdrﬂp gubde fom my eecommended
choosing light -colouned fabric without a pattern for
gurtains amd hand-woven, moncchrome Ebrics with a
teafured pattenn for Furmitune upholsbery, In Ghis light,
it is inbeneling to consider the ssocess af Danish bex-
tile printing during the late w3os and into the 1g40s
andd the popularity of many of Marie Gudme Leth’s
patterns with animals. Bowers and bright colours.

Material ghartages during and after the Second
Wald War had a big inipact on sasy tlextile makors
and mrtists, especially weavers. Il textile printers wene
ahle to get dyestulfs. they could work on ersatz Eshrics

arsd textiles from the Bnen closet, nach as shests and
white damask tablecloths, if the household could
spare them.

Alter the dip in Danish textile printing during the
Second Wiarld War the crall enjovnd a vibieast post-
war revival, as the first genemtions of gradaates from
the School of Ars and Crafts established their prac-
Lioes, took part in exhibitions in Denmark and abroad
arud sald their wares from cutbels such as Den Per-
manenie and Homs Bolighus in Copenhagen and the
shops of Hanmdarbejdets Fremme, which were present
arcund the country. [n addition (o the initial poneers
= Marie Gudime Leth, Gudnun Stig Aagaard and Kanen
Sehrader — practitioners inclisded Ruth Christensen,
Helgs Foght, Ruth Hull, Inge Ingetalt, Ami Jacobsen,
Bolf Middelboe and Dorte Raaschou, among others.

Despite the limgering war-time shortages, the de-
marsd for printed textiles was Bigh, Aller a few years
whsen sochety and industry had heen foroed o adapt
to dificult conditions, mesterity was repleced by hoom
time, and the market expandesd to match the growing
demand. The namber of trsined textile prinbers mak-
iryg yasd goosds for fuenishing and clothing increased,
arsid wigh the breakthrongh of Danlsh Deskgn around
the world, the export markets too began to show an
interest in Danish textile printing, The textile industry
made a dedicated effort to market Ehe textiles abroad,
assistied by the lasge travelling exhibithons, including
Deslgn i Soandinawia: An exhib o ahjrcts for the
Hhame, which was on the road from 1954 te 1557 and
The Arix el Denraark froam sgha to 1960,

Thee patterns gradually moved awa o the aatu-
raliat ansd romantic setes wave 8 fvour of ahstract o
geometric textiles with small repeats in bright. crisp
cobours. While many patterns were provioushy print-
wall iy Birveens ar symthetic fabrics, for exanple wate, 3
Py catton quality now becams the rarem. Several
classhc pattems were coeated during this pericd. Some
saw the rpsos as the decade of "fank’ designs - it was
certainly a decade of pronsanced opimism. Perbaps
thaet was why collaboratbons between bextile design-
ors and industry wene g0 siscessalful during thi 1950,
‘There was a strong preference for tastefal, versatile
arsd high-guality textiles.
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From 1941 and into the gbos, the architect
Arne facelsen efvalid @ lange nussbee of
primded Ervlsde dradgne Hie hegan this pro-
i Loty [ i b Buaringg b= war-tmes exile
im Swrdien. That same year, he married Jon-
| abn [nde Maller ) whio Bad Dralnaed
as atentile printer under Marie Gudmse
Leih. Jonma Jasobsen helped develop Arne
Racohasals Araing asd |

s F
Imd o fentile patierns. While in Sweden. he
eslalilliled a collaboration with Nordiska
Knmp (T AN bush depariment
stoie fouindid is vk The Leatibes were
cremlied for NEKs Teatilkemmare, which
wias headed by the Swedish bextile artisi

Astrid Samnpe from g7 b wpg. NK worked
witth some of ihe leading Nordic texiile
designera As darly & iga.4, s

skore held & large exhibigion presenting i
o Arme Jistobsens printed paltesns and

fi | Epsign figa, Thiz exhibitk
marked e Jacobsens breakihreagh
asa testile desigaer, and the Swediah
Snibemalmaseumn bought sz paiterms for
their collection Back in Denmark aflterthe
war, Arne |acohaen conlinued o deagn
and paint palterns foe peinted testiles,
which wore prefsced by several Dandsh

Eexiile maniilactureds, lﬂﬂm{l—“l‘].
Toxtil-Lassen and, nol least, C, (esen’s
brand Cokil.

Ve mammee: s vbisilc Indluences thad
chargeter] oe the pallerns of most beoils
printers are slso seem in Arse Jacohsen’s
tentiles. Marie Gudme Liih's bolanical
patbrrns wore inapined by garden lowers,
often arvan ged inbs bougquets snd slightly
stylized. Arne jacchaen’s plant muatife on
thee okher hand, were lush, wild mature wiib

list Mowers and plants, sometinss
enkire plant esvironments. Alfer his retarn
Teoim Sweden, e bnsplrations Ieoa wild
nalure were gradually replaced by palterms
in whichh the repeat Becll stood ol more.
His patterns for Cotil from the sggos and
s Bad & supple. geomednic and graphic
sapressiom

Arme
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Danish Textile Prints

Dani_Sh Through 100 Years
Textile

Prints

100 Years of
Craft and Design The often-overlooked story of the importance of fabric printing in

Danish modernism and its relevance today

Kirsten Toftegaard

«  Danish modernism is widely known for its emphasis on
minimalism, function and restraint, but a lesser-explored part of
this design history is that of Danish textile design. The vibrant
application of color and pattern taps into the concurrent history of
abstract modernism, Scandinavian traditions of crasftmanship and
the modernist principle of high design as part of everyday life.

«  This clothbound book charts the diversity of textile printing and its
significance within Danish modernism. Drawing on Designmuseum
Danmark's extensive collection of printed fabrics as well as new
works by contemporary textile artists, 100 color images help
illustrate the craft's history and techniques, and the connections
between fabric printing, home decor and clothing.

«  This book accompanies the exhibition at Copenhagen's

Designmuseum Danmark, 05/22/25-10/19/25.
Kirsten
Toftegaard

AU $76.99 | NZ $85.00
9788792894076

200 Pages

Hardcover

225 mm x 225 mm
Strandberg Publishing






Erika Brandl Mouton &
Frangois-Luc Giraldeau
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Strategies for
Spatial Stories
by Atelier
Markgraph
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Encounters by Design

Strategies for Spatial Stories

Erika Brandl Mouton

Meet Markgraph, a dynamic spatial design Atelier, and discover what it
means to orchestrate encounters and tell stories through an unexpected
medium - space.

» Using the studio's projects as case-studies, Erika Brandl Mouton
guides readers with poignant writing and perceptive insights through
the philosophy of spatial encounters and stories.

« Coupled with Francois-Luc Giraldeau'’s editorial expertise, this volume
breaks down complex notions, creating accessible content that
upholds the integrity of the Atelier's practice. What follows is a
captivating title, shining light on an accomplished, perpetually
forward-looking studio.

AU $110.00 | NZ $120.00
9789492311597

320 Pages

Hardcover

280 mm x 240 mm
Frame Publishers



50, T ribbon-Sie st of BOMEM 5 poriarend i i ier sl soroen 1 -
i ey st interface Bt pepulanen fha snkon pla, st
rruftirredia, diry and g, This pukding princigie 1o ha Sondaton iedl
recdnation of [he e s & g0l rabinan s ghven 0 sl omentionsd.
plasimant ue urclesirable, dated s of pastage bocome s
Sri-bihing waan Sestnaton, B4 platy st abve sehbotes,
gt el R Db, i MDA Gkt o S e e
where throafaic erd o™ & sl i Toie Desl vl Peghedd form.
Atmbar Markgrapt's smaton of s MOV pubie-iacing
e [3caeda s 343 g apErRach, WG
B the o il peagrim, Rikrwins, L -0
Ehuit Fhe-5cst i st e kit v magh difaront.
cige-orientod Rerasons Boid Markgraph sk wch
5% of i, v in Frankfurt in 2000, v eed 58
ARTIHEEL Whd et i Frask e i 2008, SuiZeil
2 Irneage of intirfaces whins frusea wils d e 1)
"matarab ) apl B contont it tha rhas st

iowdy Lp and down S Main, ofering lurarated vetio of
et D8 RORE musEaT oolsctiony in the latter, o o
b et i YO HORRENG R, Bl
suhibiting painting %) drineings hal Sherwise Masg &
pnionec Franiciert gallerien. Ship of ideit. ARTINREEL
MACRIEAN R ded (At ot S i R ETIPLC T (e it
B prmrr o TR BRI AL Y Tha iy
worid of art and sk s b BCErtal, IAETEL B BvITH
Aciapr . Pt GarTinipats in foming the sotes Oultufal
Fukipui'e B P B IR o] 0o b chudeged,
etitat Caied i, By CRMINE v STt
wormen oot Markgraph ponfir e i i L Fschete
e whary wich et P ince, giobul snd ooal B s ifded
o i For & Prarmia i b o W0 mrtsanty, o pens
anlPlaaby pirols cas ahorate rdia IR Ty of
Ehing: From i, from one sother. Howevir, ek Kb
e iy 2t e kot ot 1w e chormocraSimile
of artwlucey wheoh arer ¢ bl 00w ally iyl Sy 220 S
Tha Qitrtal tnorist information contry reciimi i ol of oreating reer
proTieTiries (hough LY esold sncaumdery. Locaed i T i vilaga 2!
Bl i thee Astrian Tyrol, the tantrs wskoma £y viskons mith ity
ackiled experincen. Ly of inpantion flild fases snd icried
e o el b tha foaram sarvioa, i e i D bl SEom that
hese serwioes awisbrase. The frst approach resembies thal of MOMTH,

A e =







G TR T 0 B, SR B ok 12 farm 5
g patcheork of mowing imagey which evoks £ dhos’s themg

of farty ety Gorcaptoaland by Blarigrach n the gravad fesle of i
wporiontial & wll for bercae-Bun. the i Pioies & o ilalliton. of
s s, aith I Fantive screens Approoriately selered 12 uu facsdien
A DS s furctions. aa the clecurmve intarface of srchibectuny

e Furdlimersi il 1 T rmation of ipatal maaning andl sirle. The T059
DA progect underilieh P deturiivg s of the Matade. which
Feitipihen rnLgh & Sermen Bocumulation imerddec 1 be omtrnosd inore
ol LR A Hraghtonears, engapng and kashly sranped ided, AjeT
ooyt St FETW B [ et G 0 01 0 e LA,
whapng primdl car. oty b rRade s o By deilin i fodus nd shoce.

EMPOWERED OBSERVERS ARE NOW
ACTIVE PARTICIPANTS IN THE ACT OF
LOOKING; IN THE ACT OF CREATING

MEANING. FLUX DOES PASS AND INFORM,
BUTIT DOES SO N A CRITICAL MANNER.

A ] wie Ty CpaZaa I tha resie
of giowing inbirfui, Markgragh's Big Fionan devgn for

the Inerma tonale Astomot- Austiurg irds 43 Pl

0 Ernign TP o way ack ta P Adsleruratti.
Thadalcs arimsssed o o iies B0 ARTWHEEL ahemed

iy, o Garmay. for Burags ane for Hen wivicl Imagined
T ot of The JOOK Worid Cup, 2 ydsiibwdd 3

ek Panr -y L e ey i which Erarifi e &
Franciabud toyles nid B b galhlikingly Senriined LateRs
For th agaoe of Acsochall, Bipcly oy ok VA0 et
e et e o e emorional T avRE R SRR







BT VISIBIEINEI]RP[IBEA
SPIRITS SPECTRES ARE

| ASSOCIATED WITH MARKER
 PERCEPTUAL ENOTIVEA

NSUHY IMPE In




Erika Brandl Mouton &
Frangois-Luc Giraldeau
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Ad

Strategies for
Spatial Stories
by Atelier
Markgraph
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Encounters by Design

Strategies for Spatial Stories

Erika Brandl Mouton

Meet Markgraph, a dynamic spatial design Atelier, and discover what it
means to orchestrate encounters and tell stories through an unexpected
medium - space.

» Using the studio's projects as case-studies, Erika Brandl Mouton
guides readers with poignant writing and perceptive insights through
the philosophy of spatial encounters and stories.

« Coupled with Francois-Luc Giraldeau'’s editorial expertise, this volume
breaks down complex notions, creating accessible content that
upholds the integrity of the Atelier's practice. What follows is a
captivating title, shining light on an accomplished, perpetually
forward-looking studio.

AU $110.00 | NZ $120.00
9789492311597

320 Pages

Hardcover

280 mm x 240 mm
Frame Publishers
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SAAG JULIEN [ DREAM A WORLD

Isaac Julien
| Dream a World
Hilton Als

Catalogues the first thorough exhibition of Isaac Julien's work in the
USA, and the largest to date on his film and video installations

Issac Julien (b. 1960) is a British installation artist and filmmaker
known for multi-screen video installation artwork that explores
themes of race, migration, and global politics.

« Julien's works often blend historical fact with speculative fiction to
offer commentary on current socio-political issues.

«  Isaac Julien: | Dream a World is published to accompany an
exhibition of the same title at the de Young Museum in San
Francisco, running between April 13 - July 13, 2025. The publication
will include extensive installation photography.

« Julien is an important contemporary artist whose works have been
shown at major museums across the U.S., including MoMA, the
Barnes, and the Hirshhorn.

«  Julien lives and works in both London, England, and Santa Cruz,
California.

c. 400 color illustrations

AU $130.00 | NZ $145.00
9780500298893

360 Pages

Paperback

235 mm x 190 mm
Thames and Hudson Ltd
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am muscams, Julien mmplicith ghoes serous stacus o Van Pecbles’s iwono-
clastic mumic heritape. Bug Van Pochles decsn’t simply reprosont crundason
like Philippe de Momebello rking Charlie Rose throwgh the Momopaolitan
Muscum of Are. Wesring 3 rakish fodosa, sporting 3 seogic betaeen his lips
aml & remkle in his B eves, Van Pecbles is a culrural mack dadds: alwans
abservane, abways serecr-saovy, amd nobodh’s Bool — in shor, an mspirazion.
Like ¥an Pechles whem Be linanced and prodisced Sweer Soerbanls

ulicn imomids oo make
g Maliimsrs on afnm

lews, “This s parely @n arsisanal chofee —

Mzl arear Sowg oursidie the mstitusion of Thywand

manies his own way. His mose daring gessure was shoo

lilen, agasnse the vogue for digigal v
overy image on the thee scromms ix i clear fooes and impressively composcd
1 either a siegle shot or compenent shot thar can be sswred ogether in the
mand’s cve, Bt his preferenes far B s alsa 3 challenge 1o the contemgr-
rary viewer s visual appreciation; Julion emphasizes the sharpness of celluloid
resolustion o make srfeg a privilege — sot 3 commonplice. The streeches of
highreay chat slash throssgh Balmmore bockom, than conpece, Doabled magpes

of streer cormners come across s reflections and them as congensplations of

Eifrte-shifl ¢ elag,
such as the snodish Back woman (Vanessa Mynic) sproacing a boupece-like

, aid ol the shaniag al Vin Peehless sojoum by o

Afro reminiscent of Tamara Dobson, the actress who porersved scventies
foon Cleapatra Jones, IE'% boll to put these images, these heas, in 8 gallon:

cd [and mure inchasive) just as mach as
nclusion) necds e be shaben up. le's a

The gallery workl needs 1o be o
manie cultare (and ies pretense of

cultural principle for Julicn's Sead Qoo Ciieand, 5 be 15 cspevislly aware of
e developmenes: the big soreen'’s creacive imperaree char has been lost
simce the seventics (apolitscal Tareating his replaced Van Pechles 45 a cul-
rursd Tursinary], ard iedic meakers’ gravieation towasd undemanding videos
rechmudogy thar onshles chem o make movies withowr givimg thought w aes

thetics, 5

hing minuscile has resulied — TV cultare, not cinema, Prosal
of cur hlm culturc’s acsthee shrinkage bocame uiklenmable wich the IMAX
presenation of The Mo Secsdunions. Alchough che screen was garganruan

arnl the sourk] Boosng, the scoud comtent sl neomemun weee ao diflcr-

ont than a TV mondvor thar plays Xbox games. Even che narracive (despine i
Mav with maulticulewralismn snd ssues of enslavemene and empowerment) was
similarly Both superlicial and convoluted, The Wachowski brathers ook their
original dramaric idea and excended it o s logical commeroial conchasion

the workl's mose cliborste video game. They umed The Mare Revelensas

1 it awn i

prondsct, Oraculas? Mo, st — a capitalist Mahius serip,
Julien comments on The Mare phenomenon in Salwwere when
Van Pechles's perambalitions crons pachs with the sty lish Back weman's — ghe
stylish Sasver, Im a hieof sca-f whimsy, the Sisser can make Van Peebdos maseri-
alize s of the evber; kacer she leviares inone of the muscums, whiach fearures

praingiegs by Pioro dells Franoeea, Julien's capaice saerts the pomer af Black
imaginacion wichin the Buropcan instoution. He dorsn's monely use Black fig-
ures eo markee an old genre — the way Blick porformers, inchsding Professor
i in The Mty movies.
poditical necessiny embobkilens him o asson cheir presonee, cheir are, as begici-

mare- Perhaps che mose splendid special eifecr in amy movie of recent vears is

Coane] Wiesd, 3

ws wcrrse o paops history and

the Bhuc plunse that mysconoushy spreaka across all three scroons; it's ke an
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is umquestionahly poreh” | g H 's aupohivgraphy o exeending
the African Amerscan tradstian of northwand jourmes, often assomaced with
frecdom amd migrarion! Though Hensom was bim o froed slaves, his fam-
ily faced perscoution by the Ku Khay Klan, keading Hemson 1o relocate o
Washimgron, D, and thon o Baltimore, for safons Dospane living in a new
ora, the remnanes of shavery persisted inthe Jim Crow era. Henson becamse an
arphans by cleven amd, before warking for Peary in 1555, was an shle-baodicd
scaman, and had already srancled widely ax a cabin boy on the Kave fimes, a
steam-powered merchane vessel, reaching destinaians such as China, Japan,
Warthern Mrica, Prance, Spain, and Seutheen Russia® His josmess, Jubicn
supgprses, offer a more nuanced perspeceive on narrames af reedome aml
explorsion.

Thwe Norgh shio subtly referenses the erisis of masculmity ot the tam
of the contury, a rime whon exploraion was increasingly linked vo keals of
rigged and selidl imagion” Julien's work imites viewers go reframe
these mascalingt wdeals throsgh a Black. queer, and ferminist scsthenic lens.
‘Thee resale is a fibm char not onky commemorsres [lenson's achievemenas bur
absn Fegoneeaailres the ARG a5 & space where historcs of fa0e, exclisson,
arsd rechamasion unfokl,

Decentering the Heroie Age of Polar Explorstion

T Hervic Age of Polar Exploration (iBg7 = gxahocoapics a significans placc in
the eulvaral Emagination, often consensceed o the ultimate wese of endurance,
heroism, and masculaniey, This ora is characteriecd by natonalistse lerar,
where cxpeiimons wo dhe North and Sowth Poles became symbalic acrs of
imperisl conguest. For musch of the swenticth coneury, these narrsives were
dumminaced By white male fiparcs whose achicements wore oobebraced while
failures were either crased or reframed = noble sces of selfsacrifice” lsaac
Jlien's Trwe Noeerk reclains this historical nasrative, odlcrieg 3 counter-raratie
thar cengers on Maschow Honsom, whose consmbutions were long overiaookod
dlue to the racial hicrarchies of the time.

Juleer's Thae Morrh hriegs us back so the Heric Age of euplosaion, s time
when many of the Arcric regioes had yer vo achiove indepensdene Indigenous
sell-govermance systems. The absence of ehis suponomy marked a stk codo-
nial persol, the imphications of which Enger cven sy, a5 sen in Nannoats
1gr independence and Greenland's 2008 move wwand scll-govemance while
remnxining pare of Carads and Denmark, respeceiveb! Julien's critique aligns
with a brasder movement within Arctic stsdics, which cnaphasiecs that the
heric era cannet be viewed & entirely distinee from compemporany issues.
Rather, these colonial and masculinis perspectives persist, subaly shaping
angoang political and onvirenmental crises in the region

Drawing in part from my first hook, Gemder on fre: Amersoan Mesiogies of
Pedar Expedivross, pablished thinty vesrs ago, snd Henson's writings, Julion ¢ri-
wijues carlier Arcric represenaacions, nocably i works like Bobert Flahern's
Nemsod of e Nordb (g22), 3 signuware silene film thae presented che Inaie as
primigive amnl mcapable of sdapting to Western “progresa.™ Julicns film res-
anaves wigh contemporary audicnces bocause in responsds o the langer visual
culmire of the Arcric created in recene vears thae is cemporadly, geographdcally,
anl magerially diverse. Acschetics plays an impartant part in Tree Nordh as
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Julien explores ehe relationship beeween acsehetics and politics, delving ine
the comples politics of euclasion prosent in Pean’s expedstson.” Through
this critical lens, Yrwr Norh challemges the sanitiecd porrrayals of hersism
alfen assiciated with polar coploragion by re-contering Hemson's perspoctine,

Morcover, Jubion's film hrings oo lif the complesitios of Honson's nole in
Peany’s expedivion, kighlighring the tensions and raw violence inherene in his
relagionship with is cmplover, Inoretellieg this stary froem Herson's paing of
view, Julen draws wpon Flenson’s own acomnt, where he desenibes reach-
ing the Noreh Pole before Peary!’ Hemson's decision to press on ahead of
Peary, aller learming be mdght be excluded fram the il march, sdis a liyer
uf resistanoe v the nammacive, As disoassod in Gewder o fre, [ iemson’s reoclling
unsentles colomial stereorypes that framed Black men as irarional or violena
in comtraat g the rationad and “hers”™ white explosers”

Trac oo Henson's perspecrive, Julien wses a voice-over in the middle of
the lim from Henson's writings postbunsoush published in sgpid mo comenu-
nicate the explorer’s anvsics, expocally alier Poary's viokont ousharst simed
an securing his own claim vo the pole! The consequonces of Peary's berrayal
were prolound for Henson, who seruggled hnameully degpite b prootal msle
in the expedition. While Peary begrudgingly acknowledged Himson's coneri-
huions in a briel foreward o A Xegrs Explorer e Nerth Pode (1ga2), Henson
endurcd years of hardship, working low-paying jobs befor: gaining some ses-
ity ax a clerk @t che US Cuscom FBousc im1ga g Althoagh he roceived belased
recoggnition Lieer in life, inchadieg membership in ‘The Explorers Club and the
Peary Polar Expeddition Medal, Henson's legacy wis overshadowed by Pearys
arl his achicvements undervalued durng his liferime!

Jilien’s Thee Nornb thyus rewrites ehese otherwise sanitizsed narragives by
prosenimng Honson noe 3s 2 subscnacont fgare at a8 2 noslient explarer
confronting racial and social barricrs. In Ve Mok, Jalicn sinaaecs. Benson
a8 b comter of 3 nareshe char Fregquently penileges whine maly hesoim,
recomigaring the story so char figures like Henson and che four Inait men
who accompamicd Peary on the expedition — Egingwah, Oowuh, Oogueah,
arnl Seeglion — botome nigoses to Paan's schicvement sather than silent
participanes. This approach shafts focus o the imegral, yvor hisvorically mar-
ginalized, conribusons of ronwhine individuals, with Julien asing visuals ro
urslerseore their sgnificans ver snerlooked presence’” By seeasting Henson
amil the Inuix men as coneral figures, Julien challenges che hicrarchical narra-
tives thue have leng dominsted the discosrse of polar exploesson.

ey cancing che Black Bratrsh sctrcss Vanessa Myric as Hemson, Julien shiffs
regiscers to mock older racial theories, such as climate devermimism, which
argscd ehae Back people could net endure of belong in the Arctic eenaran-
ment. Fletorian Anchony 5. Foy Bas neved char thas pscudosciontifc noton
fancrivned as an ideological counterpare o Jim Crow segregation, limicing
Black mdinidush to the tropical South while suggesting they backed the phys-
ical resilienee for Arcric climaccs. Foy explains, =18 Honson cmibodied che
race’s conribution oo an Amserican erismph, then his shility o westher the
cxtreme physical demands ol the Arctic frontier sho symbaolized the s
mahility as it execlled despine the political. coomomic, and social limicasons
Maced on it ar home™
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SAAG JULIEN [ DREAM A WORLD

Isaac Julien
| Dream a World
Hilton Als

Catalogues the first thorough exhibition of Isaac Julien's work in the
USA, and the largest to date on his film and video installations

Issac Julien (b. 1960) is a British installation artist and filmmaker
known for multi-screen video installation artwork that explores
themes of race, migration, and global politics.

« Julien's works often blend historical fact with speculative fiction to
offer commentary on current socio-political issues.

«  Isaac Julien: | Dream a World is published to accompany an
exhibition of the same title at the de Young Museum in San
Francisco, running between April 13 - July 13, 2025. The publication
will include extensive installation photography.

« Julien is an important contemporary artist whose works have been
shown at major museums across the U.S., including MoMA, the
Barnes, and the Hirshhorn.

«  Julien lives and works in both London, England, and Santa Cruz,
California.

c. 400 color illustrations

AU $130.00 | NZ $145.00
9780500298893

360 Pages

Paperback

235 mm x 190 mm
Thames and Hudson Ltd






Louise Bourgeois: The Insomnia
Drawings (Limited edition)
Special Edition

This exquisite special edition of 'The Insomnia Drawings' is printed in a
limited run of 1,500 copies, with both volumes bound in a sumptuous
textured cloth and housed in a robust slipcase.

* In Volume |, both sides of each drawing are faithfully reproduced at a
95% scale; Bourgeois composed mostly visual imagery on the
drawings' fronts, and inscribed the backs with poetic writings,
aphorisms, and various notes related to the hustle and bustle of
everyday life.

« Volume Il features essays by Marie-Laure Bernadac and Elisabeth
Bronfen, alongside a chronology and checklist of works, including full
transcriptions of Bourgeois's writings, which were written in French
and English.

« At once beautiful and disquieting, humorous and passionate, The
Insomnia Drawings are a unique mirror of an extraordinary artist's life
and work.

AU $275.00 | NZ $305.00
9783908247388

580 Pages

Hardcover

330 mm x 260 mm
Hauser & Wirth Publishers
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MICHELANGELO Michelangelo Imperfect

A sweeping account of Michelangelo's life as a sculptor and the
multiplication of his work in the modern era.

« The book tells the story of Michelangelo's career as a sculptor, his life
and practice, as well as that of the multiplication of his work in the
form of casts and other reproductions in the modern era.

« Questions of authorship, originality and authenticity as well as the
establishment and purpose of cast collections in the nineteenth
century are addressed in five essays.

 In addition to this, the book catalogues almost all of Michelangelo's
sculptural works, reexamining several of his major projects in detail.

AU $76.99 | NZ $85.00
9788775512287

396 Pages

Hardcover

240 mm x 170 mm
Strandberg Publishing
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Bethan Laura Wood

Platform: Bethan Laura Wood

PLATFORM is an annual display dedicated to showcasing contemporary
design practice.

« The first display in a series will present the fascinating work of Bethan
Laura Wood.

« The world of designer Bethan Laura Wood is a sumptuous explosion
of colour, pattern and texture. Her vibrant and varied work nods to
different cultures and time periods, celebrating individuality and
maximalism. Wood is passionate about collaboration and learning
from artisans and specialist craftspeople, and her pieces prove that
design can be decorative and fun yet functional.

« Wood's interest of artistic movements, materials and other designers
work steep her creations in meaning. Themes recur in her projects,
blurring the boundaries between one collection and another.
Whether subverting ideas about femininity and ornamentation,
questioning our perception of reality in an increasingly digital world,
or seeking to understand the connections we make with everyday
objects, Woods work invites us to look beyond the surface.

AU $34.99 | NZ $39.99
9781872005874

128 Pages

Paperback

210 mm x 150 mm

Design Museum Publishing
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Prix.Ars Electronica Prix Ars Electronica 2025

2 0 2 5 The Prix Ars Electronica is the most internationally renowned
competition for artistic works at the interface of science and technology.

* It has been held annually since 1987 and is now considered the most
highly endowed competition, with around 4,000 entries from more
than 100 countries each year, testifying to the dynamism of
international media art.

« With many images, texts, and statements from the jury, the book
brings together the works that were awarded in 2025 in the
categories New Animation Art, Artificial Life & Intelligence, Digital
Musics & Sound Art and u19-create your world.

» The book also includes a best-of from the S+T+ARTS-Prize and
S+T+ARTS-Prize Africa, which were awarded on behalf of the
European Commission. The focus of this highly endowed competition
was on innovative projects at the interface of science, technology, and
art (= Science, Technology and ARTS).

« The European Union Prize for Citizen Science, awarded for the third
time on behalf of the European Commission, is also included in this
catalogue and the award-winning projects are presented in detail
together with a statement from the jury.

AU $74.99 | NZ $85.00

A : | RN i 9783775760843
U] EAER 272 Pages
=I= ARS ELECTRONICA Paperback

Art, Technology & Society 240 mm x 165 mm

Hatje Cantz Verlag






Sasha Waltz & Guests (Bilingual
edition)

For 30 years, the dance company and artistic collective Sasha Waltz &
Guests has celebrated international success with its contemporary
choreographies, social sculptures, Dialoge projects, operas and films.

« On the occasion of its anniversary, choreographer Sasha Waltz looks
back together with people who have accompanied her along the way.
As she herself aptly describes it, "an ensemble is a living archive." But
how does an ensemble collectively remember?

« Beyond the mere chronology of events, the book brings an aspect of
remembrance to the fore that ensures the repeatability of dance:
notations. Sasha Waltz's "scores" consist of an eclectic collection of
evocative terms, each of which designates individual choreographic
figures.

+ Like an encyclopedic cabinet of curiosities, this publication takes up
50 of these "codes" and detaches them from their actual context.

« Through links to art history and complemented by texts and poems
creative rearrangement of Sasha Waltz's oeuvre emerges that makes
the choreographic figures themselves dance once again.

AU $130.00 | NZ $145.00
9783775755269

288 Pages

Hardcover

320 mm x 240 mm

Hatje Cantz Verlag
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The Shakers: A World in the Making

The Shakers: A World in the Making aims to both examine the lasting
impact of the Shaker legacy as well as the more unexpected facets of
their production, ideology and way of life from a contemporary
perspective.

«  Shaker furniture-made by members of the celibate, pre-feminist,
communal, pacifistic, utopian religious society that flourished in
early America who "shook" with religious ecstasy-is renowned
around the world for its purity, simplicity, functionality, lack of
unnecessary ornament and iconic perfection of balance. All
American designers must contend with it. It is beloved by furniture
collectors, designers and architects.

. In addition to focusing on Shaker furniture, aesthetics and
philosophy, this 252-page, appealingly sized (6.5 by 11) book also
includes work and testimonials from contemporary artists and
designers.

. Exhibition will travel from Vitra Design Museum to the Institute of
Contemporary Art in Philadelphia 01/31/26-08/09/26 and
Milwaukee Art Museum, Fall 2026

. On view now at the Shaker Museum in Chatham, NY: an exhibition
of Shaker cradles curated by actress Frances McDormand and artist
Suzanne Bocanegra.

AU $120.00 | NZ $130.00
9783945852668

284 Pages

Hardcover

279 mm x 216 mm

Vitra Design Museum GmbH
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. Exhibition will travel from Vitra Design Museum to the Institute of
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. On view now at the Shaker Museum in Chatham, NY: an exhibition
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Suzanne Bocanegra.
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Surreal on paper

Playful artworks that reveal the surrealist movement's evolving ideology.

« The avant-garde movement founded around André Breton in Paris in
the mid-1920s transformed the perception of artistic media and their
application. The surrealists favoured poetic strategies that placed
works on paper, in their various forms, at the heart of their artistic
practice.

« This richly illustrated book presents a large selection of drawings,
collages, and print-related artworks by surrealist artists including
Méret Oppenheim, Man Ray, Jacqueline Lamba, Joan Miro, Valentine
Hugo, Yves Tanguy, Max Ernst, and Remedios Varo.

« The book features four essays that collectively explore surrealist
aesthetics in relation to works on paper. Topics include discussions on
the role of women in the movement, the significance of biomorphic
representation, and the intersections of surrealism, the occult, and
contemporary culture.

AU $76.99 | NZ $85.00
9788792894571

176 Pages

Paperback

280 mm x 220 mm
Strandberg Publishing
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FORESTILLINGER

CAMILLA SKOVBIBRG pALDAMSEKS'm[

SURREALISMEN

1 Alle oversmttelser er forfatterens egne.
Pierre 1992, 5.186.

3 Talt deltog syv kvinder: Nusch — som
senere blev gift med Paul Eluard, og
som bidrager til flere Cadavre Exquis i
Surrealismens tegning, Jeanette Tanguy,
Madame Unik, Simone Vion, Madame

{ g en kvinde, der blot

ierre 1992, 5.155-156.

4 Pierre 1992,.188-189.

Surrealisterne ville skabe en ny, mindre fornuftstyret verden med plads
til fantasi og dremme, og heri indgik friere seksualitet som bade mal og
middel. Denne artikel vil undersege, hvordan surrealisternes forestillinger
om ken og seksualitet udtrykkes i Surrealismens tegning. Dette vil konkret
ske gennem en ikonografisk analyse af en reekke af veerkernes repreesen-
tationer af mand og kvinder, hvor isser de mandlige surrealister, som star
bag langt hovedparten af udstillingens veerker, ofte har den negne kvin-
dekrop - eller dele af den - som motiv. Bt eksempel er Oscar Dominguez’
tegneserie: De 4 [ydige sfaerer (inklusiv 2 pd begunstigelsessoflen) i en kvin-
des anatomi® (1943) [69]. Gennem seks tegninger underseger Dominguez
en kvindes anatomi. Forst ser man kun bryster og baller {titlens "lydige
sfawrer”), hvor brysterne svaever frit i luften, og ballerne hviler pa en piede
stal. Derefter far man resten af kvinden at se i en legende, stiliseret streg.
Barnligt, muntert forseger hun at fange en sommerfugl. Hun streklker
og vender sig smidigt, men fikspunkterne forbliver de samme fire erotiske
sfaerer’ for den mandlige tegner. Sadanne fremstillinger af kvinder som
barnlige, spontane og erotiske finder man ofte i surrealismen, men nar man
dykker ned i udstillingens billeder, viser det sig dog snart, at der ilcke blot
er én forestilling om kvinden eller forholdet mellem kennene; hverken for
de mandlige eller kvindelige kunstnere.

Surrealisternes forhold til ken og seksualitet viser sig ikke blot i deres
vaerker, men ogsa i deres evrige virke. Surrealismen var en avantgardebe-
vaegelse, der onskede at 22ndre verden. I stedet for en autonom kunst uden
andet formal end at vere kunst, enskede surrealisterne at skubbe til deres
egen og betragterens virkelighedsopfattelse. Kunsten skulle ikke vaere et
seersKilt, fint’ domaene, men haenge sammen med livet, raekke ind i livet. Det
var derfor heller ikke vigtigt for surrealisterne at skabe kunst, der skulle
holde for tid og evighed, hvorfor meget - som netop denne udstilling viser
~ blev skabt pa billigt papir med ringe holdbarhed. Kunsten skulle veere
og virke her og nu, og en del blev slet ikke set som ‘lkunst. Det geelder for
eksempel de sakaldte antomattegninger og Fmllestegninger, der indgar i
udstillingen, hvorafen del er resultatet af den populaere leg cadavre exquis
{pa dansk: ‘det udsegte lig'), hvor deltagerne ikke ser, hvad de andre har
tegnet eller skrevet, for alle er feerdige, og papiret foldes ud.

Ligesom faellestegningerne er en integreret del af det surrea-
listiske projekt, er en raekke samtaler om seksualitet, som de nedskrev i
slutningen af 1920’erne, det ogsa. Som den britiske kunsthistoriker Dawn
Ades papeger i sit efterord til den engelske overswttelse af samtalerne, er
de en vigtig kilde til forstaelsen af surrealisternes tilgang til seksualitet
og til deres opfattelse af kennene,* og inden vi dykker ned i veerkerne fra
Surrealismens tegning, skal vi ferst se nsermere pa disse samtaler.

SAMTALER OM SEKSUALITET

I arene 1928-50 atholdt surrealisterne 12 samtaler om seksualitet, som blev
nedskrevet. De udspurgte hinanden om alt fra skam, onani og deres forste
seksuelle erfaringer, til hvilke samlejestillinger de foretrak. I alt 40 men-
nesker deltog i samtalerne, men kun surrealisternes leder, André Breton,
deltog i dem alle. Ellers varierede antallet af deltagere fra 4 til 15, og kun i
tre sessioner deltog der kvinder.* Malet med samtalerne var at fa en dybere
indsigt i selsualitet gennem deling af seksuelle erfaringer og praeferencer.

22

Ifelge Ades var denne type grupperesearch med til at skabe en fwlles iden-
titet i den surrealistiske gruppe, men det blev hurtigt klart, at deltagerne
langt fra var enige om de spargsmal, der blev taget op.* Homoseksualitet
er for eksempel et emtaleligh emne i gruppen. Nogle, herunder forfatteren
Louis Aragon, ser det som "en seksuel tilbejelighed som enhver anden’;’ men
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mchuatlo:l hl-oﬁ any other Plerre 527
Alle oversmttelser er forfatterens egne.
Pierre1992,s.27-28.

12 Pierre1992,s.104-105.

ierre1992,s.109-110.

14 Pierre1992,s.116.

15 Kan slettes efter overseettelse. "They
frequently disagree with the men, but,
while not silent, are in a sense mute.
There was no question as to their full
participation, equal sexual rights, or
their right to speak openly of their own
sexuality, which they do, but it is as though
they are not heard, or, if they are, only to
be contradicted” Pierre 1992, 5.198.

16 Pierre 199 198,

I det forste surrealistiske manifest
nmvnes kun mandlige kunstnere pa
listerne over beva:gelsens medlemmer,
selvom der var adskillige kvindelige
surrealister. De seneste ar har dervaeret
fokus pa de kvindelige surrealister pa
udstillinger som Avantgardens kvinder,
Le ana 2012; Kvindernes surrealisme,
Gammel Strand 2018; Fantastic Women,
Louisiana 2020; Sonjue Ferlor Manceba,
Mauske og Ansigt pa Statens Museum for
Kunst 2019 og Centre Pompidou i Paris
2019, Franciska Clausen. Hele billedet,
ARoS 2022; Leonora Currington, Arken
2022, samt pa kunsthiennalen i Venedig i
2022, dervar domineret af surrealistisk
kunst lavet af kvindelige kunstnere fra
192 erne til i dag.

18  Pierre1992,5. 49,

19 Kan slettes efter oversattelse:
“Cantemplation of a woman's physical
beauty is the most important thing in
the world. A woman can be a genius, can
embody all the mental qualities 1 hold
dear, yet all it takes is one single physical
detail which displeases me for me to lose
all interest.” Pierre,
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Breton ensker ikke, at det overhovedet diskuteres og truer med at ga, hvis
der ikke skiftes emne. Han hasvder; at han bifalder alle seksuelle perversioner
foruden denne.® Denne erkleaerede omfavnelse af perversioner’ hesnger sam-
men med surrealisternes enske om at nedbryde samfundsskabte haemninger
ognormer. | samune and fremhaver flere en prasference for analsex - bade
for at undga graviditet og som et oprer mod reproduktiv, ssgteskabelig sex.

Deltagernes seksuelle erfaringer er meget forskellige: Kathia
Thirion siger, hun har haft tre seksualpartnere, digteren Paul Eluard
havder at have haft 500-1000." Breton og forfatteren Pierre Unik kommer
efter 20-40 sekunders penetration, mens forfatteren Benjamin Péret kan
blive ved i et kvarter - i hvert fald anden gang.® Péret og Breton afviser
klart voldisgt, mens forfatteren Raymond Queneau siger, at det er det
eneste, der tiltaler ham, og kunstneren Jacques Prévert finder voldtact
"legitim”® Nogle af disse svar er siledes rystende, andre kan pirre ens ny-
figenhed. Selvem den alvorlige og omhyggelige nedskrivning af alt dette
maske i dag kan virke patetisk, er samtalerne et interessant historisk
dokument. Det er radikalt i 1920%arne at have en sa aben og series sam-
tale om seksualitet, og samtalerne siger ogsd meget om kennenes forhold
til hinanden. I de forste samtaler indgar der kun mend, men kvinders
seksualitet og orgasme er et centralt emne. Det allerforste sporgsmal i
den forste samtale er saledes, hvorvidt man som mand kan vide, om en
kvinde har faet orgasme, og de diskuterer ogsa, hvordan kvinden mon
kan vide, at manden er kommet.'® Louis Aragon protesterer mod, at
kvinderne ikke bliver spurgt selv. Han mener, det afspefler en ulighed, og
at validiteten af det, der bliver sagt, undermineres af, at det hele kommer
fra et mandligt synspunkt.” Ingen af de evrige tilstedevarende mand
tager dog notits af hans indvending. Ma&ndene virker mere optageda af
deres egne forestillinger om kvindens seksualitet. Breton havder ek-
sempelvis skrasikkert, at blot 5 % af kvinders orgasmer opstar gennem
stimulering af klitoris."*

I de samtaler, hvor der rent faktisk deltager kvinder, siger de
meget lidt, og nar de siger noget, virker det ikke til, at der bliver lyttet til
dem. De diskuterer for eksempel hvilke eksplicitte seksuelle billeder, man
foretreskker, og mens maendene oftest siger bryster, baller eller kennet,
siger flere af kvinderne ejnene, hvorpa Breton protesterer og fastslar, at
ajnene ikke er seksuelle,” Ogsd kvindernes erfaring af egen orgasme bliver
modsagt.” Som Ades skiver om kvindernes deltagelse:

mandlige surrealister, primasrt objekt for hans begeer og keerlighed, og
i b’.‘gge tilfzelde projektionsflade for hans fantasier. Udstillingen byder
siledes ogsé pa flere billeder af kvinden set | sveermeriske dremmesyn
[52, 64, 65, 66, 77]. P4 den made handler det reelt mere om manden selv
end om kvinden. Nar permen i automattegning glider hen over papiret i et
onske om at lade det ubevidste rade, ser vi hos bade Yves Tanguy, André
Masson og Camille Bryen, at der mellem stregernes mere eller mindre non-
figurative kruseduller opstar kvindebrystlignende former (moderens og/
eller den elskedes) [ 47-49). Ifalge psykoanalytikeren Sigmund Freud, som
surrealisterne var meget inspir > af, er seksualiteten det undertrykte,
der fylder mest i vores kultur, og 1 automattegningens villede kontroltab
er det da ofte ogsd den, der viser sig.

De kvindelige surrealister vender gjsldent blikket den anden
vej og ohjektger manden, men der findes dog eksempler i blandt andet
Lecnor Finis malerier af negne, sovende meand [side 5], og { collagen
Anatomilektionen (La Legon damatomie)(1935) [60] undersoger Remedios
Varo mandens krop. Collagen indeholder en reekke forskelligartede ele-
menter: fire mand med negne overkroppe og skitserede lunger; rentgen-
billeder af lunger; en s ggelignende form fyldt med fotos af lunger; samt en
rorschachtest-lignende form (den psykologiske test rorschach var allerede
velkendt pa dette tidspunkt), der bade kan ligne diverse vasener eller en
regsky, og 1 hvis dbninger et utal af ejne kiggerud.’Rogskyen’ dsekker eller
eor det ud for meendenes underkroppe, og foran flere underliv er en ud-
klippet mund eller indklebede ajne. Collagen er morsom og overraskende.
Regen, rentgenbillederne og lungerne samler sig til et medicinsk tema
om rygning, men regskyen over deres underliv peger maske ogsi pd alt
det, der ikke fortaelles om i datidens anatomilektioner: Om lungerne kan
man fa en indgéende viden, men om mendenes penis og seksualitet kun
en sleret forestilling, hvilket genererer bade nysgerrighed (ginene), lyst
(munden) og fantasier (veesenerne).

"De er ofte uenige med mendens, men selvom de ikke er tavse, er de pa
en made stumme. Der er ingen t ym deres fuldgyldige deltagelse, lige
seksuelle rettigheder eller deres ret til at tale dbent om de egen sek-
sualitet, hvilket de ger, men det er, som om de ikke bliver hert, eller, hvis
de gor, er det kun for at blive modsagt.™
peger modsaetningen i, at seksuel frihed for de surrealistiske kvin-
der st aah g betod, at de var fanget som tavse og ofte feticherade o
for det mamllige hhl\.“‘ De bliver beundret, slsket og begaret, men oftere
pa bagorund deres udseende end som kunstnere I egen ret."” Igen er der
store forskelle mellem surrealisterne. Mens Aragon primert legeer veegt
pa kvinders udstraling, har Péret og Marcel Noll meget klare idéer om,
hvordan en kvinde skal se ud," og Breton siger:
"Kontemplation af en kvindes fysiske skenhed er det vigtigste
i verden. En kvinde kan vaere et geni, kan legemliggare alle de mentale
egenskaber, jeg holder af, men det eneste, der skal til, f
interesse, er en enkelt detalje, som fkke b»*lmof‘r mig.”
Mandenes Fo}uh pa kvindelig skenhed og erotiserede kropsdele
ses ogsd 1 deres billedkunst, der flyder over med bryster og baller og ken,
24 der ikke behever veare tilkoblet et individ. Kvinden er, for en del af de 25

Leonor Pini, The Aloor. {f Fortrait with Nico Papatakis, (1941)Courtesy of Weinstein Gallery, San Francisco
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