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Hare + Klein Design

HARE + KLEIN Meryl Hare

When it comes to understated elegance, Hare + Klein sets the benchmark.

» Hare + Klein creates spaces where texture, light and form come together
in perfect harmony. One of Australia's most celebrated interior designers,
Meryl Hare brings her decades of experience and distinctive vision to
every project, creating interiors that feel timeless yet profoundly
personal. Each home reflects a commitment to craftsmanship and
individuality, with bespoke furniture, handwoven rugs and custom details
elevating every room.

« An immersive exploration of the studio's design philosophy, Hare + Klein
Design showcases their most admired interiors, from serene coastal
retreats to sophisticated urban residences.

+ Crafted for life: Features bespoke furniture, custom rugs and
handcrafted details that define Hare + Klein's signature warmth and
understated luxury.

+ Behind-the-scenes access: Exclusive insight into the studio's creative
process, from concept sketches to the making of custom pieces.

* Previous bestsellers: Hare + Klein Interior is Thames & Hudson
Australia's highest-selling interiors title.

+ Book as object: Features sleek black sprayed edges and quarterbound

linen spine.
AU $85.00 | NZ $95.00
MERYL HARE 9781760765385
PHOTOGRAPHY Bo IR 304 Pages | Hardcover

Illustrated in colour
300 mm x 230 mm
Thames and Hudson Ltd
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‘BY EMBRACING ITS ORIGINAL STYLE AND
HONOURING ITS HISTORY, THIS CONTEMPORARY
HOME IS AT EASE IN ITS ANTIPODEAN SETTING.
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‘IN TIME, THE HOUSE WILL BE SURROUNDED
BY TREES ... SELECTED CAREFULLY FOR THEIR
GOLOURS, SCENT AND CANOPY!
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Hare + Klein Design
Meryl Hare
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KEY INFORMATION
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« Meryl Hare is Principal of Hare + Klein and has over 35 years-experience in design.
She is a Fellow of the Design Institute of Australia and has received a DIA citation for
services to the Design Industry.

W

She was inducted into the DIA Hall of Fame in 2011, House & Garden Hall of Fame in
2018 and Belle Hall of Fame in 2021. In 2020 she was awarded the IDEA Gold Medal
Award and was nominated as The Luminary at the 2022 INDE Awards. She was
awarded the Medal of the Order of Australia in 2024 for her contribution to design.

‘i
- |

« Founded in 1989 by Meryl herself, Hare + Klein is a five-time winner of the Australian
Interior Design Awards, among many other awards.

« This is Meryl’s third book, following Hare + Klein: Texture, Colour, Comfort (2014) and
Hare + Klein Interior (2020).

* Meryl is based in Sydney.

Pictured left: Image from Hare + Klein Design




Hare + Klein Design
Meryl Hare

CAMPAIGN STRATEGY

Target Audience: Interior design enthusiasts and aspirational home renovators;
affluent homeowners and apartment dwellers; design professionals, architects, stylists,
decorators; gift buyers; Hare + Klein clients and followers.

Key insight/USP: Rare behind-the-scenes access to what makes Hare + Klein spaces
quietly luxurious.

Tagline: Design that endures.
Campaign Vision: Position as the interiors authority book of 2026.

Campaign Goals:

« Position as the must-own reference for anyone serious about design in prestige media
i.e. Belle, Vogue Living

+ Leverage Meryl Hare’s status (OAM, awards) as a design leader

« Capture gifting market

Activate design and architecture networks and media partners

Pictured left: Image from Hare + Klein Design



Hare + Klein Design
Meryl Hare

PROMOTIONAL CAMPAIGN

« CAMPAIGN LEAD: Lucy Inglis — l.inglis@thameshudson.com.au

« Pitching to architecture, design, and house & home media including Architecture
Australia, Australian Institute of Architects Magazine, Belle, House and Garden, Home
Beautiful and Grand Designs Magazine.

« Pitching for profiles in key media including The Design Files, Good Weekend and The
Local Project.

« Pitching to broad and lifestyle media, including Sunday Life, The Australian Financial
Review, Qantas Magazine, Broadsheet, Wish Magazine, ABC and The Guardian.

+ Targeted influencer campaign.

Pictured left: Meryl Hare



Hare + Klein Design

HARE + KLEIN Meryl Hare

When it comes to understated elegance, Hare + Klein sets the benchmark.

» Hare + Klein creates spaces where texture, light and form come together
in perfect harmony. One of Australia's most celebrated interior designers,
Meryl Hare brings her decades of experience and distinctive vision to
every project, creating interiors that feel timeless yet profoundly
personal. Each home reflects a commitment to craftsmanship and
individuality, with bespoke furniture, handwoven rugs and custom details
elevating every room.

« An immersive exploration of the studio's design philosophy, Hare + Klein
Design showcases their most admired interiors, from serene coastal
retreats to sophisticated urban residences.

+ Crafted for life: Features bespoke furniture, custom rugs and
handcrafted details that define Hare + Klein's signature warmth and
understated luxury.

+ Behind-the-scenes access: Exclusive insight into the studio's creative
process, from concept sketches to the making of custom pieces.

* Previous bestsellers: Hare + Klein Interior is Thames & Hudson
Australia's highest-selling interiors title.

+ Book as object: Features sleek black sprayed edges and quarterbound

linen spine.
AU $85.00 | NZ $95.00
MERYL HARE 9781760765385
PHOTOGRAPHY Bo IR 304 Pages | Hardcover

Illustrated in colour
300 mm x 230 mm
Thames and Hudson Ltd
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The Picking Garden

GROW AND GATHER CUT FLOWERS FOR HOMEGROWN
ARRANGEMENTS ALL YEAR ROUND

Jo Turner and Rachel Russell

The Picking Garden is a beautifully illustrated guide to cultivating blooms
year-round, from tiny balconies to spacious backyards. Learn when to sow,
pick and replant your flowers so your garden never stops blossoming.

« Featuring over 55 flower profiles, this book covers everything from seeds
and seedlings to bulbs. Discover how to grow floral favourites like
foxgloves, hydrangeas, Japanese windflowers, cosmos and more - plus
how to mix-and-match them into gorgeous arrangements.

« Practical, inspiring and accessible for all skill levels, The Picking Garden
includes:
+ Seasonal sowing and growing guidance
» Advice on vase selection and arranging bouquets
+ Tips to make cut flowers last longer
+ Aplanting chart for quick reference
+ Colour inspiration and design ideas
+ Reflections on the symbolism and meaning of flowers
+ Whether you have a pot on a windowsill or a full garden, this book will

help you create a blooming oasis to enjoy - and pick from - all through
the year.

AU $49.99 | NZ $54.99
9781760762841

184 Pages | Hardcover

135 illustrations, 130 in full colour
248 mm x 190 mm

Thames & Hudson Aust
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A garden harvest

When the moment arrives to pick flowers, arm yourself with a sharp
pair of secateurs and container of water. Flowers should be cut in the
marning when they are well-hydrated, or in the cool of the evening. Give
your secateurs a wipe over with bleach or rubbing alcohel to keep them
clean and reduce the risk of introducing bacteria to the cut. The aim is to
minimise damage and trauma to the plant and the blooms. Placing stems
into water straight after cutting maintains their water supply. When you
have finished picking, take the cut flowers inside, remove all folioge that
will sit below the water in a vase - leaves will rot and create bacteria
when submerged, shortening the life of your cut flowers and producing
water that smells bad - and refrim stems af a 45-degree angle before
placing them into a clean bucket of water and leaving them to soak in
a cool, dark room for at least a couple of hours. Cutting at o 45-degree
angle increases the surface area available to take up water and allows
a stem to sit on its point and expose more of the cut surface to water.
The stage of development ot which blooms should be picked
depends on the individual flower. Those with mulfiple buds on each
stem - salvia, delphinium, gladicli, clustered heads of agapanthus, lilae,
yarrow, for example - should have at least one bud opening and another
with colour showing before cutting. Flowers that grow on single stems —
dahlias, sunflowers, zinnias - can be picked when part to fully open.
Placing flowers in lukewarm water will speed up opening;
conversely, cold water will help blooms ‘held'. Blooms that grow from
bulbs should anly ever be placed in cold water - | place ice cubes in the
water when | need the arrangement to last.
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Allium Allirem:

good luck - prosperity
A siriking inchision in flaral arrangemants, tha 1al, architechural farm
of tha allum flowar carries santimants of good kuck and prosparity.

Anemaone Anemone coronaria
anticipaton - protection

Rad aremonas exprass anficipation of lave. White flawars are
caocikated with sincarity, ond purpls Bblooms symbaolise protection from
avil In mylhulugr. Aphrodie's tegrs at Adonis's death mined with hia
blood and produced an anamandg; it i this legend thal sees the bloom
auecighed with heartbreck,

Carnation Dianthus caryophilus

I - admiration - huck

In tha Victorian ara, colour and pattarn (sither solid o striped)
irdicated the specific meaning of cornationa. Solid patal typically
convey pogitive sentimants, whiks striped pefals carry kaas
optimistic imphcaticns,

Red - daag asteam, uck ard lova

White = innccanca, pur e love, motharly love, offen asscciatad
wilth Mothar's Day

Pink - apgrecation, enthrallmaent and prafound regard

Yallow - rajoackion

Purple - ficklanat

Grewn = popularisad as a codad symbal of homotasality

by Cacar Wilda

Siriped - rajecton (butless sirident fhan tha yallow carration),
alio uied b &aped st Famoria

Cornflower Cmtaurea panus
fortitude - courage - wirtue

Enown by tha Victoriars a3 g bochalor's bution, the bue cormflowar
symbolnad avaability and heps inlove,

Gardenia Gardenia

trust hope - clarity - peoce - perfection
Amangat nvyriod pesitive connotation, its fitting that this exquisitely
soinded bloam s a symbol of swaelness

Cosmos Coamos bipirmatus
harmany - balance - joy - tranguillity

For tha Victorians, the dalicata patals ond bolonoed flowar stnachura
convayad joy in love and I8, Thay ware seen os indicalive of ordar

and trancguility,

Croecus Crocus
hoppiness - optimiam

In rraditioral ﬂbﬁi}gl"ﬂpfﬁ‘, thia crocus is associated wilh happinass

and divirg blessing. Its appearancs whils winkar's chill remains has
rmade this flowser o foken of optimBm,

H!.]dc'il'l'th Hypacirthus

skncority - folthfulness - regrat

In Wictorian fleriegraphy, purple hyacinths wens wsed ho exprass
ragral, whila flowers wara symbals of sorrow, and yallow bleams
warne usad o convay fealngs of jpalouy. Graak mythalogy hos it that
Apallo accideniclly killed Hyacinthus whils practising ducus throwing
tha hyacinth flowar gres from the spilled blood

Il“i$ Iris x hollandice (Dutch iris), Inis x germarica (bearded irig)

passion - faith - hope - wisdom

In Ancient Grasce, this regol flowsr was ossociated with the goddess
Iris, the massangar of the gods and the ambodimant of the rainbow.
Victorian floriography, used the irss 1o symbolise good news and
commmunication; the Victorians sow its axguiiile, axubargnt cesign
ond many colours a3 indicotive of eloguence ond imagination.

A familiar @mbiem in jopaness culture, the irs s ossecioted with
wirlue and innotance.

Thaple 32
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Iris

Iris = hollandica (Dutch irls), Iris = germanica (bearded irls)

Diverse in size and colour and flowering from spring te summer, Dutch
and bearded irises are ancther much-loved garden inclusion. Dutch irises
produce large, stately flowers from bulbs that form clumps over time.

The baroque, at times clashing, celours of bearded irises sit above a fan
of foliage and grow from rhizemes.

Colour whita, pirpla, vallow Varieties
(Dutchi pink, whita, marcon, bus, | Discovery - tall purple flowess (Dutch)
Feur pta (Sracrdiad) Red Ember - late-flowering dark purple and marcon
...................................................... flowers (Dutek)
Sow auturmn Montecito = be-coloured fiowers in créam and yallow (Dutch)
...................................................... Decadence - frilled marcon and vellow petals (bearded)
Plck speing Head Owver Heels - zoft eream and pale pink flowers (beard ed)
"""""""""""" Flonentine Sitk - stunning contrast of pink and lavender
Space bebmesn plonts 10 om, petals (bearded)
clogar b pats (Dutchl)
30 e (Baardad) Nurture
--------------------- Plant Dutch and bearded 268 into 2ol ennched with lots
Pobyas, Dubch ara bt of compost or well-rotted manure in a fite that receives

Froat balerant vas plant iz well eztablizhed, after thiz, you should only need to

""""""""""""""""""""""""""" water when $0i becomas dryt Bearded irses respond well
Arnuald perennlal parannic! to an application of rase fertiliser in late winter or summer,
bl [Dutchs per el rhizema

[baardad)

Soll pH 8.6-6.0(Dutchl;
&8 (aardad)

at beast & howrs of sunchine 4 day. Rhizomes should be
planted at the top of the so:l wnth the green growing pednt
expoged, Water in well and continue to water until the

Bemowe any dead flowers and when all flowers on a stem
are fnished, cut the stalk off at ground level 1n winter,

any leaves that ook shabby can be cut back to the ground.,
Flant the bulbs of Duteh irises at & depth of 10-15 em, water
inafter planting and until established, then only whan sol
1z dry Apply a balanced fertilizer when shoots appear, After
flowering, rernove any flower stems, but beave foliage to
yallow bafore cutting it off.

Plck

Cur triz steme 4t the base of the plant, avoiding foliage az
you do 2o and place stems into water. [ri262 can be cut when
buds zhow colour. Recut stems at an angle, underwater, and
leave to soak in warm water for3-4 hours. Remove any dead
blooms frorm stems of bearded rizes. Beplace water and
retrim stems once a day.

(T s G4




sweet peq Lathyrus odoratus

Easy to grow, long-flowering and o heavenly perfume put this climbing
annual at the top of my planting list every aulumn. Sweet peas are efficient
and prolific self-seeders. There have been years when | let the dried pods
twist and explode to scatter their seed, then waited to see what happens.
Any stray seedlings - there were many - | dug in after around 8 weeks

as green manure.

g Coleurwhite, pink, mauva, Varieties

purpla, red Black Knight - highly perfumed maroon flowers
Little Red Riding Hood - old-fashioned variety, maszes of red
and pink fewers cn Strong sterms
High Seent - largs, fragrant cream flowers edged with mauve
Dorathy Echford - highly zcented old-fashioned white variaty

Hurture

Swet peas should be sown directly 15 a Sunny, opén posttion
into soil that has been enriched with compost and well-rotted
manuse and haz a pH of 70 or above. If you live in 2 very hot
clemate, choose a positeon that recerves partial shade during
the afterncon'’s heat. Saeet peas need a strecture to climb -

4 bamboo teepes, wire fence, formal battice or arch - and this
support should be in place before planting to aveid damaging
young plants. Seedlings need protection from snails. Water
regulary during dry spells and feed weekly wath a liqusd
Soll pH T0- 0.0 fertiliser. Swaat peas look fantastic grown on & teepes placed
at the centre of a large pot or spilling over the side of  pot
planted with ather surmmer-fAowenng plants. Keep the 201
moizt and feed weekly with a liquid fertiliser whan growing
in pots, Collect seeds by storingdry pods in a paper baguntil
planting the follewmg autumn

-

Pick

Flowers ghould be picked often and regularly to prolong
floweering, once seed pods begn to develop, fowering

will sl and eventually stop. Cut sweet peas m the early
morning cool; select stems with at beast two unopened buds
at the top and cut just above a joint or node. lmmediately
place cut Aowers inko water and leave to soak in a cool, dark
room for at least 2 howrs before trimming stems and placing
them inavase

) Chapteeta i =



Foxglove

Digitalis

and die off in the second.

These tall spires of bell-shaped flowers are surrounded by myth and
superstition; some believe picking them is unlucky as it robs the fairies
and pixies of a flower they love. Regardless of the myths and history,
this imposing plant comes with a warning: All parts of Digitalis are
poisonous if ingested, and contact with the leaves may irritate skin -
wear gloves when picking bleoms. Foxgloves are both perennial and
biennial. Biennial varieties produce faliage in the first year, then bloom

] Cobour whita, craarm, yallow,
pirik, prarpla

Sow soads inspring, seadings
hi i autuEen
L

ﬁ Annual/pereanial parancial
ared bianrial

B SellpHEs-68

Yarleties

Dalmaan White - white bellz dotted inzide wath purple
Datmation Peach - 2oft peach bellz with gmall orange speck les
Summer King - compact with deep pink fowers

Alliflora - pure white

Hurture

Fouglove seeds are teny; sow thm in trays by sprinkling
them on the surface of a pre-dampened, fine seed-razing
mix Keep aeedz moist by misting with water from a spray
battle When plants are large encugh to handle, carefully
pot them into zmall individual pots to continue growing
unbal planted out in autumn. Foxgloves are not overly fussy
and will grow in almostanmy ol except that which iz very
wet or very dry. Digging in rotted manure and compost and
choosng a partially shaded positson gives your plants the
best start. Staking the tall central stem awaids the heartbreak
of flower spikes damaged by wind. Foaegloves will self-s=ed if
2pikes are et to dry out on the plant.

Pick

A bange loose arrangement of tall, white foxgloves and open
clowde of Queen Anne's lace 12 a divine patring Pickingthe
central stem wall encourage srmaller 2pikes o shoot from the
sides of the plant Once picked, cut stems again underwater,
then place them in warm water overnsght before moving
thern to a vase Change water and retrm stems every

2-3 days

&



The Picking Garden

Grow and gather cut flowers for homegrown

arrangements all year round
Jo Turner

KEY INFORMATION

Jo Turner is the granddaughter of a woman who grew and preserved fruit and
vegetables to feed her large family, and the daughter of a passionate flower gardener
and jam maker.

Jo brings generational and learned knowledge of a whole new set of gardening skills to
a new audience.

The illustrator, Rachel Kim, is an Australian artist whose work draws inspiration from
the natural world and the poetry of everyday life.

The Picking Garden is the fourth book in the Illustrated Garden Series which has sold
over 40,000 copies.

Jo is based in Perth while Rachel lives in Melbourne.

Pictured left: illustration from The Picking Garden



The Picking Garden

Grow and gather cut flowers for homegrown

arrangements all year round
Jo Turner

CAMPAIGN STRATEGY

Target Audience: Gardeners with small spaces/balcony gardeners; novice gardeners,
gardeners, garden appreciators, illustration fans; collectors of the series.

Key insight/USP: Across the series — growing with intent and using what you grow as
a form of everyday care - whether that’s eating, preserving, healing or bringing beauty
into everyday life

Tagline: Grow with purpose for everyday life.

Campaign Vision: Frame the series as a modern garden to life/self-sufficiency
collectible set.

Campaign Goals:

Position the series under food and gardening

Utilise the new title to bolster visibility of the series

« Appeal to apartment-dwellers who want to bring beauty into their limited spaces
Activate the wellness/lifestyle audience as well as the gardening audience

Pictured left: illustration from The Picking Garden



The Picking Garden

Grow and gather cut flowers for homegrown

arrangements all year round
Jo Turner

PROMOTIONAL CAMPAIGN

« CAMPAIGN LEAD: Lucy Inglis — l.inglis@thameshudson.com.au

« Pitching for extracts, interviews and reviews to broad media outlets including
Good Weekend, Spectrum, The Weekend Australian Magazine, The Guardian, Australian
Women's Weekly and more.

« Pitching to gardening and lifestyle media including Gardening Australia, House &
Garden, Better Homes & Gardens, Country Style and Home Beautiful.

« Pitching to digital media including Broadsheet, The Design Files and Artichoke.

« An influencer campaign targeting not only those in the gardening space but also
lifestyle, positioning the title alongside the previous in the series.

Pictured left: illustration from The Picking Garden
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The Picking Garden

GROW AND GATHER CUT FLOWERS FOR HOMEGROWN
ARRANGEMENTS ALL YEAR ROUND

Jo Turner and Rachel Russell

The Picking Garden is a beautifully illustrated guide to cultivating blooms
year-round, from tiny balconies to spacious backyards. Learn when to sow,
pick and replant your flowers so your garden never stops blossoming.

« Featuring over 55 flower profiles, this book covers everything from seeds
and seedlings to bulbs. Discover how to grow floral favourites like
foxgloves, hydrangeas, Japanese windflowers, cosmos and more - plus
how to mix-and-match them into gorgeous arrangements.

« Practical, inspiring and accessible for all skill levels, The Picking Garden
includes:
+ Seasonal sowing and growing guidance
» Advice on vase selection and arranging bouquets
+ Tips to make cut flowers last longer
+ Aplanting chart for quick reference
+ Colour inspiration and design ideas
+ Reflections on the symbolism and meaning of flowers
+ Whether you have a pot on a windowsill or a full garden, this book will

help you create a blooming oasis to enjoy - and pick from - all through
the year.

AU $49.99 | NZ $54.99
9781760762841

184 Pages | Hardcover

135 illustrations, 130 in full colour
248 mm x 190 mm

Thames & Hudson Aust
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Australia

FIRST KNOWLEDGES

Edited by MARGO NGAWA NEALE

Philosophical

Ordering by Country

‘Every Australian should read this book to gain a better

appreciation of Country and space.

PROFESSOR JACKIE HUGGINS, AM, FAHA

‘Change-making fails catastrophically when there is no parallel
infrastructure in place for the transition, as well as a unifying
narrative promoting collaboration at scale. This book provides

compelling foundations for both.’

DRTYSON YUNKAPORTA

MARY GRAHAM &
MORGAN BRIGG
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First Knowledges Politics

Philosophical Ordering by Country
Mary Graham and Morgan Brigg

KEY INFORMATION

« Mary Graham is a Kombumerri person through her father’s heritage and Wakka
Wakka through her mother’s people.

« She is widely recognised as a leading Aboriginal philosopher and is one of Australia’s
foremost writers on Aboriginal Australian political thought.

« Mary has been a lecturer with The University of Queensland, teaching Aboriginal
history, politics and comparative philosophy. She has also lectured nationally on these
subjects, and developed and implemented ‘Aboriginal Perspective’s’, ‘Aboriginal
Approaches to Knowledge’ and at the post-graduation level *‘Aboriginal Politics’ into
university curricula.

« Morgan Brigg is a political scientist focusing on cultural difference in peace and
conflict and also researches and publishes in international relations, law and dispute
resolution, Indigenous politics, governance and public policy and international
development.

» He is Professor in the School of Political Science and International Studies at The
University of Queensland

« First Knowledges Politics is a continuation of the best-selling First Knowledges series
which has sold over 120,000 copies since 2020.

Pictured left: Ancestral Seeds, 2024 by Danielle Gorogo
Photographed by Simon Hughes Media
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First Knowledges Politics

Philosophical Ordering by Country
Mary Graham and Morgan Brigg

CAMPAIGN STRATEGY

Target Audience: Appeals to a broad audience including those interested in Indigenous
studies, politics, political sciences and academia.

Key insight/USP: An introduction to Indigenous knowledges of politics and their
application to the present day and the future.

Campaign Vision: Enrich readers perspectives of First Nations political ideas and
systems.

Campaign Goals:
« Enhance visibility of and promote the First Knowledges series
« Elevate Dr Morgan Brigg’s profile as a long-time collaborator with Mary Graham

Pictured left: Ancestral Seeds, 2024 by Danielle Gorogo
Photographed by Simon Hughes Media



First Knowledges Politics

Philosophical Ordering by Country
Mary Graham and Morgan Brigg

PROMOTIONAL CAMPAIGN

« CAMPAIGN LEAD: Lucy Inglis — l.inglis@thameshudson.com.au

« Pitching for reviews and extracts to broad media and politically-minded media
including The Guardian, Spectrum in The Sydney Morning Herald, The Conversation and
The Saturday Paper.

« Pitching for reviews and extracts across First Nations media outlets including
Koori Mail, ABC Indigenous, First Nations Telegraph and Indigenous News.

« Pitching for radio and podcast interviews with Yarning Up With Caroline Kell,
Blacademia, Take It Blak, ABC and community radio stations including 3RRR.

» Pitching for local event opportunities with Mary and Morgan.

+ Targeted influencer campaign.

Pictured top left: Mary Graham
Pictured bottom left: Morgan Brigg



First Knowledges Politics

FIRSTKNOWLEDGES PHILOSOPHICAL ORDERING BY COUNTRY

Edited by MARGO NGAWA NEALE
Mary Graham and Morgan James Brigg

First Nations peoples of Australia are among the world's oldest political
designers. For them, Country isn't just a place to live, it's part of the network
of relationships that shape responsibilities, behaviour and decision-making -
a template for living together.

+ First Nations social and political systems balance individual freedom with
a strong sense of responsibility and connection to others. By placing
relationships at the centre, these systems encourage ethical behaviour
and create long-term stability and security.

Orderlng by COUHCI’Y - Mary Graham and Morgan Brigg interrogate and unpack two political
systems - cultural and colonial - that appear to be at opposite ends of a
_ _ _ continuum. Politics is about how these two systems can move together
‘Every Australian should read this book to gain a better . . . . s
Sbaciatibn of Coboiy. and spase. and, in these unpredictable times, help to guide the building of a modern
PROFESSOR JACKIE HUGGINS, AM, FAHA AUStralia.

Philosophical

‘Change-making fails catastrophically when there is no parallel ® EbOOk a|SO ava”able th rough a” major e—tai|er‘S
infrastructure in place for the transition, as well as a unifying
narrative promoting collaboration at scale. This book provides
compelling foundations for both.’
DRTYSON YUNKAPORTA

f\/\ A |‘—:’\( (:7 R A H A /\ \/\ & AU $26.99 | NZ $32.99

—~ : —~ g 9781760764272
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4 |llustration(s)

198 mm x 130 mm
Thames & Hudson Aust
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First Knowledges: The Collection
10-BOOK BOX SET

First Knowledges: The Collection introduces Indigenous knowledge systems in
vital areas, exploring their relevance to the present and the future. It brings
together two distinct ways of understanding the natural world: one rooted

in over 65,000 years of tradition, the other shaped by colonial perspectives.

+ Each book is a collaboration between Indigenous and non-Indigenous
writers and editors, with the series curated by Margo Ngawa Neale,
former senior Indigenous curator at the National Museum of Australia.
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» For the first time, all ten books of this bestselling series are available in a
collectable box set featuring the artwork Nganampa Ngura (Our Country)
by Alec Baker and Kunmanara (Peter) Mungkuri.
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The box set includes:

+ Songlines by Lynne Kelly and Margo Neale (2020)

 Design by Alison Page and Paul Memmott (2021)

« Country by Bill Gammage and Bruce Pascoe (2021)

+ Astronomy by Karlie Noon and Krystal De Napoli (2022)

* Plants by Zena Cumpston, Michael-Shawn Fletcher and Lesley Head (2022)
* Law by Marcia Langton and Aaron Corn (2023)

* Innovation by lan ] McNiven and Lynette Russell (2023)

* Health by Shawana Andrews, Sandra Eades and Fiona Stanley (2024)
« Ceremony by Wesley Enoch and Georgia Curran (2025)

* Politics by Mary Graham and Morgan Brigg (2026)
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AU $199.00 | NZ $218.00
9781760766009

Boxed case with paperback books
181 mm x 240 mm

Thames & Hudson Aust
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First Knowledges: The Collection
10-BOOK BOX SET

First Knowledges: The Collection introduces Indigenous knowledge systems in
vital areas, exploring their relevance to the present and the future. It brings
together two distinct ways of understanding the natural world: one rooted

in over 65,000 years of tradition, the other shaped by colonial perspectives.

SALES POINTS

+ Listed for multiple awards including

— Songlines shortlisted for the Victorian Premier's Literary
Awards 2020

— Astronomy winning the VPLA's 2022 People's Choice Award

— Astronomy and Plants were highly commended in the
Publications and Resources category, National Heritage Trust
Awards 2023.

» Future titles include: Art

+ First Knowledges for Younger Readers, children's books based on the
series, have also been published, including Songlines, Caring for Country
and Design & Building on Country

* New First Knowledges title also being released at the same time, Politics

+ The bestselling First Knowledges series has sold over 140,000 copies since
2020.

AU $199.00 | NZ $218.00
9781760766009

Boxed case with paperback books
181 mm x 240 mm

Thames & Hudson Aust
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Artwork: Nganampa Ngura (Our Country) by Alec Baker and Kunmanara (Peter) Mungkuri
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First Knowledges: The Collection
10-BOOK BOX SET

First Knowledges: The Collection introduces Indigenous knowledge systems in
vital areas, exploring their relevance to the present and the future. It brings
together two distinct ways of understanding the natural world: one rooted

in over 65,000 years of tradition, the other shaped by colonial perspectives.

+ Each book is a collaboration between Indigenous and non-Indigenous
writers and editors, with the series curated by Margo Ngawa Neale,
former senior Indigenous curator at the National Museum of Australia.
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» For the first time, all ten books of this bestselling series are available in a
collectable box set featuring the artwork Nganampa Ngura (Our Country)
by Alec Baker and Kunmanara (Peter) Mungkuri.
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The box set includes:

+ Songlines by Lynne Kelly and Margo Neale (2020)

 Design by Alison Page and Paul Memmott (2021)

« Country by Bill Gammage and Bruce Pascoe (2021)

+ Astronomy by Karlie Noon and Krystal De Napoli (2022)

* Plants by Zena Cumpston, Michael-Shawn Fletcher and Lesley Head (2022)
* Law by Marcia Langton and Aaron Corn (2023)

* Innovation by lan ] McNiven and Lynette Russell (2023)

* Health by Shawana Andrews, Sandra Eades and Fiona Stanley (2024)
« Ceremony by Wesley Enoch and Georgia Curran (2025)

* Politics by Mary Graham and Morgan Brigg (2026)
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Boxed case with paperback books
181 mm x 240 mm
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Cute 'n' Cozy Sticker Therapy: Cute 'n'
Cozy Town

OVER 500 REUSABLE STICKERS!

Zenny Abanales

Step into the cutest and coziest town ever, with this brand new collection of
sticker sets! A café, a bookshop and a park are among the places that you
will fill with cute detail!

« Zenny Abanales' distinctively cute characters and their cozy lives have
already taken the world by storm. Now, in her second collection, you get
to take her little bunnies out shopping.

« The locations include a café, an ice cream parlour, a cake shop, a
hairdresser, a park . . . all your favorite spots in an adorable little town.
First pick a background, then decide how to decorate it. With over 500
stickers, and eight locations, this book offers hours of relaxing sticker fun.

+ The backgrounds have a high-gloss finish, which allows you to reposition
a sticker if you want to move it, and the stickers are all brand-new designs
on clear backing sheets.

* ARTISTS, NOT ALGORITHMS. Skittledog sticker books celebrate the
brilliant work of human artists—no image in this collection has been Al-
generated.

AU $29.99 | NZ $34.99
9781837761289

52 Pages | Paperback

Full colour illustrations throughout
190 mm x 160 mm

Skittledog
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Cute 'n' Cozy Sticker Therapy: Cute 'n'
Cozy Town

OVER 500 REUSABLE STICKERS!

Zenny Abanales

Step into the cutest and coziest town ever, with this brand new collection of
sticker sets! A café, a bookshop and a park are among the places that you
will fill with cute detail!

« Zenny Abanales' distinctively cute characters and their cozy lives have
already taken the world by storm. Now, in her second collection, you get
to take her little bunnies out shopping.

« The locations include a café, an ice cream parlour, a cake shop, a
hairdresser, a park . . . all your favorite spots in an adorable little town.
First pick a background, then decide how to decorate it. With over 500
stickers, and eight locations, this book offers hours of relaxing sticker fun.

+ The backgrounds have a high-gloss finish, which allows you to reposition
a sticker if you want to move it, and the stickers are all brand-new designs
on clear backing sheets.

* ARTISTS, NOT ALGORITHMS. Skittledog sticker books celebrate the
brilliant work of human artists—no image in this collection has been Al-
generated.

AU $29.99 | NZ $34.99
9781837761289

52 Pages | Paperback

Full colour illustrations throughout
190 mm x 160 mm

Skittledog
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Cute 'n' Cozy Playing Cards

Zenny Abanales

Have fun with friends, or relax on your own, with the cutest deck of cards
around.

« Relax into a calming game of patience, or have fun with a group of
friends, with this charmingly cute and cozy deck of playing cards. Zenny
Abanales has reimagined the Kings, Queens, Jacks, and Jokers in her
trademark cute style; now they are adorable bunnies and teddies, and
the whole deck has been given a gentle makeover to match.

« The cards themselves are casino-grade, with a linen texture finish; they're
good for a lifetime of play, and because they come packaged in a
delightfully tactile box, they make a lovely little gift, too.

« PERFECT GIFT FOR OUR TIMES: Screen-free fun for one person or a
group.

+ NO COMPETITION: This is the only card deck out there with a cuteness
or coziness theme.

« ON-TREND ART: Similar to Coco Wyo, Kawaii, and other contemporary
styles.

« HIGH QUALITY: “Bluecore” cards with a casino-grade linen finish are
packaged in an intricately designed and embossed box

AU $21.99 | NZ $24.99
9781837761203

Deck of cards in tin

54 cards

64 mm x 89 mm
Skittledog
























Cute 'n' Cozy Playing Cards

Zenny Abanales

Have fun with friends, or relax on your own, with the cutest deck of cards
around.

« Relax into a calming game of patience, or have fun with a group of
friends, with this charmingly cute and cozy deck of playing cards. Zenny
Abanales has reimagined the Kings, Queens, Jacks, and Jokers in her
trademark cute style; now they are adorable bunnies and teddies, and
the whole deck has been given a gentle makeover to match.

« The cards themselves are casino-grade, with a linen texture finish; they're
good for a lifetime of play, and because they come packaged in a
delightfully tactile box, they make a lovely little gift, too.

« PERFECT GIFT FOR OUR TIMES: Screen-free fun for one person or a
group.

+ NO COMPETITION: This is the only card deck out there with a cuteness
or coziness theme.

« ON-TREND ART: Similar to Coco Wyo, Kawaii, and other contemporary
styles.

« HIGH QUALITY: “Bluecore” cards with a casino-grade linen finish are
packaged in an intricately designed and embossed box

AU $21.99 | NZ $24.99
9781837761203

Deck of cards in tin

54 cards

64 mm x 89 mm
Skittledog
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= Well-Read Cats
‘ A 1000-PIECE JIGSAW PUZZLE

Charlotte Farmer

Tive Jitties ] . -4 Vibrant colour, literary humour and cats: a winning formula for a puzzle,
T ' FLTOR from one of Britain's most popular illustrators.
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CLAWS

PeterBenchley
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+ This colourful puzzle, featuring the covers of eight beloved literary
classics, will appeal to anyone who loves laughing at cats.

« Enjoy Charlotte Farmer's feline-inspired interpretations of Purrsuasion;
The Scratcher in the Rye; PAWS!; |, Clawdius; Cat 22; Hamlet: 'Tabby or not
Tabby'; The Great Catsby and The Tail of Two Kitties.

» Charlotte Farmer creates colourful illustrations of grumpy animals, often
showcased on nostalgic packaging styles such as matchboxes and tins.
Her jigsaw puzzle Hot Stuff is a UK bestseller and her soaps and

J matchboxes can be found on tables in many gift stores, both at home

. and abroad. Charlotte’s books include The Hipster Colouring Book, The
1Y R E A D C A I S Passive-Aggressive Colouring Book and The Museum of Me.
A 1000-PIECE FIGSAW PVZZLE

#

AU $34.99 | NZ $39.99
9781837761098

2 Pages | Jigsaw Puzzle
100 pieces

2517 mm x 251 mm
Skittledog
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+ This colourful puzzle, featuring the covers of eight beloved literary
classics, will appeal to anyone who loves laughing at cats.

« Enjoy Charlotte Farmer's feline-inspired interpretations of Purrsuasion;
The Scratcher in the Rye; PAWS!; |, Clawdius; Cat 22; Hamlet: 'Tabby or not
Tabby'; The Great Catsby and The Tail of Two Kitties.

» Charlotte Farmer creates colourful illustrations of grumpy animals, often
showcased on nostalgic packaging styles such as matchboxes and tins.
Her jigsaw puzzle Hot Stuff is a UK bestseller and her soaps and

J matchboxes can be found on tables in many gift stores, both at home

. and abroad. Charlotte’s books include The Hipster Colouring Book, The
1Y R E A D C A I S Passive-Aggressive Colouring Book and The Museum of Me.
A 1000-PIECE FIGSAW PVZZLE
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Writing
with
o the
Seasons

Gabrielle Kaplan-Mayer

A

Writing with the Seasons
52 CREATIVE PROMPTS INSPIRED BY NATURE'S RHYTHMS

Gabrielle Kaplan-Mayer

A seasonal journey through words and imagination that prompts you to
write, reflect, and grow with the changing year.

« Writing with the Seasons invites you to explore the spiraling cycles of life
and the rhythm of the natural world through 52 different creative writing
prompts. Each prompt helps you connect your inner world of insight and
intuition with the ever-changing landscapes around you.

+ With thoughtful design and gentle guidance, this journal is a year-long
companion for reflection and creative growth.

+ Abeautifully packaged journal, designed to celebrate the natural world
and the rhythms of the seasons.

+ Elegant layout with spacious pages for writing, journaling, or sketching.

« The perfect gift for anyone interested in writing, nature, personal growth
and self-care.

+ Ideal for beginners, hobbyists, or experienced writers seeking fresh
inspiration. Writing inspired by nature appeals to a wide audience-
writers, students, artists, and wellbeing enthusiasts.

« The popularity of journalling as a self-care activity is ever-growing.

AU $34.99 | NZ $39.99
9781923503205

232 Pages | Hardcover

150 COLOUR ILLUSTRATIONS
210 mm x 149 mm

Smith Street Books
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uring the winter months, as many
D animals hibernate and the outer
world lies still, we're also invited
to turn inward. Winter holds a quiet beauty—
a season of peace, rest, and renewal.
In mirroring nature's rhythm, we can discover
our own stillness, calm, and the gentle glimmer
of hope for new life emerging in spring.
These prompts are designed to help you move
through winter in harmony with your dreams
and inner resilience. You can return to them
anytime, in any season—whenever you long
for stillness, connection to your intuition,
or time to dream.

Winter
. Reflections

Rejuvenation
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Solitude

Setting intentions

Just as some animals hibernate, winter can also be a season
when we as humans feel a natural inclination to solitude.
With shorter days and longer nights, winter is an ideal time
to reach deep into our inner lives.

Write/Draw/Doodle your intentions/hopes/prayers for the
week ahead. Consider ways you might slow down and find
little moments for solitude this week. What benefits do you
discover when you make time to turn inward?

Some phrases
to get you
started:

When | am alone,
I discover...

Moments of
solitude of fer me...

Entering the week,
| wish for...

Searching for signs and symbols

Notice where the theme of solitude shows up this week in
your dreams, outer landscape or imagination. Are there
solitary animals you connect to? Special places nearby where
you find solitary space? Write/draw/doodle about the solitude
connections that you find around you!
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Flowers bloom, trees bud, and animals
emerge full of life and energy. As the
sunlight grows stronger, we're also drawn
outdoors—reconnecting with one another
and with the natural world. It's a time for
planting seeds that will take root and grow
into summer's abundance.
In harmony with nature’s rhythm, we can
shake off winter's quiet, join in the joy of
seasonal festivities, and feel the vitality
of new life all around us.
These prompts are designed to help you move
through spring with awareness of its beauty
and energy. You can return to them anytime,
in any season—whenever you long for sunshine,
new beginnings, and a deeper connection
to the earth.

§ ; pringtime is the season of awakening.

>°~3
Embodiment
Planting PR
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Weekly Theme: Awakening

SPRING

Make a list of everything that is beautiful around you!
Think of nature, art, people. Beautiful experiences. Select
one and describe it in detail. What does this beautiful thing
awaken in your soul?
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“Deauty
awaliens
the soul
to act.”

Weekly practice

Through the coming week, take photos of things around
you in nature that you notice 'waking up.' Look through your
collection of images. You may want to write about them,
share them or select one to print and place somewhere

to remind you of the power of awakening.




Embracing mindfulness

In the dark and cold of winter, it can be hard to notice

the beauty around us. If it's cold where you are, bundle up
and spend same time outdoors, looking for beautiful things.

GLIMMERS

Only whenit is
dark enough

Weekly practice
Finding glimmers can be contagious in the bast possibla way!
When you see something that sparks joy or peace, snap

a picture or jot down some words or scribbles about it.
Maybe you spot the first flower on a plant, catch your cat
in an especially cuddly moment, or feal the bright winter
sun coming through your window. Share with a friand and
invite them to send you their "glimmer of the day.”

You can be “glimmer accountability” buddies and increase
your appreciation of wonderful things together.




Embracing mindfulness

v-[ “]] l" _)‘\\" ("_ p C I] Our emotional and spiritual lives are connected to our physical

bodies and surroundings. Qpen windows, get rid of clutter,

serub your floors ... and pay attention to how spring cleaning

t. 1-1 C “\ri l-] (.1 (,]‘\rs affects your spirit and energy.
of vour soul
to the sun.

CLEANSING

ekly theme

@
=

Weekly practice

During the winter months, our muscles and joints can

bacome tight and strained. Try soma gentle stratching in the
marnings or evenings, take a daily walk outdoors, and seek out
natural light whanever you can. Mevement is another kind of
cleansing, releasing the cld and welcoming what's new!

.
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Writing with the Seasons
52 CREATIVE PROMPTS INSPIRED BY NATURE'S RHYTHMS

Gabrielle Kaplan-Mayer

A seasonal journey through words and imagination that prompts you to
write, reflect, and grow with the changing year.

« Writing with the Seasons invites you to explore the spiraling cycles of life
and the rhythm of the natural world through 52 different creative writing
prompts. Each prompt helps you connect your inner world of insight and
intuition with the ever-changing landscapes around you.

+ With thoughtful design and gentle guidance, this journal is a year-long
companion for reflection and creative growth.

+ Abeautifully packaged journal, designed to celebrate the natural world
and the rhythms of the seasons.

+ Elegant layout with spacious pages for writing, journaling, or sketching.

« The perfect gift for anyone interested in writing, nature, personal growth
and self-care.

+ Ideal for beginners, hobbyists, or experienced writers seeking fresh
inspiration. Writing inspired by nature appeals to a wide audience-
writers, students, artists, and wellbeing enthusiasts.

« The popularity of journalling as a self-care activity is ever-growing.

AU $34.99 | NZ $39.99
9781923503205

232 Pages | Hardcover

150 COLOUR ILLUSTRATIONS
210 mm x 149 mm

Smith Street Books
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GRUMPY CATS

‘A LITTLE STICKER BOOK -

Grumpy Cats and Other Stuff
SKITTLEDOG LITTLE STICKER BOOKS

Charlotte Farmer

A witty little sticker book full of Charlotte Farmer's playful images.

* Including hundreds of illustrations by celebrated illustrator Charlotte
Farmer, Grumpy Cats and Other Stuff is perfect for anyone who wants to
add some good-humoured graphics to their journal, notebook, or
correspondence.

+ Full of grumpy cats, contemptuous dogs, charming foodstuffs, novelty
stamps and everything in between - this colourful collection is ready to
peel, stick and enjoy!

+ Part of the Skittledog Little Sticker Book series (sophisticated sticker books
at pocket-friendly prices).

+ Celebrating Charlotte Farmer's signature style - bold, colourful, quirky and
irresistibly charming.

* Includes 20 pages of stickers.
« Afun, affordable gift for stationery lovers.

AU $19.99 | NZ $21.99
9781837761173

40 Pages | Paperback
Illustrated in colour
153 mmx 110 mm
Skittledog
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GRUMPY CATS

‘A LITTLE STICKER BOOK -

Grumpy Cats and Other Stuff
SKITTLEDOG LITTLE STICKER BOOKS

Charlotte Farmer

A witty little sticker book full of Charlotte Farmer's playful images.

* Including hundreds of illustrations by celebrated illustrator Charlotte
Farmer, Grumpy Cats and Other Stuff is perfect for anyone who wants to
add some good-humoured graphics to their journal, notebook, or
correspondence.

+ Full of grumpy cats, contemptuous dogs, charming foodstuffs, novelty
stamps and everything in between - this colourful collection is ready to
peel, stick and enjoy!

+ Part of the Skittledog Little Sticker Book series (sophisticated sticker books
at pocket-friendly prices).

+ Celebrating Charlotte Farmer's signature style - bold, colourful, quirky and
irresistibly charming.

* Includes 20 pages of stickers.
+ Afun, affordable gift for stationery lovers.

AU $19.99 | NZ $21.99
9781837761173

40 Pages | Paperback
Illustrated in colour
153 mmx 110 mm
Skittledog
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Stickers Against the Patriarchy
A LITTLE STICKER BOOK

Chloé Boulos

Make an instant protest using wit and humour with this collection of feminist
messages in sticker form.

+ Say it with stickers! With a kick-ass attitude and a big wink, this book packs
a feminist punch with its stickers for young women who know what they
want - and what they don't want.

« Chloé Boulos has created over 170 strong, colourful stickers for today's
feminist. The cute, small format makes it an excellent gift and cheeky self-
purchase.

« Messages for these times: there's righteous anger here, but it 's tempered
with resilient humor.

« Stationery as protest: every sticker is a (small) act of resistance and
rebellion.

+ Wide appeal: Will speak to the young and idealistic—but also the older,
and more cynical, feminist.

AU $19.99 | NZ $21.99
9781837761180

40 Pages | Paperback
Illustrated in colour

ILLUSTRATED BY
CHLOE BouLos 153 mmx 110 mm

Skittledog
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Stickers Against the Patriarchy
A LITTLE STICKER BOOK

Chloé Boulos

Make an instant protest using wit and humour with this collection of feminist
messages in sticker form.

+ Say it with stickers! With a kick-ass attitude and a big wink, this book packs
a feminist punch with its stickers for young women who know what they
want - and what they don't want.

« Chloé Boulos has created over 170 strong, colourful stickers for today's
feminist. The cute, small format makes it an excellent gift and cheeky self-
purchase.

« Messages for these times: there's righteous anger here, but it 's tempered
with resilient humor.

« Stationery as protest: every sticker is a (small) act of resistance and
rebellion.

+ Wide appeal: Will speak to the young and idealistic—but also the older,
and more cynical, feminist.

AU $19.99 | NZ $21.99
9781837761180

40 Pages | Paperback
Illustrated in colour

ILLUSTRATED BY
CHLOE BouLos 153 mm x 110 mm

Skittledog
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Vintage Matchboxes
SKITTLEDOG LITTLE STICKER BOOKS

Skittledog

A beautiful little sticker book full of colourful matchbox designs from around
the world.

Including hundreds of illustrated vintage matchbox designs, this book is
perfect for anyone who wants to add striking graphics to their journal,
notebook, or correspondence. Full of vintage images from India, China,
Japan, Sweden, Austria and the Czech Republic - this colourful collection is
ready to peel, stick and enjoy!

+ Visual trend: the bold graphics of vintage matchbox designs can be seen
on the latest homewares, stationery, gifts and even fashions. They appeal
strongly to contemporary tastes.

» Nostalgic humor: combining immediate artwork with characterful
branding, the designs - featuring goblins, elephants, monkeys and more -
are guaranteed to raise a smile

+ Stickers for grown-ups: have become a big-selling trend. The popularity of
junk journaling continues to grow, and, of course, when you love a sticker
book you destroy it - and need to buy another one!

+ Part of a wide-ranging series: showcasing a variety of attractive and
surprising visuals

AU $14.99 | NZ $19.99

9781837761197

40 Pages | Paperback
Illustrated in colour
153 mm x 110 mm

Skittledog



a LITTLE STICKER BOOK

als
202
e




| RIOSUI &CO.

MADE IN JAPAN




Hﬂ(l& WORKS

 PERNAICKENPATTI: (VIA) SVAKASL

vinuoHunacar. B SADHANANDARuRumAM

THE PALAN!APPA MATEH

5 I, L RADHA MRTIH WORKS SATTUR
INDUSTRIES;SIVAKAS sl el

PERINTRLMANNA RICE £ OIL MILLS PERINTAL MANRRA

SAFETY MATCHES

SAFE'I'Y MATIIH

NATlONAL INDIAN MATCH [ DIND;GUL VEERARADRA MAT'cH'“é’Ac}rbnv,
SATTUR. . <

SAFETY MATCHES




[RUS 33 ]| | BRAND

| WAX VESTA

AFETY MATCHES <

RAJAM MATCH INDUSTRIES
SATTUR.




\-//"\/“\ /ﬁ}—\
£ T SAFETY MATCH )

SAEETY. MATCH‘
)‘n‘u{a\/ \

<

SAFETY MATCMES

50« PRICE 10 Pa

SAHIVANA MATCH FACTORY
ILAYANGUDL

NN x/\J/\//“.// \

L MADEIN JAPAN

U \ i i\//’/ N3, \l :

PRICE RE. O-O5

| LAKSHMI MATCH
WOAKS SATTUR.







MADEIN SWEDEN.
c 6
9 %% 1@

----------------------

'PRICE RE.0-0-9

v ES T

THE MODERN MATCH
INDUSTRIES

o

BN S 45 Y
—_—
e -

MUNNA MATCH WORK
TADPATRI.




“ A LITT

LE STICKER BOOK

Vintage Matchboxes
SKITTLEDOG LITTLE STICKER BOOKS

Skittledog

A beautiful little sticker book full of colourful matchbox designs from around
the world.

Including hundreds of illustrated vintage matchbox designs, this book is
perfect for anyone who wants to add striking graphics to their journal,
notebook, or correspondence. Full of vintage images from India, China,
Japan, Sweden, Austria and the Czech Republic - this colourful collection is
ready to peel, stick and enjoy!

+ Visual trend: the bold graphics of vintage matchbox designs can be seen
on the latest homewares, stationery, gifts and even fashions. They appeal
strongly to contemporary tastes.

» Nostalgic humor: combining immediate artwork with characterful
branding, the designs - featuring goblins, elephants, monkeys and more -
are guaranteed to raise a smile

+ Stickers for grown-ups: have become a big-selling trend. The popularity of
junk journaling continues to grow, and, of course, when you love a sticker
book you destroy it - and need to buy another one!

+ Part of a wide-ranging series: showcasing a variety of attractive and
surprising visuals

AU $14.99 | NZ $19.99

9781837761197

40 Pages | Paperback
Illustrated in colour
153 mmx 110 mm

Skittledog
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| J | R A LITTLE STICKER BOOK
B . n Skittledog
| 26, Stramineus 27. Cremeuns | 238, Uchrolencus 29, “l']ll":i('i'.llf—u 7 -:m. Melleus

'A LITTLE
STICKER BOOK
- e o | + With everything from Kimono design swatches to Victorian scientific

s — i C O L OU R - | ——;:—“—"h—— diagrams, these colour-chart stickers will make your pages pop with
g Stunning hues and tones. Pick out a vibrant vintage orange, cool violet or a
]P’A L E T T ]E S

sophisticated antique teal: whatever matches the mood of the moment.
ovsn 200

STICKERS

Sticker your own combinations of vintage shades or simply embellish your
junk journal with pops of beautiful colour.

» Pocket-friendly pricing: an irresistible impulse purchase that brings a
touch of class to any journal or notebook.

R s 1 + Surprising selection: this gorgeous selection of stickers features multiple
s, s complete palettes of vintage colourways, little-seen but full of appeal.

il i
‘;h Prasinus

e T Tl o

+ On trend: from dopamine-inducing tones to soothing shades, everyone's
talking about the effects of colour.

|
41. Cyaneus 42. Cerulens 43. Cwmesins 44. Plumbeus ' 45. Avdesiaens |

|
| 16. Atro—violaceus| 47. Violaceus ' 48, Lilacinns

AU $19.99 | NZ $21.99
9781837761166

40 Pages | Paperback
Illustrated in colour
153 mmx 110 mm
Skittledog
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GLOSS PAINTS.

Made in All Colours, Pure White, lvory and Black,
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PARSONS'

“ENDELLINE”

(FINEST ENAMEL JAPAN)
Made in All Colours, Pure White, Ivory and Black.

Chocolate
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Coral Pink

»
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Eiscutr
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Pale Rote

COLOUR LIST SENT ON APPLICATION.

ANY COLOUR MATCHED TO ORDER.

Fale Olive

£
®

Tuscan Red

COLOUR LIST SENT ON APPLICATION.

ANY COLOUR MATCHED TO ORDER.
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sophisticated antique teal: whatever matches the mood of the moment.
ovsn 200

STICKERS

Sticker your own combinations of vintage shades or simply embellish your
junk journal with pops of beautiful colour.

» Pocket-friendly pricing: an irresistible impulse purchase that brings a
touch of class to any journal or notebook.

R s 1 + Surprising selection: this gorgeous selection of stickers features multiple
s, s complete palettes of vintage colourways, little-seen but full of appeal.
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Midnight Spaghetti
Caroline Griffiths

Because every late night is made better with spaghetti.

*  Midnight Spaghetti celebrates the art of eating late - when you're
hungry, tired, maybe a little tipsy, and definitely craving carbs.

«  With 50 easy, flavour-packed recipes that go well beyond spaghetti
bolognese, this book is your go-to for lazy nights at home, post-
party cravings, and those can't be bothered evenings when only a
bowl of noodles will do.

*  From rich and silky classics like Carbonara or Tomato vodka
spaghetti to fresh, quick-fix bowls that come together in minutes
including Spring vegetable spaghetti or Spaghetti with balsamic
butter, every recipe is bursting with flavor and personality - and
beautifully photographed to make you instantly hungry. Twirl,
slurp, and dig in.

«  Afun, stylish cookbook for night owls and carb enthusiasts,
featuring design by the award-winning Evi. O Studio.

«  Atunder $50 RRP, this book makes a perfect gift - great for young
cooks and college students and pasta lovers of all kinds.

AU $49.99 | NZ $44.99
9781923503144
Hardcover

280x 210 mm

Smith Street Books
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About the recipes

Although this book is called Midnight Spaghetti, it could just as easily be called
Midnight Fettucine or Midnight Bucatini. That is to say, feel free to swap out spaghetti
for whatever other long pasta variety you happen to have in your pantry. Spaghettini,
linguine, tagliatelle, mafaldine — go for it.

All the recipes call for “dried spaghetti’, but not all pastas are created equal. If you
can, seek oul ‘bronze-cut’ or ‘bronze-extruded” varieties. These are made using
a more artisanal method of cutting pasta which produces a rough, porous surface -
allowing your sauces to better cling to and coat the pasta strands for the most
mouth-pleasing results.

The recipes use 15 ml (4 fl oz} tablespoon measures,

Cooking pasta

Bring 1.5-2 litres (6=8 cups) water to the boil in a large sancepan over high heat, with
the lid on. (You need less water than you think - concentrating the starch that gets
released from the pasta into the cooking water helps later on in the cooking process,
bringing the sauce together to silky perfection.)

Add about 2 teaspoons of salt and your spaghetii to the saucepan. Using a wooden
spoon or long-handled tongs, mix the spaghetti as it softens and collapses into the
pan. Cover with the lid again for about 1 minute, to bring the water back to the boil
quickly, then follow the recipe instructions as directed.

No ol in pasta water, please!

Don't waste good olive oil by adding it to your pan of boiling water o cook your
pasta. The oil won't stop the spaghetti sticking together - instead, use the correct
amount of water and a wooden spoon or long-handled tongs to stir the pasta as it
collapses into the pan. (il in the water can coat the pasta, creating a barrier that
hinders your lovingly created sauce from clinging to the spaghetti perfectly. Save
your olive oil for cooking the sauce or drizzling on at the end.

Grating cheese

When adding hard cheese, like parmesan or pecorino romana, directly to your Frying
pan to create a créamy sauce, use the finest grater you have - a microplane is ideal.
Very finely grated cheese will melt quickly into the sauce without clumping.
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Anchovy & cherry
tomato spaghetti

Sweet cherry tomatoes, briny olives and dreamy anchovies that melt into oil
like butter - this is peak umami. This spaghetti is salty, juicy and just messy enough
to feel like you made something special without actually trying that hard. The trick

is splurging on good anchovies; they're the unsung heroes here.

Serves 2

2060 g (7 o) dried spaghed
3 tablespoons cxtra wirgin ofive ail
2 garlic cloves, fimely sliosd
47 g (11 oueh i good-quality anchovy fillets in olive odl, drained and chopped
250 g 19 oe) cherry tomatoes, cut in half
&0 g (0 cup) pited green olives, roughly chopped
handful rowghly chopped flat-teaf parsiey kavis. 1o serve (optional)

L. Cook the spaghetti in a lange saucepan of
boitimg salted water for about 5 minutes less
than specificd on the packer. unail alighly
underdons ad kess than al dente. Scoop out
and reserve 350 ml 1 cup) of the pasia
weater and drasn the pasta

[

About 5 mirunes befare the spaghen

& ready, commbine the olive oil, garlic,
anchovy and tomatces in & deep 28 om

{1l inb unbeated Frying pan, SUrTing 1O ooal
the garlie, anchovy and wmatocs with the
ol Cook over medium e for 4-35
swirling the pan regalarly, until the garlic is
Iragrant. the anchovy melts ineo the of and
the tomatoes just Start (o collapse

Aes,

=]
wn

3 Add rhe spaghem, olives and 125 md 10 cupd
of the reserved pasta water. Toss well (o
coal the pasta, shaking the pan and stinring
wih a wooden spoon 10 cmusify the pan
Juiges and pasia waier

.

Cover the pan and st aside for 1-2 minuies
1o albow thed spagheo 1o Onish cookmg snd
10 absoob a little of the tomatocy anchovy
sapee. Tasie and season with freshly ground
black peppor and sal, if neoEssary.

w

Divide berwedn wanmed serving bowls or
pates and serve, scattered with parsley,
iff v like.







Spaghetti with
Italian sausage meatballs

Shortcut meatballs! Just squeeze sausage meat from its casing, roll into bite-sized
chunks, then sizzle until browned. Kale and tomato pasta sauce join the party, silky
spaghetti gets tossed right in, and suddenly you've got a pasta dish that feels like
you've put in the effort, without actually requiring any. Parmesan on top, always,
This is weeknight comfort disgused as late-night indulgence.

Serves 2

2000 @ (7 o) dried spagheni
1 tablespoon cxtra virgm olive ol
250 ¢ ¢ oud halian-styke pork and fennd sausagcs
4 lange cavolo nere or curly kale leaves, stalks stripped. laaves roughly tom
Sk g 114 0w far good=quality 0malo pasta sasce
freshly grabed parmesan, 10 Serve

1. Cook the spaghetti i a large sancepan of 1AM the kale and stir for 2 mimuite or two
boiling salted warter for about 3 minunes less ungil e kale s1ans to will. Pour in the
than specified on the packet, until sligly lomalo Ssawss, bring b a simmer and ook,
underdone and kess than al denge, Drain stireing occasionally, for abous 5 minuies,

until e kale = 1ender. Taste and season

2 Meamwhile, heat the olive ol in a deep wish =al and freshly ground black pepper,
28 em 0 in) frying pan over medivm=high
heat. Squesze the sawsge meat can of the 4. Ad the spaghetti and toss well to coat
skins im small ball shapis and add to the e pasta, shaking the pan and stirring with
pan. Shake the pan to ¢coat the meatballs a wooden spoan for a further 1-2 minges,
wigth the oil, Cook for 3=5 minutes. shaking 1 finish cocking the spagheti
the: pam rogularky, until the meaballs are
well browned. but not cocked through 5 Divide betwern warmed servirg bowls,

ntop with & genenous sprinkling of panmesan
and serve,

129



Midnight Spaghetti

L L
D 1 n t Caroline Griffiths
1 1 Because every late night is made better with spaghetti.

90 minutes - 5 ; Nere,
O\ [ 3 X/

. *  Midnight Spaghetti celebrates the art of eating late - when you're
U

hungry, tired, maybe a little tipsy, and definitely craving carbs.

«  With 50 easy, flavour-packed recipes that go well beyond
spaghetti bolognese, this book is your go-to for lazy nights at
home, post-party cravings, and those can't be bothered evenings
when only a bow! of noodles will do.

*  Fromrich and silky classics like Carbonara or Tomato vodka
spaghetti to fresh, quick-fix bowls that come together in minutes
including Spring vegetable spaghetti or Spaghetti with balsamic
butter, every recipe is bursting with flavor and personality - and
beautifully photographed to make you instantly hungry. Twirl,
slurp, and dig in.

«  Afun, stylish cookbook for night owls and carb enthusiasts,
featuring design by the award-winning Evi. O Studio.

*  Atunder $50 RRP, this book makes a perfect gift - great for young
cooks and college students and pasta lovers of all kinds.

Spaghettl

Caroline Griffiths AU $49.99 | NZ $44.99
9781923503144

Hardcover
280 x 210 mm
Smith Street Books
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Paul Hardy, ‘It was a darkness shaping itself forth’, from
Algernon Blackwood, ‘Smith: An Episode in a Lodging-House',
The Empty House and Other Chost Storfes, 1906,

Introduction
‘A Wild Performance’

Late in November 1861, in one of a cluster of small buildings known as
Thavies Inn, south of Holborn Circus, London, a remarkable wooden
structure was being painted. Seven-sided and eight feet tall, it had a
coffin in the centre and, above that, a moveable altar. The painters -
a tall, athletic man named Samuel Liddell MacGregor Mathersand a
young woman, Moina Mathers - had been working for weeks on per-
fecting the grids of forty magical symbols that adorned each side. As
the gas lamps were lit in the streets below and the distant rumbling
of carriages on the busy London thoroughfare reached them through
the open window, the couple murmured instructions to each other.
Maoina was an artist, having trained at the Slade School of Art from the
age of fifteen, and had become invaluable to the Hermetic Order of the
Golden Dawn as an in-house artist and designer. She played avital role
incarrying out her husband's design. For the past decade, meanwhile,
Mathers had studied the occult symbolism of alchemy, astrology, tarot
and the paths of the mystical Kabbalah, and had fashioned a system
of correspondences that brought them all together. Even the colour
scheme of the painted form was constructed according to the planets
and the zodiac. Once the seven walls were complete, the magicians
turned their attention to the coffin at the vault's centre.

The coffin was to be the centrepiece of the ritual to come.
Mathers would play the dead Rosenkreutz, the mythical founder
of Rosicrucianism, to be discovered in his tomb by the unknow-
ing initiate. The Rosicrucian legend had begun in the seventeenth




CHAPTER 2

grade, Allan Bennett, Charles Rosher and Frederick Leigh Gardner,
each of whom she knew would be amenable to Egypt-based magic
(Gardner especially; like Farr, he was a theosophist, interested in
alchemy and Egyptian symbolism). This was the first of several iter-
ations of an Egypt sub-group spearheaded by Farr, a secret society
within thealready secret Second Order that experimented in spiritual
invocations using Farr's astral contact. The twenty-three-year-old
Bennett (‘Tehi Aour’, ‘Let there be light'), an intense and experienced
GD student who was often ill, was keen to use the opportunity to write
his own occult formula; several vears later he would become Aleister
Crowley's roommate and tutor. Bennettand Farr conceived of a plan
to invoke Taphthartharath, the spirit of the planet Mercury. Bennett
composed the ritual with care; apparently aware of the potential
danger of such a summoning, he also prepared in advance a ‘Hell-
broth' as ‘physical pabulum [food]" for the spirit, “which will more
than double our chances of getting him materialized’. 'If you could
bring that snake and some of the other ingredients to Headquarters
[Clipstone Street] Friday afternoon when the Council is to be held,
Bennett instructed Gardner in early May, ‘T will be there to receive
them. You know that you must not falk to anyone save us three of the
work we are about to do. [t would greatly weaken us.™ His shopping
list also included half a pound of spermaceti with which to fashion a
‘Magic Candle’, so that he would be able to read in the darkened room.
Then, several days later, he conveyed the alarming news that*S.5.D.D.
Rosher and myself’ had been struck down by ‘grim and horrible’ dis-
eases, though he did not elaborate and Farr made no mention of the
setback.”” Was this Taphthartharath preventing the group from sum-
meoning it? The invocation itself was to be performed ‘on the day and
in the hour of Mercury', most likely Wednesday 13 May, a little after
#.30 pm. During the ceremony Farr, in her chief role as ‘Magus of
Art’, wielding an Ibis wand and an Ankh of Thoth, took on the ‘god-
form’of Thoth, and with the same impassioned delivery that had once
enraptured Shaw and Yeats in Bedford Park, recited the lines written
for her by Bennett:

78

“The Sign of Silence {Harpocrates)’,
from The Eguinex, vol. 1, no. 1, 21 March 1909,




Moina Mathers as the High Priestess Anari, Samuel Liddell MacGregor Mathers as the Hierophant Rameses,
from the Ritual of Isis, Paris, 1894, from the Ritual of Isis, Paris, 1899.



11 Symbolic designs
for the lid of the
Pastos in the vault of
the Adepts, c. 1895.

11 Divination wheel
used by William Wynn
Westcott, 1892.
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xx1 Pamela Colman Smith, illustration from Bram Stoker, The Lair of
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EDITH WHARTON

The Mount + Massachusetts, USA, 1902

As a novelist and writer, Edith Wharton
needs little introduction. Her books
continue to earn immense respect and
affection, as well as the attention of
film-makers. Yet Wharton's very first book
was not a work of fiction but a survey of
interior design, The Decoration of Houses,
published in 1897 and co-written with
society architect Ogden Codman, Jr.

Both writers were admirers of
neoclassical architecture, and were
particularly influenced by the great
country houses and gardens of Italy,
France and England. Together they
fought against the heavy, overbearing
and excessive ornamentation of many
Victorian interiors, which betrayed
the blunt, self-serving showmanship
of upholsterers.

Wharton and Codman (who went on
to design homes for the wealthy Vanderbilt
and Rockefeller families) argued that
interior decoration was, in fact, a branch
of architecture itself, and that the two
should go hand in hand. They suggested
that beauty and order were two sides
of the same coin, and that suitability,
simplicity and proportion were key.

A-l.""‘

samT

‘The great decorators, if scrupulous in
the observance of architectural principles,
were governed, in the use of ornamental
detail, by the ... “wise moderation” of the
Greeks,’” they wrote, ‘and the rooms of
the past were both simpler in treatment
and freer from mere embellishments than
those of to-day.”"

Wharton’s approach to design was to
have a profound influence, not only on
the style of American homes, but also
on the evolution of the profession of
interior decoration, influencing pioneering
decorators such as Elsie de Wolfe (p. 13)
and Nancy Lancaster (p. 19).

Just a few years after the book’s
publication, Wharton seized the chance
to develop herideas further through
designing, in conjunction with Codman,
anew home set in more than 40 hectares
(100 acres) of rolling countryside in Lenox,
Massachusetts. The Mount is a neoclassical
design, much influenced by Italian and
English homes, with the main living spaces
looking out on to terraces (where Wharton
liked to play ping pong with her guests)
and Italianate gardens, also created to
her own design.

The main entrance is at basement
level, via a rear courtyard with an entry
hallway in the form of a sophisticated
sunken grotto. Ascending the stairs one
reaches a long gallery with terrazzo and
marble floors and vaulted ceilings, running
the length of the back of the house
and rich in natural light. A restraintin
furnishings and colour choices gives the
space a sense of lightness and elegance.

The gallery feeds into the key rooms
of the house, among them the large
drawing room at the centre, with its French
fireplace and plaster ceilings. The library
alongside was more of a social space than
awriting studio, as Wharton preferred
to write in her bedroom suite on the
floor above.

Recently restored and opened to the
public, The Mount was for a time the
epicentre of Wharton’s world, with friends
including Henry James staying a number
of times. It was also a highly influential
marker in the development of American
design and the resurgence of interest
in Beaux Arts and neoclassical style.

1 The Decoration of Houses, Edith Wharton
& Ogden Codman, Jr, 1897.

The crisp, neoclassical
architecture of The Mount
sits within generous
woodland, which lends
the house a bucolic charm
(below, left and right).
Wharton designed the
formal gardens with a
strong ltalian influence,
echoed by the Palladian-
style steps leading down
from the terraces.

The gallery of the piano
nobile (opposite) forms
adistinctive artery, linking
the principal living spaces
of the house. It is one of
the most striking parts of
the house, with its vaulted
ceiling and terrazzo and
marble floors. Wharton
used the space for

the display of artworks.

The drawing room
(overleaf, left) sits at

the heart of the building,
leading out to the
terrace, which overlooks
the gardens. The largest
space in the house,

it was used for formal
entertaining and is lifted
by plasterwork, natural
light and calming colours.
The two wall-mounted
18th-century Belgian
tapestries convey a sense
of drama. The library
(overleaf, right) was
designed in the French
style, with recessed
bookshelves.




KEMP & TASKER

Dorchester House + London, UK, 1936

H.C. Morrell made quite an impact on the
south London neighbourhood of Herne Hill
in the 1930s. He built a dramatic block of
Art Deco-inspired flats, played a partin the
construction of the Temple Bowling Club
nearby and built houses for his mother

and others. He also commissioned the
‘House of Tomorrow’, shown at the Ideal
Home Show in 1935. All of these were
designed by the architectural firm of Kemp
& Tasker, which was well known for a series
of Art Deco cinemas, built in the heyday

of 1930s theatre design.

Their greatest collaboration was the
house that Morrell designed for himself,
also in Herne Hill. It was a more ambitious
design than the one for the Ideal Home
Show, tailored to the needs of his family
and sitting in a generous plot of land,
close to an apartment block that Morrell
completed at around the same time.

Set among generous gardens, with
arear veranda and roof terraces, this
was a lavish two-storey townhouse that
also included a modest roof annex.

The interiors were designed in Art Deco
style with an emphasis on luxurious

materials, exquisite detailing and
numerous built-in elements. The marble-
and-onyx master bathroom was a high
point, with extraordinary care given to the
stonework and integrated lighting, which

even included an illuminated shower head.

The fireplaces throughout the house
were also beautifully conceived, with
the fire surround in the master bedroom
including integrated lighting that echoed
the ingenuity of Kemp & Tasker’s cinema
designs. Most delightful of all is the
entrance hall and staircase, which form
adramatic centre point to the house,
with a coat room and restroom neatly
tucked away on either side of the front
door. The lighting, switches, door handles
and banisters were all especially designed
for the house, as were many pieces of
bespoke furniture, including a billiard
table and scoreboard in the games room.

With just two previous owners, the
house still retained many of its period
features and some of the original furniture
when it was acquired by architectural
designer Mike Rundell, who has since
sensitively restored and updated the

house, keeping the layout largely
unchanged. The original kitchen was long
gone, however, so he created a combined
kitchen and dining area from two rooms
at the rear of the house.

‘It was designed as a practical and
elegant family home, and | wanted to
preserve it as such,” he says. ‘It is almost
unique. There are very few intact examples
of private, bespoke Art Deco design in
the UK. Eltham Palace (1936; see The Iconic
House, 2009) is similar in atmosphere,
but considerably larger in scale, while
other examples are rare and usually
heavily restored or recreated. This house
is completely original.’

Rundell sourced and designed furniture
and fabrics sympathetic to the interior to
create a seamless blend of contemporary
living and Art Deco style, which was, in
many ways, very much ahead of its time.
The house retains a sense of original daring
and intelligent elegance.

The front entrance, with
its tiled steps and oak
front door (opposite, left),
is complemented by the
entrance hall and staircase
(right). The parquet floors
and detailing of the stairs
and lobby area — which
includes a closetand
restroom, neatly tucked
away next to the front
door - are part of the
original design of the
house. In the dining
room (opposite, right),

a rosewood table sits in
front of a new set of sliding
timber doors, leading to
the kitchen and designed
in a sympathetic style

by Mike Rundell.

™~

R R S S

&

ARSI RSNt sess

< <SRRR SR < <es

L RRESSSS =

7
2

4

A

v
1)
v

v

A
A
4

4

4




184

The sitting room (above)
features high ceilings and
exposed timber beams;
the gallery (above right)
ties together the two
separate wings of the
house, the guest quarters
and the main section
housing the sitting rooms
and master bedroom.
Above the fitted cabinet
with its cherry-wood top
is a dresser containing
Irish Delft blue-and-
white plates.

COCK CROW + UK

In the corner of the

guest bedroom sits a
Piedmontese sofa in

pink chintz (above left),
beneath a collection of
drawings of Venice by
Teddy Millington-Drake.
The room contains
afour-poster bed
designed by Stefanidis
with ‘Yellow Butterfly”
curtain fabric; the painted
cupboard against the wall
is French (above).

COCK CROW * UK
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BART PRINCE

Joe & Etsuko Price Residence ¢+ California, USA, 1989

For architect Bart Prince, each project

is completely individual. There is no
architectural ‘bag of tricks’ that he pulls
out every time he accepts a commission.
Instead, he begins anew with every
project, arguing that each building must
be a specific creative response to the site,
as well as to the needs of the client.

Itis a philosophy that s in evidence
throughout the home he designed for
Joe and Etsuko Price, a sinuous timber
sculpture that combines Prince’s organic
approach and an interest in Japanese
artand design, which he shares with
his clients. The corporeal, shingle-clad
elements of the house appear as though
they have emerged from the ground itself.

Joe Price had long been interested
in architecture, and encouraged his father
to commission Frank Lloyd Wright (p. 50)
to design a tower for the family’s oil firm,
H. C. Price Company in Bartlesville,
Oklahoma. The resulting building,

Price Tower (1956), was to be the
architect’s only completed skyscraper.
Wright also introduced Price to Japanese
art when he was young, encouraging a
lifelong passion for collecting, which in
turn led to many trips to Japan, where
Price met his wife. The Prices also

commissioned a house from the architect
Bruce Goff, a close friend and mentor to
Prince in the 1960s and '70s.

The house that Prince designed for his
clients at Corona del Mar, California, with
its views across the Pacific Ocean, takes
full advantage of the striking location.

The house seems to be woven into the
land itself, with the upper level containing
Price’s office, bedrooms, and television
and entertainment dens. The upper storey
appears to partially envelop the lower
section of the house, which is arranged
around a semi-enclosed entry courtyard
and contains the main living and dining
space, as well as the master bedroom.
Decks are integrated into both storeys, and
aJapanese tea room is in a basement area.

In the courtyard, especially, with
its gravel garden, it seems as though
exteriors and interiors have fused together.
‘Sometimes you can’t tell which is
which,’ says Prince. ‘My ideas grow from
an “inside-out” response. The form of
this building results from the materials
and construction methods that made it.
They were not forced in order to achieve
some preconception of form, but became
that shape as a result of the spaces within
and without.”

Deep inside the house, different timbers
create a sequence of subtle contrasts
between the grain of the laminated fir
used for structural pillars and beams, the
teak floors and the rosewood cabinets, as
well as many other kinds of wood, each
choice matched to its purpose. The timber
contrasts with softer surfaces and
coverings — deep-pile carpets, sheepskin
coatings and thick, fur-textured walls.

Copper-coated partitions add another
dimension altogether, and Prince also
designed a series of elaborate stained-
glass windows, bespoke works of art
that introduce both colour and light.
‘These glass designs “morph” from one
side of the building over the ceiling to the
other side,” Prince adds. ‘They bring colour
and detail, while providing privacy from
the outside.”

The house is a unique creation -
it combines the organic approach
favoured by Prince, Goff and others, with
a handcrafted quality that echoes the work
of Wharton Esherick (p. 54) and other
20th-century designers, who moved freely
between sculpture, furniture and interiors.
At the same time, this ambitious home
also has touches of cinematic futurism
and a vibrant, otherworldly quality.

The partially sheltered
courtyard (opposite),
complete with gravel
garden, has the feel of
both anindoor and an
outdoor space. Itis a
fitting introduction to
a house of timber and
shingles that appears
to have grown from
the earthitself.
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DUNCAN GRANT & VAMNESSA BELL
Charleston + East Sussex, UK, 1916
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The Iconic Interior

DOMINIC BERADBURY
WITH PHOTOGRAPHS BY RICHARD

Dominic Bradbury and Richard Powers

The Iconic Interior features over 100 of the most spectacular interiors from
around the world, spanning the entire 20th century to the present day.

+ Including spaces created by leading artists and fashion designers,
architects, interior and set designers, this essential collection brings
together diverse design talents from Piero Fornasetti to Alvar Aalto, Coco
Chanel, Marc Newson and Matthew Williamson.

+ The selection spans every style and design movement, from minimalism
and Art Nouveau to Gesamtkunstwerk creations that defy definition,
offering a rich source of ideas and inspiration for students, designers and
homeowners alike.

AU $54.99 | NZ $59.99
9780500299234

368 Pages | Paperback
lllustrated in colour

224 mm x 208 mm
Thames and Hudson Ltd
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Kengo Kuma
NEW WORKS

Kenneth Frampton

The second monograph on one of the world's pre-eminent architects - a
follow-up to Kengo Kuma Complete Works, first published in 2012 and
updated in 2018.

+ Asubstantial introduction by Grace La considers Kuma's progression since
the last book, as well as exploring the themes of his work and how they
relate to the architecture world today.

» The projects for inclusion - stadiums and cultural centres, museums and
houses, cafés and parks, temples and pavilions - have been chosen by
Kuma himself as best representative of this stage in his career. None
appear in the previous book.

» The latest projects from the Kengo Kuman Studio, one of Japan's and the
world's leading architectural practices.

+ Materiality and the move away from concrete are at the heart of Kuma's
work, and watch words for many progressive practices. In this title, Kuma
explores the experience and meaning of his buildings through the 40
project texts that he has personally penned.

AU $110.00 | NZ $120.00
9780500028223

352 Pages | Hardcover

365 illustrations, 332 in full colour
295 mm x 240 mm

Thames and Hudson Ltd
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Kengo Kuma
NEW WORKS

Kenneth Frampton

The second monograph on one of the world's pre-eminent architects - a
follow-up to Kengo Kuma Complete Works, first published in 2012 and
updated in 2018.

+ Asubstantial introduction by Grace La considers Kuma's progression since
the last book, as well as exploring the themes of his work and how they
relate to the architecture world today.

» The projects for inclusion - stadiums and cultural centres, museums and
houses, cafés and parks, temples and pavilions - have been chosen by
Kuma himself as best representative of this stage in his career. None
appear in the previous book.

» The latest projects from the Kengo Kuman Studio, one of Japan's and the
world's leading architectural practices.

+ Materiality and the move away from concrete are at the heart of Kuma's
work, and watch words for many progressive practices. In this title, Kuma
explores the experience and meaning of his buildings through the 40
project texts that he has personally penned.

AU $110.00 | NZ $120.00
9780500028223

352 Pages | Hardcover

365 illustrations, 332 in full colour
295 mm x 240 mm

Thames and Hudson Ltd
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Norman Foster. Networks

Norman Foster

Norman Foster. Networks offers a rare first-person insight into the ideas,
influences, and connections that have shaped one of the world's greatest
architects.

« Penned and curated by Foster himself, it brings together eight immersive
essays in which he explores architecture not as a professional pursuit, but
a nexus of passions, disciplines, and lived experience.

* In Roots, Foster examines his modest start in Manchester alongside his
lifelong fascination with aviation, tracing the formative threads that
underpin his work. Flight emerges as both obsession and metaphor,
informing his pursuit of lightness, efficiency, and technical elegance.

+ lllustrated with nearly 1,000 photographs, sketches, artworks, film stills,
and other cultural references, this extraordinary book is both a visual atlas
and an intellectual framework-a self-exploration of the thinking behind
such iconic works as Apple Park in Cupertino, the Reichstag in Berlin, the
British Museum's Great Court in London, the Millau Viaduct in France, and
the Zayed National Museum in Abu Dhabi.

It brings into focus the ideas, curiosities, and connections that define this
colossus of modern architecture.

AU $175.00 | NZ $195.00
9783754406823

368 Pages | Hardcover
289 mm x 228 mm
TASCHEN
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Norman Foster. Networks

Norman Foster

Norman Foster. Networks offers a rare first-person insight into the ideas,
influences, and connections that have shaped one of the world's greatest
architects.

« Penned and curated by Foster himself, it brings together eight immersive
essays in which he explores architecture not as a professional pursuit, but
a nexus of passions, disciplines, and lived experience.

* In Roots, Foster examines his modest start in Manchester alongside his
lifelong fascination with aviation, tracing the formative threads that
underpin his work. Flight emerges as both obsession and metaphor,
informing his pursuit of lightness, efficiency, and technical elegance.

+ lllustrated with nearly 1,000 photographs, sketches, artworks, film stills,
and other cultural references, this extraordinary book is both a visual atlas
and an intellectual framework-a self-exploration of the thinking behind
such iconic works as Apple Park in Cupertino, the Reichstag in Berlin, the
British Museum's Great Court in London, the Millau Viaduct in France, and
the Zayed National Museum in Abu Dhabi.

It brings into focus the ideas, curiosities, and connections that define this
colossus of modern architecture.

AU $175.00 | NZ $195.00
9783754406823

368 Pages | Hardcover
289 mm x 228 mm
TASCHEN
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Norman Foster. Works

Philip Jodidio
Spanning more than six decades and crossing continents, Norman Foster's
career is among the most influential in modern architecture.

+ Distinguished by restless innovation and a holistic approach to design, his

work has reshaped skylines and redefined how buildings respond to
- ‘ e — = technology, society, and the environment.
« This monograph presents his complete body of work, from early
L N collaborations with Richard Rogers and Richard Buckminster Fuller to the
global superprojects that established his star status from the 1980s
‘ N onwards. It also offers rare and fascinating glimpses into the evolving

working environments of Foster + Partners, from a modest Hampstead
flat in the 1960s to today's vast, light-filled studio overlooking the Thames.

« With an expansive introductory essay and detailed profiles of more than
‘ 90 key projects, this collection captures a lifetime of achievement and
originality.
‘ » Foster worked closely with the book's author and designer, selecting
photographs, drawings, and sketches from his personal archives. These,

alongside designs for furniture and fittings, reveal his attention to detail at
every scale-making this not only a definitive architectural record, but also
an intimate portrait of its legendary creator.

AU $175.00 | NZ $195.00
9783754405840

712 Pages | Hardcover
289 mm x 228 mm
TASCHEN
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Norman Foster. Works

Philip Jodidio
Spanning more than six decades and crossing continents, Norman Foster's
career is among the most influential in modern architecture.

+ Distinguished by restless innovation and a holistic approach to design, his

work has reshaped skylines and redefined how buildings respond to
- ‘ e — = technology, society, and the environment.
« This monograph presents his complete body of work, from early
L N collaborations with Richard Rogers and Richard Buckminster Fuller to the
global superprojects that established his star status from the 1980s
‘ N onwards. It also offers rare and fascinating glimpses into the evolving

working environments of Foster + Partners, from a modest Hampstead
flat in the 1960s to today's vast, light-filled studio overlooking the Thames.

« With an expansive introductory essay and detailed profiles of more than
‘ 90 key projects, this collection captures a lifetime of achievement and
originality.
‘ » Foster worked closely with the book's author and designer, selecting
photographs, drawings, and sketches from his personal archives. These,

alongside designs for furniture and fittings, reveal his attention to detail at
every scale-making this not only a definitive architectural record, but also
an intimate portrait of its legendary creator.

AU $175.00 | NZ $195.00
9783754405840

712 Pages | Hardcover
289 mm x 228 mm
TASCHEN
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A Garden Tour of France
STEPHANE MARIE
Stéphane Marie

Discover the natural diversity of France through a tour of the country's most
beautiful gardens.

RANCE

« From grand formal French gardens with meticulously sculpted topiaries to
the poetry of a bohemian country estate, and from a botanical kitchen
garden to an exotic tropical oasis on the Mediterranean coast, French
gardening expert and television presenter Stéphane Marie invites readers
on a tour of his favorite gardens across France.

+ His encounters with passionate gardeners who have cultivated their plots
with creativity highlight France's incredibly varied microclimates and offer
inspiration for nature lovers everywhere.

+ This beautifully curated title brings together twenty-seven stunning
gardens spanning ten French regions, selected both for their originality
and the richness of their flora. Marie details the design history and
creation of each garden, accompanied with detailed sections on the
plants, flowers, and trees that make them unique.

+ Visitors are welcome at each of these gardens, and the chapters are
completed with practical information and tips on how to plan your visit.

AU $79.99 | NZ $90.00
9782080498120

264 Pages | Hardcover
250 lllustration(s)

280 mm x 230 mm
Flammarion S.A.

Flammarion







Tous ces amateurs de beauré sont sreirés par ke village ben sliy, par son chiteau
du ev® et g5 touTs & meunTiénes, mals peat e davantage encore, par'osavre de
Gilles de Brissac, descendant de b Jongue Ngnée des chitelaing d'Ap remont.

La sérénité et Iz splendeur du pane flomal valent tous les pomables.

Paysagiste, De Brissas décda dans les anndes 1970 de aréer dans Je prolongemnient
du willage, un parc Floral. Me reculane devane swcun cbaracle, i creuza un éang par
les hawteurs, celud I méme qud alimente les polne s deau du jardin, ex fit venir 8oo
tonnes de plemes pour constnilte une cascade Car 1 n'y avale Men vl aucumn arbre,
4 ce mlest quacse tilleals

Les premiers aménagements schewds, [ Imagina sur cing hectares, un jardin 3 I'an

ghidse, architectuné de Hgnes @ b Frangalse, evagrémenté de fabrbques exctlques, On
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aing; De Brigsac en fie 2a fanealzle personnelle, sotant quiun bommage s passd.
Toujeurs lul
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de Chine & du Japon
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dedphinium, pivolnes, irs, allhuns er dahlias sucobders s pensées et rulipes prin

raniéres.

Indifférentes au spectacle, sles de lear beauré ex de leur répuradon, les mols «fo

lbeze du Pare 22 ddocuvrent sur Pesg et la colline

La phus odlébze et plus anclenne est lepone chinols, Inseallé en spfis. Rouge vif, vemd,
surmonté dune pagode, 1] rivaliss d'éelar aver les pelouses. Fale debols e d'acles,
il enjambe un &ang cemé de bambous, de magnolla e d'azalées De la Chine d la
‘Turquie, il y 8 un chemin de bols pos# sur Peaw Le pavillon semble flotter. Coupole
poinme et wole d'ardolse, B est soulptd d'celllers ex de crolssanes de kane en fer fomgé.
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Le Pare Floral
Le Belwédire octogonal, fobie la phus récente du Pare, date de 1957, 0 sInspire du 18150 Apremont-Sur-Allier
Palaks de Pavioak & Salne Pérersbourg, De gmndsdesdns de Rience ont éué réalisés Tél. 433 248 7755 06
d"apris les peinmures d'Alexandre Sénébriakol Epopée dans le voyage, les mbleaw:
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pour accompagner une vie a la campagne.
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A Garden Tour of France
STEPHANE MARIE
Stéphane Marie

Discover the natural diversity of France through a tour of the country's most
beautiful gardens.

RANCE

« From grand formal French gardens with meticulously sculpted topiaries to
the poetry of a bohemian country estate, and from a botanical kitchen
garden to an exotic tropical oasis on the Mediterranean coast, French
gardening expert and television presenter Stéphane Marie invites readers
on a tour of his favorite gardens across France.

+ His encounters with passionate gardeners who have cultivated their plots
with creativity highlight France's incredibly varied microclimates and offer
inspiration for nature lovers everywhere.

+ This beautifully curated title brings together twenty-seven stunning
gardens spanning ten French regions, selected both for their originality
and the richness of their flora. Marie details the design history and
creation of each garden, accompanied with detailed sections on the
plants, flowers, and trees that make them unique.

+ Visitors are welcome at each of these gardens, and the chapters are
completed with practical information and tips on how to plan your visit.
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IV g The Mushroomery
Grow, :halrve'St |\ N GROW, HARVEST AND EAT INCREDIBLE MUSHROOMS
and cook - _ Buttons Mira
incredible S\\[Fr=s
mushrooms

Learn how to grow, cultivate and cook incredible mushrooms at home.

. Growing mushrooms at home is simple and satisfying - it requires
minimal space, no extensive gardening experience, and can produce
results in 5-6 weeks.

. The Mushroomery is an ode to the joys of growing fungi. It features at-
home projects for growing and cultivating different varieties of
mushrooms. Each project has an introduction, step-by-step
instructions, accompanied by photography, and lots of tips, tricks and
troubleshooting.

. The second half of the book features 20+ mushroom-forward dishes
including recipes for pickling and drying mushrooms for preservation
and to enhance their flavor.

. Written by Buttons, a mushroom expert and owner of the
Mushroomery, an urban mushroom company in Melbourne, Australia,
that supplies fungi to the city's best restaurants, The Mushroomery will
show you how to grow beautiful displays of mushrooms that not only
look stunning but taste amazing.

AU $39.99 | NZ $44.99
9781923239821
Hardcover

225 x 182 mm

Smith Street Books
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The more food (substrate) we give our
mycelium, the more mushrooms we will
get when we fruit our block.

From a mushroom culture, you can create
more cultures or grain spawn, by taking
a piece of that culture and adding it to

sterilised agar or grain.

From grain spawn, you can create more

spawn, or inoculate your fruiting block.

From one 2 litre (2 quart) jar of grain
spawn, you could inoculate roughly eight
20 litre (5 gallon) buckets of straw. That
will yield a hell of a lot more mushrooms
than your original one 2 litre (2 quart) jar
of grain spawn would have alone!

You can get multiple crops of mushrooms

from one fruiting block.
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PREP TIME COOK TIME MAKES 1 8
15 MINUTES 10 MINUTES 4 x 250 ML S
(81/2 FL 0Z) JARS
If you are in the fortunate position of growing too many mushrooms to eat in a week,
preserve them! Over the years, I've made a hell of a lot of these pickles from the
excess mushrooms from the farm and selling them at the farmers’ market. They are
delicious on toast with cream cheese, on cheese boards, in salads and sandwiches,
or just straight out of the jar. If you are a mushroom hater, I don’t know why you are
here, but these pickles are not the place to get acquainted with them, as this dish
really shows off their chewy texture!
[ am always collecting jars for preserves. Get into the habit and it will save you
buying them - but don’t let that habit get out of hand, or you might just find
yourself in a hoarder’s paradise.
1kg (2 Ib 3 oz) oyster mushrooms Sterilise your jars and lids (see page 120 for sterilising
4 rosemary sprigs instructions).
600 ml (20" fl oz) white vinegar Prepare the mushrooms by cutting off any substrate and 0
(the better the quality, the better separating any clusters into individual mushrooms.
the flavour)
! _ Give the rosemary sprigs a rinse and put one sprig in
1garlic clove, sliced eachjar.
2 tablespoons raw sugar
P 9 Pour the vinegar into a pot. Add the garlic, sugar, salt,
1teaspoon Celtic sea salt peppercorns and chilli flakes. Bring to the boil.
Ttabiespoonblack peppercoms Add the mushrooms and cook for about 5 minutes, until
pinch of chilli flakes they are just starting to soften, but still have a good texture.
Don't cook them for too long!
Using tongs, transfer the mushrooms to the jars. Ladle
the brine into the jars, filling them to the brim. Put those
lids on quick smart, making sure the lids are tightly sealed,
using a tea towel wrapped around the jar so you don't
burn your hands.
Turn the jars upside down and leave to cool for a
few hours.
Your pickles will be ready to eat the next day! They will g
keep in your pantry for up to 4 months, but once opened a
you must put them in your fridge and use within 1 month. 2
S
a
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(o]



PART ONE

Thames&Hudson Australia

If you are using a jar of spawn, use a fork to scrape
the spawn into your decontaminated bowl.

Spray your glove-covered hands again with
IPA. Use your hands to break up the grain
spawn, until there are no lumps left. This will
encourage a good dispersal of mycelium
through your substrate.

Put a layer of straw in the bottom of your bucket.
Sprinkle some grain spawn on top.

Top with more straw, then use your fists and
your full body weight to pack the straw down
so it’'s nice and tightly compacted. Make sure
you get good compaction the entire way
around the bucket — otherwise more air will
be able to circulate, creating more chance

of contamination.

Once the straw is tightly compacted, repeat the
layers of straw and spawn, then compact it all
down again. Keep doing this until you can't fit
anything else in the bucket.

Put the lid on, gently tapping the lid edges
down with the mallet, if needed, to help seal
the bucket.

Congratulations, you have inoculated your first
fruiting block!

Mark on the bucket the date and the type of
oyster mushroom you have inoculated.

Move your bucket to your incubation chamber.
At home, this just needs to be a dark, dry place,
such as under the stairs, or in a wardrobe —
get creative!

Now simply leave your block to colonise,
checking on it after 1 week in summer, or
2 weeks in winter.

SWOOIHSNW 43 LSAO
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Thames&Hudson Australia

WAIT, THERE'S MORE

After you've harvested your first crop, your bucket will fruit more
mushrooms! You may get a flush every two to six weeks — so don’t

give up on it too soon.

Your mushrooms will fruit in rounds.

We call these flushes. The first flush is
generally the biggest, and each flush will
get exponentially smaller until your bucket
isn't really growing any more mushrooms.
You could get anywhere from two to
seven rounds off a 20 litre (5 gallon)
bucket. Your last round could be just

one individual mushroom!

You can start to mist your fruiting block
again four weeks after your last flush
to promote growth. Soaking will also
promote growth if you are struggling to
get your next flush of mushrooms.

When you get to trying for your third
round, open up the lid of your bucket
to see if the mycelium is still moist.
Remember it should be as moist as a
wrung-out sponge. If it's dry, it's time for
a soak to rehydrate the mycelium.

Rehydrating your
mycelium

Remove the lid and put the bucket in a
clean sink, on its side. Fill the sink with
water. If your bucket starts to float, weigh
it down with something heavy, to keep the
bucket submerged in the water.

Leave to soak for four to seven hours.

Once the fruiting block is rehydrated and
is moist to touch, leave the bucket upside
down with the lid off, and place a brick
(or something similar) under one side of
the bucket to prop it up, so the water can
drain out. Allow to drain for seven hours.

Check the hydration: you need the fruiting
block to be as moist as a wrung-out
sponge. Ifit's still too moist, allow it to
drain for longer, as you don't want it to

be waterlogged.

When it's at the perfect hydration, put
the lid back on, move your bucket to
your fruiting chamber (don't at any point
return it to the incubation chamber) and
wait for those cute little pins to poke their
heads out once more!
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Thames&Hudson Australia

Leaving the skins on, char the celeriac, carrots, onion, garlic and ginger in a hot chargrill pan, over
a gas flame, or under your oven’'s overhead grill set to high. Use tongs to turn those ingredients so
they are slightly charred on every side. Each ingredient will char at a different rate, so just take them
off the heat as soon as they are charred to perfection. Set aside.

Place the cinnamon stick in a dry stockpot with the star anise, cardamom pods, peppercorns,
coriander seeds and cloves. Toast them over high heat for a few minutes, until the cardamom
browns slightly and you smell the aromatics release.

Add the charred vegetables to the pot, leaving the skins on to enhance the flavour of the broth. Pour
in 6 litres (6 quarts) of freshly boiled water. Add the dried or fresh shiitake mushrooms and ‘fish’ sauce
and crumble in the stock cube, sugar and salt. Put the lid on and bring to the boil over high heat.

Once the broth is boiling, remove the lid and cook for 2 hours. Taste the broth and add more
sugar and/or ‘fish' sauce if needed, then top the pot up with more hot water and cook for at least
another 1% hours.

Add the beetroot, leaving them whole (I also leave the skins on). Cook over high heat for about
30 minutes, until tender when pierced with the tip of a sharp knife, but not broken down. Remove
the beetroot from the broth, then slice and set aside for serving. Top up the broth with more hot
water as needed.

While the beetroot is simmering, prepare the fresh mushrooms by cutting off the substrate and
separating any clusters into individual mushrooms. Place a frying pan over high heat and glug some
olive ail in. Allow to heat, then add the mushrooms and sprinkle some salt over them. Cover and
cook for about 6 minutes, until golden, stirring every so often and adding a little water if the pan

is drying out. Turn off the heat.

It's noodle time! | use a noodle basket to lower the noodles into the broth and cook them in the
bubbling broth — but if you don't have a noodle basket, just cook them in a separate pot of boiling
water. Cook the noodles for -8 minutes, or until just tender, then either pull them out of the broth
or strain off the water.

It's serving time! Place some kale in eight deep serving bowls. Add the hot rice noodles, then ladle
that wonderfully rich hot broth on top. Top with the beetroot slices, sauteed mushrooms, spring
onion, radish slices and a good handful of herbs.

Serve with lemon wedges, chilli slices, chilli paste and garlic chilli oil in separate bowls for diners
to add to their warm, refreshing bowls of joy.




Thames&Hudson Australia

SERVES
10

BEEF WELLINGTON

And now for the grand finale! This spectacular dish gained recent international
notoriety when Australian woman Erin Patterson was found guilty of murdering
three lunch guests by serving them beef wellington that she had deliberately laced
with deathcap mushrooms that she herself had knowingly foraged. Prior to that
catastrophic lunch, the true origins of this dish are also somewhat controversial,
with some claiming the British stole it from the French in honour of the Duke of
Wellington’s victory over Napoleon at the Battle of Waterloo.

I've watched many videos on the laborious process of putting this masterpiece
together, with lots of people cutting corners here and there —such as using shop-
bought puff pastry, for instance — but I really wanted to do it justice and go the whole
way. [t’s worth it, believe me. [ almost hyped myself out of it, but after making the puff
pastry the day before and leaving it in the fridge overnight to rest and chill properly,
I thought, how hard can this be? Now you just need to make some crepes. And the
duxelles (finely chopped mushrooms, sauteed with onion, herbs and butter until
reduced to a flavoursome paste). And sear a log of beef. Then put the layers together
and throw it all in the oven.

And to make the whole elaborate process much more manageable, you can whip up the
crepes and duxelles the day before, or on the morning of your dinner party, keep them
in the fridge and simply bring them to room temperature when you're ready to roll.

When her guests presented to hospital, Erin Patterson claimed she had bought the
mushrooms from an Asian grocery store and from a supermarket. This claim alone
had quite an effect on the mushroom-growing industry due to the wider population’s
lack of mushroom knowledge. It was easy for people to worry about the possibility
of deathcap mushrooms accidentally making it into the food system.

Let me squash any aspersions Erin Patterson may have caused you.

Deathcap mushrooms are mycorrhizal. As youwve learnt in this book mycorrhizal
mushrooms have a relationship with a living tree and cannot live without that
connection. The majority of mushrooms we commonly find at grocery stores and
supermarkets are saprotrophic mushrooms grown in sheds on dead and decaying
matter. You cannot grow a deathcap mushroom in a shed without a connection
to a living treeroot system. It is just not possible that you could accidentally
grow a deathcap mushroom.

So, don’t let the ‘mushroom murders’ put you off beef wellington! Let’s reclaim
mushrooms and this magnificent dish! Challenge yourself. I dare you.
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Learn how to grow, cultivate and cook incredible mushrooms at home.

. Growing mushrooms at home is simple and satisfying - it requires
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. The Mushroomery is an ode to the joys of growing fungi. It features at-
home projects for growing and cultivating different varieties of
mushrooms. Each project has an introduction, step-by-step
instructions, accompanied by photography, and lots of tips, tricks and
troubleshooting.

. The second half of the book features 20+ mushroom-forward dishes
including recipes for pickling and drying mushrooms for preservation
and to enhance their flavor.

. Written by Buttons, a mushroom expert and owner of the
Mushroomery, an urban mushroom company in Melbourne, Australia,
that supplies fungi to the city's best restaurants, The Mushroomery will
show you how to grow beautiful displays of mushrooms that not only
look stunning but taste amazing.
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9781923239821
Hardcover

225 x 182 mm

Smith Street Books




THE ART OF

Thames
&Hudson

Australia




ALSO AVAILABLE

THE ART OF

MANDALDRIAN

")
KRISTIN B

9781419771422 9781419756559 9781419777349 9781419750120 9781419756511 9781419748707

Thames&Hudson Australia @



[ ]

R e A

THE ART OF
AR.WARS
BT K .3

K

The Art of Star Wars: Andor (The
Complete Series)

Phil Szostak

The official behind-the-scenes companion to the Emmy, WGA, SAG, Golden
Globe, and BAFTA-Award nominated Disney+ series

« The Art of Star Wars: Andor (The Complete Series) gives readers an exclusive
inside look at the production art, visual development, concept art,
creature designs and FX, graphics, props, and more that went into creating
the Tony Gilroy helmed Disney+ series.

« Through extensive interviews with Gilroy, star Diego Luna, and the
talented Lucasfilm visualists, author Phil Szostak documents every step of
Andor's production from discussions following the initial release of Rogue
One: A Star Wars Story up through post-production on the final episodes
of season two.

+ With deep dives into the locations that defined the series, including
Kenari, Ferrix, Aldhani, Narkina 5, Mina-Rau, Ghorman, and Yavin 4,
among many others, this essential volume celebrates the legacy of all
twenty-four critically acclaimed episodes and the hurdles the filmmakers,
cast, and crew had to overcome to bring their vision to life.

AU $95.00 | NZ $105.00
9781419775680

288 Pages | Hardcover
500 full-colour illustrations
264 mm x 287 mm
Abrams Books
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P CHOSEN PROTO LOGO “| designed this
symbol in my first week on the job. At that time,
Tony and Luke were thinking of having anti-Imperial,
pro-rebel graffiti painted on the brick walls of
Ferrix.| wanted to create a ‘proto’ rebel symhol,
apre-evolution of the symbol that we know [but]
sharper and more dangerous looking. On a practical
level, | wanted it to be simple to graffiti onto a wall, as
Ifigured it would be me doing it. | found it difficult to
ignore the bird notion set up in Star Wars Rebels with
Sabine’s phoenix. But | saw this symbol as more of a
dangerous talon than a swooping bird. It's a weapon.
Itwas neverintended to be in the opening titles;
it was justme being excited about working on a Star
Wars projectand wondering if | could get away with
making a Star Wars logo that could become canon.
1had never intended the logo to form from sunlight
or be a planet for the sun torise from behind. That
was [ILM VX supervisor] Mohen [Leo] and his team.
When [production designer] Luke [Hull] first showed
me that, | was blown away by how cool it was. It was
such a good idea.” Barry “Baz” Gingell

CAUSEWAY OUTWARD VIEW
Peter Mckinstry

“We had an opening which | didn't feel was particu-
larly dramatic. And then we were exploring Goryton
[Refinery, a defunct oil refinery in Essex, England] for
Ferrix and there was that pier with all those lights.
[1t was] one of the first concepts we did, and we did it
withred light. | remember saying, “This is the opening
of the show,in one of those pitch meetings with
Kathy, | think. It sets the whole tone immediately,
that thump, thump, thump, the beat of everything.”
Luke Hull

-5 ANDOR SALVAN INTERIOR Chester Carr
CASSIAN B2 PAINTOVER Gordon Champ

and Carr

CASSIAN 08 Emma Scottand Andrei Riabovitchev

“I willtell you that, when we did Rogue One, | didn’t
picture the Cassian we find in Ferrix, you know,
as part of his path.” Diego Luna

“For his Ferrix look, we want to give him a more
rugged, disheveled feel, whilst still making sure
he has an attractiveness to him. We'll be adding
some length and volume to the hair and beard.”
Scott, hair and makeup department notes.

FOREWORD
by Dan Gilroy
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The Art of Star Wars: Andor (The
Complete Series)

Phil Szostak

The official behind-the-scenes companion to the Emmy, WGA, SAG, Golden
Globe, and BAFTA-Award nominated Disney+ series

« The Art of Star Wars: Andor (The Complete Series) gives readers an exclusive
inside look at the production art, visual development, concept art,
creature designs and FX, graphics, props, and more that went into creating
the Tony Gilroy helmed Disney+ series.

« Through extensive interviews with Gilroy, star Diego Luna, and the
talented Lucasfilm visualists, author Phil Szostak documents every step of
Andor's production from discussions following the initial release of Rogue
One: A Star Wars Story up through post-production on the final episodes
of season two.

+ With deep dives into the locations that defined the series, including
Kenari, Ferrix, Aldhani, Narkina 5, Mina-Rau, Ghorman, and Yavin 4,
among many others, this essential volume celebrates the legacy of all
twenty-four critically acclaimed episodes and the hurdles the filmmakers,
cast, and crew had to overcome to bring their vision to life.

AU $95.00 | NZ $105.00
9781419775680

288 Pages | Hardcover
500 full-colour illustrations
264 mm x 287 mm
Abrams Books
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Skate Obsession

Charles Ravinski

CHARLES RAVINSKI

Rider? Trick? Trucks? Santa Cruz? Skate Obsession plunges readers into the
exhilarating world of skateboarding.

» Retrace the history of skateboarding and its iconic brands, meet the
legendary riders, and learn all about the skater universe in this fully
illustrated book. From fashion to film, music to art, and the Olympics to
video games, here—at last!—is a complete guide to all aspects of
skateboarding culture.

« Learn how the activity rose to the heights of cool, decipher the (previously
unwritten) skater code of conduct, and discover the trends that have
turned skate life into an obsession for the past 75 years.

« Learn all the tricks: from the ollie to the flip, the grab to the grind, the
manual to the shove-it, the slide to the wall ride, and infinite trick combos,
with step-by-step drawings to key moves.

« Look the part: master the anatomy of the board--from nose to tail, trucks
to wheels, grip to board--find the brands that outfit skaters in style.

+ Successful series: following Sneaker Obsession, this highly illustrated, easy-
to-use guide by a passionate skateboarder for passionate skateboarders
covers all aspects of the sport

« Written in collaboration with an esteemed and respected artist from the
skateboarding community. Suitable for all ages, appeals to teen and
young adult readers in particular.

AU $39.99 | NZ $44.99
9782080485922

) 160 Pages | Paperback
Flammarion 251 lllustration(s)
240 mm x 180 mm
Flammarion S.A.
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UPREME SUPREME SUPREME SUPREME SUPRE

The most desirable, the most
exclusive, the most enigmatic—
Supreme racks up the
superlatives. Its products sell
for a fortune, and its stores
have endless lines outside.
The brand has become such a
sensation, it's easy to forget
that Supreme started out just
like any other skateboard
brand—well, almost.

IN 1994, & new skate shop opened on
Lafayerte STreat, [N New York, LIKe every other
skate shop, this one sold decks, gear, and
clothing. But upon closer Inspecyon, one
detail stood out. The logo on the doorwas
inspared by the work of arust Barbara Kruger
B SEVEN-ISTEar WO WIHEESN 1N White FUEUrS
ype on a red background: Supeme,

This {unauthorzad) refarence eo the arse
spoke volumas. It reflactad the desire of
James Jakdoe, Supreme's foundsr, to embad
hig Comzay withina cultural context that
extended beyond skatetxoarding. Like an
exhilznon curaton he seleced his favonce
armmsts and areworks, and usad his rand

as e showcasa, Over the yaars, Supreme has
releasad clothing collecaons inspirad

Margn Scorsese, Damien Hirst, and New Ordsar,

e
- fﬁ :

In 2019, the prestigious auction

house Sotheby's put more than

1,200 Supremes products up for sale.

A complete collsction of skate-

boards released by the brand was

sold for the modesst sum of
. 5200,000.

The King of

and even rereleasad several Miles Davis
albums. In doing 50, Jebiia hop=Ss to shars
his own tastes and preferances, while
SXPOSING Crowds of YOLNE SKSLSrs 1 major
WOrks |n vanous cultural fisids.

Even baerrer, Supreme pulled off the feat

of baing adifyiNng without Being Imesung,
thanks o & Masse njecnon of cool,

The store's first employess were popular
neighiornood noers who had played extras
N Larmy Clark's film Ahdls. SUpreme’s regular
collabomnons gave e anoeher iIncredibla
advancagey theyincluded bmnds hke Mike,
vans, Doc Marcens, and Bape, 85 well a5 g
NAMES [N WXy, Snd even Fumiture designers
and a Japanase fly-fISnNg 8 ppars] company.
Norhing was off jmies. Supremea was 8 torsl
brand that could slap s famous Dox logo

on everything—and amyching. The final
ngreciEnt in the Company's Secret SaUce

Wi S & then unheard-of Sales tachrigqus
based on exclusiity and FrustmEeon: e
drop, Each week, new products were released
N imiced quanues, stoking fans’ desire,

Hype

Sirguage Orvarthe yeers, L] The ususlire
Suprems hax commi sdoned cutsdde the Suprems rtore
sy renowried ardats In Lordon

EcllustmEs itx decks.
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Throughout its existence,

Girl has aimed for complete
perfection and has succeeded
most of the time—except
when bad luck got in the way.

It all began 1N 1992, Mike Carroll, a skater
Idahized for s talent andins@nely
recogrizable style, St ouL Lo Create s own
rand, parcnenng wich Rick Howard,

a Canadian nder who had moved to
Calfoma. Fruswaved Dy the unscrupulous
pracuces of thelf Previous SPonsors, the owo
frends waneed wo do things differantlyg ther
COmPpary would e ult by skarers,

For skarers, Most Imporeanthy, it would
mainsin & sense of fair play atall nmes.

EUE Not everyons was happy aboue this
development. Stewve ROC{‘D, one of the ownears
of the brand Plan B, the then sponsors

of Carmlland Howard, gor wind of cher plans,
He ehrearsned |EQE| acoon and warnt asg far
as demanding that skateboard
manufacourers decline oo make boards

For Gin. Luckiby, the rest of the skateboarding
industry looked kindly on the newcomer,

and enchusasm for their vaneure e
auickhy.

Girl:

S0, GIH was able to form & team—and what a
LEAIM | Was. In the say years, the new brand
attractad skarsboarding's finest, including
Jowvoneas TUumer, Guy Manano, Enc Koston,
and Rck McCrank. The mose gifeed, mose
graceful naders signad up. Gif was so
successful that,in 1994, Carmll and Howard
had to create a second krand in ordsr

Lo S0 nsor all their reciues. The result was
Chocolate Skatetoards, which also signed
Incredibly talented nders like Kesnan Miton
and Gno lannucc.

Ther univarse keor expanding with

the addinon of & truck brand (Royal)

and a shos brand (Lakai). The goal of thess
COMPanes was to secure noers a future after
their skatelboard ng Carser Was owver [y

Top of the

cClas

B kntar Miks Fuepmp  The @dlogs,

Carroll's pra mcdel deck By which hazn't charmed

Girl snce the 1 90s, kx| nets rily
racogrizabia.

employing themin the fislds of design,
managemsnt, diSERDULOoN, ST,

Thea GiH emipire became known for jts
increasinghy ethical aproaach.

The brand's desire 1o do things nghe also
CAME SCross IN s videos. Ty Evans, Gif's
official videographer, encouraged skaters

o push themsehas eo delnfer even more
IMpressve Images. irecuon and ediong were
entrusted to big names, Inciuding S ke
Jonze, whose Waah Righe, released in 2003,
15 considerad & Maserpiecs, Special effects,
& gresn scresn, slow mogon, and cameos

by celetonyes such as Cwen Wison—this
video hasjtall.

Anocher remarkaile skl of Gin's founders
WES SDOLHNE SNd ALECHng young talent,

In the sarky 2000s, 85 the onginal team began
o age, Carmoll and Howard, with help from
thelr team manager, Sam Smyeh, found nsing
Stars Brandon Biebel, Jereme Rogers, Paul
Rodnguez, Sean Malco, Mike Mo Capald, and
Alex Olson. The fucure appeared to be |n safe
hands.

Girl many havwe led the pack in most
domal ns; but 1t f=I short when 1t
came to the Inclusion of female
skaters. Despite Its name, the brand
didn"t sponsor women rlders unill
2018, when It sgned Canadian Breana Geearing.

Unforcunately; the brand and jes new
protéges sufferad a run of ad luck. Several
of the riders suscained senous injunes thac
sigmificantly slowed ther caresrs. Orhers
decided o change sponsors, while others
sull complersly lostineerasein skatng.

Bur Gifl managead o mck isslf up afeer

this rough paoch.

Today, the brand |5 expenencng &
resurgence dimen by a new genesranon of
riders fncluding Tyier Pacheco, Simon
Bannerot, and Gnffin Gass) and is enjoyng
renewed | NESrSsE aMong ¥oungsr skaters.
GiFl—the brand that always senves to do the
right thing—has a baght future ahead.

——




The 12805 witnessed a huge
leap forward: the emergence
of the first truly successful
brands, the first cult
magazines, and the first stars
who brought skateboarding
from the underground into
the spotlight.

The

Late Par'®alnder, Fubpmp Atssnsgs Tony
mambarof the Powsl Hewknt the Ol Her Seat s
Pt b, vt Rsrch, CsMomis, 1962
Dwml Mar Sksts Rsrch,

Calitornis, Tagd.

All good things MUSE COme Eo an end:

as the 1970s drew o & close, the Z-Boys
disbanded,and the most influenoal among
them created ENSIr owWhn empres. One such
skateloarder-turned-entreprensur was Tomy
Alva, wiho called his new rand Alva Skaves.
Ancther was Stacy Peralm, who teamed

up with George Powsll, s skateloarder

who held an enginesnng degres, to creats
one of the MOSt BromINent ComDanies in
the hiseory of skateboarding: Powell Pemita.

Marny factors conenbured o the pair's
success. The firse was ther brand logo

& skeleton with red eyes pesnng out of

& parof yellow wings, which was perfecty

In tune with the msres of & generagon about
o spend the decade headbanging

o Metallica. The duo’s second advantage
was the Powell Peralea team, mcknamed the
Bones Brigade, in reference to the bone-
colored wheels manufactured by the rand,
It included naers who would eventually
pecome the first skateDoanding SUDEerstans:
Srewe Caballaro, Tomy Hawk, and Rodney
Mullen—an excepuonally gifred tean who was
Blways coming up with new tnoks. The chind
key £0 Powell PEralm s SUCCess was their use
of wdeo. Although it had become Increasingly
comman among nders vo fiim cheir
performances, |t was ultmately Powell Peralca
Who produced the frse Diockouster
skateboarding VHS tapes. The Bones Brgads
g Show and FLILS PrmyEve Were
relsased I m@pid SUCCESSIoN, CRENINg eyes
and bliowing minds around the world,

There wera cult brands and cult videos—all
that Was MISsing wWere magaznes, Launchead
in 1981 and 1983, respectvely, TFwashar and
Tarswora mace Ska raboarding even more
popular by inundaung Fans with new mages
ona monthly besis.

1980S:

Skateboardin

PO

Goes

il
A
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Skate Obsession

Charles Ravinski

CHARLES RAVINSKI

Rider? Trick? Trucks? Santa Cruz? Skate Obsession plunges readers into the
exhilarating world of skateboarding.

» Retrace the history of skateboarding and its iconic brands, meet the
legendary riders, and learn all about the skater universe in this fully
illustrated book. From fashion to film, music to art, and the Olympics to
video games, here—at last!—is a complete guide to all aspects of
skateboarding culture.

« Learn how the activity rose to the heights of cool, decipher the (previously
unwritten) skater code of conduct, and discover the trends that have
turned skate life into an obsession for the past 75 years.

« Learn all the tricks: from the ollie to the flip, the grab to the grind, the
manual to the shove-it, the slide to the wall ride, and infinite trick combos,
with step-by-step drawings to key moves.

« Look the part: master the anatomy of the board--from nose to tail, trucks
to wheels, grip to board--find the brands that outfit skaters in style.

+ Successful series: following Sneaker Obsession, this highly illustrated, easy-
to-use guide by a passionate skateboarder for passionate skateboarders
covers all aspects of the sport

« Written in collaboration with an esteemed and respected artist from the
skateboarding community. Suitable for all ages, appeals to teen and
young adult readers in particular.

AU $39.99 | NZ $44.99
9782080485922

) 160 Pages | Paperback
Flammarion 251 lllustration(s)
240 mm x 180 mm
Flammarion S.A.
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How To Watch Soccer Like a Genius
How to Watch Soccer Nick Greenc
From the author of How to Watch Basketball Like a Genius, a brilliant

Like a Genius What

. d tructi fth t | tinth Id, publishi head of
Architects, Stuntwomen, the 2026 World Cup in North Americar 1 ory PUblshingaheade
Paleoanthropologists,

« On the surface, soccer seems like the simplest of games: one ball, two

. . teams, two goals, and (preferably) some grass. There's a reason it's the
and COmPUtCr SClentIStS first team sport little kids learn to play.
+ But the closer you look, the more you plumb the game’s history, the more
RCVCal About the infinitely complex the picture becomes. In How to Watch Soccer Like a
Genius, Greene calls on a turf manager, an expert on colour theorist, and a

J .
W O['ld s A JAINC N]Cl{ G[’CCI]C landscape historian to understand the field itself, a paleoanthropologist to

talk kicking, and an Anglican priest to explain schisms—how American
football, soccer, and rugby could all develop from the field games of
rowdy 19th century British schoolboys. Greene delves deep into what
defines the game, how it developed, and what happens during a match'’s
90 minutes (and then some). With insight from a domino toppler, a
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BY ANY OTHER NAME

Major movements

WAS HOPING to confront this issue later. Ideally, it would arrive within

the book’s natural flow and at a location to provide the reader with some

sense of discovery or surprise. But it’s too late for that. The subject has
already been thrust to the fore, situating itself on the cover to be judged by
all passersby, the interested and uninterested alike. The word is “soccer,” and
I'm afraid we cannot proceed any further without addressing it and all the
attendant baggage.

Why an American author would decide against using a term that may
evoke images of Cleatus, the NFL or Fox’s pigskin-spiking robot, should be
self-evident. But at the risk of sounding like some sort of precious Anglophile,
there is nothing wrong with Americans using “football” when talking about
soccer. The word boasts some truly wonderful variants. I draw the line
at saying “footy,” but boy howdy do I get a kick out of hearing others give it
a whirl. And who plays this game? “Footballers”—a great term that calls to
mind paparazzi flashes and scamps stepping out of supercars into nightclubs.
(Shouldn’t they be training?!?) “Soccer” has no equivalent; there is no such
thing as a soccerer, nor should there be.

But “soccer” is not without its charms. The thick, occlusive center, that
plucky -er at the end. What it lacks in languid beauty it makes up for by being
fun to say. Soccerrrrrrrrrr. Doesn't it sound like an impact sprinkler hissing



SECTION ONE

FROM THE GROUND UP

INCOMPLETE TIMELINE OF EVENTS TO BE
COVERED AND CONSIDERED:

6,000,000 BCE: Bipedalism presents in early hominids.

4000 BCE: Sheep husbandry introduced around United
Kingdom.

200 BCE: Han dynasty elite engage in bouts of cuju.

July 18, 1536 CE: See of Rome Act passes, cleaving Anglican
Church from larger communion.

October 26, 1863 CE: Football Association sets annual
membership dues at £1.

Summer, 1924 CE: Uruguay national team travels to Europe in
steerage aboard Desirade.

June 3, 1969 CE: World Publishing Company releases first
edition of The Very Hungry Caterpillar.

May 20, 1975 CE: Episode no. 3177 of The Tonight Show
Starring Johnny Carson airs on NBC featuring
guests Joan Rivers, Truman Capote, and Robert Speca Jr.

February 22, 1982 CE: Bigfoot II excites Pontiac
Silverdome crowd during first-ever indoor monster truck
show.

June 1, 2016 CE: Qatar Airlines launches route between
Hartsfield-Jackson Atlanta International Airport and Doha.



INCOMPLETE TIMELINE OF EVENTS TO BE NEITHER
COVERED NOR CONSIDERED ON ACCOUNT OF INSUFFICIENT

SPACE AND/OR RELEVANCE:

98,000 BCE: Pacific sperm whale population begins pan-
oceanic colonization.

1200 BCE: Babylonian aromachologist Tapputi writes first
known dissertation on perfume making.

September 5, 1784 CE: Abigail Adams witnesses woman in
Paris wipe up dog urine “with her chimise [sic].”

February 26, 1815 CE: Napoleon Bonaparte heeds mother’s
advice, escapes from Elba.

July 12, 1893 CE: World’s first Viking longship reproduction
arrives in Chicago after sailing from Bergen, Norway.

September 18, 1969 CE: Jimmy Carter sees UFO before giving
speech in Leary, Georgia.

September 18, 1991 CE: Curt Jones files patent for Dippin’
Dots.

October 17, 1993 CE: Fox cancels The Chevy Chase Show.

October ¢, 1998 CE: Five-year-old Ariana Grande hit by puck
at Florida Panthers game for second time in ten months.

January 24, 2000 CE: Crazy Taxi released on Sega Dreamcast.



SOMETHING NEW IS AFOOT

When soccer became soccer

S A PARENT, nothing prepares you for the relentless indoctrination
we subject our children to regarding the life cycle of a butterfly. The
topic’s ubiquity in early education can be traced to Eric Carle’s 1969
picture book The Very Hungry Caterpillar, in which our hero emerges from
an egg, eats like a stoned snowboarding instructor, and then pupates into a
vibrant butterfly. The massive hit continues to inspire a whole literary sub-
genre. There are books about little caterpillars, giant caterpillars, caterpillars
on construction sites, and at least one caterpillar who explicitly does not wish
to become a butterfly. If you are the parent of a preschooler, you probably
have some of these books in your home right now; their classroom may even
feature a mesh habitat full of live caterpillars so they can observe the process
in real life. It is nearly impossible to reach the age of five without learning
how a butterfly matures. For a society routinely keeling toward discord and
menace, it’s rather nice to agree upon something so beautiful.

On its website, the National Science Teaching Association describes
these caterpillar lessons as “a good place to begin talking about what is real
and what is imaginary and how we can find out what happens in nature.”
It also helps that a butterfly’s transformation makes for an extremely clean
story. There is an obvious beginning, middle, and end. In what other real-life
situation can we observe change occur with such neat delineation? It certainly
didn’t happen like this in soccer.
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A fun, science-backed dating guide that interrupts the patterns keeping love
just out of reach—and empowers readers with the tools to build lasting
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Dubbed the “scientific Carrie Bradshaw” by The Observer, relationship
expert Amy Chan has helped countless people transform their love lives
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framework, a step-by-step system that pinpoints exactly where people are
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purgatory, Unsingle offers a practical roadmap to update dating skills and
heal the deeper wounds that block connection.

« Amy Chan's first book, Breakup Bootcamp, has sold 30,000 copies since
publication in December 2020. It was optioned by Netflix, with plans to
adapt the work into a half-hour scripted comedy series with Schitt’s Creek’s
Dan Levy attached to executive produce.

« With a background in marketing, Chan is a wiz at media planning and is a
frequent guest and contributor on major outlets and publications, most
recently on Good Morning America and in the Los Angeles Times.
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Introduction: The Psychic

TWO TRUTHS AND A LIE:

| once flew two thousand miles to meet a guy | met online,
only to realize I'd been catfished. | hooked up with him
anyway.

During dinner, my date kept leaving the table every fifteen
minutes. | figured he had food poisoning. Turns out, he was
mixing pleasure with work. | found out he was dealing drugs
outside the restaurant in between bites.

| applied a mathematical framework to dating and went on
twenty-three first dates before meeting my partner.

Did you guess right?

While I'd like to say the first two are fabrications, the lie is C.
Tactually went on thirty-four first dates before I met my partner.
The mathematical framework part is true, though.

You can probably tell my dating track record has been sub-
optimal, to say the least. So how could an insecure, anxious,
“crazy” single woman become a dating expert that has now



4 UNSINGLE

helped thousands of people find love? Well, it started with hitting
rock bottom.

The Beginning
There are countless ways to discover that your boyfriend is cheat-
ing. Maybe you stumble upon flirty text messages on his phone,
or find a strand of blonde hair on his pillow when your own is
jet black. But me? I uncovered my boyfriend’s infidelity in pos-
sibly the dumbest way imaginable. My story doesn’t begin with
a lipstick-stained collar or a suspicious credit card statement.
No, my world turned upside down the moment I stepped into
the dim, incense-filled room of a psychic.

In the summer of 2014, I was twenty-nine years old and had
been fired from my job as the marketing director of a luxury
travel company. I couldn’t afford my apartment so I moved in
with my boyfriend, Adam. We had been dating for 1.5 years at
that point. I was bummed about losing my job but ecstatic that
my relationship was progressing. I had always wanted to live
together, but he wasn’t ready. Unemployment accelerated that
timeline. I was grateful he took me in, covered all the bills, and
essentially became my lifeline as I struggled to find another
job. Since I couldn’t help with the bills, I contributed by playing
house. I'd take his clothes to the dry cleaners, prepare lavish
meals for dinner, and even pack his lunches in a paper bag,
sometimes with a surprise love note inside. Being a perfect
stay-at-home girlfriend became my new job. I felt ashamed that
Iwasn’t working and had to rely on him financially, but I hoped
I'd prove enough value to someday be promoted to the perfect
stay-at-home wife.



INTRODUCTION: THE PSYCHIC S

|
|

|

1 After months of fruitless job hunting, I needed direction.
I So I booked an appointment with a psychic named Nina, rec-
} ommended by a friend of a friend. Her “office” was more like a
} closet crammed with mystical trinkets. When I walked in, before
| I could even settle into the chair, Nina blurted out, “This man.
1 He’s not for you. There’s another woman from his past.”

! What? My boyfriend had never been in a serious relation-
,‘ ship before me. Besides, I wasn’t there to discuss my love life—I
]‘ needed career advice.

| “I'm not here to talk about my relationship,” I interjected.
i “I want to focus on my job prospects.”

] Undeterred, Nina continued, “You can stay with him, but
| there’s a problem with his liver. If he doesn’t fix it, you’ll be a
: widow at thirty-nine. But there is another woman from his past.
! Ask him.”

1‘ Irritated by her persistence, I agreed just to move the
} conversation along. “Okay, I will. Can we please talk about my
| career now?”

1 ok

] I kept glancing at the clock, waiting for the sound of the door.
| Adam had dinner with the boys, but he should’ve been home
j by now.

“ I texted him, then called. No answer.

| Nine p.m. Ten p.m. Eleven p.m.

]‘ Where was he? Images of car accidents and hospital rooms
! flashed through my mind. I called again, my hands shaking.

1 This time, he picked up. “Hey, what’s up?” he answered
} like nothing was wrong. I could barely hear him as it was loud
} where he was.

|

|

I
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“Where are you? I thought you were just going for dinner.”

“Yeah, Malcolm and I had dinner and then his cousin and
some of his investor friends joined us. We're just grabbing drinks
at Coast.”

Relief flooded through me, quickly followed by guilt for
doubting him. “Okay, when will you be home?”

“Not sure. Don’t wait up.”

But I couldn’t help it. I lay in bed, eyes glued to my phone,
counting down the minutes.

The click of the lock startled me at four a.m. I was sitting up
on the bed. Adam stumbled in, visibly annoyed to see me awake
with disapproval clearly on my face.

“You're acting crazy, Amy,” he scolded sternly.

I didn’t want to be that girl. After all, who was I to monitor

our heads? I swallowed my concerns, feeling stupid for having
bothered him with my anxiety.

The next morning, life resumed its normal rhythm. Adam
went to work, and I spent the day preparing an extra-special
dinner so that we could smooth over any lingering tension.
I decided to tell him about the absurd things the psychic had
said.

“You don’t have an issue with your liver, do you? She said
you do and if you don’t get it checked out I was going to be a
widow!”

Adam’s face paled at my question. “Uh, yeah. I have early-
stage fatty liver. H-how would she know that?” he stammered.

“What? That’s crazy. You never told me that. She also said
some other things that didn’t make sense. I'm your first girlfriend,

I
I
I
I
I
I
I
I
I
|
I
|
I
I
|
I
I
I
I
I
I
I
|
I
I
I
I
! his curfew when he was busy working and providing a roof over
I
I
|
I
|
I
I
I
I
I
I
I
|
I
I
|
I
I
I
I
I
I
I
I . »
| right? Was there anyone else you dated before me?
I
I



un-single

1. how-to date smarter and
create love that lasts

2. adjective: confident,
magnetic, relationship-ready

3.noun: a mindset

amy chan

Unsingle
HOW TO DATE SMARTER AND CREATE LOVE THAT LASTS

Amy Chan

A fun, science-backed dating guide that interrupts the patterns keeping love
just out of reach—and empowers readers with the tools to build lasting
connection.

Dubbed the “scientific Carrie Bradshaw” by The Observer, relationship
expert Amy Chan has helped countless people transform their love lives
through her world-renowned Breakup Bootcamp and Dating Bootcamps.

+ In this groundbreaking guide, Chan introduces the Dating Funnel
framework, a step-by-step system that pinpoints exactly where people are
getting stuck and why. Whether it's struggling to meet quality matches,
stalling after the first few dates, or getting caught in situationship
purgatory, Unsingle offers a practical roadmap to update dating skills and
heal the deeper wounds that block connection.

« Amy Chan's first book, Breakup Bootcamp, has sold 30,000 copies since
publication in December 2020. It was optioned by Netflix, with plans to
adapt the work into a half-hour scripted comedy series with Schitt’s Creek’s
Dan Levy attached to executive produce.

« With a background in marketing, Chan is a wiz at media planning and is a
frequent guest and contributor on major outlets and publications, most
recently on Good Morning America and in the Los Angeles Times.

AU $44.99 | NZ $49.99
9781419779848

336 Pages | Hardcover
210 mm x 140 mm
Abrams Press



Thames
&Hudson

Australia




Cat's Eye Omnibus Volume 3
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Seeking the truth behind the disappearance of their world-famous artist
father, protagonist Hitomi and her two sisters have become phantom art
thieves, and they'll do anything to get a scoop, including using Hitomi's own
boyfriend—and clueless police officer—Toshio. Will she be able to keep her
secret life hidden, or will she lose her foothold in steadily escalating game of
cat and mouse?

+ Detective Utsumi has never been comfortable around guns, but since he's
never shown his fellow officers his sharpshooting skills at the range, new
police recruit Hirano has doubts that the detective can even shoot.
Unfortunately for him, the next target for Cat's Eye is an Olympic medalist
in sharpshooting, who's ready to shoot the siblings down without a second
glance. Will Detective Utsumi be able to prevent the death of the phantom
thieves he swore on his life to arrest? CAT'S EYE hijinks continue in full
force!

+ Hojo Tsukasa is an author known for having penned the generation-
defining classics CAT'S EYE and CITY HUNTER. Franchises of extraordinary
success, celebrated across multiple anniversary editions, Tsukasa'’s hits
have had a life on their own and been adapted into anime, films, stage
plays, and more

« If CITY HUNTER is a whiskey on the rocks, CAT'S EYE is a gin and tonic: a

fizzy, sparkly blur of mischievous comedy and heartfelt romance that'll

keep audiences on the edge of their seat from start to beautiful finish.

With a new, fresh look for collectors, CAT'S EYE is bubbly, warm, and—dare

we say—timeless.
AU $49.99 | NZ $54.99

9781419786341

578 Pages | Paperback

B&W illustrations throughout; 10-page
full-colour insert; 44-page 2-colour
insert

210 mm x 149 mm
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Focused on prying Oak out, she is caught off guard by none other than
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« But their confrontation is interrupted by Fruditilla, who still sees Pili as
her long-lost child. When Pili vehemently denies any connection, the so-
called "patron saint" flies into a furious rage, ready to destroy everything
in her path that would hinder her. Will the wolf and his protégé be able to
escape her wrath?

* Yumeji's delicate inks bring the setting to life and are reminiscent of such
classic titles as Hayao Miyazaki's Nausicaa'or Kaoru Mori's A Bride’s Story.
While Eden of Witches is her first serialized manga, her illustrations stand
out from much of the shojo manga currently being published in the U.S.
and give the series the visual hallmarks of an instant classic.

« The element of man'’s conflict with nature is ever more relevant to young
readers today, as we reevaluate our impact on the planet as a society.
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The Works: Monet
THE ESSENTIAL MASTERPIECES

Sally Grant

Explore the life and art of Claude Monet through 50 of his most important
works.

« From his breathtaking and evolving studies of water lilies to the striking
contrasts and rich decadence of his portrait of his wife Camille, this book
showcases the beauty and complexity of Monet's style.

+ Perfect for budding and seasoned art lovers, or anyone looking for a
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+ Expertly written by art historian and curator Sally Grant, whose
credentials include work with the Guggenheim, Christie’s New York, Ms.
Magazine, and Artforum.

+ Features quality reproductions of each artist's masterpieces, beautifully
presented to highlight the richness and complexity of their work.

+ In-depth analysis of each artwork provides context and insight into the
artist's techniques, symbolism, and lasting influence.

« One of a brand new, design-forward art series, these books are intended
to be highly desirable and collectible objects, a must for the perfectly
curated bookshelf or coffee table.
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La Grenouillere

0il on ecanvas 1869
74.6 em % 99.7 cm
(29% in x 39% in)

In 1869 Monet and his family moved to the village
of Saint-Michel, close to Bougival. This painting
is one of several he made at the nearby resort of La
Grenouillére. The quickly executed work, with its
broken colour patches, is now recognised as a harbinger
of Impressionism.

Located on the Seine west of Paris, La Grenouillére
was a bathing, boating and dining spot popular with
daytrippers from the city. It wasan ideal place for Monet
to capture scenes of modern life, as it was for Renoir,
who worked alongside his friend that year. Comparing
La Grenouillére with Women in the Garden (page 24)
demonstrates how the landseape has begun to take
precedence over the figures.

Pictured in the water, on the round platform known
as the ‘camembert’, and in the floating café, the
holidaymakers are transcribed by sketchy strokes and
dabs of paint. That we are viewing Monet's ‘impression’
of the scene is further indicated by the background’s
loosely worked greenery and the reflections on the water
— here painted with multiple unblended brushstrokes. a
technique known as ‘broken colour’.



Luncheon on the Grass, 1865-1866
central panel




Luncheon on the
Grass, central panel
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0il on canvas 1BA5-1866
248.9 em x 218 cm
(98 in % 85% in)

During the nineteenth century, the annual Paris Salon
exhibition was the centre of the Western art world, butin
1863 so many works were rejected by the jury thata Salon
des Refusés was arranged. Among the paintings was the
modern masterpiece Le Déjeuner sur ['berbe (Luncheon
on the Grass), by Edouard Manet (1832-188%). Due to
its subject matter and Manet’s painting technique. the
work caused outrage.

Monet’s own Lunchean can be viewed asboth a homage
and challenge to this landmark painting. He began
making studies for the immense canvas shortly after
his successful 1865 Salon debut with La Poine de la Héve
at Low Tide (page 8). But what a difference in subject
matter! The intention was to submit Luncheon to the
Salon the following year, but time and money concerns
got in the way. Monet eventually cut the canvas into
sections, including the central panel we see here,

With its representation of Parisians picnicking in a
shady forest, this work asserted Monet’s place in an
avant-garde art movement that took asits subject matter
scenes of modern life. And unlike Manet’s shocking
inclusion of a nude woman among the picnickers, Monet
presents a straightforward scene of sun-dappled,
unabashed pleasure.



Water Lilies 1B97-1898




Self-Portrait with a Beret 1888

The motifis secondary; what I
want to capture is what there is
between the motif and myself.’

- Claude Monet




The Works: Monet
THE ESSENTIAL MASTERPIECES

Sally Grant

Explore the life and art of Claude Monet through 50 of his most important
works.

« From his breathtaking and evolving studies of water lilies to the striking
contrasts and rich decadence of his portrait of his wife Camille, this book
showcases the beauty and complexity of Monet's style.

+ Perfect for budding and seasoned art lovers, or anyone looking for a
beautiful, bold book to adorn their shelves or coffee table. This volume is
an essential tribute to a trailblazing icon of nineteenth-century art.

+ Expertly written by art historian and curator Sally Grant, whose
credentials include work with the Guggenheim, Christie’s New York, Ms.
Magazine, and Artforum.

+ Features quality reproductions of each artist's masterpieces, beautifully
presented to highlight the richness and complexity of their work.

+ In-depth analysis of each artwork provides context and insight into the
artist's techniques, symbolism, and lasting influence.

« One of a brand new, design-forward art series, these books are intended
to be highly desirable and collectible objects, a must for the perfectly
curated bookshelf or coffee table.

AU $29.99 | NZ $34.99
9781923503113

208 Pages | Hardcover

100 COLOUR PHOTOGRAPHS
203 mm x 149 mm
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The Works: Edgar Degas
THE ESSENTIAL MASTERPIECES

Sally Grant

The Works: Edgar Degas is a stunning art book showcasing 50 of Degas’s most
compelling artworks.

« From the poignant restraint of The Bellelli Family to the lively pastel world
captured in The Rehearsal of the Ballet Onstage, this book showcases the
beauty and complexity of Degas'’s style. Through detailed analyses of
each artwork from acclaimed art historian Sally Grant, this is the ultimate
introduction to the great artist.

+ Expertly written by art historian and curator Sally Grant, whose
credentials include work with the Guggenheim, Christie’s New York, Ms.
Magazine, and Artforum.

+ Features quality reproductions of each artist's masterpieces, beautifully
presented to highlight the richness and complexity of their work.

+ In-depth analysis of each artwork provides context and insight into the
artist's techniques, symbolism, and lasting influence.

« One of a brand new, design-forward art series, these books are intended
to be highly desirable and collectible objects, a must for the perfectly
curated bookshelf or coffee table.

AU $29.99 | NZ $34.99
9781923503120

208 Pages | Hardcover

100 COLOUR PHOTOGRAPHS
203 mm x 149 mm
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Interior

44

0il on canvas 1868-1869
81.3 cm x 114.3 cn
(32 in %x 45 in)

Technically exceptional, this is likely Degas’s most
disturbing and inscrutable painting. A young woman,
illuminated by a table lamp, sits in a single bedroom,
her white dress having slipped from her shoulder. Other
items of clothing are strewn around the room, where
a man in deep shadow stands against the door. The
contrasting light effects are a significant factor in the
painting’s overall sense of menace.

Various literary works have been suggested as sources
for the depicted scene. Perhaps the most compelling
is Emile Zola’s Thérese Raguin (1867), which recounts
the tale of Thérése and her lover Laurent. They murder
Thérese’s husband, Camille, and are subsequently so
consumed by guilt that they turn against each other.
Scholars have also pointed out the symbolism of elements
such as the open chest on the table, which may represent
lost virginity.

Furthering the interpretive difficulty is that the painting
has also been called The Rape, though not by Degas; he
referred to it simply as ‘my genre picture’. No doubt, as
is common with Degas’s imagery, Inzerior is purposely
multifold in meaning.



Interior 1868-1869
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The Dance Class 1874
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Little Dancer Aged Fourteen 1878-1881
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1879

Portrait of Edmond Duranty
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The Tub

Art is not what you see, but
what you make others see.’

- Edgar Degas

. 1885-1886




The Works: Edgar Degas
THE ESSENTIAL MASTERPIECES

Sally Grant

The Works: Edgar Degas is a stunning art book showcasing 50 of Degas’s most
compelling artworks.

» From the poignant restraint of The Bellelli Family to the lively pastel world
captured in The Rehearsal of the Ballet Onstage, this book showcases the
beauty and complexity of Degas'’s style. Through detailed analyses of
each artwork from acclaimed art historian Sally Grant, this is the ultimate
introduction to the great artist.

« Expertly written by art historian and curator Sally Grant, whose
credentials include work with the Guggenheim, Christie’s New York, Ms.
Magazine, and Artforum.

+ Features quality reproductions of each artist's masterpieces, beautifully
presented to highlight the richness and complexity of their work.

+ In-depth analysis of each artwork provides context and insight into the
artist's techniques, symbolism, and lasting influence.

« One of a brand new, design-forward art series, these books are intended
to be highly desirable and collectible objects, a must for the perfectly
curated bookshelf or coffee table.

AU $29.99 | NZ $34.99
9781923503120

208 Pages | Hardcover

100 COLOUR PHOTOGRAPHS
203 mm x 149 mm
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The Works: Mary Cassatt
THE ESSENTIAL MASTERPIECES

Sally Grant

The Works: Mary Cassatt is a stunning art book showcasing 50 of Mary
Cassatt's most compelling artworks.

» From the deep turquoise hues of the radical Little Girl in a Blue Armchair
to the fresh, floral intimacy of Lilacs in a Window, this book showcases the
beauty and complexity of Cassatt’s style. Through detailed analyses of
each artwork from acclaimed art historian Sally Grant, this is the ultimate
introduction to Mary Cassatt.

« Expertly written by art historian and curator Sally Grant, whose
credentials include work with the Guggenheim, Christie’s New York, Ms.
Magazine, and Artforum.

+ Features quality reproductions of each artist's masterpieces, beautifully
presented to highlight the richness and complexity of their work.

* In-depth analysis of each artwork provides context and insight into the
artist's techniques, symbolism, and lasting influence.

« One of a brand new, design-forward art series, these books are intended
to be highly desirable and collectible objects, a must for the perfectly
curated bookshelf or coffee table.

AU $29.99 | NZ $34.99
9781923239722

208 Pages | Hardcover

100 COLOUR PHOTOGRAPHS
203 mm x 149 mm
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0il on canvas 1878

Little Girlin a g it O
Blue Armchair

(354 in x 51k in)

Withherwhirte, lace-trimmed dress and plaid accessories,
this little girl looks like she has just stepped away from
aparty. Patches of white paint capture the gleam of the
buckles on her bowed, black shoes. While the adults
celebrate elsewhere, she has climbed or flung herselfinto
an overstuffed armchair (her legs are too short to have
simply sat down). Her utterly unselfeonscious posture is
characteristic of childhood, while her apparent ennuiis
echoed by the small, curled-up dog. Their languor is in
marked contrast to the lively brushwork that describes
the patterning of the chairs’ upholstery.

Cassatt later reported that the model was the child of
friends of Degas. He also advised her on the painting and,
‘he evenworked on thebackground'. Infrared imaging has
since shown that Degaslikely eliminated arear flat wall,
which was parallel to the picture plane, and added the
present corner. This addition adds further dynamismto
aroom thatappears to tip, unconventionally, towards us.

The novel nature of this remarkable painting meant that
when Cassatt submitted it to the American section of the
1878 Paris Exposition, it was rejected. She was furious,
2 8 not least because one of the jurists “was a pharmacist!’



Little Girl in a Blue Armchair 1878




In the Loge c. 1878




Alexander J. Cassatt a. 1880




The Child’s Bath 1893




The Boating Party 1B893-18094




The Works: Mary Cassatt
THE ESSENTIAL MASTERPIECES

Sally Grant

The Works: Mary Cassatt is a stunning art book showcasing 50 of Mary
Cassatt's most compelling artworks.

» From the deep turquoise hues of the radical Little Girl in a Blue Armchair
to the fresh, floral intimacy of Lilacs in a Window, this book showcases the
beauty and complexity of Cassatt’s style. Through detailed analyses of
each artwork from acclaimed art historian Sally Grant, this is the ultimate
introduction to Mary Cassatt.

« Expertly written by art historian and curator Sally Grant, whose
credentials include work with the Guggenheim, Christie’s New York, Ms.
Magazine, and Artforum.

+ Features quality reproductions of each artist's masterpieces, beautifully
presented to highlight the richness and complexity of their work.

* In-depth analysis of each artwork provides context and insight into the
artist's techniques, symbolism, and lasting influence.

« One of a brand new, design-forward art series, these books are intended
to be highly desirable and collectible objects, a must for the perfectly
curated bookshelf or coffee table.

AU $29.99 | NZ $34.99
9781923239722

208 Pages | Hardcover

100 COLOUR PHOTOGRAPHS
203 mm x 149 mm
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The Art of Antiquing in France
FLEA MARKETS - BROCANTES - ANTIQUE SHOPS

SHARON SANTON]

Sharon Santoni

The essential guide on what to collect, how to select, and where to find the
French antiques of your dreams, complete with expert tips and insider
knowledge.

+ After decades of antique hunting throughout France, Sharon Santoni
offers invaluable insight on finding and collecting French antiques—from
Provencal quilted boutis to floral transferware to landscape paintings—
which exude a singular charm and bring cachet to the home.

« Through aspirational photographs, interviews with specialized dealers,
and the savoir faire of a local, her comprehensive guide includes well-
researched descriptions of the most popular French collectibles, including
tableware, silverware, paintings, textiles, rugs and tapestries, jewelry,
books and illustrations, furniture, chandeliers and mirrors, and
architectural and garden details.

+ Extensive resources complete the book, with advice on where to shop—
from professional déballages to live auctions, and from flea markets to
annual fairs—along with Sharon'’s favorite antique dealers throughout
France, a glossary of terms, a buyer’s guide to successful antiquing with
useful phrases, and a detailed index.

AU $64.99 | NZ $69.99
9782080482419

240 Pages | Hardcover

200 COLOUR ILLUSTRATIONS
279 mm x 203 mm
Flammarion




Boutis and Courtepointe

for eultivaring a kivchen garden during the Covid erisis. Confined 1o his country house,
he began digging owside while making his business calls with his carphones in. A year
lateraway to his neighbors “I didn't think | was one of those people with a green thumb; |
was never any good with plams” he says 1o encourage anyone he meets who wants wo
spare a g;nicn them-selves, But he also stresses that yout need considerable determination

andl commirment. You learn on the job, through experience.
Chafarcanis and Indiennes

all thoscartemprs will no doubt meet with failure as your scedlings perish because you
forgoe to water them thar one particular time, Or one fine morning, you'll dis-cover thar

slugs have devoured your young micchini plans. And even if you rthink you've survived
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“Even though we live in an isolated hamlet
with a few scattered houses, there’s a genuine
sense of community here, in which each
individual’s way of life is respected”
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In the twentieth century, however, tapestry was revivified. Artists like
Jean Lurgat, working in Aubusson, reimagined it as a modern medium—bold,
graphic, and politically charged once more. Hiswork reignited interest, leading
o new commissions and a rethinking of tapestry as art rather than ernament.
For those collecting or styling antique tapestries, the three main manufacrories
helow are worth noting.

Gobelins

Originally a private workshop known for its dyeing expertise, Gobelirs was
trarsformed inte a roval manufactory in 1662, directed by Charles Le Brun.
The Gobelins tapestries became the visual expression of Louis XIV's court: high
harmque and dramatic instyle, and almost propagandistic in tone . Subjects were
chasen as carefully as color: military campaigns, classical mythology, and hib-
lical epics. Featuring gold-threaded borders and deep chiamscure, they were
designed to travel, to impress, and to endure. Typically produced in editions of
no mome than six, their rarity only heightens their valie today.

Beauvais

Unlike Gobelins, Beawvais was never a roval manufactory: [ts foous was domes-
tic, specializing in chair covers, fire screens, and panel inserts—smaller works
embellished with garlands, ribbons, and chinoiserie. Inthe eighteenth century,
a5 with rugs, tapestry design became less grand, with the rococo style ushering
in garden fantasies and firtatious motifs. These pieces brought tapestry into
private intefors, turning a gmndanjmn amaore intimate one.

Aubusson
Abo known for its rugs, Aubusson produced flat-woven tapestries and
needlepoint-style panels that shared the same painterly touch and light-handed
motifs. Unlike the fine, precise hatching of Gobelins stitching, Aubusson's
thicker weave gave the work a more nustic, textured feel.

By the eighteenth century, under designers such & Pierre-Josse Perrot,
Aubusson had developed a signature look: pale greens, shell pinks, and dusty

hlues woven into garlands, urns, latticewark , and pastoral scenes.

Rasgs amnal Tapestries &
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Sharon Santoni

The essential guide on what to collect, how to select, and where to find the
French antiques of your dreams, complete with expert tips and insider
knowledge.

+ After decades of antique hunting throughout France, Sharon Santoni
offers invaluable insight on finding and collecting French antiques—from
Provencal quilted boutis to floral transferware to landscape paintings—
which exude a singular charm and bring cachet to the home.

« Through aspirational photographs, interviews with specialized dealers,
and the savoir faire of a local, her comprehensive guide includes well-
researched descriptions of the most popular French collectibles, including
tableware, silverware, paintings, textiles, rugs and tapestries, jewelry,
books and illustrations, furniture, chandeliers and mirrors, and
architectural and garden details.

+ Extensive resources complete the book, with advice on where to shop—
from professional déballages to live auctions, and from flea markets to
annual fairs—along with Sharon'’s favorite antique dealers throughout
France, a glossary of terms, a buyer’s guide to successful antiquing with
useful phrases, and a detailed index.
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Frank Frazetta

FRAZETTA

Dan Nadel

Dian Hanson

One of the most renowned illustrators of the 20th century. This collection
highlights some of his best-known works, including paintings of Tarzan,
Conan the Barbarian, Vampirella, and his signature Death Dealer. - Esquire

» Frank Frazetta has reigned as the undisputed king of fantasy art for well
over 50 years, the value of his paintings now climbing as high as his fans'
admiration.

» Each year his works break the previous year's auction records, with the
cover for Lancer books 1967 Conan bringing $13.5 million in September
2025.

» Frazetta produced magazine covers for National Lampoon, though at odds
with the editors' "hippy politics," made the animated film Fire & Ice with
director Ralph Bakshi, and learned to paint left-handed at age 68 after the
first of many strokes paralyzed his right hand. As he explained in the
1970s, "I'm very physical minded. In Brooklyn, | knew Conan, | knew guys
just like him." Using this first-hand knowledge of muscle and macho he
redefined fantasy heroes as more massive, more menacing, more
testosterone-fueled than anything seen before, and their female
counterparts as thick-thighed, heavy-buttocked, and pixie-faced, yet still,
with their soft bellies and hints of cellulite, believably real.

« Allin all, Frazetta's art is addictive as potato chips, and now available in a

compact, attractive and affordable package.
AU $34.99 | NZ $39.99

9783754400449

96 Pages | Hardcover
260 mm x 210 mm
TASCHEN

TASCHEN
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Frank Frazetta

FRAZETTA

Dan Nadel

Dian Hanson

One of the most renowned illustrators of the 20th century. This collection
highlights some of his best-known works, including paintings of Tarzan,
Conan the Barbarian, Vampirella, and his signature Death Dealer. - Esquire

» Frank Frazetta has reigned as the undisputed king of fantasy art for well
over 50 years, the value of his paintings now climbing as high as his fans'
admiration.

» Each year his works break the previous year's auction records, with the
cover for Lancer books 1967 Conan bringing $13.5 million in September
2025.

» Frazetta produced magazine covers for National Lampoon, though at odds
with the editors' "hippy politics," made the animated film Fire & Ice with
director Ralph Bakshi, and learned to paint left-handed at age 68 after the
first of many strokes paralyzed his right hand. As he explained in the
1970s, "I'm very physical minded. In Brooklyn, | knew Conan, | knew guys
just like him." Using this first-hand knowledge of muscle and macho he
redefined fantasy heroes as more massive, more menacing, more
testosterone-fueled than anything seen before, and their female
counterparts as thick-thighed, heavy-buttocked, and pixie-faced, yet still,
with their soft bellies and hints of cellulite, believably real.

« Allin all, Frazetta's art is addictive as potato chips, and now available in a

compact, attractive and affordable package.
AU $34.99 | NZ $39.99

9783754400449

96 Pages | Hardcover
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In the Gardens of Impressionism
Clare A. P. Willsdon

A visual exploration of the Impressionists' love affair with the new thinking
about garden design that swept 19th-century France.

+ In the Gardens of Impressionism explores the Impressionists' fascination
with gardens, parks and flowers in the context of the contemporary craze
for horticulture and the changing political and cultural landscape in
France.

+ It discusses the artists both as painters and as gardeners, and, using
source material such as contemporary gardening manuals, offers exciting
new interpretations of their art.

With its insights about familiar works by Manet, Renoir, Degas, Monet and
Pissarro, thorough coverage of less familiar Impressionists such as Bazille,
Caillebotte and Guillaumin, and spectacular illustrations, including period
photographs, engravings from journals and cartoons, as well as paintings
and drawings, this book will appeal equally to the scholar, student, art
lover or gardening enthusiast.

AU $54.99 | NZ $59.99
9780500299272

288 Pages | Paperback

261 illustrations, 135 in full colour
279 mm x 216 mm

Thames and Hudson Ltd
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In the Gardens of Impressionism
Clare A. P. Willsdon

A visual exploration of the Impressionists' love affair with the new thinking
about garden design that swept 19th-century France.

+ In the Gardens of Impressionism explores the Impressionists' fascination
with gardens, parks and flowers in the context of the contemporary craze
for horticulture and the changing political and cultural landscape in
France.

+ It discusses the artists both as painters and as gardeners, and, using
source material such as contemporary gardening manuals, offers exciting
new interpretations of their art.

With its insights about familiar works by Manet, Renoir, Degas, Monet and
Pissarro, thorough coverage of less familiar Impressionists such as Bazille,
Caillebotte and Guillaumin, and spectacular illustrations, including period
photographs, engravings from journals and cartoons, as well as paintings
and drawings, this book will appeal equally to the scholar, student, art
lover or gardening enthusiast.

AU $54.99 | NZ $59.99
9780500299272

288 Pages | Paperback

261 illustrations, 135 in full colour
279 mm x 216 mm
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Birds
THE GOLDFINCH, BIRDS, ART, AND US

Simon Schama explores our enduring fascination with birds in a visually
stunning art book

« From Icarus to Peter Pan, who hasn't dreamt of flying? Birds are the
embodiment of our desires, fears and fantasies. In this publication
internationally renowned (art) historian Simon Schama and Mauritshuis
director Martine Gosselink explore the fascinating relationship between
humans and birds through art, literature and cultural history.

+ Carel Fabritius's world-famous Goldfinch, Picasso's Dove, Brancusi's Bird
in Space, an Egyptian falcon mummy, a feather dress by Iris van Herpen:
this book is a visual and literary journey through centuries of bird imagery.
The icing on the cake is a wonderful anthology of bird stories from, among
other works, The Epic of Gilgamesh and One Thousand and One Nights, as
well as bird poems by such writers as Rabindranath Tagore, Ted Hughes,
Bob Marley and Rumi.

« With contributions by Simon Schama, Martine Gosselink, Laura Cumming,
Stefan Hertmans, Philip Hoare, Eva Meijer and Adrienne Quarles van
Ufford.

+ This book is published on the occasion of the exhibition BIRDS - Curated
by The Goldfinch & Simon Schamain Mauritshuis, The Hague from 12
February to 7 June 2026.

AU $64.99 | NZ $69.99
9789493416512

200 Pages | Hardcover
Full colour

215 mm x 265 mm
Hannibal Books
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d'Are coves ot Chauvet felt the need for the company of an owl. Sothat some oo took

& hooe or o fint, and scratebed ooe into the limestone wall. There it perches, unmis-
takenbly owlish: wings neatly tucksd, tufty-earesd, motionless, watchiul. Disoovered im 1064,
it is the eariest known imnge of abird, and one of the few to appear in Palssalithic art, dom-
inated as that was by boofed quadnapeds. But here s an owl, perbaps alresdy imagined asa
guardian-protector, alert to the presenoe of peril, sinee, after all, when the coves went dark
the noetarnal bird conld ss=, while bumans for the most part conld not.

Fast foreand 20,0600 years to the dscoration of the caves at Lascaux, and here are a
jpair of birds, facing in opposite directions. The little songhird is described by the shorthand
profile familiar to the ilhsstrators of children's books and the ioon designers of Twitter. But
abowe, or besides it, depending on your point of view, is a bird of anothe r feaather entirely: a
mian-hird or bird-man, its beaked head set atop a human body, albeit one whose arms are
outstretched diagonally, in the manner of unfolded wings. Even at the dosm of culture, it

3 0 seems that the imagination of Homo sapiers was taking flight.
ml::;u::dm':m Since then, wirtually ewery human culture, in some form or other, has turned
s m"HrEd nomtie.  Bird-catcher: for food, for spart, for writing imstruments and far the plamage of vanity that
Cron prefium tempuaoeien st supplies airs and graces. Since roughly fashioned flutes wepe the first musical instruments
ke rmiel ta be discovered in [os Age caves, the inspimtion for palec-music may have been the seng of
‘hirds that grested cur distant forbears when they emerged from their stome shelters. Birds
are descendants from the Jursssic period and, for seers and poets, not just a partioalar ar-
mngement of bones and feathers, but metaphysical message-carriers from the domain of the
gods. *Hail to thee, blithe Spicit,” Bind thou never wert,' Shelley insists, hymning the skylark,
“That from Heaven, or near it/ Pourest they foll heart” When mortals magmed hamsm-look-
ing intermedincies betwesen themselves and the mmartals, they instincthvely supplied them
with wings. If the fate of our gross bodies was to crumble into the receiwing earth, our spic
it wehves did what hirds routinely do - ascend - ioto the parmdise humans conjure from the
optical infinity of the sky. Some religions - Mepalese Yajrayana Buddhists and Zorcastrian
Parsi, for example - ensure thst consalatory ascent by having voltures (white-hacksd or slen-
der-bdlled) comsume buman corpses ladd out for them atop stome dokfma, so that the remaios
af the dead rise into the beavens within the bellies of the scavenging birds. One of the stand-
ing stomes ot the earlisst kmown temple, at the Meolithic site of Gabeldi Tepi in Upper Mes-
apatamia (now Turkey), has the familiar profile of & wlture, lsading some archesologists to
‘believe that this may hmee been the way the dead were dispossd of 11,000 years ago. Today,
in Imdin, this ancient rite of inter-species recpcling has been prechuded by the near-extinction
af millions of vuhures that have consumed the aoti-infAsmmestory doog didaofenae comtained
in the carcasses of cattle that have been Indiscriminately dossd with the drug.

Ha other ereatures have fized themselves so chsessively and uhiquitousty in cur rest-
less, eartbrstuds Imaginaticns; the fimtion painted, imprinted, soalpted, filmed in our art.
They man appear as terminal destrogpers or primardial creators, or first the ope and then
the ather. They have festured as agents of tarture, shredding the innards of presumptuons,
fire-questing Frometheus. And birds bave been sexanlised, at least when Jupiter was said to
have disguised himself as & swan. and - this stretches the imagination, even for readers of Ohid
= after some feathery foreplyy, copulated with the Cueen of Sparta. Chut of the resulting =gg

hatched not & damp cpgnet, but Helen, whose beauty would seerve histary and doom Troy.
Unless the bird is flightless, or unless (a5 has happened) a cameracan be attached to
the legs of migrating gees, the inner motions of the avian fleck their socdal orchestration,
remain elusive to hamans; confined as we generally are to distant observation. Thers is one
great exception, however: the Galapagos Islands, where Darein's finches revealsd to him
the biclogically trarsforming truth of natural selection. Om those islands one may tactfully
walk amid nesting flocks in their thousands, without the birds bolting, scattering or flying
up in alarm, for humans, in the recent past at least, havwe never come among them as pred-
[ atars, or robbers of eggs. And so, one makes one's way betwesn their nests, increduloasy,

Simon Schama & if admitted to o prelapsarian Eden.

Oh, for the Wings...

! round 35,500 years ago, give ar take o millennium, someane, in the gloom af the Pant
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presence is an embarrasment to an assumed norm: the uncontested spell of decomtive
death, no questions asked. Too bad. The snub-nosed child poses incomvenient questions =
curious children will. Am I sapposed to like thisT The child gopes at the upturned bird, the
o aor feet of which, brighthy lit, are attached to a wall-hook that suggests the form of a cross.
But the body of the sscond peacock obstructs the child’s wiew of the stream of blood. Cnly
we can see that, as the fvulet of blood fows towards us before falling over the stone ledge.

Evwen by Bembrandt’s standards, this is a wilfully un-beautiful, un-game piece. In the
toentieth cemtury, it endsd up in the milsstion of Jean-Joseph Marie Chabot. He loaned
it to the Rijksromseum from 1922 to 1042, before selling it, in conipisd Amsterdam, to the
dealer Ernst Gopel, who bought it for Hitler's intended Fihrermuseum in Linz, whers, had
that materialised, it would have been an unlikely focus for a quiet meditation on mortality.

Rembrandt's hanging, blssding birds hawe struck a creative chord with sucosssie
generations of artiss challenging the asstheticisation of animal death. Chaim Soutine
(1803-1043) went from meditative immersion in Bembrandt’s hanging bodies to arrang-
ing bird carcasses in his stadio and painting them with a thick whirl of paint that suggested
thrashing witality befors the translation into ‘still lifs"

Tamara Eostianowsky (b, 1974}, the daughter of a plastic mirgeon, grewe up in Ar-
gentina during the era of military rule when humans were hunted and made to disppear.
Living in a country that has possibly the most camivorous diet in the word, it was impos-
sible to awoid the spectacls of butchered, hanging carcasses, whether bird or beast, and
the Argentinian styls of barbecuing a whole animal on a frame {not unlike & music stand),
spread-eagling the body, was bound to trigger thoughts of scrifics, sacred or profane. An
imterest in what lay beneath the skin, courtesy of her father's profession, might have been
registered in painting had it not been for & time of sudden, pereanal difficulty. Kostisnowsky
arrived in Mew York in 2000, sxnctly at the moment that the Argentinian sconommy and oir-
rency collapsed, leaving her withowut the means to buy canvas, pigment and the rest. She
turned instead to her wardrobe, to clothes she had stopped wearing but not yet throsn
mray: T-shirts, jeans, jackets, scarves, whatever camne to hand, as well &= discarded cushion
oovers, upholgery, towelling, bed linen. Thess textiles, cut, shredded, mstitched, would
bex the makings of her art - but it was the next step, so counter-intuitive, that would ore-
ate her striking criginality. The repurposed fabrics were, by definition, domestic, personal,
sometimes intimate, many of them in bright coloums and printed patterns. Using ther for
bloodisd carcasses, including expossd or trailing viscera (or, in ancother project, the brutalhy
exposed rings of tree stumps), was o move that could simply collapss under the weight of its
incongraousness, or — as it turned out - be an inspired turn that brings together slaughter
and comfort.

Which of course is what Wesnixs game pieces do, but by erasing amy physical signs
of a kill in favwour of the polished aesthetic of the ornamental trophy. Breaking the illusion,
Kostianoveky restores the bloodying. ¥iclently made wounds gape, viscera poke through
openings, but every bit of the carnage is exenrted in materials that, but fior their shredding
imto reminants, i everyday fabric. Somehow, the exposure of just what it takes to feed con-
sumer tastes and appetites, rendered in the maberials of cur daily comfort, makes that ac-
knowledgement all the mores painful.

Eostinnovsloy's Big Viltwre (Cowdor) multiplies these colliding sensibilities. A length
aof pale fabric describes the naked nedk of the wrulturs, famoushy fixated on deaning fself of -
ter a carricn feed; the dead bird nourishied itself from the dead. The dark shreds that make
up its feathems suggest the preening that takes up much of its day. But one of the wings -
of a span that is the widest of any bird in the world - is broken. The kmowledge that there
are currently only about G008 condors left in the wild somehoor piles on the disrmay. And
Eostianovsky ssems to hawe made this partioular bird a ragged, mg-made. faux-creature.
That something nonetheless s being renewed — namely the testile strips that have been
s from landfill and turned into questions abot how we look at the death of other spe-
cies - only makes that self-interrogation mors acute. This is, inter alia, what strong art s
suppossd to do.
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It is, of course, anachromistic to think that the original subscribers to the folic edition of
Birds of Ameriea by John James Audobon (1786-1861), the first wolume {of four) appearing
in London in 1827, would have thought that kdlling the subjects in order to lend his plates
miaximum life was in amy way paradoxical or eneel. That the observed bird was dead was a
given condition of its ilhestration. Andubon® predecessor, Alexander Wilson (1766-1812),
who illustrated 268 species in his Americar Omnithalogy, drew live binds when he could
slrtch withowt disturbing them, but resorted to freshly killsd anes when this was impracti-
cal. When Audubon v in Boston in 18392 looking for a golden sagle to drow, he disomssd
with his doctor Georges Padoman (who would himsslf be murdered by a Harvard professoc
of chemistry fifteen yeams later) the best means of killing such a large bird without doing
damage to its plumags.

Direwving the wild bird in some dramatic pose, like a kill, amid the landseape or sea-
soape that sustained 1, was what distingnsbed Audubon's images from traditional Entopean
ornithologies that displayed them without habitat, as if they were already (as in fact they
were] detached scientific specimens. Andubon was after the bird in its full, living nature,
and did all he could to document that nature: stalking and noting the behaviour of water-
fioud, raptors and comman backyard songsters, making copious notes not just of the birds
themsebwes but of their habitat {whether they livwed in flocks, mated pairs or alone) until he
had the richest possible picture of their habits.

But the galden sagle was most sbundant in the country west of the Bockies where
Andubon had never set foot, and he had to rely on s hird trapped in Bew Hampshine md sold
to him in Boston, How to kill it, with least damage, and also, to give Andubon his due, with
minimal pain? The choice was behween gassing the bird with @ mix of carbon dinwide and
marhon manaride given off by a coal fire, ar electroartion, which Auduben was eager tao try
but had to abandon for lack of o hattery big enough to kill the eagle with one decisiee bolt.

What followed was a tragic farce. Audubon imagined a bond between man and bird,
especially this one, which made such strong eye contact. At times, he thought of fresing
the eagle, thinking *how pleasing it would be to ses him spread out his broad wings and
mmil mwmy towards the rocks of his wild haunts”, but then ‘someone seemed to whisper that
I cught to take a portrait of this magnificent bird” and he returned to his plan of execution.

A hewvy blanket vas throwm over the cage; a coal fire was lit. For his cen safety,
Andubon exited the room, waiting next door ‘to hear him fall down from his perch, but af-
ter listering for howrs [his ernphasis]’, he went to the cage, lifted the Bankets and thers the
bird was wery much alive, “with his bright unflinching eye turned toeards me, and as Livehy
mnd vigorous as ever’. He subjected the eagle to the mme treatment the next day with smake
s thick it was more lilkshy to kill the housshold than the bird. And since it was too hig “to
throttle .. I thrust o long, pointed piece of steel through his heart when my proud prisomer
irstantly fell dead without even ruffling a feather.”

The dend eagle was quididy pinned in the theatrical pose Audubon wanted: set against
snow-oovered mountains (lifted from his hero Jeogques-Louis David's portrait of Bonaparte
crossing the Alpei: the bird, its beak open m if emitting a ery of triumph, flies upwards with
a hare in its grip. As if inspired by the new genre of Gothic horror, Audubon adds a grae-
some detail: atalon punctures the left eye of the hare, from which blood is leaking, In the
original drawing, Audubon gave himssl o background wall-on as a figure crossing a per-
ilously sloping wooden bridgs slung betwesn tuwn peaks. The print retains the bridge, but
Audubon, imagined witness to the kill and the flight, has vanished.

A 19-year-old Charles Darwin heard Audubon lecturs in Edinburgh when he was
briefly a medical student there, and the ornithologist's best bicgrapher, Richard Bhodes,
believes that the sudent might hawve been impresssd by his painstaking sttention to ana-
tomical and behavicural detail in each species be had observed. Birds of Amenica and the
textual volumes, American Oreithology appeared when Romanticism and the sentimental-
ising of birds was making way for a drier-eyed, moms factual account of the natural world.
The wiolence of raptors was becoming seen as part of the natural order in which stronger
beasts preyed on the wealer.

AW Loremipun delor i omet,
coneststuradipising sl Eiom
serpaT sgmiT veliEamd mclesiie.
Crom prefiun bampan sapenan
omat hendresm.

25

LA L




FIE.T Loremipum delor ai omet,
zorasciehr adizisdng ab, Eian
ammg-er egericnve i sed nombs.
Cran U ismpULEOEien BE
amethendrent

FI2.12 Loren paum delor i omed,
cormactwiur adipisang e k. Eion
awmear sgerizva i sed molmis.
Cran predum ismpuUisoEisn Bk
arsthendmnt

T

Alhough there had been a demard for centuries for pictures of epic animal fights - lions
attacking horses, for emample - the spectacle of avian viclence never really had much of a
market in the nineteenth century, devoted as the middle dass still was to Shelley's meta-
physical threnody to the skylark. With one exception: a mid-air kill, so shockinghy urspar-
ing, that hes {as far as | know) no precedent and no successors in bird depiction, Anot just
in Britain where it was created, but amywhere else before or since.

In additiom, Howkimg in the Ofder Time, as 3t became known, was pamted by the most
unlikely dramatist of & scene of aerial horror: Edwin Landsssr (1802-1873). Because he is
usually thought of ws Sir Edwin, Queen Victoria's favourite, the producer of chooalate-box
maudlin sentimentality, starving villagers, the Monarch of the Glen (o Highland stag so ma-
jestic it was bound to make Her Majesty's heart beat faster) and especially dog portmaits (in
ane mse, Laowing Down the Low with assorted canine speacies dressed as judges and lawyers),
this hugs painting has gone largely unnoticed, not only &= a nearly impossible composition,
‘but exsoated with the unsparing psychological intensity that we msociabe with modernism's
transcriptions of nightmares. Which, without owerdetermining the case, this may actual-
Iy have besn true, since Lands=er suffered the first of what would become a sucosssion of
mental breakdowns (possibly consistent wdth bipolar disorder) that be held at bay anby by
resorting to heavy doses of opium and alechol. In the end, they consamed him and what
was left of his sanity; so that the most famous painter in Britain died in 2 mental asylom in
his sarly seventies.

The pamting does what photography in its early years could not: capture o split-ssc-
ond of attack, suspended in air and time. The impleding aerial mess of wings, bones and
feathers is so wiolent and disorderdy that it takes a litthe while to get a clear reading of the
event. Inferred spesd through light - that vast, wids-open, peardy expanses af sky - is sssen-
tial to the brutal drama. A peregrine faloon, as depictsd hers, can drop from its sky-high
point of cheeTvation on to & prey ot speeds bordering 130 kilometres an bour. This one has
dome just that, landing cn o much bigger quarry: a grey heron. The heton is much higger, but
in frantic shock. The falcon’s wings are still open and extended, one of them painted at 90
degrees to the picturs plane, lending the sttack its frightening mmsde. The beak of the rap-
tar s already pinned an to the body of its quarry, which bus been turned upside down, stalky
legs poking into the sky while it tbrashes despemtely to free itself from the koler's goap.

This is not the traditional way in which art served falconers and faloonry. The glori-
o partrait of Robert Cheseman by Hans Holbein the Younger (140708~ 1549) might bave
served to promote Cheseman's social credentials from the mancr-owning commone r whose
fatber had been Eeeper of the Wardrobe to Henry VII to 2 much more elevated status. After
all, this had happened to Thomas Cronmeell whoss cousess he had ssrved. The painting suc-
oeeded in so far as it has given the impression that Cheseman was Chief Falcome r to Henry
111, but no descumentary evidences other than the picture mapports this. The pesussivencss
liz= in the painting’s order, the heads of both handler and hooded bird turned in the same
direction as if something or someone has triggeresd their attention.

Falooners are also included in Landseers enormous painting, but in a Bomanticalby
imagined supporters” rale, dressed in loosely imagined late medieval costume (Landsser bad
paid the obligatory visit to Sir Walter Scott). There is an element of human mastery in the
lead extending from the upraised arm of the falooner to another falcon, but all this is see-
andary to the wiclent sersation in the forsground. Surprisingly (or not, given the relatiwely
primitive and pain-inducing stats of the profession]), the 1832 painting wis executed for a
successful London dentist. It was shown at the Royal Academy's anoual exhibition, and then
sold for the substantial mams of £2,000 to a sucesssion of buyers, ending up with the Guin-
ness family at Kemrood Howse, near Humpstead Heath in north-west London.
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Birds
THE GOLDFINCH, BIRDS, ART, AND US

Simon Schama explores our enduring fascination with birds in a visually
stunning art book

« From Icarus to Peter Pan, who hasn't dreamt of flying? Birds are the
embodiment of our desires, fears and fantasies. In this publication
internationally renowned (art) historian Simon Schama and Mauritshuis
director Martine Gosselink explore the fascinating relationship between
humans and birds through art, literature and cultural history.

+ Carel Fabritius's world-famous Goldfinch, Picasso's Dove, Brancusi's Bird
in Space, an Egyptian falcon mummy, a feather dress by Iris van Herpen:
this book is a visual and literary journey through centuries of bird imagery.
The icing on the cake is a wonderful anthology of bird stories from, among
other works, The Epic of Gilgamesh and One Thousand and One Nights, as
well as bird poems by such writers as Rabindranath Tagore, Ted Hughes,
Bob Marley and Rumi.

« With contributions by Simon Schama, Martine Gosselink, Laura Cumming,
Stefan Hertmans, Philip Hoare, Eva Meijer and Adrienne Quarles van
Ufford.

+ This book is published on the occasion of the exhibition BIRDS - Curated
by The Goldfinch & Simon Schamain Mauritshuis, The Hague from 12
February to 7 June 2026.

AU $64.99 | NZ $69.99
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Hilma af Klint
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Hilma af Klint painted as though she was channeling the universe. Fascinated
from childhood by botany and mathematics, she began her career painting
landscapes and portraits, but other preoccupations stirred within her:
questions of spirit, unseen energies, patterns too vast for the eye alone.

» Her art was inseparable from her spiritual practice. With a circle of female
artists called The Five, she held séances, heard voices from "High
Masters," and was inspired by the Theosophical Society and Rudolf
Steiner's theories. Working tirelessly to map life's hidden dimensions, she
would paint to the point of physical collapse.

« Living as a vegetarian, questioning the fixity of gender, af Klint was clearly
before her time, yet very much of it too, and pretty much uncelebrated in
her day. Her prodigious output lay unseen for decades, locked away by
her own instruction. Only in the 1980s did the world begin to recognize
her as a true pioneer of abstract art.

+ This book invites you into her visionary world, via a luminous selection of
her works and a detailed essay distilling their complexity. Her once-secret
universe is revealed to us anew.

AU $32.99 | NZ $36.99
9783836599030

96 Pages | Hardcover
260 mm x 210 mm
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spirid pealm, inchuding Swedssh botanise Carl Linniew snd 1 mhplnhqlq
Volaire, Less Famoas spirits documented in the notebook ".'IH.IIHM h
way the state church defended its dogmatic approach 1o Gods b rﬂmﬂ
spoke of delightial heavenly dwellings that awaied * Valerius further solidified
Ther standing in 1886 when she pablished a book called Mesages from the 1
Urergenr World { Melidelanden frim dem onmiiga verkden |

As af Klint approached adulthood and educated beruelf, -hemrmuﬂwﬁ_'l
mnrw:txlhd-m“mmwﬂ-hhrhnunlrl wited (o s casended
warldview. Discoverics and theorses in both the nataral and human siesis
affirmeed the existence of unknown subtleties and invisible worlds, and tras-
formsed bow space, time, and material were understood During the gt om-
tary, lechaology made it increasingly posaible o semd cosn munications o
space, and o commuanicate with distant h-in@. Flirm J:I'n-lrmh'z.ulfiﬂi'
ar 3 lekepl <all froem a e received from a spiit seatm dring 2
It was conceivable that electromagmetism might even explais the natoer of usch
wpirit messages, Charkes Darwins theory of evekation [ pabinhed Sl bad
shakem the biblical creatbon story and Chrntisnin was aleady thresened whs
fin 1883, Uhe year Hilma af Klint turmed twensy, Friedrich Mictrche ansounced
it God is dead, and that spirithess Sunday wordhipping bad ©ifhed him! wa
ﬂWu.pluhmTunl!rlum Miu-wﬂﬁlmihh!\ruh\.dﬂ_
invent a pew moral systens, Whie af Blint sever ressanced Christianing—she
Raught Sunday school as a young adeh—her behavior tndicates that sbhe contisg-
ally ameended her Rith 1o reflect ber evolving workd veew.

The Reyal Acadenyy of Fine Arts in Stockholis kad bees scoepling female
stiadenils since yR6y, though in & depanment segregated from :I'erruﬂ-m
enmtered the acadeny in 1882 and gracuated with honoss in (=67 S e sk
astudin In a building at Hameagatan 5, which she shared with (w0 other il
artits. Located i a central dibtrict of Stockholm. the neghtorheod s s
hub with a cinema mearby. Blanchis Art Salon was bcated near her studio beld=
ing. A gallery run by the Art Socicey was in the same build s, too, belewlber =
Mudic. It informed visitors about the era's stylistic teaden: whhl*.‘_-
sienism ansd Symbolism. Blanchs Café had ectric lights oo saernationsd
mevespapers. The calé populated the ground floor of af Klin: b iiding miil &

space was abworbed by the Art Society, which mesphed inte the Swedish CGeneral
A Ansocialsos | Seeriges Allmdnn Konsf@reming)® Af Klint worked right at the
pubse of Sockboalm’s 2 uem:rbd-l'nd:dn.rﬁwﬂ'mkl}"i intersction with
1&9“|Mrrﬂ|u|lmﬂ] showl [ P art devel 13 of the timse=for
example. she probably saw an exhibiticn of Edvard Manchi paintings a1 Blanchis
Art Salon in 1By —though did not comumit 1o trends or write about other artists.
She mever fjoined wigh artits who formed an appodition bo acsdemic art and
ke (s stylstic comventions, though she did later become the secretary of
the new Assaciation of Swedish Wonsen Artiats (Founded g

Aiw ,ud.uur, A Klint had made an aaspicious landing. She was just 25
vears obd and was recognized s & professional artist,” Her family supposied
heer coreer chalce. 2he bad like-minded friends. She had her own studio. The
money suffioed. Af Klints carky work was reviewed positively bocasse she
engelled ot comventions! painting. She intended 1o sell her work to the middle
and upper classes, and andertood their expectations for arl. The size of her
canvases amd the subject matter she chose malke this clear. The bdea of warking
s an avant-gandist, of making art for ant's sake, exploring media, or effecting
an about-{ace change in subject matter for her comnsercial audience did not

Serebaraipe il Smir [l b med.
rene il

ot o ber. Such notions were not appropriate 1o the praduct she wis trained
\o presdsce. For the moat part, her eagly work belongs to her era and was cabiu-
lated o well,
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whio did & particular dnwln‘. Bof the afsntation of some of the drneings. 5o
appear comphetely abatract and position themselves on the paper o if descended
from on high. Dirawings with disgonally crossing lines and central Sorms {efim
o) may suggest the phiveical formation of the women wated around e
Rable as they sought a trancelike state, These sstomatic pracil drawings inthded
Fiotifs that woald be revsed in Later work becase they were considernd valusble
input from the Higher Masters whes hasd presented themelion The spirits H.,
andy male namis and returmed multiple tinsee Grogor, Geong, | lomon, Aninds
arrl Amaliel The women considered themictves merch tool: of the g, I
whose messages they chan neled and tried to underdind

From e to 1901 aff Klint and Casiel accepted commioomed work o
Hhastrate a textbock abous hosse surgery for fobm Venperhol o) (-l apes
gressive professor from the Vieserinary Enstitute in Stockhol o Vesesrholn bea
afed semtience in animals, He wanted to improve the heallh o comes of work

animals anud get them more bumane reaiment, such s cco ging e meel
ascsthesia for animaks usdiergning surgery b manage their 1o, which was 808
customary at the time. The commission—a ob one would Loy expet e

handed o pro alosos midie-aged women of an elevated social class—immened
them i a completehy male work environment.* Af Kling and Cass faced beutal
condiibemtr, oflon wecked owaldoors in an open cowartyard i both cold and heat,
Diiseaced oF decaying animal anatomies challenged the
v mqrmyuppmd 1o deliver, yet their scademic
Iraining ensured visua! continuity in the book. Dissections and sargerios educated
both afl Klint and Cassel about animal anstemy and exposed then routinely
1o anatomical parts that. in humans, had posed decenicy problems in art school.
Dhwwing the Borses baned their skills in the dephction of interior organs (S
Horses Hoef, p. v A copy of the finished publication remained in af Klint's
library during her Hictime™ It was their first shared commission.

It sy have been around Ehis tinee, as she witnessed the callows treatment
of wetient creatures on such scale, that of Klint decided to forgs cating macat. This
decibom was supporiod by her spiritualiss leanings. She belleved vegetarianism
parified the body and mind and made a person more fit for the higher vibeational
frequencies of ewleric communication. & plant- hased diet was thought b enhande
clarvoyance and i aligned with principhes of compassion amd nonvickence,
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first published &n 1888, she brings in seven + e identifien
From 1B anclent Tibetan Boaok of [ovan, & :.Ehﬂsﬂh
text cenpures mvihic images of vilbration, 4 . o germ, dham-
bering wabers, and eggx

3. THE VIERATHIN SWEEPS ALCRG, TOUCH! H TS SWIFT
WING (SIMLULTANEOUSLY) THE WH{HE LN L ANDYTHE
GERM THAT DWELLETH I DARKNESS: THE [ 25555 THAT
AREATHES (MOVES) OVER THE SLUMBE RI®x e OF LIFE .,

3 DARKMESS RADLATES LIGHT, ANDLEGHT
RAY 1T THE WATERS, INTO THE 36

HE BAY CALISESTHE

SPRCROTS TRIROUGH THE VIRGES EGG;

FTERMAL EGG TO THRILL, ANTY DROF THE SON ETERNAL

(PERIODECAL) GERM WHICH CONDENSES INTU THE WORLBEGGR
The Seeret Diocirine expounds a workd of srcane .-rsd:wh

processes and ideas which opened al K
force. In one section, Blavatdy talis aby
“architects” wh fachioned the coamos
fiemnale, both spirst and mabier, both good and evill and

areabion and :.P|ri[u..||11y This would heve made sense to af
female bt blentifled wizh maleness.

The gpirit Amaliel had warned af Klint that there woul
proiect. The Higher Master wouhl wiork through the |
e inwtrument of theis willl. Theoretically st least, the
even be ahsolved of regponsibility for the paintings o
cullective of female articls appearsd unalmaid to take 1 ning ot

Between Oxtober rpos and September 1907, Cassel and of e over 130
skelches lor the fiest serbes of "I'a:r.tinp fior ther Tommpie.” Thess sesulied "i*
26 small. finished works, nansed *“ The WL Rose Series, p o or “Frimendal
Chaos.” They resembled expressive drawings or dlagrams. The existenceof.
preliminary sketches coatradict all Klints neports th
an exterior force while painting. Howsver, they foaain
lideas that s commensarale with how the work woeld g
concepeual femilses from which deas could Fan out, &

¢ trials whed i er

.\l_n!uruﬂ
1l e Coald
pent Ledd by af Kling, ghe

“The WL Rose Series, Groap 1™ or “Primondial Chaes” (1g08-07)

Thoe smalll skre of the first serbes of “Paintings for the Temple™—all spproti:
mately 43 x A7 centimeters, or 208 x 14.5 inches—belies how aodscieushy te
works depicted the origin of the mniverse. Ma 1 (p. 24) peescsts a o dark horis

o line, with furher dark lines suggesting s stomms whiss wind and peting rs
obfuscatis an unfurling enbryonic form, In M 2 (. 25, Gl steeaks hested
by orange and yellow, shoot thrugh an indistinet stmosphe: Defined mualy
by blues, whige, and the bare canvas, the e soparatc o anter aned darkir
Vectors. A swan-like shape materialives, carrying a spén \ ceasCape
assembles. Tiwo small comspanion stars—are they af Klin ssselt—link in
the conter of the painting, conmecting in sn exchange of oo

N g (. 25) i e series inchudis the wards “vestal” and ko [vestaloch
atsker), and the better *y with the words for man or bord 3 e
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im the book show widely ranging ﬂampln. Pasel transparency, rambos it
descent, and pulsing or patterned aunas exist, each indicative of a individaali
soul’s sixie oﬂwin;ﬁ.
Leadheater’s chart was repoblished as the [roatispiocs i Theught Forme
A Record af Clairvoyant Irvestipalion {iges), wristes with
Ieesant (8947 -1938). The book explained that human th
Vs im the worbd Under certain circamatances, thought forms ooshd affect
situations and manifest themsolves to mu'plirf chairvovant beings even Bl
cadbeater wnad

and emational significamoe theosgh their color and shaps, ar
voyant can sev and read them, The book B enedmous i
Bsls in the early so1b cenhary, becamse it meeant that nyvisible words waited b
be painted and made visitle, Af Klint and Cassel botk ke Min Fisible st
Trvisitle and Thought-Farms assd were famsiliar with their oo Fronlisgece
illusstration on the meaning of colors,

AT Blbnt cntitled thee first series of temple paintings on cioas “The WiLiRose
Sevies, Group i To explaln what he savs, the art hisorias A0 - Fant altached i
wecomd tithe, “Primeondial Chans? to the serses, hased on Hlavodys wiiting shoal
thse niriging of the cosmos in The Seoref Doactine, Cassel and | klints origial
tigle, themigh, Yoadds with the sdiscent letters W and U and (ke lea of a rose. The

or————— :

Higher Musters had mossaged of Klint about imw Banbing letiers in the paintings.™
But what did the letters and the flower mean? Aware that this question woald
arise, & Klist Later avaembBled a hasdwritten, ;.I{:.hahdimi. explanatory glossary
o all ghe betters and terms inchsded in her padntings, of which there would be
many.™ The glossary belgs decipher the works, although the meanings are nol
consisent or singular. A7 Klint’s phrases, letters, and symbsols dieveloped conmo.
tatitrs ovet lime, and may oven ave been sell-referential within her oeuvre,

1o tie works together.

The glossary sheda light om of Klints title for her first series. "W has nine
entries and U™ has four. The two combined letters “WLU™ are lasted 15 limes.
Among the meaniag: for "W are “ihe color Finl:' and “the chalm of evolution
that nakes phace during the stnaggle inside and outside of humanity, also faith in
development” “WLI™ can also mean "Pinl..m-u and white Hly" and "the mystic
name of the bemple” The meaning of “WU® hovers but does aot alight. Mystery
remaies i partacles of meaning assemble, continue to vibrabe, and disaolve,

“The Eros Series — The WU Rose Series, Groap 1I° (1907}

A prare paskel pink stands at the conter of Leadboate s color key (p. 27k
indicating "usoellih affection” The same color mostly defines the secomd serles
of “The Paintings for 1he Temple,” the “Eros Series” (pp. 28=19]: a group of
cight ol on carvas works that also dhare the subbeading “The WL Rose Serics,

“Eros ix the fustor of alil colors
amd anmounces, amovg offur thirg,
manalprirarding in lose”

HIEMA AT RRINT, NOTHERBGE, HAK {38,
SARCH 35 ppO)

Thr Eros Serics, The WLV Risr Sk, Girvagp 11
N, o, e}
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corrpting forcs Blavatsky wrete about such figures aa "The Sons
of Beorardirs Time™ and “the poypective fepeesenlalives of goo]
and evil, of light and darkecss. of the spiritaal ansd the material cle-
menits i man, and aleo 8 the universs and everything contaimed in
{72 A Kok shows Ormusd a5 thee witsdom- filled astral body of
e wtam, el ther 2 lighit, haccked by all the relracting cobors of the
eainibow aend Foatifbed by siwans. Message rays trassnsit Vo 1he
spraking mosth, which saight have Been a nod to rapldly develop-
Ing rdio technology t the tinse. ™ Ahrimas opposes the light asa
pegalive coufer-creator and Blawes & Fusmne of Blue fiemes st

e comtred knoh. His theeat amplifies through his aura, shaped like
u rearing hles o toplesen, silfbauetlod against the galden aura and
mqm‘.n'!_-d.lrkrh.“

It was azounsd this time—in oy -8 ——{hat of Klint began devel
oping intere® i the ldeas of Budoll Steimer (%8 1925}, wheo had
editied B schentific writings of Johann Wellgang ven Goecthe (1749-1832) and
was iaterestedd in his Farbenlhre | Theory of Colours, p. 3o Stelser belioved that
Farbortdober included & belitic undertanding of natural phemomena and
implied a new worldvicw: Al Klint would have been aware that, for Gocthe, Blue
and yellow were the usdapsentsl collors of light.

[n ansother of af Khnt's Lange Fgure Paintings, the second |n the scries, the
wene resemibdes & crucifizion [p. a2, She retwmed repeabedly to this motil and
synkhestred it with theosophically inspancd imagery. The hall-vell o, half-blwee

wullined ﬁ'RuI'I.' weathy & sl face amvd & falke penE slands ihm ing Bchind the cross,

wivich penetrales its. foot. The figure cvokoes the soale, equanimity, and pose of
LescBater s stanling maded in M Visible and bovisible (po 33). A bleeding

red bueart bevitates behind the figueds lower body, while a dripping trail of blood
ofirche its lech. Sparts or splashes of Blood draw the broken oatline of a second,
much Lirget beart suspeaded in space behind the figure’s upper body. A cross
Batiched form repeats in theoe veribons, The two smealler ones each trail a yellow
or blae ving that wraps the wrists snd ankles o the figure standing behind the
oo, The larger <romabuatched form affines itself behind the crenas cemter: s vel
lorw [amenits the 1o thee mnourning and supplicant figares, male and female, left
and right. The blae-cloaked female lbgare kneek ona light Blue cube trag ed with
thar wellow spiead of a snail shell 3he clasps the stasding figures hasd, and,
although neg lainting, takes 3 position like the Vingin Mary in scenes of Christs
crucifizion or his depoaition from the cnms. As he buries his bead in one hand,
the momming ke Gipare bangs his other wrisl over (e crossbar,

Gireem grass, brightened with yellow, undulstes a5 a liv ing ground. Behingd
the standing figure, a white aisra lifts and dispels darkness. The awra may have
rebeniend one ¢ ress hatched sanflower/bacillus ball and is abenit 20 deop the nest
0, or et ofpposite gy be brue, and the round yellow and orange forms are
Fising, Diowes the heart reign ever saffering and death, or dies bove equate to
vellering! b af Klint reldting resurpectson in the Chiristian sense to relncarnatios
8 waderstood in Eastern religions? Is the resarrected or refncarnated figare 3
Product of the man and woman, a union of their opposites? These questions,
and swce, stand mnapswered.

“The Ten Largest® (1g07)
I Octoher 1g0m, a8 Klint stapped work en “The Large Pigure Paintings™ and
begas the series for which she in arguably the best knows; “The Ten Largest.”
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The spirie Amalic] had been guisking sketches for this new series since
Augast 1507 The painlings mrrwhhqhh'ﬁuhm
series—as large &8 538 X 140 o (108 3 28 feet |, The scale of “The Ten
lLargest” relates to frescoes or altar paintings made for chasnches amd
calbed rals like the ones of Kling had visited in laby in w00 ™ Because
of their size, execubing these works required some rethinking of
her studio process. Af Klimnt Bougha large sheets of anchitects pager
which she could sketch on azd then glue onte canvas. *The Ten
'|4|-!nl'mm made not with m]paird,hu;m;mm
hiad bawens maest extemsively wsed by modicval and Rerabsance artis
before 1900, when of paisting overtook i in pepalarity. Tempera
s ofg yolks as the binder, and af Klint made ber own paint. The
thim, Muid meediwm required working flat. Placing the lirge work on
the studio focr meant the works bad oo be stopped on, and treces of
footprints have been seen on some of "The Ten Largest” The pageer
seams ane visible, The handmade imperfection of these works s part
of their acsthetic, and they reall the sutomatic drn‘im of The
Five's mosctooks | Dnindeg frome Book 5. p. 58,
I ook jusd two menths bo complete “The Ten Langest” which
were a collective portrayal of the ages f.M.I.MiN\. W17, Touth
{pp. & and ap), Asluithood (pp. 22, qo-g2 ) amd O6d Ape (pp gi=44).
Aifatehood comprises foar dedicated canvases, while cach of the other agn
wiere sibd ressed im two canvases. Fach age has its own single hackground color,
shades that come alive with underpainted colors, sch as areas of blae ander the
Lavensler backgroumid, ar yellow under orangs. The ovonined paintisgs towsr
erver e wicwer with flat areas of bright color, abstract symbeds, cede. undulat:
ing Fines, cursive writing, iloral and vegetal élements, spiraling ssail dbsdb. and
fonlc vodubes that book like breasts, ATKlint scholars have ibentafied labla, vy,
sperm, testicle, and L] shapes among the farms There ase jumps i scale, with
microscopic and cellular elements appearing as lige as pets, and (lowers aspir-
Ing b parasaol site, Every shape and line floats, wadulates, swims, o rolades in
its indeterminste pasiel realm. The two canvases of 06 Age oome the clodii o
feeling grounded. their forns dilled and their passions quieted inlo & Compus:
lmnahip nfnluqlu
Druring the painting of “The Ten Langest” Cassel distanced il from af
Klimt, and her fecling of unity with the artist disintegrased. Cederbeng slepped
i o help with sutvsnatic drawing snd painting. Several new woasen had joined
miembers of The Five mwlunll with af Kling, incdoding twa of her afudio male
Anather ew panicipant was Gusten Andersson, wha came bo The studio 5o
pray. and who, while in & trance. made a drawisg of niees and Ilies The wreaths
off roses and lilies in the first paiming of “The Ten Largeat” relaie bo o comisg
together: Anderssan had a crush on af Klinl, and 1he o Bowers embody &
relatismahip that may have replaced Cassel's imtesne [mvobvement with of Kiar ™
These works speak 1o relcase, Ereling, color, sex. joy, teaperance, and e,
Their expanded wisual fields and ustethered forens activale space in 3 new wir.
Thire & minch fo read in af Klints *Palsibngs for the Temphe™ that suggoits theeir
pactiial space began and cnded as a hove nealns that transcended gender norms
and expressed her own relationships within the (ransework off her it o
caphare astral images
After =Tl Ten Largest,” af Klint sebarned s fnish “The Large Figure
Paintings" {pp. 3. 32, 34-35). In Mo 8, she embodied herself 12 2 bearded.
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TASCHEN

Hilma af Klint

Janis Mink

Hilma af Klint painted as though she was channeling the universe. Fascinated
from childhood by botany and mathematics, she began her career painting
landscapes and portraits, but other preoccupations stirred within her:
questions of spirit, unseen energies, patterns too vast for the eye alone.

» Her art was inseparable from her spiritual practice. With a circle of female
artists called The Five, she held séances, heard voices from "High
Masters," and was inspired by the Theosophical Society and Rudolf
Steiner's theories. Working tirelessly to map life's hidden dimensions, she
would paint to the point of physical collapse.

« Living as a vegetarian, questioning the fixity of gender, af Klint was clearly
before her time, yet very much of it too, and pretty much uncelebrated in
her day. Her prodigious output lay unseen for decades, locked away by
her own instruction. Only in the 1980s did the world begin to recognize
her as a true pioneer of abstract art.

+ This book invites you into her visionary world, via a luminous selection of
her works and a detailed essay distilling their complexity. Her once-secret
universe is revealed to us anew.

AU $32.99 | NZ $36.99
9783836599030

96 Pages | Hardcover
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Frida Kahlo: Self-Portrait with Cropped
Hair
EXPANDED EDITION

Jodi Roberts

In 1940, in the wake of a divorce from her husband, the artist Diego Rivera,
Frida Kahlo turned to self-portraiture to express her deepest emotional and
psychological impulses, and completed a painting inscribed with the lyrics of
a popular song: "Look, if | loved you it was for your hair. Now that you're
without it, I no longer love you.”

+ Inthis richly illustrated volume, which includes a wide range of the artist's
self-portraits and other related images, curator Jodi Roberts situates the
painting in the context of the Mexican Revolution, the Surrealist tradition,
and Kahlo's ongoing construction of her artistic identity.

* An expanded hardcover, with new design, of the “One on One” series
paperback book of 2019 focused on Kahlo’s 1940 work Self-Portrait with
Cropped Hair, painted in the aftermath of her divorce from Diego Rivera.

« This new edition, with larger trim, features a die-cut hardcover and 18
additional pages of images showing a larger array of Kahlo's self-portraits.

» Published on the occasion of the exhibition “Frida and Diego: The Last
Dream” at the Museum of Modern Art, New York, 03/22/26-09/05/26,
which is in turn based on the opera “El Ultimo Suefio de Frida y Diego”
premiering at the Metropolitan Opera in May 2026.

AU $54.99 | NZ $54.99
9781633451940

64 Pages | Hardcover

45 Illustration(s)

254 mm x 203 mm

The Museum of Modern Art
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+ Inthis richly illustrated volume, which includes a wide range of the artist's
self-portraits and other related images, curator Jodi Roberts situates the
painting in the context of the Mexican Revolution, the Surrealist tradition,
and Kahlo's ongoing construction of her artistic identity.

* An expanded hardcover, with new design, of the “One on One” series
paperback book of 2019 focused on Kahlo’s 1940 work Self-Portrait with
Cropped Hair, painted in the aftermath of her divorce from Diego Rivera.

« This new edition, with larger trim, features a die-cut hardcover and 18
additional pages of images showing a larger array of Kahlo's self-portraits.

» Published on the occasion of the exhibition “Frida and Diego: The Last
Dream” at the Museum of Modern Art, New York, 03/22/26-09/05/26,
which is in turn based on the opera “El Ultimo Suefio de Frida y Diego”
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Renoir
AN INTIMATE BIOGRAPHY

Barbara Ehrlich White

'A magnificent success ... it will remain a point of reference for years to come'
Sophie Renoir

+ The joy that permeates Renoir's paintings emerged from the heart of a
deeply complex man. Even his close friends and family members were
baffled by the contradictions that defined him.

* In Renoir: An Intimate Biography, Barbara Ehrlich White, the world's leading
authority on the artist's life and work, brings a lifetime of research to bear
- challenging misconceptions around Renoir's reputation to provide an
unparalleled account of this great Impressionist artist, in both his own
words and those of his friends.

« Uniquely intimate, this biography is interspersed with over one thousand
excerpts of letters by, to, and about Renoir - 452 of which come from
previously unpublished letters.

+ These firsthand accounts offer an extraordinary window into Renoir's
world, bringing us into direct contact with Renoir not only as a
groundbreaking artist but as a devoted friend and father, too.

AU $32.99 | NZ $36.99
9780500292709

432 Pages | Paperback
198 mm x 129 mm
Thames and Hudson Ltd






Dance af Bougival, WEE, 170.7 x 06 om (POt x 3Maind,
Museum of Fine Arts, Boston

INTRODUCTION

lean Renoir's immensely popular 1958 biography, Renoir, My Father, is historical
fiction, written by Renoir's middle son, the internationally renowned director and
producer of forty-one Ailms.! Jean affirms his intent in his preface: The Reader: Itis
not Renoir you are presenting to us, but your own conception of him. The Author:
OF course, History is a subjective genre, after all” Professor Robert L. Herbent
writes in his introduction to the latest, 2001, edition of Renoir, My Father: ‘the
appeal and the value of Jean Renoir’s book is in his imaginative reconstruction
of the time and the personages of his father's paintings”.* Here Herbert does not
say ‘of his father', but "of his father's paintings'. In Renoir, My Father, paintings
such as Dancing at the Moulin de la Galerte and Luncheon of the Boaring Party
come alive but the character and personality of Renoir remain elusive.

In 1919, when Jean Renoir was twenty-five, his father died aged seventy-
eight. Forty years later, in 1958, Jean wrote Renoir, My Father. This loving tribute
is censored. Jean and his brothers learned from their father's will, which they saw
only after his death, that Renoir had been a devoted father to a secret illegitimate
daughter.? Jean also knew that his parents’ marriage changed from a love affair
to estrangement. In Reroin, My Farher, Renoir's daughter is not mentioned; Jean
portrays his parents’ marriage as happy. Jean's book has no bibliography and no
notes. It quotes two undated letters from Jean's mother to his father. It was not
Jean's intention to help the reader understand Renoir's character or personality.

Unlike Renofr, My Father, my biography is the result of fifty-six years of
professional concentration on Renoir's paintings, character and personality
Renoir: An Intimate Biography is based on the factual evidence of more than
three thousand letters written by, to and about Renoir during his lifetime, as well
asdiaries and contemporary interviews. This life story is the culmination of my
insatiable fascination with the great painter Rencir: a 1961 doctoral dissertation
written under the direction of the brilliant Professor Meyver Schapiro at Columbia
University; a 1978 anthology, Impressionism in Perspective: a 1984 book, Reroir:
His Life, Art, and Letters, that is still in print; a 1996 book, Impressionists Side
by Side, that includes one chapter on Renoir and Monet and one on Renoir
and Berthe Morisot; a 2005 chapter in a book on Jean Renoir and Renoir; and
articles in scholarly journals about Renoir, as well as more than forty years of
university teaching and public lectures about Renoir.?



CHAPRTER 2

Hence, his artistic freedom was compromised, and he was sometimes prevented
from painting as he wished.

After the double disasters that were the 1877 Impressionist show and sale,
the group decided not to hold an exhibition the next year. The Charpentiers
urged Renoir to return to exhibiting at the Salon, which would take place from
26 May to 8 July 1878, In March of that year, a letter from Pissarro to Caillebotte
asserted: “the Charpentiers are pushing Renoir'* Renoir was willing to follow
the Charpentiers’ direction and he sent a daily-life scene, The Cup of Chocolate,
painted early that year, which, though accepted at the Salon of 1878, got little
recognition from the critics.”

One of the first major paintings in Renoir's new Realistic Impressionist style
was the large Mme Charpentier and her Children (see page 91), completed in mid-
Cretober 1878,° which is here illustrated with a contemporary photograph of the
children, Georgette and Paul (see page 70). In bath the photograph and painting,
Paul wears a dress and has his hair long, like his sister. Once Paul went to schoal,
he would cut his hair and wear trousers, It took Renoir about a month to complete
the work and he was paid 1,500 francs.” Once the portrait hung at their home,
Renoir wrote to Mme Charpentier asking if friends could come to view the work:
‘M. Charles Ephrussi and M. Deudon...requested that [ ask for your permission
to see your portrait™ and, 'Mme Manet (Mozisot, 40, rue de Villejust) asked...for
permission to see your portrait™ The Charpentiers were happy to allow such
visits. Charles Deudon was the heir to a mining fortune. Earlier that year, in May
1878, Deudon had bought Renoir's Dancer from Durand-Ruel for 1,000 france
Ephrussi, who was from Odessa, Russia, but came to Paris in 1872, was the son
of a wealthy Jewish family who had business interests in corn and banking'!

With the masterful portrait of Mme Charpentier and her children promi-
nently displayed in their home, attendees at their weekly Friday dinners,
impressed with Renoir's work, also began to commission portraits. These com-
missions were such a boon to Renoir that, in February 1879, Cézanne could
write to his patron Chocquet: T'm happy to learn of Renoir's success?

In 1879, the Impressionist group show of 10 April-11 May preceded the
Salon, which began on 12 May. While there had been no group show in 1878,
in 1879, Renoir had to make a choice between exhibiting with his friends or at
the Salon. Although he wanted his friends to think he was a passive follower, in
reality, he was not. When an issue was important for his career, Renoir showed
no hesitation in acting in his own best interests and was not at all passive.

1878-84

Marcollin Desboutin, Renoir, c. 1876=77. Etching, ¥ x 11 cm (8% x 4%in),

Bibliothique Naticnale, Parls
In 1879, he refused to exhibit with his friends at the fourth Impressionist show,
even though his friend Monet did join the group and exhibited twenty-nine
works.™ Others who also participated there included Caillebotte, Cassatt, Degas
and Pissarro. Following Renoir, both Cézanne and Sisley refused to exhibit with
the group and, like Renoir, submitted works to the 1879 Salon jury instead.
Unfortunately, the paintings of both Cézanne and Sisley were rejected, but all of
Renoir’s submissions were accepted, thanks to Mme Charpentier. Since she knew
members of the Salon jury, including the academic painter Henner, all four of the
portraits that Renoir submitted were accepted: two oils (Mme Charpentier and
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Chapter 4

1894-1900

Renoir aged 53=59,
Baby Jean, Continuing Success,
Worsening Sickness and Marital Strife

After one miscarriage in 1890 and a second two years later, Aline and Renoir
were thrilled when their second son, Jean, was born on 15 September 1894, The
birth took place at their home at 13 rue Girardon in Montmartre. The name
‘Jean’ had no family significance for Renoir or Aline, but was and is a common
Christian name. It is also the name of which ‘Jeanne’ is the female equivalent,
the name of Renoir and Lise's daughter, unknown to Aline. Jean was Renoir's
first legitimate child. A few days after his birth, Renoir registered him at the
mayor’s office. The birth certificate states: [In] the 18th arrondissement, on
fifteen September 1894, at 11 p.m. was born at the home of his father and
mother, Jean Renoir of the male sex, of Pierre-Auguste Renoir, fifty-three years
old, artist-painter, and of Aline Victorine Charigot, thirty-five years old, with
no profession, married and living at 13 rue Girardon. [Thizs record was] drawn
up by us on eighteen Seprember 1894, at 9 a.m., at the presentation of the child
and the above declaration by the father™

Renoir spread the news of this joyous occurrence to a number of friends,
for example to Murer's sister, Marie Meunier: ‘Dear Mademoiselle, A strapping
baby bow Everyone is doing fine. Regards, Renoin”? The next day, he wrote to
Monet: "My dear friend, | want you to know that last evening a second son was
born who iz named Jean and who starts out well in life_.. Everyone is fine, up
until now.* Then he informed Morisot: ‘T have a perfectly ridiculous piece of
news for you...namely, the arrival of a second son, who is called Jean. Mother
and baby are in excellent health so far. Regards to the sweet and charming Julie
and to the no less charming mother™ Morizot responded: ‘After you deliberate
another ten years, my dear Renoir, you will have a girl!™

Renalr smioking on the
steps of his residence
at the Chiteau des

Brouillards, Montmarire,

1894, Madern print after
original, 19.4 113 ¢
{7 x 5% In). Photo

by Martial Calllobatte,
Private collection

Letter from Renair to
Berthe Morisot Manet,
17 Septembaer 1894,
Private collection
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CHAPTER 4

Borthe Morlso! Manet and her Daughter, Jolle Mane!, 1894, B1.3 x 65.4 ¢m {32 x 25%In).
Private coliection

1894-1900

Two weeks after Morisot's
death, Renoir poured out his heart
to Monet. Along with his deep grief,
he expressed concerns about Julie,
nmow an orphan at sixteen. Renoir
explained that Julie was being cared
for by Paule: “The older cousin, Paule,
is acharming girl who is very sensible
and can very well perform her role as
maother. The poor little one [Julie] is
very weak and worries us alot. In the
same letter, Renoir says that he goes
often to see Julie in hopes of lifting
her spirits: “That shakes her up a
lirtle, That's all that one can hope for
right now,” He explains how Morisot
had made sure that Julie would not
be alone: ‘Morisot also left a consid-
erable amount of money to the litle
Gobillard cousins, which will make
them more comfortable to stay with
Julie! Renoir was deeply moved by
Morisot's devotion to her daughter:
“This poor woman did not lose her mind for a moment and thought of everything.
A few minutes before her death, she said goodbye to all her friends without
forgetting anybody, asking them all to take care of Julie."

Renoir was also struck by Morisot's generosity to Mallarmé's daughter,

Julle Manet, age 16, ©. 1894, Photographer unknown

Geneviéve, then aged thirty-one, who Morisot had suspected was unmarried
because Mallarmé, a poor high-school teacher, could not afford to give his daugh-
ter a dowry. Morisot had made an addition to her will to give a small dowry
to Geneviéve. Renoir concurred with the hope that by Monisot's kindness, ‘she
can perhaps save this poor child from solitude. A little money will help her to
get married ™ Morisot's benevolent foresight for her own daughter, her nieces
and Mallarmé’s daughter, moved Renoir profoundly.

One of the ways that Julic began to recover was by helping Renoir, aided by
Degas and Monet, to plan the retrospective of her mother's art that Durand-Ruel
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Renoir
AN INTIMATE BIOGRAPHY

Barbara Ehrlich White

'A magnificent success ... it will remain a point of reference for years to come'
Sophie Renoir

+ The joy that permeates Renoir's paintings emerged from the heart of a
deeply complex man. Even his close friends and family members were
baffled by the contradictions that defined him.

* In Renoir: An Intimate Biography, Barbara Ehrlich White, the world's leading
authority on the artist's life and work, brings a lifetime of research to bear
- challenging misconceptions around Renoir's reputation to provide an
unparalleled account of this great Impressionist artist, in both his own
words and those of his friends.

« Uniquely intimate, this biography is interspersed with over one thousand
excerpts of letters by, to, and about Renoir - 452 of which come from
previously unpublished letters.

+ These firsthand accounts offer an extraordinary window into Renoir's
world, bringing us into direct contact with Renoir not only as a
groundbreaking artist but as a devoted friend and father, too.

AU $32.99 | NZ $36.99
9780500292709

432 Pages | Paperback
198 mm x 129 mm
Thames and Hudson Ltd



Matisse 1941-1954

Thames Thames
&Hudson &Hudson

Australia




| Colour Unbound: Henri Matisse 1941-
Matisse 1941-1954 1 95 4

Claudine Grammont

Published to accompany the major exhibition at the Grand Palais, Paris,
Colour Unbound reveals the dazzlingly original work of Matisse's final years.

+ Elegantly designed and beautifully printed, it brings together superb full-
page reproductions of Matisse's artworks alongside rarely seen
photographs of his studio, taken by renowned photographers such as
Adant, Capa, Carone, Cartier-Bresson, Sima and Maywald.

+ This visual dialogue - enriched by expert commentary - offers a deeper
understanding of Matisse's final years and vividly conveys the synergy
between art and life.

+ Thisis arich iconographic dialogue between the works and studio
photographs captured by prominent photographers of the 20th century

» Features renowned contributors writing on the longlasting and
wideranging influence that Matisse had on multiple fields from the impact
of his cut-out gouaches on graphic and textile design, and links between
Matisse and the revival of religious art after the war.

« A beautifully crafted object in itself, this is a stunning collectors piece as
well as a well-written art historical resource on Matisse.

+ 300 colour illustrations across 480 pages

AU $110.00 | NZ $120.00
9780500031575

480 Pages | Hardcover
Thames ges | v

Illustrated in colour
&Hudson 283 mm x 197 mm

Thames and Hudson Ltd
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The Drawings of Vincent van Gogh
Christopher Lloyd

A compelling and authoritative overview of the drawings of Vincent van
Gogh, one of the most celebrated and intriguing figures in the history of art.

« The Drawings of Vincent van Gogh is a comprehensive account celebrating
the genius and singularity of the artist's achievements in this field.
Arranged by theme - from drawings of humble harvesters to beautifully
rendered depictions of landscape, pensive life studies to memorable
sketches of the famous Yellow House in Arles and other places - Van
Gogh's works on paper are explored from a fresh perspective by art
historian Christopher Lloyd, who records the artist's successes, failures,
experiments, trials and disappointments.

« Primarily self-taught, Van Gogh approached drawing instinctually, but
soon recognized the importance of mastering the grammar of art -
anatomy, modelling, foreshortening, perspective - as well as materials and
techniques, in order to convey his emotional responses to a subject as
vividly as possible.

+ Using examples from the artist's voluminous and highly charged family
correspondence, sketchbooks, as well as comparative artworks by
Rembrandt, Durer and others, the resulting overview gives us a greater
understanding of why drawing is so important within Van Gogh's unique
oeuvre and equals the intensity and reputation of his paintings.

AU $54.99 | NZ $59.99
9780500031391

224 Pages | Hardcover
lllustrated in colour

2217 mm x 190 mm
Thames and Hudson Ltd
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1 Henr Toulouse Lautrec

Portrast of Vincent van Gogh,
1887, Chalk on paper,

57 = 465 cm (22 %« 18 Y8in).
VAM GOGH MUSEUM,

14

in Paris. Although he was dismissed in January 1876 on the grounds
that he lacked the necessary skills for a salesman, in the long run
Van Gogh benefited enormously from the opportunities that were
presented by working in the capital cities of Europe, where there
were active artistic communities and institutions. By contrast, Theo,
who followed his elder brother to Goupil & Cie in 1873, was

appointed to a permanent position six years later, succeeded as an
art dealer and remained with the company until his death. This gave
Theo the means to support Vincent financially, professionally and
emotionally, although at times not without difficulty or exasperation
and often in a state of personal anguish. Theo, in fact, died only six
months after Vincent, and both are now buried side by side in the
cemetery at Auvers-sur-Olise.

Following his setback at Goupil & Cie, Vincent van Gogh
sought to establish himself as a teacher in England, first of all ata
school in Ramsgate in Kent and then at two different schools in
[sleworth in Middlesex. Here he became interested in religion,
attending Methodist and Congregational churches, and, in
October 1876, he preached his first sermon in a Weslyan Methodist
church in Richmond. Interestingly, this sermon included a slightly
confused reminiscence of a painting, God Speed! Pilgrims setting out
to Canterbury, by George Boughton, which was shown in 1874 at the
Royal Academy, where it was seen by Van Gogh. Returning to the
Netherlands early in 1877, he worked as an assistant in a bookshop
in Dordrecht before pursuing theological studies in Amsterdam and
training to be an evangelist in Brussels. In this last endeavour he was
unsuccessful and was not formally accepted for any official posting.
Nonetheless, at the beginning of 1879 Van Gogh fulfilled his
ambition by working as an evangelist independently for six months
in the Borinage, a mining district in southern Belgium near the
French border. Here, while living in abject poverty, he gave Bible
readings, visited the sick and tried to alleviate the hardships of his
neighbours. It was during this period thar his interest in practising
art intensified, and he became preoccupied by drawing.

This last development was by no means sudden, but more a
slow process of realization. Even so, the decision made by Van Gogh
to commit himself to becoming an artist first on paper, as opposed o
canwas, is significant. It is, for instance, reflected not only in the large
number of drawings in his oeuvre, but also in the variety of uses to
which he put those drawings and the moments in his career when
he chose to give them priority. The full range of works on paper by
Van Gogh is astonishing: preparatory studies for paintings, drawings
made for sale, presentation drawings given to friends, records of
completed paintings or work in progress (referred to affectionally
as ‘scratches’ or “scribbles’), frequently enclosed with or liberally
illustrating his unusually extensive correspondence (Figs 2-6),
and even sketches of the various materials and instruments that he
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Chaprer 3

66

Compositional Drawings
Figures and Landscapes

Van Gogh's independent spirit and his belated start meant that his
immediate challenge was to produce a range of work that could
bring him an income, so that he could sustain himself as an artist. At
first, in the light of his enthusiasm for works by illustrators of popular
journals, he considered pursuing a number of socio-realist themes
prompted by his own personal experiences. Eventually, however,
after being persuaded and cajoled by Theo, Van Gogh moved
towards depicting more popular, general subjects, in watercolour
and ultimately oil, that were more likely to appeal 1o collectors. The
examples most readily to hand were the paintings and watercolours
done by members of the Hague School, with some of whom Van
Gogh was already in touch and whose current work could easily be
seen in exhibitions. Beyond the technical challenges in drawing that
still confronted him, the principal skill he needed to address was
how to devise multi-figured compositions.

Van Gogh had linde difficulty in finding narrative subjects
that interested him. The sights he witnessed when working as an
evangelist in the Borinage in southern Belgium certainly impinged
on his social conscience if not his artistic instincts. Writing to
Theo from Cuesmes in 1880, he reported on the plight of the
industrial poor:

The miners and weavers are something of a race apart
from other workmen and tradesmen, and I have a great
fellow-feeling for them and would count myself happy
if I could draw them one day, so that these types, asyet
unpublished or almost unpublished, could be brought
to notice. The man from the bowtom of the abyss,

‘de profundis’, that's the miner; the other one with a
dreamy, almost pensive, almost a sleep-walker’s air, is
the weaver. And now it’s roughly 2 years that I've been
living with them, and to some extent I've learned to
know their original character, mainly that of the miners

5 T A
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Chapter 6

ub  Portrait of Dr Gacher,
June Bgo. Oil on canvas,
67 = 56 om (26 ¥ « 22V in.).

FRIVATE GOLLECTION, USA

course of affairs, would not have commissioned their own portraits
or even have expected to have been recorded for posterity in such a
way. Van Gogh's portraits, therefore, are not about status or wealth,
but more about the commenplace and the familiar: he does not seek
out dignitaries but rewards intimacies. When painting the portrait of
one of his fellow inmates in the asylum at SaineRémy (Porrrair of a
Man; Van Gogh Museum, Amsterdam), he described the experience
to his mother: ‘It's strange that when one is with them for some time
and is used to them, one no longer thinks about their being mad’
(811). The forerunners of this single portrait might be the group of
ten portraits by Théodore Géricault (1791-1824) representing some
of the inmates of an asylum in Paris and known as ‘Portraits of the
Insane’ (¢.1822), five of which at one time belonged to the Barbizon
painter Charles Jacque.

Van Gogh did not distance himself from his sitters either
emotionally or socially. In artistic terms, there is a revealing contrast
between the unasuming qualities of the subjects portrayed and
the audacious manner in which they are depicted. The artist
summarized his position when he was painting the Portrait of
Dr Gacher (private collection) in 18go (Fig. n16):

What I'm most passionate about, much much more than
all the rest in my profession — is the portrait, the modern
portrait. | seek it by way of colour, and am certainly not
alone in seeking it in this way. | wouLD LIKE, you see
I'm far from saying that | can do all of this, but anyway
I'm aiming at it, | would like to do portraits which would
look like apparitions to people a century later. So 1 don’t
try to do us by photographic resemblance but by our
passionate expression, using as a means of expression
and intensification of the character our science and
modern taste for colour’ (879).

This was a conclusion he had reached before finding models. As
he complained to Theo when in Arles, ‘If we painted smoothly
like Bouguereau people wouldn’t be ashamed to let themselves be
painted, but [ believe it's made me lose models, that people found
that it was “badly done”, it was only pictures FULL OF PAINTING that

I was doing. So the good whores are afraid of being compromised,
and that people will laugh at their portraits® (660). Van Gogh
sought not just likenesses in his portraits, but the true expression
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164 Joris Hoefnagel
Arrangement of Flowers in a Vase
with Insects, 1504. Body colour
and watercolour with gold
leaf, on vellum, 161 = 2em
(6 %= 4 ¥in).

ASHMOLEAN MUSEUM, OXFORD

In the context of Van Gogh’s Dutch origins, these detailed
drawings of the natural world can be seen to have been made in the
spirit of scientific enquiry as conducted during the late Renaissance
by such artists as Joris Hoefnagel (1542—1601) in Prague or Jacques
de Gheyn Il (1565-1629) in the United Provinces, whose patrons
supported the study of natral phenomena (Figs 164 and 165). The
desire to investigate the natural world and to examine it at such
close quarters was a particular trait of north European artists and
increased during the seventeenth century. The art of Van Gogh
ultimately belongs within this tradition.

Many artists from Diirer to Henry Moore (1898-1986) have
drawn their own hands for a variety of reasons (Fig. 166). Van Gogh
became interested in hands at Nuenen, when making his studies
of those peasants that culminated in The Potato Eaters (Figs. 48 and
50). The idea of repeating the composition of this painting was
expressed while he was at Saint-Rémy and resulted in the artist’s
returning to the subject, for which he made yet more studies of
hands. The layout of one of these shows Van Gogh’s own hand
(or hands) in eight positions (Fig. 167). Five are views of his left
hand and three, seemingly, of the right hand, although these may
have been made from the left hand using a mirror. Artists observed
hands in connection with the gestures and signs that are essential
components of their figurative compositions, but depictions of
their own hands suggest a different dimension to the exercise, since
their artistic competence rested as much in their manual dexterity
as in their imagination. Such a drawing, therefore, may be seen as
being indicative of the way artists express wonderment at the gifts
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Arimal Studies, c.1boo.
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The Drawings of Vincent van Gogh
Christopher Lloyd

A compelling and authoritative overview of the drawings of Vincent van
Gogh, one of the most celebrated and intriguing figures in the history of art.

« The Drawings of Vincent van Gogh is a comprehensive account celebrating
the genius and singularity of the artist's achievements in this field.
Arranged by theme - from drawings of humble harvesters to beautifully
rendered depictions of landscape, pensive life studies to memorable
sketches of the famous Yellow House in Arles and other places - Van
Gogh's works on paper are explored from a fresh perspective by art
historian Christopher Lloyd, who records the artist's successes, failures,
experiments, trials and disappointments.

« Primarily self-taught, Van Gogh approached drawing instinctually, but
soon recognized the importance of mastering the grammar of art -
anatomy, modelling, foreshortening, perspective - as well as materials and
techniques, in order to convey his emotional responses to a subject as
vividly as possible.

+ Using examples from the artist's voluminous and highly charged family
correspondence, sketchbooks, as well as comparative artworks by
Rembrandt, Durer and others, the resulting overview gives us a greater
understanding of why drawing is so important within Van Gogh's unique
oeuvre and equals the intensity and reputation of his paintings.

AU $54.99 | NZ $59.99
9780500031391

224 Pages | Hardcover
lllustrated in colour

221 mm x 190 mm
Thames and Hudson Ltd
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Freshwater

the view from above AN THE VIEW FROM ABOVE AND THE LIFE BELOW
and the life below ® __

Yann Arthus-Bertrad

From the bestselling author and photographer of Earth from Above, which
has sold millions of copies worldwide, comes Freshwater, a stunning
photography book that unveils the secrets of an invisible world, where every
freshwater river, lake, and stream has a story to tell

 Earth from Above author and photographer Yann Arthus-Bertrand is back
with another heartfelt call to save our planet—only this time, he is raising
awareness for the freshwater that makes up the a large amount of Earth’s
surface. With French biophysicist, naturalist, and writer Bill Francois
working alongside him, the duo explore the world through the lens of our

freshwater systems, a fundamental yet largely overlooked element
‘ ;‘ ; essential for life on Earth.

+ Filled with Arthus-Bertrand'’s classic aerial photography that has sold over
2 million copies, Freshwater demonstrates freshwater’s creation at the
high mountain tops of ice-cold glaciers to its flow through Mexican
cenotes, Balkan caves, the American Great Lakes, the Parisian Seine, and
more. However, this book not only shows off Earth’s beauty, but also how
we are destroying it.

+ Due to overfishing, pollutants, mismanagement, climate change, and
other largely man-made issues, we are ridding the world of an important
resource. However, through sustainable, global action, we can bring back
the biodiversity in our waterways, allowing plant, animal, and human life
to flourish.

; - AU $100.00 | NZ $110.00
Bill Francois ; 9781419787676

Yann Arthus-Bertrand 256 Pages | Hardcover
\ Full-colour illustrations throughout

300 mm x 229 mm
Abrams Books




BEFORE
DIVING IN

HE water's surface & a thin boundary thai separsies Earth's two distinct realms: one

above, where we walk and breathe, and the cther below, where a vibramt underwater

world thrives. Although we can clesrly see this Boumdary, we ofien (3] o raly grasp
whiad lies beneaih 1. From a distance, no walls o signs mark iits presence, anly a haey layer where
delicate water molecules are caugh in 3 perpetual Teg-of-was betwoen the weaght of the liquid
depahs snd the air thar beckons them trward the sioe

With speed and precision, light cifortloaly penerrates the water's susfsce, maling this Boundary
more angible to ws, divrupting, bouncing, and mingling with it to create & mesmerizing play of
reflections. As we poer imio i walr, we ¢can caich only glimpscs a8 our Facial fratures, the sky
shove, and the sarrounding landscapes swirl tegether, gently dissosed by the water's ripples,

From ibe ofher side of this shimmering marmor, aquatic sreatures face the same challenge of
seecing us as we do them. To them, the surface from usdermeath sparides winh sienilarly capova-
ting reflections, yet these creatures possess a remarkable advamiage: a transparent zone known
ba physsciagy as “Snells window,™

Amphibiou creatures embody the art of bving a double life. A few privileged migratory birds,
stach as grehes and double-croued cormarants, can sdmire the lake below aa they woar gracefully
ahove ity before swiltly plunging imo ks mysterious depths, propelled by their webbed feet A
diragonlly mymph sponds i3 carly 8fc beneath the waiter’s surface but soon matures inbo a mas-
terful fser, daming above the very waters it osce called home, yet unable 10 renarn bedow the
surface. Amphibians, our distans relatives, embrace this dance between air and water, adapting
thear lifeasvles 1o the rhyibma of the scasons and the raims, As humans, we have hag sinde sbed
our anphsbious roors threugh evoludon, making it neasly impossible for us po rerusmn 1o the water,
vet with modern science and our imaginations, we get a glimpse of what # used o be like. We can
pEture curicles i growing dragoallsed, cormarants, of salamanders—whichover ipeaks 1o o
most—arxl in doing w0, see the workd abeve snd below from their eves. Bommen and fishermen
afien “read the water™—a skill that allows them 1o picde together the Aournbing e lurking jusd
beneath the surface theoagh cucs found alomg . By obwerving carelially, we can bring tha hidden
world imto chearer focus.

Thanks 1o the breathraling photographs of Yana Arthus-Benrand, we are offered his vislon of
the life thas inhabits our waters. As we navigste through ripples, whirlpeols, and warves, we will
begin to uisover thoer derics and sedrots. What extraondmary encounbor Faait us? All we need
1o dio s ook beyond the susface.

Bl Erumgont




THE Part 2
VEINS

BIODIVERSITY

N the plasels warface, the vwlume of ligquid fresh water is pearly fbeen

thousarsd temes smaller than that of the oceans. However, the numbses of

fish species found in fresh water is comparable to the numbers found in
salt water] This ratio alio applescs to medt ofher grougs of lviag ergasises, making
lreshoraer habians, given the same volamse, home 1o a blodiversity than i filteen
thowsand times more diverse than the seas!

Huww can this remarkable diversity be explained® The key factor is geography. The
oorans are ntresemected {see page XXX} in their entirety a1 esaentially a single
besdy of water, yet freahwater habatats exist as countless fragmented and molaned
ecosysems where specics hive evolved independenily: These include glacial lakes,
landlocked swamps, desert ponds, and, of courie, water basins [ww page XXX)

Surrounded by rivers, hese regions define 1he bousdaries of squaric b, Eusope's
map illustrates these distinet fresbwater worlds, with cach waser basin represenbed
in 2 differemt golor,

Some waters basios, such a5 the Misassippd and Amaxon Bivers, are larger than
oAl countrics of Earth, Other are quite small. For example, the 1 Rngr in
Oiregon travels only 440 et {134 meters) from s source to ies moath (and this
is whan the measurement is takeny at bow fidc). Similacly, the Reprua River im the
cousry of Goorgla ks just 59 feet (18 meters) long. Regardlen of siee, cach siver
defines & undque water basin, representing & separse undverse for freshwmer crea-
tures. These cagamisns are enable to leave their pative water basin 1o join asother.
Tl wix, thaey would meed 1o pavigane theough aks, land, or sea routes, wiich are
gencrally impassabile for them.

Brom the perspective of Fresh water, the planet resembles an srchapelago, witl esch
islansd represented by a disiinet color om the map Throughout this book, we willl
follow the journey of 2 singhe drop of water a4 it malkes ils way into (hoie varioun
waterways, explore the submerged landscapes it travels throughs, and lesrn abous
the creatures it encoundors along the way, all the way to the ccean. The chapbors
are ofgandzed scoonding 10 the clemdlbeation of the terrevinial comiments, of which
there are relacively few. However, within each of these continems, we will delve imto
the numsroun “continents of water,” which may appear similar on the sarface but
are vautly differem dowmn bebow.

La Leana River. Samia Cruz previnge, Argenlag
SIOEOIE, TR W




Scandinavia

The metamorphosis of the Baltic “Sea”

Eurcpe Finland

A LAKE THAT HAS BECOME A SEA ...

The Baltic Sea is relatively young in geological terms. Aroursd S000 BCE, it was
il a large froshwater lake kewam oy Al Lake, named by soaarchacolog
after they discovered and bdentified the remains of freshwater shells of limpers
{gerus Aucnlur) as evidence of the amcient lake. Approximately seven thousand
yeam ago, bectonke menemionty saased by mclling iee submerged the ithsin
that separsed the lake feom che Morch Sea This event allowed salmwaner 1o flow
i, transformaing Ancylus Lake into ibe Baltic Sca, sommetsmes referred o an the
sca of the Lintoring, a tvpe of pernvinkle hat still inhabits the seghon today, As a
resuli, nuary similar agoaiic speckes cam be found n the rivers surmounding the
Baltic Sca, as they oo shared the samw lake eoosystem, Al past soven thoasand
years old, the Balie Sea is the youngest sea on the plaser, However, it i uncertain

wheether it will continge o be a sca for much longer.

ints

tulets in the Balte: Sea,
Preihals Pensnsely
Finland

SRSTOAN, 2T EVHE

A Lukg iy the Gathenburg
regon. Visirs Golakang
Comnily, Sweden
SPSEISM, 12D E

-..0R A SEA THAT HAS BECOME A LAKER

Alshough relativcly young, the Bal a is alresdy beginming to disappear. Since
the eidd of the loe Age, the land 5 Scandiminga has risen 3 3 rate of three foet
{one meter) per cennary dise to the meling ice. This rapld geclogical change has
trapped some marine specics in inbets that have turmed indo lakes. One example s

the §

mad fiaped sal (Pua

Haipala savemireinl), whach b mow odated in Fisland's
Lake Sximaa Over a few millennis, they sdapted o life in the lake. Sweden
alone boasts 92,409 lakes covering more than taw and a half acres (one hectans)
cach, The emtise Babtic Sea may evertaally ramsform ingo a sessen of freshwater
lakes. Ins warer level continues o recede, ard it is becoming less and less saliy.
In sovme coaital arcas, the watsr i 3o friidh that fish, such as pike, are beginming

B0 WRIDURE 1L




Biblical Seas
Where water meets scripture

for

THE DEAI} SEA 15 ALIVE!

The Dead Sea is seven 1o ten timwes saltier than the ocean, creating an extreme
erviroamsnl thal B anishabiable for medd hvang bang. Howsver, e has sl
managed o establish fiself there, Ameng the inhsbicants are archses, cogandums
that have keng been dificult to classify; they are neither cularyotes (organdsms
ke amimals, plants, and fuigi) fof bactemia, Archacs conant af a single ol
withoun & mucleus and feed on the remsins of their own kied, forming coborfuld

eovgrings around the froibraater sources ihat nournd the bottom of the salt fats,

Unfortumanedy, the Desd Sea b gradually dnemg up and beooming increaangly
salvy, puating even ihiese resilient ongandsms m risk.

Dad S froem th
Hatads Fortress. Judean
Dwsern. trasl

M N, BOIVE

Friiher et A1 SuAket o5
Laie Tigerias. Seaof
G, Meetihasrs Nsiriel.
el
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Axia Taraal

MIRACULOUS CATCH

The fish from ihe Sea of Galilee fod boih Moses and Jesas Chinist. According oo
kegend, Saiat Peter, the patron samt of fishermen, ande relcased a b Back imo
the water, and, i memsory of this evens, the fish has renained black spots on i
sides that resemnble the marks of his fingers. In his bonor, this occllated Bsh, an
ensdimis ipedies known o rango tilapia (Soeathiradon ekl 1ocalled Saing
Peaer's fish. Ay Christanity spread, the legend traveled with it keading Europeans
g0 refer to a differend sea Ash (2o fober) a8 Sami Petor's finh, oven though thin
specien bs no conRecIson to the reivwater catch ssaocianed with Saant Peter.









Freshwater

the view from above AN THE VIEW FROM ABOVE AND THE LIFE BELOW
and the life below ® __

Yann Arthus-Bertrad

From the bestselling author and photographer of Earth from Above, which
has sold millions of copies worldwide, comes Freshwater, a stunning
photography book that unveils the secrets of an invisible world, where every
freshwater river, lake, and stream has a story to tell

 Earth from Above author and photographer Yann Arthus-Bertrand is back
with another heartfelt call to save our planet—only this time, he is raising
awareness for the freshwater that makes up the a large amount of Earth’s
surface. With French biophysicist, naturalist, and writer Bill Francois
working alongside him, the duo explore the world through the lens of our

freshwater systems, a fundamental yet largely overlooked element
‘ ;‘ ; essential for life on Earth.

+ Filled with Arthus-Bertrand'’s classic aerial photography that has sold over
2 million copies, Freshwater demonstrates freshwater’s creation at the
high mountain tops of ice-cold glaciers to its flow through Mexican
cenotes, Balkan caves, the American Great Lakes, the Parisian Seine, and
more. However, this book not only shows off Earth’s beauty, but also how
we are destroying it.

+ Due to overfishing, pollutants, mismanagement, climate change, and
other largely man-made issues, we are ridding the world of an important
resource. However, through sustainable, global action, we can bring back
the biodiversity in our waterways, allowing plant, animal, and human life
to flourish.

; - AU $100.00 | NZ $110.00
Bill Francois ; 9781419787676

Yann Arthus-Bertrand 256 Pages | Hardcover
\ Full-colour illustrations throughout
300 mm x 229 mm

Abrams Books
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Sisters, Saints and Sibyls
Nan Goldin

Nan Goldin's deeply personal exploration of female trauma and resistance.

* One of Nan Goldin's most important series, this timely publication is set to
align with a major career retrospective opening at the Grand Palais, Paris,
in March 2026. A powerful new volume on the photography of Nan Goldin
exploring the work and themes which have been so important to her life
and career as an artist.

« Nan Goldin (b. 1953) is an American photographer and activist who has
used her work to bring attention to the opoid crisis, the HIV/AIDS crisis,
subjects like intimacy and abuse, and the LGBT community.

+ This title is published to coincide with Nan Goldin's major retrospective
("This Will Not End Well") at the Grand Palais in Paris, France, from March -
September 2026.

* 46 photographs from Goldin's The Ballad of Sexual Dependency are on
view at the Museum of Contemporary Art, Los Angeles, through Jan 4,
2026.

» Previously out of print, this timely reissue will bring a seminal work by one
of the world's leading contemporary artists back to readers across the
globe.

* Presented as a single-language edition for the first time.

AU $64.99 | NZ $69.99
9780500031049

144 Pages | Hardcover
Illustrated in colour

208 mm x 157 mm
Thames and Hudson Ltd






Banbaia, wHO HAS REACHED THE AGE OF PUBERTY, LIVES WITH HER FATHER,
Moscuno. SHE GROWS TO BE A VELY BEAUTIFUL GIRL AND 15 COURTED FAR
AND WIDE. HER FATHER 15 OBSESSED AND DECIDES TC BUILD A TOWER WITH
TWO WINDOWS TO LOCK HER IN UNTIL SHE 15 MARKMED, TURNING DOWSN ALL
THE ELIGIBLE YOUNG MEN HE BEINGS TO HER, BARBARA, LONELY AND HAVING
N OTHER BECOUNSE THAN INTROAPEC TION, AWAKENS TO A SHEITUAL LIFE
AND TO UHEBTIANITY, SHE ORDERS & THIRD WINDOW TO BE BUILT IN THE
TOWER AL HER FRIVATE sYMBOL OF THE Howy TRINITY, THROUGH % HICH

SHE  MEANT TO WIEW THE WORLD. SHE DAFTIZES HERSELF WITH WATER wHICH
TRICELES MIEACULOUILY FROM THE SALLS OF HER PRISON. ,'_I-HE. TELLS HEI
FATHER THAT SHE WILL NOW DEVOTE HER LIFE 7O GOD. FLYING INTO A RAGE,
MOSCURD ATTEMPTE TO STAK HENL WITH HIS S%OND, BUT SHE ESCAPES,
BE'!II.A'(EIJ' BY A SHEPHERD, THE 15 THEN CAPFTURED. THOL,HH TGI‘I.TI.IIE.[I,
HUMILIATED, FLOGGED AND MUTILATED, Banbaia REFUSES TO BETILAY HER
FAITH. SHE 15 SENTENCED TO DEATH AND HER FATHER SAYS HE %WILL BEMEAD
HER HIMSELF. AFTER COMMITING THIS ACT HE |5 INSTANTLY STRUCK BY

A LIGHTNING DOLT AND REDUCED TO A IMALL HEAF OF ASHES,

THE sToRY OF Samt Basnana, pate oF rars, Decessin 4, 253, Neoootrut, Turey

E 2-3 Boow s At oum aroues, Pams, 2004
Foob Banaas, o Mo, Wisidmnnos D, 053 o Hyras Goams



My FATHER WANTED
HIA FIRAT CHILD TO BE A BOY,

My PARENTS WERE MAKRIED
o SEPTEMBER 3, 1939, THE
SAME DAY WAR WAL DECLARED,






AFTER [MFFERENT DOCTORS ASIESSMENTS OF HER,

THEY FOUND THAT THERE WaAS MO DIAGNOSIS AND

THAT HER PROBLEM %95 ADIUSTMENT TO ADOLESCENCE.
MNURSE™S NOTES: “Miss GOLDIN wAS5 RETURLNED

TO THE HALL BY MEANS OF A CAR WHEN SHE
ATTEMPTED TC ESCAPE FROM THE FORD BUILDING,

SHE ATATER AT THAT TIME, “I's GOING HOME, BUT | DOR'T
HAVE A HOME. | DON'T HAVE ANYTHING OR ANYBODY'.™
*THE MOTHER %OULD LIKE US TO SIMPLY TELL

THE PATIENT THAT SHE 15 NOT %ELL ENOUGH TO BE
CUTSIDE OF THE HOSFITAL, %HEN ACTUALLY THERE 135
MUCH EVIDENCE TO SUGGEST THAT Mis Gowom 15 100
Sk FOR DARBARA TO COME OUT OF THE HOSPITAL."

Lerrane Prart Hoanral, Bainssoae, Masviasn, 2004

KEXT PAGEL LSFTY BED IN LOEKLD WALD
Saprrarn Paany Hosmra, Baansione, Masyiass, 2004
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Sisters, Saints and Sibyls

Nan Goldin
NAN GOLDIN

Nan Goldin's deeply personal exploration of female trauma and resistance.

* One of Nan Goldin's most important series, this timely publication is set to
align with a major career retrospective opening at the Grand Palais, Paris,
in March 2026. A powerful new volume on the photography of Nan Goldin

S I S TE R‘S s exploring the work and themes which have been so important to her life
and career as an artist.

« Nan Goldin (b. 1953) is an American photographer and activist who has
used her work to bring attention to the opoid crisis, the HIV/AIDS crisis,
subjects like intimacy and abuse, and the LGBT community.

i \ I N TS + This title is published to coincide with Nan Goldin's major retrospective
("This Will Not End Well") at the Grand Palais in Paris, France, from March -
September 2026.

AND * 46 photographs from Goldin's The Ballad of Sexual Dependency are on
view at the Museum of Contemporary Art, Los Angeles, through Jan 4,
2026.

» Previously out of print, this timely reissue will bring a seminal work by one
of the world's leading contemporary artists back to readers across the
globe.

SIBYLS

* Presented as a single-language edition for the first time.

AU $64.99 | NZ $69.99

9780500031049
Thames 144 Pages | Hardcover
&Hudson lllustrated in colour

208 mm x 157 mm
Thames and Hudson Ltd
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The Elements of Brand Design
TASCHEN

Form, colour, and typography-in addition to values and vision-can make or
break a brand.

« Starting with a text by Pentagram's Paula Scher and Michael Bierut, book
explores the graphic elements of renowned corporations in 110 case
studies.

» Thanks to clever branding, the likes of Nike, Burger King, and Uniglo have
become desirable in their own right.

AU $165.00 | NZ $180.00
9783836599788

496 Pages | Hardcover
372 mm x 246 mm
TASCHEN
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The footbal ub orginated in 108 afier spliting Univers LT Pro

from the n Cricked and Fooctbadl Club when B From 2074 1o the prezent day,

there was & dispute sbout sccepting foreign play- D mbrosio has takan 1o the

ors. To this day, the reme Trlemaronasls” stands pitch 167 times in Serie A |
" i

85 & rormindor of this part of thiir higbory, For many

finding the net on elaven T
yoars they hane boen among the most succossful oceasions. In total, the ltalisn ¥
foctball clubs in the world, The Norassue (the ZANETTI has seored 14 gosls in 200
Black snd Bluos) se the only Rakan club to have games, This makes kim the

played in tho highost loaguo since thoir founding fifth righest goalscorer
n the curvert INTER squad
Drer Veren entatand Y90, ald sich en Crcket- scross ll competitions,

wnd gen FuBbalviemn obaer oo Frage sin Lol
suslindische Spislor suigonomenen werden solien
Dor Namo internazionale” spiegelt diose Entste
hurggeschechle ba houte widit, S0 vislen
Jabren gehiet der Veroin 2u don eroigrechaten
FuBbaliteams dor Well. Die Nerazruer | Schwarr-
Bineen”) spiclen als snziger Club seit Galndung
dor hechsien italwrschon Spelklsnse,

| »The new crest focalizes
| on the | and the M. The 5«
remains at the center of
the crest. Though slightly
madified, the M« retains
its unique overhanging
arms. The symmetrical
M remains behind the
The circular foundation
of the rings also remains
intact. Overall, the visual
appearance of the new
crest hints at the old ane.
The relation of space
| | between letters and the
| | white space in between
1 | remains almost the same
{around 909%). And the
overall surface area re-
mains 96% the same.«

Le chab & été ondd en 1208 & la suite dun conflit
efthe un Slub de cricket et un clul 30 Fool sur s
quesiion deccepier cu non les jousurs dirangers
Eormazionaio » refible jusquih augowsd i
mite. Depuis de nombreuses anndes, be
a0 SR g 8 b lus S0 ButtEs Bu
muonds ot les Momzzurn (v noirs ot blous ) sont s
soule dquipe b jower encoro dans I plus haute
e deous 58 crial
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»The Netflix ibbon

suggests a rich storyline,

one that is both the
story of the company
itself and a representa-
tion of the vast array
of stories within. We
created the iconic Net-
filixx *N« by turning this
ribbon into vivid, color-
ful graphic beams of
light that form an emo-
tional and narrative
spectrum, which in tum
speak to the spectrum
of genres, stories,

and experiences that
audiences can have

on Netflix itself. By
connecting our design
to the logo, we inflect
the logo with story
and meaning.«

Netfix
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Ludwigsburg

| SCHLOSS  LUDWIGS
FEST BURG

=..  |OPIELE  FESTIVAL

R r————— Bomemaniraings o mm e piver Tur® uerd s Wk e o g gaeain

- e
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Daniel Weprann

Diosiga:
Danisd Wissrann, juls Gmar,
Fiotasrt Radzinewss

The Ludwigsburg Festhl is one of the cldeet
musicel and cultural feathvals in Germany with
its nesaarty 100-yoar-long history. Every year the
wouthemm German city of Ludwigsburg is host to
intamitionally rencwned musical srtiata. While
the maln program places sn smphasis on classicsl

rusk i, the festival sleo features events in the
daciphnes of dance, opere, and fine art.

Die Luchwignbunger Schicesf satapiels aird sines
e Mmaanen Ml eathvils in Deutschland mit
dres funt B00-JEhrigen Tredition, In jedem Juhr
emptingt die chen Stadt Ludwigsburg

L und
Kt Dor Programmachwerpunikt Begh auf
Klassischer Musik, das Festival bietet aber such
W ger i dher 1 Tanz, Oper
und Bildends Kuret.

Le Lisdwigsburgsr Schlossfeatspiele sat un dos
Tewtivala de musique les plus anciens TAllemagne
wven une tradition de preaqus un sl e Chequs

année, Is ville du Sud de TAlemagnes regolt dos

ariigtim de rancmmiée internationsle. Lo programme
privildgio ln musiqus classkqus mails le festival pro-
pone ausi dos manifeatations sutour de lo danss,

i e

Tha secnplumiy 48 w— & o rupanng
stis # LM s sy Tt By o o Sk e b e e et et 3 e Mg
g s o g, PR L e

Smmts o

Ludwigaturg Festroal

»The Sustainable
Development Goals
of the United Mations
already had a strong
wisual identity defined
by seventsen colors,
During the design
process, we decided
not to simply add
these colors as an
overlay but to inte-
grate them directly
into the photos,«

Darecl Wiazmann

o Fopid s #1 dok orta plaaticues.
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The Elements of Brand Design
TASCHEN

Form, colour, and typography-in addition to values and vision-can make or
break a brand.

« Starting with a text by Pentagram's Paula Scher and Michael Bierut, book
explores the graphic elements of renowned corporations in 110 case
studies.

» Thanks to clever branding, the likes of Nike, Burger King, and Uniglo have
become desirable in their own right.

AU $165.00 | NZ $180.00
9783836599788

496 Pages | Hardcover
372 mm x 246 mm
TASCHEN
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True Crime Detective Magazines. 1924-
1959. 45th Ed.

Eric Godtland

At the height of the Jazz Age, when Prohibition was turning ordinary citizens
into criminals and ordinary criminals into celebrities, America's true crime
detective magazines were born.

« True Detective came firstin 1924, and by 1934, when the Great
Depression had produced colourful outlaws like Machine Gun Kelly,
Bonnie and Clyde, Baby Face Nelson, and John Dillinger, the magazines
were so popular cops and robbers alike vied to see themselves on the
pages. Even FBI boss J. Edgar Hoover wrote regularly for what came to be
called the "Dickbooks," referring to a popular slang term for a detective.

» True Crime Detective Magazines follows the evolution and devolution of this
distinctly American genre from 1924 to 1969. Hundreds of covers and
interior images from dozens of magazine titles tell the story, not just of
the "detectives," but also of America's attitudes towards sex, sin, crime,
and punishment over five decades.

+ With texts by magazine collector Eric Godtland, George Hagenauer, and
True Detective editor Marc Gerald, True Crime Detective Magazines is an
informative and entertaining look at one of the strangest publishing
niches of all time.

AU $54.99 | NZ $59.99
9783754402856

512 Pages | Hardcover
217 mm x 156 mm
TASCHEN
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DETECTIVE MAGAZIMES: THE PERFECT ORCHID...........by Eric Goddand & | WAS A TRUE DETECTIVE EDITOR....ccivuienmsisnansnsesses by More Gerald 424
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DETECTIVE MAGAZINES:
THE PERFECT ORCHID

by Eric Godtland

Anyy screenwriter will tell you, “The anly things
every good movie soriph must have are sex and
viclence!” Which is lo say, life. Sex and vio-
lence represent the two peaks of human pas-
sion, man's greatest desire and direst fear, the
best and worst of human existence, our begin-
ning ond our end. Perhaps this is why the com-
bination of sex and violence is such a potent
and irresistible taboo, not just the bones of
good flm seript, or a constant on the nightly
news, but the basis for most enterainment to-
day Of course, news and entertainment have
become essentially one. In all but the mast
primitive outposts people now expeet 1o know
what's going on ol over the planet, fo monilor
not just the evenls in one’s awn neighborhood,
but te check in on crises in Zimbobwe and
scandal in Liechtenstein,

Wherever we go, in public and private
spaces, the media feed us this colodful, woy-
euriste parade of pumped-up human pas-
sion. Al times we all disoppeove, but that just
means a particular image has exceeded our
personal comfort level. In our hearts, we're all
smitten, When the handieme hero defeats the
bad guy Io free the domsel, call it romance or
adventure if you please, but boil away the he-
roic flesh and there are the same old bones.
We're 5o used to feasting on the media’s
sexc-and-violence shew we assume it has been
this way forever, but mass media — bom with
the newspaper — i3 a relatively new develop-
ment, Just 150 years ago newspapers were

ABOVE
Dynamic Dotective, December 1937
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the province of the educated elite, providing
the sort of sober coverage needed to keep
the peasants in their place. It look pictures o
capture the altention of the largely illierate
working class, the sort of pictures thot made o
visceral and immediate impact. Can anybody
guess what kind of pictures hese wered

It was crime and passion that led the il-
literate to buy newspapers; sex and vialence
that made them want o leam to read, and one
of the most important bridges leading from
the ariginal elite media to the current-events
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The first "true crime®™ titles were
born in 1924 when New York=based
Macfadden debuted True Detective

Largely fiction-based until 13283,
both gradually became emboldened
to cover "real®™ crime.
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True Crime Detective Magazines. 1924-
1959. 45th Ed.

Eric Godtland

At the height of the Jazz Age, when Prohibition was turning ordinary citizens
into criminals and ordinary criminals into celebrities, America's true crime
detective magazines were born.

« True Detective came firstin 1924, and by 1934, when the Great
Depression had produced colourful outlaws like Machine Gun Kelly,
Bonnie and Clyde, Baby Face Nelson, and John Dillinger, the magazines
were so popular cops and robbers alike vied to see themselves on the
pages. Even FBI boss J. Edgar Hoover wrote regularly for what came to be
called the "Dickbooks," referring to a popular slang term for a detective.

» True Crime Detective Magazines follows the evolution and devolution of this
distinctly American genre from 1924 to 1969. Hundreds of covers and
interior images from dozens of magazine titles tell the story, not just of
the "detectives," but also of America's attitudes towards sex, sin, crime,
and punishment over five decades.

+ With texts by magazine collector Eric Godtland, George Hagenauer, and
True Detective editor Marc Gerald, True Crime Detective Magazines is an
informative and entertaining look at one of the strangest publishing
niches of all time.

AU $54.99 | NZ $59.99
9783754402856

512 Pages | Hardcover
217 mm x 156 mm
TASCHEN
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Stanley Donwood: There Will Be No
Quiet

Stanley Donwood

The talent behind Radiohead's iconic artwork reveals in his own words and
for the first time the creative process that has driven his career and earned
him a cult reputation.

+ Arestless and prolific figure, Stanley Donwood is widely regarded as one
of the most important visual artists of his generation. His influential work
for Radiohead spans many practices and ever-evolving aesthetics over a
23-year period, from music packaging to installations to print-making.

» Here, for the very first time, he reveals his personal notebooks,
photographs, sketches and abandoned routes to iconic Radiohead
artworks. Arranged chronologically, chapters are each dedicated to a
major work - be it an album cover, promotional piece or a personal project
- presented as a step-by-step working case study, from speculative ideas
and sketches right through to Photoshop experiments and the finished
piece.

« Accompanying narratives by Donwood explain the inspirations and stories
behind his creative process and what it is like to work with the band, told
with his typical razor-sharp humour and generosity of spirit. Featuring a
treasury of archive material, this is the first deep dive into Donwood's
creative practice and the artistic freedom afforded to him by working for a
major music act..

AU $54.99 | NZ $59.99

_ o\ _ 9780500299241
WITH A FOREWORD BY 384 Pages | Paperback

;, -I:H@M YORKE“ lllustrated in colour

H 4 ol e 240 mm x 205 mm
alid 4 O Thames and Hudson Ltd
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The Art of Cartoon Saloon: 25 Years

THE OFFICIAL RETROSPECTIVE OF THE AWARD-WINNING
IRISH ANIMATION STUDIO BEHIND THE SECRET OF KELLS,
WOLFWALKERS, AND SONG OF THE SEA

Charles Solomon

The official visual retrospective of the first 25 years of Cartoon Saloon, the
award-winning, internationally renowned Irish animation studio behind The
Secret of Kells, Song of the Sea, Puffin Rock, and Wolfwalkers.

+ Cofoundedin 1999 by Tomm Moore, Nora Twomey, and Paul Youngin
: ' Kilkenny, Ireland, Cartoon Saloon has garnered countless accolades for
the ast of their stunning hand-drawn animation, including four Academy Award

nominations.
Carloon | | o
Saloon « Their body of work encompasses featqre film releases including The Secret
of the Kells, Song of the Sea, The Breadwinner, WolfWalkers, and My Father’s
VEARS Dragon, and the beloved children’s series Puffin Rock, as well as short films

and commercial work.

« The studio’s 2D films, which have persisted and thrived in a cinematic
landscape that increasingly favors computer-generated imagery, are
vibrant, engaging, and wholly unique. This book illuminates the history of
the animation studio and the creative processes that have created a
timeless aesthetic distinct to Cartoon Saloon.

s Solomon

AU $90.00 | NZ $100.00
9781419750113

304 Pages | Hardcover
350 colour illustrations
254 mm x 305 mm
Abrams Books
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ROYATL
DIAMONDS

Royal Diamonds
TWO CENTURIES OF BRITISH ROYAL JEWELS

Royal Collection Trust

A beautifully illustrated gift book featuring exquisite diamonds from the
Royal Collection, including iconic jewels worn by members of the royal family
for generations.

 This beautifully illustrated book features highlights of the most significant
diamond jewels worn by generations of the royal family for more than 200
years, encompassing some of the finest examples of diamond jewellery in
the world. The selection showcases centuries of craftsmanship and the
royal history and inheritance of these magnificent gems.

* Includes well-known jewellery and lesser known treasures, including
tiaras, necklaces, brooches, earrings and rings, many of which are still
worn by members of the Royal Family today.

AU $34.99 | NZ $39.99
9781909741980

128 Pages | Hardcover
Illustrated in colour
210 mm x 172 mm
Royal Collection Trust
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Queen Marys Chainlink Bracelet

THE reratur, quis quia nest, saera quatur sim eum, odiciet malo ecoulla
boreprepe nus ecsit qui aut volormum corem faccus acerovit ditas dolor
e modin, apti omnis eumn vndae, e od ut quatius dascat offichis num
fupitas sit faccupta vel eatic modit, sero quassita volesd endhitae voluptat
magnam quamus dit, excerempe ea prermum Bguis porest, volormem fuga,
Et volorescias ius, alisciplet, qui re corem Ipsa con nem doloruptatem
unta vel inus as adit ut quisciant as at la simped exces ditae venessit pe
deluptas id est omnim doluptat aut laborl ros ex ers vent, volono
ssundiae vitiorepro bere cus autessinum dolorep uditas qui omnimi, que
con nit ammeluptusanm |ake. I

Matur, ipit, eius dolore doluptatet occus ea adi sectia volor as mos
atenis explis exceper atiunt, aut et est, eosani coribus mil ipsunt et es
fugitaqquiz maximet reped quate vella dolupti tem aborepe riorerla
wolum erchili quunda venis dolo eum, venisqui sit praeperis aliandipsae,
Mam iumquid tequunt elus pemovidud] inulparcit est postectur adiam
eum hilluptasped qui con cuptatem dolupiciis ex dolupiciis expero
quam, ad quis nat hicit mobeptur, vollant modiciam et, vellant omnibil
Iptatusprent. 200 WORDS
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Canadian Maple Leaf Brooch

THE reratur, quis quia nest, saera quatur sim eum, odiciet molo ccoulla
boreprepe nus ecssit qui aut volormum corem facous acerovit ditas dolor
re modit, opti omnis eum vendae. Me od ut quatius daecat officiis num
fugitas sit faccupta vel eatic modit, sero quassita volesa enihitae voluptat
magnam quamus dit, excerempe ea prerrum liguis porest, volarrum fuga.
Et valorescias us, aliscipiet, qui re corem ipsa con nem doloruptatem
unto vel | inus as adit ut quisciant as at la simped exces ditae venessit pe
doluptas id est omnim deluptat aut labori nos ex erg vent, volario
ssundiae vitiorepro bere cusinus as adit ut quisciant as at la simped exces
ditae venessit pe doluptas id est omnim doluptat aut laborl nos ex ero
wvent, volorio ssundiae vitiorepro bere cus autessinum dolorep wditas qui
amnimi, gue con nit ommoluptusam labo, 160 WORDS
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Queen Alexandra s Wedding Farrings

Dhammond, peark, white pold

cameter

With 3 Lrpe pearl endincled by ten brllarts i Bagy daw settngs

THE EARRIMGS belong te the diamend and pearl parure given 1o
Princess Alexandra of Denmark by the Prince of Wales for their wedding
They were inherited by The Queen from Queen Mary in 1953,

Vi:a!upm MMEENAM QUM dit, CXCEMEMPE £3 prermum |rqm5 ponest,
volorrurn fuga. Bt volerescias ius, aliscipiet, qui re corem ipsa con nem
doloruptatem unto vel linus as adit ut quisciant as at la simped exces
ditae venessit pe doluptas id est omnim doluptat aut labaori nos ex ero
vent, volorio ssundiae viticrepro bere cusinus as adit ut quisciant as at la
simped exces ditae venessit pe doluptas id est omnim deoluptat aut labori
nos ex ero vent, volorio ssundiae vitiorepro bere cus autessinum dolorep
uditas qui omnimi, que con nit ommoluptusam labo. 125 WORDS

F Winbprhaler,
Alewaandrg, Princess of
Wighn, 1864
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Royal Diamonds
TWO CENTURIES OF BRITISH ROYAL JEWELS

Royal Collection Trust

A beautifully illustrated gift book featuring exquisite diamonds from the
Royal Collection, including iconic jewels worn by members of the royal family
for generations.

 This beautifully illustrated book features highlights of the most significant
diamond jewels worn by generations of the royal family for more than 200
years, encompassing some of the finest examples of diamond jewellery in
the world. The selection showcases centuries of craftsmanship and the
royal history and inheritance of these magnificent gems.

* Includes well-known jewellery and lesser known treasures, including
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210 mm x 172 mm
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Caroline de Guitaut

IHE OFFICIAL CENTENARY
PUBLICATION

Queen Elizabeth Il: Fashion & Style
FASHION & STYLE
Caroline de Guitaut

Queen Elizabeth Il was one of the most stylish and instantly recognisable
women of the twentieth century, and her fashions have influenced
subsequent generations of fashion designers. This book explores the late
Queen's unique and significant personal dress collection.

« The author Caroline de Guitaut explores Queen Elizabeth II's fashion
archive in detail for the first time - from favourite childhood dresses and
stylish daywear ensembles to exquisite evening gowns and uniquely
tailored ceremonial dress - which documents the evolution of royal
fashion during the 70 years of her reign.

« This book also celebrates the work of such renowned fashion designers as
Sir Norman Hartnell and Sir Hardy Amies, among other designers and
makers who created the wardrobe, and the unique relationship they had
with Queen Elizabeth Il through accessories and supporting archive
material, including fashion sketches, design albums and correspondence.

« The book includes a tribute by Dame Anna Wintour CH, DBE, an essay by
Amy de la Haye, Professor of Dress History and Curatorship at the London
College of Fashion on the wider context of British fashion in the twentieth
century, and reflections by contemporary designers, including Richard
Quinn and Erdem Moralioglu.

AU $90.00 | NZ $100.00
9781909741942

256 Pages | Hardcover

400 illustrations, 350 in full colour
280 mm x 230 mm

Royal Collection Trust
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Architectural Digest at 100: The
——— Collector’s Edition

ANCRITECTURAL, pigpsp | A CENTURY OF STYLE

Architectural Digest

A luxe collector’s edition of the international bestseller Architectural Digest at
100 — now with gold foil case lettering, gilded edges, and a beautiful ribbon
marker.

+ Celebrate 100 years of style, celebrity, and iconic interiors with this
dazzling collector’s edition of the international bestseller, Architectural

i Digest at 100. Reimagined with gold foil details, gilded page edges, and a

beautiful ribbon marker, this luxe volume is as timeless as the talent it

showcases.

l « From the Obamas to David Bowie, from Frank Lloyd Wright to India

' Mahdavi, Architectural Digest at 100 opens the doors to the world’'s most
extraordinary spaces. Inside, you'll find legendary rooms, rare
photographs, and a century of unforgettable tastemakers.

« Whether you're a longtime design lover or new to the world of decor, this
golden edition is the ultimate statement piece for your collection.

NOW AT A REDUCED PRICE OF $225.00 UNTIL 30 JUNE 2026

AU $225.00 | NZ $250.00
9781419790799

464 Pages | Hardcover
300 colour photographs
339 mm x 268 mm
Abrams Books
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