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The first comprehensive survey of Baselitz's
printmaking

Celebrating six decades of print making, A Life In Print is the first
comprehensive book on an important part of Georg Baselitz' artistic
practice.

« Considered to be one of the greatest painters alive and credited to
have revived Figuration in a time when Abstraction ruled the art
world, the German artist started to explore different print techniques
beginning in 1964, and never stopped to see them as an integral part
of his work.

« The book brings together more than 245 prints and introduces the
reader to all major themes and motives of Baselitz career.
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Around 80 works from all creative phases reveal the artist as an
idiosyncratic interpreter of the world. Drawing was essential to Max
Beckmann: Using pencil, chalk, pen, and pastel, he collected motifs,
searched for new formal solutions and pictorial inventions, developed
complex compositions, and shaped his worldview.

« Fascinating insights into Beckmann's world and current findings from
the complete catalogue raisonné of his drawings.

« Rarely seen drawings and famous works from the Stadel Museum's
significant holdings and international collections invite you on a
journey through Beckmann's life phases, revealing his highly
independent artistic development from his early years in Berlin to his
final years in exile.
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as a metaphor for the flux of life and passage of time. Breathtaking
new landscapes join iconic works to celebrate the achievements of his
nearly sixty-year career.

» From his early evocative landscapes of postwar Europe to his later,
monumental canvases on themes of destruction and regeneration,
Kiefer's oeuvre challenges our understanding of history and memory.
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Catalogue of 1931

Tod A. Marder

An indispensable and authoritative work on the great Baroque architect.

» This publication presents an updated catalogue raisonné of Gian
Lorenzo Bernini's architectural drawings, expanding the foundational
edition published in German by Heinrich Brauer and Rudolf Wittkower
in 1931 and here translated into English for the first time
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Caspar David Friedrich: The Karlsruhe
Sketchbook

A facsimile edition of one of the German Romanticist's six surviving
sketchbooks, hidden in a private collection for nearly two centuries.

«  Caspar David Friedrich was a 19th-century German Romantic
painter best known for his allegorical landscapes. He was popular
in his own lifetime and remains popular today, with his
compositions referenced in films such as The Revenant.

«  Of Friedrich’s six surviving sketchbooks, this was the last one in
private hands: that is, until 2023, when it was acquired by a German
museum consortium. This Swiss-bound facsimile brings Friedrich’s
sketchbook par excellence to the masses. Dated circa 1804, it
comprises 33 drawings by Friedrich made during his
perambulations around Dresden.

AU $74.99 | NZ $74.99
9783775760898

72 Pages

Paperback

194 mm x 128 mm
Hatje Cantz Verlag
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Catherine Opie

To Be Seen

Contemporary artist Catherine Opie documents the ebb and flow of
human culture. Opie's photography redefines portraiture, probing the
complex questions of who we are, how we present ourselves, and why
representation matters.

. Los Angeles-based photographer Catherine Opie's work explores
the ideals and norms surrounding the “American dream” and
“American identity.” She first gained recognition for her color
portraits of gay, lesbian and transgender individuals drawn from
her circle of friends and artists.

«  Covers the full expanse of Opie’s career and was put together in
close collaboration with the artist.

*  The book accompanies a show opening at the National Portrait
Gallery, London, in March 2026.

AU $90.00 | NZ $100.00
9781855148307

192 Pages

Hardcover

285 mm x 230 mm

National Portrait Gallery
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TO BE SEEN

Catherine Opie

To Be Seen

Contemporary artist Catherine Opie documents the ebb and flow of
human culture. Opie's photography redefines portraiture, probing the
complex questions of who we are, how we present ourselves, and why
representation matters.

. Los Angeles-based photographer Catherine Opie's work explores
the ideals and norms surrounding the “American dream” and
“American identity.” She first gained recognition for her color
portraits of gay, lesbian and transgender individuals drawn from
her circle of friends and artists.

«  Covers the full expanse of Opie’s career and was put together in
close collaboration with the artist.

*  The book accompanies a show opening at the National Portrait
Gallery, London, in March 2026.

AU $90.00 | NZ $100.00
9781855148307

192 Pages

Hardcover

285 mm x 230 mm

National Portrait Gallery
Publications
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Cerith Wyn Evans: Forms in
Space...through Light (in Time)

An exhibition catalogue in English and Portuguese exploring Cerith Wyn
Evans' exhibition of the same name at MAAT - Museum of Art,
Architecture and Technology, Lisbon.

«  An exhibition catalogue exploring Cerith Wyn Evans’ exhibition of
the same name at MAAT - Museum of Art, Architecture and
Technology, Lisbon

. Features specially commissioned photographs of Evans’' complex,
captivating works in situ

Cerith Wyn Evans Forms in Space...through Light (in Time)

. Includes an introduction by exhibition curator Sérgio Mah, who also
conducts an interview with the artist, and an essay by Professor
Michael Newman.

AU $64.99 | NZ $69.99
9781917627085

96 Pages

Paperback

260 mm x 210 mm
Hurtwood Press
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the same name at MAAT - Museum of Art, Architecture and
Technology, Lisbon

. Features specially commissioned photographs of Evans’' complex,
captivating works in situ

Cerith Wyn Evans Forms in Space...through Light (in Time)

. Includes an introduction by exhibition curator Sérgio Mah, who also
conducts an interview with the artist, and an essay by Professor
Michael Newman.

AU $64.99 | NZ $69.99
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96 Pages

Paperback

260 mm x 210 mm
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Cezanne

Form, color, and light - a pioneer of painterly abstraction

Paul Cezanne is unquestionably one of the most influential artists of the
nineteenth century. He is regarded as a pioneer of modernism who
deliberately broke with the laws of perspective in his works and
constructed the world out of colour and form.

*  Paul Cézanne was a celebrated French painter whose oeuvre
bridged the movements of Impressionism and Cubism, and directly
inspired later 20th-century movements from Fauvism to Abstract
Expressionism.

«  This book is the catalogue for a comprehensive exhibition at the
Fondation Beyeler in 2026, which will represent Cézanne’s first ever
solo show there.

AU $130.00 | NZ $145.00
9783775762304

192 Pages

Hardcover

280 mm x 240 mm

Hatje Cantz Verlag
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Chen Xi: A Rabbit’s Tale

The first comprehensive international monograph on the renowned
Chinese contemporary artist

« Known for her deeply personal yet socially engaged work, Chen Xi
explores the human condition through painting, installation, and
conceptual expression—without aligning explicitly with feminist art
discourse.

« Her recurring motif of the rabbit—a figure born from literary influence
and psychological reflection—embodies the tension between fragility
and resilience.

« From the expressive canvases of her early years to the installation
Lost, a monumental wooden sculpture created after the Covid-19
pandemic, Chen Xi continually interrogates the role of the individual
within shifting cultural, historical, and technological landscapes.

AU $130.00 | NZ $130.00
9788857254364

288 Pages

Hardcover

240 mm x 165 mm

Skira Editore S.p.A
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The China Moment:

Contextualizing

Individualism

in Chinese
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The China Moment

Contextualizing Individualism in Chinese
Contemporary Art

Examining the radical shift in Chinese contemporary art in the last
decade of the 20th century.

« The China Moment accompanies the eponymous research exhibition
curated by Su Wei, Mi You, and Anna-Lisa Scherfose for the
documenta Institut Kassel (January-March 2026).

« Bookended by the beginning and the subsequent unraveling of the
golden era of globalization, this volume assembles essays, archives,
and visual documentation to map both the convergent aspirations
and mutual blind spots that structured this moment.

AU $62.99 | NZ $66.99
9783775761680

296 Pages

Paperback

310 mm x 220 mm
Hatje Cantz Verlag






Comic Therapy
Meditations for Reflection
Kay Medaglia

From the creator of the popular One Year Wiser, this unique collection
of short comic strips is designed to offer moments of calm wellbeing
and thoughtful reflection while lifting readers’ spirits with lighthearted
humour.

« Provides varied retreats from daily life, helping readers reflect on or
take refuge from their troubles in a fun, light, and uniquely visual way.

« From the creator of One Year Wiser, the hit illustrated meditation book.

+ Balances witty writing and vivid illustration with uplifting and relatable
messages.

 Digestible, short comic strips that address real-life challenges.

 Perfect for the busyness of modern life, Comic Therapy can be read at
length or as a series of heartwarming pick-me-ups.

AU $29.99 | NZ $34.99

R z - : 9781914224393
128 P
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Edward Ruscha
Catalogue Raisonne of the Books, Prints, and
Photographic Editions, 1960-2022

This definitive three-volume publication is the most comprehensive
assessment to date on the books, prints, and photographic editions of
Ed Ruscha, who since the early 1960s has been one of contemporary
art's most innovative practitioners in the graphic arts.

. Los Angeles-based post-Pop artist Ed Ruscha is one of the most
innovative and influential artists today. He is widely celebrated for
his paintings of words and short pithy sayings, and of gas stations,
pills, mountains, sailing ships, the Hollywood sign and LACMA on
fire, to name only a few, and his pioneering work in a myriad of
mediums, including artist's books, drawings, prints, films,
photographs and painting

. Produced in conjunction with Gagosian gallery, this slip-cased
three-volume catalogue raisonné thoroughly documents each of
Ruscha's book, print and photographic editions.

AU $770.00 | NZ $845.00
9783969992265

864 Pages

Hardcover

GAGOSIAN  sTEIDL 292 mm x 241 mm
Steidl
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Etel Adnan

Between East and West

Paintings, poetry, artist’s books and more from the iconic artist and
poet.

*  Asawriter, philosopher and artist, Etel Adnan was a key
contributor to Arab modernism. Within the art world, she is best
known for her vibrant, abstract paintings of the mountains, ocean
and sky—inspired by the Northern Californian landscape—as well
as her leporellos, booklets created with a concertina fold.

+  This retrospective catalog examines Adnan’s work across all periods
and mediums, cementing her legacy as one of the most important
artists to emerge from the 20th-century Arab world. The book
contains three curatorial essays as well as a multilingual
chronology.

+  The catalog accompanies the first major solo exhibition on the
artist in Saudi Arabia, occurring at the Ithra Museum, Dhahran,
02/01/24-06/30/24.

. BILINGUAL EDITION - ENGLISH | ARABIC

AU $105.00 | NZ $105.00
9783775756600

208 Pages

Paperback

260 mm x 210 mm

Hatje Cantz Verlag
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an end. In those years, | visited her once in Paris during a brief
trip | made to France, spoke with her on the telephone at times,
received her new publications by mail, and got news of her
through common friends, such as Pauline de Maziéres, but then
we lost contact. However, | still had the occasion to write about
herartand poetry and her remarkable commitment to the Middle
Eastern and Occidental worlds. By then, her life, exhibitions, and
work were the object of research, studies, and publications. Her
artwork was successfully exhibited in Kassel's Documenta, at
Mew York's Whitney Museum, in Bern's Zentrum Paul Klee, and
in other important galleries and museums of the world, receiv-
ing warm welcome and great recognition. Her role as an import-
ant poet, artist, intellectual, and prominent cultural figure of the

Arab Lek diasporahas b a page of history.
Rome, September 2023
1 Etel Adnsn, In sinerl supplied by Kisudia Pietre Schnsider, ed.
Etel Adnan, In einer Ruschkowski. Felix Kiee, Berkeley|
Kriegszeit leben, in: & Etel Adnan, “ToWrite in Los Angeles] London:
dies., Sturm chme Wind, a Foreign Language,” in: Univeraity of Califomia
Gedichte - Prosa - Etel Adran Reader (see Press, 1064, p. 297,
Essays - Gespriche, mote 1), vol. 1, p. 253 14 Etel Adnan, Journey
by, und mit sinem L] Fattal, Ta Moust Tamalpais,
Worwort von Klaudia img a8 Pure Sausalito: The Past-
Ruschkawshi und Erergy,” in this volume, Apeila Press, 1588, p.
Hanna Mittelstady PR 16-25 .
Hamburg 2018, 5. 265, 10 Charles Bawdelsire,
2 Exel Adnan, in jener “Critiques d'art, i1
Macht, in: Stuem chae De La Couleur,” in:
Wind {wie Anm. 1), Oeuvres Complétes,
S Paris: Gallirard.
3 Etel Adnan, Schreiben Bibliothbque de la
in miner fremden Pléiade, 1961, p. 885.
Sprache, in: Sturm abne 11 Charles Baudelaire,
Wind (wie Anm. 1), 5. “Le Peintre de LaVie
3, Maderne”, in Ibid.,
4 Simone Fattal Malen 1156.
e, in 12 The ghrase “Homme
du monde” is taken
& from a subsection af
Time of War," in:Thom Baudelaire’s “Le Peintre
Danovan and Brandon de La Vie Moderne™,
Shimoda [eds.), To titled: ‘L'artiste,
leak &t the sea is ta L'Hoenere du Mende,
become what aneis. homme des faules et
An Etel Adnan Reades, Fentant’, in lbid.. p.
Brooklyn & Callicoan: 1156
Nighiboat Books, 2074, 13 Paul Kiee, “W6 0.
vol. 2 p. 283, Thaursday 16 April 1914,
7 Etel Adnan, “in that i The Diaries of Paud
reghL” (2014), kindly Klee 1808-1018, trans.
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Paintings, poetry, artist’s books and more from the iconic artist and
poet.
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and sky—inspired by the Northern Californian landscape—as well
as her leporellos, booklets created with a concertina fold.
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Facing the Elements

Visualizing Weather Then, Climate Now

Olivia Stone

This publication presents an updated catalogue raisonné of Gian
Lorenzo Bernini's architectural drawings, expanding the foundational
edition published in German by Heinrich Brauer and Rudolf Wittkower in
1931 and here translated into English for the first time.

« By complementing the original text with essays based on more recent
studies of the drawings and monuments, this work will prove
essential for anyone interested in Bernini.

AU $90.00 | NZ $90.00

9783777446622

= - 840 Pages
Worcestér ' Paperback
(LAt Museum HIRMER 300 mm x 240 mm

Hirmer Verlag GmbH







Francisco Sierra
Alfombra

Artistic presentation made marvellous: a baguette as a balloon, a square
with a jetpack, and voyeuristic potatoes. These are just some examples
of Francisco Sierra's photorealistic oil paintings.

» This volume follows the artistic development of Francisco Sierra, who
was born in Chile and now lives in Switzerland, together with a
presentation of his latest works. Sierra's paintings, sculptures and
installations engage with everyday phenomena and the history of
painting, putting art under an ironic lens.

» By combining hyper-realistic representation with surrealism, his
images often radiate an eerie mood in which the viewer may feel like
an unwanted observer.

AU $90.00 | NZ $100.00
9783777446974

160 Pages

Paperback

280 mm x 230 mm
Hirmer Verlag GmbH
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Bilder einer Ausbeutung
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Franz Wanner

KUNST MERAN
E#Awo E\RTE

Bilder einer Ausbeutung

LENBACHHAUS

Eingestellte Gegenwarten

HIRMER

Franz Wanner

Suspended Presences

Highly political and controversial: this is art that addresses events of the
past which still affect the present.

* Under the Nazi regime, twenty-six million people in various countries
across Africa and Europe were forced into labor. Their experiences
and losses continue to shape their communities and descendants to

this day.

+ Franz Wanner exposes the present-day effects of that forced labour,
telling the story through photographs, texts, films and objects.

AU $64.99 | NZ $69.99
9783777446493

176 Pages

Hardcover

240 mm x 170 mm
Hirmer Verlag GmbH
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Hidden Modernism
The Fascination with the Occult Around 1900

Around 1900, nature-oriented way of life, spiritism and theosophy
inspired artists from Arnold Schénberg to Egon Schiele. This
comprehensive overview is the first to explore the occult aspects of the
"Lebensreform" movement in Vienna.

*  As part of the broader “Lebensreform” movement of the late 19th
and early 20th centuries, some individuals seeking self-
improvement turned to spiritualist and occult practices in search of
the “New Human.”

. Examines how elements of the occult were adapted into arts and
design of the Vienna Secession, illustrated by the artworks of Albert
von Keller, Gabriel von Max, Gertrude Honzatko-Mediz, August
Strindberg, Richard Gerstl, Arnold Schoenberg, Egon Schiele, Oskar
Kokoschka and Max Oppenheimer.

*  Grows out of an exhibition at the Leopold Museum in Vienna,
09/04/25-01/18/26.

AU $90.00 | NZ $100.00
9783753308807

296 Pages

Hardcover

280 mm x 235 mm
Walther & Franz Kénig
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unconssicas mind of the hyprotized.” The stage
cocultism of the dream dancer thus served as 3

battleground for the rivalries among medical-
paychiatric schools and thede differing perspecthves
c hypnasis. In the eyes of his eritics, the patha-
logization of hypncal: positioned Charcot a5 an
advocate of the prevalling materialistic paradigm
Im schenge, especially within the field of medicine,
Perfarmers from the Mear East and India abso
circulated on the tradl of the stage occultists, in
1896, a remarkable collaboeation on the meso level
toak place, when three “Indlan falin” captivated
audiences in Budapest by entering a state of
“yoga sleep”. Reportedhy, they spent eight days i a
glass coffin, completely wnresponsive to external

stimuli and without awakening. Allegations that
they interrupted thelr sheep at night to eat, drink
and play cands, caused a scandal. Im respanse, the
Wiennese oooultist, chemist, inventor and indus-
trial magnate Cael Keliner (1B50-1904) invited one
of them, Bheema Sena Pratapa idates of birth
and death urknewn) (Fug. 41, ta his villa in Halbein,
where he investigated Prafapa’s pasancemal
abilities with the help of two theosophists, the
physician Franz Hastmann (1838=190F) amd the
Munich industriafist Ludwig Deinhand (a fownd-
ing member of the Pyychological Tockety].™ They
found that his yoga sheep was real and that in it
Pse sxchieved the highest level of meditation taught
in yoga. They then accompanied him to the Third
Imternational {ongress of Paychology in Maunich,
to present the practioe of yoga sleep to the expert
community and te rehabilitate Pratapa's sepita-
tion. Many conference attendees sought the yog,
whio, durirq_th-t.- four da:ﬁ. aof the event, immersed
himsetf in 2 state of deep enmpturement frcm
10 @ bo 6 i Anyg atternpts to wake him from
his "eheep” failed. Mareoser, Kellners brochure
faga: Eine Skiree dber den prycho-physiologéschen
Tl der aften tndfachven Yogalehre was distribubed
8% the congress. It was later lauded ard cited by
William lames in his fFamous work The Vianedies
off Religious Experience (B0 In his brachure,
Keliner imterpeeted yoga in the light of Lidbeault's
theory af suggestibility, Hypncais and suggestion
wete central themes of the congress. Hartmann
Informed the English-speakin g oooultist workd of
Pratapa’s successhid performance in Murich via an
article published in the London spiritualist journal
The Bovderlang ™

Keltner and Hartmann, wh teaseled exten-
sively, epitomized the roaming networkss, pliy.
irg a crucial role in fodging conmedtions on bath
the meso and, particutarly, the macro levels, For

5 | ABdiyEsas photageaphes

Gigtard Gebfged, Fresdrich Echiabein, Mikoliin Gatels (Standeng From Lefl fo Bghs)

s Alors MusLindsi (Seated, Ledt), T5th March S50

Frrepte cobegiss

the Vienieie wane, dch figures were jist as
wvital as the locally rooted organizers who built
ard smtained comemanities within the :it:,l: In
1902, the twe of them, together with Theedor
Reu (1855-1923), founded an asseciation of two
high-degree Masonk rites in Germany, something
which would have been impossible in Austria,
where fresmasonny was cutlawed, In this assogia
tien, Cael Kellner beaded the Dooult Innes Cirche,
which in all likelibood explored phallicist doctrines
ardl ritual sexual practices, which were being
dentlaped especially in LS aocultism at the time™
His poga brochure and the frorable foatnate in
lames” Varietics alone would hardly have spared
Keliner from being foogatien, However, Reull
pragsed hirm in ¥12 as the “spiriteal father™ of the
ceder of s magic OT0 (Ordo Tem pli Orientis)
Ihiti:cu&hldmginiﬂ:d‘tqwﬂhrﬁlh Alpister
Crowdey and that later galmed hoonlc status within
alternathee refigious miliews. Though it cannot

be histarically praven, it is probable that he
teachings of Kellner's Occult Inner Ciecle seneed as

a rele moded to the OO during its beginnings. if
we are to believe Reul, the concept of estalblishing
an ender of this mame also criginates from Kellner

International Theasophical
Meeting Places

Before Madame Blavatsky [1531-1891)
and Colonel Ofcott (1832=1907) founded the
Theosephical Society (T5) in 1575 in Mew York,
I:hq- e i S spiritualist circles, With the TS,
they established an asscclation that competed
wiith spiritizalism and intended bo cvercame its
shorteomings by drawing wpon the kncwledge
of ancient ocoult traditions. While the theoso-
phists belleved that spirtuatism had sicceeded
im pefuting the materialistic peitgeist and had laid
the groundwork for the iecognition of the spirit
world, tI'H.'lf insisted it wars now time Lo egploe
the old wisdem-religion at the heart of all reli:
gRond. and secret doctiines, to link it with modem
seience and 1o prormote it This was sn enticing
project for educated and semi-educated people
Imberested in cocultism. The founder and president
of the fiest thecsephical Badge in Vienna, Friedrich
Eckstein (1851-1939) is a notable example in this
context, The industrialist and independent scholar
was of the verge of abandening eocultism entine-
Iy, % e wcasd Swvayed by his growing skepticism
torwards spiritualism, However, his perspective
shifted when the esteemed physicist Lord Ragleigh
(12421919 recammended Theosophy toe him as a
respectable alternative.

While the teachings of the TS increasingly
leoked Bl 3 new relighon, its program wars defib-
erately apen. It advocated the fermation of 2
bratherhood of mankind irredpective of race,

religion, gender or social background: the study of
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Art” had at tirnes created varlations of the sphinx
matid, far instance in his Bmous shadow froee
Per oipero ad oste, which Fidus had assisted him
with (Fig. pp 200-271), I formal terms, Diefenbach
acted as a child of romantic Symibolism, who

gavve roam o the winged mythical creatuse inhis
paintings just a5 generously 3 1o ominous gargons
ard sivens; in terms of content, however, be was a
student of the theesophic schood of thought, wha
regarded the sphinx rot a5 3 monster but s the
guardian of secret knowledge. In his arlistic recep
tien of the “idol of the ancient Egypiian despots”,

£a

7 | Hage Héppenss (Fidas)
Thae Whene Ternpdle, 198
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Déefenbach sought to reintenpret it. An appropriate
tod B achiswe this was the theosophs theory of an
e im which the stone manument s the work, the
horascopic figure of the birthimark of a people wha
rgded the earth before the appearance of the cur-
rent speches of man™" This preadamistic population
of godly grants is said to have enected the sphing
of Giza to magnify an especially rane constellation,
which was alegedly reached twehe milleninia aga:
thee sun ks sadd 1o have ertensd the house of Lea
(s cm), while earth had ertered Aquarius and
Satum, Diefenbach felt called upon to recreate
such an age through his life-refoeming acthdties. an
et inwhich pecple woukd no longer “endute their
fartes i1 & state of apathetic or desperate resigna-
tior™™ This new age requined its own architectue
perennk: DMefenbach’s ealy extant design for such
B constnuction provided fod  theee-thened Figgurat
sonmiwhene in Egypt, which was fo be topped
with a giant sphing wearing a headband with the
Iprsciption Humanits (Fip S Howsever, it prosed
irnpassibde ta procure either & bulding graund of

a willing finanicher for this megalomanis: project,
which was to be a temple. the artist’s finad resting
place and a home for orphaned childeen all inone.™

Construction Between
Mature and Culture

Thee life pefoameer Fidus, whao, lke his former
mentor, pursiied the idea of & semi-sacral aschitec:
tuere frorn 1892, sudlered asimilar fate, The presene
ot s uirlier s consicerabile; Bichard Wagner's
Festival Theater in Bayreuth had been built already
Im 1875, the existing of planned exhibition wenues
fowe venriouss rfists’ associations ol aoross Eusope
were backed by penercus patrons, whil in ¥4,
thee first Coetheanum wars comgieted in Domach

8 Hage Héppenee (Fidas)

Thes Tesmnipde: of et Earth S095, 1500

Tep Lact Gaalon Codactaon

1

4§ | Hage Héppense (Fidas)
Cealt fow Teample of the Earth, B30

W A re-Rsatar LoD

reear Barsed to plans by Rudolf Steiner. Fidus, who
head an anti-capitalist attitude, was distrustful of
estabdished funding madels, and later = despete his
ethaic-popular sentiments — wars snubled even

by Maticnal Sociafist autharnities, ™ compensated
fior the furtdilty of bis plars with a hyper production
of designs. Mete sbatirate than Defenback, i
drafts provided for a wide range of structures with
different purposes, including a temple 25 a place of
wanship, a clroultar type of palaestra, which be called
"Ringedreil™, for the commural practicoe of sports in
the nude. a concert, masic and dance hall, a settiers
heouse wsed a5 2 studio orwotkshop, o well asa
devetional fine hall.™ Fid s defned these iragined
buildings, intended for a new religion without a
pod, a5 “glovicus places of refuge” where “modern
peaple can be entinely devothonall once moee,
weherne they con Lake b boeak frodm their everyday
T, whvieres thoey cam forget their social, that i to
sy bursiness-predationy self. and can finally, finally
reconmect with thelr true social gendal split™ The
Eaiibifirigs b condidered ap for this pufposs were
o ke crientalizing and bombastic, bul constructed
I:I'upu,uh brotherly teamwork (s &, -'I.'I'hq'm‘t
ks kil with schermatic manotony To sene ane
abstract deiby, as were the Greek temples with their
rigid order of columng”, according to Fidus in one
of the verssons of his essay on termple art; rathes,
each indniduad bemple was o "stand in its unique
particulasity, posser ful, rmenacing, delicate, enticing
o dreamy, embedded into ifs characterfl sur-
roundings ™" An interaction with the landscape was
b b achieved through architectueal bosrowings
from nature, with lotus fosers, palm leaves, stems,
butterfly wings and such like adorning the detailed,
masterfislly dezwn eleations. His Emple of the
Favth, origanally aso called Ternple of Luzifer which
tho artied frst depicted in 1595 in an elaborate fore-
shoetered elevation (fig 8], repeesents a gigantic



introduced the astist 1o the cuttures of the woeld
by placing his libwary at Schiele’s disposal™ in turn,
I iry TBSIS wath Fraridek Kupka (1871-1957) in 1he
Wienna cormmune of the Bfe refoemer Karl Wilkelm
Duefenbach (1951-1913), Kupka studied from 1852
ak the vienna Acadermy of Fire Arts and earmsed
s I a5 3 spiritastic mediurm Bodh were $oon
deappoirted by Diefenbach, howewer, and in July
1855, founded their cwm oooult society

Inthe cuftural poumal Wiener Rundochou,
imbereated readers wen informed that the aura
appeared to dairap@nts a5 2 "matenial, doudy fog™
of a “beautiful rose cobor™." The nose-coboned form
im the portrait of Roessher is reminsoent & pecially
of an illustration in Adan Witde and bmesible (g 20
Ta the “higher clainayant”, this “causal body of the
average man” looked like a “gigantic soap bulbble”,
Beeoeding bo the book ™ That the presence of a rose
codor in the aura promised a “rapid progress along
the Fath™ was definitely muchiin keeping with
Schiefe's spiritual depiction of his patron. Already
i 1895, Roeddler noted that he wanbed bo contin-
e working on his improvement” - perthaps the
rose-colored bubble s an indication of the Sethical
felicity” the initiate aspired to.

In the Portrait of debhur Boessler, Schiele
rendered the pictorial space and the body with
a scumibling transparency. The depiction of
the astral Bubbie is the asea with the densest
mateniality B light is oreated through pastose

Tafsi VI

brushisteakes, which run wrl;i.:all:,' o the outline
of the body, brushed with unsettled quivers that
cormey the irnpressian of hot shimmaring air,
hieated up, &5 it were, by the physical presenos
A year Later, Schicle desoribed the impression
“a great personality makes on his peers” by means
of his painting Revefation (19N [Fig. p 2230
“The picture must give off light; the bodies gen-
erate their own light, which they consume in the
process of living: they bua =

This miearrs that, unlike Eoboschia, Schisle
approached the depiction of the “emabional space”
through graphic reducticn and material densi-
fication. Instead of scratching owt pasnt, Schigle
intersified the paint application to arrive at the
metaphysical; The mass of paint, animated thecugh
rippling and streaméng movements, evokes the

B | Epan Schacke

e R ihed, T3

senge of an ermision ol'rm-rm; in bﬂ'pirﬁwith Ehe
widely discussed concept of the ether as a space of
inferration transter theeugh vibwations. =

Munch had already paved the way for bath
paths; On the one hand, he rendered ambiguous
shadows that indicate the emotsonal state. And
on the cthed, a5 in the work Sick Chitd, Be broke
throwgh the face with intense scratching as 2 s
glimmer of life, thus describing the teaning of the
atrmosphene in the moment of despair

Al these artistic strafegies for expanding
perception were founded on ocoult speculations
about the emanations of light from the human
by, aned the astral colos stodm produced by
ermationg and thoughts. These helped to trans-
port the image space frem a stable place within

2 geographlical and temporal Bacaticn into 2 fluid,

i | Masigicr P

g, Geetrude Spink

processual and intense realm oF innsr expetience
= all this without dispensing with the delineation
of the viswal world, as opposed 1o the abstract
art of Hilma af Klint [1262-1944) and Wassily
Eandinzky (1866-1944),

Knausgdrd believes that this powerfil psychic
matwalsm erbers inta our perosption to this day.
At the heart of this is the immediacy of experi-
ence, its time-transcending presence. where “the
i Hills everything we see™* Parhaps we should
led Erica Tietze-Conrad, the first doctor of ark his-
fony in Austeia, have the last woed in appreciation
of her achievements. She felt that "[.] weare so
crvarly used 1o historioing revsews of artworks™
that it had to be a concern of art histony to also
regain this sense of “moment, stay a while” which
“is due toart as a necessary sight ™



Hidden Modernism
The Fascination with the Occult Around 1900

Around 1900, nature-oriented way of life, spiritism and theosophy
inspired artists from Arnold Schénberg to Egon Schiele. This
comprehensive overview is the first to explore the occult aspects of the
"Lebensreform" movement in Vienna.

*  As part of the broader “Lebensreform” movement of the late 19th
and early 20th centuries, some individuals seeking self-
improvement turned to spiritualist and occult practices in search of
the “New Human.”

. Examines how elements of the occult were adapted into arts and
design of the Vienna Secession, illustrated by the artworks of Albert
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Hurvin Anderson

Experience the intensely colourful work of British artist Hurvin
Anderson.

* Hurvin Anderson's first major solo show brings together more than 60
of his vibrant paintings, spanning the artist's entire career, from his
days as a student to his most recent works.

» Showcasing his most significant works and themes. Ideal for
collectors, art enthusiasts, and the general reader.

» Explores the artists recurring themes of diaspora, migration, and
cultural identity, particularly through landscapes and interiors that
reflect his British-Jamaican heritage.

» The artists work is central to contemporary discussions on race, place,
and belonging
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On Passenger Opporfunily

Glenn Ligows

Landing i what people in the Diaspora do. Landing at ports, dockings,
bridgings, siocks, borders, cutposts ... Bud | kad no destination n mind
I arm withou! destination; that is one of the inherited traits of the Diaspora.
I am simply where | am; the next thought keads to the next place

[veme Brassd

When | go to lamaics of the Caribbean, there's 5 bit of me that wents
1o bringg it hack
Hugsis Asnderson’

In April IME an advertinement for passage on the HMT Engpere Wiadraly appearad
im the Daily Gleaner, on Englivh language newspaper poblished in Kingsion, Jamakca
While the Whadniah was ot the only veiscl carmying pavengens from the Caribbsan
1o Baritain in the post-war perid, the ship's ovocalive mame was Laken up by histonam
1o charac lerise migranis who came to the UK afler the passing of the 1948 Britsh
*ationality Act, which gove people from British colonics the right to live and work in
Brtain, The story of what would come to be termed the Windneh Gencration is one
ol the imapirations for Hurvin Andemon’s Passrger Opporfumdty 2024, & monumental
painting comminsioned by Perer Art Musouen Miami. Dipaciing fansily patherings.
domestic interbors and iropical landscapes minad with mnages of travel, sports
and gultural and historical cvents, the work is in disdegue with that of oclcbrated
lamaican artist Carl Abrahams, Abrahams’s two-pant rearal on the history of lamalca
races the departures lounge of Kingston™s Norman Manky Internationsd Adrport - a
wotk Andersen sew soveral times when be travelled 1o and (rom the iskand

To “depant’ sssumes that the travelkr will, eventually, “srrive’. For many of
the Windrneh Gencration, the port of arrival was Tilbury, from where they went on
o destinations wuch as London, Brisiol and Birmingham (where Andorson s parents
wttled after enmigrating from |amaica, and where the antist was bomi), Besides
indicating the end ol a voyage, the word "arrive’ has o vermacular meaning having
o do with social andfor econcmic success. The lonmal studio photographs that
FragT ants Lodrsseaed and el Fack 1o ther melatives i the Carlbbean wione prosd
o sarival - images which, in the words of the cultural studses theoriat Stuart Hall,
o sciil hioeme o “evidenoe™ that you had arrived safely. landed on your leat. were
PellEg SO beis. SFVIVITRE. ill.nrqe all rl:Fl'ﬂ' :

Yot as poct @nd essayis! Dionne Brand suggests, people in the Disspora ane in
a Erminal state, noither bere nor there, and never quite arrive, To geote Hall again

Ot Pamewger Dopowrsmsry (Ptad i, X604
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Iman Issa

More of an artist's book than a monograph, this volume explores the
fascinating interaction between Iman Issa's (¥*1979) objects,
photographs, and videos with their surroundings.

« Our book directly demonstrates the questions and themes that the
internationally renowned artist explores in exhibitions at MoMA,
MACBA in Barcelona, and Kunsthalle Lisbon, among others.

« Curated and designed in direct collaboration with her, it brings
together key works from over ten years, an interview, and an
introduction to her work, as well as an anthology of personally
selected texts related to Iman Issa's work and interests.
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1. Tres, Lothar von Trotha Read, Muriich, 2000
2. Trea, Shark Isbnd, Mamibia, 2024




Two Woman

Two Women, ¥West Bank, 2024, Digital inkjet print, calor,

T Wormen, Zagreb, 1883, Chromoganic prnt, colot

In 2001, the Eurapsan photographer of the Zagreb print circuleted ancther

slightly differant version of the ariginal photograph, ene shot from a loewer
angha and featuring paler cclors,



Self-Portrait

Self as Doria Shafik who repeatedly asserted, in
her texts, speeches, lectures, and interviews, that
being a worman was absolutely (no) different from
being a man
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Jitish Kallat - Integer Study

Drawing from Life

Using daily population data, Kallat's year-long journal practice gives rise
to ecological and existential inquiries.

« Integer Study (Drawing from Life) is a portfolio of 365 drawings
recorded daily like journal entries since the start of 2021.

 In Integer Study, three sets of numbers-global human population,
births, and deaths at a specific moment-give rise to thoughtforms.
These abstractions traverse inquiries from existential to ecological,
evoking themes of climate, extinction, evolution, and decay.

« This new book, supported by the Burger Collection, Hong Kong,
returns the project to its original diary-like format, offering an
intimate, handheld experience of the year-long ritual.

AU $120.00 | NZ $130.00
9783775759373

416 Pages

Hardcover
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Karl Haendel
Less Bad

A study in vulnerability and self-reflection of the American artist known
for his thought-provoking hyper-realistic drawings.

» The book includes a complete set of installation images from the
exhibition, plates highlighting essential works, and selected details of
drawings.

» Published to accompany Karl Haendel's exhibition "Less Bad",
originating at the Kimball Art Center in autumn of 2024.
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» Published to accompany Karl Haendel's exhibition "Less Bad",
originating at the Kimball Art Center in autumn of 2024.
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Ken Kiff: The Complete Prints

The catalogue raisonné of Ken Kiff's prints.

Characterized by radiant colour and fantastic flights of the imagination,
Ken Kiff RA (1935-2001) displayed one of the most individual and
distinctive artistic styles of the 20th century.

« Kiff made prints throughout his career and his range of media
expanded to include almost every printmaking technique.

« Drawing on his extensive materials archive, diaries and letters,
together with memories from his collaborators in the medium, this
important thread of his work is now presented comprehensively in
this expansive volume. Editions, blocks, stones and proofs all feature
to present the complete prints of Ken Kiff.
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L'Estampe Originale
A Catalogue Raisonné
Donna Stein

L'Estampe originale portfolio revisited in landmark Catalogue raisonné.

This revised and full color publication of L'Estampe originale, A
Catalogue Raisonné highlights the importance of color lithography
during the last decade of the nineteenth century.

« The book includes an enlightening essay based on hundreds of
mostly unpublished handwritten original and facsimile letters
from the artists and from Marty's collaborators.

« L'Estampe originale was a graphic portfolio published in Paris
by André Marty between 1893 and 1895, totaling nine quarterly
issues distributed in limited editions of 100 copies.

« (Catalogue raisonné of the complete series with updated
bibliographical essays and references. Includes work by 74
different Impressionist, Post-Impressionist and Symbolist
titans.
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Louise Nevelson
The Poetry of Searching

A remarkable artist from the New York art scene! Louise Nevelson (1899-
1988) devoted herself to a wide variety of artforms and became a
virtually unrivalled master in collage.

« Featuring more than fifty artworks, this volume celebrates her unique
oeuvre, which will also be honoured with a retrospective at the Centre
Pompidou-Metz in the winter of 2025-26.

« She invites viewers to continually search for, find, and recognise new
elements in her collages. Through dense imagery, it becomes
breathtakingly clear why she enjoyed such great success in the United

States during her lifetime.
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Mit Blick auf die Tendenzen der Kunstszene d.er
1950er- bis 1980cr-Jahre scheint Nevelsons Hin-
wendung zu GroRformaten verstindlich. Ganz
gleich, ob wir an Jackson Pollocks Action Paintings,
Barnett Newmans Zip Paintings oder Frank Stellas
Streifenbilder denken: Louise Nevelson war in der
New Yorker Ki ben von mannlich:
Kiinstlern, die das wand- und raumfiillende Format,
das Uberdimensionierte liebten und ausstellten.
Als einzige Frau war Nevelson 1959 an der berithm-
ten Ausstellung Sizteen Americans im Museum of
}’g’:;;ﬁsm :;zzﬂﬁtt zl; jie ;,rstmals eine gesamte
0c i :
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und Spriihfarbe spielen in Nevelsons Appe;
zentrale Rolle —nahezu jedes Werk em.héiheglmn e
dieser Materialien. Besonders in den 1950}: ‘lmneme
ist der Einsatz von gespriihter Farbe nnrii e
prégend. Auch Papier findet vielfach Vep. ., "™
oft in unterschiedlichen Zustinden und 1; ndung,
tungsformen. Obwohl sich in zahlreichen Vt;arbel»
farbige Akzente finden — etwa durch die Verwe edr o
von buntem Karton —, dominiert die Farbe S ]n i
Diese bildet einen starken Kontra. e
i St zur natiirlich,
hellbraunen Oberfl4ch: St
¢ e der Holzplatten, auf denen
dui Collagen montiert sind. Wiederholt, taucht ein
kriftiges Orange auf, das als wiederkehrendes Farb-
zeichen lesbar wird.
Die meisten Arbeiten bleiben innerhalb der
G.renzeu des Bildtrégers, doch in ihrer physischen
T}efe tiberschreiten sie die Zweidimensionalitit, Bei
einigen Collagen offenbart ein Blick von der Seite,
dass einzelne Elemente aus der Fliche heraustreten
und den Betrachtenden entgegenkommen — die flat-
ness wird durchbrochen. Trotz dieser raumlichen
Wirkung sind die Werke leise, beinahe meditativ.
Ihre Kompositionen wirken nicht zuféllig, sondern
durchdacht und prazise — weniger spontane Skizze
als gezieltes Experiment.

Manche Materialien treten in Kontakt mitei-
nander, andere befinden sich nebeneinander, ohne
sich zu beriihren — ein Wechselspiel zwischen Néhe
ll.nd Autonomie, Eine vergleichbare Beziehung l4sst
sich auch zwischen den Collagen und den monochro-
‘nen Wandarbeiten Nevelsons beobachten, die sich
1 Formfindung und — trotz ihrer Abstraktheit ~

Motivik &hneln,
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werden zur reinen Form, zum Mater! e
. 5t. Nicht das Einzelteil, sondern das Ganzi,
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5 Installationsansicht von Dawn’s Wedding Feast (1959) in der Ausstellung

16 Americans im Museum of Modern Art, New York, 1959/60

Installation view of Nevelson’s work Dawn’s Wedding Feast (1959) in the

exhibition 16 Americans at the Museum of Modern Art, New York, 1959/60,
Photo: Rudy Burckhardt, The Museum of Modern Art, New York/Scala, Florence

It is unclear whether the artistic environment and
her desire to compete with her male colleagues us-
ing the same formats was the deciding factor in her
decision not to present the collages to the public, or
if they simply were not in demand.

Nevelson’s collages are not conceptual sketch-
es for her large-scale works. They bring together
various aspects that clearly distinguish them from
their »big sisters«, the sculptural assemblages. The
collages reveal the same sensitivity to color, compo-
sition, tranquility, and poetry as well as a certain
restlessness and desire to experiment. However, ex-
perimentation in the collages never goes beyond the
given framework, usually a wooden panel. Therefore,
the search for balanced form, material juxtaposi-
tions, and interpretable structures of the individual
elements always appears to be a controlled process.

Some works concentrate their forms in the
center of the picture, while others allow the mate-
rials to extend to the edges. However, the wooden
background is often not covered to the edge, thus be-
coming an independent pictorial element. Wood and
spray paint play central roles in Nevelson's work;
almost every piece contains elements of these rpa_te‘
rials, The use of spray paint is particularly stmkm;
and distinotive in the works of the 1950s. Paper 18
also used extensively, often in different states and

forms of processing. While colorful accents can be
found in many works — for example, through the use
of colorful cardboard — black dominates. This con-
trasts strongly with the natural, light brown sur-
face of the wooden panels on which the collages are
mounted. A strong orange color appears repeatedly,
becoming recognizable as a recurring color symbol.

While most of the works remain within the
boundaries of the picture support, they transcend
two-dimensionality with their physical depth. In
some collages, a glance from the side reveals that in-
dividual elements emerge from the surface and come
toward the viewer — the flatness is broken. Despite
this spatial effect, the works are quiet and almost
meditative. Their compositions appear well thought
out and precise — less spontaneous sketches than de-
liberate experiments.

Some materials come into contact with each
other, while others are placed side by side without
touching — an interplay of proximity and autono-
my. A similar relationship can be observed between
Nevelson’s collages and her monochrome wall works,
which are similar in their form-finding process
and — despite their abstract nature — in their motifs.
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A remarkable artist from the New York art scene! Louise Nevelson (1899-
1988) devoted herself to a wide variety of artforms and became a
virtually unrivalled master in collage.

« Featuring more than fifty artworks, this volume celebrates her unique
oeuvre, which will also be honoured with a retrospective at the Centre
Pompidou-Metz in the winter of 2025-26.
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Lynne Tillman: Paying Attention
Essays on Art and Culture
Lynne Tillman

From award-winning novelist and cultural critic Lynne Tillman, Paying
Attention is the first collection of essays devoted to her incisive,
provocative, and singular reflections on art and culture.

» Though incredibly prolific, Lynne Tillman’s essays on art have never
before been collected in a single volume.

 Tillman has cultivated a dedicated readership across literary and art
worlds alike. Known for her fiction, criticism, and cultural
commentary, her voice resonates with audiences who follow her work
in Artforum, The New York Times, Frieze, or are readers of her many
novels and short stories.

* Includes essays on Diane Arbus, Barbara Kruger, Nate Lowman, lvan
Rainer, Dana Schutz, Stephen Shore, Rosalind Fox Soloman, Gertrude
Stein, Luc Tuymans, Andy Warhol, David Wojnarowicz and many more.

« At a moment when questions around institutions, identity, and
authorship are increasingly urgent, her writing feels not only relevant
but essential.

AU $79.99 | NZ $79.99
9781644231746
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Paperback
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Etel Adnan: Glorious

24

A poem’s jagged line breaks might suggest a cubist painting, while
drawings are likely the first form of writing. The connections
between art and poetry are essential and consequential in the work
of Etel Adnan, painter, poet, novelist, and playwright. Her themes
and passions—color, history, love, landscape, the rigors of time and
vitality of experience—permeate all of her work.

Born in Beirut in 1925, Adnan studied philosophy in Paris, then
moved to California, where, for many years, she taught philosophy.
All the while, she was writing and making paintings, becoming well
known especially for her writing, with books such as Of Cities &
Women (Letters to Fawwaz) (1993); Paris, When It’s Naked (1993);
and In/somnia (2002)—all published by Post-Apollo, the sculptor
and her life partner Simone Fattal’s press.

Adnan’s imaginative language, her ear, her intense engagement in
home and history, and innovative textual play mark her poetics. She
is a profound and compassionate thinker, who is prized among poets.
These lines are from “Celestial City” (2009):

The sun’s setting over a setting empire
drowns our voice
along its course

there’s growing hunger over the

land

By pairing the two kinds of settings—sun’s and empire’s—Adnan
fuses the “course” of history with the sun’s. Culture and nature both

produce “hunger over the land,” and people exist in the interstices of
this dyad.

Concision of images and ideas is prominent in Adnan’s literary
oeuvre, just as it is in her visual work. Her paintings—landscapes
of vivid, horizontal bars of colors; a glowing sun, full and round,
perched on a horizon line—might appear unlike her cerebral poems,
but her paintings’stark simplicity is equivalent to her writing’s
economy.

Differences respond to their mediums: Words do what a
painting can't, a painting does what words can’t. Adnan has written:
“Materials, for artists, are things that mediate thought . . . condition
one’s aesthetic choices . . . they become in a way a co-author of
one’s work.” The medium, in a wry sense, creates the message, or
“mediate[s] thought,” as Adnan puts it. She calls a leporello a
“folding book.”

In Adnan’s exhibition Seasons, at Galerie Lelong, a leporello stands
in a vitrine. Stretched open, its flattened-out page-like divisions
allow it to be read like a text. A leporello, unfolded, creates horizontal
movement: A viewer starts here, ends there, and time passes. Like a
book, the artwork can be reread, or read from the middle to the start
or to the finish.

Her 2020 paintings, the two series Les quatre saisons and Planétes,
are verticals, and play differently with the eye. Tension builds
from top to bottom, bottom to top. In each of the four season
paintings, a band of white anchors the canvas. Black streaks arise
upward from the base into dabs and strokes of seasonal color. That
seeming emptiness, that band of white at the base, lifts the seasons,
metaphorically, off the ground, as if cut off from the natural order.

Each Planéte has a central, round shape; Adnan’s beloved sun
is here, though none is yellow or golden. Each painting’s sun is
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Reconsidering the Genius of Gertrude Stein

Approaching Gertrude Stein’s writing critically is tricky. Because
she strove to reshape literary conventions—syntax, language usage,
narrative order, and the sense of making sense—any comment on
her choices may already be rebuffed in her poetics and practice.
Stein is a trickster. This may be why, as I read Ida and Stanzas in
Meditation, both reissued in corrected, authoritative editions from
Yale University Press, I remembered a Jonathan Richman lyric I'll
paraphrase as “Pablo Picasso never got called a jackass.”

Gertrude Stein is called a genius, and it’s from that vantage her
writing is read—or not read, since awe and reverence are regularly
met by dismissal and ridicule. Curiously, not every “genius” is
equally suffocated by the label. Readers know the extraordinary
reputations of Shakespeare and Virginia Woolf, but some prefer
Richard IIT to Richard II, or Mrs. Dalioway to Orlando. They feel at
liberty to discriminate.

Fewer readers imagine they can create their own Stein; many feel
she is beyond their capacity to understand. Maybe this is because
she has been claimed as the sine qua non of the avant-garde. But
she aligned herself with her time. Being part of the “contemporary
composition” was central to her work, a point she made in her
trenchant essay (originally a lecture) “Composition as Explanation”:
“The only thing that is different from one time to another is what
is seen and what is seen depends upon how everybody is doing
everything.” Here, Stein wielded the novelty and surprise of her
prose partly to explain how novelty and surprise surface from
generation to generation, and theorized why the new in art and
writing may first be thought ugly, then later beautiful or classic. In
that same essay, she declared: “No one is ahead of his time.” (Andy

Warhol, who like Stein is both adored and mocked, once said, “I'm
very much a part of my times, of my culture, as much a part of it as
rockets and television.” There are other parallels between Warhol
and Stein, including their renown as aphorists. Stein: “Rose is a rose
is a rose is a rose.” Warhol: “In the future everyone will be famous
for fifteen minutes.” But people Aave called Warhol a jackass, and
everything else.)

“For Stein,” Peter Nicholls writes in his important book
Modernisms: A Literary Guide, “language is to be grasped not as a
means of reference to a world of objects which can be dominated,
but as a medium of consciousness.” Stein’s works of consciousness
depend on a reader’s consciousness, and unconscious, to engage
them. Otherwise, her writing is flat, the rhythms and play of her
words lost along with her biting wit and clarity.

Ida was published by Random House in 1941. The Yale reissue
contains reviews from the day and versions from Stein’s notebooks,
showing the novel’s development from its beginnings in 1937. The
editor, Logan Esdale, has written an excellent introduction (and
notes throughout) containing necessary biographical and textual
information. One learns that fame was much on Stein’s mind when
she was writing Jda—her own fame and that of Wallis Simpson, the
American divorcée who became the Duchess of Windsor. Stein’s
celebrity rested on The Autobiagraphy of Alice B. Toklas, published in
America in 1933. The book became very popular and gained Stein a
wide readership. With the onset of fame, Stein questioned how her
work would be received because of it.

Stein constructs a cubist portrait or skewed biography of Ida, who
was born with a twin, Ida-Ida, to kind parents. “It was a nice family



On Influence

158

T'm almost certain Kiki Smith introduced me to David Wojnarowicz.
I knew about him, his Rimbaud pictures were pasted on walls and
stenciled on sidewalks in the East Village. In my mind’s eye, we're
on a sidewalk, maybe on Houston Street; it’s windy, late fall or early
winter, and Wojnarowicz is standing behind Kiki.

Consciousness superimposes scenes from the present onto the
past, or mixes one distant moment with another; memory has forever
been Photoshopped. The technology replicates a natural, involuntary
default position in the brain, or a human inclination to fuse events.
Photoshopping can deliberately distort or corrupt historical events;
human memory is distorted, first, by subjectivity or point of view,
then by the passage of time. Was it a dream, a photograph, did I hear
the story, did it actually happen?

The clock marks seconds, minutes, hours; the calendar, days,
months, and years—these human productions divide now from
then, and from the future. The unconscious doesn’t obey time, which
also confuses memory, and can make days feel endless or too short.
Maybe that’s why people invented what Shakespeare, in Richard II,
called time’s “numb’ring clock.”

I picture Wojnarowicz with his head down; he was tall, I'm short,
which would influence how I saw him, and he me. He might have
been looking sideways, and appeared shy or elusive. He had a long
face, uneven features, and a smoker’s raspy voice. Other adjectives pop
up: gangly, rawboned, intense, weirdly funny, restless, sad, sensitive,
vulnerable. But this isn't a portrait of the artist as a young man.
Wojnarowicz’s portrait was, in a profound sense, shot by his time.

Wojnarowicz knew he was homosexual before the word “gay”
took its place; he came of age with Stonewall and the movement

it incited—gay liberation. Then, an individual’s “coming out” was a
revolution of great and intimate proportions, a public and private
declaration of startling consequence. Wojnarowicz's art and writing
were born and nurtured before, but fomented in and exploded
during, the AIDS crisis.

Artists and writers are often very different from their work. They
work with and against their education, fear, anxiety, hope, angst,
values, to build characters, find words or concepts, build structures
or images that defeat or deny these things their power, or sometimes
to venerate them. The gap between person and artist can be
inexplicable, but people, including artists, often conflate the two. Art
historians and critics might merge them, judging the work by the
person or the person by the work. But history judges what history
also produces.

What is now called “history” was Wojnarowicz's lifetime, his
present, which insidiously produced what mattered to him. His best
talents were made furious use of during the 1980s until his death in
1992. His impassioned writing became a powerful voice of the AIDS
epidemic, his blunt-force-trauma art a singular and passionate face.
Wojnarowicz’s work, I believe, even without the exigent circumstances,
or influence, of AIDS, would have been knife-sharp and arresting.
Without the consequences of AIDS, though, there would have been
time for him to mature as a person and an artist, to have a future.

Consequence and influence share territory. They can'’t be predicted
or entirely comprehended, since the two radiate from a myriad
of sources and will settle without foreknowledge and, usually,
without acknowledgment. Mostly, people don’t get to choose an
influence, unless they’re conscious adults, and by then the wish to be
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On Clint Eastwood’s Unforgiven

188

In 1992, Bill Clinton was elected US president, and Clint Eastwood
directed and released Unforgiven. Unforgiven was anomalous that
year: The classic American Western of the filmmaker John Ford

had been parodied by the Italian Western and “killing Injuns” was
understood, finally, to be genocide. The Western that heroized
pioneers unsettling the West was moribund. Unforgiven, an anti-
Western Western, buried it.

William Munny, “a killer out of Kansas” played by Eastwood,
had stopped drinking and killing, and lived with his wife and two
children in Big Whiskey, Wyoming, raising hogs. It’s 1878, Munny’s
wife has been dead for three years, and the hogs are sick. Munny
needs money (pun intended). He rides out to visit his friend, Ned
(Morgan Freeman), a retired killer like him. Along the way, he meets
a young man, named the Schofield Kid after his gun (the Schofield
is a type of revolver produced by Smith & Wesson), who brags he’s
killed five men. The Kid tells Munny about a $1,000 bounty on the
heads of two men who “cut a whore.”

Munny tells Ned about the bounty: “[But] I am not like that
anymore. . .. Cured by my wife.” Still, he is desperate. Reluctantly,
Ned agrees—“I guess they have it coming”™—while Ned’s wife, a
Native American, glowers at Munny. They set off to right a wrong
and collect the money, the holy grail at the end of the trail.

Munny, Ned, and the Kid reach town, tell the women they’re
going to kill the slashers. Eastwood has installed in this town the
usual suspects, characters bigger than life, and each a cipher in the
battle of good versus evil, Western-style. They play their roles—
sheriff, barkeep, whore, drunk—and all congregate in the saloon,
the clubhouse for Westerns. A brilliant addition to the crew is an

Eastern writer, a “historian of the West.” The writer is following

the gunslinger English Bob (Richard Harris) to record his story.

He gobbles up the “romance” of English Bob’s murderous missions,
intending these boasts for his book. The metafictional writer
delineates how untruths about the West were inscribed in histories,
in films, functioning, in part, to validate Manifest Destiny, the bloody
nineteenth-century political project that argued the US had a right
to expand across North America.

Eastwood’s morality tale turns dark and nasty fast. The trio finds
one of the men, and Ned has him in his sights, but can’t pull the
trigger. Munny does. The man dies in agony, and Ned, shaken, can’t
take it, and heads home. The Kid, who actually had never killed, kills
for the first time—the other slasher. He’s unarmed, sitting on the can
in an outhouse. The Kid feels disgust and remorse. Munny tells him:
“It’s a hell of a thing, killing a man.” The Kid gives Munny his gun
and rides away.

One of the women rides out to give Munny the bounty; he learns
that Ned has been murdered by the sheriff and his posse. Enraged,
Munny mutates into the assassin he once was, the man who has seen
“the angel of death.” He takes a drink, finishes the bottle. His eyes
dead, he rides to town.

Munny sees Ned’s body in an open coffin, set upright, outside
the saloon. First, Munny kills the saloon keeper, then kills as many
people as he can in the saloon. (The writer hides beneath a table.) In
the scene’s climax, Munny confronts Sheriff Bill (Gene Hackman).
Bill has been building his house. Now, in the saloon, shot in his gut,
lying on his back, Munny standing over him, Bill tells Munny: “You
can’t kill me. I'm building my house. I don't deserve to die.”
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Attention is the first collection of essays devoted to her incisive,
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but essential.

AU $79.99 | NZ $79.99
9781644231746

480 Pages

Paperback

140 mm x 210 mm
David Zwirner Books




THE PRINTS FROM

THE GEORG BASELITZ

MANNERIST COLLECTION

MIND

HIRMER [] ety




The Mannerist Mind

Prints from the Georg Baselitz Collection

Viewing mannerism in the 21st century: The publication presents
highlights from the print collection of Georg Baselitz, one of today's
most celebrated artists, and a selection from the Museum of Fine Arts,
Budapest's collection.

« Exploring artists' collecting old master prints in the past and today,
the book does contain well known and previously unpublished
mannerist works.

« The publication presents an extensive selection from the collection,
accompanied by works of the Museum of Fine Arts, Budapest,
allowing a comparison of the character of an artist's collection with
that of a museum. Essays by eminent international experts discuss
up-to-date aspects of artists' collecting, and mannerist prints from the
contemporary point of view.
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FIGURES

PAIRS AND
OPPOSITES

The visual expression of harmony or contrast,
connection or separation, is one of the most
fundamental subjects of art. Only in very
rare cases are pictorial forms realised as
independent elements; far more often, they
create relationships and associations.
A traditional theme in figurative art, pairs of
figures detached from their narrative setting
and placed in an independent context acquire
meaning not in themselves but in their
relationship to one another. The way in which
these pairs are depicted is fap more important
than the content that provides the point
of departure; the compositions imply
relationships by means of- formal balance,
visual tension, or complex interactions.
Numerous artistic devices can he used to
express solidarity, or indeed hostility
characters, from their placement mydmong
gh movements, Eestures,
1ons, to the most diverse
applied in printmakin g
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way characters are portrayed, In t,
its figures and composition, Adq
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M and Fyg
Woodeyg
by Hans Sebald Beham (1500-1650), ajqng

to a1504 engraving by Albrecht Dijrep on

an identical theme. It would perhaps Bene
exaggeration to state that Direps 3
hugely influential work was, for centunies
an inevitable point of comparison for :
any graphic work on this theme. Very few
impressions of Beham's popular woodeut have
survived, while no fewer than ten different.
copies of it are known - the deceptx‘vely
accurate version in the Georg Baselitz
Collection, to which an orange background
was added later, is a contemporaneous copy.
As heir to Diirer’s vision, Beham’s work
carries on the classical conventions -

the static, symmetrical couple renderedina
style reminiscent of bas-relief, forms a tight
unity: the way their eyes meet, their touching
hands, and their natural posture convey

the reciprocity of their relationship.? At the
same time, physical proximity does not always
indicate a connection based on accord.

In another expressive woodcut on the same
theme (cat. 48), this time by Hans Baldung
Grien (1484-1545), the more pronounced j
tension between the first man and woman
implies a hierarchic relationship: the )
positioning of Eve in the foreground, her
more open posture, and the way. m wh !
her body is emphasised by light, indicat:
dominant role. = _

ist in Italian printmaking,

5 a::il::rlunof one of the | modi
i ore restrained embraces and
scenes: ThebTIe sensuality of'the gestures
themore S :,jﬂo's etched version trans.mute
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the oriEIN? neity. Several decades later,
and sponta and Venus (cat. 50), the Veronese
inhis Marsem del Moro (ca. 1537 - after 1586)
Marce. Antgha lovers in a classical spirit, ;
doplcted tional tenderness. Through their
ik the clothed Mars and naked
mwements.a unity that is given emphasis
:u::::::nted, delicately shaped motif of
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the hand of Mars.

ndamental type of relationship
g::w(::ne;;:nes is sharp cc'mtrast; depictions
of this kind of sense of tension feature a great
variety of artistic devices. One close copy
of Hans Sebald Beham's Adam and Eve was
produced by Jakob Lucius (ca. 1530 - 1597),
the same Wittenberg printer and woodcutter
who produced Unequal Lovers (cat. 55),
awoodeut with added tone block found
inthe Georg Baselitz Collection. The conflict
between the figures is conveyed primarily
satirically, in their gestures and facial
expressions, While the elderly man, as the
comic embodiment of desire and passion, is

given grotesque features, the young woman's

Appearance js defined by the absence
of _grni‘:tion_s-—' their contrasting traits thus
tonvey the moral of the scene.*
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Mark Mennin

Observance. Three Decades of Carving In the
Landscape

Hilary Lewis

Three decades of carving monumnental sculpture in the landscape:
Mark Mennin's sculptural journey from figurative to large-scale forms.

« As with most of Mennin's titles, Observance has two meanings that
include the action of noticing or watching as well as the practice of
fulfilling or respecting a ritual.

+ Originally trained as a figure carver in marble, Mark Mennin's scope
grew beyond the figure into the landscape over thirty years ago,
carving a large granite wall in the south of France.

« The human intervention by the sculptor himself is always present.

AU $145.00 | NZ $145.00
9788857254012

348 Pages

Hardcover
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Marvels: The Novelization

Steve Darnall

For the first time, a novelization of Kurt Busiek and Alex Ross's
bestselling and now classic miniseries from 1994-Marvels, offering
an unprecedented interpretation of one of the most famous
stories in Marvel Comics history.

« Tying the story together in a stunning package is an all-new
Bainted cover, four all-new color illustrations, and four all-new
lack-and-white illustrations by Alex Ross, as well as an all-new
afterword by Ross.

« Originally a four-book miniseries published by Marvel Comics
in 1993, Kurt Busiek and Alex Ross's Marvels is one of their
bestselling backlist titles, with over 1.5 million copies sold and
25 foreign editions.

« Steve Darnall and Ross have an extensive and illustrative
history, working side by side with Ross on the initial pitch for
Marvels back in 1993, and collaborating on titles such as Uncle
_ggglofor Vertigo Comics in 1997 and the anthology Marvel in

*  Marvels: The Novelization is a prose novel, with an all-new cover
by Ross, as well as four all-new color illustrations and four all-
new black-and-white illustrations.

g ' AU $44.99 | NZ $49.99
teve a rn a I I : 9781419766411
368 Pages

Hardcover
229 mm x 152 mm

Abrams ComicArts
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nonstop Nonstop Bodies
bodies How Dance Shaped New York City

Rennie McDougall

how dance shaped
new york Clty A sweeping cultural history of both formal and social dance during the

20th century, and an exploration of how this history built our nation.

« This is a story of how dance has shaped New York and how New York
has shaped dance. It sits at the intersection of cultural, racial, gender,
and sexuality struggles and histories that so many of us are trying to
learn more about. As a general history of 20th century dance, this will
appeal to the uninitiated as well as the dance nerds who want to
know more.

« Like many industries, dance is working to reckon with its past and
become educated about how we got here. This is a perfect book for
this trending moment.

« Not only is Rennie McDougall a talented arts journalist, he is also a
ren nie trained dancer and is the perfect author for this book.

. mcdougall

AU $49.99 | NZ $54.99
9781419771125

304 Pages

Hardcover
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Park Seo-Bo
Autobiography - Graphic Novel

A homage to a pioneering figure in Korean contemporary art. This book
presents two distinct perspectives on his life. One is an unfiltered
autobi-ography drawn from Park's own meticulous records going back
to his birth and up to the late “70s.

. Park Seo-bo (1931-2023) was a highly influential South Korean
painter, widely considered one of the founding figures of
Dansaekhwa (Korean monochrome painting).

. His practice was deeply process-oriented: the act of making the
painting—repetition, discipline—was itself a form of meditation or
self-cultivation.

*  This slipcased two-volume publication presents two distinct
perspectives on Park Seo-bo's lifePark Seo-bo is included in the
recent Gregory R. Miller publication The Making of Modern Korean
Art.

AU $90.00 | NZ $90.00
9788857254333

320 Pages

Paperback

260 mm x 190 mm
Skira Editore S.p.A
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A GERNAN WORMAN NAMED LLA WORKED AT THE GALLERY.
SHE GOT SEC-B0 TO DO COO0-JOBS, LIKE PUTTING UP POSTERS ARDUND TOWM

SOMETIMES, LEE UNGNO ASKED FOR HELP STRETCHING CANVASES,
SEC.BO WOULD GLADLY CBLIGE AND [N RETURN, HETD GET A WARM MEAL.
i I'M 50 GLAD
YOLRE HERE TO HELP
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Reem Al Faisal
States of Light

An in-depth analysis of the photography of the acclaimed Saudi artist
and a glimpse into her innermost feelings.

« BorninJeddah in 1968, Reem Al Faisal is a documentary
photographer who lives in Jeddah, Kingdom of Saudi Arabia,
and the entire world is her workspace, capturing the moments
to be reflected in her artwork.

« She succeeds by using her lens as a means to express and
record her memories of day-to-day life, previously only residing
in her imagination.

« Featuring a wide selection of Reem Al-Faisal's b/w
photographs, the book highlights the diversity in the subjects
of her photographs as she attempts to highlight human
feelings in most of her images, along with the historical, artistic
architecture of Arab and Islamic culture.

AU $145.00 | NZ $145.00
9788857254036

208 Pages

Hardcover

410 mm x 350 mm

Skira Editore S.p.A
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Sean Palfrey: Promise

Promise showcases Sean Palfrey's portraits of children and young people
- joyful, curious, resilient - pairing images gathered over decades with
compassionate, reflective stories.

«  Promise is the fifth title in Sean Palfrey’s photography series,
featuring previously unpublished work produced over five decades
of artistic output.

. Presents images of children from across the world, accompanied by
stories and insights gleaned from Palfrey’s decades of work as a
pediatric doctor and expert in public health.

«  Alongside his passion for photography, Sean Palfrey has had an
illustrious career as a pediatrician, dean at Harvard University,
parent, and advocate for national and global child health programs
and policies.

AU $54.99 | NZ $54.99
9781917627115

168 Pages

Paperback

210 mm x 235 mm
Hurtwood Press



Stripes

All these colors are really important; they help
me clream, The stripes are the highways to all

the places we go, my stuffed animals and [,
playgrounds beyond school and wet days, away
from the wsual streets, in different countries, even.

“That gray dolphin has been my best friend for
a bong time and we go places night and day—all
sorts of exciting places, Watery mostly, where
there are flying fish and whales, but not only. My
bear and | galumph along these different stripes
into wookds and mountains. Paddington Bear
once rode a train from darkest Peru and we go
there sometimes, too, We have elephants and a
mongoose (but not the cobra) from jungles, and
rowcans from the tops of trees. 1love the dreams
best when [can fly, but [ can't make them happen
when 1 want them o,

My bed iz a kind of home. It's warm and deep
and cuddly, a place my aninals and [ ean retreat to
when we need to get away from the boring world.
Often that kind of place iz hard to leave once we've
settled in. Perhaps | won't get up for school today
because my friends don't want me to go.

Sourhborn,
Massachusetis USA




Small Boy in a Big Boy Hat

Very uncertain about me, this silent little man was
sirting by a path with his back against walks buile
by his Inca ancestors a thousand years ago. He
looked so grown-up in clothing meant for his much
oller siblings.

What are his dreams? His is a pretry lonely
existence, sitting there by himself Does his sister
come by to play with him sometimes or take his
spot against the wall? 've probably met her too,
She will be dressed in the Family's one, traditional,
colorful, woven poncho in the hopes of being
photographed for a small tip.

Will this little bov train to be a stonemason,
building walls like those behind him? Few have
those skills any more—there are so few palaces
left to build. If so, he might live along the outskirts
of the city, filled with the colors, music, and smells
of a Sourh American barrio, dusty, stony streets
filled with sun and dogs lounging in the shade.

More likely he will become a subsistence farmer
along the steep sides of the Andes mountains,
living with his family and their animals in a
one-room feldstone hut with a thatched roof.
Occasional herds of guanaco might prance by and
conclors boop slow circles far above. Lovely in the
mind’s eye, bur mog an €asy existence in practice.

Saczayhuaman, Fern




Well Supported

Having vour photograph taken is invasive, cvenif
wort hane given formal permission or been paid,

“This Family lives in the hills of northern
“Thailand, and hiking guides bring people throwgh
their village on occasion, Asa visitor, | don’t speak
their kinguage, and the families just go on with
their usual lives, | take some photographs and go
L 'I]'I':,' Wty

For me, it's the bumbling opportunity of a
lifetime to meet these pracious people and to see
where and how they live, For the villagers, although
it may sometimes be uncomiortable, in most cases
its a choice, and the benefits can be considerable
because the village gets income from the process,

As a pediatrician, | find it especially interesting,
ecause around the world there are many and
varied traditions about caring for, feeding, and
protecting children, particularly babies, Some stem
from superstitions of questionable value—what
yiou, the mother, should ear and not ear, and how
voll should sleep, talk, read, and play with your
babwy, But other traditions are universal: to keep
wour baby close, warm, and well fed. The way this
maother was holding her baby seemed perfect to me.

Northern Thatland




At Play in the Elephant Camp

Northwest Thailand

These childrer lve with thear Families and ther
elephants in camps along the rivers in the forests
and mountains of northern Thailand, The elephants
are tended by mahouts who are often teenaped
boys, so it is normal that the younger children

phay and practice what they see the others doing,
though sometimes with regrettable results,

There is little that is not beautiful in the
temperate rainforests in this region, and humans
have been living here for tens of thousands of
vears, As in similar areas across the world, the
jungles are filled with “lost cities™—temples
and palaces long chobed by trees and vines and
inhabited by rich populations of animals and birnds
of extravapant shapes and colors. And ghosts, of
course. Whole culrures have thrived in these aneas,
rising dramatically and falling tragically century
after century, largely due to the wars fought over
such prized, rich, well-watered land.
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SHIGERU BAN

PHILIP JODIDIO

TASCHEN

Shigeru Ban
Taschen and Philip Jodidio

From a cardboard cathedral to emergency shelters in paper tubing,
Pritzker Prize-winning architect Shigeru Ban has made his name with a
restlessly inventive response to material and situation.

« This book presents the architect's most important projects to date
and introduces a career defined by exploration, poetic expression,
and humanitarian action.

« In the spirit of three-dimensional poetry, Ban uses materials as an
integral part of his design, selected not for their cutting-edge
credentials but rather for their expressive ability, their capacity to
convey the building's overall concept.

AU $32.99 | NZ $36.99
9783754404560

96 Pages

Hardcover

260 mm x 210 mm
TASCHEN
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& Bambaa Hat for the Centre Pempidou-Metr

Today, Shigens Ban has spent & great deal of his thime o
son fof thiz pattenn was his work on the Centre Pompidou bt
that the Parisian imstihation underiool in the eastern French o
create an extension o the Pompidou Cener was taken in
of Culture, JearJseques Aflagon, snd the President of
City of Metz approved the progeet two months later and a7
was announced on March 58 of the same year, It was magir
the farst thak the rew bushding should have sn anchitectoral impac
alrrsost 3o years before by Renzo Pianc and Richard Roger =
was alio decided that the new building would carry forward e g
mandate of the Pompidou Center, which includes varius foors of antie m_
The program called for just over 12 000 square meters of 1pace -!-g‘ﬂrfmh"’
voth of the size of the Pompidow Center in Paris, A total of 197 tearna Bom ) countries
submitted For the competition. The prejedt of Shigeeu Ban won the jury vote on Novees
ber 36, 2001 with 14 of the I&M‘i‘mﬂ'ﬁh‘i opting for the propoal

Shigeru Ban explains his participation in the Centre Pompldou Metr compesition
in the following terms: “When | beard about the competition ;
a wery apprepriate peogect for me bo participate in | respect Renzo Plano and Richand
Rogers, and I like archibecture that it inmavatie, | faw that © y
the cliert and | was sure that they would scoept 3a mnovatiee propeoial | Sought that
this wat 3 competition that | haed g win | knew that the buddeg n]ibﬂbﬁhh_ﬁ
and | st admit that | ded mat know much sbaut the ooy 10 was not very Imporant
wheve it was 1o be since the Pompidou Center was woked i _.

Shigeru Ban's design featured a surprizing woven timber roof, based au‘wl:
asl pattenn, but his propodal to suspend theee 90 & 15-meter ;.u'lrrr'%ﬂ"*ﬂilg-':
required Grande Mel (nave) and Fonim spaces was sl uneepeciod and imventive.
The rave measines between B and 1§ meters in height Gr the echbition of liage wodks
of contemporary an, but the Centre Pompidou-Metr also inchades hhm‘m ¥
of dillferent sizes, a creative studie, & conference center and cinema, a docementation
ard resource center, teaching workshops, @ shop, a restacrant and calé, adminis: -‘
tration and managerment arcas, reserves, and technical workshops. Ban exphey
the remarkable story of the thmber roof in an urerpected way: | happened 1o by
Chinese hat in 1598 in Paris, | was working st that time oo the jipanese pavion
Hangver, but | was coming al meost cvery weekend 1o Farn | wiw this bt in o Chieie

=
SRR AR AR R RS - w8 ST

crafts shop in Saimt Germain-des-Prés and | was astonished a8 how srchitectonic it was,
The structure 5. made of barsboo, with a layer of oil paper for waterproofing and a Lyer
o dry bearwes For insulation. It i just like architecture for a building. Since | Bought this
hat, | wanted 19 detign 3 roal = g denilar manner, | dﬁr;md some daycare cenlers,
wned | ep i | ted timber roofs using a material similsr to what
& cafled ghalamy’ in the United States. This story goes back to the tirme | was working
with Fresi Otto on the |apeness pavilion in Hanowver. | sow his Institute for Lightweight
Snactunes [Shuttgart, Cermany, 1966-67]. This is a cable stnacture, bt it uses & lot of
wood The cables it form o et and Beneath he needed & swiface, so he put a lot of
timbser behind. My thought was that a strocture e this could exist just with the timber,
withoeit sy cilbded bebi Vou need & gurface, 40 why Aol cambane its functions 1o
£xpate thee structure as well This realization brought me back to the bambos kat. |, of
conirse, Bdming i wark of Frei Dig, bull | wanted 1o da somethang differemt. We needed
& surfaoe, 3o why have cables as well? | abways like to wse matevial as fitde a3 possible.
Moy First thasughil weirt 0 fuave a big rnoof that would have sxtended ver & garden in hietz.”
With 3 team that orginally mcluded Cecil Balmand and Michel Desvigre, one of 1he
magt llented Lindscape designers of the moment, Shigens Ban had simed very high
with his original cam petiticn entry, Few otlstr archalects are prepared to give star billing
5 haf snsndiates in fhoe cecumstanoes, but he was aware of the prefeivional guali
e of Balmiond and Deavipre and, much a3 be had Ilhll’.llﬂd toward Gengo Matsui,
ok Hadak, and Frei Otic, bere he had made an imtelligent assessment notl anly of the
specific propect bt e working en, but slse of the best madable talents. If the evolution
of the progect did not allow either Balmond or Desvigre to follow thiough to the end,
Shiperu Bam, with bt olfice peeched on the Pampadou Center im Paris, did everything
Aeteidary ko be able fo carry 00t a scheme as dose to the onginal idea & posible.

bed with

A House That Is a Window
Alghouph the sxplaration of the work of an architect usually proceeds from the
wralysin of specific works, the personality and drive of Shigeru Ban have a direct

LES

Candheard Cateibnd, Chrimchurch,

Hew Pealand, zony

BHeg @ e Dkl ar eyl oomitsned
with 3 usdristecal plan, the archiect creates
Apece hat ks the s of & cathedal, sven
Ebwrugh @ b muicle i gocd part with paper tube

§  Chied lasminaoed timber_ o called “ghalam,”
in 3 structursl tember preduct composed of several
Fiers o dhmrriaonad bumber ghand logethe.

-




et A suplochad asnernp i drrasng
rreral the pompde devign

Fophel: Papser tubee wally erbang the private
g o trep bt

Coporie: The wrapping, cursibnear foim of the
paper tubes wned by the srchien conaben public
arel private space, bun sl blendy sulivice g
wilerion in 3 piagd imeep

1995 - Paper House

Lake Yamanaka, Yamanashi, Japan

This howse, also called Paper Tube Strchure of, was dev
site by the architeet far his o wse. The one-ilary puaps

1 3 -iquare-miter
Lot ootuples i
wotal of 100 squane meters ard hat & square plas, It was detigred Between Ociober
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doard, and movable datets,” tayd Ban Owuldood termaced el
of the house, which takes on a dassic purity undedined by &
paper bube columng
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Tokyo, Japan
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Shigeru Ban
Taschen and Philip Jodidio

From a cardboard cathedral to emergency shelters in paper tubing,
Pritzker Prize-winning architect Shigeru Ban has made his name with a
restlessly inventive response to material and situation.

« This book presents the architect's most important projects to date
and introduces a career defined by exploration, poetic expression,
and humanitarian action.

« In the spirit of three-dimensional poetry, Ban uses materials as an
integral part of his design, selected not for their cutting-edge
credentials but rather for their expressive ability, their capacity to
convey the building's overall concept.

AU $32.99 | NZ $36.99
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Shilpa Gupta. We Last Met In The
Mirror

Deconstructing words and sounds, Gupta reconceptualizes the basics of
communication in her multimedia analyses of social and geographical
boundaries.

» Her works testify to a deep engagement with questions of social,
geographical and psychological boundaries and their influence on
public life.

+ She addresses the growing national public sphere in India, which is
characterised by gender and class barriers, religious differences and
the power of repressive state apparatuses.

» Her oeuvre encompasses media such as robotic works, photographic
images, interactive sound videos, motorised mechanisms, found
objects, computer-assisted installations and public performances.

AU $85.00 | NZ $95.00
9783775761819

144 Pages

Hardcover

310 mm x 240 mm
Hatje Cantz Verlag
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Shushu
Ziggy Hanaor

A tender exploration of motherhood, memory and the silences that we
choose to ignore.

« Miri is the exhausted mother of a screaming newborn and four-year-
old Frances, who refuses to give up her shushu (pacifier). When her
judgmental mother-in-law, Bella, arrives, she's more of a burden than
a help; criticising mealtimes, bedtimes, and of course, the ever-
present shushu. When not dispensing unsolicited advice, Bella
lounges in a Valium-induced haze on the sofa.

« Arefreshing exploration of topical issues including the isolation of
motherhood and the intergenerational tensions of raising children

+ Expressive hand-drawn artwork by rising star, Benjamin Phillips, will
draw in critics and readers

* From the acclaimed team behind Alte Zachen (winner of the V&A
Award and Carnegie-shortlisted) and Cicada's first adult graphic novel

AU $39.99 | NZ $39.99
9781800660618

120 Pages

Hardcover

240 mm x 190 mm
Cicada Books Ltd
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« Arefreshing exploration of topical issues including the isolation of
motherhood and the intergenerational tensions of raising children
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The Space we inhabit

The works of six Maltese artists and their relationship with space.

» "For many decades, Malta has been home to a thriving arts and
culture scene. Its contemporary art scene emerges from a rich
historical tapestry shaped by diverse Mediterranean and British
influences, with its modern development gaining momentum after
independence in 1964," said Edith Devaney, Artistic Director at MICAS.

» Published on the occasion of the summer exhibition at MICAS, the
book features the works - including paintings, sculpture, video and
sound-based work - of six Maltese artists of different generations,
with almost all establishing far-reaching reputations: Caesar Attard (b.
1946), Vince Briffa (b. 1958), Austin Camilleri (b. 1972), Joyce Camilleri
(b. 1980), Anton Grech (b. 1965) and Pierre Portelli (b. 1961).

AU $100.00 | NZ $100.00
9788857254524

176 Pages

Hardcover

280 mm x 240 mm

Skira Editore S.p.A
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1946), Vince Briffa (b. 1958), Austin Camilleri (b. 1972), Joyce Camilleri
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Surviving
Finding Hope After Suicide Loss

Lisa Sugarman

Guided by therapist Lisa Sugarman’s expert hand, Surviving is an
authentic, loving resource for those seeking to understand and heal
from losing a loved one to suicide.

 Surviving offers an intimate look into author and certified counselor
Lisa Sugarman'’s experience with suicide loss. Blending personal and
therapeutic insights, this guide offers practical advice, tools, and
resources for coping and resilience.

+ This guide challenges the misconceptions surrounding suicide, raising
awareness and fostering open conversations about mental health,
loss, and survival.

» This book showcases how someone can navigate the intense
emotional pain of suicide loss yet find strength and purpose in
advocating for mental health, offering a message of hope, resilience,
and community support.

LISA SUGARMAN

AU $29.99 | NZ $34.99
9798893961331

208 Pages

Paperback

229 mm x 152 mm
Familius




Cheagler [7

There’s Always More
to Our Story

From VWhw: Now that you know the truth about
your father, I’ve been able to talk freely about
suicide and mental illness. I’ve also become far
more aware of the importance of sharing our lived
experience with suicide.

T ofien think aboul the stories we carry, especially the hidden ones
that live in the spaces we don’t always have the words [or or the
strength o share. My [ather’s suicide was one ol those stories. For
years, [ didn’t know how to process the griel, the anger, the conlu-
ston—and the guill. T certainly didn’t know whal to do with my story
and all the lived experience I had with suicide and griel and loss. Tt
was only when I started sharing my journey that I started to under-
stand the layers of my own experience and how I could transform
the pain of my story as a suicide loss survivor into something mean-
inglul for mysell’ and [or the world around me.

I all started with a single social media post—0One vulnerable
moment where I decided to speak the truth about losing my [ather o
suicice. And what happened next changed everything. The out-
pouring of compassion, connection, and shared stories [rom others



LISA SUGARMAN

Practice Activities

Qur stories matter—not just the ones we've already told, but
the ones we're still inding the courage to speak. The path to healing
often hegins with a whisper, a memory, a journal entry, or a conversa-
tion. And while no two healing journeys are the same, there are tools
we can lean on as we navigate the layers ol griel, shame, silence, and
T.'E(ﬁﬁf‘ﬂ\‘ﬂr)‘.

Below are a [ew tools o help you begin {or continuej writing your
Own slory—on your lerms, al your pace:

REFLECTIVE WRITING PROMPTS

Use these prompis Lo help access and explore the hidden layers
of your story. There’s no right way 10 answer—only your truth.

+ What part of your story have you never told anyone? Why?

* What do you wish someone had said to you in the early days
ol your grie[?

+ How has your understanding ol your loss changed over time?

¢ Il your pain could speak, what would it say?

+ What do you want the next chapter ol your story to look like?

THE VOICE INVENTORY: RECLAIMING WHAT WAS SILENCED

Make a list of statements you were told {explicitly or implicitly}
aller your loss—e.g., “Don’t talk about it,” or “You should be overit
by now.”

Then, heside or under each one, write the wuth you now helieve.
For example:

Silencing: “Don’t bring it up, it will make people uncomlortable.”
Speaking your truth: “Talking about suicide loss reduces stigma

and saves lives.”

STORY CIRCLE PRACTICE

Find two to three trusted [riends, family members, or [ellow
survivors. Set a timer [or [ive 1o len minutes per person. Each person
shares a story related to their griel or healing, uninterrupted.

The goal is 1o he witnessed, not lixed. Let this become a space of
mutual empathy and deep listening,

7
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Tender Alchemy

Beth Ames Swartz and Julianne Swartz

Two generations of esoteric exploration and material transmutation: The
first examination of Beth Ames Swartz and Julianne Swartz's
intergenerational investigation of ethereal systems and the
transcendent potential of art, highlighting the alignments within the
artistic practices of mother and daughter.

+ Tender Alchemy demonstrates the intergenerational dialogue
between the artistic practices of Beth Ames Swartz and Julianne
Swartz.

« As mother and daughter, the artists maintain distinct aesthetics while
sharing an affinity for investigating the ethereal and spiritual potential
of art. The essays and illustrations featured underscore art's
interconnection with alchemy, spiritualism, physics, animism, and
psychology, and contextualize the contemporary artists within the
lineage of art movements such as transcendentalism,
phenomenology, and participatory art.

AU $90.00 | NZ $100.00
9783777446875

112 Pages

Hardcover

279 mm x 229 mm
Hirmer Verlag GmbH
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aRerers for palludem endehe promogien of war, In che final panal, Swarns
has superimpcand o femele figare amea the mele fom dhe fire, bur with
& mvended beam—the sacred endropyne of aldvensy, with ity promaise of
harmomy beowesn male and female enerpies.

A Srory for the Elenenth Howr 13 o series of seven paintings Swarme
exeosted in 1993 afrer she experienced & persamel hesling and wenred
o implore homaniry o confrome accelerering ecolopiml mnd sodal
problemss. Bxvisioned in sequence sa stages of e, dhe peintings ave
meant to beal and enliphoen. The Remmm: Charping the Speies ot the
Eleoenith Hour (1993) (p 02) is reminiscent of & prayer mpwitha pagem-
liee plaresene of maxing eyes, which Sweere refers vo sa the *[° of epo,
e "eye” of secing, and dhe "wye® of wifirmasion. Collage is employed
throughour the series=from curour phorocopies to geodes, enriched
visuelly by pold-leaf” borders. Indigo is dhe dominent calar, s effect
simmlraneosualy sinoulating end calming.

Swarer s an erche i always evalving and exploring new padbways
Bemween 1996 and 2001, she emecured rwo luminous serfes of puincings,
the firer based on Shen Cf and the second om the | Ching diagrem dded
Swdes of Chamge. A dhance encoanter imroduced Swame vo the healing
pocental of Shen £, a form of teeathing in Chinese medicne to whidch

Pl

fig 10 Beth Ay Swares
e iy Chakes 81 Besa
o it Sared n Sl
Bir o, §383.

she arorbused bher secovery fom dhaonds fidpue. The squazes of pold in
The Cobalisric Schewme of vhe Four Worlds #F (1997) (p 3] e desived
from [ Ching oigrems, with which Theix coamclagy represent che
fimdsmennl prindples of realiry. The crde syperimposed on dhe polden
Erid is, howeewes, micen: 7 om the Kabbaish, an exmaple of how S
=g pes oulneres to kiphliphs ehelr underlying philceaphical unices,
From 20001 o 2003, Swarrr worked an o seriss deled Vbl
Bemimders, hiding words in rows behind horironeal soxips of paine and
drips. Kabbelsh oradirion requimes thar the name of God nocbe wrimen
or spoken, lowing the concealed symbals and wards, as in Thee a
Theme (Z00Z) (g 84), to ace on the vieses's uncomsdou i Anocher seviss
cizded Thirarench Moon, painred berween 2005 and 2083, was hspired
by Targ Diynasy poetry. The dhimeench muoom acours when dhe wadng
and waning cydes sraddle the emd of ane year and the beginning of
the nexr; symbalizfing the opde of Bfe, death, and rebirdh. She recams
o lndscspe in a vidonary marmes In Only the Affrlles Winers Rereedn
[2008] {p. 2%, 13 & reminsriom an dhe mdfssaluble lnl beowe en bumen-
iy nd marare. Arr oidc Domald Kuspic senaed dhe unique aspec of
Swarz's Thirteenth Apon paintings snd noted, *They have an uncanmy,
haflwcinamry qualicy... she is 2 posomodern spivinoalisr, wding the variety
of spivinae] mradirions oo male & wriversd paine ™12 A lere as 208,
Swarrr began m erplore Sofiym, dhe syeriol machimgs of lalsw Thghm #3,
from che flam mries (p 82), Is 2 thoughdful amalgem of various signs
Turkish Crwoman calBgraphic monograms, the winged heam contzining
a crescent moon and star asthe symbal of Sofism, end the Toghraused
by [mayar ¥hen ! whese Ambic soipe descibes @vine wonder,
Swaree's mos Tecent series, Quanmim Liphe (2023-present), ia
u fall dircle mntker in her revelarory pracrice, which spans more than
&0 yeamn. It is also one of the finst Omes the oot mvesogares soenmfic
the-ary alongyide the spirinoal, aebcing elusive themes in guartom phoysics
with her ovn perscmal jourmney. As o child, Swarre believed dhar people
became & mar when chey died and char dheir souls locked down upen
thie livimg, This sencimenr is expressed in Al Time s Stermally Prevent
from 2023 ip. &7}, where colarfil bussts of Gght withen o dak badeggound
resemible starlighs, perhaps viewed from moultple dimensions
Swarrrconsiraes oo explore che aypsreries of dhe urdverse and bes
place in iz Ske righefilly stends alongside o line of Tlusoious women
philoacphers and arcdsts exploring spirinual themes. Lie Svanz, they
were sl urgendy concemned with the plight of hamaniny and of nanare
in a warld unbalanced by gender inequity and needlesty dvided by
religions beliefs. Thian alam, the Jewish idesl of leaving che world
in n bevrer plece than when you ayrived, is o dhe cenmer of Swane's
work ethic. In reviewing ber [ife's work and che effecr it has had and
vill hive om finure genemtoms, one can confidentdy smare that she has

accomplished this goal ¥

27
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Tender Alchemy

Beth Ames Swartz and Julianne Swartz

Two generations of esoteric exploration and material transmutation: The
first examination of Beth Ames Swartz and Julianne Swartz's
intergenerational investigation of ethereal systems and the
transcendent potential of art, highlighting the alignments within the
artistic practices of mother and daughter.

+ Tender Alchemy demonstrates the intergenerational dialogue
between the artistic practices of Beth Ames Swartz and Julianne
Swartz.

« As mother and daughter, the artists maintain distinct aesthetics while
sharing an affinity for investigating the ethereal and spiritual potential
of art. The essays and illustrations featured underscore art's
interconnection with alchemy, spiritualism, physics, animism, and
psychology, and contextualize the contemporary artists within the
lineage of art movements such as transcendentalism,
phenomenology, and participatory art.
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Theodore de Bry

The New World

Virginia, Florida, the Caribbean,
Wexico and Central America, Brazil, Peru
1390 1602

Theodore de Bry. The New World. 45th
Ed.

Larry E. Tise

When the New World was really new, Theodore de Bry drew inspiration
from history's great explorers to record its wonders. From Virginia and
Florida to Brazil, his engravings captivated the European imagination
with freshly discovered landscapes, customs, and peoples from the
accounts of adventurers such as Sir Francis Drake and Sir Walter Raleigh.

* Gleaned from the travel accounts of adventurers like Thomas Harriot,
Sir Francis Drake, and Sir Walter Raleigh, De Bry's magnificent
engravings brought the new continent and its inhabitants to an
enraptured audience across the Atlantic.

» Exceptionally rare even at the time of completion, De Bry's hand-
colored America can finally be admired by all.

AU $54.99 | NZ $59.99
9783836598538

480 Pages

Hardcover

217 mm x 156 mm
TASCHEN



De Brys America series:
An artistic masterpiece of
travel literature

MICHIEL VAN GROESEN

The monumental collection of voyages asembled by Theodore de Bry and his beirs is one of
the most impresive book series ever produced. It was published in Frankfurt am Main berween
1590 and 1634, by Theodore himself, his two sons Johan Theodore and Johan Isracl, and Johan
Theodore’s son-in-law Matthacus Merian, and brought together texzs and images o presenn s com-
prehensive European view of Asia, Africa and America. As a mue premodern coffee-mble book, it
consists of 25 folio volumes divided into rwo krgely identical serics = the 3-volume America series,
which included accounts of the New Werld, and the 12-volume fndia Orientalic series, dealing
with ffrica and Asta, Owvenall, the collection conrins around 1o European tavel sccounts from the
lase 16th and early 17th cenmnies. All these rports had alweady been published before, in Duwch,
English, French, Spanish, Portugueie or German. Afier having been seleced by the De Brys for
inclusion they were manslated into German and Latin, and subsequently embellished wich just
under 600 large copper-plare engravings. In wday’s way of speaking, these illusorations were the
collecdon’s unique selling point. The De Brys had inreduced the wchnique of including copper
engravings in printed books in Frankfure, the centre of the early modem book world, and even
by the time they conchuded their series on thew voyages few publishers could march dheir ckill in
producing high-quality llustrated edidons. The De Brys themscves, however, never travelled, and
for their engravings they relied on images found in the original accounts they used, or else on their
own imagination. Indeed, more than 40 percent of the engravings in the callection appear to have
been invented from serarch in their Frankfure workshop, thereby creating an idiosyneratic view of
the world across the Adantic and of the Oriant which helped 1o legitimate European colonimdon
for the nex rwe cenmries !

The combination of = and high-quality images (for ccample pp. 13, 28, 29}, and the sheer
size of the collecton, meank that it became a prestigious collecton” item as soon as it was pub-
lished. Already in the 16401, when revised editions and abridgements were still coming off the
presses in Frankfure, early volumes had become difficult 1w obtain, and the interest of collecrors
has never waned. Thomas Jefferson, the third peesident of the United States, was elared when in
1784 he finally managed to purchase a set of the 13 America volumes atan aucdon in Amsterdam.
Bibliophiles such as the Englishman Thomas Dibdin referred w0 the collection only in the most

Chrtetopher Columbus among nastical daitier (dasl)
Frome Awmericd, farewend towel. [V
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DE ERY — AMERICA

FLATE2T

Floridians crossing over to an island
to take their pleasure

The country sbounds in delightfil islands, the rivers are shallow, and the water, which doss notcome
higher than & marfs chest, s clear and pure. When the Floridians want te enjoy a day our with theis
families on one of the itlands, they cress the river by swimming, at which they are very skilful, or if
they have young children, by wading. The mother can carry theee children all by herelf, the small-
est on one shoulder; the others holding on o her, or under her arms. In her other hand, meanwhile,
the holds o basker full of fruit o other provisions. When the enemy might be around, the men bring
bows and arrows, and vo keep them dry they artach them w their hair, and hold up one bow already

strung and an arrew for immediate defence.

=y —

VOLUME I = FLORIDA

PLATE 28
Preparations for a feast

When the teason of celebradons arrives, they employ cooks who are chosen for this purpose. Fine
they take a large round wessel which they make and bum in order to boil water in, just a3 well a5 our
keatles, and place it cver a fire. One of them employs a fan very efficienty, holding it in his hands.
The main cock puts all the ingredients into a great pot while others put water for washing food into
u hole in the ground Another brings water in a kind of bucker, another pounds on a swne aromaric
herbs for sesoning, while the women are preparing the mear Even though they have exuberant
feasts, they are moderate in cating, and consequently they reach a great age. One of their lower chich
told me that he was 300 years old, and thar his father, whom he pointed cut to me, was 0 yean
older s1ill, The larver, [ admir, looked like just skin and bones. Al of this may well make Christians
whamed of their indulpence boch in cating and drinking, which shorrens their lives. They deserve
to be brought under the tutorage of these sivages and of brute beasts, to teach them moderation.
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Shining rhinestones and red glass beads dusterin he centar of Tittany Chung's
Lita, brichr pows Sook e, o weill mavar Sod=—she ancipnt Naa Epse (2015, fig, 1, 589
pp. 110=1110 The finaty embroidensd lines of blue hriead that sake batween them
suggest mers. Stiched in & craam color, the words Synia, Babylonia, Assyria, Hitite
Ernpira, Macadonia, Libya, Eqyph Elam, Ambinn Désert, and Singi raceds fom

T background and slowly coma into focus. Supplanting a kay, he 83e of he tipesiy-
cum-magp is taken from the Epic of Gilgamesh, firstrecordad in Akkadian during
tha second millenreum BCE. Meunning the death of his friand Enkidu, T warmor
bing Gilgamesh Seebs e secat to immortility. The eporymoas ne that Chung selecied
i 8 response to Gilgameshes lear-driven pursuit and resnfiorces the ineiabdity
of diath, Glgamesh's compulshg quest dvokis ha inzalable seardh Tor knowlddge
PEgh thatis thieaded frough Chings prachos, a seardh Bt s nives s iraighfioraard
Here, tha ghtiaring map acis a5 8 mirage or enfcement o dg deeperinte the history
its surtace only Tainly reveals. Creaked four years after e Syrian revolulion in
N1, tha tpesty mvestates hia histiacal onging of the confict itis partot Chung's
long-tarm Sy Progct (s pp. 110=125), 2 seres of maps that face he dvil
wie, the fesuling humaritasan orsis, and the dofced dsplrcement of celians, The
alegandy detaled works also dcument the number of rafugess, lcatons of camps,
bordar crogsings, aens of confch, military positions, and dhanging geegraphias—for
instanca, 13 Ocr 2073 NYTAINHCR: Sy 4,250,000, Joedn S43000; Turkay
S04,000; Labaron TR000; Ireg 197,000; Egype 126,000 (2014, g 2).

Tha Syria Froject emergad in tandom with Ching's raseardh inks e axodus
of more tan bao milion rdugees folowing e end of the war in WetNam in 1975,
& crisis she parsenally expenenced Despite iE immense scabe, T axodus is sl
m‘tmog'lmdhy official hestones hMNﬂ.MslmwtﬂMlmm
5 His ‘pobtically drivn historical amnasia® Chung is "concamed with how my
works can decument and discuss he micro, hidden histories be counterbalance e
"grand’ narratvas produced frough shtacrit™ Seaking fo il in the gaps ket
outof otfical reports, Chung drirss on e Japanase concapt of ma, which refars
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ook their religious vocation, including sebf’ tagellation, proclain
ing their visions, and working themselves up toheighis of emation
during prayer. % read that they performed “religious exercises,”
Ak as preepanng and attesding daily Mass and communion, read
ing spincual lierature, and Eening 1o sermons.” Their confessers
emccaraped and guided them in & wrilten “accoanting”™ or exXam
ination of comscience.” Vo of this kind were generally penned by
Jesuits 1o promote the Bleal of a vistucns 1ile For women and 1h||s
chiaplaw a cgrazs brie A biography of Johs
sets ol a lengby bt of virtoes that such women were supposed 1o
abserve, ranging from discretion, justice, and mikdness 1o moder

ation, Fervor, wisdomm, strengih, love, and the trusting surmendeer 1o
Ceowl's will, Createst of all these virtues, however, was humildy,

Later publications From the twenbieth usd weaty-first
centurie, including these By Enk Dhiverger, Sarsh Joan Moran,
amd Erik Muls, desd priosardy witls women whe stocd out for their
individuald profeesonal achicvensenis or their special comnt
meat to religiousdy inspired chanite” A good example is the siady
ol the linansial amd ol comeabutions macle by the Homapgpd
sisbers Lo camses such as the decoration of the Rubsns Chapel i
ithe Church of 3. Charles Bormomeo in Antwerp. A more recent
siady focuses on the effonts and ideals of the sisters kabella and
Catharies Ondermeurck, who founded five almshouses in Bruges
il the 3, Cathiring of Shena Foetsdaton,” Whale the Houtappel
amd the Ondermarck sisters came (rom especially wealthy lamalies
amd belonged 1o the social elnte, this did sot by any means apply to
all spiritual dsughters ihe vow could be taken by women from any
walk of life.

It is certainky the e that thise women wire copedded 16
make & “relgous elor™ beades commating themsebes o ol
‘hacy, pursuing an annay of virlses, ngaging in daily prayer and
other religious practices, each was alko expected to devote berselfl
in her own way Lo charity, whether material or spiritual. They were
Ik taiked ullh-.lr\'-mllq:dulr\lrr_s Al Fstisking privsls and
oaherclergy by cleasbng tbe church, washing and mending linen asd
linargical vesimests, and ot her similar chores. Their days, moneover,
were [led with seoalar labor: work ans central 1o ther lives, o
slath was vigwed s absohitely urseemly,™ The Liaks they performisd
Bt SO iz while somw noedad
toesem aliving, cthers esgoved independent means and so worked
in erder to increxse iber chamable comribution™ Like marmed
they were chizlly encouraged to cngags in various pypesof
k. Many sparial dasightens sewpd, Knitod, andmado bace,
cmbeddery, and beadwork, all of which eoat ribued 1o the cool 1]
ol the mme™ Teachisg was snother possabdliny, lirs and [rre—
instruction inihe catechizne. There were abso women, however
il Amiwery seders Elisabeih and Anma Noulser and Gerinsdis de
Sichelser among e —whe t@osed girls irem better-ofl Tasalios

et b, w ritnEL 4 acdimork ™ The ediicati
offered meam spintial daisghers could prodice “spanivual chil
drem.” who were guidied, in turs, toward 2 virtuous life B acoordence
with Catholic doctne,

Faiae devotar aleo had io observe o punsber of nales dunng
They were expected to bive o withsleon existence, for

1 1 e gread
slebrmions, dinners, and vrips for plessare were out of the
question and inendships with laypeople were lskewise to be kept
o @ mininm, withs letter writing only permitted for practicall por
st Spriritusl dasghbons wore feduired bo wiar dark, sobsr kol b,
amd 3 Black colf with tappets and a podst a1 (e forehead s avianl
symbal olvhelr sepasation from wosldly Bfe and ofbsir aeer dovs
tiom to Geod *#, Mot cnly was their distinctive dress code mended
Ao ward off the sttentions of Smgle men, i also required a spealic
a spuratil daiger was 1o bebavg modeally and peoiily
denibee, il relevamt sules wore S6d canl aleng

tuial exercises in speciallywritien m 1.
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From 1eslan s vantage poink i
and enorally almost Bevond recogrstion since the long sevesteenth
cemturkthe strictly delineatod and regubaced soclal posiioa of spér
itual daughters will wo doubt strike many as an umsppealing way 1o
[ AR Ehe s, va\-_vwr. besides adlording refigicus salisfadion, it
et s larbonefis asd frevdossd 1t wone 1 RArTaed
sn, Ll tha Lager, For isstane, spietual dusghton
wee Bod regraired to take & vew of chediesce and poverty, asd their
fumilies did not have to pay (he convent a substantial dowry 1o take
Ehen i and whereas married women did sl eagoy begal agency
i Bl e pely on Uhieir harsbamds 86 carry cat theer bussness or
make cortain prolession clooss, v davores could sctin thesr
cw i namves. Marmied women inibe Sowthern Netherlands engoyed
relatively stcure property and inheritance rights, yet, before the
Law, they were still treated as neemibers of e family imowhich they
Feaed ercarricdd, und Wt Tanidy was begally controllvd by their spoass
wha, as hesd of the Bousshold, was smivled to his wale's ohedience.
Spiritual davgbiers were subject to mo such dependency and had
the right to manage their possessions--money, goods, howses, and
lamd—emtirely as they saw fit. They could also receive inkeritanoes
ansd bexquieta. Like anem, however, they weee lable 1 pay o and,
il they broke the aw, ihey could also be tried in ccurt (as could
e women).

Life ax @ spanitual daughter could hane something to offer,
thereliere, b wennen For @ B mramage of coaent life were nol
egiaoms of posiaalitees, Some would have chosen the path becanse
of 1l legal advanages, while others would have Been pudbed st
becoming devotae by their familics, or would have done so lora
vaniely of cther reasons. In the cse of Calanma Tkens 1L it seems
to hanve been a way of life that enabled ber (o oombime her religious
Faritly wolhy Tuer prasions [or pamling.

e

ataning Yhems If
Judging b g
B wonikd D v Bewn Eho moat o¥wioas activary for i besn A1
the: sxme, several devorre foumd themoebes able o enroll with ihe
Gl of SL. Lukee in Antwerp” Cataning Viens 11 did soin wifiz-28,
when she was twenty nine. Not every diveta was lontificd ss such
when registermngg with the gkl if wias ool the case Eor S
Ferchosdt and Constantia van Merlen (9600-35% Ter woance, bt
did ocrwith Yiens™ The lsiner's regiaealaon alse reveals Lthat she
was the dsughter of a previcus member of the guild.™ 1 is possible
that. upcn enrollment. sccount was takem off her role in socety and
U primary sim of bes carver o & painter, which was o prosaslgate
Chiwsteim valest, Thess Bctars—tegether with (e themes of bhor
paintings and her distnctive signatare, in which she emplasized
beer social position - conld help explain the inclusion of ker status
im the gl lists (Liggenm

Cataring Viens | was baptized m 54, Andress Chorch in
Sonbwerp o ag February 1659 as the davghter of Jan Teens (1613
aller i8R0 and Fasbara Van Breckevel. Jan was a salplos aid his-
oy pamter by profsson, and it was be who provided Canarina
and ber brother, Peter Yiens (rég2- g1, with their mital tramning as
painters. Herwork shows a grester affinity, however, with that of her
ke, Frams Thens, whe specialized in sl lifes and wis marmied 16
Cataris Floguet, also known a8 Cazaring Yiens | (1S5-after s665),
teeracli the daughter of a painter whe likewise took p the b,

I iis mot clear at what point Catasins Ykens || decsded to spend
beer liffe as @ spiritual dasghier, bud her choioe maght well have had
womctbang 1o da with the deasth of ber pasests. Hir Gaber proba
By daed an the 68w, by which time her brogher had alresdy been
marnied for some tme. Becoming & spatizal dsughter meight thus

als ekl iz oo 1B nales: for aspiribaal daughter,
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Pradaria Via Daa.

kave offeped heraway of masagiag heriahestance aed coatbuzing
to lve and work independenthy Cotarina’s sami-religions position
in society had a considemble inflossce on the nature of ker work
while har purmit of & cimeer 83 o painter Wk N unconvepticaal
choice for a spirtanl deaghter, she aligued the coatent of barastto
tha CathoBe virhses upa.'r#d slapaesea ls berpodition. Herlde-
tified oeuvre, which rans to barelyten paintings, is clearly sigaed
in carsive letters, and s typiSedbythe mcoporation of moml .
Hﬂﬂ- mF?‘:.:!lII Hles asd (ablea® Puntisg Howers was
ared sewmly for women of the time, aad Boral armngemeats wane
an ideal wekicle forthe symbolic wepeasion of refigions tributes @
This is precirely what Thens did in works such as Seral 5nill Lig
S in which the peonies represeat love, but alio beauty aad trea
s, The dark sed conter of thase Boweed wad deea s an allasisn
to Christ’s Passion The lilies of the valley are symbols in turn of
eal partyard the red hoasyaeckle of devotion aad reliabifty,
whilathe blue columbin s sserming]yreferte the dvine Ab the same
Eive, the sobject as & whols embodies the transience of axisténce,
wizhthe bleoming, wiking, and dying ofthe fowers symbalxing
the cycle of Ele. A small panal dating from 1888 provides & mors
axplict dllastration of thas [ shows the bust of o woman with the
béad re;h'l:-:i-ﬂ'b_'r a skl adeom ed wath Howers, in what couldbiedy
b o plainer vomitar motil 27 Thens also signed this memente moni

wakthe m;.'-r#x,nﬁ_r deveds It b not Enown for whom these
peanal we panted, atheugh thearsmall soe sugpeatisn Bt ea
whwing i ki foausing on mssindars -J:nl'sp'rﬂulJ walues and
the aeed for mbrospection aad prapasation for the afterhife Thay
refar, in short, to tha most smaential virtua in the et of spiral
deughtegs, namalythat of bumifay [t isthus powible that beakthe
ereution and the intended deitination of thes works hould be
wiwwad i this semicneligious conteat.

Asvother paanting by Teens, which at first £ight hag Tarle rels-
gious relevance, i her Farmipard Scene wirth Foed =2 There i
mogato i, howevar, thas mats the aye. The plotaee sows o poul-
by house with o vise grewizg ug it 1o the ribddle of the toans, &
haughty cockere and four hess gather around a prwal, while two
yeung duddings snd & drinkengbowd sppast inthe letagroaand The

cabyect isan mtespretation ofthe fable o["The Cock snd the Jewed ™
the Fbulas Ar_opacr ihmep's Fables) by Phawdius f250CH.

A cncbarsl leokisg for food corses scrasia prrwcious Jewe] o the
dirt, but because s mind is set on find ng sometbang to eat, the
wabie of the magnificent cbjea pasies hid Bl e b,
thatale is & metaphor of how the vahiabl thi Bl can bitkin
the most usliksly of places, whils o the other,  conveys a maoral,

teligious masdege that the spamyal always takey precadeace ovr
the physica] and thet workdy wealth has oo real vahus, This ms

sage 1 heightened bythe presemos of the vine, whsch symbolizes
comumaion with God and spantual growth, It we asdouks hive
besa Yiens's mligious coawction that deow herto thethema The
palsting ale offes an intesesting ghmpas ofthe asthe’s sducation
and knowledge. She might havebedn familiar with Fhaednss's book
of fables, but # is more likely that she knewthe story from Eduard
e Daai's “ﬁmcqu"s{_nhjrndsrdmn {Tiis Fables of Anunals
{1589, iustrated with prists byMarcus Gheeraarts the Elder. Only
a fyw paiatings of thia thema ase kaown in the pariod in question,
!'J&I't'_laj hat she chose the subject with particular care ®

Treo sl agant pendonts =% 28 in the Museo Nacional del Frado
cellaction clearly ssved adiflwant pudpoda cof rigad Lotk e paatit-
ings discussed so far The content of these medium-smed works,
wachwinl alosdscape famadbya garkad, dows aol showasycoa-
néction with Catarena Yheas IFs sparitnal life. One of the garlands
consists of fowars, fruit, and meects around & cartouche, the cther
af Bowars and Biect mrraanding & ascke, Both works are sigaed
beat o not inchude the inscrptioa fifis devota. The landscapss am
chearly by ancther hand, which maght saggest that ¥iesa worked
with a celleague who added these eloments. In that case, however,
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one might exxpect her to have preferred a collabonator who spe
cialmed in religions scenes. B & Keeby, therafore, that she sold the
pendiats befors the cantral demantswane maarted ™ Thens =?|}4urs
to have paizted works of this kind solaly to suppert herssell. The
-Lln byingts spisivaal dasghress meos thet she wosld pot bang
bewn a ved to ma:r.nl a commercial profit, aad it is possible that
the Jowr ameount=just six guilders=she was charged for enrolling in
the Tyl of St Luke coflected this fact

Jobanm Hrposues

Mot all deporgs seem to kawe abi ded by the spiritual rules qguite as cbe
dwatlyas Cotarms Yheas [1, Badsded pasating. Jobadas Vengouwe,
for izatasce, ran a shop with her married sater Mars Vergouwsn
(18z7-8g) Ragabiions such a3 the Rephal Jervolmass bt (Ruzle of
Parfaction] wire severtbelsss cloar commérce—and bescs kespmg
“ s:h:-p were absolutelyprohibted Bach adivites were deemed
tibde wah e sdeal of women whe dutasoed themialve

buxsiness andatrows to achiews purity pisty, sad vitus.
Wergcerwen was barn in .l.nl:m-'p 1830 and was baptimed oa

g September in the Church of Cur Lady She was the danghter of
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prices by Danish and international museums.

« Hammershgi's art contains deep existential complications, and his
work testifies to strong human integrity, solitude, meditative
thoughtfulness, erotic fascination, and opens suggestively toward an
inner world and a metaphysical perception of light.
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« Hammershgi's art contains deep existential complications, and his
work testifies to strong human integrity, solitude, meditative
thoughtfulness, erotic fascination, and opens suggestively toward an
inner world and a metaphysical perception of light.

« The book synthesizes Henrik Wivel's extensive knowledge of
Hammershgi and the era in which he lived with perspectives on
contemporary art.

AU $100.00 | NZ $110.00

9788792894861
. 256 Pages
WIVEL

280 mm x 210 mm
Strandberg Publishing
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Walter Moroder

HATJE
CANTZ

Walter Moroder. Figures of Presence
and Absence

Timeless sculptures between presence and absence - an insight into the
unique artistic world of Walter Moroder.

+ Life-size full-body figures that reject any kind of imitation of human
existence are the quintessence of Walter Moroder's oeuvre. The
limitation of their physical existence to standing, waiting, crouching,
and silence condenses into an existential wholeness of their identity
with a discreet life of their own in the here and now.

« These are human-like figures with striking experiences of presence
and absence and an affinity for classical sculpture.

» The structure in 16 chapters, accompanied by mostly full-page
illustrations of the works, brings to life the specific and unique
aspects of this work and illuminates overarching aspects of the
aesthetic experience.

AU $90.00 | NZ $100.00
9783775761918

256 Pages

Hardcover

280 mm x 215 mm
Hatje Cantz Verlag
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Aoy Alte Zachen
ALTE ZACHEN* o tins

¥ OLD THINGS .

A trip through the city turns into a trip down memory lane, as an old
Jewish woman and her grandson shop for ingredients for a Friday night
meal.

« Bubbe's relationship with the city is complex - nothing is quite as she
remembered it and she feels alienated and angry at the world around
her. Benji, on the other hand, looks at the world, and his
grandmother, with clear-eyed acceptance.

+ Alte Zachen is a powerful, affecting and deceptively simple story of
Jewish identity, of generational divides, of the surmountability of
difference and of a restless city and its inhabitants.

AU $21.99 | NZ $21.99
9781800660724

72 Pages

Paperback

220 mm x 190 mm
Cicada Books Ltd
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Lydia Loves Bugs
A Children's Book About Insects
Heidi E. Y. Stemple

Discover the wonderful world of insects as Lydia collects bugs for show-
and-tell in this picture book perfect for little entomologists. Lydia loves
bugs but her father and brother do not! Scared of all things creepy
crawly, they often run away or set her bugs free.

« Perfect for kids who are fascinated by bugs, this picture book focuses
on entomology, an often-overlooked field, and encourages
educational hobbies for kids.

+ Educational back matter that includes information about the field and
all of the bugs seen in the story makes this book an ideal choice for
parents, caregivers, educators, and libraries.

« With a female main character whose role model is her entomologist
mother, this book is a great example of women in STEM, which will
encourage young girls to broaden their horizons.

AU $29.99 | NZ $34.99
9781641708456

32 Pages

Hardcover

254 mm x 254 mm
Familius




Lydia loves bugs.



She loves big, bouncing bugs
and small, squiggly bugs.




She loves balled-up, brown bugs and you-can-barely-see-em bugs.




She loves singing bugs,
and silent bugs,

and even slightly stinky bugs.
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Meet the Artist: Hurvin Anderson
An Art Activity Book

Immerse yourself in the abstract world of Hurvin Anderson and make
your own Anderson-inspired artworks!

Packed with make-and-dos and creative activities, Meet the Artist:
Hurvin Anderson is perfect for encouraging and inspiring budding
young artists.

In Tate's Meet the Artist series, introducing children to the lives and
works of renowned artists through fun activities.

At Tate Britain, Hurvin Anderson (March 26-August 23, 2026).

By illustrator Aisha Stoll, winner of Faber and Faber’s 2024 FAB 1st
Prize for Art.

AU $19.99 | NZ $21.99
9781917055079

32 Pages

Paperback

248 mm x 279 mm
Tate Publishing



Leok at the texture in Lower Loke. You con see
the marks left by the pointbrush to create the
sky, branches and reflections in the water.

Cn the next page, play around with o paintbrush
to create your own textured marks. You could
aven paint with your fingers instead!




b )

Hurvin Anderson was born in 1965 in Birmingham,
England. His parents moved there from Jamaica as part of
the Windrush generation when lots of families migrated to

the UK from the Caribbean after the Second World War

Ever since he was a child, Anderson loved being creative.
His parents were very supportive of his art. His mather
would proudly put his drawings up on display around their
house. But it wasn't until many years - and many different
jobs - later that Anderson decided to become an artist.

At twenty-six years old, he went to Wimbledon School

of Art and then later the Royal College of Art. In 2017,

he was nominated for the Turner Prize, a special prize
for artists to celebrate their art.

MNow Anderson is famous across the world, thanks to his ‘
beautiful, bright paintings of British and Caribbean culture!

Artist’s advice: “I felt painting

was the way | could discuss things,
question the world around me. It m
was wmy way of looking at things.”




Anderson’s landscapes
sometimes have painl running
down the canves, creating o
hazy and dream-like atmosphere.

1. Toape the paper to the inside
of the containes,

2. Drizzle point onto your paper
- the messier, the better|

3. Put your marble inside

Shake the box 1o the marble
mixes with the point lo create
amazing palterni

Experiment with the
number of marbles
you vie and how fas
you shake your box|



To find what interasts him the most about
a photo, Anderson divides it into squares.
He then plays with form by taking different

sections from the photo inte his painting.

Which parl of The Audition da you
think is the most axciling and why?
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Mermicorno: GAME ON!
An Early Graphic Novel

Shea Fontana

Join Astra as she and the Mermi-crew set out on an exciting
original adventure to save the ocean from lka Inkblot— an evil
squid who's bent on draining the sea of its creativity!

« tokidoki and Atomic Cartoons's hit TV show Mermicorno: Starfall
reached #11 on Max in 2025.

+ tokidoki is one of the most sought-after global art, fashion, and
lifestyle brands. Its ever-growing fan base can't get enough of its
larger-than-life characters and wide range of products.

+ This title is an exciting addition to our outstanding graphic novel
program that includes strong series like The Smurfs and Spider Man:
Mighty Marvel Team-Up!

AU $19.99 | NZ $21.99
9781419783074

96 Pages

Hardcover

SHEA|FONT/ANA - AGNESIGARBOWSKA 210 mm 155

Abrams Fanfare
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Translated from Japanese by
David Boyd and Asa Yoneda
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Tama and Baby
Kaya Doi

From the acclaimed creator of the Chirri & Chirra books, Kaya Doi,
comes this absolutely adorable book about Tama the cat and her baby
sister.

* A new baby has just arrived at Tama the cat’s house, and Tama has
never seen a baby before! At first, Tama finds the baby adorable. But
when the baby starts fussing and making noise, it begins to wear
Tama down a bit.

« Thisis the first book from Kaya Doi to be published in the U.S.
outside of her Chirri & Chirra series.

« Acatand human baby as siblings? This unusual and refreshing
combination puts the spotlight on how two creatures who are
entirely new to each other become sisters and friends in a
heartwarming and winning way.

«  Cute without being cloying, Tama the cat has personality in spades!

Translated from Japanese by
David Boyd and Asa Yoneda
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44 Pages

Hardcover

194 mm x 149 mm
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Tama had never



But Tama was in for a big surprise.
Baby cried and cried
and kept her up all night.




Tama gave the mobile
atap and ...

Baby started to laugh.

“Babies can be sweet sometimes.”



“But babies
sure are warm.”
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Things | Learned From My Dog
Victor D. O. Santos

A child’s heartfelt friendship with its dog becomes an unexpected source
of life's most important lessons, from award-winning creators Victor D.O.
Santos and Dena Seiferling

« Both author Victor D.O. Santos and illustrator Dena Seiferling have
received heaps of praise recently, named to Kirkus’Best Book and New
York Times/New York Public Library’s Best lllustrated Children’s Books
lists in 2022, respectively.

« Afeel-good story that will appeal to young readers with pets in their
own home, as much as it will to young readers who value friendship
(and perhaps consider their pet their best friend!).

« Santos's text contains a multitude of valuable life lessons that can
serve as a teaching moment for any child.

Words by Victor D O. Santos . Pictures by Dena Seiferling

AU $32.99 | NZ $36.99
9781990252419

52 Pages

Hardcover

254 mm x 216 mm
Milky Way Picture Books




My eyes met the eyes of the picture-perfect
dog, and I promised to myself that I would
love it forever.

“Ifyou tell me you’ll always take care
of'it, you can have the one on the left,”
Mom continued.

“What?! But I want the other one!”
“Take it or leave it,” said Mom.,

Later, she told me it was love
at hirst sight for her.



I learned that we should do what is right
even when no one is looking.




At least for love at first sight,
or for alifetime

of beautiful memories

and lessons learned.




Whenwe got home that day,
we discovered why the dog
was itching all over.
We found the fleas all over our floor!
Momtold me it was time
" toshow I deserved that dog.
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The White Raven
Kathryn Otoshi

The White Raven is a poignant journey of self-acceptance, belonging,
and the courage to rise above rejection to find light, love, and home

When a raven is born different, it must navigate the fear and
loneliness of being cast out—but with a child’s kindness and a resilient
spirit, this white raven discovers what it means to be seen, loved, and
free.

Promotes empathy and understanding, resonating with readers of all
ages who experience feelings of exclusion.

Draws from the rare condition of leucism in ravens, adding curiosity
and educational value to the narrative.

Kathryn Otoshi's lyrical, question-driven storytelling sparks reflection,
making it perfect for classrooms, families, and storytimes.

Addresses identity, resilience, and love’s healing power—topics that
resonate with both children and adults.

AU $32.99 | NZ $36.99
9781636551944

40 Pages

Hardcover

241 mm x 238 mm
Red Comet Press



If a raven is born different,

what could happen?




Will its mother PROTECT it. ..

or REJECT it?



will it cry?

If a raven feels lonely,
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