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A history of the Japanese archipelago through its material artefacts over
fifteen millennia.

+ This spirited visual account of life in the Japanese archipelago spans over
15,000 years, revealing the stories behind an intriguing selection of
objects from the British Museum Collection.

+ It explores the history of the region through artefacts, from the lengthy
prehistoric record, through the rise of Buddhism and a military elite in
Japan's classical and medieval periods, to the economic and cultural
developments of the early modern and modern eras.

+ Ancient flame pots and jewelry, textiles and armour, folding screens and
contemporary manga provide glimpses of the lives of farmers and
merchants, medieval warriors and modern women.

« Awide range of ceramics and sculpture, metalwork and lacquerware,
paintings, prints and textiles provides a rich and compelling portrait of a
JA PA N society and culture that occupies a special place in the imagination of its
A H I S TO RY citizens and visitors.
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Introduction

Japan today may seem a distinctive, settled and uniform place. This
impression is deceiving, however, the recent product of a long history
of continuous interaction with the wider world, often violent transtormation
and only gradual integration. The Japanese archipelago has always been
connected to the Asian continent, even when its direct land links disappeared
five hundred thousand years ago. The Japanese landscape has repeatedly
been scarred, and Japanese history punctuated, by episodes of natural
calamity and human-made catastrophe, sometimes imported, often home-
grown. And Japanese culture, no less than any, has emerged and continues
to evolve by slowly absorbing and transforming things from elsewhere to
make them its own. It is only in the last few hundrad years that the various
threads, spun in different parts of the archipelago and the continent, have
become systematically woven into the tapestry we now know as Japan.
Until two hundred million years ago, the Japanese islands could be found
near the North Pole, on the edge of the earth's single super-continent,
attached to what is now Siberia and North Korea. Fifteen million years ago
they broke away, leaving an inland sea between them and the rest of

1. Ainu basket

In the Ainu language, Ainu
means ‘human’. The Ainuway

of lifa in Hokkaido cantred on
hunting, fishing and gatharing,
with baskets to collact what was
Tound. By the lata 19th cantury,
with the population decimated by
dmease, the island was colonizad
by tha modarn state. This basket
cama o London in 1670 with tan
Ainu from Nibuani, who weare put
on display at the Japan—Bntish
Exhibition at White Ciry.

Before 1910

Hokkaids, Japan

Flaited bark and bark fibre
Height 361 cm, width 33 cm,
depth 12 cm

As1910,1M857

2. Katsushika Hokusai,
Under the Wave off
Kanagawa, from series
Thirty-six Views of

Mount Fuji

The Great Wave may bae the
mast reproduced and rlfed-on
imaga in the world, but the
scena it depicts is a mundane
one. Three skifis of fishamen
ara labouring to bring ther catch
o market in the metropolis of
Edo. Thay bend over thair cars
under a tentacled wave, which
happans 1o 1ower over Mount
Fuji too. Hokusai's abiity to see
inte the underlying principles of
things remains unsurpassed.
1831

Edo, Japan

Colour woodblock print

Height 26.8 cm, width 378 cm
Purchase funded with
contributions from the Art Fund
and the Brooke Sewell Bequest
2008,3008 1.4

Mortheast Asia. The straits separating them from the mainland and each other
were more recent features, with land bridges continuing to appear during
each ice age. The distribution of mammals common to three of today's four
main istands — Honshu, Kyushu and Shikoku - suggest that the islands were
one landmass about one million years ago. Hokkaido, the most northern, was
probably cut off much earlier, such that its indigenous flora and fauna remain
quite distinct from the rest (1),

Four major tectonic plates, which converge close to Tokyo, and three minor
ones, on which most of the archipelago sits, continue to move today, Geology
has produced a chain of over fourteen thousand islands, which stretch across
roughly twenty degrees of both latitude (from Dubai to Venice, or Miami to
Montreal) and longitude (London to Warsaw, Boston to St Louis). The world's
sixth-longest coastline has long provided a diet rich in seafood (2. 3). Inland,
the narrow geography and volcanic topography created a varied ecology with
rich soils (and plentiful hot springs); the East Asian monsoon contributed to
the distinct seasons, long marked by artists; but nearly four-fifths of the
surface is mountainous (4), two-thirds forested. Human activity has, therefore,
been concentrated towards the coast in regionally distinct agricultural
communities for much of its history (5}, though nowadays nine out of ten
people live in cities (6). Nature remains a threat, however. Mount Fuji is active
and an eruption is theoretically overdue, the last one having taken place in
1707. Almost twenty thousand people died following a triple disaster in March
201t — an earthquake, tsunami and nuclear meltdown combined to devastate
the northeast coast. Ongeing attempts to mitigate the effects of the volatile
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1|8 Venerating the dead

The mounded tombs, together with the objects by which they were
surrounded and which they contain, suggest how important the dead (at
least, the elite dead) remained for the lving. The prominence of the tombs
in the landscape points to the guif that was beginning to separate the elite
from the commaoners whose labour might be requisitioned to raise them;
and how aristocrats emphasized their noble lineage in order to legitimize
their ongoing rule (3).

Jars had been used for burials during the Yayoi period - in Kyushu, they
were big enough to accommodate a whole body, not just bones. But the
impaort from the southem peninsula and subsequent manufacture by
immigrant craftsmen of the high-fired grey Sue ware transformed the
possibilities for accommaodating, provisioning and protecting the dead.
Soon, low-fired red Haji ware, initially produced for everyday use, was also
appearing in the fombs, so that the ancestors would not go hungry in the
afterlife (1).

The deceased's status was also evident from the ceramic refinue by which
thair tombs were surmounded, not least the horse figures and trappings that
began to appear from the sth century (2). Archaeclogy has begun to
substantiate the claim of an Bth-century chronicle that horses had been
following their owners into death. By then, however, the practice was
prohibited, The military value of horses had become more important than the
posthumous reputation of their owners.

1. Haji pottery

These cooking vessals ware
found in tomba, but similar

pots have baen axcavated from
dwalling-houses, suggasting
how domestic concems
artendad aner death. This group
combines pieces from two sites,
one in the capital region and
one from lzumo province, on the
Japan Sea coast. The emarging
state would have 1o combing
myths from both places in its
new histonies, but they weare
akeady linked through ceramic
production.

Late Kotun period, ¢ fith century
Japan

Earthenware

Height 3-14.3 cm, diameter
95-201 em

Donated by Sir Augustus
Wollaston Franks

Franks 2201, Franks. 2202,
Franks 22031, Franks. 22032,
Franks 2204, Franks. 2205

42 lapan before Japan

2. Haniwa

Horsa trappings bagan to appear
in tombs from the Sth cantury,
which wers somatmes also
surrounded by clay horses and
mounted warriors. The tack,
whather clay or metal, closely
rasambles that in fashion on

the peninsula af the same tima,
underlining the importance of
imports, if not the arival of &
new ruling class. Animals and
aquipment followad their owners
into the grave, upholding their
status aven aftar their death

Late Kofun period, ¢ Sth—6th
century

Japan

Eartherware

Length 53.3 cm

1968,05171

3. Sue coffin

Lika the funerary ware that
probably would have surroundad
it, this sarcophagus is made from
high-fired grey stoneware, with

a rool-shaped cover, six small
holes on each side of the body,
and sightaen short cylindrical
feet. Excavated in northern

Osaka, it is tastmony 1o both the
tachnical abilites of ceramicists
by the tum of the &th century and
the care spent on the elite dead.

480-510 CE
Toyonaka-shi, Japan
Stonewars

Length 145 cm

Callected by William Gowland,
dorated by Sir Augustus
Wollaston Franks

Franks 2212
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98 Medieval country

4. Kano Josen Chikanobu,
Decheng Presiding over the
Enlightenment of Shanhui,
hanging scroll

Dachang (B20-B58) was a
th-cantury monk and femyman
One day, Shanhui (B05-881),
another monk, came 1o ham for
instruction. Partw ay across the
river Dacheng posed a riddle.
Shanhui stared to answer.
Dacheng knocked him inta the
‘watar, and Shanhui saw the
fight. Decheng rowed to the
middle of the river, tippad the
Terry ower and was never saen
again. The story was a lavourite,
here depictad by Chikancbu
{1860-1728), head of one of
threa branchee of tha Kana
school in Edo.

Early 18th century

Japan

Irk on silk

Height 822 cm, width 326 cm
1881,1210,0.1372

5. Miwa Zalel,

Portralt of Sessho

Sasshn (1420~ 1506) was born
into & samurai family and trained
as a Zen monk in Kyoto, whara
for twanty years he studied
painting undar Shobun. A rip
o China in 1467 promptad a
=hift from Shobun's lyrical style
10 more dynamic brushwork
and structured compositions,
informed by Song pairting,
‘which would make him lapan's
most celabratad ink pamer,
This sculpted portrait of him by
Miwa Zaici (d. 1780) was based
on a painting by Kano Eisen'in
Michinobu (1730-1780).

1787

Japan

Painted wood, gold pigment
Height 24 om, width 26 cm, depth
16 em

198106121 ab.




3|7 Japanese arts

The establishment of the Ashikaga shogunate in the 14th century and its
enarvation in the 15th encouraged the developmeant of new forms for oldar
traditions and imported models of landscape and building, hospitality and
performance. The aesthetic principles, together with the objects in which
they were embodied — gardens, architecture, utensils and costumes —
would in time define much of what it meant to be Japanese.

Noh theatre emerged from sarugaku (‘monkey music’), which had developed
from acrobatics, juggling and pantomime to standardized combinations of
words, gestures and music (1, 2). Shogunal patronage, beginning in the 1370s,
provided an opportunity to prescribe character types, ranging from demons
and spirits to women and men, each with a specific mask; fo fix the format,
including a chorus, orchestra of flute and drums, and Noh plays with comic
interludes; and to stipulate principles, not least yiigen an otherworldly beauty,
which had to be felt rather than seen.

Tea drinking had already spread beyond temples to the elite, who used
it to demonstrate their wealth and taste (3). By the late 15th century its
consumption was widespread. For those with sufficient wealth, tea masters
prescribed a retum to simple objects and rustic surroundings, which embodied
spiritual refinement (wab) and material imperfection (sabi), in order to facilitate
the tranquillity that should be the ceremony's goal (4). But they could not
prevent warlords and merchants tumning the practice to their own, often
showier, ends.

104  Madieval country

1. Fushikizd, Noh mask

The face is enigmatic. The meanse
wyes and parted lips can suggest
wither joy or despair, depending
on the angle at which it is wom,
conforming to the amotional arc
of the play. This is one of a nurmbsr
of vasiations on the mask for a
young female character onginally
dasigned by Zeami (1363-
1443), who followad his father

in developing Noh theatra.

17th century (7)

Japan

Paint, wood

Height 21 cm, width 133 om,
depth 67 cm

QA+T11

2. Hasegawa Keiko,
mizusashi (water jar)

The Raku family of Kyow
produced the hand-formed,
lowe-firad coramics prafarad by
early tea masters, but thair nama
now relers to an interationally
practisad styls. Hasagawa Kaiko
(1841-) came 10 the UK in her
30s, began to produce raku ware
in Norway, then set up her own
kin in Davon,

c. 1985

Drayford, UK

Glazred pottery

Height 185 cm, diameter 16.1 om
19B70627Ra-b.

4. Teabowl

The grey-white glaze s
characteristic of Hagi ware.

The loot bears spur marks from
the kiln, while the rim has bean
repaired with gold (kintsug).
The Hag kilne ware establishad
by wo Korean brothers shortly
Ibefore this pisce was mada,
catanng 1o the local lord's damand
for teawars both for his own use

and as gifts. Hagi waditionaly ranks
sacond only to raku as the
prefermed ware of lsa pracitioners.

Eady 17th century

Hagj-shi, Japan

Glazed pottery

Diameter 14.48 cm, haight 711 cm
Donated by Sir Augustus
Wollaston Franks

Franks 1843 b

LTS S e

3. Tsukioka Kbgyo, Nogaku
Zue (Pictures of Noh Theatre),
woodblock print

A calestial being dances for a
fisharman, 1o make him return
her feathered robe (hagoromo)
80 she can retum 1o heaven.
The lagend dates from the Bth
century. It bacame one of the
most-parformed Noh plays

in the 16th. By the late 10,
when Kogyo (1869-1927)
produced this print, Noh was in
crisis, deprived of state support,
losing performers and stages.
It survived by broadaning its
appeal. It was protectad by the
stata in the 1050s.

1887

Japan

Woadblock print

Height 25 cm, widih 371 cm
Donated by W M. Giles
18480408042
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4|1 Japan in the world

China remained the centre of the early modern world until the earty sgth
ceniury and a key reference for Japanese intellectuals, artists and crafispeople,
eager for inspiration in an increasingly commarcial market (2). Access to the
continent and the world was regulated by the shogunate, anxious lest foreign
imports prompted challengas to its authority, but cognizant of the importance
of exchange. Four gateways — Tsushima, Nagasaki, the Ryukyu Islands and
Matsumae — provided conduits for information, objects and people.

Tsushima, in the strait between Fulkuoka and Pusan, mediated relations
with the Korean peninsula. The invasions of Korea in the late 16th century
failed, but the Japanese brought back hostages, sex slaves and kidnapped
workers, some of whom revolutionized Japanese ceramic production (1), not
least by manufacturing porcelain. Subsequently, Tsushima would provide
intelligence about the chaos that accompanied the fall of the Ming and the
inauguration of the Ging in mid-#7th century China.

MNagasaki provided an entrepdt for Chinese merchants, who brought with
them Obaku, a new kind of Zen, and was a mixing pot for different painting
schools, Chinese and European, which would quickly spread. Iberians had
shipped Japanese silver and more (3) to China and beyond in the late 16th
cantury, but their missionaries were less welcome. The Dutch were more
pragmatic. Their processions to Edo were witnessed by crowds and depicted
in print, but allowed them to ship porcelain to Europe as the Chinese supply
briefly dried up.

Meanwhile, in the far southwest, the Satsuma domain claimed suzerainly
over the Ryukyu Islands, thereby gaining access to their sugar, textiles and
lacquer (4), to luxury goods from southern China, and to the vibrant
Southeast Asian trade.

1. Tani Bunch®, after Qiu
Ying, Earthly Paradise in
Wuling, handscroll

In & Sth-cantury Chinesa lagend,
a fisharman travels up a stream
lined with flowening peach trees
and finds a cave leading 1o a
hidden paradise. Buncho
(1783-1840) is hera reproducing
a work by one of the ‘four masters’
of tha Ming, Qiu Ying (c. 1804—
©. 1652). Bunchd was a samurai
and served the shogunata, but
travelled and studisd widsly.
Chinase literati painting was an
inspiration for both the Kyoto
salons and the underemployed
military alite.

Late 18th century

Japan

Ik, colour and gold on silkc
Height 246 cm, width 5026 cm
1980022504,

2. Teabowl

The Hagi kilns, sstablished by
Korean potters around 1600,
produced pieces in a variety
of pale glazas, from cream and
yallow to pale red, Mary were
cracked, as hera. The gold
lacquer repair suggests the
astaem inwhich such pleces
ware held by tea practitionars,
who referred to them as Komi
(Koraar), acknowledging thair
onging in tha humbla rice bowls
of tha paninsula.
Mid-17th century
Hagi-shi, Japan
Stoneware, gold
Diamater 144 cm

3. Teabowl stand

Tha rim reprasents a
chrysanthemum flowsr and is
5 3 el +

4. Chest, frame and pyx
The pyx, for the sacrament, is
markad with IHS, the Jesuit

motits, with gold dust foroed into
incisad lines in tha red lacquer
(chinkinbor). The technique came
from China and was honed in the
Ryukyu Istands, where this was
made. It would be a good match
for precious tenmoku tsabowls,
withar imported from or imitating
those mada in southam China.
Tha Ryukyu Islands were an
invaluable sourca of such goods.

17th century

Rtk lslands, Japan
Lacquer, gold

Diameter 18 cm, height 7 cm
Donated by Sir Harry M Gamer
and Lady Gamer
1574,022674

gram. Nanban ('scuth
barbarian') lacquar mashed
togethar Japanesa, Chinese

and Indian elements to appeal

1o baroque European tasta.
European traders and Christian
missionaries provided a new
miarkat for makers and a new
subject for artists.

Late 16th to eary 17th century
Japan

Wood, lacquer, gold, mother-of-
pearl, copper, bronze

Width of chest 223 cm; length

of frame 275 cm; diameter of

pyc 12cm

Donated by Denys Eyre Bower
(chest), Sir Harry and Lady Gamer
(frame)

1956,0216.1, 1974,0613.6
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4. Maruyama Okyo, Tigers
Crossing a River, six-panel
folding screen

The tigress is solving a puzzle
posed by an ancient Chinesa
legend. Ona of har threa cubs
ig in fact a ferocious leopard
How to ransport them all safaly
across a mver without leaving a
tiger cub alone with a would-be
predator? Okyo (1733-1705)
trained in the official Kano styla,
but syntheszed this with Rinpa
painting, Chinese bird-and-

156 Eary modarn archipalago

flower painting and Wastam
prints to creata an antraly new
approach and school, pramised
on sketching from life (shasei).

1781-82

Fypato-shi, Japan

Ink, colour and gold leaf on paper
Height 153.5 cm, width 3528 cm
Purchase funded with
confributions from Brooke Sewsl
Bequest and Art Fund
2006042401
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The Little Prince

Ve Joanw Sear Y A GRAPHIC NOVEL ADAPTED FROM THE BOOK BY ANTOINE
DE SAINT-EXUPERY

M
0 (% ¢4 e ° Antoine de Saint-Exupéry and Joann Sfar, translated by
e Litthe Jimce Sarch Arizone

A GRAPHIC NOVEL ADAPTED FROM THE BOOK Meet the original Boy Who Fell to Earth. Stranded in the Sahara Desert, an
BY ANTOINE DE SAINT-EXUPERY aircraft pilot meets a strange little boy who tells him of his journey from
another world.

* The Little Prince, by the French writer, illustrator, and aviator Antoine de
Saint-Exupéry, was written and published during the Second World War,
to immediate acclaim, and its classic status has been embraced ever
since.

« Whether as a children's fairy tale or an existentialist fable, religious
parable or political allegory, the "secret treasure" of its complex simplicity
has only unfolded further truths over the years, like the petals of the
precious flower of friendship it celebrates.

+ Vividly realized here, for yet another new generation, by the award-
winning graphic novelist Joann Sfar, this stunning adaptation celebrates
the 80th anniversary of its French edition, and confirms its wisdom of
ages: that life (and love) can be hard; that "grown-ups are very strange";
and that our precious planet is intrinsic with our universal Nature.

AU $39.99 | NZ $44.99
9781914224461

120 Pages | Hardcover

Ages 8to 12

Colour illustrations throughout
260 mm x 190 mm
SelfMadeHero
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Cute 'n' Cozy Sticker Therapy: Coffee
Shops

OVER 700 REUSABLE STICKERS!

Skittledog

Create the coziest coffee shop imaginable, with six room sets and hundreds
of stickers...

+ Welcome to a cosy world of absolute cuteness! Pick an empty space;
furnish it, decorate it and fill it with furry little characters until it's a busy
little coffee shop. Then carry on until you've created your own unique
keepsake: there are six to complete in this book!

» Each room set includes dozens of stickers - including furniture, doors and
windows, pot plants, pictures and of course many cups of coffee!
Combine them to make a scene that's truly unique. With over 700
stickers, this book offers a quiet and creative pastime, providing hours of
relaxing fun!

REUSABLE
\\ STICKERS |

Ny,

AU $29.99 | NZ $34.99
9781837761395

52 Pages | Book
lllustrated in colour
190 mm x 160 mm
Skittledog
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« Welcome to a cosy world of absolute cuteness! Pick an empty space;
furnish it, decorate it and fill it with furry little characters until it's a busy
little convenience store. Then carry on until you've created your own
unique keepsake: there are six to complete in this book!

« Each room set includes dozens of stickers - including furniture, doors and
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CITIx60 RECIPES - Paris
PARIS

Victionary

A perfect companion series to the CITIx60 City Guides, CITIx60 Recipes
invites readers to explore the world's most vibrant cities through their
kitchens!

+ As the title suggests, each book will feature authentic recipes by local
chefs, cooks, and food influencers to offer a true taste of the culture,
traditions, and community that define the city.

+ In addition to step-by-step instructions for preparing restaurant menu
fare, iconic street food dishes, or home-cooked comforts, they will share
personal stories/anecdotes and recommendations of their favourite
eateries (displayed as map locations) - making every meal a journey into
the heart of the destination.

+ CITIx60 Recipes will also include information on local produce, markets,
and beverages, encouraging culinary adventurers to delve deeperinto
the flavours unique to each city.

+ Designed for home cooks and curious foodies alike, the series echoes the
spirit of the original City Guides to provide an immersive culinary
experience that connects you to the soul of a city - all from the comfort of
your own home. For the first book in this series, we are focusing on Paris
(France).

AU $44.99 | NZ $49.99
9789887066125

192 Pages | Book

235 mm x 170 mm
Victionary
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Eugénie Béziat, wearing an apron over her chef's whites, steps out of an indus-
trial lift at the Ritz Paris. If you've been a guest at the historic hotel upstairs,
sleeping on a pillow stitched with your initials and running baths from a gold

tap shaped like a swan, it is not the type of lift you will have seen before. This
one drops to a busy, utilitarian corridor two stories beneath street level on the
Rue Cambon side of the property, where fruit and vegetables are delivered
from the Ritz’s kitchen garden located in Saint-Nom-la-Bretéche, just outside
of Paris.



LAltro
Frenchie

347 Van Brunt 5t,
Brooklyn, NY 11231

The new neighberhood restaurant is meant to
feel and taste nostalgic while paying tribute
to the "golden era” of New York dining in the
early 2000s, per the press release. The food
menu stems from the chef's time cocking in
Meorth Carolina and New York (the name is his
nickname). This means dishes such as gouda
pimento with fried saltines, thick tea sand-
wiches, grilled mutten chops, Carolina rice
grits with bottarga, and hot fudge sundaes.

Agi's is a breakfast, lunch, dinner and pastry counter
Accents offering market driven cuisine with heavy Jewish &
Eastern European influence. The food menu stems
T bl B from the chef’s time cooking in North Carelina and
a e ourse New York (the namae is his nickname). Agi's boasts
dishes such as confit tuna melts, palacsinta (Hungarian

818 Franklin Ave,

crepes), half chicken paprikas and caraway caesars!
Brooklyn, NY 11225

Agi's counter @agiscounter Pitt's @pitts_bk 3



Serves 1
Preperation Time: 15 Minutes
Cook Time: 20 minutes

2 tablezpoons extra-virgin olive cil

1 cup chopped yellow onicn

1 red bell pepper, stemmed, seaded,
and diced

¥ teaspoon sea salt, plus more to taste
Freshly ground black pepper

3 garlic cloves, minced

¥ teaspoon smoked paprika

¥ teaspoon ground cumin

Pinch cayenne pepper, optional

1 (28-ounce) can crushed tomatoes

2 tablespoons harmsa paste®, see note
1 cup fresh spinach, chopped
3to5Slarge eggs

¥ cup fresh parsley leaves

1 avocado, sliced
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Asari Miso Soup

Japanese Clam Miso Soup

“This Asari Miso soup contains enly a handful of ingredients and yet the
broth is ultra-flaverful, thanks te the Asari clams (Manila Clams).”

Ask une outcher to cone the chicken and give voll the hones Dice the
chicken meat. Put the chicken bones. celery. carrot and whole enion into
a pan, pour in 1.5 litres/2% pints (6% cups) water season with salt and
pepper and bring to a bail.

Lower the heat and simmer for 30 minutes. Strain the stock and pour
500 mlf18 fl oz (21 cups) (2% cups) into a clean pan. Return this to the
heat and bring to simmering point. Melt 65g/2% oz (5 tablespoons) of
the butter in another pan.

Add the chopped onion and the chicken meat and cock over low neat,
stirring frequently, for about 10 minutes, until lightly browned. Season
with salt and pepper and pour in the wine. Simme for 12-15 minutes. un-
til the liauid has evaporated. Stir in the rice and cock, stirring constantly.
for about 2 minutes, until translucent,

Add a ladletul of the stock and cook, stirring constantly. until all the lig-
uid nas deen absorbed. Continue adding the stock, a ladleful at a time
stirring constantlv. Do not add more stock until the previous additior has
been absorbed.

When all the stock has been absorbed and the risotto is creamy - this
will take about 20 minutes - remove the pan from the heat and stir in the

remaining butter and the Parmesan

Cover and let stand for a few minutes before serving

Woongehul Park @woongchul_park
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Louis Korovilas

@louiskorovilas

Serves: 1
Preperation Time: 20 Minutes
Cook Time: 15 minutes

360g beef (thinly sliced if possible from
the butcher or slice your swn)

1 anion

500g potatoes

2 carrots

10 mange tout beans

200g Yutska Organic Konjee noodle

1 thsp sunflower oil

300ml dazhi or water

3 thsp Yutaka Cocking Sake

2 thep brown sugar

3 tbsp Yutaka Mirin

7 thep Yutaka Reduced Sslt Soy Sauce or

5 tbsp tamari soy sauce

Nikujaga

Japanese Meat & Potato Stew

“An iconic dish, frequently cooked in typical Japanese households con-
sisting of sliced beef, onion, potatoes boiled in a sweet dashi broth.”

First make a starter dough. Whisk the yeast into 50g of the water until
completely dissolved. Add the salt, 25g of the all-purpose (plain) flour,
and 50g of the cake (superfine plain) flour. Place in a mixer and knead
with a dough hook for approximately 4 minutes, until a dough forms.

Knead with your hands until smocth.

Place in a bowl, cover, and |leave in a warm spot to rise until doubled in
size, approximately 2 hours.

When the starter dough is ready, place the remaining flours in a mixer,
add 5g of the risen dough and the potassium solution and mix with a
dough hook until evenly incorporated, approximately 5 minutes. Feed
the dough through an electric sheeter about 20 times, until smooth and
elastic. Wrap in plastic wrap (clingfilm) and allow to rest for 30 minutes,

Cut the dough sheets into 4.5-g pieces and form inte thin, circular wrap-
pers using an electric sheeter or a small rolling pin.

Te make the filling, bring the consommé to a boil. Whisk in the soy es-
sence and gelatin. Allow to cool in the refrigerator until set. Chop finely.

Purée the lobster meat with the coral and salt until smooth. Combine

with the clarified butter, scallion (spring onion), and ginger. Add 380g
of the chopped gel and mix until evenly incorporated. Werk quickly to
prevent the gel and butter melting.

Divide the mixture into pieces weighing 15.6-15.9g and roll them into
balls.



Serves 1
Preperation Time: 15 Minutes
Cook Time: 20 minutes

Asari Miso Soup

Japanese Clam Miso Soup

“This Asari Miso soup contains enly a handful of ingredients and yet the
broth is ultra-flaverful, thanks te the Asari clams (Manila Clams).”

2 tablezpoons extra-virgin olive cil

1 cup chopped yellow onion

1 red bell pepper, stemmed, sesded,
and diced

¥ teazpoon sea salt, plus more to taste
Freshly ground black pepper

3 garlic cloves, mineed

¥ teaspoon smoked paprika

¥ teaspoon ground cumin

Pinch cayenne pepper, optional

1(28 i} crushed

2 tablespoons harmsa paste®, see note
1 cup fresh spinach, chopped

310 5large eggs

1 cup fresh parsiey leaves

1 avocado, sliced

Ask une outcher to cone the chicken and give voll the hones Dice the
chicken meat. Put the chicken bones. celery. carrot and whole onion into
a pan, pour in 1.5 litres/2% pints (6% cups) water season with salt and
pepper and bring to a bail,

Lower the heat and simmer for 30 minutes. Strain the stock and pour
500 mi/18 fl oz (2V4 cups) (2% cups) into a clean pan. Return this to the
heat and bring to simmering point. Melt 65g/2% oz (5 tablespoons) of
the butter in another pan,

Add the chopped onion and the chicken meat and cook over low neat,
stirring frequently, for about 10 minutes, until lightly browned. Season
with salt and pepper and pour in the wine, Simme for 12-15 minutes. un-
til the liauid has evaporated. Stir in the rice and cook, stirring constantly.
for about 2 minutes, until translucent.

Add a ladletul of the stock and cook, stirring constantly. until all the lig-
uid nas deen absorbed. Continue adding the stock, a ladleful at a time
stirring constantlv. Do not add more stock until the previous additior has
been absorbed.

When all the stock has been absorbed and the risotto is creamy - this
will take about 20 minutes - remove the pan from the heat and stir in the

remaining butter and the Parmesan

Cover and let stand for a few minutes before serving

Woongchul Park @woongehul_park
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Serven: 1
Preparation Time: 20 Minutas
Cook Time: 13 minutes

Nikujaga

Japanese Meat & Potato Stew

“An iconic dish, frequently cooked in typical Japanese households con-
sisting of sliced beef, onion, potatoes boiled in a sweet dashi brath.”

380g beef ithinly slhced if possials from
the butcher or slice your own)
1 onion

500g potat

2 camrots

10 marge tout beans

200y Yutaks Organic Kanjac noodls
1 tosp sunflower ail

300! dashi or water

3 thep Yutska Cooking Sake

7t Brown sugar

3 toep Yutaka Mirin

7 thsp Yutaka Raducad Salt Soy 5

5 thep tamari soy sauce

First make a starter dough. Whisk the yeast inte 50g of the water until
completely dissolved. Add the salt, 25g of the all-purpese (plain} flour,
and 50g of the cake (supetfine plain) flour. Place in a mixer and knead
with a dough hook for appreximately 4 minutes, until a dough forms.

Knead with yaur hands until smaoth.

Place in a bawl, cover, and leave in a warm spot Lo rize until doubled in
size, approximately 2 hours.

When the starter dough is ready, place the remaining flours in a mixer,
add 5g of the risen dough and the potassium solution and mix with a
dough hook until evenly incorporated, approximately 5 minutes. Feed
the dough through an electric sheeter about 20 times, until smooth and
alastic. Wrap in plastic wrap {clingfilm) and allow to rest for 30 minutes.

Cut the dough sheets inta 4.5-g pieces and form into thin, circular wrap-
pers using an electric sheeter or a small rolling pin.

To make the filling, bring the cansemme to a baoil. Whisk in the soy es-
sence and gelatin. Allow to coal in the refrigerator until set. Chop finely.

Purée the lobster meat with the coral and salt until smooth. Combine

with the clarified butter, scallion (spring onien), and ginger. Add 380g
of the chopped gel and mix until evenly incorporated. Work quickly to
prevent the gel and butter melting.

Divide the mixture into pieces weighing 15.6-15.9g and roll them into
balls.



CITIx60 RECIPES - Paris
PARIS

Victionary

A perfect companion series to the CITIx60 City Guides, CITIx60 Recipes
invites readers to explore the world's most vibrant cities through their
kitchens!

+ As the title suggests, each book will feature authentic recipes by local
chefs, cooks, and food influencers to offer a true taste of the culture,
traditions, and community that define the city.

+ In addition to step-by-step instructions for preparing restaurant menu
fare, iconic street food dishes, or home-cooked comforts, they will share
personal stories/anecdotes and recommendations of their favourite
eateries (displayed as map locations) - making every meal a journey into
the heart of the destination.

+ CITIx60 Recipes will also include information on local produce, markets,
and beverages, encouraging culinary adventurers to delve deeperinto
the flavours unique to each city.

+ Designed for home cooks and curious foodies alike, the series echoes the
spirit of the original City Guides to provide an immersive culinary
experience that connects you to the soul of a city - all from the comfort of
your own home. For the first book in this series, we are focusing on Paris
(France).

AU $44.99 | NZ $49.99
9789887066125

192 Pages | Book

235 mm x 170 mm
Victionary
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Inside Mallorca

Ricardo Labougle

This sun-soaked celebration of design, lifestyle, and effortless
Mediterranean charm presents an exclusive look at the beautiful, incredibly
varied homes of interior and fashion designers, artists, and influencers
living on the glorious island of Mallorca.

« Step inside captivating homes on one of the Mediterranean's most
beloved destinations: Mallorca - the Spanish island famed for its dreamy
beaches, charming medieval villages, and great natural beauty. From
reclaimed farmhouses and seaside villas to contemporary residences,
this gorgeous island has it all.

* InInside Mallorca, distinguished photographer Ricardo Labougle presents
an exclusive glimpse into 17 private residences designed by A-list
architects and designers - among them John Pawson and Claudio
Silvestrin, Francisco Javier Sdenz de Oiza, Luis Laplace, Isabel Lépez-
Quesada, and Michael S. Smith - as well as artists and fashion designers
who have made the island their creative haven.

+ With previously unseen interiors to discover and profiles of each of the
homeowners, this magnificent volume captures the laid-back rhythm and
breathtaking scenery of Mallorca and offers an insider's view into how
these creatives live and work, with observations that are unique to these
individuals alone.

AU $155.00 | NZ $170.00
9780865654808

320 Pages | Hardcover
280 lllustration(s)

305 mm x 240 mm

The Vendome Press
















Inside Mallorca

Ricardo Labougle

This sun-soaked celebration of design, lifestyle, and effortless
Mediterranean charm presents an exclusive look at the beautiful, incredibly
varied homes of interior and fashion designers, artists, and influencers
living on the glorious island of Mallorca.

+ Step inside captivating homes on one of the Mediterranean's most
beloved destinations: Mallorca - the Spanish island famed for its dreamy
beaches, charming medieval villages, and great natural beauty. From
reclaimed farmhouses and seaside villas to contemporary residences,
this gorgeous island has it all.

* InInside Mallorca, distinguished photographer Ricardo Labougle presents
an exclusive glimpse into 17 private residences designed by A-list
architects and designers - among them John Pawson and Claudio
Silvestrin, Francisco Javier Saenz de Oiza, Luis Laplace, Isabel Lépez-
Quesada, and Michael S. Smith - as well as artists and fashion designers
who have made the island their creative haven.

+ With previously unseen interiors to discover and profiles of each of the
homeowners, this magnificent volume captures the laid-back rhythm and
breathtaking scenery of Mallorca and offers an insider's view into how
these creatives live and work, with observations that are unique to these
individuals alone.

AU $155.00 | NZ $170.00
9780865654808

320 Pages | Hardcover
280 lllustration(s)

305 mm x 240 mm

The Vendome Press




RUSH JENKINS & KLAUS BAER
INTERIORS BY WR) ._D:._E.S'I_(_I_: =z




Natural Luxury

Rush Jenkins and Klaus Baer

The latest projects by WRJ, the premier interior design firm in the American
Mountain West, renowned for creating unique and beautiful retreats in
harmony with their spectacular surroundings

+ As beautifully shown in their first book, Natural Elegance, the cofounders
of WRJ Design, Rush Jenkins and Klaus Baer, have a singular approach to
mountain living. They are renowned for incorporating clean-lined,
contemporary design into envelopes of rugged stone and natural wood.

* Now, in their second book, they lift this combination of the bespoke and
the wild to new heights.

+ It features 10 of their most recent projects, in such idyllic locales as
Jackson Hole, Wyoming, Deer Valley, Utah, and Sun Valley, Idaho,
including a rustic log cabin nestled near a stream, a modern compound
overlooking the Tetons, and even a sophisticated pied-a-terre in
Manhattan. Each project illustrates WR]'s signature blend of luxury,
elegance, and deference to the surrounding environment.

« With breathtaking photography by acclaimed photographers Roger
Davies, Matthew Millman and Eric Piasecki, and an inspiring, informative
text written with Architectural Digest contributing editor David Foxley,
Natural Luxury is a must-have for design and nature lovers alike.

- ) AU $145.00 | NZ $160.00
. € 9780865654501

R USH ]EN KINS &Z KLAU S BA ER 288 Pages | Hardcover
- = = = 200 Illustration(s)

305 mm x 250 mm
The Vendome Press

INTERIORS B
















Natural Luxury

Rush Jenkins and Klaus Baer

The latest projects by WRJ, the premier interior design firm in the American
Mountain West, renowned for creating unique and beautiful retreats in
harmony with their spectacular surroundings

+ As beautifully shown in their first book, Natural Elegance, the cofounders
of WRJ Design, Rush Jenkins and Klaus Baer, have a singular approach to
mountain living. They are renowned for incorporating clean-lined,
contemporary design into envelopes of rugged stone and natural wood.

* Now, in their second book, they lift this combination of the bespoke and
the wild to new heights.

+ It features 10 of their most recent projects, in such idyllic locales as
Jackson Hole, Wyoming, Deer Valley, Utah, and Sun Valley, Idaho,
including a rustic log cabin nestled near a stream, a modern compound
overlooking the Tetons, and even a sophisticated pied-a-terre in
Manhattan. Each project illustrates WR]'s signature blend of luxury,
elegance, and deference to the surrounding environment.

« With breathtaking photography by acclaimed photographers Roger
Davies, Matthew Millman and Eric Piasecki, and an inspiring, informative
text written with Architectural Digest contributing editor David Foxley,
Natural Luxury is a must-have for design and nature lovers alike.

- ) AU $145.00 | NZ $160.00
. € 9780865654501

R USH ]EN KINS &Z KLAU S BA ER 288 Pages | Hardcover
- = = = 200 Illustration(s)

305 mm x 250 mm
The Vendome Press
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Neutra. 45th Ed.

Barbara Lamprecht

I | E U I | 2 l \ Originally from Vienna, Richard Neutra came to America early in his career,

e h settling in California. His influence on postwar architecture is undisputed,
obic S5 the sunny climate and rich landscape being particularly suited to his cool,
Julius Shulman

sleek modern style.

» Neutra had a keen appreciation for the relationship between people and
nature; his trademark plate glass walls and ceilings which turn into deep
overhangs have the effect of connecting the indoors with the outdoors.
His ability to incorporate technology, aesthetics, science, and nature into
his designs brought him to the forefront of Modernist architecture.

* In this volume, more than 100 of Neutra's works (private homes, schools,
and public buildings) are gathered together, illustrated by hundreds of
photographs, including those of Julius Shulman and other prominent
photographers.

AU $54.99 | NZ $59.99
9783754400043

512 Pages | Hardcover
217 mm x 156 mm
TASCHEN




VDL RESEARCH HOUSE
Van der Lesuw Research House
2300 aer Lake Bol
Los Angeles, California, 193







KAUFMANM DESERT HOUSE

Cpposite: The pivoting aheminum Above The grass, improbablein
louvers bempered the dust fromthe  such a harsh Chmate, 15 adomed by
riorthad st winds. From el torght,  carefully plaoid Doulders, part of
the guest wing (chased panei), the "endawrnent” of Litthe Tuscany
the “gloniette” (open panals), and renwowned for 15 boulders. View
the garage Yiew faong southeast fating west toward Sam Jacinto




This shaliow rectangle, a solid spine dug inlo the
siope lo the southeast, unfolds and opens into &
taut De Stijl essay on point, ling and plana, ren-
dered in wood and glass, on its "streel” facade
One enters the zigzag path to the entry, thick
wilh trees and plants next to a dark, languid
pool. One is deep in & forest in the middle of Los
Angeles and a stone’s throw from the “rolling
traffic™ of busy Silver Lake Boulevard

The Reunion and Dion Naulra House, earlier
kmown a5 the Earl Streat Reunion House, 15 &
pivatal membar of tha Siver Lake Cobony, which
Meutra called a "postured grouping, maaning the
grouping of a Laarn in cooperaliva action, where
each individual posture complements the others
and no souliess, mera sice-by-side pravails " Its
akgo the most private, in cont rast 10 its neighbors

232

which are far more engaged with the surround-
ing cityscape. The building was built “on spec”
wilh a hypolhelical chent. grandparents whose
hospitality fostered all kinds of reunions. One
goal was Lo arrange spaces in such a way as to
afford privacy for both primary rasidants as well
a5 thair visitors. 50 that the master bedroom i
al the narth and of the house whids children and
guasts are near the kitchen and garage. Ancthar
goal was Lo creale ways to keep a relaxed aye on
the children, thus. a patio/yard flanks both the
dining room and the breakfast nook, confirming
the kitchen's role as “command central ™ Dion
Neutra, project architect of the housa and long-
tlime owner, remodaled tha original 1620 soquare
fael in 1966 and added a 640-square-fool one-
bedroom apartment over the garage two years

Iater " remerniber pnces of around $12/15 squarg
feal in the 1950s for the average house; | would
guess the budgel for our house would ba in tha
$20-22K range "

Mo glement ks unimportant to the overall
gastalt: even the gutler reaching beyond tha fas-
cia plays a critical role in the composition = as
well as ensuring waler runoff ocours well away
fram the building envalope. Much of the De Sty
quality hefe s due o the dual orientation of the

Opposite: Dion heutra added the
mirror abovie the bookshell don-
gating the space The fireplace of
godden Rioman beick andhors the
Irving room. View facing nocth

REUNION AND DION NEUTRA HOUSE
"spedar-leg cutngging,” first employed in houses
such as the Nesbitt House (1942), used as tools
o extend planas and stratch spaca into the land-
scape. In 3 1968 lztter to Richard and Raymaond
Meutra, Dion Meutra noted that this was an
axarmpla of Neutra's “suddan touch of onginaity
or genms which would give rsa to the spider leg
rather than the old mitered beam [a beam cul at
a 40-cegrea angle to meet another perpendicu-
lar baamn] that had been used 50 far”

Balow: The wwsual cefing of ower-
lapping Douglas fir planks extends
outdoors. One of thres such kncen
derseans, I may De U [a5T extant
eample in the Neutra canon View
facing southwest
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Withoul guastion this hilltop housa &njoys
one of the best sites and the rost speclacula
wiews in Los Angaks Buill for & poel and an
artist, the beauliful Josephine (once married to

Gragory Ain, whom she met at Gaka Schavar's

HMeutra house) and Rebert Chuey, the homs was

an intellectual and cultural gathering place for
yeurs, Hare nature runs averywheare, surrounding
the 1.896-square-foct house with lemon, olive,
flowering apple and orange trees, narcissus,
lilac, eucalyptus and cypress trees. The house
was blessed, in a sense, by the names involved
Walt

ar Johnson, who, ke Red Marsh, was a gen-
eral contractor who w’J:’k-‘_"J on many Meulra
houses, the gifted and patient progect architect
John Blanton, Jocelyn Domela, a landscape
architect whose nama frequently comes up on
Meutra projects. While the lelters betwesan the
Chueys and Meutra reveal 3 passionate zeal for
ther house and for Meutra’s genius, like most of

Oppodte: The famous nighttime
Shivdmian photograpt of the dra-
malic spdder leg amidst the two

e

his clients they tod learmad how 1o read drawings
yZi their Site, 5o that a great deal of

and to an
time was spent determining the precise orien-
tation of the house. The studio is a spectacular
space It mantains the same ceiling haight a3 the
livireg room bul steps down ¢reale a ten-foot-

high room with glazing on two sides, casemant
windows for crculation float in larger panes of
fixed glass. “Both my hushand and | are aller-
gic Lo low ceilings cover ing a broad axpansa of
e aware of ceiling

space, especially &5 one is i
heights when ona 5 almost continually standing

al the aasel” she wrota 1o Meulra who often
dropped by unexpectedly to see his work and
how his cients were using their space. He once
miplored har, through a late night telephone call
from Dione, to et him sleep on the terrace one
night to soothe his anxieties. Including the land,
the project cost about $50.000

sepped reflecting pools, elongatng
gpace and cooling the house Bath
harve e filled in View faong west




TECHNOLOGICAL
INVESTIGATIONS

in his 1930 book Amerika; Die Stithildung des
neven Bauens in den Verelniglen Hasten Heulra
labals oné structure that to him represents the
promise of Amercan technology It s not a steel
skyscrapar or a Frank Lioyd Wright house or a
grain sibo. It is the circus tent, and it fitted all hes
requirements for lightness in construction: "In
HMorth Amanca, one can view the gigantic tent of
the multiple ring circus of Barnum and Ringling
Brothars around tha middie of tha 19Lh century
as Amaerica’s most charactanistic architactural
production. Deweloped for erection, dismantiing,
and rail transporl almost in the span of hours,

%

in whose framework are arranged stairs, folding
seals for many thousand spectalors as well a5
dectric and water installations .. [the way that]
the const ructive members, such as covers and
ropes, function only as mere tensile stresses, and
therefore ara of minimal dimensions, mparls to
the tent also in other ways prototypes for our
@ra which views light ness of constnsction as an
architectural duty and daar to its haart .~

Abiwee Cirous tent, sketch, Aspen, Colorado. 1952

Cppotite Beard House 1935, a vertical section shows
a hiolow shesl wall that allowed hot air 1o nse and
escape, Cooling the ntenor.

a:

TECHNOLOGICAL INVESTIGATIONS
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Earth Works
HOUSES BY BYOUNG CHO

Byoung Cho

A new monograph on Korea's most important architect, offering an
exclusive look at his rarely published houses.

Offers a unique glimpse into the residential buildings of one of Korea's
most influential architects. This visually stunning monograph combines
photography, plans, drawings, paintings and models to provide an
exclusive overview of this rarely published aspect of Byoung's work.

Focused entirely around fifteen private and rarely seen residences, the
book takes as its starting point some of his earliest projects - Concrete
Box House (2004) and Earth House (2009) - which explore the emotional
impact of place through low-intervention and minimalist rural structures.

At its core, this book aims to intertwine the theoretical underpinnings of
land architecture with practical project descriptions, creating a holistic
narrative that bridges the conceptual and the concrete.

It also explores Korean architecture's enduring concern with establishing
a relationship with the land, something which is rooted in the country's
distinct terrain and cultural foundations. A number of insightful texts by
Byoung complement this elegant and poetic survey, exploring his
architectural influences alongside the ideas of experience, perception and
the Korean concepts of mak and bium (imperfection and emptiness).

AU $130.00 | NZ $145.00
9780500029367

324 Pages | Hardcover

450 illustrations, 350 in full colour
280 mm x 223 mm

Thames and Hudson Ltd
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Earth Works
HOUSES BY BYOUNG CHO

Byoung Cho

A new monograph on Korea's most important architect, offering an
exclusive look at his rarely published houses.

Offers a unique glimpse into the residential buildings of one of Korea's
most influential architects. This visually stunning monograph combines
photography, plans, drawings, paintings and models to provide an
exclusive overview of this rarely published aspect of Byoung's work.

Focused entirely around fifteen private and rarely seen residences, the
book takes as its starting point some of his earliest projects - Concrete
Box House (2004) and Earth House (2009) - which explore the emotional
impact of place through low-intervention and minimalist rural structures.

At its core, this book aims to intertwine the theoretical underpinnings of
land architecture with practical project descriptions, creating a holistic
narrative that bridges the conceptual and the concrete.

It also explores Korean architecture's enduring concern with establishing
a relationship with the land, something which is rooted in the country's
distinct terrain and cultural foundations. A number of insightful texts by
Byoung complement this elegant and poetic survey, exploring his
architectural influences alongside the ideas of experience, perception and
the Korean concepts of mak and bium (imperfection and emptiness).

AU $130.00 | NZ $145.00
9780500029367

324 Pages | Hardcover

450 illustrations, 350 in full colour
280 mm x 223 mm

Thames and Hudson Ltd
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Darling Buds

Darling Buds

A TREASURY OF FLOWERING PLANTS FROM SHAKESPEARE'S
POEMS AND PLAYS

William Shakespeare

Celebrate the timeless beauty of Shakespeare's words and the natural world
in this exquisitely illustrated anthology.

+ Pairing some of the Bard's most evocative verse with the botanical
watercolours of artist Harrison Dix, Darling Buds is the perfect literary
gift. Inside this beautiful book, you'll find each quotation illustrated, and
notes on every plant's significance, symbolism - and even medicinal or
culinary uses.

+ Perfect for fans of The Language of Flowers and nature-inspired art.

+ Beautiful literary and botanical gift book for readers, gardeners and art
lovers.

» A charming gift package (with fine paper and delicate watercolour
illustrations).

+ Features original, never-before-seen watercolour illustrations.

AU $29.99 | NZ $34.99
9781837761128

176 Pages | Hardcover
lllustrated in colour
185 mm x 135 mm
Skittledog
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Harry, I do not only marvel where thou spendest
thy time, but also how thou art accompanied;

for though the chamomile, the more it is trodden
on, the faster it grows, so youth, the more it is
wasted, the sooner it wears.

Falstaff (as King), in Henry IV, Part 13 Act 2, scene 4

CHAMOMILE
Anthemis nobilis

Chamomile was highly valued for its medicinal propertics, and was taken
in herbal teas and infusions as a natural remedy for digestive disorders,
fevers and headaches. Wich its apple-like fragrance, chamomile was very
popular in gardens, often being grown in scented lawns. It was also used
to perfume rooms and houschold linen.
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Don Adriano de Armado:

The armipotent Mars, of lances the almighey,
Gave Hector a gift—

Dumain: A gilt nurmeg.

Biron: A lemon,

Longaville: Stuck wich cloves.

Dumain: No, cloven.

Loves Laborrs Lost: Act 5, scene 2

LEMON

Citraes limon

Citrus fruits like lemons were often associated with festive occasions
such as Christmas, where it was common to decorate them with cloves
to give as gif[s. 'E}:c}' were also used in r.'c:-u!-cing and per fumes. Ul't]}'
mentioned in one of Shakespeare’s plays, lemon was used as a play on
words, leman’, sweetheart.



What made me love thee? Let that persuade thee.

There’s something extraordinary in thee. Come.

I cannot cog and say though are this and that like
a many of these lisping hawthorn buds that come
like women in men’s apparel and smell like
Bucklersbury in simple time. I cannot. But I love
thee, none but thee: and thou deserv’st it.

Falstaff, in The Mary Wives of Windsor: Act 3, scene 3

HAWTHORN

C}n!m'gus P}IGHQ{{]'?&J

Symbolizing love, hawthom flowers were woven into the hair of brides
during Shakt.spcarc\s ime l:dc:ipiLc: their LI]'IF]C:!.H.‘I.I'I.[ smcli:l. Mentioned
in five of his plays, he deseribes all pares of the plant: branches, thorns

and blossoms.
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The fairest lowers o' the season
Are our carnations and streak'd gillyvors,
Which some call Nature'’s bastards.

Perdira, in The Winters Tale: Act 4, scene 4

Romeo: A most courteous exposition.
Mercutio: Nay, I am the very pink of courtesy.
Romeo: Pink for lower?

Mercutio: Right.

Romeo: Why, then is my pump well fowered.
Romeo and Juliet: Act 2, scenc 4

PINK
Dianthus szumarfm

Also known as pinks and gillyflowers, dianthus were fashionable
fowers thoughe to ward off the plague and comfore the heart.
Used at the time to improve the taste of wine and beer, they
were nicknamed ‘sops-in-wine’
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Darling Buds

Darling Buds

A TREASURY OF FLOWERING PLANTS FROM SHAKESPEARE'S
POEMS AND PLAYS

William Shakespeare

Celebrate the timeless beauty of Shakespeare's words and the natural world
in this exquisitely illustrated anthology.

+ Pairing some of the Bard's most evocative verse with the botanical
watercolours of artist Harrison Dix, Darling Buds is the perfect literary
gift. Inside this beautiful book, you'll find each quotation illustrated, and
notes on every plant's significance, symbolism - and even medicinal or
culinary uses.

+ Perfect for fans of The Language of Flowers and nature-inspired art.

+ Beautiful literary and botanical gift book for readers, gardeners and art
lovers.

» A charming gift package (with fine paper and delicate watercolour
illustrations).

+ Features original, never-before-seen watercolour illustrations.

AU $29.99 | NZ $34.99
9781837761128

176 Pages | Hardcover
lllustrated in colour
185 mm x 135 mm
Skittledog



The Art of Marvel Animation’s Your
Friendly Neighborhood Spider-Man

Ramin Zahed

The official behind-the-scenes companion to the Disney+ animated series

« The Art of Marvel Animation’s Your Friendly Neighborhood Spider-Man
documents the development of the first season of the critically acclaimed
Disney+ animated series.

+ Featuring a style that combines the aesthetic of vintage comic book art
with a distinctly modern depiction of Peter Parker’'s New York City, the
series explores the unique challenges of balancing friendships,
schoolwork, and internships while coming to terms with the realities of
life as a Super Hero.

» The Art of Marvel Animation’s Your Friendly Neighborhood Spider-Man is a
collector's item packed with photos and interviews with key creatives
accompany sketches, storyboards, character and costume designs,
animation cels, and other ephemera from the making of the series.

Cover to be revealed

AU $79.99 | NZ $90.00
9781419787751

240 Pages | Hardcover
700 full-colour illustrations
241 mm x 292 mm
Abrams Books
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Boisterous Beasts & Deadly Dragons
THE ART OF NICO MARLET

Tracey Miller-Zarneke

This beautiful monograph explores the creative spark behind some of
animation’s most well-known and beloved characters, as well as never-
before-seen personal illustrative and sculptural pieces from world-
renowned character designer Nico Marlet.

» The work of Annie Award-winning character designer Nico Marlet spans
more than three decades and multiple studios and has left a trail of the
most iconic animated characters in the DreamWorks, Disney,
Amblimation, and Pixar libraries. Marlet has contributed to such notable
films and television projects as Ducktales, Balto, Monsters Inc., Kung Fu
Panda, and How to Train Your Dragon (for which he designed the iconic
Toothless), among many others.

: Text by TRaCEY MiLLER-ZARNEKE _
Foreword by Jack BLack T Preface by DEax DEBLoO1S

* In Boisterous Beasts & Deadly Dragons: The Art of Nico Marlet, his
illustrations are entwined with reflections and quotes from well-known
directors and studio heads, including Pete Docter, Dean DeBlois, Jeffrey
Katzenberg, Bonnie Arnold, and others that showcase the lasting impact
Marlet has left on the animation industry.

- e

+ His never-before-told life story will complement the exclusive look at his
personal works in both 2D and 3D mediums, giving readers a deeper
appreciation of the well from which Marlet's creativity springs.

AU $64.99 | NZ $69.99
9781419779350

176 Pages | Hardcover

Full-colour illustrations throughout
203 mm x 305 mm

Abrams Books
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Boisterous Beasts & Deadly Dragons
THE ART OF NICO MARLET

Tracey Miller-Zarneke

This beautiful monograph explores the creative spark behind some of
animation’s most well-known and beloved characters, as well as never-
before-seen personal illustrative and sculptural pieces from world-
renowned character designer Nico Marlet.

» The work of Annie Award-winning character designer Nico Marlet spans
more than three decades and multiple studios and has left a trail of the
most iconic animated characters in the DreamWorks, Disney,
Amblimation, and Pixar libraries. Marlet has contributed to such notable
films and television projects as Ducktales, Balto, Monsters Inc., Kung Fu
Panda, and How to Train Your Dragon (for which he designed the iconic
Toothless), among many others.

: Text by TRaCEY MiLLER-ZARNEKE _
Foreword by Jack BLack T Preface by DEax DEBLoO1S

* In Boisterous Beasts & Deadly Dragons: The Art of Nico Marlet, his
illustrations are entwined with reflections and quotes from well-known
directors and studio heads, including Pete Docter, Dean DeBlois, Jeffrey
Katzenberg, Bonnie Arnold, and others that showcase the lasting impact
Marlet has left on the animation industry.
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+ His never-before-told life story will complement the exclusive look at his
personal works in both 2D and 3D mediums, giving readers a deeper
appreciation of the well from which Marlet's creativity springs.

AU $64.99 | NZ $69.99
9781419779350

176 Pages | Hardcover

Full-colour illustrations throughout
203 mm x 305 mm

Abrams Books
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Film Noir. 100 All-Time Favorites

Paul Duncan and Jurgen Muller

Call]

Enter a world populated by private eyes, gangsters, psychopaths, and
femmes fatales, where deception, lust, and betrayal run rampant.

100 ALL-TIME - . L S
FAVORITES + This film-by-film photography book on film noir and neo-noir begins with

the early genre influencers of German and French silent film, journeys
through such seminal works such as Double Indemnity, The Postman
Always Rings Twice, and Vertigo, and arrives at the present day via
Chinatown, Pulp Fiction, Heat, and the recent cult favourite Drive.

« Entries include posters, tons of rare stills, cast/crew details, quotes from
the films and from critics, and analyses of the films. Film director, film
noir scholar, and Taxi Driver screenwriter Paul Schrader provides the
introduction to this feast of noir worship.

» Populated by the genre's most revered directors, like Hitchcock, Wilder,
Welles, Polanski, Mann, and Scorsese, the book also pays homage to its
iconic faces, including Mitchum, Bogart, Hayworth, Bergman, Grant,
Bacall, Crawford, Nicholson, Pacino, and so many more.

wWlid

AU $64.99 | NZ $69.99
9783754404089
TASCHEN 896 Pages | Hardcover
240 mm x 170 mm
TASCHEN
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THE LADY FROM SHANGHAI

1947 — LISA - 8T MIN.

DIRECTOR
(RSON WELLES

SCREENPLAY
DRSON WELLES, based on the novel
If | Die Before | Wake by SHERWOOD KING
DIRECTOR OF PHOTOGRAPHY
CHARLES LAWTOM JR.

EDITING
VIOLA LAWRENCE

MUsIC
HEINZ ROEMHELD

PRODUCTION
ORSON WELLES for COLUMBIA PICTURES CORPORATION

STARRING
RITA HAYWORTH (Elsa Bannister), ORSON WELLES (Michael 0'Hara),

EVERETT SLOANE (Arthur Bannister), GLENN ANDERS (George Grisby),

TED DE CORSIA {Sidney Broome), ERSKINE SANFORD (Judge),
GUS SCHILLING (Goldfish), CARL FRANK (District Attorney),
EVELYN ELLIS (Bessie), LOUIS MERRILL {Jake)

“I told you ...
you know
nothing
about

wickedness”

Rita Omm

HAYWORTH - WELLES|

T JAD Yifrom SHANGHAY

i, EVERETT SLOMNE — GLENN ANDERS . i o ORSON W
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“Hitchcock often oversold Rear Window as an experience of ‘delicious
terror,’ but it's alse a subtle romantic comedy. The terror comes as much
from the film's claustrophobia ... asits suggestion of the inevitability of
incidental invasions of privacy.”

Lonebyheart, who in her etemal solitude sots the ke
Tor company she Knows wn'l commg. And then there are
Iha Thorwealds—al aach ather's threats oftan enough to
almosl weamant M Thorwald doing in the it Mes
These mandold talas of lonehnass and togetharmass
af sharmdg a lie as apposed to meraly shanng a lving
space, e the phyzacal manifestation of the fears racing
thiough Jefnes’ mind. And he feds a parbeular bond to
M. Thorwald, wha 15 confined to her bed much in the
e Wy as the |I|IIItII\J||Z|hﬂ‘ i5 1o his wheelcha

ol

Thare is also a thrd story line woven inte the
miie’s Tabees that anae could descibes &S a Mrws lest,
By aching as her mvahd Boylnend’s spy and snodping
thraudgh the Thorwalds” spartment, Lisa demonsiralas
just how adventurous she can be. The sophisticated
blanda hesauty s proves her-sell wall-snited for a bile
al go-gelter Joffnes's mde. I's no fluke that by the end
of the picture the one-time proponent of dresses and
high heals 15 seen sporting peans and sneakers.  HUK




It was anly m the " /s that Vertige gamed a sec-
ond baasa on B, Cntics began to prase the him's sleek
sory, 15 beautifully compasad shots, and it entared inta
the canon of qgreal cmama Aithough Alfved Hilchcack
directed mare than his share of mastepieces, Vertigo
is beyond compare. With an impact as haunting and
caplivaling as ever, the film exhibits all the laud
able Hitchcockian themes and calling cards thearsts
once claimed it lacked: from the master's trademark
suspense, where the asdience knows more than the
charactors, via doppelgangar molives, voyeursm, quill

“Once this movieis under way, it's off into very deep waters.
The desperation of Scottie’s need to revive Madeleine is both
disturbing and moving, a combination you don’t expect from

And sy bagns a hypnotic game af ¢t and mouss
The prvale detective discreally lallows Madelans around
San Francisco as she goas about her daily busness and
Jourmays to the city's furthest endaves. Guidad by music,
haso ae saquences without desogue and without comad,
until ang aftamaon when Madadaing tnas o take her e
by pampang mla the by, Scoltie dvesin aftar b, Bt it
mabely cannol alvto har sicidal tendncies: pust das lator,
i sands Madadema nmmng up the stars of 2

church bed lower and out of Scottie’s fe—lor nowe.
Vartigo is Lhe story of a man stricken by a debaitat
mq handicap that prevents him from sesing clearly at
higher sdevatans. The predicament is conlounded when
Scothie falls in love with an unattainable woman, and

i

lozas all mght ol reahly and htarally the ground helow.
Ha's a loner and a dreamar, qualibes we sae haghlenad
through his relabonship with his pragmeabic confidante
Midge [Barbara B Geddes, kater of Dafizs lame, 1978
19907 And all these things make ham the perfect pawn
in this mastortul Hetcheockian chass gama.

It e almosd inconcanaible thal Varbigo mal wath
overall disapproval at the time of its onginal releasa,
The critics lore it apart and the Mew Ywker brandad it
“larfetched nonsensa,® Hlements Bke the Saul Bass Wile
and dream sequences mast hkely estranged the 19505
mavieqoer. Both integrate animation and dissaciative
color schemes, and qualfy as expenmenal pleces in
thiw awm night.

a Hitchcock film.”




Film Noir. 100 All-Time Favorites

Paul Duncan and Jurgen Muller

Call]

Enter a world populated by private eyes, gangsters, psychopaths, and
femmes fatales, where deception, lust, and betrayal run rampant.

100 ALL-TIME - . L S
FAVORITES + This film-by-film photography book on film noir and neo-noir begins with

the early genre influencers of German and French silent film, journeys
through such seminal works such as Double Indemnity, The Postman
Always Rings Twice, and Vertigo, and arrives at the present day via
Chinatown, Pulp Fiction, Heat, and the recent cult favourite Drive.

« Entries include posters, tons of rare stills, cast/crew details, quotes from
the films and from critics, and analyses of the films. Film director, film
noir scholar, and Taxi Driver screenwriter Paul Schrader provides the
introduction to this feast of noir worship.

» Populated by the genre's most revered directors, like Hitchcock, Wilder,
Welles, Polanski, Mann, and Scorsese, the book also pays homage to its
iconic faces, including Mitchum, Bogart, Hayworth, Bergman, Grant,
Bacall, Crawford, Nicholson, Pacino, and so many more.

wWlid

AU $64.99 | NZ $69.99
9783754404089
TASCHEN 896 Pages | Hardcover
240 mm x 170 mm
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Bruce W. Talamon. Soul. R&B. Funk.
Photographs 1972-1982

Get down with Marvin Gaye, Earth, Wind & Fire, Stevie Wonder, Al Green,
The Jackson 5, Diana Ross, James Brown, Chaka Khan and many more black
music legends in this collection of largely unseen images from the golden
age of soul, R&B, and funk.

« This volume gathers the glamour and groove captured by Los Angeles
based photographer Bruce W. Talamon.

« Talamon saw it all during the golden age of soul, R&B, and funk.
Throughout the 1970s and early 1980s, this young African American
photographer from Los Angeles found himself backstage with an all-
access pass to the heart of the music scene.

« He caught his first big break landing a position as a staff photographer at
SOUL Newspaper in LA in the early 1970s, just as soul, R&B, and funk
were becoming part of the mainstream.

« He captured the rehearsals and sound checks, recording sessions and
costume fittings, the quiet reflective moments and life on the road, and,
of course, the wild photoshoots and memorable performances. These
photographs define an era famed for its glamour, fabulous fashions, and
utter devotion to the groove.

AU $34.99 | NZ $39.99
9783836597067

192 Pages | Hardcover
195 mm x 140 mm
TASCHEN
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BRUCE W. TALAMON
IN CONVERSATION WITH
PEARL CLEAGE

So there we are, me and my true love, rid-
ing through Georgia, headed home from a
gig in Albany, smoking a joint and laughing
about the fact that all black writers have 1o
hit the road in February in honor of African
American History Month, when the voice of
Georga Clinton comes blasting out of the
satellite radio. We stop to shout our ap-
proval because when Parliament sings *l
just wanna testify,” attention must be paid
right thare in the mile betwaen Possum Trot
Road and Prosperity Creek. In the middle
of all those south Georgia cotton fields so
close to the road that you can almost ses
the ghosts of your ancestors looking up as
you speed by.

That's what it's like to look at Bruce
Talamon's photographs of the antists he calls
“REB royalty.” The amazing photographs
in this book represant a visual record from
1972 to 1982, when you could stand so
close 1o the stage that you'd be drenched by
the end of the night, so that Al Green might
hand you a red ross, or Ronald Islay might
actually invite you up on the stage to dance.

A time when the iea of getiing old wasn't
aven a cloud on the bright blue herzon.

Thess photographs make you remember
when thers was no separation betwean what
you imagined and what you would actually
do if the opportunity presented itself. When
the possibility of ascending to the heavans
in the Mothership with George and Bootsy
was not entirely out of the question.

Bruce captures the rituals of the tribe.
Rick James in full stut betora a stadium full of
screamng funk fans, Gil Scott-Heron taking
a quiet moment before stepping out to call
the Spirits in. Chaka Khan supine on a road-
ia's crate, throwing back her beautiful head
and panting those amazing lips in a smile that
could have melted the camera. He has a pho-
tographer’s cool eye, but a beating human
pulse that cannot help but quicken when
Sarah Dash futters the giant wings for which
Laballe was famous, turming the full force of
her clearly cosmic energies in hi direction.

There has never been a false separation
betwesn sex and love in R&B. They are com-
plemantary, equally necessary in the fullness

AL GREEN
Soul Train, Los Angeles, 1974,
Roses lof the ladhes, Al Green's pereonal touch duing
Ive performances only added 1o his sensual persona







LET'S GET
IT ON

MARVIN GAYE
AL GREEN
EDDIE KENDRICKS
BILLY PAUL
TEDDY PENDERGRASS
SMOKEY ROBINSON
DAVID RUFFIN
BARRY WHITE
CHARLES WRIGHT




DIANA ROSS
Universal Amphitheatre, Los Angeles, 1974. (Pages 60-81)
Singing “Reach Out and Touch (Somebody's Hand),” Diana i surrounded by her fans.

Los Angeles, 1976, (Opposite)

Slrujq,-r Actross, Fashson icon Lagend. The hrst kady of Motown, Ross and Tha
Supromes would have 12 number-onoe smghis and becomae the most sucoesshul vocal
group of all tme. A succasshul solo carser would lollow lor Ross A Rock £ Roll Hall of
Fame inductes, Academy fava Medal of Freedom honotea, and the reciprent of sevesal

Hatwna- achievemment .mmrl]x\ Ross is an Amencan Weasting,

B2
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Bruce W. Talamon. Soul. R&B. Funk.
Photographs 1972-1982

Get down with Marvin Gaye, Earth, Wind & Fire, Stevie Wonder, Al Green,
The Jackson 5, Diana Ross, James Brown, Chaka Khan and many more black
music legends in this collection of largely unseen images from the golden
age of soul, R&B, and funk.

« This volume gathers the glamour and groove captured by Los Angeles
based photographer Bruce W. Talamon.

« Talamon saw it all during the golden age of soul, R&B, and funk.
Throughout the 1970s and early 1980s, this young African American
photographer from Los Angeles found himself backstage with an all-
access pass to the heart of the music scene.

« He caught his first big break landing a position as a staff photographer at
SOUL Newspaper in LA in the early 1970s, just as soul, R&B, and funk
were becoming part of the mainstream.

« He captured the rehearsals and sound checks, recording sessions and
costume fittings, the quiet reflective moments and life on the road, and,
of course, the wild photoshoots and memorable performances. These
photographs define an era famed for its glamour, fabulous fashions, and
utter devotion to the groove.

AU $34.99 | NZ $39.99
9783836597067

192 Pages | Hardcover
195 mm x 140 mm
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Samurai

Rosina Buckland and Oleg Benesch

The word 'samurai' stands for ideals of courage, honour, self-sacrifice and
loyalty. Yet much of the common understanding is imaginative fiction. This
book explores the concept from medieval reality, through early modern
changes, to today's hugely varied popular culture, challenging
preconceptions and exploding myths.

« The figure of the samurai is unique in its global intelligibility, read both as
a symbol of Japan and as a universal icon of the virtuous and fearless
warrior.

+ Published to accompany a major exhibition at the British Museum, this is
the first book to explore the centuries-long trajectory of the samurai
through objects from international collections.

+ It discusses the historical origins of the samurai warrior class in the civil
wars of the medieval period and examines the stories they told of their
own achievements. The ideal of the medieval warrior took on legendary
status, leading to endless representations in popular culture of past
examples of heroic valour.

+ Discussions of national myth and global samurai bring the story up to the
present day through a broad selection of films, television shows, manga,
anime, video games and more.

AU $100.00 | NZ $110.00
9780714137018

Rosina'.ﬂBmklan.: »g Behes 304 Pages | Hardcover

320 lllustration(s)
270 mm x 240 mm
The British Museum Press
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Rise of the samurai, 800-1600

10 Saddle and stirrups with dragonfly motif, 16486,
Japan. Lacquer, wood, gold, metal and leather,

H. 275 cm, W. 31 cm (saddle), H. 20 cm, W, 14 cm
(stirrups). National Museum of Japanese History,
Sakura, H-48-38. Gift of Tsunajird Ueda.

1 Cuiver (gbiral, 1900-50. Japan. Leather, black
lacquer and gilding. H. 88 cm, W. 225 em, D, G cm.
Royal Amouries, Leeds, XXVIB 157,

12 Imamura Zugaku Yoshitsugu, Mustrated Account of
the Latfer Three-Year War (Gosarnen kassen ekotoba)
(datalf), vol. 2 (from set of thraa), 1780, Japan. Ink,
colour and gold pigment on paper, H. 486 cm, W, 1756 m.
John C, Weber Callection.

Haorses were expensive to maintain and were prized possessions, ofien
given o a young man on his coming of age, The horses of medieval Japan,
known as taishuba, were smaller than breeds today. This screen (g, 9),

149615592, shows a scene
g broken in by four grooms in a riverside pasture in antumn,

attributed o the court painter Tosa Mitsumochi

of a horse bet

with two horses bathing in the foreground and two horses and a foal gallo

in from the lefi. To display such an image in a reception room bespoke the

re done

al strength and equestrian prowess, The basie forme
nk, with del

ner's plhy

use of light colours on the rocks, horses and figures, and a

mist of gold dust floats over the scene. Mitsumochi is recognised for his effors
ese and Japanese painting rech
s ol the Tosa school. The natral

ques and for re-establishing the

s technicques visible here and the

ssive quality of his works were new to the native style of painting termed
Yamato-¢ that the school practised.

The Japanese saddle (kura) was designed as a pladorm for shooting arrows,
Made of red vak,

contoured bands, which sit on either side of the horse's spin

consists of a front pommel and a rear cantde joined by two

: the whole is richly
decorated with lacquer of varions colours, mother-of-peard inlay and other
s (shteknri)

g, with further pads above, and larger leather saddle Raps (aori) proteet

<. Doubile leather | e attached beneath the saddle as

the horse’s flanks from the heavy strvups b suspended lrom the saddle,
S
a design of massed dragonflies (fig. 10}, a motif seen as symbolic of the samurai

ups were made of iron and decorated with inlay and lacquer. This set has

for the insect’s ability 1o head siaight for the target and s shor lifespan.
Mounted archery was a highly evolved an. Several archery methods were
]:Ir.ll.‘lim'li, the best known of which is sabusane due 10 its use in many local festivals,
Yabusame entailed riding ar high speed and firing the arrow to one’s lefi, but this
was in fact a later development in a revivalise style, There was also forwards
shootn

(oot ), backwards shooting (esfumsgin-sha), shooting to the rght of the
hoirse’s neck (mete-sha) and static shooting (umaseishi-sha),"* The standard quiver
was the ebir, an open form worn on the vight hip that allowed for a quick draw.
Its partially lacquered bamboo frame contained a rack to receive the arrow tips
and it was fited with leather straps to hold the shafts in place (fig. 11).

The medieval longhow measured up 1o 230 centimetres. To achieve flexion
ol such a length while on horseback the grip had o be placed below the centre,
about one-third of the way from the base. and it is this aspect that chavacrerised
the Japanese bow. The eadiest form of the lacquered “rounded wooden bow”
(maruki-yumi | eventually evolved into the more powerful laminate bow of wonod
eddake-viemi ), w
e, Reinfor

and bamboo

ich increased the weapon's fexibility and the

arrows’ fhght 1 -nt was provided by wrapping vattan around

at various points, By the early eleventh century arrows were around 86 o
96 centimetres long.
W

I the combatans dismounting and engag

led
in hand-to-hand combar with

e i]ll]llllit’(l 3I'C]'It'l"\' was prinmr}'. many encounlers wers ‘ll

swords or long-handled polearms that had a curved, single-cdged blade
(nagtnata), The Hlustrated Account of the Latter Tleree-Year War | Gosamnen kassen ekotobe
) reveals the brutal reality of warfare in medieval Japan: 1w the righta

charges away with an enemy head impaled on his sword; blood spuns
from his horse’s flank, which has been pierced by an arvow (fig, 12), In the
foreground by a knell, both man and horse have been cut down by arrows, To

25
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Rise of the samurai, 800-1600

50 Scenas from the Battle of Ichinotam (aght) and
the Battle of Yashima (|eft), 1624-44, Pair of six-panel
folding screans, Ink, colours and gold leaf on paper.

H, 165.4 cm, W, 3728 cm. British Museum, London,
1950,1111,0.22 and 0.23. Donated by the Trustees of
Jamas Martin Whita, 1850,

Tt is thought that illustrated nartatives of the Tale of the Hetke were already
being created in handscroll format by the carly thirteenth century™ Drawing
on these images, during the fificenth century a set of renowned incidents
in battle were depicted on folding sereens, executed in vichly colowred
pigments embellished with gold leal thar reflected (and angmented) the
limited light sources of sunlight or ¢

fles. These sereens were made in large

numbers, olien being copies of carlier versions. Few early examples of such
y
Kano-school antists, as it claimed descent from the victorious Minamoto,

Thi

sereens survive, but the later Tokugawa shogunate commissioned ma

imagery was used to enforce the message of their legiimate rule.

moto no Yoshitsune’s victories at the batles of lehinotani and Yashima

pei

g the € on behall of his halt-brother, Yoritomo, became the

most poj ing, drawing closely from the accounts in chapters 9 and
11 of the Tale of the Heike. A pair from the eatly seventee
with a selection of the major encounters i

pé

h century is typical
nt tinmes

*d in

gle panoramic composition that is spatially organised
by floating gold clouds and viewed from an elevated vamage point (fig. 500,
Large groupings of mounted warriors on both kand and sea convey a vivid
sense of the confusion of batle while individual incidents, seen as chos
provide human-scale stories. Most viewers would have recognised the figures

The

between mountains and

that posed logistical difficultic
divided his forees in two, one leading an attack at Tkuta Shone to the cast, the

other descending the precipitons Hiyodori Pass (seen at top) to take the Taira

fortress by surprise. Cornered, the Taira Aed 1o their boats (centre, bottom),
but only relatively few managed to escape. A series of ndividual encounters
are depicted along the shoreline in the centre of the fifih panel from the

vight, including the death of Taiva no Tadanon (11411, his severed

head held by Okabe Tadafumi
sl
pulled from a e

. 1197, who poignantly finds a poem on the
1 no Munenori [1147-11835) is b
ssized boat. Just above is 1

warrior's quiver. To the lefi Ta

AMous encou

in outstretched

Kumagai Naozane (1141-1208) charges towards the water, fa

= fleeing Taira no Atsumoni (1169 1184) 1o retrn and

hand, 1o challenge tf
fight. Naczane slays Asumon, only to realise that this was the youth whose
wondrous flute-playing had eaptivated him the night before; in remorse, he

pledges to renounce his warrior ways and become a monk, At wop lefi T

no Tomonori escapes o the hoat that Munenori has just boarded,

aira stronghold at Yashima, on the northern

coast of Shikoku island, with the Minamoto cavalry ¢

The lefi sereen shows the
in at bottom

- hoats. Yoshitsune is seen in

left and the 1 already taking flight in tf

the mélée at the top of the second panel, nimbly evading the Taira enemy’s

grappling hooks 1o recover the bow he has dropped in the water. At the ¢
(third panel from the right). Satd Tadanobu is felled by an
no Noritsune (116011835
Abowve is Nasu no Yoichi, who has ridden into the wate

vow shot by

A
who leaps ashore to take his head, unsuccessfully,

o answer the

challenge, where a Taira noblewon s boat, has

!‘Iillllﬁllg O A retreat

attached a folding fan 1o a pole as a lure. Despite the fading light and strong
sea breeze, he fires off an arrow that strikes the target.



104 Outer robe (uchikake), 1800-50, Japan, Plain
waave crépe silk with freshand paste-resist dysing
(izen) and embroidery, H, 163 cm, W, 124 cm,

Victoria and Albert Museum, London, FE.1B8-2018

106 Unlined kimono (katabira), 1800-50, Japan
Ramie (asa), fraehand paste-resist dyeing (yozen)
with embroidery in sdk and gold-wrapped silk threads.
H. 148.5 cm, W 122 cm, Victoria and Albert Musaum,
London, FE.150-2018.

colours and gold-wrapped thread, with some details painted in ink. The garment

has five crests i i

the: form ol carriage wheels.
When the danghter of a dal
Family home, she was provided with an extensive troussean of s
ornamented lacquered items, including a set of three display units (shodana)
€ game

ed her husband's

nptuciusly

for a range of cosmetic and accessory hoxes, together with an inee

fsee p. 133), a shel nking women

s game and clothes stands, Lowe

also needed various accessori ing set comprises a drawer unit
containers for scents, hair oil, face powde
(made from safllower), and eyebrow pa
The dec s of paulow
although the mirror box and six brush-backs have peonies
suggesting they originally came fr

Married women customarily coated their teeth with a

ade from charcoal) (g 106).

1o i popular motif with noble families,

ned camellias,

a different set.

solution of iron

and

fi

of awor

1 vi n order to protect the marked a new stage

pment in fig. 107 comprised a set of lidded ewer

w's lifie. The equ

which would

hane-wakashi), a hinged tray (watashi-gane) and a cup [Kene-tske |

have been placed over a lacguer basin with handles (mimidarai ). These utensils
were similarly decorated with auspicious morifs, such as plum and pine trees
and cranes symbolising long life.

106 Dressing set. 1750-1800, Japan. Wood, lacquer,
geld and bronze, H, 62 cm, W27 ¢m, 0. 118 em,
Eiritish Museum, London, 189603281 &-5. Donated by
Sir Augustus Wollaston Franks,

107 Teeth-blackening (ohagurc) set, 1800-1900.
Japan, Brass. H. 12 cm, Diam, 11 cm (ewer including
spout), H. 5.8 cm, Diam. T cm (bowl), W. 8 cm (cosmatic
stand). British Museum, London, 1807,0523.1-3.
Donated by Charles Lund.

108 Katsushika O Mustrated Treasury on Daiy Life
for Women, 1847, Japan. Woodblock-printad book.

H. 25 cm, W. 18 cm {covers). British Museum, Landan,
1578,0305,05668,

108



In swords, 1oo, there was a fashion for creating blades in the styles and
dimensions of the twelfth 1o fourteenth cenmries inan effort wo revive the
military spirit of Japan in the face of increasing Western military power

fig. 161). One blade was forged in 1833 by Taikei Naotane [d. 1857), who

o

trained in Edo under Suishinshi Masahide (d. 1826), the smith whe initiated
1% In the 17705 Masahids
was instrumental in the revival of ancient styles, anthoring publications such
as Practical Sword Desserta

curve are a revival of the great weapons of the fourteenth century, while the

what is termed the shinshintd “new-new sword’) pes

ion | Taken jutsiod von), The broad shape and shallow

haman (see p. 33) recalls an cadier tradition from Bizen province. The blade is

engraved with the fiigure of the deity Fudd Myo-6 standing beneath a waterfall

shi sword on the other (see p. 340

on one side, with his vajra-hilted straig|

I'he fitings of the mounting ave of shafndi alloy with chrysanthemums and

pandownias in gold and coloured alloy

There was a huge thirst for knowledge of the world beyond Japan, which
entered the country via Nagasaki. The substantal Chinese wade, bringing
abount 200 ships a year. served as an important conduit for manufactured

‘-[[ _ 2, LT . ; 3 ! ‘ 1 goods and information, both from within China and transmined from further
M}H‘Il} 7 oot - U ”l” | = alield, A much smaller Dutch operation of two ships per anmum allowed for
Hw.t".h r& : . e AB the import of European books afier regulations were loosened in 1720 under

'n“lu H-'»\'.LUU.? I td_ Christian material,
2 ‘ Interest in foreign costumes even affected men's fashion, The fingasa {parade

hat) depicied here is unusual, taking the form ol the sofi hat associated with

the shogun Tokugawa Yoshimune, though these continued 1o exclude any

Dutchmen (though ulimately derived from Tanar costume), the pale brown
laceuer emulating the colour of leather, complete with undulating vim (fig, 162).
I'he underside is decorated with four concentric rings formed of aliernating
black and gold triangles that would have canght the light dramatically when the

wearer moved his head, The crest s that of Takenaga Shigekado (15731631,

Samurai love
Men and women of the bushi class were expected to marry 1o ensure the

stability of the house (i) by producing heirs and, as in many socictics,

familial control over the choice of parmer increased with the responsibilities




AR

Samurai

Rosina Buckland and Oleg Benesch

The word 'samurai' stands for ideals of courage, honour, self-sacrifice and
loyalty. Yet much of the common understanding is imaginative fiction. This
book explores the concept from medieval reality, through early modern
changes, to today's hugely varied popular culture, challenging
preconceptions and exploding myths.

« The figure of the samurai is unique in its global intelligibility, read both as
a symbol of Japan and as a universal icon of the virtuous and fearless
warrior.

+ Published to accompany a major exhibition at the British Museum, this is
the first book to explore the centuries-long trajectory of the samurai
through objects from international collections.

+ It discusses the historical origins of the samurai warrior class in the civil
wars of the medieval period and examines the stories they told of their
own achievements. The ideal of the medieval warrior took on legendary
status, leading to endless representations in popular culture of past
examples of heroic valour.

+ Discussions of national myth and global samurai bring the story up to the
present day through a broad selection of films, television shows, manga,
anime, video games and more.

AU $100.00 | NZ $110.00
9780714137018

Rosina'.ﬂBmklan.: »g Behes 304 Pages | Hardcover

320 lllustration(s)
270 mm x 240 mm
The British Museum Press
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Chinese Propaganda Posters. 45th Ed.

Anchee Min, Duo Duo and Stefan R. Landsberger

With his smooth, warm, ruddy face which radiated light in all directions,
Chairman Mao Zedong was a fixture in Chinese propaganda posters
produced between the birth of the People's Republicin 1949 and the early
1980s.

+ Chairman Mao, portrayed as a stoic superhero (aka the Great Teacher,
the Great Leader, the Great Helmsman, the Supreme Commander),
appeared in all kinds of situations (inspecting factories, smoking a
cigarette with peasant workers, standing by the Yangzi River in a
bathrobe, presiding over the bow of a ship, or floating over a sea of red
flags), flanked by strong, healthy, ageless men and "masculinised" women
and children wearing baggy, sexless, drab clothing.

« The goal of each poster was to show the Chinese people what sort of
behavior was considered morally correct and how great the future of
Communist China would be if everyone followed the same path toward
utopia by uniting together.

+ This book brings together a selection of colourful propaganda artworks
and cultural artifacts of Chinese propaganda posters, many of which are
now extremely rare.

AU $54.99 | NZ $59.99
9783754405536

512 Pages | Hardcover
217 mm x 156 mm
TASCHEN
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THE GIRL IN

Iwanted to be the girl in the poster {oppo-
site) when I was growing up. Every day |
dressed up like that girl in a white cotton
shirt with a red searf around my neck, and
I braided my hair the same way. [ liked the
fact that she was surrounded by the revo-
lutionary martyrs, whom [ was taught to
worship sinee kindergarten. The one on
the far right was Liu Hulan, the teenage
girl whose head was chopped off by the
Nationalists because she wouldn't betray
her faith in Communism. The soldier
above her was Huang Ji-guang (see page
20), who used his chest to block Ameri-
can machine-gun fire in the Korean War.
The one next to him was Dong Cunrui,
who used his own body as a post support-
ing explosives when blowing up an enemy
bridge. The soldier on the far lefi was Cai
Yong-xiang, who was run over by a train
while rescuing others. The book. which
the girl in the poster carries in her hands,
is Stories of Lei Feng, a soldier/hero/martyr,
wheo was a truck-driver who died protect-
ing others.

My passion for the posters began when
I was eight years old. One day | brought
home from scheol a poster of Chairman
Mao (see page 11). Although [ did not
know that the Cultural Revelution had
started, my action made me a participant—
I removed my mother's “Peace and Hap-

Read rmluli-ml-’r books,

become an heir of the revolu-

Revoluiionire Blicher lesen,
learn from revelutionaries and von Bevolutioniren lernen
und Erbe der Revolution

THE POSTER

piness” painting with children playing in
a lotus pond from the wall. and replaced
it with the Mao poster. My mother was not
pleased but she tried not to show her dis-
appointment. | remember my thoughts:
why wasn't she happy about Mao looking
down at us during every meal while others
couldn't have enough of Mae?

The posters had a great impact on my
life. They taught me to be selfless and
to be loyal to Mao and Communism.
To be able to feel closer to Mao, | filled
my house with posters. | locked at Mao
before | closed my eyes at night and again
when | woke. When | saved a few pennies.
I would go te the bookstores to buy new
Mag posters.

The place where I lived in Shanghai
became a war zone during the heat of the
Cultural Revolution in the late sixties
and early seventies. Violence between
factions often led to death. Everyone
fought in the name of Mao. To be a Mao-
ist was the goal of the time. For ten years
Iwas in charge of the “Blackboard News-
paper” in my school. For the head art, |
copied every image from Samples of illus-
trations and decorative designs for newspapers and
magazines (see page 22). Week after week,
month after month and year after year,
I tivelessly drew pictures. | put sut extra
editions of the blackboard newspaper

Lisex des livees révolution-
maires, insiruisee-vous des acies
des révolutionnaires et devenes

wion Book stk Siories of Lei Fen‘ werden Buchiitel Ceschichien von  lea héritiers de la révolution

Artists Mo Shutiz Jisngeu People’s  Lei Feng Cemaltron Mo Shui;
Velksverlag Jiangra, 1974

Publishing House, 1974

Titre dulivre: Histoires de Lei Feng
Prinire: Mo Shuzi, Editions Popu-
laires du Jiangsa. 1974
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We cheer ithe sugcesafial opening
of the .!,‘ National People's
Cnnpeuﬂn the shoet q"lpapfr!krn‘b
the hild: Cood newes Designed by,
Shmdnng Province Exhibition
Hall Siudio Mb" Sinnd.ong
People’s Publishing House, 1971
©.28 Yuan

Mia Imn‘vi:ltmn Ausrufen dis
erfolgreiche Erdanung des

4- Mationalen Volkskongresses
begriiben Auf dom Blont in der Hand des
Kindes: Freudige Nachrich Entwurf,
Studio der Ausnellungshalle

der Provine Shandeng Herowgeben
Vellsverlag Shandong. 1971

0,28 Yuan

Saluons pa rdes clameurs
d'enithousisame "suveriure du
4" Congrés National populaire
S kﬁm’k dang ba main de I'ﬂjml.
Bonne nouvelle l.".'ww’ﬂpn.— Siudio
de la Maison des Expositions de la

rovinee du Shandong Educur,

ditions Pepulaires de Shandeng.
19715 0,28 yuan

“We must have faith in the masses and we
must have faith in the Party. These are two
cardinal principles."

Wir massen an die Massen glauben, wir miissen an die Partei glauben:
Das sind swei Grundprinzipien. * Il faut faire confiance aux masses ;
il faut faire confiance au Parti: ce sont la deux principes fondamentaux,

Continue the march o vic tory
Banrer: Under the leadership of
the Central Comminee led h&
Chalrman Hul. cominue the
march 1o vievory Arish Wang
\"upin. Rm;rhrn; Diiarice
Howuse of Culture, Shandong
People’s Publishing House, 1977,
.18 Yuan

Fages 6667

E-‘vrh innkl'h{ forward io sur
arrival. Bpiom hﬁ,qniﬁ ring:
Shln;hn.lﬂm Sun Xikun, Gu
Juanhua, and Shen Liangrong of
the S\Iunshn Pom ﬁuthnr-:,-;
Shanghai Peaple’s Publishing
Haouse, 17 edn 1979, 4* edn 1974
Print rums 1,800.001-2.300,000;
.14 Yuan
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Dem Siegﬂmaruh forisetzen
Tmrup-vrrl‘. Uniter Fu]\run; des
vom Vorsizenden Hua geleiieten
Zerralkomirees den Siegesmarsch
forsemen. Gemalt son Wang Yupin.,
Kulturhaus des Kreises Reng-
cheng: Velkeve rlag Shandong,
19771 001 Yuan

Schalichste Erwartangen

LMI: unfen uufdﬂl ﬂrmw
Slunghn. Grmrlrw Sun X.ILun..
Cu Juankus und Shen Liangrong
von der Hafenaufiicht Shanghai;
Vv“:w:r]:s Shurlghli. 1. Awufl.
1973 4 Auil. 1974 Auflape

1800 0012 00 000; ©.14 Yaan

Poursuivons la marche vers la
victoire Banderole: Poursuivons la
marche vers la vicioire sous la
conduite du comité central que
di.rirr le pre sident Huaa, Pristres
'l'l"lllg Y'upin. Maiion de la
Culture du canton de Rnnr
d’brn; : Editions P\upuh:irrn du
Shandong, 1977 : ©.11 yuan

De gra ndllﬂpéﬂlhh1

En hw-ixw\dbe ar b hd{d{pﬂﬂ; ]
S]\lnx]\li. Peintres s Sun Xikun, Gu
Juanhua er Shen Liangrong, de
I'n:rpnr de surveillance du pornt
de Sha ﬂ;hli ; Editions P\:!pullir!s
de Shanghai, 1™ ¢d. 1973, 4" ¢d.
1974 Trage: 1 800 01—
2900000 0,14 yuan
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Chairman Mao on & wour

of inspection in Fushun, ny‘ud'
iy. Lilcrm'ng Provinee Phrplpndl.
Hall for the Ideas of Mao Zedong:
Llnnmng P:opl!‘: P\ulﬂjibin;
House, 1972; ©.12 Yuan

Vorsitzender Mao auf einer
Inspektionsreive durch Fushun,
Eniw Prnpl nda-Halle far
Mao :dongﬁl&un der Provine
I.Llnnin!;. "l."n-llmrtnx lnnning.
1972 0,02 Yusn

Le président Mac lors d'un
voyage d'inspection b Fu-shun.
Comxplwm Maison de la propa-
grnde des idées de Mao Zedong
de ls provinee du Lisoning,
Editions Populaires du Lisoning:
1972 002 yuan

Shining path, glinering future,
Bomner, ebgoes Seride o riumphuuh-
forward along the revolutionary
pu]\ of Chairman Mao Dqgndba
Workers' Art Sludr Grou.p of the
Shanghai Office for Mechanical
En:im: ring and Eleciranics;
Shan[hli P!vpl:'s Pu'blishin;
House, 1975: 0.14 Yuan

Serahlender Weg, Glinzende
Lukunfi, Trongparent oben: Auf der
revoluiioniren Linie des Vor-
sizenden Mao iriumphierend
vorwhrs schreiten Enhuﬁ Kounst-
.hrbnugruppe der Arbeiter beim
Ami far Maschinenbau und
Elektronik Sl'ilng'hli: Valkive rhg
Shanghai, 1975: 0,14 Yaan

La voie étincelante de I"avenir
radieus. Banderele, en bout: Avan-
gont triomphalemens danala
ligne révolutionnaire du prési-
deni Mao ﬂqﬂcl?hqm Cruupe de
vravail artistigue des ouvriers du
Lervice de construction méca-
nique ¢t électronique de Shan-
ghai Editions Papulaires de
Shanghai, 1975 : 0,14 yusn
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Chinese Propaganda Posters. 45th Ed.

Anchee Min, Duo Duo and Stefan R. Landsberger

With his smooth, warm, ruddy face which radiated light in all directions,
Chairman Mao Zedong was a fixture in Chinese propaganda posters
produced between the birth of the People's Republicin 1949 and the early
1980s.

+ Chairman Mao, portrayed as a stoic superhero (aka the Great Teacher,
the Great Leader, the Great Helmsman, the Supreme Commander),
appeared in all kinds of situations (inspecting factories, smoking a
cigarette with peasant workers, standing by the Yangzi River in a
bathrobe, presiding over the bow of a ship, or floating over a sea of red
flags), flanked by strong, healthy, ageless men and "masculinised" women
and children wearing baggy, sexless, drab clothing.

« The goal of each poster was to show the Chinese people what sort of
behavior was considered morally correct and how great the future of
Communist China would be if everyone followed the same path toward
utopia by uniting together.

+ This book brings together a selection of colourful propaganda artworks
and cultural artifacts of Chinese propaganda posters, many of which are
now extremely rare.

AU $54.99 | NZ $59.99
9783754405536

512 Pages | Hardcover
217 mm x 156 mm
TASCHEN




A
COVER

-
s
W NOT FINAL




: COVER
% NOT FINAL

Billy Bat Volume 1

Naoki Urasawa

A highly requested title from Naoki Urasawa and Takashi Nagasaki, the in-
demand manga Billy Bat is a historical conspiracy-thriller meta-manga
spanning multiple millennia following a Japanese American comic artist's
search for the truth regarding the origins of his character “Billy Bat.”

+ This is the first thrilling volume in the sci-fi mystery by Naoki Urusawa
and Takashi Nagasaki, beautifully packaged and available for the first
time in English.

* It's 1949 Los Angeles, and Kevin Yamagata, a Japanese American comic
book author, is drawing his bestselling character, Billy Bat: a quick-witted
detective who is, unsurprisingly, a cartoon bat.

« Everything is going well for Kevin until he discovers an unfortunate truth:
He may have unintentionally plagiarized his beloved character from a
drawing he once saw in Japan. Devastated by the news, Kevin returns to
war-torn Japan to find the drawing's original artist . . . but the character's
origins turn out to be far older and more perplexing than he had ever
imagined.

AU $21.99 | NZ $24.99
9781419780080
200 Pages | Paperback
Ages 16 And Up

Black-and-white illustrations Printer:
throughout; 26-page full-colour insert

191 mm x 127 mm
Kana
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Billy Bat Volume 1

Naoki Urasawa

A highly requested title from Naoki Urasawa and Takashi Nagasaki, the in-
demand manga Billy Bat is a historical conspiracy-thriller meta-manga
spanning multiple millennia following a Japanese American comic artist's
search for the truth regarding the origins of his character “Billy Bat.”

+ This is the first thrilling volume in the sci-fi mystery by Naoki Urusawa
and Takashi Nagasaki, beautifully packaged and available for the first
time in English.

* It's 1949 Los Angeles, and Kevin Yamagata, a Japanese American comic
book author, is drawing his bestselling character, Billy Bat: a quick-witted
detective who is, unsurprisingly, a cartoon bat.

« Everything is going well for Kevin until he discovers an unfortunate truth:
He may have unintentionally plagiarized his beloved character from a
drawing he once saw in Japan. Devastated by the news, Kevin returns to
war-torn Japan to find the drawing's original artist . . . but the character's
origins turn out to be far older and more perplexing than he had ever
imagined.

AU $21.99 | NZ $24.99
9781419780080
200 Pages | Paperback
Ages 16 And Up

Black-and-white illustrations Printer:
throughout; 26-page full-colour insert

191 mm x 127 mm
Kana
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ALL-NEW! ALL-DIFFERENT!

X-Men: Elsewhen (Volume 1 of 3)
A GRAPHIC NOVEL

John Byrne

Legendary comic book creator John Byrne returns to the title he first drew
50 years ago, Uncanny X-Men, with this one-of-a-kind new graphic novel
series, X-Men: Elsewhen. This three-volume graphic novel series picks up the
story from Byrne's original run, taking the characters in new and
unexpected directions.

+ John Byrne’s monumental return to the X-Men heads in entirely new and
surprising directions, as the X-Men head back to the Savage Land, face
their climactic adventure with the Sentinels, and contend with special
guest-stars such as the Avengers and the Fantastic Four along the way.

* X-Men: Elsewhen is a three-volume graphic novel series in the Marvel Arts
line that sees the return of acclaimed X-Men artist Byrne decades after
his last work on the series. Byrne has written and penciled every page
and inked multiple chapters, all of which pick up the story from where his
first go-round ended, taking this beloved lineup of characters—and his
fans—in exciting new directions.

AU $64.99 | NZ $69.99
9781419787287

232 Pages | Hardcover

Full-colour illustrations throughout
279 mm x 184 mm

Abrams ComicArts
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ALL-NEW! ALL-DIFFERENT!

X-Men: Elsewhen (Volume 1 of 3)
A GRAPHIC NOVEL

John Byrne

Legendary comic book creator John Byrne returns to the title he first drew
50 years ago, Uncanny X-Men, with this one-of-a-kind new graphic novel
series, X-Men: Elsewhen. This three-volume graphic novel series picks up the
story from Byrne's original run, taking the characters in new and
unexpected directions.

+ John Byrne’s monumental return to the X-Men heads in entirely new and
surprising directions, as the X-Men head back to the Savage Land, face
their climactic adventure with the Sentinels, and contend with special
guest-stars such as the Avengers and the Fantastic Four along the way.

* X-Men: Elsewhen is a three-volume graphic novel series in the Marvel Arts
line that sees the return of acclaimed X-Men artist Byrne decades after
his last work on the series. Byrne has written and penciled every page
and inked multiple chapters, all of which pick up the story from where his
first go-round ended, taking this beloved lineup of characters—and his
fans—in exciting new directions.

AU $64.99 | NZ $69.99
9781419787287

232 Pages | Hardcover

Full-colour illustrations throughout
279 mm x 184 mm

Abrams ComicArts
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The Undertaker Volume 1
THE GOLD EATER & DANCE OF THE VULTURES

Xavier Dorison

Sharpshooting undertaker Jonas Crow has lain low since the Civil War. But
when his old ghosts return to haunt him, he will have to make a stand—in
the company of two unlikely companions

« Sharpshooting Undertaker Jonas Crow is the most sought-after criminal
in the West, despised for the massacre he perpetrated during the Civil
War. Against his better judgment, he takes on a pair of associates: a
young and puritanical English girl, Rose, and a Chinese housemaid named
Lin. Together, the motley trio sets off on a journey across the country,
running into plenty of gruesome adventures along the way.

« Written by Xavier Dorison and illustrated by Ralph Meyer, the Undertaker
saga delivers a gripping blend of western grit and cinematic storytelling,
with shades of dark humor.

AU $42.99 | NZ $46.99
9781419788864

112 Pages | Hardcover

Full-colour illustrations throughout
266 mm x 207 mm

Abrams ComicArts
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. AT YOUR SERVICE. SEND A TELEGRAPH
TO SAN BERNARDINO
SOME OUTLAW, OR LANCASTER, AND
I'™M YOUR MAN! NO MORE NEED TO
TIRE YOURSELVES OUT DIGGING

DIRT AND SAWING COFFINS.

AND IF YOU HAPPEN
UPON & GANG, TREAT
YOURSELVES~I CAN
OFFER YOU A DISCOUNT
FOR THREE CADAVERS
OR MORE.







UH.. TS THE MINE.. THERE'S BEEN A
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ARENT ENOUGH SUPPORTS AND THAT
TS BECAUSE OF SHERIFF BIGBY
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RIGHT. AND DID SHE TELL
ANYONE WHO
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SINCE WHEN IS THAT OUR HEARSE IS SLOWER
SORT OF ARTILLERY PART THAN THEIR HORSES.
OF AN UNDERTAKER'S . . THEY'RE GOING TO CATCH
EQUIPMENT? 2 = UP. WE'LL CROSS THIS
BRIDGE AND CUT IT
BEHIND US.
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Sharpshooting undertaker Jonas Crow has lain low since the Civil War. But
when his old ghosts return to haunt him, he will have to make a stand—in
the company of two unlikely companions

« Sharpshooting Undertaker Jonas Crow is the most sought-after criminal
in the West, despised for the massacre he perpetrated during the Civil
War. Against his better judgment, he takes on a pair of associates: a
young and puritanical English girl, Rose, and a Chinese housemaid named
Lin. Together, the motley trio sets off on a journey across the country,
running into plenty of gruesome adventures along the way.

« Written by Xavier Dorison and illustrated by Ralph Meyer, the Undertaker
saga delivers a gripping blend of western grit and cinematic storytelling,
with shades of dark humor.

AU $42.99 | NZ $46.99
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112 Pages | Hardcover
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ELENA MALISOVA & KATERYNA SYLVANOVA P i o n ee r S u m m e r

A NOVEL

Kateryna Sylvanova

Translated from Russian, this star-crossed gay romance is a #1 bestselling

TikTok sensation that took readers by storm, made international news, and
) catalyzed one of Russia's largest-ever crackdowns on LGBTQ representation

* Theyearis 1986, and Yurka Konev, 16, has been sent off for another
summer at Pioneer Camp. Impulsive, forthright, and unfairly branded as
a troublemaker, he anticipates the weeks ahead of him with boredom
and dread. But when he’s pushed into working on the camp’s theater
production, he meets serious, thoughtful troop leader Volodya.

y il + The two boys grow closer and closer, and though both fear the

— ) _ consequences of their illegal attraction, its gravity pulls them together.
TRANSLATED 8Y V e Now, 20 years later, Konev returns to the abandoned camp to reminisce
ANNE 0. FISHER

'

_ on the relationship that changed his life forever—and discovers that not
all history is destined to remain in the past.

+ Cowritten by a Ukrainian-Russian duo, Pioneer Summer became a
runaway TikTok sensation and #1 bestseller in Russia, reaching such
heights of popularity that Putin stepped in to ban it.

* Now, this swoony romance will transport international readers to another
place and time and introduce them to one of the most memorable
relationships of their lives.

NOW IN PAPERBACK

AU $29.99 | NZ $34.99
9781419773112

448 Pages | Paperback
210 mm x 140 mm
Abrams Press

“A delightful tale of self-determination.” —PUBLISHERS WEEKLY




JASON
BAILEY

vab 1

GANDOLFINI

JIM. TONY. and the
LIFE of « LEGEND

“Masterful . .. a must read.” —BOOKLIST



Gandolfini
JIM, TONY, AND THE LIFE OF A LEGEND

Jason Bailey

A deeply reported, perceptive, and celebratory biography of beloved actor
James Gandolfini from a prominent critic and film historian—now in
paperback!

« More than a decade after his sudden passing, James Gandolfini still exerts
a powerful pull on television and film enthusiasts around the world. His
charismatic portrayal of complex, flawed, but always human men
illuminated the contradictions in all of us, as well as our potential for
grace, and the power of love and family.

JASON * In Gandolfini, critic and historian Jason Bailey traces the twinned stories
L of the man and the unforgettable roles he played. Gandolfini's roots were
BAITILEY working class, raised in northern New Jersey as the son of Italian

immigrants, and acting was something he loved for a long time before he
could see it as a career. It wasn't until he was well into his bohemian
twenties that he dedicated himself to a life on the stage and screen.
Bailey traces his rise from bit parts to character roles he enlivened with

menace and vulnerability to Tony Soprano, the breakout role that would
G A ‘ Q D O L F I ‘ Q I make him a legend, and onto a post-Sopranos career in which he

continued to challenge himself and his audience.

] I M T ON Y an C{ fh(J « Based on extensive research and original reporting, including interviews
¢ 9 ) | EREERE

with friends and collaborators, Gandolfini is a detailed and nuanced

L I F E 0/‘ a L E GE N D appraisal of an enduring artist. AU$29.99 | NZ$3499

9781419767708

352 Pages | Paperback
210 mm x 140 mm
Abrams Press

*Masterful ... a must read.” —BOOKLIST
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My Heart is This
TRACEY EMIN ON PAINTING

Martin Gayford

Tracey Emin talks about painting: what it is, why she does it, why it matters.

« Tracey Emin is one of the most widely admired artists working in Britain
today. Richly illustrated with photographs of the artist and her art, here is
a vivid and intimate portrait of her life and work in her own words, in
conversation with art critic Martin Gayford. Emin reflects on painting -
how she approaches it, why it matters to her, and how it connects to her
life - and how everything has changed since her cancer diagnosis four

years ago.
M Y H E A R T « Offering a uniquely personal insight into the artist's extraordinary life and
career, Emin expresses herself in her characteristically frank confessional

IS THIS style that is so familiar to anyone who has seen her paintings.

+ This is Tracey Emin on her own terms: on learning to paint, how to live

TRACEY EMIN her life after cancer, and relearning why painting matters above
everything else.
ON PAINTING

AU $54.99 | NZ $59.99
9780500031018

224 Pages | Hardcover
lllustrated in colour

229 mm x 152 mm
Thames and Hudson Ltd

Thames - . -
gHtison Martin Gayford
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Tracey Emin on Painting

Martin Gayford
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Alittle cork tree

Outside Tracey Emin's studio in the south of France there used
to grow a little cork oak tree. The artist loved it, but then it
withered and seemed to have died. ‘T broke the stem, saying that
1 didn’t know trees could die’, she remembers. 1 thought maybe
it had been struck by lightning, or perhaps it had got a discase.”

After a while, she noticed that various parasitical plants
were growing out of its stump, suggesting that deep within
it life might still remain. She thought, "Even if the trec was
dead, these other living things were coming out of it, so
somehow what is inside the tree must be alive” Then, after
five years, the tree itself began to grow again. And that, she
concluded, is what had happened to her: 'l was struck by light-
ning!” Now she is regenerated.

In June 2020, Emin was diagnosed with squamous cell
bladder cancer and underwent radical surgery involving the
removal of her uterus, ovaries, lymph nodes, urethrea, part of her
colon, urinary tract, and her entire bladder. She thought she
might lave six months to live, but four years later, when [ came
to visit her in ber two spacious, light-filled studios in Margate,
the signs of new growth fll the place, hanging and leaning
against the walls, A bumper harvest of extraordinary paintings,
they are fraught, tender, powerful, harrowing, beautiful.

Te The other day | was thinking about why [ paint. 1t's like
nature. Why does nature grow? Art, painting, these things
that come out of us, for me they are our own nature.

|] | rem— | l
| o
, .*"u'. i l
i, IR 1 ]
= B b s !
it ]
A P IR} I I"\.
A Ly H—tf ] AR
= o Lk =il |.|| 1
i 4 - i
11 S
: g i ¥

The Beggining and The End of Everything, 2023



Painting is an ancient activity. It is so old, in fact, thar we
cannot really be sure when it began. The carliest paintings that
we currently know about, on the walls of eaves in Indonesia, are
estimated to be around fifty thousand years old. But the earliest
pigments and palette = ochre mixed in a seashell, discovered
in South Africa — are around fifty thousand years older than
that. Perhaps, then, paintng is as old as spoken language, or
even older. But when you stand in front of prehistoric pictures,
as you still can in a few places in southern France and Spain,
one thing is obvious, These pictures were made by people just
like us. They still communicate directly. As do Tracey Emin's,
and more and more powerfully in recent years.

MG [U's twenty years now since the first time we had a
conversation. [t was in your first studio in Spitalfields.
We talked about lots of things. and different kinds of
work that you were making, But we never mentioned
painting. In fact. [ think the first time [ saw a painting
of yours was several years later.

TE [ painted when | was at the Royal College of Art, but
after [left in 1988, | stopped for a few years. | always
drew, but my drawings and the monoprints were more
like a diary. Every day, [ would do ten drawings or so.
Then, from 1996 on, [ sort of painted, but [ never showed
anyone my paintings because, as we know; if you were
a sincere, full-blown figurative painter in the 1990s,
well forget it, it just wasn’t happening. Bur then [ started
painting again properly around 1999, and [ just carried
on painting and painting and painting,

WG The first time we talked, you had a staff of assistants
in your London studio. Nowadays, it's really just you,

ALivide ok fres

Tracey Emin in her studio in the seuth of France, June 2023
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The power of paint

Earlier that day in 2024, after [ arrived in Margate, 1 walked
along the seafront from the station up into the centre of town,
and found my way to Tracey Emin's house and studio. It was
not the first time [ had visited her: we had talked quite a few
times before, though not for quite a while. But it was my first
visit here, Previously 1 had met her in Spitalfields — an area just

st of the l:_'.it_y of London that for a few Years became an equiv-
alent to what Montmartre and Montparnasse had been in early
t\.\'q‘l\tivt]l—t'q‘ﬂtur}; Paris: a lwigh!murhmu] where mumerous
artists worked within a short walk of one another. 1 fiest got
used to walking down Fournier Street o knock on Gilbert &
George's door; then Gary Hume and Emin moved their opera-
tions close by, But that wi
a decade since | had interviewed her — as opposed to chatting

1s @ long while ago. It was more than

with her at openings and parties. | had never seen this new
house and workplace in Margate, although [ had read about it

Almost everything Emin does makes news, and this move
gg'!'l{'ritt‘i;d lots l)f';'m'l;rilgr:_ So [ knew a bit of the Story: how she
had occupied an old print shop and warchouses and trans-
formed them into what the French used to call a maison o artisie,
a place in which to live and make art. | was about to discover

Jjust how spectacular that transformation had been,

I phoned Harry Weller, her mainstay, principal assistant,
and the creative director of the studio, and announced that 1
belicved | was outside. He appeared from a door some way
down the street from where | thought the entrance should be

Insidde Tracey Emin's Margate studio, 2025




she didn't go to Goldsmiths, she wasn't in [the exhibition]
Freeze. When all that was happening, she was in the mountains
of Turkey, painting goats.”

This was a rearrangement of the recent history of British
art, and a rejection of what had long been a standard piece of
journalistic and academic shorthand (though an absurd one,
since the YBAs were now in their late fifties and early sixties).
There was, however, a clear logic to what Weller was telling
me. The Goldsmiths graduates worked in different media, but
at least they shared certain influential teachers = such as the
conceptual artist turned  sculptor-painter - Michael Craig-
Martin. Furthermore, many of them had taken part in Freeze,
put together by the young students themselves in an empty
warchouse in the semi-derelict Surrey Docks in July 1988,

At that point, however, Emin was still a student at the Royal
College of Art. Indeed, as we shall see, instead of taking a
holiday, she spent that summer taking an intensive course in the
technical aspects of oil painting. Almost the first thing I heard
about her, from the critic Norbert Lynton at a dinner in the
mid-1990s, was that the people who were teaching her ar the
Royal College thought that she was potentially an absolutely
brilliant painter. Mentally [ filed that information away, but as a
matter of regret = since [ love painting and want it to continue
— because at that point painting was not the type of work that
she was known for at all, It was not for a decade afterwards
that I first saw a full-size painting by her (at the Venice Biennale
in 2007). And it was not until twenty years after Norbert told
me this unexpected information that 1 started to see paintings
of hers that had the impact of truly major work; paintings that
were unlike anything | had seen before and yet had the instant
impact and lasting memorability of the best paintings.

While we were chatting, Weller and [ were walking through
a studio in which an entire exhibition was leaning against the

The pomerof paint

Inside Tracey Emin's Margate studio, 2025




Tracey Emin drawing Kate Moss, 15999

“Then my con fidence improved, [ dropped out of the
fashion course and started going to all the life-drawing
classzes in art foundation.

When I went to Maidstone College of Art [between
1983 and 19567, we had Iiﬁ'-dr:m'ing cli

L1% I;"\.'E‘I'}' \\'{'L‘k,

and also intensive dr:lwi]lg courses. [ wouald zlhl.'zl:,'_l: sign

up for them and [ loved them. And at the Royal College

of Art, [ also did life drawing. After that, I took any chance
that I could to do it 1 did some in New York; and here in
Margate, every other Monday we have hife drawing, I've
taught life drawing and I've been a life-drawing model.

It takes me a couple of hours of drawing and looking 1o

be able to do an academic drawing, but I can do it

These days do you ever draw from a live model or subject?

Dy ing, painfing, r.'ndjrrclln_\'

o

A sheet from the Maropriat Diary, 1991

TE | drew my friend’s baby the other day;, as a present, and

often for charity U'll do a whole family portrait. But they
still look like weird Tracey drawings; they still look like
the family from my imagination. Some of the images in my
t.':r]I\' diaries are froma ]..;Il_[l\'[}il‘d hook about insects. Bug

nearly all the dr:m'illg I do s still from my th:Flgin Ao,

Bridget Riley talks about how her drawing classes
as a student had helped her. Her teacher would ask,
“Whi

as ‘She’s standing” or “She’s sitting,” Then he would

is the model doing?’, hoping for an answer such

ask, "Well, is vour drawing sitting?” Although her
later work was not representational at all, having
learnt that intuitive sense of structure and stabilivy
helped her painting. Do you find that?

Drawing, pinting and foeling a8



My Heart is This
TRACEY EMIN ON PAINTING

Martin Gayford

Tracey Emin talks about painting: what it is, why she does it, why it matters.

« Tracey Emin is one of the most widely admired artists working in Britain
today. Richly illustrated with photographs of the artist and her art, here is
a vivid and intimate portrait of her life and work in her own words, in
conversation with art critic Martin Gayford. Emin reflects on painting -
how she approaches it, why it matters to her, and how it connects to her
life - and how everything has changed since her cancer diagnosis four

years ago.
M Y H E A R T « Offering a uniquely personal insight into the artist's extraordinary life and
career, Emin expresses herself in her characteristically frank confessional

IS THIS style that is so familiar to anyone who has seen her paintings.

+ This is Tracey Emin on her own terms: on learning to paint, how to live

TRACEY EMIN her life after cancer, and relearning why painting matters above
everything else.
ON PAINTING
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224 Pages | Hardcover
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Tracey Emin
A SECOND LIFE

Step into the tender, confessional world of Tracey Emin.

Dame Tracey Emin is one of the most important contemporary artists of
her generation. She was catapulted into the public eye in the 1990s with
iconic works like her Turner Prize nominated My Bed, which sparked
fierce critical and public debate, challenging what art could be. Emin's
disregard for any separation of the personal and the public, along with
her commitment to unapologetic self-expression, came to define a
historic moment in British culture and global art history.

Broadening Emin's story, this monograph celebrates her raw and
confessional approach as she poses profound questions on love, trauma,
and autobiography. It also demonstrates her lifelong commitment to
painting, showing her recent work as the culmination of the ways she has
channelled her life into her art.

Published alongside a major retrospective tracing 40 years of her
groundbreaking practice, the publication reproduces Emin's career-
defining sensations alongside works never exhibited before. Through
painting, video, textiles, neons, writing, sculpture, and installation, Emin
continues to challenge boundaries, using the female body as a powerful
tool to explore passion, pain, and healing.

AU $90.00 | NZ $100.00
9781917055024

280 Pages | Hardcover

Colour illustrations throughout
280 mm x 250 mm

Tate Publishing
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Artists Series: Tracey Emin
Hettie Judah

A fascinating introduction to the life and work of Tracey Emin, whose frank
and deeply personal work has challenged stereotypes about female
experience and sexuality and, along with her uncompromising style, marks
her as one of our most celebrated artists, and one of the most acclaimed of
her generation.

« Tracey Emin (b.1963) is one of the most talked about artists in Britain
today and arguably also one of the most controversial. Her diaristic works
are explicit, unapologetic and raw, offering viewers unflinching
explorations of how it is to live in a body and to experience passion, pain,
and healing.

+ This introduction offers a candid look into the life and work of Emin. It
explores the events and relationships that influenced her art, including
her formative years in Margate and the expressionist painters with whom
she has identified across the generations. Bringing together a wide
spectrum of her work, this book reveals an artist who confronts the
subject of mortality - however wondrous, difficult or shameful - and
ultimately celebrates the joy of living.

AU $26.99 | NZ $29.99
9781849769952

96 Pages | Paperback
lllustrated throughout
197 mm x 140 mm
Tate Publishing




PUTTING
HERSELF OUT
THERE

Porrraicof Tracey Emin
with Hotel Intemnanioms] 193

Across four decades Tracey Emin's art has explored how it is
to be in a body. To feel attached as a sister, daughter, grand-
daughrer, to be an object of desire, a subject of abuse, ro dance,
be intoxicated, hungover, drowning in desire, sapped by
depression, hormonal, exhausted, grieving, sleepless, in pain,
swimming, birdlike, free, in love. Across this long exploration
she has made art using the humblest personal possessions,
through printmaking, film, embroidery and neon, to acrylic
paint and bronze.

Emin's own words bind her work across all these media.
Through her slanted handwriting, idiosyncraric spelling and
unaffected speech she appears to share private thoughts with
grear openness, as though writing a diary. Those encountering
her art find themselves engaged in intimate communication:
‘Tdo notexpect to be a mother but I do expect to die alone,” her
work might tell them, or ‘People like you need to fuck people
like me.

Although Emin has lived through - and made work abour -
terrible things, she has a resilient wit. She has been entrepre-
neurial. As a young artist, she set up a subscription service
whereby supporters could pay to receive letters from her
through the post. She raised money by selling ‘Emin Bonds'
to be redeemed against her future work. Her earliest exhibitions
were cheeky and provecarive, blurring boundaries berween art
and life.

In November 1993 Emin had a show at the new White Cube
gallery in London, She called it My Major Retrospective 1963-1993
— suggesting this first solo exhibition might also be her last.
Alongside the autobiographical quilt Hotel International 1993
(opposite and p.33) she showed photographs of destroyed
paintings which she mounted on fragments of canvas, and
constellations of memorabilia related to her life. Establishing
a personal mythology through objects and storyrelling, the
exhibition laid the groundwork for her furure career.

In another mock grandiose gesture, in 1995 she opened
The Tracey Emin Museum, in a former laundrerte near Waterloo
Station (p.6). Identified by a pink neon sign, this was a studio
space that she opened to the public ewo afternoons a week. Her
‘museum’ was reviewed in the prestigious magazine Artforum,
which flagged Emin as an artist to watch.

By the end of the decade, Emin was one of the best-known
young artists in Britain: a Turner Prize nominee, whose work
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experience and sexuality and, along with her uncompromising style, marks
her as one of our most celebrated artists, and one of the most acclaimed of
her generation.
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Lucian Freud

Lawrence Gowing

'One of the best books ever written by one painter about another' John
Russell, The New York Times

+ Lucian Freud (1922-2011) was exceptional among 20th-century artists. His
vigorous and innovative paintings are works of consistent richness and
force, often disturbing and haunting.

+ This book, in which Freud took a large part, is exceptional in itself: he
chose, grouped and presented the large selection of paintings and
drawings. The text is by Sir Lawrence Gowing, who was a painter himself
and was a long-standing friend of Freud’s.

« This is a redesigned edition of the definitive monograph on Freud and his
art, which was last published in 1999 and is now out of print
(9780500273333).

+ This will be an essential text for students of 20th century British
portraitists, and of Lucian Freud himself.

AU $54.99 | NZ $59.99
9780500030912

192 Pages | Hardcover
lllustrated in colour

229 mm x 152 mm
Thames and Hudson Ltd




1: Lawrence Gowing, 1982

At the outset there is always a mystery. We cannot know what a
painter brought to painting or what drew him to it. Yet everything
he paints throughout his life adds to our understanding of one or
both these things. When his last picture is painted in that predes-
tined way in which, one cannot help believing, an artist's work,
and therefore art, unfolds = when the last predestined picture is
finished and the trajectory of his meaning completes its curve —
then we know all there is to be known about these first riddles and
understand what can’t be known, what remains unknowable about
the sources and the resources of a painter. @oo1@

This book offers a chance to look at work by Lucian Freud.
Generally the sight is not easy to come by, because most of the
pictures belong to people, not museums. It is nearly ten years since
as many of them as this were shown together. Unlike most noted
contemporaries, Freud does not paint museum pictures, though
if you come on one in a museum you may never forget it. Large
groups of them hang in a few collections; his pictures are sought
after and keptathome, as if there was something personalin their
significance. This book, in which Freud has taken a large part, is
exceptional in another respect. Not only the work but the view of
ithere (though not the commentary) is his own. Seen through his



9: The Village Bays, 1942 I1: Seif Portrait, 1939



36: Rabbit on a Chair, 1044
38: Chicken on a Bamboo Table




47: Daffodils and Celery, 1946 48: Girl ina White Dress, 1947




82: Man in a Headscarf, 1954
83: Boys Head, 1952




88: Man in a Mackintosh, 1957/58

LUCIAN FREUD

great collection that the generations have assembled at Chatsworth,
their house, gave a most convincing demonstration of how one of
our contemporaries may measure against achievements of the
masters, and the best reason for pride. The extrovert attentive-
ness to textures, the lustre and sparkle in the hair of brows and
lashes and the jewel-like mottling of pupils are nowhere better
thanin the earliest of the Chatsworth pictures. At least as satisfac-
tory, when you see it in the context of the tradition at its finest, is
this evidence that a capacity to take the opportunities of the por-
trait trade, without reducing in the slightest the serious depth of
his own view, may be one of the talents that eventually make a
very good painter better than good. Among the Chatsworth pic-
tures one may find that one does not say very much to the purpose
about Freud without saying something about Rembrandt too.

The ductile yet positive touch he brought to paint, on an unas-
suming scale very often, but with confidence and justice, equipped
him for a marvellous group oflittle portraits painted with the fin-
ished quality of the past on etching plates. A miniature of himself
that is smaller still catches him in the most winning and earnest
self-searching. In the enlargement here the picture itself well sup-
ports the same scrutiny. Best of all, and best known, the portrait
of Francis Bacon is the most even and judicious deposit of picto-
rial information in all his work. It is the rare essence of northern
painting, this consistency in the mastery of the particular that the
grandeur of ideal generality never beats.

Freud's achievement at thirty convinced everyone but himself.
The Bacon portrait, hanging in the Tate, quite unobtrusive, yet
biting like a little serpent when it caught you, exerted the

113
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Lucian Freud
DRAWING INTO PAINTING

Drawing into Painting reveals Lucian Freud's lifelong focus on the human
face and form, tracing the intimate dialogue between his sketches and
paintings from the 1930s to the early 21st century.

» Drawing into Painting explores how drawing remained central to Freud's
artistic practice throughout his life. From quick sketches to finished works
in charcoal, pastel, and etching, his drawings offer a rare window into his
process, revealing shifts in style, experimentation, and his evolving way of
seeing. Spanning from his childhood to his final years, the book traces the
unconventional path from his drawing practice to his painting, and back
again.

+ Alongside a selection of key paintings by Freud and others, the book
includes conversations with David Dawson, Freud's close friend and
assistant, and Bella Freud, the artist's daughter. Insightful essays by
writer and curator Catherine Lampert, British Museum drawings curator
Isabel Seligman, and acclaimed novelist Colm Téibin further illuminates
Freud's world and legacy.

+ Accompanies an exhibition in London: National Portrait Gallery,
02/12/26-05/03/26, traveling to Humlebaek, Denmark: Louisiana Museum
of Modern Art, 06/10/26-09/27/26.

AU $90.00 | NZ $100.00
9781855148154

224 Pages | Hardcover

lllustrated in colour
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“TO PORTRAY WITH ANY DEGREE
OF PROFUNDITY’

Citfrerine Lampert

On apagein Sketehbeok 36, Lucian Freud replies 1o a request
from Mr B, Mrs R for an interview: I there i anything regarding
iy life that couldfrnight be of public mterest it is my work as

an artist. The subject matter in my pantings is on the whole
autobiographical, there i nomystery there, Since we do not
knew each other 20 your questions dwhiat iz my favouarite jam
could only beof a general namre. The need toreveal, boast,
apolo g se or explain i2 nol there.!

While Freud kept a huge quantity of the post and ephemera

b pescetved — dr avwers full of letters, demands from creditors,
liker bookmakers and car-repair shops, postcards - after the
w55 he rarely wrote letters, and mainly telephoned * Nanrally,
“we hear his voice in interviews, yet, in the purest sense of what

iz mutohiographical, what conmects to his unfiltersd, intimste life,
| the answer is in the sketchbooks. If each painting is somewhat

: about “art” and the spatial challenges, in comparison, thedravings
| ik regist analysie. In July 2oez, | sat in aquiet rocm for several davs,
carefully urning the pages of each sketchbook, taking notes and
photographs, smiling when | came across the faceof a friend,
like Bruce Bernard who wrote about and took photographs

in Lucian's studio. The lightness, flow, trust between 2 person
and the artist, the traces of rooms and objects, wiat might be
communicated is beyond the self-consciousness of a diary, or
the forensde tendences of an histor s,

85 Lot Pordralt, ity Mowving between volumes, on cocasion the siewer might be able
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Faces explores the timeless art of portraiture as both an act of looking
outward and a journey inward.

AYVNOILLOIA

+ Bringing together works across painting, illustration, and mixed media,
the book invites readers to reflect on what our faces reveal - and conceal -
about our identities, emotions, and lived experiences.

 Structured into two parts, it first considers the portrait as a way of
perceiving others, then turns to the self-portrait as an intimate
conversation between artist and self.

« Through raw emotions, confessions, and reinterpretations of form, Faces
shows how artists continue to challenge the boundaries of
representation, asking us not only who we see, but also how we see.

AU $69.99 | NZ $79.99

( S ) 9789887066170

. 528 Pages | Paperback

a,' ‘ ‘ The Art of Seeing 190 mm x 130 mm
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Raphael. Paintings, Frescoes,
Tapestries. 45th Ed.

Michael Rohlmann

Alongside Michelangelo and Leonardo, Raphael is acclaimed as one of the
most important artists of the Italian Renaissance. This compact edition
presents his paintings, frescoes, and tapestries, giving everyone access to
the masterful world of Raphael's genius.

+ Raphael (1483-1520) is considered the most important artist of the Italian
High Renaissance alongside Michelangelo and Leonardo. In his short
lifetime he created around one hundred paintings and numerous
frescoes, including nine fresco cycles, on an unsurpassed variety of
themes - from sensual female beauties, antique myths and portraits of
wealthy Romans and church dignitaries to history cycles and biblical
scenes. He produced altarpieces, as well as designing tapestries for the
Sistine Chapel. His Sistine Madonna is one of the most frequently
reproduced religious paintings of all time.

« Raphael was a tireless learner, for whom there could be no standing still,
no repetition of tried and tested solutions, but only the constant forward
thrust of an inexhaustible imagination. He transformed his central theme,
the visionary experience of divine grace, into visible pictorial reality. It was
his mature work in Rome, and above all the frescoes in the Vatican
Palace, that secured him his place in art history. Admired even during his
own lifetime as the most modern artist of his day, Raphael's mastery
would pave the way for Mannerism and the Baroque era.
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frescoes, including nine fresco cycles, on an unsurpassed variety of
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wealthy Romans and church dignitaries to history cycles and biblical
scenes. He produced altarpieces, as well as designing tapestries for the
Sistine Chapel. His Sistine Madonna is one of the most frequently
reproduced religious paintings of all time.

« Raphael was a tireless learner, for whom there could be no standing still,
no repetition of tried and tested solutions, but only the constant forward
thrust of an inexhaustible imagination. He transformed his central theme,
the visionary experience of divine grace, into visible pictorial reality. It was
his mature work in Rome, and above all the frescoes in the Vatican
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Francis Bacon: Human Presence

This book explores Francis Bacon's deep connection to portraiture and how
he challenged traditional definitions of the genre.

« From his responses to portraiture by earlier artists, to large-scale
paintings memorialising lost lovers, works from private and public
collections showcase Bacon's life story. As well as the artist's self-
portraits, sitters include Lucian Freud, Isabel Rawsthorne and lovers Peter
Lacy and George Dyer.

+ This is the first publication in over 20 years dedicated to the portraits of
Francis Bacon. From his renowned triptychs and paintings of ghostly
figures, to tender and psychologically revealing individual portraits, the
figurative works displayed in this publication chart the development of a
groundbreaking artist, highlighting the influence of his peers and other
artists.

+ Edited and with introductory texts by National Portrait Gallery curator,
Rosie Broadley, Francis Bacon: Human Presence also features
biographies and photographs of Bacon and his circle, bringing lesser-told
stories to the fore. A series of short essays from a range of contemporary
thinkers and experts on Bacon explore the individuality of the artist
through different lenses, providing fresh perspectives on the artist, his
portraits and his world.

nan Presence AU $64.99 | NZ $64.99

9781855145641

224 Pages | Paperback

151 Illustration(s)

290 mm x 230 mm
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Francis Bacon:
Human Presence

Rosie Broadley

Tk e fie mypstevy of painding foday i how' cam appearande be made,
I Koo it cam e Rlustonied; [ fnovw it com be plotopaphoed.
Buf how cam thas rh:'r,g Be made to]katy\ﬂ catch The mypstery
of appedririce willin the mystery of making?

Francis Bacon's portrasts afe among the most potent and
poignant of the twentseth century, He fused mmage and paint
in & way that communcated “drrectly onto the nervous system'?
For Bacon, portrartare was the pre-enunent pamting genre,
capable of expressing what it means to be human: *[ thenk art s
an obsesson with bfe and, after all, a4 we are human beimgs, our
grentest obiesdon 16 with ourselves. "} Like other artists warking
15 the post-war peniod, he repected long -estabhibed expectations
of what a portrat should entaal - such & momess and Rattery

- but was nevertheless deeply committed to the genre, and held
certamn hutane portrans and ther artists i hgh regand.

Bacon emcrged a5 an artist of note i 9946 and turned hes
attention to pertraihure soon after, The pantings he made

of amoryrmous male sobjects in the late 19405 and early 19505
assumed the format of traditional portrarts - smartly dressed
snckwvichuanls seated agminst dark bqucp'num:h - bt an unknawn
terrar had been introduced, and his atten sppéar rappad

and sereanung (cats 1-3) As Bacon's work evalved mn the 19604
it became mone personal and focwsed on a select cotene of
satters - Peter Lacy, Ludan Freud, Murel Belcher, Hennetta
Moraes, [sabel Rawsthorne, Gearnge Dyer and later Jahn
Edwards - many of whom were his drinking companions

in the bars and chubs of Londen's Soho, Over subs equent
decades Bacon pa:m.u:d othér ends and acquaintances,

but this core group praveded the fmmdaton and imspamaton
far his exhilarating reinvention of portrasture,

The artars sel~partrants, panted scross foe decades, comvey
Fig.l SamMHunter Fases Bans o Criwteed Flae 1950 &rchival inkjet print 381 % 3 imm has acute swareness of the fraginy of eostence ‘perhaps [ have

L "



Bacon trans formed the sabject of the Pope,
stripping away almost all vestages of digaity
and prety. He was scutely aware of the artifice
mvalved in comventaonal partmudture and =
publns hife, obaerang: “We nearly always hive
through screens ... [ sometmes thank, when
peaple oy ey work lsoks violent, that perhaps
[ have fram tmae to ume been able to clear
away one of two of the veals or screens,”

Fig.2 DiegoVeklizquez Pipe foaomr X 1645-50
il on carmas 1190 1140mm

Human presence

Twould Iike wye pictuows te look ar f o feuman
] E\nﬂld’ betwren Them, like o sl .!m'ln.lgu. i1
of the human présemce and memory diace of past
evemls o fioe smail Leaees ity slame, "%

The ‘human presence’ to which Bacon referred
in the easly 19505 became more distmet after
he: embarked on a new relationship with Peter
Lacy, whom Bacon descaribed as the love of

has life. The heghtened dmma of anonymous
screanung heads made way for portradts that
were mere mdraduilised, increasngly antmate
and emationally chirged (cats 34-8). The
earliest depictoons of Lacy are ghostly, panted
1n & fenated, tomal palette, melodmg the most
explicit representation of their mumacy, Fve
Flpures (1953; p 507, whach fuses hary llenesses
of koth the artist and Lacy, with wrestling
figures drawn from the photographs of Eadwesrd
Muybridge. Ths 14 a pamting that has had
impartant resonandces for queer mudiences, bath
10 the 19505 and today, as explored by Gregary
Salter [p. 48), The specire af Lll:}' adia huments
the seriea Man in Blue I-VII (calé), represeating
an 1solated male figure, apparently located

in a hotel bar. According to Bacon, Lacy was
“very newrotic and almost hysterical, this may
posithly have come Beross in the pamtings’.!*

Bacon was also able to mfuse human presence
g the dq::l;un'n of @ hifeless nh]:i;:. He was
comnusaoned by hos fend the compaser
Gerard Schurmann to make a parnting af

the life-cast plaster head of the Romantic poet
and pamter Willinm Blake (cat.5). Bacon had
seen the oripnal 1823 smask 1 the National
Portrait Gallery, London, and Schuarmann

had even bowght him a copy from the nmsseum
shop, which cin be seen in photographs of
Bacon's Reece Mews studio (p.%), although
Bacon prefemed to work from a photographic
rgpu'm!ur‘l:nn. Thi g'hm.'Jf\ manachramé Pﬂ]d[tﬂ
uded wad common o Bacon™s works st tha trie,
bat here, the pale pamnit 15 infused with blush

FigA

Sam Humes

Mortages of matenal from Frard & Baoon's Cromw el Flace dudic
Archival irkpet peirg 381 w 3 Pmm




phaotagrapher Peter Beard and the Spanish
banker José Capelo, representatives of the
saphisticated international miliew of the
artist’s lnter vears. Bacon made over 20 portraits
of his companion John Edwards, a banender
whaem he had met in 1974 {p.165). Edwards,
known as "Eggs’, became Bacon's executor
and arranged for Bacon's studio at Reece
Mews in South kensington 1o be dismantled
and recreated of the Hugh Lane Ant Gallery
in Dublin,

Reece Mews was a wholly idiosyneratic

working envirenment that has come io define
both the artist and his practice, as James Fall
describses in s essay (poB). 10 was also the
place where Bacon made his greatest portraits,
Oher time, this studio became a living sell-
portrait, freighted with memory and experience:

“.the places 1 live in, or like living in, are
like an autobiography: | like the marks that
have been made by mysell, or other people,
i bee left, They're like memory tracks for me
.. Foor instance. that door. somebady broke
it in & rage over something: well I've lefi

it becouse 1 like it like that, also the hroken
mibrror and the papers on the flooe. 2

T hiis Last, Bacon challenged the conventions
surrounding portraiture, dispensing with
identifiable settings and attributes, and
appealing instead dircetly 1o the nervous
system’. This publication not only demonstrates
Bacon's expansive and innavative approach

L portraiture, but alse the importance of

the subjects he chose to paint - individuals
whiose vivid presence on the canvas enabled
him to reimagine the genre.




small heads, whether singly or greuped

in thress, is painted on s 14 = 12-inch

(2EE x I0Emmlcanvas, sllwing the head to
s che pcit g
some 40 srmall triptychs of heads. The format
wnabled him to explore different aspects of
the sarne face — profile, full-face and three-
quarter view — of contrast images of thres
different people, usually close friends or

sarg. In thevary first triptych, Study for

o Heads (1962, cat 381, the
nked by twovisns of his lover's, Pater
Lacy, who had recanthy died, In this instance
the triptych hias an &xpledithy commemdrmtng,
almast devotonal funation, undarlined Eay

1ts background of mourning black

1 roughly life size. Bason painted

fiw

artist's hace

European books on portrait photog raphy
and physeogmo mic epression in the 1920s
and 19305 = for eccamiple, Dy k Rudenski's
Gestologie und Filmsgialersi (1927) = often
Hlustrated thras differant views of the same
head in triptyah format (fig 4). Lerski himsell
ugad this tachnigues in his publicaty still for
Carl de Vogt (fig B), who acted the keading role
of the Wandering Jew in Ahazver. If thers is
a connacton babwesn the exaggerated facial
language of silent cinema and the devalo-
pent of avant-garde black and white portrait
photography, it is epitomised in the caresr

of Lerski himsalf. Lerski's background asan
actor, and his early studio work phatograp-
hing sators, influsnced his highly subjeative
approach 1 bath ol mematag raphy and
portraiture. His faces are contrived, sach ons
a pose or mask performing a different role.
Instead of make-up or disguise, Lerski uses
light to sculpt and transform appea rance

Bacon also had a theatrical side. He wore

ik -up, dyed has hair snd posed in phato
booths, using the resulting Strips as the

basis for self-portraits.” In his small tnprychs,
Bason seams to have absorbad, sonsaicusly
or nat, tha more dramatc aspests of Lersh's
work: multiple views of the sarme face evoling

Fa.G

Thore St for Seiy-Pevrait

1973 Oil on canvas
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Lucian Freud & Francis Bacon:
A Friendship of Two Halves

Tamya Bentley

In June 2001, shortly before his Tate
retrospective, Lucion Freud organised
what can perhaps be desanbed a5 his onhy
awer performance art piece. Ina carefully
staged stunt, 2 500 posters desgned by
Frewd were plasterad around Berlin. Each
faatured an image of 8 stolen painting under
thewords “WANTED" in red, and offerad

& reward of up to 300,000 Deutschmarks
{8 lmost E100,000) for infermateon on its
wharsabouts (fig 1)?

The painting i guastionwas Freud's sxquisite
1962 portrait of Francs Bacon. The painting
was Bought by Tate butwas then stolen whils
on laan to the Meus Nationalgalens in Berlin

in May 1588, Freud allowed the painting to ba
reproduced on the poster onby in black and
white, & plaming that this was “"parthy béoausse
thare was no decent cobour reproduction,
porthy a5 a kind of mourning’. He joked that

it was ‘equivabent 108 Maak arm band. You
know - there it imn't!'? Freud relesssd o ngue
-in-cheek statameant pleading for the thiaf

to consider at beast lending the picture to his
upcoming Tate axhibition® The appealand
postar campaign, although unsuecesshul,
mada the front pages of sevaral major Garman
and UK newspapers. Froud carfully preserved
allthe alippings *

The friendship, and presumed rivalry, batwesn
Baoon and Fraud has basoma snshrined in
the mythalogy of twentisth- centurny Britishart
The artist Graham Sutharland introduced

Figd Lucian Feaud  Finishad “Wenbed" poster 2000
Coloys lnhagraph 1533 = B40wnm

WANTED

374

Fir i mwr Wisder
dirses birinen Grmildes Nbren, isd cine
Welahmming ven bis v

pm300.000,-

Trlafen (G30) 3110 89 40

Fio.2 Mawry Diimond  Prasas Bacs and Iucaw Foead be Sebe 1974
Gelatin silver pring 172 = 2&dmm
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Francis Bacon: Human Presence

This book explores Francis Bacon's deep connection to portraiture and how
he challenged traditional definitions of the genre.

« From his responses to portraiture by earlier artists, to large-scale
paintings memorialising lost lovers, works from private and public
collections showcase Bacon's life story. As well as the artist's self-
portraits, sitters include Lucian Freud, Isabel Rawsthorne and lovers Peter
Lacy and George Dyer.

+ This is the first publication in over 20 years dedicated to the portraits of
Francis Bacon. From his renowned triptychs and paintings of ghostly
figures, to tender and psychologically revealing individual portraits, the
figurative works displayed in this publication chart the development of a
groundbreaking artist, highlighting the influence of his peers and other
artists.

+ Edited and with introductory texts by National Portrait Gallery curator,
Rosie Broadley, Francis Bacon: Human Presence also features
biographies and photographs of Bacon and his circle, bringing lesser-told
stories to the fore. A series of short essays from a range of contemporary
thinkers and experts on Bacon explore the individuality of the artist
through different lenses, providing fresh perspectives on the artist, his
portraits and his world.

nan Presence AU $64.99 | NZ $64.99

9781855145641

224 Pages | Paperback

151 Illustration(s)

290 mm x 230 mm

National Portrait Gallery Publications
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Trees in Art
Rachel Taylor

RACHEL TAYLOR

A thought-provoking visual exploration of the arboreal world

AN + Full of life and beauty, trees are one of the most enduring and beloved
4 subjects of art and have provided a rich source of inspiration for some of
r\ e e S the most important artists of the recent past. From cave art and historical
landscape painting to land art and contemporary environmental
interventions, artists have used trees to communicate ideas that extend
~ 4 v beyond the natural world and reflect on broader issues facing humanity.
e Indeed, in our advanced moment of climate crisis, the tree has taken on
potent significance as a symbol for the natural environment. Trees have

also provided the material for a range of artistic practices: wood for
sculptures, bark and paper as a support for drawings and paintings.

+ Showcasing a wide range of works from around the globe and across
time, this gift book will explore the tree as seen through the eyes of
modern and contemporary artists. It will address the ways twentieth and
twenty-first century artists have depicted trees and their cultural
significance and explore how these imaginings have reflected changing
attitudes towards ecology and environmentalism.

+ Features Henry Moore, Joseph Beuys, Louise Bourgeois, David Hockney,
Giuseppe Penone, Ai Weiwei, and Tacita Dean, as well as less-familiar
artists.

AU $43.99 | NZ $49.99
9781849769327

160 Pages | Hardcover
75 illustrations

173 mm x 140 mm
Tate Publishing




Introduction

Trees surround us and define the landscape for most of our
planet. They provide us with food, shelter and even the cxygen
we breathe. Their sophisticated networks of communication
with each other and with other species provide a compelling
template for a culture based on mutual support.

Nt surprizingly, trees are one of the most enduring subjects of
art, from cave art and historical landscape painting to land art
and contemporary envircnmental imberventions. Artists have
turned to trees as a subject, often using them to communicate
ideas that extend beyond the natural world and reflect on
broader issues.

The frequency with which trees are depicted in artworks
highlights the breadth of their aesthetic and metaphorical
potential, Drawing on a wide range of works from Tate's
collection and beyond, this book explores the tree as seen
through the eyes of modern and contemporary artists, It
addresses the ways twentieth and twenty-first century artists
have depicted trees, exploring how these imaginings have
touched on and reflected changing attitudes towards ecalogy
and emdronmentalism,

Historically the depiction of trees inart has been dominataed

by landscape painting, and images of gardens, woodlands and
other tree-inhabited environments, both natural and cultivated,
continue to the present day, Artists from Gustav Kiimt and
Henri Matisse to Tacita Dean and David Hockney have made
work that continues the landscape tradition, while extending



Sanford Biggers born 1970

Blozzom 2007

Steel, plastic and synthetic fibres, wood, MID| player pianc
system, Zoopony, pigment, soil, modelling clay, polyurethane foam
3659 x 548.8 = 4573 cm

In Sanford Biggers's startling installation, a tree appears to

be growing through a full-sized baby grand piano, leaving the
ingtrument dangling at a precipitous angle several centimatres
above the ground. A piano bench rests on its side on the ground,
as though the upward thrust of the tree has toppled it away
from the keyboard.

The instrument has been comerted into a player piano, and
pericdically it plays an arrangement of the protest song ‘Strange
Fruit’ by Abel Meeropaol (1903-1986). Famously recorded in 1939
by Billie Holiday (1815-1958], the song is a powerful indictment

of lynehings. The widespread atrocity, in which predominantly
Black Americans were unlawfully abducted and hanged from
trees, reached its peak in the southern United States in the late
mingteanth and early twentieth centuries. Meeropal's lyrics
describe lynching victims as ‘strange fruit’ hanging from southern
trees’. Holiday's version of the song became an unofficial anthem
of the Civil Rights movement,

In Biggers's installation we may read the aggressively impaled
plane as a metaphor for the lynched human body, Howeven, the
music the piano plays suggests that art can transform the trauma
of violence into something beautiful and profound, Biggers's work
is influenced by Buddhism, and he has cited the story of Buddha
finding enlightenment under a Bodhi tree as another key
reference for Blossom. Despite its associations with human
brutality, a tree can alse symbalise hope and illumination,




Hilma af Klint 1862-1944

From The W Series, Tree of Knowledge:

Neod 1313

Watarcolour, gouache, graphite and metallic paint on papar
457 x 295 cm

The Swedish artist Hilma af Klint was a pioneer of abstract
art, although her radical artistic experiments were shared
only with closa friends during her lifetime and did not begin
to receive art-historical attention until more than forty
years after her death.

Thiz painting iz the first in an eight- part sequence that explores
the symbel of the axis mundi or world tree. The motif of a tree
that symbolises the entire cosmos, uniting the earth with the
underworld and the heavens, is central to many world mythologies.
AfF Klint was deeply engaged with spiritualism and ather
contemporary esoteric belief systems that sought to reconcile
mysticism with modernity.

The works in this series are allegorical, illustrating af Klint's
personal understanding of the creation of the world and
envigioning its development towards spiritual harmony. She
combines naturalistic imagery with a more diagrammatic
language drawn from science and technology, The hourglass
shape of the tree in this work, with the erown above and the
trunk and roots below, is derived from historical depictions

of Yggdrasil, the Norse tree of life, The sinuous, interlocking
shapes of the roots and branches are rendered ina style
reminiscent of art nouwseau, which was popular in the early years
of the twentieth century. As the sequence progresses the tree
becomes increasingly stylised and abstracted,




Anzelm Kiefer born 1945

Palm Sunday 2006

Palm tree and 43 works on fibreboard with clay, paint, shellac,
adhesive, metal, palm fronds, fabric and paper

Cwerall display dimensions variable

Anzelm Kiefers epic installation Pelm Sunday includes a life-size
coconut palm tree cast in fibreglass and resin and a display of
wall-based compositions. The palm lies prone, extending more
than 8 metres long. ks root ball is encased in mud, and the
texture and ashy colouration of the bark is rendered in minute
detail. The tree’s dried fronds droop dejectadly, extending in
feathery formation across the floor,

The wall panels, encased in glass and framed in lead, are installad
ina tight grid. They include a range of predominantly organic
material, including palm leaves, sunflower pods, clay and earth,
human hair, plasten, fragments of paper and items of clothing.
They evoke the pages of an outsized herbarium, a repository of
the stuff of life,

In the Christian tradition, Palm Sunday is the beginning of Easter
week, when Jesus enters Jerusalem and is met by worshippers
wha place palm leaves in his path. It signifies a moment of
celebration before Christ's betrayal, crucifixion and ultimate
resurrection, The title of Kiefer's work acknowledges this
tradition, and the fallen tree can be interpreted as o metaphor for
the Passion. However, the works range of imagery suggests a
broader engagement with themes of destruction and renswal,
martality and transcendence,

a2
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A thought-provoking visual exploration of the arboreal world
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interventions, artists have used trees to communicate ideas that extend
~ 4 v beyond the natural world and reflect on broader issues facing humanity.
e Indeed, in our advanced moment of climate crisis, the tree has taken on
potent significance as a symbol for the natural environment. Trees have

also provided the material for a range of artistic practices: wood for
sculptures, bark and paper as a support for drawings and paintings.

+ Showcasing a wide range of works from around the globe and across
time, this gift book will explore the tree as seen through the eyes of
modern and contemporary artists. It will address the ways twentieth and
twenty-first century artists have depicted trees and their cultural
significance and explore how these imaginings have reflected changing
attitudes towards ecology and environmentalism.

+ Features Henry Moore, Joseph Beuys, Louise Bourgeois, David Hockney,
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The Secrets of Painting

THE HIDDEN ART OF THE MASTERPIECE FROM PREHISTORY
TO TODAY

Lachlan Goudie

A new history of painting as told through the eyes and hands-on insights of
a practising artist.

+ The first question that Lachlan Goudie asks himself when he sees a work
of art is not 'why' it was created but 'how'. For this book he poses that
question of artworks created by the earliest humans to artists today,
focusing on the technical inventions and turning points that at each stage
have marked a new chapter in the history of art.

+ Goudie traces this story all the way back to the original 'big bang' in the
story of art: the very first painting pigments, made from charcoal and
minerals, that were used to paint extraordinary art on the walls of the
caves at Chauvet 36,000 years ago.

+ He goes on to explore the impact of numerous new inventions and
discoveries over the centuries, including ink, fresco, egg tempera, oil
paint, canvas, watercolour, gouache, impasto, tubes of manufactured oil
paint, collage, household gloss, acrylic, digital media and Al. Each chapter
focuses on a technical turning point as embodied in the work of
particular artist, including Giotto, Artemisia Gentileschi, Alma Thomas,
Anselm Kiefer, David Hockney and many more.

AU $85.00 | NZ $95.00
9780500025116

384 Pages | Hardcover
lllustrated in colour

254 mm x 196 mm
Thames and Hudson Ltd



The panel of the hores,
Chawvet cave, France,
£ 1500031, 500 RCE,
letail (see p. 150

CHAPTER I

MAKING OUR MARK

The Pasel of the Horses

There are countless undiscovered caves in the world, vaults where the
earliest human art sits patiently, waiting to meet us. In December 1994
three potholers exploring a canyon in the Ardiche region of south-
eastern France came across a sonffleur, 2 gap in the rock from which a
breath of air was escaping. It was the sign, possibly, of a hidden chamber.
One by one they wriggled into the shaft, and the moment they emerged
on the ather side our entire understanding of human history and culture
was reborn. What they found was the most breathtaking gallery of pre-
historic art ever discovered.

As the explorers moved from one subterranean cavern o the next,
they encountered panels of drawings and paintings, shot through the
rock like a seam of anciem artistry. In the furthest depths of the com-
plex, they became the first modern humans to set eyes upon what is now
called the ‘panel of the horses” since its creation 36,000 years earlier, in
the Palaeolithic era. The explorers were moved to tears: *Alone in that
vastness, lit by the fechle beam of our lamps.. Everything was so beautiful,
so fresh. as if the tens of thousands of years that separated us from the
producers of these paintings no longer existed.”

Most discoveries of prehistoric art are located at sites thar make few
concessions to the urgency of modern tourism, or book research. But to
experience my own anistic epiphany 1 undertook a pilgrimage 10 the
Chauvet-Pont d"Ar¢ cave, Taking an early flight from London to Lyon,
I continued my journey by car, driving south for two and a half hours,
my satnav guiding me across the plateau of the Ardéche and into a canyon
outside the village of Vallon Pont d*Arc. From there [ proceeded on foor,
hiking through dense woodland. The trail was not marked and the destina-
tion not advertised. A final scramble upwards, through thickets of maguis
and along a high escarpment, brought me 1o a steel portal in the rock.
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I had travelled as fast as the 215t century
could carry me, but now, on the threshold
of encountering ene of the greatest works
of art in human history, 1 could go no fur-
ther: visitors are not permitted inside the
cave, The images are so delicate that mois=
ture from human breath could damage
them forever. Beyond the reinforced door
intagined the series of chambers strewching
almost 150 metres (500 ft) into the limestone
rock, Somewhere in the darkness lay the
panel of the horses, fragile and insignificant
relative to the surrounding landscape, but
monumental in terms of human culwre,

Thirty-s1x thowsand years ago, before the horse panel was even painted,
that chamber was suddenly illuminated with weechlighe. Visitors arrived,
carrying armfuls of branches and wearing animal furs and necklaces
rade from shells, bear claws and lions" weeth. These were our ancient
ancestors, Homo sapiens like us, similar to modern humans anatomically,
imtellecrually and psychologically. In this small group was an artist, somse-
one who had dreamed up an image, an intricate composition that they
would now realize upon the cave wall.

To get to this point the group would have ventured through the
darkness for around ten minutes, beginning at the cave entrance, then a
15=metre {§o-ft) opening in the reck face that Aceded the first chamber
with light, From the emtrance they could have contemplated an Ice Age
landscape: a canyon encircled by cliffs that tumbled down into a sheltered
valley, slopes covered in a tundra of lichens and grasses with very few
trees. Across the valley floor glacial streams had already carved out a spec-
tacular rock arch, a geological feature that still dominates the landscape.
Then, as now, the Pont d*Are must have been a landmark imbued with
enormous symbolic significance,

CHAPTER 1

The panel of the horses, Omnce they headed underground the artist and his companions would
At cuvw, Framod, have left all this behind. Their route will have taken them through
E::"ml fll,f:.u . numerous chambers, each one already decorated with arvworks represent-
o rock. ing different creative phases in the cave'’s history, with those closest to the

entrance featuring large rock panels covered in vibrant daubs of paint.

Since the beginning of art history, the recipe for paint has required rwo
ingredients: a coloured pigment and a liquid binder. The pigment parti-
cles are suspended in the binder, allowing the colour wo be transferred onto
another surface. Every painting you have ever looked at has its origin in this
one simple discovery, and 36,000 years ago the question of how to make
this coloured substance had already precccupied humans for a long time,

Ar some point between 250,000 and 200,000 years ago, in Africa,
ancestors of modern humans started mixing up a runny celoured solu-
tion. Figment was produced by erushing a mineral rock into a fine pow-
der or by pulverizing materials such as charred bones, wood and dried
insects. In early recipes the binding liquid could take the form of warter,
plant sap, spit, blood or urine, The essential factor was that the ground
pigment should not dissolve but remain hanging in this liquid, enabling
the colowr 1o be applied to the picture surface.

MAEING CGUR MAREK 15
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CHAPTER 2

THE LOOK OF LIFE

Portrait of the Boy Eutvebes

Around 400 years ago, along the edges of the Western Desert in Egypt,
faces began emerging from the sand. They were portraits, images of people
who had lived in Roman Egypt during the 2nd century, discovered amid
the remains of imperial garrison wwns and the cemeteries that served
them, Over the centuries more faces surfaced, like ancient time travellers,
and among them was the portrait of a young boy.

Like all the others, he was painted en a thin venter of wood and his
face was evoked so realistically he appeared to have just dusted the sand
from his clothes, He was a gentle, olive-skinned child, with centre=-parted
dark hair and brown eyes that stared intensely across the centuries. An
inscription written across the collar of his munic bore his name: Eutyches.

For around 1,700 years F.I.I1}'\G'hl.'h ]:l.y.' beneath the desert sands, '['u.'l:l_'\_.'
he is entombed within a climate-controlled cabinet ar the Metropolitan
Museum of Art in New York, our witness to a tradition of representa-
tional painting that thrived in the ancient world before disappearing
between the 3rd and 4th centuries, It would be over a thousand years
before anything as lifelike was painted in Western an again.

How did Eutyches survive so long? The sand and the dryness, perhaps.
But the most important reason for the boy's longeviry was the compo-
sition of the paint surface. In the ancient world artists began using an
um:.t]:lt'r.‘h.'-:l substance 1o bind their pisl'l'lcn! into Fmi:l:ﬁ'. heeswax. It's hard
for us to understand how wax ever came to be used as an ingredient for
making paint, but in ancient Egypt beeswax was everywhere. In fact, it
was sacred, a substance commonly thought o derive from the tears of the
sun god Ra,

Wax was believed to be so full of life-giving propertics it was used
o cast objects placed inside tombs to assist the incumbent’s journey into
eternity. But with its low melting point and malleable texture, wax also
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painters in the empire made a beeline for the major senlements of
Arsinoé, Oxyrhynchus and Philadelphia, It was possibly in one of these
towns that our artist was summoned to the house of Kasianos and asked o
create the portrait of Eutyches. The painter’s heart must have sunk when
he caught sight of the small body in the mortuary room, but it won't have
been the first time his subject was a child. He would have come prepared,
emotionally and professionally.

Perhaps the painter travelled with a supply of prepared boards or pur-
chased them from workshops at the necropolis. Before commencing work
on the panel, it's possible he made a preparatory drawing on a spare board
or shard of pottery; one surviving portrait study has reminders scrawled
around its edges to *paint the eyes in a softer way’. An artist as skilled as
the one who immortalized Eutyches, however, might not have needed any
preamble and could have launched straight inte the final portrait.

The initial outline would have been made using a watery liquid paint
called distemper. Once again, warm animal glue was the secret ingredi-
ent, mixed as & binder with soot-black pigment, Distermper was casy to
brush on, and once the mouth, nose and oval eyes had been positioned
the paint would quickly dry to a matt finish. This image wasn't created
following a template structure, and the artist probably established the
features instinctively, It won't have been long before the underdrawing
wias complete and it came time 1 add the firsy layers of encaustic.

A decorated sarcophagus survives from the late 1st century, which
reveals what the artists workstation might have looked like, A painter

is shown sitting in front of a slender triped supporting a blank
board, Balanced on a pillar berween the two is a large paint-
ing chest, with drawers containing different ochre pigments.
Hanging on the wall behind are several finished portrais.
It's a glimpse through an ancient studio keyhole = if only the
pointy-nosed artist portrayed in the image would allow us to
ask some questions. There’s still so much we don't know, and
the exact recipe for the encaustic paint used in Roman Egypt
remains lost. This scene, though, does contain a few clues o
the process, An ornate column beside the artist appears to
be emiting smoke: its a brazier, a small fire used to heat
implements and continuously melt the beeswax that was
essential for encaustic painting,

In Roman Egypt honcy (the ancient equivalent of
sugar) was intensively cultivated; even the smallest sertle-
ments would have hundreds of hives. As a natural byprod-
et of honey-making, wax was probably purchised from
local beekeepers. Today wax is sold in packets of yellow

CHAPTER 2
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pellets or in brick form like a hard slab of butter. Shaving flakes off the
end is laborious work, and it makes me wonder whether Eutyches” painter
had an assistant, someone to oversee the process of keeping the brazier
stoked while preparing a constant supply of melted beeswax,

The travelling artist would certainly have required 2 trunk in which o
stash their materials. In France archacologists have discovered a Roman=
eri tomb containing the body of a woman who was an encaustic painter.
Buried with her was a chest filled with brushes, pigmenis and wax, all the
supplies necessary vo keep painting in the afierlife, Stored within separae
compartments they also found little metal trays, heating coals and several
glass receptacles filled with a final vital ingredient of encaustic: resin.

Resin is a treacly substance secreted by plants and trees. The French
painting box contained pine and fir resin, but the painter of Eutyches pos-
sibly used something much rarer, a treasure of the ancient world known
a5 ‘tears of Chios’. These were small droplets of golden resin uniquely
produced by mastic trees growing on the Acgean island of Chics. The
brittle crystallized beads of Chios mastic were the world's first chewing
gum, munched for their mouth-cleansing properties, And including this
ingredient in an encaustic paint recipe would have helped improve the
paint’s handling properties, aleering the deying time and strengthening
the surface of the beeswax.

Describing the recipe for encaustic, the 1st-century Homan author
Pliny the Elder mentions a range of possible ingredients, including resins,
glue, gum, egg and even oils. But if Chios mastic was employed, even
a small amount would have filled the moruary chamber with a sweer,
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the mist and dew.” Drops of blue indigo were blended into the mono-
chrome image, and that wasn't the only new pigment: dotted throughout
the landscape are faint strokes of earth brown in the timbers of the moun-
tain temple, and transparent greens, perhaps made from Sophora flowers,
flickering through the foliage.

The level of descriptive detail in the image was intense, but Guo Xi was
painting the scene entirely from memory. There were, however, other
ways to be a landscape painter in the early period of the Song dynasty. One
hundred years before Early Spring, many artists had turned their backs
on society and fled into the mountains, Searching for a sense of order in
a world plagued by violence at the end of the Five Dynasties, they sought
sancouary by secluding themselves in nature. These artists included Fan
Kuan, 2 wilful maverick who grew tired of painting by rote, abandoned
his position as an academician and went to live and paint in the moun-
tains with nature as his only teacher, Fan Kuan was one of three landscape
titans in Chinese art history. His greatest surviving painting, Trovellers
Ameny Streams and Mountains, describes a geography so monumental that
the turbulence of human experience is dwarfed by the stability and per-
manence of the natural world.

Fan Kuan and Guo Xi are often presented as opposites, one a wayward
hermit, the ather a conscientious court official, But both artists painted
images that impose order on an unruly and chaotic realm. Although Guo
Xi painted Early Spring from memory, he too knew the importance of
close observation; he often ook his rolled-up sketchbook and bamboo
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a strong odour which was caused by the oil mixed
with the pigments, the secret still remained hidden
from them'.

The Arwalfini Perirarl was a consequence of the
biggest bang in the story of art, an innovation that
changed everything. Traditionally, texts from Vasari
omwards asserted that the person who had conjured
up this potion, the Merlin of art histery, was Jan van
Eyck, His discovery, they claimed, came in the form of
adrop of oil. In fact, a method for painting with oils
was first divulged inatreatise written around oo by
a moenk named Theophilus Presbyrer, and during the
13th and 14th centuries artists across northern Europe
experimented with the medium, So, Van Evck did not
invent oil paint, but his understanding of its proper-
ties and ingredients was unprecedented. His expertise
allowed him w achieve effects that beguiled patrons
and established oil paint as the most potent and pow-
erful painting medium in the history of art.,

Historically a variety of oils were used as bind-
ers for pigment, including those pressed from linseeds, poppyseeds and
skinned walnuwts. Each had their own characteristics. Walnut and poppy
produced a clear oil great for mixing pale-coloured pigments, while lin-
seed lent colours a warmer, yellowish tinge. However, they shared one
drawback: oil takes a very long time to dry. In the 13th and 14th centu-
ries you couldnt layer colours or develop an image quickly enough using
pure oil for the technique to supplant egg tempera. Vinegars, cloves and
oven 1|‘|e,' |p uF |-IH p|;||1|u.1.1'r¢ J” in{'urrw_u,xl,{':l to iry to1m prowve I;‘u,I |1;m|-
dling and drying rate of the paint, with unsatisfactory results. Van Eyck
may have applied himself o this challenge, Writers described him as a
painting investigator who ‘practised alchemy and distillation”. And the
small step in his technigque — which formed part of a contemporary leap in
painting technology = was his use of new siccatives, substances that help
accelerate the hardening and drying of ol paint.

We think Vian ]':_w.'k wis born around L0 in Maaseik, a small town
on the river Meuse, Art must have been in the air — Jans elder brother
Hubert and hisyounger siblings Margaret and Lambert all became paint-
ers. We don't know whe trained them, but the Van Eyck family seem to
have formed a tight painting crew, Jan possibly served as Hubert's appren-
tice and Lambert, in turn, is thought to have become a member of Jan's
workshoep, Hubert and Jan, particularly, collaborated and refined their oil
paint mixtures, developing a mastery over the medium.
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Their greatest triumph was the Ghent Aliarpiece, a masterpiece at
least a decade in the making. The design was conceived by Hubert in the
early 14205 but after his death in 1426 it was Jan whe brought the work
to completion, The twelve-panel, winged altarpiece was remarkable for
its visionary religious symbolism, the way narratives were set within a
recognizable reality, and above all for its ultra=high definition, an effect
made possible by the technelogy of 15th-century oil paint.

Jan van Eyck was already remowned, but the completion of the Ghent
Altarpiece in 1432 supercharged his career. Commissions snowballed,
helped by an important shift in the art market. In the 15th century the
major cities of the Southern Netherlands, Ghent and Bruges, were centres
af manufacuring and global commerce, urban economies powered by
an affluent middle class who were driving change and buying art, Van
Eyck painted the poster children of this mew social group, Mr and Mrs
Giovanni Arnolfini, representatives in Bruges of a large Halian clan of
cloth rraders and financiers. What they wanted from him was an object
that would project their status and ecenomic clout.
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The Secrets of Painting

THE HIDDEN ART OF THE MASTERPIECE FROM PREHISTORY
TO TODAY

Lachlan Goudie

A new history of painting as told through the eyes and hands-on insights of
a practising artist.

+ The first question that Lachlan Goudie asks himself when he sees a work
of art is not 'why' it was created but 'how'. For this book he poses that
question of artworks created by the earliest humans to artists today,
focusing on the technical inventions and turning points that at each stage
have marked a new chapter in the history of art.

+ Goudie traces this story all the way back to the original 'big bang' in the
story of art: the very first painting pigments, made from charcoal and
minerals, that were used to paint extraordinary art on the walls of the
caves at Chauvet 36,000 years ago.

+ He goes on to explore the impact of numerous new inventions and
discoveries over the centuries, including ink, fresco, egg tempera, oil
paint, canvas, watercolour, gouache, impasto, tubes of manufactured oil
paint, collage, household gloss, acrylic, digital media and Al. Each chapter
focuses on a technical turning point as embodied in the work of
particular artist, including Giotto, Artemisia Gentileschi, Alma Thomas,
Anselm Kiefer, David Hockney and many more.

AU $85.00 | NZ $95.00
9780500025116

384 Pages | Hardcover
lllustrated in colour

254 mm x 196 mm
Thames and Hudson Ltd
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ACE
THE TIMES & STYLE OF TENNIS

sunita kumar nair

Sunita Kumar Nair

Alook at the intersection of tennis and fashion, capturing the sport's most
iconic, stylish, and transformative moments, through the expert lens of
fashion insider and author of CBK: Carolyn Bessette Kennedy: A Life in Fashion,
Sunita Kumar Nair.

« From starch whites at Wimbledon to bold statement pieces on and off the
court, the history of tennis has long been intertwined with fashion.

the times & style of tennis

+ In this thoughtfully curated celebration of the sport, bestselling author
Sunita Kumar Nair explores the sport's most stylish moments, legendary
players, and the designers who have shaped its aesthetic.

+ With archival photography, exclusive interviews, and insider commentary,
this book traces the evolution of tennis style—from the traditional
ensembles of early champions to the revolutionary looks of Serena
Williams, Roger Federer, and beyond.

+ It also highlights how tennis fashion has influenced global trends, from
preppy elegance to high-fashion collaborations with brands like Nike,
Lacoste, and Louis Vuitton.

AU $110.00 | NZ $120.00
9781419783999

272 Pages | Hardcover
150 full-colour images
279 mm x 229 mm
Abrams Books




ACE_INT

28

ATPindd 28-29

THE
SWEATER

A fashion fable tends to begin with humble, deviant, disenchanted
beginnings. It'sthe spine on which most fashion stories are made—
the mundane is divined into the extraordinary, magically cast with
a new thread of luxury by the fashion designer. And so "twas the
begotten beginnings of the tennis sweater not from court, but from
sea, off the rugged shores of the British Isles, where the wives of
fisherfolk did knit Aran sweaters, each tight stitch a shield against
the raging seas, each pattern a tale of kin and coast. Somewhere
along this fashion timeline, an infiltration occurred. The fisherman’s
cabled covering most likely leapt from the seas to the shore—onto
acricket field, to be exact, where the aristocracy learned the sport
from their laborers; it then later moved on to a tennis court. A versa-
tile piece made with a lighter knit to enhance fluidity and beat the
unruly British climes.
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RALPH LAUREN

Visualize this: a man on horseback at a gallop, a mallet raised in his left hand while he grips

the reins with his right. Scale it down, place it on a shirt, and this is Polo—or Ralph Lauren, the

brand—which began in 1967. What does this s

ymbol mean to you? Where does it take you?

Most sports logos carry a myriad of messages, and it's generally up to us to pick the ones that
define who and what we are, The Polo insignia, however, doesn’t necessarily reference a person,
but a lifestyle. Ralph Lauren is very good at taking vou somewhere else, somewhere you would
rather be. As Lauren said, “Think about the people who play polo: wealthy, cosmopalitan, chic. 1
wanted to create a concept for the name”—which he did in 1968. Drawing from the formal attire
of 1900s aristocratic England—preppy blazers, pinstripe shins, cable-knit sweaters—and the
Oid Hollywood glamour of chinos and double-breasted suits made in luxurious varns, Lauren
 in the 1940s

forwomen.

did it the American way: casual. This school of thought was cemented previous

by the American designer Claire McCardell, with her classical sportswear sepa

Middle-class America was all-in for Lauren. And while most had likely never been
on a polo field (or even had any inclination 1o be on one), it promised a certain kind of life.
Perhaps it was Lauren's; He was perpetually sun-kissed, with silken silver hair. He had a ranch
here, a Hamptons home there, a ski chalet somewhere. It wasn't just his stores in which you
could visit Lauren’s world; you could experience it at the movies too. In Annie Hall (1977).a
Woaody Allen love story with the dapper Diane Keaton playing the lead. the actress wore Ralph

Lauren menswearinspired clothing throughout. Oversize jackets, tailored waistcoats teamed

with neckt

s, and double-pleated pants v

151 too cool. This cohesive look rippled through
the tennis coun scene: A periectly loose fitted shirt—tucked in, the collar up, half sleeves
exactly half folded—is chicly unbuttoned to reveal a peek of a white vest with a center bow,
teamed with high-waisted white paperbag shorts. It was the epitome of dandy femme chic.
Allen, who played the hapless love interest, wore stiff white tennis attire with mid white socks

to match, oblivious to her coquettish tennis play and outfit. Annie Hall was Ralph Lauren—or

perhaps his tomboy sister.
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MISS CHRIS EVERT &

THE TENNIS BRACELET

CHRIS EVERT IS THE WINNER OF EIGHTEEN GRAND SLAM
TITLES AND A BONA FIDE REVELER IN FEMININE FINERY WHO
WORE DIAMONDS ON COURT AND BEGAN THE TENNIS
BRACELET PHENOMENON.

Men run, fight, partake in games to display their valor, strength, and virilityY—and the
reward? Why, the hand of a fair maiden or a laurel wreath. The very premise of the Olympic
G in ancient literature was the ritual and celebration of male heroic feats, their physical
prowess a measure of their masculinity and worth. Nothing wrong with tf but what if 2
1 felt inclined to do the sam Vould rob her of her beauty? Would she no lon
he fair maid Simone de Beauvoir, feminist extraordinaire, observed: “"Man i

as a human being and a woman as a female; whenever she behaves as a hu

said to imitate the male”

Social stereotyping always been central to the narrative of tennis, particularly in
the early twentieth century. Both sexes begs aying arour : same time, yet there was
£ *h court for the woman to cover—metaphorically and physically. Viewed through the
male lens as fragile childbearers, their physi Y Was ¢ reduced to g
The 19605 and 1970s were a time when women realized they could —play fiercely

i look femi . Jewelry bes g 950s onwards, wil
ecklaces and bracelets be sisual s s srsonal superstiti T spiritua
D 1g diamonds on court, | L wasn'tju ion of women

silior i the time.
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SINNER X GUCCI X NIKE

JANNIK SINNER IS A POWERFUL AND TECHNICALLY PRECISE
ALL-ROUNDER WITH FOUR GRAND SLAM WINS.

SKN: If you could sum up your design and fashion
ideas for when you are on court and then off, what
would they be?

JS: | like to be classy and elegant, but always with
a modern twist. I'm only twenty-three years old. I'm
lucky to be working with great brands like Gucci and
Nike. They know me well and always suggest outfits
| really like, respecting my input and my preferences
both for colors and materials. On court, the garment
is key inorder to feel well when performing in different

climates and conditions.

SKN: You have become the prize of ltaly, an estab-
lished fashion center known for its effortless sprez-
zatura. What have you learned since gaining a high
profile, style-wise?

JS: In Italy, we are lucky to have a lot of history in fash-
ion. Italians are very proud of the fashion henitage of
the country. | was in Milan during Fashion Week, and
it is very impressive how the whole city and people in

the street dress up for that week, | had the pleasure
to attend the Gucci show in February together with
Anna Wintour, and it was very interesting to hear her

comments and explanations.
SKN: Are there any players or designers you admire?

JS: Obviously Roger Federer has always been
extremely classy, both on and off the court. Nike has
designed a lot of amazing outfits for him throughout
his long career. He is not only a sports icon but also
someone | lock up to when it comes to fashion. My
friends at Gucei have told me a lot of great things
about Demna, who will start as their creative director

this summer. I'm curious to see his work and influence

SKN: Finally, this book is called ACE—what does that
word mean to you?

JS: Great name! | like aces obviously. It's always a
good feeling when you hitan ace.

ACE_INT ATP.indd 150-151
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“I FEEL LIKE BEING ABLE TO BE A PART

OF MY TENNIS OUTFITS GIVES ME . . .

A DIFFERENT STRENGTH, LIKE A SUPER
SUIT, SO I TRY TO CHANNEL THAT.”

—MNAOMI OSAKA
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VIRGIL ABLOH
X
SERENA
WILLIAMS

Maverick moves, serious ones. require a cocreator: a visionary of equal magnitude to you who
reflects as you see, creates as you dream. For Serena, it was Virgil Abloh, founder of the street
label Ofi-White and the first African American artistic director of Louis Vuitton menswear, who
defied and reshaped conventions within the disciplines of architecture, streetwear, music,
industrial design, fashion, and sport. Abloh didn't plug in if it didn't ignite.

“What [ love about tennis is the gracefulness. It's an aggressive and powerful game, but
it takes touch and finesse he said. Abloh's social media shows footage of him hitting the ball
like a child first given a tennis racket, oversteering as the ball hits an off-center contact point. But
e is playing. Abloh's design wizardry lay in his deciphering the tantric mechanics of the game,
particularly Serena’s, into fashion. Co-inspiring requil lly beneficial inspiration. Abloh
said of Williams, “She is a thought leader, not just a tennis player . . . by existing, she shatters
stereotypes” The Nike x OffWhite“Queen” collection of 2018 marked the fiftieth year of the US
Open being held in Flushing. Queens. The wordplay was intrinsic to the design code. Serena’s
dress featured a trompe |'oeil effect—the skin tone power mesh shoulder piece supported the
illusion—on an asymmetrical black body made of Dri-FIT tech fabric. The word "Loco™ on the
«chest in a boxy font is archetypal Abloh: ironic, satirical, a lark to test our robotic conscious-
ness and our automaotive resp to insignias like Chanel's double C. Abloh always thought
himself above it:" would consider myself a fogic, which would be one tier above a logo” The
real logo for Abloh? serena, which is printed on the back of the full sleeve. The design’s call
1o eouture comes within the criterion of the softly draped tutu tulle skin, with craftsmanship
semi-equivalent to a Balenciaga or Dior dress. It was also a reference to Williams's love of ballet
and dance—she actually made a little pirouette on court. Abloh was ever clear with his design

185

s wumli




ACE
THE TIMES & STYLE OF TENNIS

sunita kumar nair

Sunita Kumar Nair

Alook at the intersection of tennis and fashion, capturing the sport's most
iconic, stylish, and transformative moments, through the expert lens of
fashion insider and author of CBK: Carolyn Bessette Kennedy: A Life in Fashion,
Sunita Kumar Nair.

« From starch whites at Wimbledon to bold statement pieces on and off the
court, the history of tennis has long been intertwined with fashion.

the times & style of tennis

+ In this thoughtfully curated celebration of the sport, bestselling author
Sunita Kumar Nair explores the sport's most stylish moments, legendary
players, and the designers who have shaped its aesthetic.

+ With archival photography, exclusive interviews, and insider commentary,
this book traces the evolution of tennis style—from the traditional
ensembles of early champions to the revolutionary looks of Serena
Williams, Roger Federer, and beyond.

+ It also highlights how tennis fashion has influenced global trends, from
preppy elegance to high-fashion collaborations with brands like Nike,
Lacoste, and Louis Vuitton.
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Letizia Battaglia
Walter Guadagnini

The perfect primer on renowned Italian photographer Letizia Battaglia.

« Bornin Palermo, Letizia Battaglia (1935-2022) took up journalism as a
single mother, but discovered that it was easier to sell articles if she could
also supply photographs. She became a news photographer for L'Ora, a
Sicilian daily newspaper that took a stand against the Mafia and its
political and economic connections. Between 1976 and 1991, she was a
witness to some of the bloodiest events in Italian history, including the
killing of judges, police officers and politicians.

+ While these images brought her international recognition, she strongly
opposed the label of 'Mafia photographer' and believed that her aim was
to seek out life.

+ She built up a many-sided portrait of her Sicilian homeland, developing a
special sensitivity to women, girls and young children, and a deep
empathy with those living in poverty. Her work stands as proof that both
joy and suffering are part of the experience of being in the world.

AU $34.99 | NZ $39.99
9780500411315

144 Pages | Paperback
lllustrated in colour

190 mm x 125 mm
Thames and Hudson Ltd




1982,

Palerma,

]

4. Ferragosto in Mondello



27. Cala neighbourhood, The little girf with the ball, Palermo, 1980,




39, Judge Giovanni Falcone at the funeral of

General Carlo Alberto Dalla Chiesa, Palermo, 1982,



B0, The arrest of ferocious Mafia boss Leoluca Bagarella, Palermo, 1979,



Letizia Battaglia
Walter Guadagnini

The perfect primer on renowned Italian photographer Letizia Battaglia.

« Bornin Palermo, Letizia Battaglia (1935-2022) took up journalism as a
single mother, but discovered that it was easier to sell articles if she could
also supply photographs. She became a news photographer for L'Ora, a
Sicilian daily newspaper that took a stand against the Mafia and its
political and economic connections. Between 1976 and 1991, she was a
witness to some of the bloodiest events in Italian history, including the
killing of judges, police officers and politicians.

+ While these images brought her international recognition, she strongly
opposed the label of 'Mafia photographer' and believed that her aim was
to seek out life.

+ She built up a many-sided portrait of her Sicilian homeland, developing a
special sensitivity to women, girls and young children, and a deep
empathy with those living in poverty. Her work stands as proof that both
joy and suffering are part of the experience of being in the world.

AU $34.99 | NZ $39.99
9780500411315

144 Pages | Paperback
lllustrated in colour

190 mm x 125 mm
Thames and Hudson Ltd







Ishiuchi Miyako: Traces

Lena Fritsch

A fifty-year career retrospective of Ishiuchi Miyako, Japan's most influential
living female photographer.

« Through subjects as diverse as old apartment blocks, human scars,
kimono fabrics, personal belongings of the deceased and even her own
water-damaged prints, Ishiuchi Miyako manifests the invisible, capturing
time, atmosphere and memory in photographic form. Her work is at once
deeply personal and evocative of the wider world hinted at by the traces
recorded within the frame.

« Three thematic sections - Town, Skin & Scars and Things Left Behind -
include series such as Yokosuka Story, which documents her hometown;
1-9-4-7,in which she photographed the hands and feet of fifty women
born in the same year as her; and Frida, which catalogues the
possessions of the artist Frida Kahlo. The major photographic series
appear alongside lesser-known works and previously unpublished
material.

« With extracts from Ishiuchi's previous writings, an in-depth interview by
Lena Fritsch and a newly commissioned essay by Ishiuchi herself, the
artist's voice is present throughout.

AU $110.00 | NZ $120.00

9780500028384
260 Pages | Paperback
157 illustrations, 55 in full colour

275 mm x 215 mm
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Brassai: Graffiti

Brassai

Master photographer Brassai's seminal volume dedicated to street graffiti is
back in print.

» This beautifully curated reissue includes a comprehensive selection of
Brassai's photographs of graffiti, facsimile pages from his sketchbooks,
extracts from his conversations with Picasso, and several reworked
translations of his essays on graffiti. An essential volume in the history of
photography, this book is a tribute to Brassai's extraordinary prescience
and freedom of thought.

* First published by Brassai in the 1960s, this groundbreaking work is an
important contribution to the history of street art and street photography

« One of the most established and well-known photographers of the
twentieth century
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* Includes material from exhibitions, discussions with Picasso, and
personal reflections from the artist

» An updated edition for 2026 featuring a new design, cloth spine and foil
stamping on the cover.

AU $79.99 | NZ $79.99
9782080491152

176 Pages | Hardcover
150 ILLUSTRATIONS
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